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AHotauis. flk MoXKHa TnymMaunTn Ga>kaHHs apXiTEKTOPIB BUMSAATA NO-NOCTMO-
AEepHOMY B OCTaHHE AecsTUpivYs paasHebkoi apxitektypu (1980-1990)? Y mox-
Ha MOSICHIOBATH 110r0 BiAMOBIAHO A0 Teopii «MiMeTUYHOro 6axkaHHs»> PeHe Xupa-
pa? Hackinbku Le Byno imiTajieto 3axigHunx popm i Hackinbku Lie byno nos’szaHo
3 BePHaKy/NSPHNM MOBOPOTOM, SIKWI BUHUK YHACIAOK MOLLYKiB MIiCLIeBOro Ayxy
Ta HagMipHOro 3BEPHEHHS [0 ICTOPUYHUX AXKepen? AKLEHT Ha reHii micus, Ha
BEPHaKyNSPHUX EMleMEHTaXx, MOLLYK iCTOPUYHOI / KyNbTYPHOI ifeHTUYHOCTI BKasy-
IOTb Ha Te, Lo TeMW, sIKi 3a3BUYall MOB'S3YIOTb i3 MOCTMOAEPHOIO apXiTEKTYPOIO,
cTanu akTyanbHUMM y kpaiHax GxigHoro 6noky 3afoBro fo posnapy coLianicTny-
Hoi noniTnyHoi cuctemu. CTaTTs 30cepemyKyeTbCsl Ha apXiTEKTYPHNX KOHKYpPcax
1980-x pokis y BinbHtoci (/lutea), Ha KX Monofe NOKOMiHHS apXiTeKTopiB npep-
CTaBs/10 MOCTMOAEPHI MPOEKTW, TICHO MOB'S3aHi 3 ICTOPUYHUMK AXepenamu.
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Abstract. How can we interpret the architects’ desire to look postmodern
in the last decade of Soviet architecture (1980-1990)? Can it be explained
according to René Girard’s theory of ‘mimetic desire’? How much was it an
imitation of Western forms, and how much was it connected to the ver-
nacular turn, resulting in irreverent ‘overuse’ of historical references? Em-
phasis on the genius loci, vernacular elements, and search for historical/
cultural identity indicates that themes usually associated with the post-
modern architecture surfaced in the Eastern Bloc long before the demise
of the socialist political system. The paper is focused on the 1980s archi-
tectural competitions in Vilnius, Lithuania, where younger generations of
architects presented postmodern designs that widely employed histori-
cal references.
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6I‘OBOPCHH5{ apXiTEKTYPHU NMOCTMOAEPHI3MY B AUTOBCBHKIH Ipeci pos-

moyaaocs 3 orasipoBol crarti «Ha mepexpecri apxirekrypHoro ao-
CAIAYKEHHS >, AKA BUHIIAA Y AUTOBCHKOMY I'aAy3€BOMY JKypHAAl «Smtyba
ir architektiira» («ByaiBauuTBo Ta apxirexrypa») B 1979 poui (N 5).
IToall, siki MOHAA ACCATHAITTS pO3ropTaAHCs 3a 3aAI3HOIO 3aBiCOI0, BXKe He
MO>KHa OyAO irHOpyBarH. AAe IOCTABAAO 3AIMTAHHS: K Tpeba paAsHCbKIH
Awutsi pearyBaru Ha HUX? AHOHIMHHII aBTOP AOIHCY 3ITKHYBCSA 3 THIIOBOIO
HPOOACMOIO PAASHCBKOT IACOAOTI: BUPOOACHHSM «IIPABHABHOIO> CIIOCO-
6y OLIiHKH 3axipHOro moctMopepHismy. ITiacyMku 1jporo, X0 i KPUTHYHO
HAAAIITOBAHOIO, aHAAI3Y BCE XK HE IPHUXOBYBAAM IEBHOI 3aIliKaBAE€HOCTI:
«ITocTMopepHI3M AAST HAC Uy)XKUI, aAe ACSIKI TBOPYI BIAKPHUTTS I TEOpETHY-
Hi KOHLlenLii MOCTMOAEpHICTIB — AocTaTHBO LiikaBi». Ha Toii yac mocr-
MOAEPHI3M y>XKe 6yB HNPUCYTHIH Y AMTOBCBKIl apXiTEKTYPI, i Ile pO3TASIAAAU
SIK O3HAKY BECTEPHI3alii.

V 3axiaHiil apXiTeKTypi HOBI MAXOAU AO GpOpMHU 6yAn IMPOAMKTOBAHI TeX-
HIYHUMM iHHOBAL|isIMHU, IIJO BTIAIOBAAOCS B €KCTPABAraHTHUX MaTEPiaAbHUX
BUPIIIEHHSAX, SKi i CTAAU IPUKMETHOIO PUCOI0 IIOCTMOAEPHi3MY. Tum yacom
Y PaASHCBKIM apXiTeKTypi iHHOBaLlii CTPUMYBAaAM MOCTilfHa €KOHOMiYHa
CKpYTa, obMexxeHUH BI/I6ip MaTepiaAiB Ta TEXHOAOTIYHA BIACTAAICTh, TOX I1O-
CTMOACPHISM y PaAsIHCBKOMY IIPOCTOPI 9acTo OyB AnLIe CyTO GOPMAABHHM.
Ba 6iapme, PaASHCBKI apXiTEKTOPH BCE ILiE 6YAI/I Biapi3aHi Bip AOCTYyIy AO
indopmanii mpo Teopiro cyvacHOI apxiTekTypH i Auckycii npo uei. Tum He
MeHIIe, OCTMOAEpHI3M ¥ Paasrcpkomy Coro3i MOXKHA PO3LASIAATH SIK BAAC-
HY $OpMY CIIPOTHBY Ta 6yHTy IPOTH CTAHAAPTU3ALlil APXiTEKTYPU B yMOBaX
Opaky marepiaai. ¥ 1970-x i 1980-x y Mocksi, HoBocubipceky, Taaainni

An overview article titled “At the Crossroads of Architectural Exploration” published in
a 1979 issue of the Lithuanian trade magazine Statyba ir architektizra (No. 5) was the
first open discussion in the Lithuanian press about postmodernist architecture. Events, taking
place for more than a decade behind the Iron Curtain, could no longer be ignored, but the
question arose: how should Soviet Lithuania react to them? The anonymous author of the
piece grappled with a common problem plaguing Soviet ideology: devising the ‘correct’ way to
assess Western postmodernism. The author’s final analysis, though critical, was unable to mask a
certain amount of curiosity: “Postmodernism is foreign to us, but the creative explorations and
theoretical concepts of the postmodernists are rather interesting.” Postmodernism was already
present in Lithuanian architecture, and it was seen as a mark of Westernization.

In Western architecture, new approaches to form were dictated by technological
innovation, resulting in extravagant material choices that became a prominent
distinguishing trait of postmodernism. In Soviet architecture, meanwhile, innovation was

impeded by continuous economic hardship, a scarcity of materials, and lagging technology,
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MOYaAM BUHHUKATU HOHKOH(I)OPMiCTCbKi apXiTEKTypHi pyxXH, sSKi Ha3MBAAU
«IANEPOBOIO APXITEKTYPOI0>» (260 KOHLENTYaABHOIO apXiTeKTypoI). Bonu
IPOCYBaAU HOBY €CTETHUKY, TOETUYHI HAPATUBH, PO3BUBAAU TPAAUIIl KAa-
CHIIU3MY, KOHCTPYKTHBIi3My Ta CyIPEMaTH3MY, CTBOPIOBAAM AHTHYTOIIYHI
06pa31/1 MaﬁGyTHboro, L[iIKaBUAUCS XYAOXKHIMH MPAKTUKAMU, SKi BBaXKAAUCS
IMPOTECTHUMH I[OAO 610p01<paT143aui'1' Ta CTAHAAPTU3ALIL ApXITEKTYpHU (Kurg,
2015, pp. 119-129; Kurg, 2017, pp. 131-151).

I'posiBu mocTMOAEpHIZMY B apXiTeKTypi papsHCbkol AUTBH 6YAI/I e Ha
novarky 1970-x, Xo4a BOHHM # HE CYIPOBOAXXYBAAMCs OYHTIBHUMH MaHi-
$ecTamu. Meroro HatomicTb Gyao mepeiiTi 3 rao6asbHOTO piBHA (Bcecows-
HOI CTaHAameauiI) AO AOKAABHOTO, 320XOYYBATH IOIIYK PEriOHAABHHUX /
MicueBux / HanjioHaAbHHX iaeHTHUHOCTEMH. [Ipodecop Aaprimanrac Mauso-
AlC IIEPIIOIO TOCTMOAEPHOIO OYAiBACIO B AMTBI BBa)kae KAYO 3 apKOIO Ta MO-
THBOM IOPTaAy, 3BeacHui y ITasansi 1979 poky sa npoexrom Pomyassaaca
Ciainckaca. OpHak xoan Mauroaic HazBaB CiaiHckaca iHilliaTopoM mocTMoO-
AepHiaMy B AUTBI, TOI BIATIOBIB, 1110, CTBOPIOIOYH IIPOEKT, 30BCIM HE MaB I10-
CTMOACPHI3M Ha AyM1i, 60 TOAl He 3HaB, mwo ue Take (Madiulis, 1996, p. 22).
Orxe, apXiTeKTOPHU HEOAHOPA30BO BUSHAYAAHU TA MIAKPECAIOBAAU GOPMAAD-
HY CTOPOHY AUTOBCBKOI'O TOCTMOAEPHI3MY.

Vrim, ITOCTMOAEPHI3M Y AUTOBCBKIH apXiTEKTYpi yXKe iCHYBaB i 6yB Tic-
HO IIOB s13aHH i3 TOCTAHHSIM HOBOTO, MOAOAOTO IIOKOAIHHSI 4pXiTEKTOPIB.
ITocTMopepHI3M BBa)kKaAM HOBUM CTHACM i3 3aXiAHHMM, ACLIO «aHTHpa-
ASIHCBKUM>» $aepoM. CTaro MOAHO 6YTH IIOCTMOAEPHICTOM, AOMIOMara-
TH BUTBOPHUTHU IIEBHY POPMAABHY APXiTEKTYPHY MOBY, CAEMEHTAMH SKOI
Oyan macmtabHi reomerpudni popmu (xoaa, KBaApaTH, TPI/IKYTHI/IKI/I),

so postmodernism in the Soviet space was very often purely formal. What's more, Soviet
architects were still cut off from access to information or theory.

Nevertheless, postmodernism in the Soviet Union canstill be viewed asaform of resistance
and rebellion against the standardization of architecture and the scarcity of materials.
The 1970s and 1980s saw the emergence among graduates of the Moscow Architectural
Institute of a non-conformist movement called “paper” (or conceptual) architecture that
promoted new aesthetic, poetic narratives, a continuation of the traditions of classicism,
constructivism, and suprematism, and the creation of dystopian visions (Mankus 2014). In
Estonia, a group of young architects, the so-called Tallinn School, emerged in parallel to
the usual architectural field, taking up their interest in artistic practices that were viewed
as a protest against the burcaucratization and standardization of architecture (Kurg 2015,
p- 119-129; 2017, p. 131-151).

Manifestations of postmodernism could be found in Soviet Lithuanian architecture

as carly as the late 1970s. Though, these were not accompanied by rebellious alternative
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SICKPaBi KOABOPU eKCTep’epy, reOMETPHYHI BIATHCKM Ha acapax, pisHo-
MaHITHICTb 03A00AK0BaABHHX MaTepiaaiB (HaCKiAbKH Il 6YAO MOXAHMBO B
yMOBax HEBEAHMKOIO IX aCOPTHUMEHTY B PapsiHchKOMY Cor03i) Ta ckaapHi
KOMIIO3ULIii 3 po3pobaeHux 06’emi. HaliBaxkanBimoro moaieo cras Bu-
xip «Karasory mpoekriB Moaopux apxirexropis BiapHiocskoro incTH-
TyTy MicTOGyAyBaHHs Ta apxitekrypu» («Jaunyjy architekty projekey
katalogas», 1982). Apxirexrop i xputux Ayapic Kapaatoc mopisaioe
foro 3 «BuOyxom 6oMOu»: «Cama MOsBa 1IbOrO HEBEAHKOTO, YOPHO-0i-
aoro BupanHs B Papsincokomy Corosi BkasyBaa Ha G€3IPELIEACHTHY BiA-
Bary, a apXiTeKTypa MOAOAHMX [aBTOpiB] MeXyBaAa 31 CMiAMBOIO aHTHpa-
asaucekictio» (Karalius, 2016).

VY 1980-Ti apxiTekTypHi KOHKYPCH CTaAH OCHOBHUM MaHAQHYMKOM Ta Ha-
ABLXAHMBOIO A200paTOPi€lo HOBUX IACH, THM I1a4e, 110 AUTOBChKI apXiTeKTOPH
BIIEpILIE OTPUMAAH AOCTYI AO MDKHApOAHUX KOHKYpCiB. [ IpoexTyBasbHuKH
MAaAH 3MOT'Y BiAbHilllE BUCAOBAIOBATH CBOI iA€l, BUPA)KaTH HOBi KOHLIEMIIi1 6e3
HeobXipHOCTI CIEpIy OTPUMYBATH CXBAACHHS KOMITETIB IPOEKTHUX iHCTH-
TYTIB 49U 6YAiB€AbHI/IX paa. 36iAblIeHHS KiABKOCTI MicI[eBUX KOHKYPCiB 6on
(l)aKTOpOM SIK MOPIBHAHOI Ai6epaAi3aui'1' 3araAbHOTO TBOPYOTO CEPEAOBHINA,
TaK i aAepaAi 6iabmioro HOLIMPEHHS apxXiTeKTypHUX iaeil. Tomy Taki saxopu
0CcoBAUBO HPI/IBa6A}OBaAI/I MOAOAUX apXiTEKTOPIB.

Y 1981 poui posnoyaBcs KOHKYPC BHAYYMTH MPOIMOSHILIH LIOAO pe-
KOHCTpPYKIII roaoBHOI Byauni Biapaioca — npocnexry Teanmina (To,A,i —
npocnekry Acnina). Metowo koHkypcy 6yao nepetsoputu Byauno (abo
3HaYHY i YaCTHHY) Ha NiMOXiAHHH GYAbBap, OTOYEHHH IPOMAACBKUMH Oy-
AIBASMH, 13 CUCTEMOIO MEHIIIUX EAEMEHTIB AU3ANHY (AaBKI/I, AixTapi TOIO)

practices or manifestos. The aim was to move from the global (All-Union standardization) to
the local, encouraging a search for regional/local/national identities. Professor Algimantas
Maciulis considers a club with an arc and portal motif designed by the Silinskas’ in Palanga
in 1979 to be the first Lithuanian postmodernist building. But when Madiulis referred to
Silinskas as the pioneer of Lithuanian postmodernism, Silinskas responded that he never
had postmodernism in mind for his design, since he didn’t know what postmodernism
was (Maciulis 1996, p. 22). Thus, architects repeatedly acknowledged and emphasized the
formal side of Lithuanian postmodernism.

The postmodernist movement was closely connected with the emergence of a new, young
generation of architects. Postmodernism was viewed as a new style with a Western, even «anti-
Soviet» flavor. It became fashionable to be a postmodernist and being involved in working
out a special formal architectural language: decorativeness, large-scale geometric forms (e. g.
circles, squares, triangles), bright exterior colors, geometric imprints on fagades, diversity in

finishing materials (as much as was possible under conditions of Soviet scarcity), and complex
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Ta 3eacHux 30H (Vilnius Regional State Archives, f. 1011, ap. 5, b. 468).
Hanpukiani XX croairrtst ises mimoxianux Byauns (abo niamx mimo-
XiAHUX 30H) BKOpiHMAacs Ha 3aX0OAl sIK HEBIA€MHA YaCTHHA PyXy 3 IyMa-
Hi3auii MiCbKOTO IPOCTOPY, B IKOMY «3AO0POBi» MILIOXOAIAHI 30HU OyAn
6 BiAOKpeMACHI Bia MOTOPH3OBAHUX BUAIB TpaHcropry. [limoxiaHa Byau-
1151 SIK METOA CTBOPEHHSI OAMKIOTO A0 AIOACH, 0COOUCTOrO IIpoCcTOpy 00Y-
Aa MOLIUPEHOI0 Y MiCTO6yAYBaHHi Mi3HbOPAAIHCBKOI A06u. Iepmy Taky
Byauuo 3Bean y Hayasi 1975 poxy. ¥V Biasnioci apxitexrop Ayric I'ygac
y 1983-1984 pokax po3pobuB AeTaAbHMI [AQH MIMIOXiAHUX 30H Ha OCHO-
Bi OAQHOTO Ha KOHKypC poekTy (ia. 1). Yrim, npubpatn aBToMo6iAbHMIA
pyx i3 mpocmexTy lepnmina Ha To#t yac 6on HEMO>XAHUBO.

V¥ 1983 poui Coros apxiTeKTOpiB AUTBH OrOAOCHB KOHKYPC LIOAO PO3PO-
OAeHHS i€l i CTBOpEHHs Micist posTautyBanHsa HanionaasHol raaepel muc-
tenTBa y Biabmioci. IninioBas itoro apxirexrop Iepuminac bapasikac, sxuit
TOAL 040AIOBaB CeKIIiI0 MOAOAMX apxiTekTopiB Corosy apxirekropiB AUTBH.
3a cBiggeHHsAMu apxiTekTopa Piuapaaca Kpimramasidioca, y koHKypci 6pa-
AM YYaCTb TIABKHM MOAOAi apxitexropu. IIpo xBuAl0 TBOpuYOro erysiasmy
CBIAYUTBH TOH (aKT, 1[0 OYAO MOAAHO ak 24 NPOEKTH, a 30YAYBaTH FaAcpeio
naanyBaau y Crapomy micti. byao 3anmponoHoBaHO mOBEpHYTH AO SKHUTTH,
TpaHCPOPMYBATH, BIAHOBUTH 1 peKOHCTPYIOBATH saHeabaHi kytouku Cra-
poro micta BiapHioca, criycroreHi 260 ITOIIKOAKEH] TiA Yac TOBOEHHOI MO-
AepHisanii: Byaunio Boxeuro, nmaomy Koncranrinaca Cipsisaca, Kaaiimea-
cpKy Byauio Ta maoigy Oaminsit. Aekiabka IPOEKTIB HABITH IIPOIIOHYBAAU
3abyayBaru nmaomy Pyaninkail, moposxusum LleHTp cygacHoro mucrenrsa
(xoammnio Bucrakosy saay). Ha pyx Bnausaso i nocuaenns intepecy mo-

compositions consisting of fragmented objects. The most significant event came in 1982 with
the publication of the Urban Construction Design Institute (UCDI) Young Architects Design
Catalogue, which the architect and commentator Audrys Karalius called a ‘bomb’: “The very
existence in the Soviet Union of this small, black and white publication hinted at unprecedented
courage, and the architecture of the young [contributors] verged on the audaciously anti-Soviet...
[...] This powerful, postmodernist bomb propelled new blood into young minds... [...] In the
Architecture Department auditoriums, one could always hear the threads of Marxist-Leninist
doctrine beginning to fray. This simmering cauldron finally detonated the SIKON architectural
student competition in 1983 (now considered the longest-running in Europe)” (Karalius 2016).
The works showcased at the competition, the brainchild of architecture students enrolled at the
Vilnius Engineering and Construction Institute (Audrius Ambrasas, Gintaras Caikauskas, and
Audrys Karalius) had much in common with the rebelliousness of «paper architecture».
Architectural competitions became an extremely important laboratory for new ideas

and innovation in the 1980s, all the more so because Lithuanian architects gained access to
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In.1
VY 1981 poui

npocrnext AeHina
(3apas — npocriext
Teaumina) Bupimuan
3pOOUTH MIIOXIAHUM.
IpoekrHa nponosuis
apxitekropa Ayrica
Iyuaca, 1984 (Aepxas-
Huit apxiB BisbHIoChKO-
ro HOBiTy)
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Fig. 1

In 1981, Lenin
(present-day Gediminas)
Avenue was set to be
devoted for pedestrians.
A project proposal by
architect Augis Gudas,
1984. (Vilnius Regional
State Archives)
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In. 2

Konxypc moao
apXiTeKTypHOI ipei Ta
MiCIIsl pO3TaITyBaHHS

Harionaasnoi raaepei
MHUCTELITBA OTOAOCHAN
1983 poxy. Ilpoextn
MMOAAAU 24 KOAEKTHBH,
SIKi TPOTIOHYBAAH
nepepobury, mepe-
GyAyBaTH Ta OHOBUTH
npocropu Craporo
Micra BiabHioca,
3aHeAGaHi ui 3HUIEH]
micast Apyroi cBiToBOI
Biitau. Harjionaapaa
raaepest. Hesipomuit
apXiTeKTOp, 3asABKa
«720216», 1983
(Aepxasuui apxis
BiAbHIOCHKOTO TOBITY)

Fig. 2

'The contest for the location
and the architectural idea
of the National Gallery

of Art was announced

in 1983. 24 collectives
responded to the call

with their projects, which
suggested transforming,
rebuilding and renewing
the spaces of the Old Town
of Vilnius which were
abandoned or destroyed af-
ter the Second World War.
‘The National Gallery envi-
sioned in the competition
entry “720216”, unknown
architect, 1983. Vilnius
Regional State Archives

AOAMX apXITEKTOPIB A0 icTOpIl, AO OCTaHHIX AOCAipXeHDb [HCTHTYTY pecTaB-
pauii mam’sATOK, apXCOAOTIIHUX PO3KOIIOK Ta MOAHOI IIOCTMOACPHOI apXiTeK-
Typu (Hanpukaaa, BuTBopiB 6pariB Acona i Po6a Kpiepis), mo cnonykaso
3BEPTATUCA AO icTOpHYHHX MicLeBocTel micta. Hassa xonkypcy — Hamio-
HAaAbHA raAepesi — AOAATKOBO MiakpecaroBaaa ioro mety. [loaani npoextu
PO3KpHUBaIOTh PEHOMEH «BIAHOBACHHS 1CTOPUYHOL naM sATi>»> B apxiTexTypi
Biabnroca (ia.2,3).
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international competitions for the first time. Projects submitted to various competitions afforded
designers to express their ideas more freely and to convey new concepts and architectural ideas
without having to seck prior approval from design institute committees or construction councils.
The increase in the number of competitions was a factor of both a relative liberalization of the
overall creative atmosphere and a general intensification of the dissemination of architectural
ideas. Thus the contests appealed to young architects in particular.

The number of local architecture competitions increased considerably. In 1981, a contest
was opened for proposals to reconstruct Vilnius main thoroughfare, Gediminas Avenue (then
known as Lenino Prospektas), to transform the street (or a significant portion thereof ) into
a pedestrian boulevard lined with public buildings and a system of smaller design objects
(benches, lights, etc.), and green spaces (Vilnius Regional State Archives, f. 1011, ap. 5, b.
468). In the late 20th century, the idea of pedestrian streets (or entire zones) took hold in the
West as part of a movement to humanize urban areas, recreating “healthy” pedestrian-only

zZones separatcd from motorized transportation. Pedcstrian Street as a means to create more
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Hamnpuxaaa, apxirexropu Ayric I'yuac, IOatoc IOpraaponic, Hamoae-
onac Kurkayckac ta Moreka sanpononysaau Baamrysaru Hanionaspny
rasepeio y BiapecraBpoBanomy Hikubomy samky. Apxitexropu I'inrapac
Anepasiutoc, Pobeprac Cracenac ta Pivappac Kpimranasidioc Takox 3a-
npornoHyBasu posramysard Hanionaapny rasepero 6iAs miAHIIOKS marop-
6a lepumina. Bonu Bubpaau aast rasepei ABa 0co6auBi Micisi: Giast mipgHDXK-
1 marop6a leauminai B3A0Bk Byauni Bokeuro, siky 1954 poky paastHCBbKi

humane and intimate spaces also gained recognition in late Soviet-era urbanism. The first such
street was built in Siauliai in 1975. In Vilnius, architect Augis Gucas developed a detailed plan
for the pedestrian zones in 1983-1984, based on the competition design (Fig. 1). However,
the eviction of cars from Gediminas Avenue has not been possible at the time.

In 1983, the Lithuanian Union of Architects announced the competition for the general
idea and location of the art gallery in Vilnius. It was initiated by architect Gediminas
Baravykas, who, at that time, headed the Young Architects Section of the Lithuanian
Union of Architects. As architect Ri¢ardas KriStapavicius recalls, only young architects
entered the competition. Creative enthusiasm is evidenced by the fact that as many as 24
groups submitted projects, and a site for the gallery was planned within the Old Town.
It was proposed to revive, transform, restore or renovate forgotten spaces of the Old
Town of Vilnius that were destroyed or damaged during the post-war modernization:
Vokiediy Street, Konstantinas Sirvydas Square, Klaipedos Street, and Odminiai Square.

Several projects even proposed infills on Radninkai Square, creating a continuation of the

In.3

Harjionaasna rasepest
y Bepcii apxiTexTopin
Paitmonpaca Spma-
Aasicioua, [irrapaca
TTouroiinu Ta Aonaraca
Ilymkayckaca, 1983.

V cBoiii 3asBLi BOHU
posmictnan 6yaiBato Ha
naoui Koncranrinaca
Cipsipaca. (MSPI
Jjaunuju architekin
projekiu katalogas,
1984, vol. I1)

Fig. 3

The National Gallery
envisioned in Konstantinas
Sirvydas Square, compe-
tition entry, architects
Raimondas Jarmalavi¢ius,
Gintaras Pociuipa, Donatas
Sumkauskas, 1983. MSPI
jaunyjy architekty projekty
katalogas, vol. 11 (1984)
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MMAAHYBAABHHUKHU 3HECAH i IEPETBOPUAHM HA IIMPOKUI 6yAbBap. Posmicturu
rasepero mo ByAuli Boxedio sampomonyBasa Takox apxiTekropka Biais
Mauroaire. Ha ot yac Bona mparoBasa B [HcTuTyTI pecTaBpanii mam siTox
i 3HaAa IPO PE3YABTATU OCTAHHIX APXEOAOTIYHUX PO3KOIOK HA IIili BYAUIIL.
Bona BucyHyAa mpomosuiio BiAHOBUTH ICTOPHUYHI IPOCTOPH, CTBOPUTH
mpoiss Mk BiabHIOChKOIO paryiieio Ta mpocrekToM leanmiHa, a Takox
AAANTYBaTH TAACPEI0 AO KYABTYPHHX NOTPeO IPOMAACHKOCTI, BAAIITYBAB-
IIM TAaA€Pel CYYacCHOTO Ta AABHILIOrO MHUCTELITBA HA APYTOMy IOBEpCi, a
Kade — Ha IepIIOMY.

Konkypc Ha 3BeACHHS MHCTELIbKOI rasepel CTUMYAIOBAB IHTEPEC AO ic-
Topii Byauni Boxeuro, 3okpema cepea mpomosuuiit 6on YHUMaAO cnp06
PEKOHCTPYIOBAaTH 3HECEHI 6yAiBAi. P03p061/1T1/1 MIIIOXiAHUM IIPOCIHEKT IO
ByAuni Bokeuio popyunan y 1987 poui mosoaum apxitexTropam Ayaprocy
Awmb6pacacy, Aapdpepacy Tpimonicy Ta Tintayracy Aasaicy. Boun Buko-
PHMCTaAH IJ0 HATOAY i CTBOPUAM OPUIiHAABHUM IMOCTMOAEPHUI IPOEKT,
SIKMH MPOMOHYBAaB TPU BapiaHTHU: Bip pecTaBpanii 06’emiB y HiBAEHHIN
YACTHHI BYAHIL|i AO IIOCTMOAEPHOIO MO3HAYEHHS PYyHAAMEHTIB 6YAiB€Ab
(ia.4). Ha aap, apxiTekTypHa papa Mip KePiBHULTBOM T'OAOBHOTO apXi-
TekTOpa BiApHIOCA He CXBaAMAA IOAAHUX IPOMO3HULIH IIPOEKTIB, OCKiAb-
KH BUPilIKNAQ, mo BoHu 3aHaaTo ckaaaHi (Vilnius Regional State Archives,
f.2,b.58-1060a).

OueBUAHO, 1110 MOAOAL AUTOBCHKI apxiTekTopu y 1980-x BBaskaAu Bax-
AUBUMMU IUTAHHS PETiOHAABHOCTI, HAIIIOHAABHOI iA€HTHYHOCTI Ta YHi-
KaABHOCTI — CaMe Ti PUCH, 5Ki Y3rOAKYBAAUCS 3 iCTOPUIHUMU CTHASAMHU
Ta YHIKaABHOIO iHTEPIIPETALi€I0 APXITEKTYPHOI CMAAIIMHY, 11O i Ipomna-

Contemporary Art Center (former Art Exhibition Hall). The growing interest in history,
the latest research of the Institute for the Restoration of Monuments, recent archaeological
excavations, and trendy postmodernist architecture popular with young architects (e. g.,
Leo and Rob Krier brothers) greatly influenced Lithuanian architects and made them turn
their sights to the historic sites of the cities. The name of the NATIONAL GALLERY was
also deliberately emphasized in the competition task. Submitted competition entries reveal
the phenomenon of “reclaiming historical memory” in Vilnius architecture.(Fig.2,3)

For example, architects Augis Gucas, Julius Jurgelionis, Napoleonas Kitkauskas, and
Saulius Motieka proposed to place a national gallery in the restored Lower Castle. Placing
the National Gallery at the foot of Gediminas Hill was also proposed by architects Gintaras
Aperavi¢ius, Robertas Stasénas, and Ricardas Kri$tapavi¢ius. They located the gallery in two
sensitive places — at the foot of the Gediminas hill and also along Vokie¢iy Street, which was
demolished and converted into a wide boulevard by the Soviet planners in 1954. Architect

Vilija Maciulyté also suggested siting an art gallery along Vokieciy Street. At that time, she
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I'yBaB IIOCTMOAEPHI3M (ia. 5). Cxaapme MAQHYBaHHs, yBara AO KOHTEKCTY
Ta MiCbKa ICTOPis BUPA’KAAMCS Y AEIO Y3araAbHEHUX KOHILIENTYaAbHHUX
PopMax «MiCLIEBOrO AyXy>, sIKi aCOLIIIOBAAUCS 3 ICTOPUYHUM CEPEAOBHU-
mem. Crape MicTO, 6€3yMOBHO, OYyAO OCHOBHHUM AXXKEPEAOM HATXHECHHS
AASL ApXiTEKTOPIB, HABITh 32 MPOEKTYBAHHA HOBOI 3a6yAOBI/I, 110 MO>KHA
mobayuTu Ha MPUKAAAL TPOMAACBKOTO i TOPTOBEABHOTO LIEHTPY paiioHy
HIsmkine, sikuit Ha movarky 1980-x pospobuan Issauminac Bapasikac,
Titic Pamymnic Ta Tepape Aiaene. Byao obpano obpas punky, moaiseHoro
Ha 3aKYTKH, SIKHI iMiTyBaB cTpykTypy Craporo micra 3 6e3Ai440 MaACHb-
KHUX KpaMHHU4OK. MaaonoBepxosi 6yAiBAi 3 YEPBOHOI IJETAU PO3TAIIyBAAU
HABKOAO HAIIiB3aMKHYTOI ITAOLI, I1}0 MaAO HaraayBatu npoctip Craporo
micra (ia. 6).

Vi 1ji moryku B rpoMaAChKOMY MiCbKOMY IIPOCTOPI, HEPETBOPEHHS BYAULIb
3 aBTOMOOIABHUM PYXOM Ha MIIIOXIAHI, @ TAKOXX PO3BUTOK YHIpIiKOBaHHX Bi3y-
AABHUX CHCTEM IIO3HAYaAM HOBHII €Tall IIOCTMOACPHOIO ypbaHisMy, rpomMaa-
CBKMX IIPOCTOPIB Ta MicTonaaHnyBaHH:. B apxitexrypi BiabHioca misHbopapsin-
CBbKOI AOOH ITOMITHOIO € KPUTHKA OAHOMAaHITHOCTI MOAEPHI3MY, IPUTaMaHHOI
3aXiAHOMY CBITY, a TAKOX ITOBOPOT AO IIOIUYKY MicLieBoro Ayxy. Excriepumen-
TH B TPOMAACBKOMY MiCbKOMY IIPOCTOpI, CTBOPEHHS HOTO AM3aHH-TIPOEKTIB Ta
3BIABHEHHS MICIISI AASL TTHIIOXOAIB 3HAMEHYBAAU HOBUH €TaIl MiChKOTO yp6a1—xi—
3My. A HalIBUpPa3HILIO0 0cobAMBICTIO IIOCTMOAEPHOI apxiTekTypu y BiabHioci
6yAa TEHACHLis A0 icTopuyHocTi. [ IpukMerHOIO pHicoro 1i€i paasiHCpKOl Bepcil
IIOCTMOACPHI3My OYAO HOTO IIEPENACTEHHS 3 AUCKYPCOM AUCHACHTCTBA, KOAU
HOBi criocobu XYAO>KHBOTO BHUPQKCHHS YMOXKAMBAIOBATH CIIPOTUB OQiLjifi-
Hiit iaconorii (Mankus, 2018). ApxiTekTypHi IPOEKTH MOXHA POSTASIAATH HE

was working at the Institute of Monument Restoration and was acquainted with the latest
archacological research of Vokiediy Street. She proposed to restore the historical spaces,
create a connection between the Town Hall and Gediminas Avenue, and adapt the gallery
to the public cultural purpose installing contemporary and historical art exhibition galleries
on the first floor and putting cafes on the ground floor.

The competition for the art gallery stimulated increased interest in the history of Vokiediy
Street, and there were more attempts to reconstruct the demolished buildings. Young
architects Audrius Ambrasas, Alfredas Trimonis, and Gintautas Adlys were commissioned
to design a pedestrian avenue in Vokiec¢iy Street in 1987. They used the opportunity to
develop an original postmodernist project, which offered three options: from restoring
the objects in the southern part of the street to the postmodernist marking of the building
foundations. Unfortunately, the Council of Architecture headed by the Chief Architect
of Vilnius did not approve the submitted project proposals as the board found them too

complicated (Vilnius Regional State Archives, £. 2, b. 58-1060a). (Fig.4.)
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In.4

I'Nponosuriis pexon-
crpykuii Byauni Bo-
keuto y Crapomy micri
BiabHioca apxirexropin
Ayaproca AM6pacaca,
Anbdpepaca Tpimonica
ta [iHTayraca

Apaica, 1987
(Aepxasnuit apxis
BiabHIOCBKOTO NOBITY)

Fig. 4

The proposal for recon-
struction of the Vokiediy
Street in the Old Town

of Vilnius, architects
Audrius Ambrasas, Alfredas
‘Trimonis, Gintautas Adlys,
1987. Vilnius Regional
State Archives
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In.5 (<a,+6)

Koau 1960 poky Byau-
o KaapBapiio posmu-
PIOBAAH, TO YACTHHY
HEOTOTHYHOTO MAAALLY
Tiasipis Papymkennaa
XIX cTOAITTS 3HECAH.
Byau mocriiini

crpobu BigHOBUTH
3pYHHOBAHY YaCTHHY.
Komnkypcha 3asiBka Ha
6yAiBHHuTBo KiHOTea-
TPy Ta KOHepeHII-3a-
AM apXiTEKTOPiB
Aconipaca Mepxkinaca
ta Cayaica llapkinaca,
SKA MOCiAQ Tepiie
Micue, 1988
(Aepsxasrnit apxis
BiabHIOCBKOTO IOBITY)

Fig. 5 (+a,<b)
When Kalvarijy street

was being widened in
1960, a part of the 19th

c. Neo-Gothic Hilary
Raduszkiewicz palace

was taken down. It was
constantly attempted to
reconstruct the destroyed
part. Competition entry
for the cinema and lecture
hall, architects Leonidas
Merkinas, Saulius Sarkinas,
the Ist prize, 1988. (Vilnius
Regional State Archives)
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Tepnminac Bapasuxk,
Keicryr Ilemme,

Tiric Pamynic ta Teape
AlHA€HE IPOEKTYBAAK
HOBUH OPUTiHAABHUH
TOPTOBUH LIEHTP

Y KUTAOBOMY MACHBi
Iemkixe y Biasrrioci
31978 p0 1985 p.
Komnaexe ckaapaBest

3 6yAP[HKiB i3 yepBoHOI
LICTAM, PO3TAIIOBAHIX
HABKOAO YaCTKOBO
3aKpUTOI AOLi, 3 6a-
CEHHOM i TOAUHHUKOM
Y LieHTpi, 3 rasepesMu,
MAHATHMH Ha KOAOHAX,
BIAKPUTHMU GCTOHHN-
MU CXOAAMH Ta HEBEAU-
KHMMHU Mara3uHaMH, 010
HATAAYIOTh MATa3HHI
Craporo micra. (poro:
Yecaos Masypac, 1985;

ocobucTuii apxi)

Fig.6

Gediminas Baravykas,
Kestutis Pempé, Gytis
Ramunis, and Giedré Din-
dien¢ designed a novel and
original shopping center

in Seskiné mass housing
estate in Vilnius from 1978
t0 1985. The complex con-
sisted of red brick buildings
arranged around a partially
enclosed square, with a
pool and clock at its center,
surrounded by galleries
raised on columns, open
concrete stairwells, and
small stores reminiscent of
Old Town shops. (Ceslovas
Maziras, 1985.

Personal archives)
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AMIIIE SIK KPUTHYHE CTABACHHS AO CTAHAAPTH3ALlil PAASHCHKOTO MiCBKOTO IIPO-
cTOpY, a i 5K OakKaHHA HAAATH CHMBOAIYHOTO amicTy l'Iy6Ai‘-IHI/IM MPOCTOpaM,
BIAHOBHTH ICTOPUYHY I1aM 5ITh Ta AKTUBI3YBaTH PyX 3a 30CPEKEHHS COLIiaAbHOI
crapiuan. Sk crBepaxye Caabsitoc Kyaesiutoc, sikuit AOCAIAXXYBaB TOrovac-
Hi pyxu 3a 30epE>KEHHS CHAALMHY, BOHA «CTaAd YUMOCh OIABLINM 32 IIPOCTO
kyabTypHY MeTadopy» (Kulevitius, 2011, p. 207).

PizHOMaHITTA NPOCTOPOBHX CTPYKTYpP, ABOPHKIB, 6aI‘aTOBI/IMipHI/IX
30BHILIHIX OOpUCIB Ta €AEMEHTIB 00’eMy BUKOPHCTOBYBAaAH, OO CTBO-
PHUTH XapakTepHY aTMOCPEPY CTAPOro MicTa. 3araAOM, 30CEPEAKEHHS Ha
icTOPil BUSSBUAOCS AABTEPHATUBOIO TEXHOKPATHYHOMY MOAEPHI3MY, a CaM
mipxia icropusmy 1980-x cTaB Biccio apXiTeKTypHOro BHpPaXKEHHS icTO-
PHYHOTO CEpeAOBHIA.

It is evident that young Lithuanian architects in the 1980s attached importance to such
issues as regionality, national identity, and uniqueness — traits well suited to the historical styles
and unique interpretation of architectural heritage promoted by postmodernism (Fig. 5). The
complexity of arrangements, attention to contexts, and urban history manifested in a rather
generalized conceptual form of the «local spirit» associated with the historic environment.
No doubt, the old town was an essential source of inspiration for architects, even in the design
of new neighborhoods, as can be seen in the Seskine community and shopping center, designed
by Gediminas Baravykas, Kestutis Pempé, Gytis Ramunis, and Giedre Dindien¢ in the early
1980s. To simulate the structure of the Old Town with its many small shops, the image of a
market divided into segments was chosen. The low-rise, red brick buildings arranged around
the semi-enclosed square were meant to resemble the Old Town urban spaces. (Fig. 6).

All of these experiments in public urban spaces, the change of driveways into pedestrian avenues,
and the development of unified visual systems marked a new stage in postmodern urbanism, public

spaces, and urban design. In the architecture of Vilnius in the late Soviet era, one can notice the
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criticism of the uniformity of modernism typical of the Western world and the turn towards the
search for the local spirit. Experiments in urban public spaces, giving the way to pedestrians and
creating urban design marked a new stage in postmodern urbanism, and the most striking feature
of postmodern architecture in Vilnius was the tendency to historicity. A special characteristic of the
Soviet version of postmodernism was its intertwining with dissident discourse, when new modes
of expression allowed to oppose the official ideology (Mankus 2018). Architectural projects can be
seen not just as a critique of the standardization of the Soviet urban environment, but as a desire to
symbolically give meaning to the public spaces, reclaim historic memory and activate social heritage
movement. According to Salvijus Kulevicius, who researched the heritage protection movements
of that time, "heritage has become more than just a cultural metaphor” (Kulevi¢ius 2011, p. 207).
A diversity of spatial structures, court-yards, multi-dimensional silhouettes and elements
of street design were used to create a characteristic old town atmosphere. The general focus
on history has become an alternative to technocratic modernism, and the very approach of

historicism in the 1980s became the axis of architectural expression in the historic environment.
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