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Disertacijos objektas

Nuo pragjusio amziaus devintojo deSimtmecio pabaigos, Lietuvos
tautinio atgimimo laikotarpio, JAV ir Kanados komercinés ir
universitetinés leidyklos iSleido beveik Simtg literatiiros kiiriniy,
paradyty Siaurés Amerikos lietuviy kilmés rasytojy angly kalba. Tai
grozing literatlira (prozos, poezijos, eseistikos ir dramos kiiriniai) ir
dokumentiné literattira (memuarai). ] lietuviy kalbg iSversti ir
Lietuvoje i§leisti tik devyni Siaurés Amerikos lietuviy kilmés rasytojy
literattiros kariniai, tad dauguma jy buvo ileisti tik angly kalba ir
Lietuvos skaitytojams dar mazai zinomi®.

Siuose kiiriniuose dazniausiai minimi Sie Lietuvos istorijos ir
kultiirinio gyvenimo jvykiai: XIX a. cariné priespauda ir pastangos
surusinti Lietuvos gyventojus, pirmoji ir antroji soviety okupacijos
(1940-1941 ir 1944-1991) bei su jomis susijusios represijos, tremtys
ir ginkluotas pokario pasipriesinimas, naciy okupacija ir Holokaustas
Lietuvoje (1941-1944), i§ Lietuvos pasitraukusiy asmeny padétis ir
emigracija bei Siaurés Amerikos lietuviy iSeivijos bendruomeniy
kultiirinis gyvenimas. Kitas temy ratas susijes su XX a. antrosios pusés
ir pabaigos jvykiais, tokiais kaip Lietuvos nepriklausomybés
atkiirimas 1990 m., lietuviy kilmés iSeiviy sugrizimo kelionés i
sovieting ir posovieting Lietuva susipazinti su tévy ir seneliy tévyne.

! Lietuvoje isleisti kiiriniai: Bak, Samuel. 2020. Nutapyta Zodziais (Painted
In Words). Vilnius: LGGRTC. Cassedy, Ellen. 2013. Mes esame c¢ia (We Are
Here). Vilnius: Media Incognito Press. Guilford-Maciulyté, Irena. 2003.
Glébys (The Embrace). Vilnius: Versus aureus. Sileika, Antanas. 2019.
Laikinai jiisy (Provisionally Yours). Vilnius: Baltos lankos. Sileika, Antanas.
2018. Basakojis bingo praneséjas (The Barefoot Bingo Caller). Vilnius:
Baltos lankos. Sileika, Antanas. 2014. Pirkiniai issimokétinai (Buying on
Time). Vilnius: Baltos lankos. Sukys, Julija. 2016. Epistolofilija: Uzrasytas
Onos Simaités gyvenimas. (Epistolophilia: Writing the Life of Ona Simaité).
Vilnius: Lietuvos raSytojy sajungos leidykla. Vincé, Laima. 2018. Tai ne
mano dangus (This Is Not My Sky). Vilnius: Alma Littera. Vincé, Laima.
2019. Miisy nepalauzé (Journey into the Backwaters of the Heart). Vilnius:
Alma Littera.



Nors Siuose es€, memuaruose, istoriniuose ir autobiografiniuose
romanuose, novelése ir dramose daugiausiai kalbama apie
kolektyvinei, bendrai kultiirinei atminc¢iai priklausancius jvykius,
juose atskleidziama ir unikali Seimos bei asmeniné patirtis bei
paslaptys.

Isimintina, kad Siuose kiriniuose kalbama apie istorinius
Lietuvos jvykius, kurie vyko seniai — mazdaug pries§ Simtg mety, o ju
autorius nuo Lietuvos skiria vandenynas. Vis délto karo pabégeéliy,
Kanados ar JAV imigranty patirtis, nepaisant prabégusio laiko, jiems
yra lyg sava.

Siame vis gauséjan¢iame uz Lietuvos riby leidziamy literatiiros
kiiriniy rinkinyje atsiskleidzia ir iSeivijos lietuviy bei jy palikuoniy
patirtos kultiirinés bei istorinés traumos, todél joms aptarti taikoma
postatminties (Postmemory) teorija2.

Nuo 2016 m. iki 2021 m. Sios disertacijos autoré atliko interviu
rastu, gyvai, arba naudodama Kitas rySio priemones su dvidesimcia
Siaurés Amerikos lietuviy kilmés rasytojy, taip pat iSsiunté jiems
klausimyna. Interviu klausimai buvo apie Seimos kilme ir kultlirinj
pavelda, pasirinkta pilietybe, dalyvavima Siaurés Amerikos lietuviy
bendruomenés organizacijose ir renginiuose, apie patirta lietuviy,
Siaurés Amerikos bei pasaulio literatiiros jtaka, kirybos temas,
leidybos patirtj ir kt. Si apklausa suteiké disertaciniam tyrimui svarby
konteksta, padéjo nustatyti vyraujancias §iy autoriy kiirybos temas,
atskleide Siaurés Amerikos lietuviy diasporos kultiirinés atminties

2 Marianne Hirsch ir Nancy K. Miller knygos Rites of Return: Diaspora
Poetics and the Politics of Memory (Sugrizimo apeigos: diasporos poetika ir
atminties politika) jvadinéje esé apraSomas ,kartos po“ santykis su
ankstesnés kartos asmenine, kolektyvine ir kultiirine trauma, patirtis, kurig jie
prisimena‘ tik i§ pasakojimy, vaizdy ir elgesio ty, su kuriais kartu uzaugo.
Hirsch postatminties koncepcija pasitilé 1990-yjy pradZzioje, kai suprato, kad
menas, literatlira ir filmai apie Holokausta, sukurti jj iSgyvenusiyjy vaiky
kartos ir pasirode 7-9 des, t.y. jau praéjus keliems deSimtmeciams po
Holokausto, giliai atliepé jos, Holokaustg iSgyvenusiy zydy dukros, patirtj.
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ypatumus. Disertacijos autor¢ gilinosi i dvideSimties lietuviy kilmes
Siaurés Amerikos rasytojy grozing ir dokumenting kiiryba, o i§samiam
aptarimui pasirinko penkias dokumentinés literatiiros — atsiminimy
knygas®. Tad disertacijoje analizuojami $ie JAV ir Kanadoje 2000
2017 m. iSleisti kiriniai: Samuelio Bako Nutapyti ZodZiais —
atsiminimai (Painted in Words — A Memoir, 2001), Antano Sileikos
Basakojis bingo praneséjas (The Barefoot Bingo Caller, 2017),
Daivos Markelis Baltas laukas, juoda avis: Amerikos lietuvés
gyvenimas (White Field, Black Sheep: A Lithuanian-American Life,
2010), Rita Gabis Svecias Sauliy pokylyje (A Guest at the Shooters’
Banquet, 2015), Julijos Sukys Sibiro tremtis: kraujas, karas ir aniikés
atsiskaitymas (Siberian Exile: Blood, War, and a Granddaughter’s
Reckoning, 2017).

Siose penkiose atsiminimy knygose (memuaruose) gyvenimo
pasakojimas derinamas su literatiiriniais ir dokumentiniais intarpais.
Dviejose i$ jy asmeniné patirtis ir iSgyvenimai apmastomi bendrosios
kultdrinés lietuviy iSeivijos atminties kontekste (Basakojis bingo
praneséjas ir Baltas laukas, juoda avis), o trijose (Nutapyti Zodziais,
Svecias Sauliy pokylyje ir Sibiro tremtis) — asmeninés ir $eimos
istorijos bei jas lydin¢ios kultiirinés bei istorinés traumos
atskleidziamos pasitelkus XX—XXI a. Lietuvos istorines patirtis. Sie
penki disertacijoje nagrinéjami kiiriniai atskleidzia tendencijas, kurios
budingos kur kas didesniam lietuviskos tematikos teksty, parasyty
Siaurés Amerikoje, masyvui.

Atrinkti rasytojai atstovauja trims kartoms — nuo Samuelio Bako,
gimusio 1933 m. Vilniyje, iSgyvenusio Holokausta ir laiking
gyvenima karo pabégéliy stovykloje Vokietijoje, iki Julijos Sukys,
gimusios 1972 m. Toronte, Kanadoje, kurios tévai, dar biidami vaikai,
bégo nuo antrosios soviety okupacijos ir laikinai gyveno karo
pabégeliy stovykloje. Keturi i§ penkiy Siy atsiminimy autoriy yra

3 Atrankos kriterijai paaiskinti antrajame disertacijos skyriuje. Visy nagrinéty
rasytojy bibliografinis aprasas pateikiamas disertacijos priede.
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1944-aisiais nuo sovietinés Lietuvos okupacijos bégusiy lietuviy
vaikai ir aniikai (Antanas Sileika, Daiva Markelis, Rita Gabis, Julija
Sukys). Samuelis Bakas i§ soviety okupuotos Lietuvos pabégo 1945
m. biidamas dvylikos mety. Trys raSytojai yra etninés lietuviy kilmés,
augg kriks¢ioniskoje kultiiringje aplinkoje, vienas — litvakas, vienas —
zydy ir lietuviy kilmés. Sioje disertacijoje lietuviy kilmés zmonémis
vadinami visi, kuriy tévai ar protéviai yra i§ Lietuvos, kurie turi
lietuvisky Sakny, kas jie bebtity — katalikai, protestantai, iSpazjstantys
judaizma ar agnostikai, t.y. nepaisant i§pazjstamos religijos.

Keturi i§ penkiy §iy atsiminimy autoriy pilnametystés sulauke
Siaurés Amerikoje pokario ar Saltojo karo laikais, kai kelionés j
soviety okupuotg Lietuva buvo grieztai kontroliuojamos totalitarinio
rezimo, todél jy supratimas apie Lietuva ir lietuviskumg formavosi
dalyvaujant iSeivijos lietuviy bendruomeniy socialingje, kulttirinéje,
Svieciamojoje veikloje ar skaitant lietuviy iSeivijos rasytojy tekstus,
t.y., jis nebuvo grindZiama tiesiogine patirtimi. 1990 m. Lietuvai
atkiirus nepriklausomybe Visi penki nagrinéjamy kariniy autoriai vyko
i Lietuva, o véliau savo atsiminimuose ras$é apie jvairius emocinius ir
kultiirinius $iy kelioniy aspektus.

Visose Sioje disertacijoje aptariamose atsiminimy knygose
dominuoja asmeniniy, Seimos ir kultlriniy bei istoriniy traumy
liudijimai ar aptarimas. Tod¢l kiiriniy analizei pasitelkiami Cathy
Caruth?, Ross Chambers®, Shoshana Felman®, Dori Laub’, Gabriele

4 Caruth, Cathy, 1996: Unclaimed Experience: Trauma, Narrative, and
History (Nesuvirskinta patirtis: trauma, pasakojimas ir istorija). Baltimore:
Johns Hopkins UP.

> Chambers, Ross, 2007, 2006, 2005, 2004: Ultimate Interventions: AIDS
Writing, Testimonial, and the Rhetoric of Haunting (Galutinés intervencijos:
ZIV rasymas, atsiliepimai ir persekiojimo retorika). Ann Arbor: University
of Michigan Press.

6 Felman, Shoshana and Laub, Dori, 1992: Testimony: Crisis of Witnessing
in Literature, Psychoanalysis, and History (Testamentas: Liudijimo krizé
literatiiroje, psichoanalizéje ir istorijoje). New York: Routledge.

7 Ibid.



Schwab?®, Gabriele Rosenthal® darbai ir idéjos, t.y. teorinés kultiirinés
atminties, postatminties, traumy teorijos, istorinés traumos, kulttirinés
traumos teorinés prieigos. Kultliriné atmintis yra neatsiejama S$iy
atsiminimy dalis, kita vertus, visy penkiy autoriy tekstus galima
nagrinéti ir kaip postatminties naratyvus. Pasakodami savo gyvenimo
istorijas jie atskleidzia ir Lietuvos istoriniy traumy — karo, Holokausto,
tremciy, pokario ir Lietuvos kultiiriniy traumy (trémimo j Sibira,
Antrojo pasaulinio karo, pokario, pabégéliy patirties ir imigracijos)
poveiki tiek tévy ir seneliy kartoms, tiek jiems patiems ir jy vaikams.

Nagrin¢jamos knygos, kurias nuo 2001 m. iki 2017 m. isleido
Kanados ir JAV universitety bei komercinés leidyklos, pasizymi
artima tematika arba bendrais poziiiriais, kurie leidZia teigti, kad jos
perteikia tam tikrg bendruomeng vienijancig kultiiring ir istoring
patirtj.

Tyrimo objektas
Disertacijoje nagrinéjamos 5 atsiminimy knygos kaip atminties ir

postatminties pasakojimai, atspindintys skirtingy karty patirtas
istorines bei kultiirines traumas ir jy poveikj.

8 Schwab, Gabriele, 2010: Haunting legacies: trauma in children of
perpetrators (Persekiojantys palikimai: smurtautojy vaiky traumos),
Haunting legacies: Violent Histories and Transgenerational Traumas,
(Persekiojantys palikimai: smurto istorijos ir kartos traumos). New York:
Columbia University Press.

° Rosenthal, Gabriele, 2000: Social transformation in the context of familial
experience: biographical consequences of a denied past in the Soviet Union
(Socialiné transformacija Seimyninés patirties kontekste: neigtos praeities
Soviety Sajungoje biografinés pasekmés), R. Breckner, D. Kalekin-Fishman,
& . Miethe (Eds.) Biographies and the division of Europe: experience,
action, and change on the “Eastern Side”. (Biografijos ir Europos
pasidalijimas: patirtis, veiksmas ir pokyciai , Ryty puséje). Opladen:
Leskeu. Budrich, p. 115-137.
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Ankstesni tyrimai

Apie Samuelio Bako atsiminimus Nutapyta ZodZiais pasirodé keli
atsiliepimai vokieCiy kalba ir vienintelé meno istorikés Kimberly
Socha recenzija angly kalba. Savo es¢ Outside the Reign of Logic,
Outside the Reach of God: Hester Panim in the Surreal Art of Paul
Celan and Samuel Bak (Uz logikos valdymo riby, uz Dievo
pasiekiamumo: Hester Panim siurrealistiniame Paulo Celano ir
Samuelio Bako mene) Socha §iy atsiminimy vaizdus gretina su
siurrealistinio meno vaizdiniais.'

Keletas literatiirology yra paskelbe kritiniy straipsniy apie
A. Sileikos kiirybg. Pavyzdziui, 1999 m. iSeivijos lietuviy Zurnale
Lituanus Kanados lietuviy literattros kritikés Mildos Danytés
paskelbtame esé Ambivalence About Lithuania in Lithuanian-
Canadian Fiction (dmbivalencija apie Lietuvq lietuviy ir kanadieciy
grozinéje literatiiroje) atkreipiamas démesys j Sileikos romano herojy
pastangas jsilieti j Kanados kultirg!’. Sileikos kiiryba (romana
Bronziné moteris) disertacijoje Antanas Sileika ir Irene Guilford:
Tautinio  tapatumo raiska naujuose lietuviy autoriy svetur
parasytuose tekstuose apzvelgia Diana JovaiSiené.

Daivos Markelis atsiminimus White Sheep, Black Field (Balta
avis, juodas laukas) apzvelgé amerikietis kritikas Jamesas
Morrisonas. Lietuvos raSytojy sgjungos internetiniame zurnale angly
kalba Vilnius Review pasirodé Violetos Kelertas recenzija apie
Markelis atsiminimus Deviant Sheep (Nukrypusi avelé). Ten pat

10 71 : Socha, Kimberly, 2002. Outside the Reign of Logic, Outside the Reach
of God: Hester Panim in the Surreal Art of Paul Celan and Samuel Bak (Uz
logikos valdymo riby, uz Dievo pasiekiamumo: Hester Panim Paulo Celano
ir Samuelio Bako siurrealistiniame mene). War, Literature, and the Arts: An
International Journal of the Humanities (Karas, literatira ir menai:
tarptautinis humanitariniy moksly Zurnalas).

1 Ten pat raSoma ir apie maZiau Zinomos lietuviy ir Kanados rasytojos
Magdalenos Raskeviciutés-Eggleston, i§ pirmosios ekonominiy imigranty
bangos, kiiryba.
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publikuotas Markelis interviu su Ellen Cassedy, kuriame aptariami jos
memuarai. Kelertas, Morrisonas ir Cassedy pastebi panasius dalykus:
Markelis nesuderinamiems dviejy kultiry susidirimams bei DP
gyvenimo atotriikiui apraSyti pasitelkia ironiska pasakojimo tona,
humorg ir absurdg. Jy teigimu, humoras tarsi padeda antrosios kartos
Siaurés Amerikos lietuviams idiliskas ir romantikas prieskario
Lietuvos vizijas, kurias jiems siekia jskiepyti tévai ir emigranty
bendruomeng, pakeisti Siaurés Amerikos kultiiriniais
krastovaizdziais.

J. Sukys knyga Siberian Exile (Sibiro tremtis) buvo recenzuota
amerikieciy ir kanadieCiy zurnaluose Fourth Genre, Brevity, The
Phoenix, Draugas, Canadian Jewish News.!? R. Gabis knygg A Guest
at the Shooters’ Banquet (Svecias Sauliy pokylyje) amerikieCiy
ziniasklaidoje apzvelgé C-Span’s Book TV, zurnalas Guernica, USC
Shoah fondas, NYT naujienos: New York Times Closeup, Westport
biblioteka ir Histrocrats, vis délto daZzniausiai skelbtos tik atskiry Sios
knygos siuzetiniy linijy santraukos. Iki $iol literatiiros kritiky démesio
nesulauké knyga A Guest at the Shooters’ Banquet (Svecias Sauliy

pokylyje).

Mokslinio darbo tikslai

1. Visuose atsiminimuose svarstomi tapatybés klausimai,
keliama dvigubos tapatybés problema. Tad vienas i$ tyrimo
tiksly — atskleisti, kaip nagrinéjamuose atsiminimuose
plétojama $i tema, koks vaidmuo tenka prigimtinei tautinei (ar

12 §i knyga laiméjo 2018 m. AABS knygos premija, Baltijos studijy pazangos
asociacijos apdovanojima, tais paciais metais gavo Vine apdovanojima,
skiriamg Kanados zydy literatirai, o 2017 m. pateko j apdovanojimo ,,Indies
Award for Autobiography & Memoir* (nepriklausomas apdovanojimas uz
autobiografija ir atsiminimus) finala.
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etninei) tapatybei ir kaip apmastoma jgytoji Siaurés Amerikos
tapatybé.

Visos penkios atsiminimy knygos darbe suvokiamos kaip
atminties ir postatminties naratyvai. Tad siekta istirti, kaip
atsiminimuose nagrin¢jamos S$eimos ir giminés atminties
temos, Kkurios Siaurés Amerikos Zemyne gyvenantiems
raSytojams yra geografiskai, istoriskai ir kultiiriskai tolimos.
Kaupo atsiminimuose reiskiasi postatmintis. Kaip santykj su
praeitimi kei¢ia sugrjzimo kelionés j Lietuva, ar jos padeda
jveikti, atrodyty, neiSgydomas traumas. Darbe pasitelkiamas
sugrjzimo terminas, kuris atminties ir postatminties tyrimuose
vartojamas sickiant apibiidinti atsiminimus ir kitas istorijas,
pasakojancias apie kelione j tévy gimtaja Zeme ieSkant savo
etninés tapatybés ir Sakny, emocinio bei psichologinio
susitaikymo su §eimos praeitimi®3,

Tiriant pasirinktyjy antrosios ir treciosios iSeiviy kartos
autoriy raSytus atsiminimus rapéjo jvertinti, ar jiems daré
jtakg pirmosios kartos lietuviy iSeivijos rasytojy kiiryba®.
Taip pat apmastyti, kaip Sie tekstai jsiterpia j Siuolaikinés
lietuviy literatiiros konteksta, galbiit juose gvildenamos temos
yra svarbios tik Siaurés Amerikoje gyvenantiems panaSaus
likimo autoriams ir skaitytojams ir yra butent Sios literattros
terpés reiskinys.

13 7r.: Hirsch, Marianne ir Miller, Nancy K., 2011: Rites of Return: Diaspora
Poetics and the Politics of Memory. (Sugrizimai: Diasporos atminties poetika
ir politika). New York: Columbia University Press.

14 7r: Vince, Laima, 2019: The Question of Identity: Lithuanian-
American/Canadian Writers (Tapatybés klausimas: Amerikos lietuviy /
Kanados ra8ytojai), Lituanus, Lietuvos meno ir mokslo ketvirtinis Zurnalas,

65 tomas, Nr. 4, p. 47-96.

13



Mokslinio darbo uzdaviniai

Pagristi teiginj, kad Sios penkios atsiminimy knygos yra
atminties ir postatminties naratyvai. Apmastyti prieZastis,
kodél Sie rasytojai greziasi | Seimos ir giminingos atminties
temas, kurios, gyvenant Siaurés Amerikos Zemyne, Siaurés
Amerikos kultiiros kontekste, jiems, atrodyty, jau yra tolimos.

Istirti, kokie yra $iy atsiminimy pasakotojai, kaip jie prisistato,
kokias pozicijas uzima, tapdami savo Seimy istorijy
pateikéjais ir Lietuvos istoriniy bei kultiiriniy traumy
liudytojais.  Kokia  pozicija  pasirenka  individas,
reprezentuodamas visg bendros (kolektyvinés) bei kultiirinés
atminties siejamg bendruomene.

ISnagrinéti  atsiminimuose atskleidziamus istoriniy ir
kultiriniy traumy padarinius bendruomenei: jos nariy
piktnaudziavimg alkoholiu, depresijas, iSgyvenusiyjy kalte,
tyléjima, santykj su religija, kuri tampa i$gyventi padedanciu
emociniu ramsc¢iu. Pagrjsti teiginj, kad tai yra Siy atsiminimy
bendrosios vietos, kad visuose tekstuose pastebimos tapa¢ios
trauminés patirties raiskos formos.

Apibendrinti atsiminimuose apraSomy sugrjzimo kelioniy j
Lietuva (taip pat j Sibirg ir Izraelj) patirtj, jvertinti, ko ir kodél
Siose kelionése ieskoma. Ar iSsipildes noras daugiau suzinoti
apie Seimos kilme ir geriau suprasti Lietuvos istorijg ir
kultiirg, ypa¢ skaudZiuosius XX a. istorinius jvykius (Antrojo
pasaulinio karo ir pokario metus), keicia pasakotojy pozicijas,
padeda jiems suvokti savaja tapatybe.
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Tyrimy metodika

Disertacijoje nagrinéjant atsiminimus daugiausia démesio skiriama
sociologiniams, psichologiniams, kultGriniams jy aspektams. | tokio
pobiidzio tyrima kreipia ir pasirinktosios teorinés atramos — kultiirinés
atminties ir postatminties tyrimai bei kultlirinés ir istorinés traumos
teorijos. Postatminties terming pasitlé Eva Hoffman ir Marianne
Hirsch. Juo apibtidinamas antrosios ir treCiosios kartos, gimusios
Holokaustg i§gyvenusiy zmoniy (vadinamy pirmgja karta) Seimose,
susirfipinimas istorine Holokausto trauma. Remiantis Hirsch,
postatminties savoka apibtdina santykj su kolektyvine ir kulttrine
trauma, kurig antroji ir trecioji karta ,,prisimena‘ tik i§ pasakojimy,
vaizdy ir elgesio Zmoniy, tarp kuriy uzaugo. Taigi postatmintis
grindziama kito Zzmogaus atmintimi, su kuria gali biiti tapatinamasi iki
tokio lygio, kad S$ie, dazniausiai artimo Zzmogaus prisiminimai tampa
asmeniniais prisiminimais. Pasak tyrinétojy, tai sukuria gily ir intymy
atminties ry$j, nepaisantj ,kartas skirian¢io atstumo*!®. Kita vertus,
postatminties samprata padeda suprasti, kaip tie sustingg laike
prisiminimai buvo perduodami i$ kartos j kartg.

Tiriamiems atsiminimams aptarti postatminties sgvoka yra
paranki bitent todél, kad aptariamy autoriy kiiryba yra tiesiogiai

15 Teigiama, kad Hirsch suk@iré terming ,,postmemory* (postatmintis)
reaguodama j Arto Spiegelmano dvitomj Maus (Pelé), pelniusj Pulitzerio
premija ir daugybe kity apdovanojimy. Spiegelmanas gimé 1948 m.
Svedijoje, Ausvica isgyvenusiy Lenkijos Zydy $eimoje. Jis pats nebuvo
tiesioginé auka, taiau jj persekiojo Seimos trauma. Hirsch rasé, kad jo
gyvenime ,,dominuoja prisiminimai, kurie néra jo paties®. Hirsch, Marianne,
1997: Family Frames: Photography, Narrative, and Postmemory (Seimos
kadrai: fotografija, pasakojimas ir postatmintis). Boston: Harvard University
Press, p. 26. Taip pat Zr.. Hirsch, Marianne, 2012: The Generation of
Postmemory: Writing and Visual Culture After the Holocaust (Postatminties
karta: kiiryba ir menas po Holokausto). New York: Columbia University
Press; Hirsch, Marianne ir Miller, Nancy K., 2011: Rites of Return: Diaspora
Poetics and the Politics of Memory. (Sugrizimai: Diasporos atminties poetika
ir politika). New York: Columbia University Press.
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susijusi su kultlrinémis ir istorinémis traumomis, kurias patyré jy tévy
ir seneliy karta. Antrosios ir treCiosios kartos autoriy rasomuose
atsiminimuose kalbama apie etninés tapatybés praradima, sumaistj ir
gluminancius psichologinius simptomus, kurie gali biiti susije biitent
su kultiiriniu, socialiniu ir istoriniu priklausymu ,,kartai po* .

Taip pat darbe ne kartg pasitelkiamos kolektyvinés bei kulttirinés
atminties sgvokos. Kultiirinés atminties koncepcija sukiiré Janas
Assmannas, remdamasis pranciizy sociologo Maurice’o Halbwachso
darbais. Kultiirinés atminties savoka jis apibrézia kaip ,,daugkartinio
naudojimo teksty, vaizdy ir ritualy, bidingy kiekvienai visuomenei
kiekvienoje epochoje, visuma, kurios ,kultivavimas“ padeda
stabilizuoti ir perteikti tos visuomenés savivaizdj.“®* Nagrinéjant
atsiminimus, kuriuose kalbama apie Siaurés Amerikos lietuviy
diasporos bendruomenes, svarbu, kas jtraukiama ir kas nejtraukiama j
ju kolektyvine kultiiring atmint] (arba, kas i$ jos pasalinama).

Literattiros mokslininkai Gabriele Schwab, Ross Chambers ir kiti
pasiiilé ir persekiojandios atminties koncepcijg, skirta apibudinti
situacijai, kai zmogy persekioja smurtiniai praeities prisiminimai,
kuriuos patyré ne jis pats, o jo pirmtakail’.

16 7r.: Assmann, Jan ir Czaplicka, John, 1995: Collective Memory and
Cultural Identity (Kolektyviné atmintis ir kultirinis tapatumas), Pavasaris—
vasara, 1995, Nr. 65, Cultural History / Cultural Studies (Kultiiros istorija |
Kultiros studijos) (1995 m. pavasaris—vasara), Duke universiteto leidykla, p.
125-133.

Taip pat Zr.. Assmann, 2008 m. sausis: Communicative and Cultural
Memory, Erill, Astrid, Niinning, Ansgar, Young, Sara, Eds., 2008: Cultural
Memory Studies: An International and Interdisciplinary Handbook,
Deutschland, De Gruyter, Inc., p. 109-118.

17 Daugiau apie persekiojancios atminties sampratg Zr.: Schwab, Gabriele,
2010: Haunting Legacies: Trauma in Children of Perpetrations, Haunting
legacies: Violent Histories and Transgenerational Traumas. New York
Columbia University Press. Taip pat zr.: Chambers, Ross, 2007, 2006, 2005,
2004: Ultimate Interventions: AIDS Writing, Testimonial, and the Rhetoric
of Haunting, Ann Arbor: University of Michigan Press. Taip pat Zzr.
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Traumos teorija paranki analizuojant atsiminimus, kai siekiama
atskleisti jvairius traumuojancius atminties aspektus. Kultiiriné
trauma — daugiausia socialiniuose moksluose vartojamas terminas,
apibudinantis ,.kulttriskai interpretuojama paties kultiirinio audinio
7aizdg*!®. Kultliriné trauma yra susipynusi su individualia trauma,
taciau ji yra susijusi ir su kolektyviniais istoriniais jvykiais, kuriuos
patiria tauta ar grupé zmoniy. Istoriné trauma yra apibtidinama kaip
»kolektyviné emociné ir psichologiné zala <..>, atsirandanti dé¢l
kataklizminés genocido istorijos“, teigiama, kad jos poveikis tesiasi
visg gyvenima, jis perduodamas i§ kartos j kartg. Straipsnyje
Historical Trauma as a Public Narrative: A Conceptual Review of
how History Impact Present-Day Health (Istoriné trauma kaip viesas
pasakojimas: konceptuali apzvalga, kaip istorija jtakoja Siy dieny
sveikatg) mokslininkai Nathanieli Vincentas Mohattas, Azure B.
Thompsonas, Nghi D. Thai ir Jacobas Kraemeris Tebesas apibtidina
istorine trauma kaip sudétingy, Sokiruojanciy jvykiy, kuriuos per ilga
laikg patyré didelé grupé tarpusavyje susijusiy zmoniy, pasekme .

Dél pasirinktos teorinés tyrimy perspektyvos, disertacijoje
nesickiama detaliai analizuoti $iy atsiminimy teksto poetikos, stiliaus

Nikolajaus Abrahamo ir Marijos Torok teorijas apie psichinj persekiojima,
transgeneracing traumg ir kripta.

18 7r.: Sztompka, Piotr., 2000: Cultural Trauma: The Other Face of Social
Change, (Kultdriné trauma: kitas socialiniy poky¢iy veidas), European
Journal of Social Theory, 3(4), p. 458.

19 7r: Panasiewicz, Mark, Gen¢iy teisés ir politikos institutas,
www.wellnesscourts.org, zitréta 2020 05 23.

20 7r: Mohatt, Nathaniel Vincent, Thompson, Azure B., Thai, Nghi D., Tebes,

Jacob Kraemer, 2014: Historical Trauma as a Public Narrative:
A Conceptual Review of how History Impact Present-Day Health, (Istoriné
trauma kaip vieSas pasakojimas: konceptuali istorijos jtakos Siy dieny
sveikatai apzvalga), Social Science & Medicine, VVolume 106, April 2014, p.
128-136.
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ir meninés raiskos poziiiriu, taciau j tai atkreipiamas démesys, kai Sie
literatiirinio amato jrankiai (pasakojimo intonacija, stilius, ironija,
metaforos etc.) yra aktual@is svarstant apie postatminties, taip pat
individualios (Seimos) ar kultiirinés ir istorinés traumos patirties
raiska.

Mokslinio darbo naujumas

Nors yra atlikta reikSmingy lietuviy iSeivijos kiirybos tyrimy,
dazniausiai raSoma apie Siaurés Amerikoje isleistus literatiros
kiirinius lietuviy kalba. Dar nedaug tyréjy ar literattiros kritiky yra
giliau domeéjesi Siaurés Amerikos lietuviy kilmés ragytojy, rasanéiy
angly kalba, tekstais. Iki Siol nebuvo gretinama ir butent $iy penkiy
autoriy kiryba. Nedaug rasyta ir apie kiekviena i§ pasirinktyjy
atsiminimy knygy atskirai.

Sioje disertacijoje daugiausia démesio skiriama lietuviy iseivijos
literatiiros kuriniams, kuriuose svarbig vieta uzima lietuviy Antrojo
pasaulinio karo ir pokario patirtys, atskleidZziamas ir apmastomas
traumuojantis jy poveikis. Tad, kaip jau buvo minéta, Sie atsiminimai
kviecia skaitytojus apmgstyti individualias ir Seimos traumas
bendresniame istoriniy ir kultdriniy traumy kontekste?*. Pasirinktuoju
aspektu $iy autoriy atsiminimai taip pat dar nebuvo aptarti. Kita vertus,
jei kulttriniy ir istoriniy traumy raiska néra tiriama, zalingi tylos pakto

21 2020 m. kovo 6 d. Vilniuje Lietuvos uZsienio reikaly ministerijos
surengtoje tarptautinéje konferencijoje postatminties ir istoriniy bei
kultliriniy traumy tema ,,Susidoroti su nesuvirskintos praeities traumomis*
buvo priimta ,,Vilniaus deklaracija dél kolektyviniy traumy padariniy
jiveikimo*. Joje nurodoma, kad pirmasis ir turbiit svarbiausias veiksmas —
siekti ne tik pripazinti istoriniy ir kulttiriniy traumy egzistavima ir poveikj
visuomenei, bet ir pasiilyti konkrecias priemones, kuriy galima imtis
nacionaliniu ir visuomeniniu lygmeniu, siekiant padéti istorines traumas
iSgydyti.
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padariniai gali ir toliau neigiamai veikti visuomeng. Kaip teigia
psichologai ir sociologai, traumos atpazinimas — tai pirmas zingsnis |
traumos prigimtj ir poveikj tiek individams, tiek visai bendruomenei,
ne tik lietuviy iSeivijoje, bet ir Lietuvoje. Kita vertus, $iy atsiminimy
analizé gali padéti gyvenantiems Lietuvoje geriau suprasti Siaurés
Amerikos lietuviy rasytojy kulttirines traumas ir postatminties patirt;.

Disertacijg skyriy apZvalga

Disertacijos Ivade ir pirmosiose jos dalyse pristatomi ripimy autoriy
ir nagringjimui pasirinkty kiiriniy atrankos kriterijai, autoriy
biografijos, kiiriniy turinio santraukos, trumpai apzvelgiami
ankstesni lietuviy iSeivijos literatiros tyrimai. Apzvelgiamos
disertaciniam tyrimui pasitelktos teorinés atramos. Po to trumpai
apzvelgiami Sie tyrimui svarbis istoriniai jvykiai: lietuviy migracija
i Siaurés Amerika ir trys imigracijos bangos, vokie¢iy okupacijos
metai Lietuvoje ir karo pabégeliy i§ Lietuvos istorija.

Darbo dalyje, pavadintoje ,Pagrindinés temos penkiuose
memuaruose”, analizuojamos pagrindinés atsiminimy temos:
gimtosios kalbos reikSmé lietuviy iSeivijoje (tiek Seimoje, tiek
bendruomenés kultiiriniame gyvenime), riipestis tautinio tapatumo
i$saugojimu, santykis su praeitimi ir Lietuvos istorija, Seimose ir
bendruomenése gyvuojantys istoriniai naratyvai (nagrinéjami kaip
atminties ir postatminties pasakojimai); taip pat Siaurés Amerikos
lietuviy diasporos kasdienis gyvenimas ir negatyviis jo aspektai
(suvokiami, kaip trauminés patirties pasekme). Atsiminimy knygose
pasikartojanti teminé dominanté — pasakotojy kelionés j Lietuva,
susije su gilesnémis savosios tapatybés ir istorinés tiesos paieSkomis
(tai gali biti siejama su paveldéta kalte ar pastangomis jveikti tylg, t.y.
noru iSsiaiskinti slegianCias Seimos paslaptis ir tokiu buidu vaduotis
Nuo trauminiy patirciy Sleifo).
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Dar viename disertacijos skyriuje jau iSsamiai aptariamos
konkrecios atsiminimy knygos. O tolesniuose trijuose skyriuose
atskirai aptariami skirtingy karty autoriy kariniai. Skyriuje,
pavadintame ,,Katarsis iSgyventas per atmintj — Samuelis Bakas,
Nutapyta ZodZiais“, nagrinéjama tapytojo ir rasytojo S. Bako
atsiminimy knyga?. Sis autorius, gimes 1933 m. Vilniuje, pats patyré
tiek istoring, kultiiring, tiek individualia ir Seimos traumg.
Atsiminimuose jis raso apie savo laimingg vaikyste iki astuoneriy
mety, 0 1941-aisiais jis kartu su mama buvo suimtas ir uzdarytas j
Vilniaus geta. Motina su stinumi iSgyveno Holokausta, bet dauguma
jo Seimos nariy buvo nuzudyti. Antrojo pasaulinio karo pabaigoje su
mama, teta ir pussesere dvylikametis Samuelis pabégo i§ soviety
okupuotos Lietuvos.

S. Bako atsiminimai nagrinéjami pasitelkus traumos teorija, nes
po idilisko vaikystés Vilniuje aprasymo, jis raSo apie Holokausta,
remdamasis savo ir savo motinos pasakojimais bei prisiminimais.
Sioje knygoje taip pat daug démesio skiriama tolesnei autoriaus
gyvenimo raidai — jo, kaip tapytojo, jsitvirtinimui, gyvenimui
Izraelyje, Europoje ir JAV. S. Bako atsiminimus tiesiogiai papildo ir
jo tapyba, ypaé paveikslai Holokausto tema. Pradéjes kirybinj
tapytojo kelia nuo abstrakcijy, ilgainiui jis peréjo prie simboliniy
vaizdy, kuriais perteiké Holokausto prisiminimus, net biblines scenas
vaizdavo  postapokaliptiniame  krastovaizdyje.  Disertacijoje
nagrinéjama atsiminimuose ryski iSgyvenusiojo kaltés tema, taip pat
jo atminties kraStovaizdziai. Sis pasakojimas konstruojamas i§
asociatyviy atsiminimy, kuriuose pinasi jvairts jspudziai, apmastymai
ir epifanijos akimirkos (kai staiga suvokiamos esminés tiesos). P0 56-

22 Apie dailininkg Samuelj Baka paskelbta Simtai straipsniy, moksliniy darby
ir knygy. Holokausto memuarai Painted in Words (Nutapyta Zodziais),
iSleisti 2004 metais, yra vienintelis $io tarptautinio pripazinimo sulaukusio
tapytojo literatiiros kiirinys.
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eriy mety pasakotojas sugrjzta j gimtajj Vilniy. Si kelioné jam padeda
patirti susitaikymo katarsj. Disertacijoje daroma prielaida, kad jveikti
traumines patirtis bei iSgyvenusiojo kalte
S. Bakui padéjo ir atsiminimy ra§ymo procesas. Sio teksto analizei
pasitelkiamos ir Cathy Caruth, Gabriele Schwab, Judith Herman ir
Ross Chambers teorinés jzvalgos.

Disertacijos skyriuje ,,Kulttriné atmintis dviejuose lietuviy
iSeivijos atsiminimuose: Antanas Sileika: Basas bingo Sauklys:
atsiminimai (2017), Daiva Markelis: Baltas laukas, juoda avis:
Amerikos lietuvés gyvenimas (2010) analizuojami jau antrosios kartos
autoriy kiriniai. Kanadietis Antanas Sileika ir amerikieté Daiva
Markelis gimé Saltojo karo metais $eimose, 1944 metais pabégusiose
nuo sovietinés Lietuvos okupacijos. Tiek Sileika, tiek Markelis
uzaugo Siaurés Amerikos lietuviy diasporos bendruomenése,
Sileika — Toronto priemiestyje Vestone, Kanadoje, o Markelis —
Cicerone, Cikagos priemiestyje JAV. Tad atsiminimuose apra§omas
lietuviy iSeivijos bendruomeniy (lietuviy DP ir jy palikuoniy)
gyvenimas dviejuose didziuosiuose JAV ir Kanados miestuose. Siy
atsiminimy analizei itin paranki Jano Assmano kultirinés atminties
sgvoka.

Sileika apraso ir apmasto, kokiais pavidalais kolektyviné ir
kultiiriné atmintis buvo puoseléjama Kanados lietuviy diasporoje, taip
pat raso apie sugrjzima j Lietuva, kuris jam padeda geriau suvokti savo
tévy, karo pabégéliy, pasitraukimo i§ Lietuvos ir jsikiirimo Kanadoje
isgyvenimus. Cikagoje gimusi Amerikos lietuviy raSytoja ir
akademiké D. Markelis apraso savo pastangas subalansuoti skirtingas
patirtis: kartu su katalikiska Amerikos lietuvés tapatybe paveldétus
tradicinius vaidmenis (motinos, namy Seimininkées, Lietuvos patriotés)
ir 6-8-jame deSimtmeciais Amerikos visuomene keitusiy judéjimy —
feminizmo ir motery kovos uZz savo teises — id¢jas. Markelis atkuria
savo tévy gyvenimo istorija Lietuvoje, apmasto Siaurés Amerikos
lietuviy diasporg Cikagoje siejusius kultiirinés atminties vaizdinius,
kita vertus, ji nagringja ir negatyviasias egzilio kartos gyvenimo puses:
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alkoholizma, depresija bei jy padarinius, tai sieja su bendruomenés
patirtomis kultfirinémis traumomis.

Nagrinéjamose knygose Baltas laukas, juoda avis ir Basakojis
bingo praneséjas isskirti pagrindiniai pirmosios kartos (pasitraukusios
i§ Lietuvos karo metais, tad brendusios nepriklausomoje Lietuvoje)
istorinio pasakojimo ir kultlirinés atminties komponentai —
romantizuota XIX ir XX amziy Lietuvos istorija (i ja nejtraukiami
vokie¢iy okupacijos metai ir holokaustas, tad ir lietuviy kolaboravimo
problema) ir patirti soviety valdzios ziaurumai. Jose daug kalbama
apie diasporos bendruomeneg siejancias kultiirines veiklas: tai tautiniy
Sokiy ansambliai, SeStadieniné mokykla, skautai ir kt., kuriose tarsi
atliekami kultlirinés atminties ritualai. Abu memuaristai pasitelkia
humora, ironiska tona, o kartais ir sarkazmag, sieckdami iSryskinti
kognityvinj dviejy skirtingy kultiry (arba kolektyvinés lietuviy
kult@irinés atminties, postatminties ir Amerikos ar Kanados dabarties)
disonansa, kurj patiria antrosios kartos iSeiviai. Abu memuaristai
pastebi, kad litvaky kultiira, jy buvimas Lietuvos istorijoje ir kulttiroje,
zydy paveldo ir kultiiros naikinimas Lietuvoje Saltojo karo metais
buvo tarsi iSbrauktas i$ lietuviy iSeivijos kultdirinés atminties.
Galiausiai abu memuaristai atranda troksStamg pusiausvyra. |domu,
kad jie abu sugrjzta j posovietine nepriklausoma Lietuva.

Sileikos ir Markelio atsiminimai atskleidZia, kad Amerikos
lietuviy ir Kanados lietuviy diasporos bendruomenés XX a. antroje
puséje ir XXI a. pradzioje dar buvo i$saugojusios bendrg kolektyvine
atmintj, kuriai priklausé¢ ir kultlriniy traumy atmintis. Taciau
atsiminimai rodo, kad tiek bendruomenés, tiek atskiri asmenys patyrée
ir potrauminj augima, kurj skatino ir minétosios kulttrinés veiklos, nes
jos biuiré bendruomeng, kurioje buvo gerbiami ir kultiiriniy traumy
pasakojimai. O Nepriklausomos Lietuvos kultirinés atminties
naratyvo iSsaugojimas Saltojo karo metais teiké Lietuvos atgimimo
vil¢iy. Todél lietuviy iSeivijos bendruomenés nariai galéjo aktyviai
prisidéti prie Lietuvos nepriklausomybés judéjimo (apie tai kalbama
Sileikos atsiminimy skyriuje ,,Bazny¢ios riisys pries Kremliy) kaip
vertéjai, savanoriai zurnalistai, konsultantai etc. IStisus deSimtmecius
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lietuviy iSeivijos nariai savanoriskai skyré savo Zinias ir profesing
patirtj, laika ir iSteklius, kad padéty atkurti Lietuva ir ginti Lietuva
Vakaruose.

Siuose atsiminimuose raSoma apie tam tikra atminties dinamika.
Jei paauglystéje antroji ir tre¢ioji lietuviy iSeivijos kartos nutolsta nuo
pirmosios kartos skiepijamos kultrinés atminties, véliau, jau
brandziame amzZiuje, su ja susitaiko, tad atmintis yra perimama ir
perduodama jau savo vaiky ir aniiky kartoms.

Disertacijos skyriuje ,,Postatmintis kaip istorinis atsiskaitymas:
kolaboravimas su holokaustu Lietuvoje: Rita Gabis: Svecias Sauliy
pokylyje ir Julija Sukys: Sibiro tremtis: kraujas, karas ir aniikés
atsiskaitymas® nagrinéjama, kaip protéviy bendrininkavimas karo
nusikaltimuose perduodamas palikuoniams lyg nematomas emaocinis
ir psichologinis $es¢élis, ir kaip i§ jo vaduojamasi per ragyma. Sios
autorés atstovauja treCiajai kartai, o jy atsiminimuose apmastomi ir
tyrinéjami jy seneliy, priklausiusiy pirmajai kultiirines traumas
patyrusiyjy kartai, gyvenimai. Abi autorés pasakoja apie senelio
bendrininkavima vykdant naciy karo nusikaltimus naciy okupacijos
metais. Jos atlieka archyvinius tyrimus, o keliones j Lietuva (ir j savo
Seimos praeit]) apraSo kaip buida iSsigydyti paveldéta trauma. Jos
bando atkurti seneliy kartos gyvenimo scenas, kelia klausimus apie jy
pasirinkimus ir ty pasirinkimo pasekmes. Ir joms raSymas yra biidas
atverti neiSgydytas istorines ir Seimos zaizdas bei pradéti gijimo
procesa. Tiek J. Sukys (g. 1972 m.), tiek R. Gabis (g. 1957 m.) tévai
i§ Lietuvos su Seimomis bégo dar biidami vaikai, pokario metais
gyveno karo pabégéliy stovyklose Vokietijoje, o véliau emigravo |
Siaurés Amerikg. Sukys uzaugo Kanados lietuviy diasporos
bendruomenéje. Gabis gimé JAV, vaikystéje dalyvavo Cikagos
lietuviy diasporos bendruomenéje, o paauglystéje iSsikélé gyventi toli
nuo lietuviy diasporos centry. Nors pagal gimimo metus Gabis
priklauso tai padiai kartai, kaip Markelis ir Sileika, tadiau
atsiminimuose ji sutelkia démesj j senelio, kuris naciy okupuotoje
Lietuvoje buvo Saugumo policijos virSininkas, istorijg.
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Sibiro tremtyje Sukys apraso savo keliones j Lietuva, kuriy metu
siekia issiaiskinti, kas atsitiko jos seneliams per Antrajj pasaulinj karg
ir po jo. Atradimai archyvuose ja skatina giliai apmastyti Seimos
paveldéta kalte dél senelio kolaboravimo su naciais. Gabis taip pat
keliauja | Lietuva, ieSkodama atsakymy apie senelio, buvusio
Sven¢ioniy kragto apsaugos policijos virsininku, veiksmus vokie¢iams
okupavus Lietuva. Gabis atlieka tyrimus YIVO archyvuose Niujorke,
KGB ir kituose valstybés archyvuose Vilniuje ir galiausiai randa
jrodymy, kad jos senelis pasirasé del Simty zydy nuzudymo, taip pat
500 lenky nuzudymo Lietuvoje. Tad ir Gabis naudoja postatminties
strategijas, kad apmastyty ir suprasty savo tévy ir seneliy Seimos
istorija.

Sileika, Markelis, Sukys ir Gabis savo atsiminimuose nagrinéja
skirtumus tarp juos formavusiy pirmosios kartos (DP kartos) atminties
pasakojimy, patriotiniy nuostaty, gristy XX a. pirmosios pusés
patirtimis, ir tikrosios istorijos, kurios Sie pasakojimai neaprépia.

Disertacija baigiama iSvadomis ir bibliografijos sarasu.

Svarbiausi rezultatai

Sia disertacija, atidziai skaitant ir analizuojant 5 atsiminimy
knygas kaip pirmosios, antrosios ir trec¢iosios kartos lietuviy kilmés
Siaurés Amerikos raSytojy atminties ir postatminties pasakojimus,
siekiama pagilinti lietuviy kultiirinés ir istorinés traumos sampratg.
Nagrinéjami autoriai ne savo valia yra tape kultiriniy traumy
paveldétojais, taciau postatminties literattira, kurioje kalbama apie
kolektyvines kultiirines traumas, atveria biting dialogg, kuris gali
skatinti i§gijimg. Rasant darbg taip pat buvo svarbu susieti lietuviy ir
Lietuvos Zydy istorines bei kulttirines traumas, kuriy pazinimas ir
pripazinimas taip pat gali paskatinti potrauminj augima.
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Ginamieji teiginiai

1. Disertacijoje nagrinéjami autoriai — Samuelis Bakas, Antanas
Sileika, Daiva Markelis, Rita Gabis ir Julija Sukys — savo
atsiminimuose apmasto Lietuvos istorines ir kultiirines
traumas, kurios yra virtg¢ ir individualiomis, S$eimos
traumomis. Sukys ir Gabis memuarai jkvépti $eimoje atrastos
paslapties — abiejy autoriy seneliai tarnavo vokieCiams
okupantams per Antrajj pasaulinj karg, buvo policininkai ir
dalyvavo zudant Lietuvos Zydus. Atsiminimai atskleidzia, kad
tik po sugrjzimo j tévyng jy autorés patirias katarsj ir pradeda
vaduotis nuo slegianc¢iy praeities traumy.

2. Sioje disertacijoje tiriami rasytojai nagrinéja, kaip traumos
perduodamos i$ kartos j karta. Jy paskelbti tekstai atlicka
keletg funkcijy: jie liudija, suteikia galimybe papasakoti (tad
ir i8girsti) kult@iriniy ir istoriniy traumy naratyvus, ir taip
sukuria galimybe¢ potrauminiam augimui.

3. Siuose memuaruose aptariama iSgyvenusiyjy kalte —
Samuelio Bako memuaruose Nutapyta Zodziais aprasoma
visg gyvenimg jj persekiojantis kaltés jausmas, kad jis
isgyveno Holokausta, o kiti $eimos nariai zuvo. Sileikos ir
Markelis memuaruose apraSomi lietuviy  diasporos
bendruomenése gyvave kultiriniai ir religiniai ritualai, taip
pat daznas piktnaudziavimas alkoholiu bei depresija. Siuose
tekstuose yra ir daugiau bendryjy viety, leidzianciy teigti, kad
jie grindziami Siaurés Amerikos lietuviy bendruomenei
atpazjstamomis realijomis, ir kad dalis Siy realijy yra
tiesiogiai susije su skaudziomis zmogiskomis patirtimis.

4. Disertacijoje nagriné¢jamos tapatybes, kultiirinés ir istorinés
traumos, kultlirinés atminties ir postatminties temos biidingos
net tik penkiy disertacijoje nagrinégjamy autoriy kiirybai. Si
problematika atpazjstama ir daugelio kity S. Amerikos
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lietuviy kilmés autoriy, priklausanciy antrajai ir treCiajai
iSeiviy kartai, kiiryboje.

Disertacijoje nagring¢jamy rasytojy kiiryba sieja artima tiek
Seimos, tiek istoriné ir kultiriné atmintis. Vis délto jy
atsiminimai yra ne tik atminties, bet ir postatminties
pasakojimai.

Siaurés Amerikos Zemyne uzaugusiems ir gyvenantiems
raSytojams jy atsiminimuose nagrinéjamos istorinés temos
galéty biti tolimos — juk kalbama apie Lietuvos realijas ir XX
a. I p. jvykius, i tiesy jos jiems gyvybiskai svarbios. Galima
sakyti, kad §ie prisiminimy pasakojimai yra véluoja — i$ dalies
dél gelezinés uzdangos ir Saltojo karo politikos, i§ dalies dél
to, kad prireiké daug laiko tiek trauminei patir¢iai apmastyti
(pirmajai iSeiviy kartai), tiek susitaikyti su jau paveldétomis
traumomis — postatmintimi (antrajai ir tre¢iajai kartai).

Antrosios ir treciosios kartos rasytojai iSdrista imtis jautriy,
emociSkai sunkiy temy, kurios buvo tabu lietuviy iseivijos
bendruomenéje, tokiy, kaip moraliné atsakomybé uz lietuvius,
kurie kolaboravo su vokie¢iy okupantais (1941-1944) per
Holokausta ir kurie véliau pasislépé JAV ir Kanadoje, kur
ramiai pragyveno likusj gyvenimg. Tai itin svarbi Gabis ir
Sukys memuary tema.

Rasydami angly kalba apie Lietuva Sie raSytojai tarsi
isver¢ia® savo patirtj Siaurés Amerikos skaitytojy auditorijai.
Si skaitytojy auditorija prisiima klausytojo vaidmenj.

Emocionalumas yra pagrindinis JAV ir Kanados lietuviy
iSeivijos bendruomenés kolektyvinés tapatybés démuo. Tai
atskleidzia trys i$ penkiy Sioje disertacijoje tirty memuary. Jy
autoriai yra paras¢ ir daugiau atsiminimy apie Toronto ir
Cikagos emigranty bendruomenes, kuriose tarpo priekario
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10.

Nepriklausomos Lietuvos ,,aukso amziaus® atsiminimai,
perduodami ir kitoms kartoms.

Atsiminimy  tekstai paraSyti jtaigia menine kalba.
Pasitelkiamos jvairios stilistinés priemonés: nuo juodojo
humoro, ironijos ir absurdo (Bak, Sileika, Markelis) iki
refleksyviy, jautriy poetinés prozos intonacijy (Gabis, Sukys).
I8skyrus Baka, gimusj Lietuvoje, visi kiti raSytojai gime
Siaurés Amerikos Zemyne, mokslus baigé, karjera pradéjo,
Seimas sukiiré Kanadoje ar JAV, todél jy literatiirine kiiryba
jau stipriai veiké Siaurés Amerikos kultiiriné tradicija, tarkim,
Siaurés Amerikos (ir Zydy) humoras. Jy ZodZiais, literatiiring
itakg daré Joana Didion, Raymondas Carveris, Grahamas
Greene'as ir Joyce'as Carol Oates?. Anglakalbio pasaulio
literatiiros kanonas juos veiké labiau, nei lietuviy literattra ar
net lietuviy iSeivijos literatiira, parasyta lietuviy kalba.

PUBLIKACIJU SARASAS

“Postmemory as historical reckoning: Coming to terms with a
grandparent’s complicity in the Holocaust: Rita Gabis, A Guest at the
Shooters’ Banquet and Julija Sukys, Siberian Exile.” Journal of
Baltic Studies, Issue 2, Vol. 53 (2022)

“Two Interpretations — Two Continents: A Reading of Algirdas
Landsbergis’s Play, Five Posts in a Market Place.” Journal of Baltic

2 Apklausos ir interviu pagrindu buvo paskelbtas straipsnis. Zr.: Vince,
Laima, 2019: ,,Tapatybeés klausimas: Amerikos lietuviy / Kanados rasytojai‘,
Lituanus, Lietuvos meno ir mokslo ketvirtinis zurnalas, 65 tomas, Nr. 4,
p. 47-96.
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Object of the Dissertation

Since Lithuania’s period of national rebirth in the late 1980s, almost a
hundred works of literature written in English by North American
writers of Lithuanian descent have been published by commercial and
university publishers in the United States and Canada. These works of
literature include the following genres: fiction, memoir, literary
nonfiction, essays, collections of poetry, and drama. Thematically
these works of literature are mostly concerned with cultural and
historical trauma that has affected Lithuania, ranging from events such
as the 19" century efforts of Tsarist authorities to Russify the
Lithuanian population, the first and second Soviet occupations (1940—
1941 and 1944-1991) and the related violence, deportations, and
resistance, the plight of the displaced persons and immigration, and
the Nazi occupation and Holocaust in Lithuania (1941-1944).
Additionally, these essays, memoirs, historical novels,
autobiographical novels, literary fiction, short stories, and drama
mostly engage with and reflect on collective, public, shared cultural
memory events, such as the reinstatement of Lithuania’s independence
in 1990, immigration, the culture of the North American Lithuanian
diaspora communities, and rite of return journeys to Soviet and post-
Soviet Lithuania. This group’s writing explores familial and
individual trauma, silence, secrets, the rite of return, cultural memory,
and haunt memory. Nine works of literature written by North
American writers of Lithuanian descent have been translated into
Lithuanian and published in Lithuania.?* However, because this body

24 Bak, Samuel (2020) Nutapyta Zodziais (Lithuanian translation of Painted
In Words). Vilnius: LGGRTC. Cassedy, Ellen. 2013. Mes esame Cdia
(Lithuanian translation of We Are Here). Vilnius: Media Incognito Press.
Guilford-Maciulyté, Irena. 2003. Glébys (Lithuanian translation of The
Embrace). Vilnius: Versus Aureus. Sileika, Antanas. 2019. Laikinai jiisy
(Lithuanian translation of Provisionally Yours). Vilnius: Baltos Lankos.
Sileika, Antanas. 2018. Basakojis bingo pranaséjas (Lithuanian translation
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of literary work is written in English and published abroad, it remains
largely inaccessible to readers in Lithuania.

Tsarist oppression, the Stalin-era mass deportations of Baltic
people to Siberia, the Nazi and Soviet occupations, the Holocaust, the
armed postwar resistance, the Soviet occupation, and the
independence movement are topics that are an ocean away and almost
a century in the past. The struggles of DPs immigrants in Canada or
the United States is closer to home, but also more than half a century
old. Yet, these are the predominant topics discussed in these writers’
work. Thus, the greater part of these works of literature are
postmemory narratives.?® Additionally, cultural and historical trauma
experienced by Lithuanian émigrés and their descendants is
documented in this growing body of literary work published outside
of Lithuania.

From 2016 through 2021, the author of this dissertation
conducted written, face-to-face, and virtual interviews with twenty

of The Barefoot Bingo Caller). Vilnius: Baltos Lankos. Sileika, Antanas.
2014. Pirkiniai issimokeétinai (Lithuanian translation of Buying on Time).
Vilnius: Baltos Lankos. Sukys, Julija. 2016. Epistolofilija: Uzrasytas Onos
Simaités gyvenimas. (Lithuanian translation of Epistolophilia: Writing the
Life of Ona Simaité) Vilnius: Lietuvos rasytojy sajungos leidykla. Vince,
Laima. 2018. Tai ne mano dangus (Lithuanian translation of This Is Not My
Sky). Vilnius: Alma Littera. Vincé. Laima. 2019. Misy nepalauzé
(Lithuanian translation of Journey into the Backwaters of the Heart). Vilnius:
Alma Littera.

% The introductory essay to Rites of Return: Diaspora Poetics and the
Politics of Memory, edited by Marianne Hirsch and Nancy K. Miller,
describes the relationship the “generation after” bears to the personal,
collective, and cultural trauma of those who came before the experiences they
“remember” only by means of the stories, images, and behaviors they grew
up with. Hirsch developed the theory of postmemory concept in the early
1990s after she realized that art, literature, and film about the Holocaust,
written by the children of Holocaust survivors and published several decades
after the Holocaust in the seventies and eighties, resonated deeply with her
own experience as the daughter of Jews who survived the Holocaust in
Europe.

32



North American writers of Lithuanian heritage, after those writers had
responded to survey questions. The interviews and survey included
questions about demographics, citizenship, family heritage and
background, participation in North American Lithuanian community
organizations and events, education, literary influences from
Lithuanian literature and from North American or world literature,
literary themes, publishing experiences, etc. Writers were asked to list
their literary influences both from English language and Lithuanian
language literature. This survey was used as part of this dissertation’s
background research to establish prevailing topics, background on the
writers, and to gauge the significance of cultural memory in the North
American Lithuanian diaspora. An article was published based on the
survey and interviews.?® This dissertator read and considered the
collective body of literary fiction, historical fiction, poetry, literary
nonfiction, and memoir written by twenty writers identified in the
survey as North American writers of Lithuanian descent. Five
memoirs out of this body of work were selected for inclusion in this
dissertation.?” This dissertation analyzes these five memoirs written in
English by North American writers of Lithuanian descent, published
in the United States and Canada between 2000 and 2017, through the
lens of postmemory and trauma theory.

The five selected memoirs are: Painted in Words—A Memoir
(2001) by Samuel Bak, The Barefoot Bingo Caller (2017) by Antanas
Sileika, White Field, Black Sheep: A Lithuanian-American Life (2010)
by Daiva Markelis, A Guest At the Shooters’ Banquet (2015) by Rita

%6 See: Vince, Laima, 2019: “The Question of Identity: Lithuanian-
American/Canadian Writers”, Lituanus, Lithuanian Quarterly Journal of
Arts and Sciences, Volume 65, No. 4. p. 47-96.

27 Criteria of selection are explained in Chapter Two of the dissertation. A
bibliography of the literary work of the writers from the body of literary work
from which these five were selected is in the dissertation’s appendix.
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Gabis, Siberian Exile: Blood, War, and a Granddaughter’s Reckoning
(2017) by Julija Sukys.?

The five memoirs include stylistic elements of life-writing,
journalism, and literary nonfiction. Two of these works are
preoccupied with reflection on one’s individual life within the context
of shared cultural memory in the Lithuanian diaspora (The Barefoot
Bingo Caller and White Field, Black Sheep), and three (Painted in
Words, 4 Guest at the Shooters’ Banquet, and Siberian Exile) are
reflections on individual, familial, cultural, and historical trauma
within the context of Lithuania’s historical experience of the
Holocaust. These five memoirs studied together in this dissertation
represent a cross-section of the greater body of literature written in
English on Lithuanian topics by North American writers of Lithuanian
descent.

The selected memoirists represent three generations, ranging
from Samuel Bak, born in 1933 in Vilnius, Lithuania, a Holocaust
survivor and displaced person, to Julija Sukys, born in 1972 in
Toronto, Canada to parents displaced by the Soviet occupation. Four
of the five authors of these memoirs are the children and grandchildren
of Lithuanians who fled the Soviet occupation of Lithuania in 1944,
namely Antanas Sileika, Daiva Markelis, Rita Gabis, Julija Sukys
(Samuel Bak fled Soviet-occupied Lithuania in 1945 at the age of
twelve). Three of the writers from this group of memoirists are North
American writers of ethnic Christian Lithuanian heritage, one is of
Litvak heritage, and one is of mixed Jewish and Lithuanian heritage.
This dissertation defines people of Lithuanian descent as people who
have ancestral roots and heritage in Lithuania, whether their religious
faith is Catholic, Protestant, Jewish, Pagan, or agnostic. The memoirs

28 Of the five memoirs studied in this dissertation, two have been translated
into Lithuanian - Bak, Samuel (2020) Nutapyta ZodZiais (Lithuanian
translation of Painted In Words). Vilnius: LGGRTC. Sileika, Antanas. 2018.
Basakojis bingo pranaséjas (Lithuanian translation of The Barefoot Bingo
Caller
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are interacted with in the work of Cathy Caruth,?® Ross Chambers,*
Shoshana Felman,®® Dori Laub,*> Gabriele Schwab,®® Gabriele
Rosenthal,* and others.

Four of the five writers of these memoirs came of age in North
America during the postwar or Cold War periods, when travel to
Soviet-occupied Lithuania was controlled by the Soviet totalitarian
regime. Therefore, their experience of Lithuania was formed
predominantly through participation in the social, cultural, and
educational activities of the Lithuanian émigré diaspora communities,
and by reading literature written by Lithuanian diaspora writers, rather
than by direct experience through travel to Lithuania.

After Lithuania regained independence in 1990, all five
memoirists embarked on rite of return journeys to Lithuania. They
write about the emotional and cultural aspects of their return in their
memoirs. Manifestations of individual trauma, family trauma, and
cultural and historical trauma are dominant themes in these memoirs’

29 See: Caruth, Cathy, 1996: Unclaimed Experience: Trauma, Narrative, and
History, Baltimore: Johns Hopkins UP.

30 See: Chambers, Ross, 2007, 2006, 2005, 2004: Ultimate Interventions:
AIDS Writing, Testimonial, and the Rhetoric of Haunting. Ann Arbor:
University of Michigan Press.

31 See: Felman, Shoshana and Laub, Dori, 1992: Testimony: Crisis of
Witnessing in Literature, Psychoanalysis, and History, New York:
Routledge.

%2 See: Felman, Shoshana and Laub, Dori, 1992: Testimony: Crisis of
Witnessing in Literature, Psychoanalysis, and History, New York:
Routledge.

33 See: Schwab, Gabriele, 2010: “Haunting legacies: trauma in children of
perpetrators”, Haunting legacies: Violent Histories and Transgenerational
Traumas, New York: Columbia University Press.

34 Rosenthal, Gabriele, 2000: “Social transformation in the context of familial
experience: biographical consequences of a denied past in the Soviet Union.
In R. Breckner, D. Kalekin-Fishman, & I. Miethe (Eds.) Biographies and the
division of Europe: experience, action, and change on the “Eastern Side.”
Opladen: Leske u. Budrich, p. 115-137.
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narratives. Therefore, this dissertation employs the theoretical tools of
cultural memory, postmemory, trauma theory,

These memoirs are written from the perspective of descendants
who belong to the first, second and third postmemory generations.
These writers have conducted research on family stories, Lithuanian
historical trauma and cultural trauma, and have embarked on rite of
return journeys to Lithuania. Cultural memory and heritage topics are
an integral aspect of these memoirs.

The thematic consistency of this group’s literary output,
published by university and commercial publishers in Canada and the
United States over a sixteen-year span from 2001 to 2017, strengthens
the argument that these literary works reflect a unifying cultural and
historical experience.

Object of the Research

This dissertation analyzes five memoirs as memory and postmemory
narratives that reflect upon the experiences of three generations
writing about the effects of Lithuanian historical and cultural trauma
on collective memory, the family, and the individual.

Previous Research

Although some critical reviews of Bak’s Painted in Words appeared
in German, only one review was written in English by art historian
Kimberly Socha. In her essay, “Outside the Reign of Logic, Outside
the Reach of God: Hester Panim in the Surreal Art of Paul Celan and
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Samuel Bak™® Socha claims a connection between the imagery of
surrealist art and the memoir Painted in Words.*

A few researchers have published studies on Sileika. For example,
Lithuanian-Canadian literary critic Professor Dr. Milda Danyté has
written about the literary output of Antanas Sileika, as well as a lesser
known Lithuanian-Canadian writer of the first wave of Lithuanian
economic immigrants Magdelana RaSkeviciuté Eggleston. Danyté’s
1999 essay, published in the journal Lituanus, titled “Ambivalence
About Lithuania in Lithuanian-Canadian Fiction” argues that a desire
to blend into Canadian culture dominates both Sileika’s and
Eggleston’s novels.

Dr. D. Jovaisiené wrote her PhD dissertation on the literary work
of Lithuanian-Canadian writers Antanas Sileika and Irene Guilford:
Antanas Sileika ir Irene Guilford: Tautinio tapatumo raiska
naujasiuose lietuviy autoriy svetur parasytuose tekstuose (Irenos
Maciulytes-Guilford, ,, Glébys*”, Antano Sileikos, ,, Bronziné
moteris“), (The Expression of National ldentity in Contemporary
Texts Written by Lithuanian Authors Abroad (Irena Madciulyté-
Guilford’s The Embrace and Antantas Sileikas’s Woman in Bronze)).
Violeta Kelertas’s review of Markelis’s memoir, White Field, Black
Sheep, with the tongue-in-cheek title, “Deviant Sheep” appeared in the
Lithuanian Writers’ Union online English language magazine, Vilnius
Review.3” Markelis was also reviewed by James Morrison. An
interview with Ellen Cassedy was published in Vilnius Review.

% See: Socha, Kimberly, 2002. “Outside the Reign of Logic, Outside the
Reach of God: Hester Panim in the Surreal Art of Paul Celan and Samuel
Bak”, War, Literature, and the Arts: An International Journal of the
Humanities.

% She cites a scene in the memoir when Bak and his mother are escaping
Lodz, Poland and traveling to Berlin. Bak describes total blackness and the
dim light of dawn emerging as Red Army soldiers reeking of vomit and
alcohol lay on the carriage floor snoring.

37 Kelertas, Violeta, 2016: “Deviant Sheep”, Vilnius Review, August 2, 2016,
accessed online at: www.vilniusreview.lt.
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Kelertas, Morrison, Cassedy all agree that Markelis, who uses a
humorous narrative tone and voice, crafting incongruent humorous
scenes to accurately assess the disconnect of DP life, has composed a
narrative “laced with humor” (Kelertas, 2016). They argue that humor
seems to help second-generation North Americans Lithuanians
integrate the idyllic and romantic visions of prewar Lithuania that their
parents and the émigré community seek to instill in them with cultural
landscapes of North America. Sukys’s Siberian Exile was reviewed in
Fourth Genre, Brevity, The Phoenix, Draugas, Canadian Jewish
News. With the exception of a few local book reviews that are mainly
plot summaries, to date there are no critical reviews of A Guest at the
Shooters’ Banquet.*®

Aims of the dissertation

1. Consider the role heritage plays in the narratives of all five
memoirs, and how the memoirists honor their ethnic heritage
in tandem with a North American identity. Note how topics of
identity, cultural memory, collective memory, and heritage
evolve in the narratives of the memories under consideration.

3 Siberian Exile won the 2018 AABS Book Award, Association for the
Advancement of Baltic Studies, the 2018 Vine Award for Canadian Jewish
Literature, Nonfiction, and was a finalist for the 2017 Indies Award for
Autobiography & Memoir. Sukys’s other postmemory work of literary
nonfiction, Epistolophilia, was reviewed in Publishers Weekly (starred
review), Biography, Montreal Review of Books, Foreword Reviews,
Canadian Jewish News, Baltimore Jewish Times, Montreal Gazette, PLOP!,
Lituanus, Women's Review of Books.

39 Media coverage for A Guest at the Shooters’ Banquet includes C-Span’s
Book TV, Guernica magazine, USC Shoah Foundation, NYT News: New
York Times Closeup, Westport Library, and Histrocrats. Literary awards
include residencies at Yaddo and the Fine Arts Work Center of Provincetown,
grants from the Connecticut State Arts Foundation, and the New York State
Arts Foundation.
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Reflect on the ways in which all the memoirs address topics of
identity, split identity, and dual identity.

2. All five memoirs are perceived as memory and postmemory
narratives. Thus, one of the aims of this dissertation is to
explore how these memoirs address themes of family and
affiliative kinship memory that are geographically, historically,
and culturally distant to writers on the North American
continent. Consider how rite of return journeys to Lithuania, in
which the writers travel to their parents” and grandparents’
homeland in search of their identity and roots, seeking
psychological and emotional reconciliation with the family’s
past, change their relationship with the past, or help overcome
familial and cultural traumas. Explore whether the rite of return
journeys to Lithuania described in the memoirs bring about
catharsis, post-traumatic growth, or help heal unresolved
trauma.

3. Consider whether the emotional tone and resonance of the first-
generation of Lithuanian diaspora writers’ poems, memoirs,
and prose bear a literary influence on the writing of the second
and third generations. Postulate whether literature produced by
this group of writers is relevant to the topical concerns of
contemporary Lithuanian literature. Consider whether writing
produced by this group is purely a North American literary
phenomenon.

Goals of the dissertation

1. Analyze how these five memoirs function both as memory and
postmemory narratives. Examine reasons why these writers
explore topics of familial and affiliative memory that are
geographically, historically, and culturally distant for writers
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living on the North American continent and within a North
American cultural construct.

Analyze how the five memoirists construct, report, and position
themselves as narrators and storytellers within their family
stories and Lithuania’s historical and cultural trauma narratives,
while taking into consideration issues of self-representation and
representation of the shared collective cultural memory
community.

Examine how expressions of trauma are consistent in the
narratives of this body of writing, including alcohol abuse,
depression, survivor’s guilt, silence, and reliance on religion as
a coping mechanism.

Reflect on rite of return narratives in each of the memoirs that
describe the narrator’s return to Lithuania (also Siberia and
Israel) to seek answers about stories of family origin, to attempt
to better understand the history and culture of Lithuania, to
research historical events that took place during and after World
War Il and in its aftermath. Consider how rite of return journeys
contribute to a better understanding of the narrators’ ethnic
Lithuanian or Litvak identities.

Methodological Principles: Theoretical Tools

This dissertation focuses on literary nonfiction, specifically on
memoir that reflects on the impact of historical and cultural trauma on
a nation, and on its subsequent generations living in a diaspora. The
theoretical tools that best serve such an analysis are trauma theory,
cultural memory, and postmemory. Therefore, the focus of this
dissertation is placed on sociological, psychological, cultural aspects
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of these five memoirs that are analyzed through the lens of
postmemory.

Eva Hoffman and Marianne Hirsch initially developed
postmemory concept as a means of describing the preoccupation of
the second and third generations born to Holocaust survivors (also
called the first generation) with the historical trauma of the Holocaust.
According to the work of Hirsch, postmemory describes the
relationship that the “generation after” bears to the personal,
collective, and cultural trauma of those who came before and to
experiences they “remember” only by means of the stories, images,
and behaviors among which they grew up. Postmemory thus may be
considered the memory of another’s memory, so much so that these
memories become memories in their own right, creating a deep
personal connection of the previous generation’s memory,
notwithstanding the “generational distance.”® The concept of
postmemory is useful for discussing these memoirs precisely because
the work of these selected writers is directly related to the cultural and
historical traumas suffered by their parents and grandparents.
Therefore, postmemory is applied as a research tool to these memoirs
because these writers” work is preoccupied with cultural and historical
trauma experienced by their parents’ and grandparents’ generation.
Their memoirs reflect on the loss of ethnic identity, confusion over
identity, and the bewildering psychological symptoms of belonging
culturally, socially and historically to a “post” generation.

40 1t is said that Hirsch created the term “postmemory” as reaction to Art
Spiegelman’s Maus, a two-volume set which won the Pulitzer Prize and many
other awards. Speigelman was born in Sweden in 1948 to Polish survivors
of Auschwitz. He himself was not a direct victim, but the family trauma had
haunted him. Hirsch wrote that his life “is dominated by memories that are
not his own.” Hirsch, Marianne, 1997: Family Frames: Photography,
Narrative, and Postmemory, Boston: Harvard University Press, p. 26. Also
see: Hirsch, Marianne, 2012: The Generation of Postmemory: Writing and
Visual Culture After the Holocaust, New York: Columbia University Press.”
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The concepts of collective memory and cultural memory are
applied to the reading of these five memoirs. The concept of cultural
memory was developed by Jan Assmann based on the grounding work
of French sociologist Maurice Halbwachs. He defines cultural
memory as “that body of reusable texts, images, and rituals specific to
each society in each epoch, whose “cultivation’ serves to stabilize and
convey that society’s self-image.”* When analyzing memoirs about
the Lithuanian diaspora communities in North America, it is important
to understand what is included in this group’s collective cultural
memory and what is excluded (as well as what is silenced).

Literary scholars Gabriele Schwab, Ross Chambers, and others
have developed the concept of haunt memory to explain the sense of
being haunted by violent memories of the past committed by one’s
predecessors and experienced by them.*? Two of the memoirs studied
in this dissertation in particular focus on a granddaughter’s sense of
being “haunted” by a grandfather’s wartime role as a perpetrator.

Rite of return is a term used to describe memoirs and other
narratives that describe the narrator’s journey of return to their

4l See: Assmann, Jan and Czaplicka, John, 1995: “Collective Memory and
Cultural Identity”, Spring—Summer, 1995, No. 65, Cultural History/Cultural
Studies (Spring—Summer, 1995), Duke University Press, pg. 125-133.

See also: Assmann, Jan, 2008: “Communicative and Cultural Memory” in
Erill, Astrid, Niinning, Ansgar, Young, Sara, Eds., 2008: Cultural Memory
Studies: An International and Interdisciplinary Handbook, Germany, De
Gruyter, Inc. p. 109 — 118.

“2 For more on the concept of haunt memory, see: Schwab, Gabriele, 2010:
“Haunting Legacies: Trauma in Children of Perpetrators”, Haunting
legacies: Violent Histories and Transgenerational Traumas, New York:
Columbia University Press. See also: Chambers, Ross, 2007, 2006, 2005,
2004: Ultimate Interventions: AIDS Writing, Testimonial, and the Rhetoric
of Haunting, Ann Arbor: University of Michigan Press. See also, Nicholas
Abraham and Maria Torok’s theories of psychic haunting, transgenerational
trauma, and the crypt.
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parents’ land of birth in search for identity, community, and closure.*®
The concept of the rite of return journey is particularly important in
the analysis of the memoirs studied in this dissertation because all five
writers embark on right of return journeys to Lithuania after
independence is reinstated seeking to understand their parents and
grandparents legacy and their own connection with Lithuania.

Cultural trauma is a term used in the social sciences to describe
a “culturally interpreted wound to cultural tissue itself” (Sztompka,
2000, 458). Cultural trauma is intertwined with individual trauma but
is linked to collective historical events experienced by a nation or
people. Historical trauma is “the collective emotional and
psychological injury both over the life span and across generations,
resulting from a cataclysmic history of genocide” (Panasiewicz, Mark,
Tribal Law and Policy Institute).* In their article “Historical Trauma
as a Public Narrative: A Conceptual Review of how History Impact
Present-Day Health,” researchers Nathaniel Vincent Mohatt, Azure B.
Thompson, Nghi D. Thai, and Jacob Kraemer Tebes describe
historical trauma as complicated, shocking events experienced over a
long period of time by a large group of people who are unified by a
single identity that is dependent on this group or circumstances
(Mohat, Thompson, Thai, and Tebes, 2014).

Trauma theory is applied to the analysis of these five memoirs
to unlock the traumatic aspects of memory, while postmemory is
applied to discern how those frozen memories have been passed down
the generations. Expressions of cultural memory within the North
American Lithuanian diaspora communities include men’, women’s,
and children’s roles and responsibilities in that society, and rules
regarding who is included and who is excluded in collective cultural

4 See: Hirsch, Marianne and Miller, Nancy K., 2011: Rites of Return:
Diaspora Poetics and the Politics of Memory. New York: Columbia
University Press.

4 See: www.wellnesscourts.org, accessed May 23, 2020.
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memory. Rules of inclusion and exclusion also decide which cultural
and historical events or traumas are included or excluded from
collective cultural memory.

This dissertation does not attempt to analyze these memoirs for
poetics, style, and literary artistic expression. However, these literary
tools of craft are used where tone, irony, style, metaphor is relevant to
the discussion of postmemory, and expressions of individual, familial,
cultural, historical trauma, and cultural memory.

Relevance and Novelty of the Dissertation

Although significant research has been conducted on the generation of
Lithuanian diasporic writers who wrote literary works in Lithuanian
published in North America, few researchers or literary critics have
studied literature written by North American writers of Litvak and
Lithuanian descent who write in English. No researcher has written
about this body of work collectively nor considered it through the lens
of postmemory or trauma theory. The literary output of North
American writers of Lithuanian descent has not been studied together
as a cultural expression within the context of North American
literature or Lithuanian literature. The five memoirs analyzed in this
dissertation have not been regarded together critically as a group. Very
little criticism about each of these literary works has been published.

This dissertation focuses on Lithuanian diasporic works of
literary nonfiction written in English, which reflect upon the
experiences of Lithuanians in World War Il and the postwar period.
Thus, as already mentioned, these memoirs invite readers to reflect on
individual and family traumas within the general context of Lithuanian
historical and cultural traumas.*

4 0On March 6, 2020, the Lithuanian Ministry of Foreign Affairs in Vilnius,
Lithuania, hosted a landmark conference on postmemory and historical and
cultural trauma: “Dealing with the Trauma of an Undigested Past.” Speakers
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When the expression of cultural and historic trauma is not
studied, the damaging effects of a pact of silence within society, and
within families, may continue to erode society. Recognizing trauma is
the first step towards healing trauma. By identifying trauma in these
literary texts, this dissertation opens a greater dialogue on the nature
of trauma and how cultural and historical trauma impacts individuals
and the collective society both in Lithuania and in the Lithuanian
diasporic communities abroad.

These memoirs invite readers to reflect upon individual and
familial trauma within the greater context of historical and cultural
trauma. There are powerful life lessons to be gleaned from reflecting
on the experiences of these five writers. Their memoirs may help
members of the second and third postmemory generations of the
Lithuanian diaspora understand the trauma experienced by the first
generation and, hopefully, integrate that trauma. An analysis of these
memoirs may help contemporary Lithuanians better understand the
cultural trauma and postmemory experience of North American
Lithuanian writers of Lithuanian descent.

featured distinguished guests from various countries, including Nobel prize
winner Svetlana Alexievich, who has collected survivor testimonials from
victims of the Chernobyl nuclear disaster and Russian soldiers who fought in
the Soviet War in Afghanistan; Director of the Institute for Historical Justice
and Reconciliation in the Hague, Timothy Ryback; Head of the Holocaust
Survivors’ Supporting Organization AMCHA Germany, Lukas Welz;
Professor Danuté Gailiené, the founder of the Lithuanian Association of
Suicidology; Former President of Lithuania (1998-2003 and 2004-2009)
Valdas Adamkus, and others. A remarkable accomplishment of the
conference was a document titled the “Vilnius Declaration on Dealing With
Consequences of Collective Trauma.” This declaration, which distinguishes
itself as having been drafted on the eve of the 30" Anniversary of the
Restoration of Lithuania’s Independence, acknowledges for the first time, on
the governmental level, the ongoing effects of cultural trauma on the people
of the Republic of Lithuania. The declaration emphasizes key points relevant
to Lithuania’s experience of historical and cultural trauma.
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Furthermore, a lack of understanding, and empathy toward the
trauma memory of the North American Lithuanian diaspora left
unexplored can lead to a further split between the descendants of
people who were once one nation during the interwar period of
Lithuanian independence. Postmemory literature that addresses
collective cultural trauma opens necessary dialogue that may lead to
healing. Another important goal is linking and understanding the
historical and cultural trauma of two groups — Christian Lithuanian
and Lithuanian Jewish — to work towards healing and posttraumatic
growth.

The effects of historical trauma and cultural trauma on
contemporary Lithuanian culture is an area in need of study and
attention. This dissertation aims to foster an understanding of
Lithuanian cultural and historical trauma through a close reading and
analysis of memory and postmemory narratives written by the first,
second, and third generation North American writers of Lithuanian
descent. Through their heritage, they are inheritors of cultural trauma.
By unlocking unifying topics throughout this body of work, this
dissertation offers insights into understanding Lithuanian cultural and
historical trauma through the medium of literature.

Chapter Summary

This dissertation consists of eight chapters. The introduction and early
chapters are concerned with pertinent topics, such as criteria for
selection of the authors and literary works analyzed in this
dissertation, biographies of the authors, summaries of the content of
the memoirs, theoretical tools, and a brief overview of previous
research on Lithuanian diaspora literature. Additionally, to provide a
historical framework for the literary works discussed in the
dissertation, a brief overview of historical events is presented in a
separate chapter. These topics include: Lithuanian migration to North
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America and the three waves of immigration, the history of displaced
persons from Lithuania, and the German occupation of Lithuania.

Chapter Five introduces the major topics that are analyzed in the
narratives of the memoirs: The significance of the mother tongue (in
the family and in the collective diaspora community), concern over
preserving a sense of cultural heritage in the diaspora community,
cultural memory relationships with the historical past and Lithuanian
history, cultural trauma in the North American Lithuanian diaspora,
(analyzed as memory and postmemory narratives), cultural memory in
the North American Lithuanian diaspora, rite of return journeys to
Lithuania, and the search for identity, silence, failed coping
mechanisms and expressions of trauma, religion, inherited guilt.

The following three chapters delve into analysis of the five
memoirs and make up the main body of the dissertation.

The chapter, “Catharsis Through Memory—Samuel Bak, Painted
in Words—A Memoir” analyzes the painter Samuel Bak’s paintings
and memoir.*® Samuel Bak was born in 1933 in Vilnius (at the time
the Vilnius region was occupied by Poland and Vilnius was called
“Vilna”). Bak experienced a happy childhood, but then in 1941, at the
age of eight, he was arrested together with his mother and incarcerated
in the Vilnius ghetto. Mother and son survived the Holocaust, hiding
twice with the nuns at the Benedictine Convent. However, the rest of
Bak’s family perished. Bak and his mother and a surviving aunt and
cousin fled Soviet-occupied Lithuania at the end of World War Il
when he was twelve.

The chapter examines expressions of survivor’s guilt in the
memoir as Bak delves into the landscape of memory and postmemory

46 Samuel Bak’s artistic work has been the subject of hundreds of articles,
scholarly works, and books. However, his Holocaust memoir, Painted in
Words, (Indiana University Press, 2004) is the single work of literature
written by this internationally acclaimed painter.
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to reconstruct fragments of his experience as a child Holocaust
survivor in his native Vilnius.

Significant realizations, impressions, moments of epiphany,
unfold through associations in the writer’s mind, linking disparate
events through meaningful symbols. Bak’s memories are analyzed
using trauma theory because after early chapters that describe an
idyllic childhood in Vilnius, he describes his experience of the
Holocaust, based on his own and his mother’s stories and memories.
The memoir’s narrative is constructed from associative memories that
shift across the span of the artist’s life.

When considering Bak’s work as a writer, it is vital to also
consider his body of work as a painter, and in particular his Holocaust
paintings, as part of his language of expression. Bak began his career
as an abstract painter, but over the decades his work shifted to
represent symbolic imagery, memories of the Holocaust, biblical
scenes, sometimes within a post-apocalyptic landscape. The process
of writing the memoir enables Bak to work through trauma and
survivor’s guilt to a place of catharsis. He embarks on a rite of return
journey to his native city of Vilnius, fifty-six years after he fled the
city at the end of World War 1l. There he finds healing and closure.
The work of Cathy Caruth, Gabriele Schwab, Judith Herman and Ross
Chambers are woven into the theoretical discussion of Bak’s memoir.

The chapter, “Cultural Memory in Two Lithuanian Diaspora
Memoirs: Antanas Sileika: The Barefoot Bingo Caller: A Memoir,
Daiva Markelis: White Field, Black Sheep: A Lithuanian-American
Life” analyze two memoirs written by the second generation.
Canadian Antanas Sileika and American Daiva Markelis were born in
the Cold War years to parents who fled the Soviet occupation of
Lithuania in 1944 as adults. Both Sileika and Markelis grew up and
came of age within the North American Lithuanian diaspora
community, Sileika in Weston, a suburb of Toronto in Ontario,
Canada, and Markelis in Cicero, a suburb of Chicago in the United
States. These two memoirs describe life within the Lithuanian
diaspora communities in the two major cities in the United States and
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Canada where populous concentrations of Lithuanian DPs and their
descendants lived. These memoirs are analyzed through the lens of Jan
Assman’s cultural memory theory.

Sileika’s The Barefoot Bingo Caller narrates the coming-of-age
story of a young Lithuanian-Canadian man growing up in a DP family
in Canada during a time of economic upward mobility. Sileika reflects
on his shared collective cultural memory experiences in the Canadian
Lithuanian diaspora community, describes his rite of return journeys
to Lithuania, and through postmemory recreates the cultural trauma of
his DP parents’ displacement from Lithuania and their struggles as
immigrants in Canada.

Markelis’s White Field, Black Sheep: A Lithuanian-American
Life narrates the coming-of-age story of a young Lithuanian-American
woman during the Cold War era before the collapse of the Soviet
Union. The Chicago-born Lithuanian-American writer and academic
describes her attempts to balance a traditional Catholic Lithuanian-
American female identity, and all the traditional roles that identity
would have cast her in as mother, homemaker, Lithuanian patriot,
against the American societal influences of the sixties, seventies, and
eighties during the feminist era and the Women’s Rights movement.
Markelis reflects on her shared collective cultural memory
experiences in the North American Lithuanian diaspora community in
Chicago, and examines the effects of intergenerational trauma,
alcoholism, and depression within that community. Through
postmemory strategies she recreates her parents’ prewar lives in
Lithuania, internalizing and reflecting on family and community
cultural trauma experiences.

White Field, Black Sheep and The Barefoot Bingo Caller reflect
cultural memory constructed out of cultural trauma experienced by the
first generation, the war refugees from prewar independent Lithuania,
as experienced in the two most populous North American Lithuanian
diasporas, Chicago and Toronto. The three main components of
cultural memory — memory, culture, society — are used to instill
societal cohesion in Lithuanian-émigré culture second and third
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generation descendants. Both writers describe similar cultural memory
experiences—a romanticized nineteenth and twentieth-century
Lithuanian history, omission of the German occupation (and the
collaboration of Lithuanian perpetrators) from the historical narrative,
placing emphasis on cultural trauma events, such as Soviet atrocities.
They stress acculturation into the group, or society, through the
cultural memory rituals of Lithuanian diaspora organizations, such as
the folk-dance ensembles, Saturday School, scouts, etc. Both
memoirists use humor, an ironic tone, and at times a voice ripe with
sarcasm to highlight cognitive dissonance between collective
Lithuanian cultural memory or postmemory and the culture of
mainstream American or Canadian society. Both memoirists note how
the culture of the Litvaks, their presence in Lithuanian history and
culture, and the destruction of Jewish heritage and culture by the
Holocaust in Lithuania, is omitted from the cultural memory of the
Lithuanian diaspora.

These memoirs reveal that Lithuanian-American and Lithuanian-
Canadian diaspora communities remained cohesive in the second half
of the twentieth century and early twenty-first century as a culture and
society with a shared collective memory that was based on shared
experiences of cultural trauma. However, the memoirs also show that
shared cultural trauma and cultural memory lead to expressions of
post-traumatic growth both for individuals within those communities
and for the cultural memory community as a whole. The formative
educative experience of Lithuanian dance festivals, Saturday Schools,
clubs, scouts, etc., may be viewed as expressions of post-traumatic
growth because they honored postmemory cultural trauma narratives
and create a cohesive community. The retention of a cultural memory
narrative of an independent Lithuania created hope for the future
during the Cold War years.

Expressions of cultural memory in the diaspora community also
enabled the educative formative experiences that produced a second
and third generation culturally literate in both Lithuanian and North
American culture. Members of the Lithuanian diaspora community, as
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Sileika records for posterity in his chapter, “The Church Basement
versus the Kremlin” were thus able to take an active positive role in
the Lithuanian independence movement as cultural translators, serving
as volunteer journalists, translators, public relations experts for
Sqjidis. The memoir also shows that in the decades since
independence members of the Lithuanian diaspora have volunteered
their educational and professional expertise, time and resources, to
help rebuild Lithuania and to advocate for Lithuania in the West.

Ultimately, both memoirists negotiate a balance between their
North American lives, professions, families and relationships and the
cultural memory constructs of the Lithuanian émigré diaspora. Both
writers make rite of return journeys to post-Soviet independent
Lithuania. Both honor the memory of Lithuanian Jews, write frankly
about the Holocaust in Lithuania, and mourn their loss. These two
memoirs describe how initially during adolescence and young
adulthood the second generation pushes back from the cultural
memory instilled by the first-generation. However, eventually the
narrators accept and adopt values in adulthood and middle age formed
through empathy and understanding for the first generation, which
they then pass on to their children and grandchildren.

Participating in the collective cultural memory of the North
American Lithuanian diaspora becomes more complicated for the
third generation. The chapter “Postmemory as Historical Reckoning:
Complicity in the Holocaust in Lithuania: Rita Gabis: A Guest at the
Shooters’ Banquet and Julija Sukys: Siberian Exile: Blood, War, and
a Granddaughter’s Reckoning” examines how the invisible emotional
and psychological shadow of an ancestor’s complicity in war crimes
is passed on to descendants and expressed through postmemory
writing. Both writers transform informal family knowledge about a
grandfather’s complicity in Nazi war crimes during the Nazi
occupation of Lithuania, archival research, and travel into a long-term
process of working through the inter-generational transfer of trauma.
Writing serves as a memory space for these two writers’ unhealed
historical and familial trauma.
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Both Julija Sukys (born 1972) and Rita Gabis (born 1957) had
parents who fled the second Soviet occupation of Lithuania as
children, lived in DP camps in Germany in the postwar years, and then
immigrated to North America.*’” Sukys grew up in the Lithuanian-
Canadian diaspora community. Gabis was born in the United States
and participated in the Lithuanian diaspora community in Chicago as
a child. Sukys and Gabis represent the third postmemory generation
because their memoirs reflect on and research the lives of their
grandparents, who belonged to the first generation who experienced
cultural trauma. Technically, by virtue of her birth year, Gabis belongs
in the same generation as Markelis and Sileika. However, because in
her memoir, A Guest at the Shooters’ Banquet, she focuses not on the
experience of her mother, who was a child DP, but on her grandfather,
who was a Chief of Security Police under the Nazi occupation of
Lithuania, and who was a perpetrator her work is considered in this
dissertation as representative of the third generation.

The second-generation writers’ parents had personalities that
were fully formed in Lithuania; however, the third generation’s
parents experienced trauma as children and had to adapt to North
American culture as young immigrants. Sukys’s paternal grandmother
was deported to Siberia in 1941 and only after great effort on the part
of the family, was allowed to leave the Soviet Union and immigrate to
Canada decades after the war. Gabis’s maternal grandmother was
deported to Siberia in 1941 as well. Her daughters were able to obtain
an exit visa for her from the Soviet Union and brought her to the
United States in the 1970s. Gabis’s father was Jewish with family
roots in Ukraine.

In Siberian Exile, Sukys embarks on a rite of return journey to
learn what happened to her grandparents during and after World War
I1. She employs postmemory to recreate scenes from their lives and

47 In the case of Sukys, her father and his family emigrated first to England,
and then later to Canada.
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reflects on them, often posing questions about choices and
consequences of choice. Sukys’s discovery through archival research
that her grandfather was a security police officer during the German
occupation of Lithuania leads her to deep reflections on familial and
cultural collective guilt, collaboration, and inheritance.

Gabis sets out on a rite of return journey to unlock the silence
surrounding her grandfather’s actions as Chief of Security Police in
the Svencionys region during the German occupation of Lithuania.
Gabis conducts research in the archives of YIVO in New York, the
KGB archives, and other State archives in Vilnius, and finally finds
evidence that her grandfather signed off on the murders of hundreds
of Jews. Researching Polish archives, she learns that her grandfather
played a key role in ordering the murders of 500 Polish men in
Lithuania. Gabis uses postmemory strategies to reflect on and
understand her parents’ and grandparents’ family and cultural trauma
narratives.

In their memoirs, Sileika, Markelis, gukys, and Gabis address the
dichotomy between the first-generation (the DP generation)
motivation both through patriotism and survivor’s guilt to instill
values based on their memories of interwar Lithuania into their North
American-born children and grandchildren. This life experience
during their formative years created in their psyches a postmemory
experience of the first-generations memory of Lithuania. In the
narratives of these memoirs, this postmemory experience of Lithuania
is often expressed more strongly than the writers’ firsthand experience
of contemporary Lithuania during their rite of return journeys.

This chapter is followed by the conclusions, bibliography, and an
appendix.

Significant Results

The five memoirs written in English by North American writers of
Lithuanian descent studied in this dissertation are memory and
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postmemory narratives that reflect on individual, familial, historical,
cultural, and intergenerational trauma related to Lithuania, as well as
narratives that reflect on the effects of cultural and historical trauma
on cultural memory in the North American Lithuanian diaspora
community. These texts serve as memory narratives because the
memoirists narrate their own life stories and individual and familial
trauma experiences. Additionally, these writers research the impact of
Lithuanian historical trauma (the Holocaust) and Lithuanian cultural
trauma (deportations to Siberia, World War 11, the postwar experience,
the refugee experience, immigration) on collective memory and reflect
through their writing upon the impact of those events on their
ancestors, themselves, and their descendants. They employ techniques
of postmemory to recreate historical and cultural trauma events that
they only know of from family stories, and also from subsequent
archival research and interviews. All five memoirists embark on rite
of return journeys to Lithuania after independence, which lead to
catharsis and post-traumatic growth both on an individual and creative
level. Additionally, these memoirs emphasize the importance of
understanding the links between the cultural and historical traumas of
Christian Lithuanians and Lithuanian Jews, thus rebuilding bridges
destroyed through historical trauma.

Defended Findings

1. In their memoirs, these five writers — Samuel Bak, Antanas
Sileika, Daiva Markelis, Rita Gabis, Julija Sukys — explore and
reflect on Lithuanian historical and cultural trauma narratives
interwoven with individual and family trauma narratives. Some
of the narratives are inspired by the discovery of a hidden secret
in the family that is related to some aspect of Lithuania’s
cultural or historical trauma (as in Sukys’s and Gabis’s
memoirs). Post-traumatic growth and catharsis are experienced
and described after family secrets are resolved. Post-traumatic
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growth and catharsis is also achieved after rite of return
journeys are completed and emotional reactions to cultural and
historical trauma are processed.

The writers studied in this dissertation engage with the
questions raised by cultural and historical trauma, how that
trauma is passed down intergenerationally, and the significance
of the rite of return and haunt memories. These literary works
perform several functions: they bear witness, they provide a
space for cultural and historical trauma narratives to be narrated
and heard, and and as result, create the opportunity for post-
traumatic growth to occur.

These memoirs explore expressions of survivor’s guilt in the
individual and in the community. For example, in Samuel
Bak’s memoir Painted in Words, Bak works through his
lifelong survivor’s guilt over surviving the Holocaust while
most of his extended family died. The memoirs of Sileika and
Markelis describe collective cultural memory experiences in the
ethnic Lithuanian North American Lithuanian diaspora, such as
Saturday schools, song and dance festivals, summer camps and
religious rituals. However, topics in these two diaspora
memoirs, based on recognizable realities in the Lithuanian
communities in North America, include survivor’s guilt, as well
as alcohol abuse and the effects of depression in the ethnic
Lithuanian diaspora community and in families.

The preoccupation in the memoirs with identity, cultural
trauma, historical trauma, cultural memory, and postmemory
are not an anomaly, and not the isolated topical concerns of five
individual writers, but reflect the focus of works of literature
that belong to a growing body of literary work written in
English and published in North America that concerns itself
with Lithuanian postmemory, memory, cultural trauma, and
historical trauma topics.
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5. These five memoirs function both as memory and postmemory
narratives. The work of the group of writers analyzed in the
dissertation is connected by close family, historical and cultural
memory. However, their memories are not only stories of
memory but also postmemory. Postmemory topics are
consistent in this body of writing and include rite of return
journeys, geographic displacement, guilt by association,
reflections on identity and split identity.

6. These writers explore topics of familial and affiliative memory
that are geographically, historically, and culturally distant for
writers living on the North American continent, yet vitally
important to them. There is a belatedness to these memory
narratives, which in part is caused by the divisions of the Iron
Curtain and Cold War politics, and in part because of the
amount of time needed to process and heal from extreme trauma
(the first generation) or come to terms with inherited
postmemory traumas (the second and third generations).

7. Writers of the second and third postmemory generations dare to
take on sensitive emotionally difficult topics that were taboo in
the Lithuanian diaspora community, such as moral
accountability for those Lithuanians who collaborated with the
German occupiers (1941-1944) during the Holocaust in
Lithuania and who later found safe harbor in the United States
and Canada, where they lived out the remainder of their lives
peacefully. This is especially true of the thematic focus and
preoccupation of the two memoirs by Gabis and Sukys.

8. Writing in English about Lithuania, these writers translate their
postmemory experience for an audience of North American
readers. Through their literary work they strive to create a
context to Lithuanian historical trauma and cultural trauma for
an audience of North American readers. This audience of
readers take on the roles of witness and listener for the writers.
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9. Emotionality is a key component of the collective cultural
memory of the Lithuanian diaspora community in the United
States and Canada. Three of the five memoirs studied in this
dissertation reflect on postmemory emotionality in the diaspora
community as expressed through cultural memory. These
writers have written memoirs about the émigré communities of
Toronto and Chicago, where shared cultural memory was built
from intergenerational recollections passed down from the first
generation in an attempt to recreate the imagined “golden age”
of prewar independent Lithuania.

10. Literary styles range from writing rich with survival humor,
irony, and the absurd (Bak, Sileika, Markelis) to reflective,
soul-searching, sensitive prose (Gabis, Sukys). With the
exception of Bak, who was born in present-day Lithuania, these
writers were born on the North American continent, and
completed their educations, started their careers, and raised
their families in Canada or the United States. Therefore, the
influences of North American culture on their narratives are
strong. Their literary work is predominantly influenced by
North American stylistics and North American (and Jewish)
humor. These writers are influenced more by the literary canon
and traditions of the English-speaking world than Lithuanian
literature or even Lithuanian diaspora literature written in
Lithuanian. Among their literary influences this group of
writers cite Joan Didion, Raymond Carver, Graham Greene, and
Joyce Carol Oates, to name a few.*®

% See: Vince, Laima, 2019: “The Question of Identity: Lithuanian-
American/Canadian Writers”, Lituanus, Lithuanian Quarterly Journal of
Arts and Sciences, Volume 65, No. 4. p. 47-96.
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