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Obnacmbs HaAYUHBIX UHMEPECO8 asmopa. HO8As IKOHOMUYECKAS KPUMUKA

JIMTEPATYPA U DKOHOMMUKA:
EIIE OAUH CITIOCOB ITPOYTEHUSA TEKCTA

B konye XX 6exa noasunuco nosvie Menmoobl UsyyeHus aumepamypul, maxue Kak 6uonoImuxa,
2eonosmuxa, Hoswitl ucmopuzm u m.o. Cpeou Hux nosIBUICS U HOBbLU NOOX00 K TUMepamyp-
HOMY MeKCHy — HOBAsL IKOHOMUYeCKas kpumukda, sapoouswasics ¢ CLLA 6 konye XX sexa. B
cmambe 00CyaHcOaromcesi 21asHble Acnekmol OAHHO20 HANPAGIEHUsL 8 U3VUEHUU TUMEPaAmypbl,
npeocmasienvl 803MONCHbIE CROCOObI AHANU3A TUMEPAMYPHOS0 MeEKCMA ¢ MOYKU 3PEHUs
aKonomuueckoll Hayku. Hoseas sxonomuueckas kpumuka ne cmasum nepeo cobotl 3a0auu
CMams MemoooM Ul HanpasileHuem 8 U3y4eHuu aumepamypsl, 0aeds c60600y ucciedosame-
7110 6610UPAMb CE0LL 63271510 HA CEA3U MeNCcOy Tumepamypoil u sxonomukoii!. ITodobHoz20 poda
UCCNe008aHUsA YaUje MONHCHO HAUMU 8 AH2TOA3LIYHBIX CIMPANAX, meM He MeHee, U & Poccuu
Jumepamyposeosl 0enarom nONbIMKU NOCMOMPemyb Ha PYCCKYIO0 TUMepamypy na3amu «IKo-
Homucmay. B Jlumee nooo6nozo poda ucciedosanuil noka kak o6yomo 6wt nem. B cmamoe
npeonazaemcs 0OUH U3 803MONCHBIX IKOHOMUUECKUX NOOX0008 K AHANU3Y JUMEPaAmypPHO20
MeKCma, a UMEHHO: IKOHOMUKA 8 TUmepanype Ha npumepe aHaiu3a QUHaHCco8bIX NPAKMUK
anasnoeo eeposi povana @. M. Jlocmoesckozo «Hepoky. [Iposedennviii ananus smozo npous-
8edeHus npu nomowu memooa HOK noseonun, kak npeocmasisiemcs, 8biA6Ums Hogble CMbICbl
8 mexcme u npeoo#CUMb C80Il 8APUAHM UX MOJIKOBAHUS.
KJIFOYEBBIE CJIOBA: nosas skonomuyeckas Kpumuxa, oenveu, JJocmoesckull.

HoByro sKOHOMHYECKYIO KpUTHKY? (New
Economic Criticism) MOXHO CUHTAaTh
OJHUM W3 HOBCUIIIMX SBJICHUM B METOJO-
joruu nuTepartypsl. [IpaBaa, mo MHEHHIO
M. I'ponaca, HOK —st0 «He oOmmii meTo,
TE3MC WM B3MVIST HA MUP, & CKopee O0Ini
untepec» (I'ponac 2002: 7). I[Tostomy
Bpsan 1u HOK MOXHO cuuTarh METOAOM
WIHA HaTpaBJICHUEM, K TOMY K€ OHA U HE
CTaBUT Tiepei COO0H 3a/1a4M CTaTh MIKOJIOH
JTUTEPATYPOBEICHUSI.

I O630p crareii 110 HOBOIT SKOHOMHYECKOH KPHTKE,
Kak 1 camu crarbi, cM. HJIO 2002 Ne 58.
2 B panbreitmem — HOK.

[TepBast BcTpeua cnennanuctos o HOK
B 1991 roay cocrosnack Mo MHUIMATHBE
opranm3anmn MMLA (Midwest Modern
Language Association = CpejHe-3ama-
Hasl aCCOLMAIIHS COBPEMCHHBIX SI3BIKOB) B
Uwukaro. Bo Bpems 3T0i BcTpeun u Oblna
MpeJCTaBICHA CEKIUs MOJA Ha3BaHUEM
«HoBast skoHOMHYECKass KPUTHKa». B
coopuuke crareir “The New Economic
Criticism. Studies at the Intersection of
Literature and Economics” (1999), u3-
JIAHHOM 10 MaTepuajaM 3TOW BCTPEYH B
1994 ropy, ero cocraButenu Maprta Byn-
maHcu (Martha Woodmansee) u Mapk
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Octun (Mark Osteen) crpemuinch 00bsi-
CHUTb MOTHBBI, TI0 KOTOPBIM, Ha UX B3IJIAL,
CBSI3b MEXKJly SIKOHOMHUKOH U JINTEpaTypoil
MOJKET NMPEACTABIATh UHTEPEC Ul UCCIIe-
JIOBaTeNei TUTepaTypHbIX MPOU3BEICHNUI,
OTKpBIBasi B HUX HOBBbIE CMBICIBI. OHAKO
COCTaBHUTEIN COOpPHHMKA HE MPEATOKHIIN
OnpeeseHUss SIKOHOMUYECKON KPUTHUKHU.
OHu cpa3y 03HAaKOMMWIM YUTATENs C HO-
BBIMH MOJXOJAAMU K U3YUYEHMIO JIUTEpaTy-
peL. Ilepsbiil noaxon B pamkax HOK noa
Ha3BaHUEM npouzeoocmeo (Production)
MIPEAToaraeT N3yueHNE «JTMYHBIX B3IVIS-
IIOB aBTOpa Ha JICHBIHU, er0 (PUHAHCOBBIX
MIPAKTHK, TOXOJOB aBTOPOB OT TBOPUECKO-
ro Tpy/a, MO3ULKK B MPEIeIax PhIHKa»>
(The New Economic Criticism 1999: 29).
[lox npouszeoocmeom moOHUMAIOTCS BCE
JICHE)KHBIE OTIEPALINH, KOTOPBIC OKPYXKAIOT
aBTOpa BO BpEMS CO3/1aHUsI KOHKPETHOTO
Tekcra. Bropoil moaxon — enympennas
yupkynayus (Internal circulation) — «wuc-
MoNb3yeT (HOPMATUCTUICCKUE METOIBI,
aHAJIM3UPYIOLME BHYTPEHHIOO WK UHTpa-
TEKCTYaJIbHYIO ‘“DKOHOMHUKY™ TEKCTa WJIU
tekctoB»*? (The New Economic Criticism
1999: 30). B pamkax maHHOTO MOAX0J]a
AHAJIM3UPYIOTCS JEUCTBUS MepCcoHaxeil,
CBSI3aHHBIC C JICHbTaMU, OOMEHOM, J10JI-
ramu, OKyIKaMH, IOTepsSMH, MoJapKaMu
u T. 1. Tperuit — snewnas yupxynayus u
nompeonenue (External circulation and
consumption), B KOTOPOM TJIaBHBIH aKICHT
JeTaeTcsl Ha IpoOeMe POIaKH WITH U3/1a-
HUS JIMTEpaTypHBIX NpousBeJeHul. B ero
pamMKax aHaJIM3UPYIOTCS «HU3MEHSIoLIasIcs

3 “An individual authors views about money, his/
her financial practices, profits from artistic labors, posi-
tioning within the marketplace”. (3xechb u nansie nepe-
BOJI C aHIJIMICKOTO U JIMTOBCKOTO $51361K0B Mot — U. K.).

4 “Such criticism uses formalist methods to ana-
lyze the internal or intratextual ,,economies‘ of a text or
texts”.

TUHAMHUKA ICTETHYECKOH IIEHHOCTH, POIb
ABTOPOB KaK 3HAMEHUTOCTEN UITH TOBAPOB®
(The New Economic Criticism 1999: 31).
W nocnennuit — memameopemuueckuii
(Metatheoretical) — OAX0A 3aKITHOUACTCS
B PAaCCMOTPEHHUH yIIOTPeOICHUI YKOHOMU-
YECKUX TEPMUHOB B JINTEPATYPHOM TEKCTE®
(The New Economic Criticism 1999: 32).

Muxawnn ['ponac, Briepsbie B 2002 romy
npencrasisis HOK B Poccun B xxypHane
«HoBoe nuteparypHoe ob03peHue», cTa-
BUT €€ B OJIUH PSiJI C HOBBIM HCTOPU3MOM
u cultural studies. [1o MHEHUIO UCCIIEN0BA-
TEIsl, «ECITH HOBBIC UCTOPUKH TBITAIHCH —
yarie Bcero 6e3ycneniHo — c(hopMyJupoBarh
YTO-TO BpOJIe OOIIEH METOIOIOTHH, HOBBIE
HKOHOMHCTBHI HE CIIAIIIKOM 3THM 03a00UCHBD)
(I'ponac 2002: 7). I'poHac BeLAENHI TpH
OCHOBHBIX BEKTOpa HHTEPECOB HIKOHOMUYE-
CKOHM KPUTHKH: «IKOHOMHKA JINTEPATYPhI»,
«IKOHOMHUKA B JINTEPATYPE» U «MedHcOy -
Teparypoi u skoHomukoi» (I'porac 2002:
11). ABTOp MOTHUBHUPYET TaKO€ BbIJEIICHUE
BEKTOPOB «yTOOCTBOM HM3JI0KEHHS, YTOOBI
TIPEICTaBUTh BXOSIINE B TOAOOPKY CcTaTeh
U TpoOJIEMaTHKy HAIlpaBICHUSI B ICIOM»
(I'ponac 2002: 7).

[maBHBIM TIpeCTaBUTENIEM B MCIIONb-
3oBannn Merona HOK B Poccun sBnsgercs
npodeccop MoCKOBCKOTO rOCyIapCTBEHHO-
ro yausepcutera M.C. Makees’. OCHOBHOM

5 “This form of economic criticism focuses on
such issues as the market forces at work in canoniza-
tion; the selling or publicizating of art or literature; the
changing dynamics of aesthetic value; the condition of
authors or artists as commodities and celebrities, and so
on”.

6 “Arelated danger is that overuse will empty such
terms of their economic meanings and hence of their in-
strumental value. It is thus essential for economic criti-
cism to continue to refine and justify its use of economic
terms — to ask why, for example, one uses ,,economy*
instead of some other term”.

7 Belpakkaro n1yGOKYIO NPU3HATENBHOCTh M Ona-
TO/IAPHOCTH 33 IOMOIIb W HOIIEPKKY Ipodeccopy
M. C. MakeeBy.
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ero paboroii sBnsiercst kaura «Hekpacos:
mod>T u npeanpuaumarensy (2008). B
MIPEIMCIIOBUN K KHUTE CIIOCOOBI aHamu3a
JUTEPATYPHOTO TEKCTa ¢ YKOHOMHUYECKOH
TOYKH 3pEHMUS, IPEIJIOKEHHbIE aMEpPUKaH-
CKHUMHU HCCcIeIoBaTeNs MU, MakeeB yMeHb-
LW IO JABYX: «BO3ACHCTBHE SKOHOMHUKHU
Ha COOCTBEHHO MUCATEIBCKYIO MPAKTHKY»
U «BO3ICHCTBUE dKOHOMHUKH Ha chepy
«HETIPOU3BOICTBEHHYI0» — OKOJIOJIUTepa-
TYpHy10, cepy CyKACHUIl 0 auTeparype,
ctepy «dcretukn» (Makees 2008: 6).

Kak mpencrasnsiercsi, poccuiickue Kpu-
TUKH WU UCCIIEIOBATENH, padoTaromine
B pamkax HOK, unyrt x o6benuHeHuIo
MO/IXOJIOB, MPETIOKEHHBIX aMEPUKAHCKH-
MH y4eHbIMH. W 3TO BroiHE OOBSICHIMO,
MOCKOJIBKY B POCCHIICKOHN JIUTEpAaTypHOU
KPUTHKE YK€ JaBHO CIIOKHIIACH TPAJAULIUS
YKa3bIBaTh, B KaKOM JKypHaJjie BIIEpBbIC
OBUIO OMYOJIMKOBAHO TO WJIM MHOE MIPOM3-
BeJICHHE, OTMeYaTh BHEIlIHEe BO3/eiicTBHE
Ha ero cosfaHue u u3ganue. IIpoGiema
OTCIICKUBAHMS TIPOJAKU MPOU3BEACHUN
TOJIBKO CHa4aJla MOXKET [10Ka3aTbCsl TPYAHO
paspemmmoii. biraromaps tpymy A. W. Pefit-
6nara «Ot boBbl k bansmonty. Ouepku
1o ucropuu ureHus B Poccuu Bo BTOpOil
nosioBuHe XIX Beka» (1991) nosiBuiiack
BO3MOJKHOCTb Y3HaTb, KAKHE IPOU3BEACHHUS
MOJIb30BAJIMCH MOMYJISIPHOCTBHIO B TO HIIN
MHOE BpeMsl, KaKHe TOHOpaphl MOTydann
TIACATENH B ONTUCBIBAEMBIN Iepro. Takum
00pa3oM, HOBBIM M HEOOBIYHBIM MOJKET
[10Ka3aThCs «METaTEOPETUYECKHUM TOIXOM»
(aHANMM3 UCMOJIB30BaHUS SKOHOMUYECKUX
TEPMHHOB B JIUTEPATYPHOM IIPOU3BEIICHUH ).
OpHako TO, YTO MBI Ha3Balld «HOBBIM U
HENPUBBIYHBIM», TAKUM BeJb SBISCTCS
JIUIIB OTYACTH.

B neiicTBUTENBHOCTH, PyCCKOE JINTEpa-
TYPOBEJICHUE HE pa3 yIIOMUHAJIO 00 YKOHO-
MHUECKHX BOIPOCAX, 3aTParuBacMbIX B JIU-

TepaTypHOM TEKCTE, PaBHO KaK U ITpruoerano
9KOHOMHUYECKUM TepmMuHaM. Hampumep, B
koMMeHTapuu J1. briaroro k mylmkuHCKOMY
«EBrennto OHernHy» NPUBOAUTCS CTPOKA
13 3TOro npousseaeHus: «OTel IOHATh ero
HE MOT U 3eMJIM OTAaBajl B 3aJI0r». ABTOP
KOMMEHTapusi NoAYepKuBaeT, uto [lymkux
«OTMEYaeT MPOHUKHOBEHHE JICHE)KHBIX, Ka-
MUTAJIMCTUYECKUX OTHOLIEHUH B PyCCKOe
KpenoctHuueckoe xo3siiictBoy (Ilymkun
1960: 534). Takoro pona napopmanus cBu-
JIETEIbCTBYET O TOM, YTO SKOHOMUYECKHE
OTHOIIICHUSI, OTpa’kaeMble B TEKCTE, OBLIN
3HAYMMBI JUIS KCCIIEI0BaTeN e JIMTEPaTyphl.
B cBsi3M ¢ JaHHBIM BOIIPOCOM TakKke
MOXHO BCIIOMHHUTBH M TOTOJICBCKYO IO-
amy «MeptBeie aymm». B velt Unaukon
[IOKYNaeT MePTBbIE JYIIH, KOTOPbIE B TO
Bpemsi B Poccum Ha3bIBAIMCh «yOBUIBIMIDY
nymamu®. BoNbIIMHCTBO COBPEMEHHBIX
yuTaTeael mosaraer, 4YTo «MEPTBBIE»
aymu — 370 cyulectByromee B XIX Beke
0003HaYeHHe yMepIInX KpecTbsH. Ho yxe
coBpeMeHHUKHU [oromns oOparnim BHHUMA-
HUE Ha IIepeMMEHOBaHUE aBTOPOM CaMOIo
SBICHUS «yOblIbIX» ayul. Apyr Toross,
npodeccop MOCKOBCKOTO YHHUBEpCUTETA
M. II. [loroguu B nuceme aBTOpy «Mep-
TBBIX AyLI» nucai: «MepTBbIX IyH» B
PYCCKOM si3bike HeT. EcTb qy1im peBu3ckue,
MpUNUCaHHbIE, YObUIbIE, MPUOBIIBIE...»
(DHIL. ciioBaphk). 3aMeHa i1l 0003HAYCHHSI
yKe 3aKpEeNUBIIErocss 3KOHOMHYECKOI0
TEPMHHA U BHUMaHHUE K 3TOH 3aMeHe, Kak
HaM KaKeTCs, TOKE MOXKET 3aUHTEPECOBATh
KPUTHKOB, IPUICPKUBAIOIIMXCS SKOHOMH-
YECKOI'0 METaTeopeTHUYECKOro IMOAXO0/a.
B nermom, HOK, HacunThIBaromas OKojio
JIBAJLIATH JIET CBOETO CYIIECTBOBAHMS Ha

8 TlompoOHee: DHIMKIONENYECKUH CI0BAph KPbl-
JIaThIX CJIOB M BbIpakeHHH. bubnnorekaps.Py. Pexum
nocryna: http:/www.bibliotekar.ru/encSlov/12/49.htm
[Cm. 20.01.2014].
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3arrajie, IOKa HE HaILIA IMAPOKOTO MPUMe-
HEHUS B POCCUIICKOM JTUTEPaTyPOBEICHHN.
BeposiTHO, 3TOT METOIl MPUKUBACTCS C
TPYZOM TTOTOMY, YTO €r0 CYHTAIOT HEMpo-
JyKTUBHBIM JIJIS aHAJIN3a COJEPIKATEIhb-
HOTO ¥ (hOPMAILHOTO aCIEKTOB TEKCTA,
YTO CYIIECTBYET HeKas OOs3Hb HAPYIIUTh
CJIOKUBIIYIOCS TPATUIMIO aHAN3a JINTe-
paTrypHOTO TEeKCTa.

B aHDIIOSI3BIYHBIX CTpaHaX CYNIECTBYET
Hemaso cTopoHHHKOB merona HOK, u ¢
KaXJIBIM TOJIOM PacTyT PsJbI €€ Mmocie-
noBarenieid. J[aBun 3ummepmann (David
Zimmermann), npodeccop BuckoHcuH-
CKOTO YHUBEpPCUTETa B MAIUCOHE Mpeio-
JKHIIT CITIUCOK KHHTY, KOTOPHIE 00BEIUHAIOT
JIUTEPATYPOBEIICHNE ¥ SKOHOMUKY. Cienarh
TO K€ CaMO€ B OTHOIICHUHW HCCIICIOBAaHUI
0 PYCCKOM JIUTEpaType ¢ MO3MINI JKO-
HOMHMKH TIPECTABIISETCS BECbMa 3aTpyll-
auTenpHBM!C. Ho ecim MBI 3amaguMcs
BOTIPOCOM O TOM, KTO M3 PYCCKHUX IHCATE-
neil Mmor cratb 00bekToM HOK B mepByro
o4epesib, TO OTBET Oy/IeT OUEBUIHBIM — 3TO
@®.M. JIoCcTOCBCKHIA.

Mms JIoCcTOEBCKOTO Kak aBTOpa MHOTO-
YHUCIICHHBIX TBOPCHUH B COBHAHUM MHOTHX
3HATOKOB €0 TBOPUYECTBA CBA3aHO C TEMON
JICHET, M OOBSICHEHHE ATOTO SIBJICHUS KKET-
csl yoke M3NUIIHUM. [lucarens HUKOTIA HE
OTPHIIAJ, YTO OH MUCAJ PAJH JICHET, U UX
OTCYTCTBHE €r0 MYYHJIO Ha MPOTSIKEHUH
Bceit ku3an. B muceme k M. H. KartkoBy
JocroeBckuii ucan: «Pabdora s neHer
1 paboTa JJisi UCKYCCTBA — JJIsi MCHsI JIBE
BelM HECOBMECTHbIE. Bee Tpu roga Mmoei

9  ZIMMERMANN D. American Capital-
ism and Its Discontents, Literary Studies Bibliogra-
phy. Pexum pocryma: http://webcache.googleuser-
content.com/search?q=cache:79c5ylVaoklJ:www.
arts.manchester.ac.uk/cultureofthemarket/teach-
ing/fileuploadmax10mb,181738,en.doc+&cd=
1&hl=lt&ct=cInk&gl=It [Cm. 14.10.2014].

10 OcHoBHEBIE HCCNEOBAHNS, KOTOPBIE HAM U3BECT-
HbI, IIOMSIHYTHI B CTaThe.

TABHUIIIHEH JTUTEpaTypHOI AESTEIFHOCTH
B IletepOypre s crpanan yepes 3to. Jlyd-
e WU MOH, JIy4Ine TUTAaHBI TOBECTeH
U POMaHOB I HE XOTET MpoaHUPOBATh,
paboTas OCIENTHO 1 K CpoKy. <...> Ho, ObIB
MOCTOSTHHO AoihkeH A. A. KpaeBckomy (Koto-
B, BIpOYEM, HUKOTIa HE BEIMOTAJT M3 MEHS
paboTy 1 Bceryia aBai MHE BpeMs), — s caM
OBIT CBSI3aH IO pyKaM ¥ 1o Horam» (Jloctoes-
ckuit 1983: 296). OueBUAHO, MTOCTOSHHBIE
(uHaHCOBBIC TIPOOIIEMBI JI0CTOEBCKOTO HE
MOTIJIH HE OTPA3HUTHCS B €TO TBOPUECTBE.

B nmpounssenenusax JloCTOEBCKOro OUEHb
9acTO pedb UIeT 00 ONPeeNICHHBIX CYMMax
JIeHeT. B ero TekcTax BCTpeyaroTest HHOTIA
TOYHBIC IUQPHI, a HHOTJA yKa3bIBACTCS
JIUIIb NPUOTU3UTENbHAS [IEHA YeT0-TH00.
JleHpru yIIOMHHAIOTCSl B TMTPOM3BEACHUSX
J10CTOEBCKOTO HEOTHOKPATHO, OITOMY
BO3HHKACT BOTIPOC, MOTYT JIK 3TH CyMMBI
JICHET TPEIUIOKUTH YUTATEINSIM JTOTIOTHH-
TENBHYIO0 HH(POPMAIHIO O TePOe MU TIPO-
W3BEICHUA B 1IEJIOM?

Camblii pe3Kuii KOHTPACT MEXTy JICHEXK-
HBIMH CyMMaMH (OT HEBEPOSITHO BBEICOKHX
0 HECKOJIIPKHUX KOIIEEK) BCTpPEUaeTcs B
npousBeaeHUsAX nucarenss 60-X romgos:
CKpYITYJIE3HO COCUUTAHBI KoNeHKH B «IIpe-
CTYIUICHUN W HaKa3aHUI»; TPEICTaBICHA
pasHas BaJIOTa M UTpa HA AeHBIU B «rpo-
Key; B «aroTe» BceM M3BECTHA IOTBITKA
KynuTh JIF000Bb Hactacen OUIMTITIOBHBI
3a cTo ThIcsd. Kakyto e GpyHKInio JeHbIn
BBITTOJHSIOT B 9THX poMaHax? Ha mannom
JTare MBI HE MOXKEM IpOaHaIN3UPOBATh
BCE Ha3BaHHBIC POMAHBI, TOITOMY, OCTa-
HOBHMCSI Ha «MTpoke» 1 MpeanokuM cBOH
HKOHOMHYECKUI aHaJW3 3TOTO pOMaHa, C
TIOTIBITKON IPUMEHHTH TTOJIXO]T BHY TPSHHEH
UMpPKymsun! !

11 Poman «Mrpok» B SKOHOMHYECKOM KJIIOUE YKE
NpUBJIEKaJ BHUMaHME HccliieoBareneidl. B ocHoBHOM
pa6ore I'. Kapmu «/loctoeBckuii — sxoHOMECT: Ouep-
KM 10 couuosioruu nureparypbi» (2012) uccrnenosa-
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«Urpok» (1866 1.) — pomaH, BO3HUK-
UK HEMOCPEACTBEHHO MO «JICHEXKHOH
MPUYHHE» — M3-3a CHIEeJAHHBIX JIOJITOB B
pyaeTtky JlocToeBckuii o0s3yeTcs nepen
nzaareneM CTeI0BCKUM HallucaTbh pOMaH
B Kparyaiillime CpoKu, MHa4Y€ OH JIMIIAETCS
MpaB Ha M3JaHUE CBOUX MPOU3BEACHUI
cpokoM Ha 9 net. JloroBop [locToeBckoro
co CTe/uI0BCKUM YK€ JJaBHO BOILIEN B KaXK-
JIbIii KOMMEHTapUil K ’TOMY POU3BEACHUIO
KaK npou3eo00Cmeentbill aCleKT CO3IaHus
TekcTa. [Iucaresp e Ha OrpOMHBIN PUCK,
a m3aTelb OBUT YBEpeH B CBoeM ycmexe. [e-
poemM HOBoro pomaHa JloCTOeBCKUH fenaeTr
OJIEPXKHMOTO CTPACTHIO K UTPE YEIIOBEKa.

«UIrpok» as1st HaC UHTEPECEeH CBOCH 6HY-
mpeHHell SKOHOMUKOW: B HEM YKa3bIBAIOTCS
TOYHBIE CYMMBbI BBIMIPBHILIA Y UTPOKOB B
PynerenOypre. Baxno, uro JlocToeBckuit
B 9TOM pOMaHE TOKa3bIBAET BECh CIEKTP
CYIIIECTBOBABIICH B TO BpeMs BAIOTHI (py-
01111, (LITOPUHBIL, TYIIbACHBI, PPUAPUXCIOPHI,
(¢hpaHKu U QYHTBI), KOTOpaAsi UCIOJb30-
Banach B EBpone!2. B pomane mHoraa
BCTpEYalOTCs yKa3aHHUsl U Ha caMu KypCbl
BaJIIOTHI, T.€. PACCKa3YMK CaM MEPEeBOAUT
3arpaHu4HyI0 BAIIOTY Ha pyonu («— [a-c,
BOT B3slJIa Jla M BBIUTpAJia JABCHAIIATh ThI-
csia prnopuHOB! Kakoe aBeHa1aTh, a 30510~
T0-T0? C 30JI0TOM MOYTH YTO TPUHAILATH

Teb, TOBOpst 00 «Mrpoke», OTMEYaeT CBSI3b MEKIY
JICHbI'aMHM, arpeccueil n cexcyallbHOCThI0. Hemerkuii
¢monor 1O. lrams B pabore «Ponb nener B puioco-
¢un Jlocroesckoro: “Urpox” u “Bparbst Kapamazossr™»
(2005 1.) paccmarpuBaeT TeMy JICHEI Kak CBs3yollee
3BEHO «JIFOOOBHBIX» OTHOIICHUI I€POECB ITOTO POMAHa.
K tomy xe aBTopa unTepecyer camo Quiocodcekoe mo-
HSTHE JICHET, a He MX KOJIMYECTBO M (DYHKIHs BO BHY-
TPEHHEH YKOHOMHUKE TIPOU3BEICHHUSL.

12 JT1060mbITHO, Y4TO Ta’ke TEXHUKU-TIPOTPAMMHUCTBI
uHTepecoBasuch «MrpokomM» B acrexTe OObIrpbIBaHHS
BQJIIOTHl U UHTEpECa, MHOTO HJIHM Majlo T'epOH IIPOMT-
PBIBaIM-BBIMTPBIBANIN, UIpas B PYICTKy. Kypc pyons
6 konye XIX eexa. Radiomonitor. Pexum nocryna:
http://radiomonitor.ru/db/content/view/692/16/  [Cm.
05.01.2013].

BBIHET. DTO CKOJIbKO To-Hamemy? Tricsd
[IeCTh, YTO JH, OyaeT? S JONOXKWI, 94TO U
3a CeMb IEPEeBaJINIIO, a M0 TENepelHeMy
Kypcy, TOXKalyi, ¥ 10 BOCbMHU JIOUIET)
(Tocroenckuii 1989: 656)!3 unm na npyryro
BamoTy («— [lonmuHa, BOT JABajLaTh MSATh
TBICSTY (DIOPHHOB — ITO TIATHACCAT THICTT
(hpankoB, gaxke OoibIIe») (692).

[Mucarens HEOJHOKpATHO OBIBAT B
banen-bagen mist Toro, 4ToObI MOCETHTH
uropHeie aoma. [losToMy OH HaBepHsKa
3HAJI, CKOJIBKO JICHET MOYKHO BBEIMTPATh UITH
MIPOUTpaTh B pyJaeTKy. MccienoBarensimu He
pa3 orMedanachk OnorpadUIHOCTh POMaHa
«Urpok», u COMHEBAThCS B ACHEKHBIX
MOJICYETaX TJIABHOTO Teposi, TyMaeTcsl, He
CTOMUT.

Wrak, kak ke urpa BOCIPUHUMAETCS
TJIaBHBIM TepoeM pomaHa AnekceeM VBaHo-
Buyem? J{i1st Hero B IIepBbIii pa3 B UTOPHOM
3aJie BCe MOKa3aJI0Ch KHPABCTBEHHO CKBEP-
HO # rpsizHO» (594). Ho OH HE BUANT HUYETO
IJIOXOTO B JKEJIAHUH BBIUTPATh JICHBIH: « 5]
PELINTENEHO HE BIDKY HHYETO IPS3HOTO B
YKEJIAaHUU BBIUTPATh OCKOpEE U ITOOOJIbIIIE;
<...> Yro mig Pormmnbsaa MeIKo, TO JUIS
MEHSl OYeHb 00raro, a HacueT Ha)KUBbI U
BBIMTPBIIIIA, TAK JIFOIW U HE HA PYJICTKE, a U
BE3/IC TOJBKO U AEJAf0T, UTO APYT Y Apyra
YTO-HUOY/Ib OTOUBAIOT WIIM BBIMTPHIBAIOT)
(594-595). Urpa BOoCIpUHHMAETCS HM,
Kak ¥ Jro0as npyras aesareiabHocTh: «U
MOYEeMy UTpa XyXKe Kakoro Obl TO HU ObLIO
crioco0a ToOBIBaHMS ICHET, HAIpUMep, XOTh
toprosin? OHO IpaBja, YTO BBIMUIPHIBAET
u3 COTHM oanH. Ho — Kakoe MHE 70 TOTO
neno?» (594). lonyuaercs, 4To Uit repos
pOMaHa HE Ba)KHO, BBIUTPAET OH WM HET,
OH HE PACCYUTHIBACT HA CBOW BHIUTPHILIL

[Terep bennukcen (Peter Bendixen),
npodeccop ['amOyprckoro yHuBepcureTa,

13 JlanbIue cTpaHUIBI U3 3TOTO MPOU3BENEHUS OYy-
IIyT yKa3bIBaThCs B TEKCTE.
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B cTarbe «KynbTypHBIH (yHIAMEHT 5KO-
HOMUKH — BBIBOJBI JJISI KyJIBTYPHI TTOJH-
THUKHU U KYJIBTYpBl MEHEIDKMEHTA) ITHUIIET,
YTO HKOHOMHKA BCErJa OCHOBBIBAETCS Ha
KyJIbType. ABTOP TOBOPUT O TOProBiie B
AHTUYHOM MHpE: «B aHTHYHBIC BpeMeHa
TOPTOBIIBI TPHYUCIISIIMCH K HU3KOMY CJIOHO
obmecTBa, HE UMEIONIEMY 3TOCa, M0C-
ToiiHoro BHuMaHus»'* (Bendixen 2008:
76). Bo3M0OXHO, IMEHHO 3TO MOTJIO ObI
O0OBSACHUTH M OTHOLIEHUE I'epos poMaHa
K CaMOMy UTOPHOMY JIOMY, ¥ CpaBHEHHE
TOPTOBIIM C UTPOH B PYJETKY.

Pynerka, xak W3BECTHO, HE NaeT ra-
pPaHTHH BBIMTPHIIA-TIPUOBLIN; yranarh
WM TPOCYUTATh, KOIZlAa CTaBKa OKYIMTCA,
HEBO3MOXKHO. [Iporiecc ToproBiu Takxe He
MpenojaraeT TOYHON MPUOBUIH, TOTOMY
YTO MHBECTUIIMH HA OJIMH HIIU HECKOJBKO
TOBapOB JIOJDKHBI OBITH 000CHOBAHHBIMH,
WHaYe MMOTPAaYCHHBIC CPECTBA HE OKYIIST-
cs. Anekceil IBaHOBHY TOXe pacCyxaaeT
10 MOBOAY CXOJCTBA MEXKIY TOProBieH n
urpoil B pynerky. Ha nepBblil B3rsa ero
paccyXAeHHS KaXyTCS HEJIOTHYHBIMU.
Ho motom BEIsICHSIETCS, YTO €T0 MBICIb
0 CXOJICTBE JIByX OYEHb Pa3HBIX BHUIIOB
JESITeIbHOCTH, CBA3aHHBIX C MOJYYEHUEM
MpUOBLIN, HE SABISETCS CTOJNb YK JaleKon
OT YKOHOMHKH.

Kak u3BecTHO, mporecc mpon3BoCTBa
TF000T0 TOBapa OMPENENISIET eTo MEHY: YeM
MEHBIIIC BPEMEHH TPATUTCS HA H3TOTOBIIC-
HUE, TEM MEHBIIIE CTOUMOCTb NPOJYyKTa. B
PYJIETKe, B CBOIO OU€PE/Ib, IIAPUK KPYTUTCS
HEJIONTO, U OCTAETCS TOJNBKO HAJesAThCH,
YTO MIAPUK OCTAHOBUTCS WMEHHO Ha TOU
mudpe, Ha KOTOPYIO MTOCTABIEHBI ICHBIH.
Kak u B TOproBime — KynuT HOKYIIaTelb
TOBAp WJIM HET — HEU3BECTHO, €CJIM HE OT-
BOJIUTCS BpeMsi Ha MOJyYeHHEe CBEICHUH O
noTpedHOCTAX cormyMma. [ToaToMmy MOKHO

14 Antikos laikais prekeiviai buvo laikomi Zemuo-
ju sluoksniu, neturin¢iu démesio verto etoso™.

MIPEAIoaraTh, 9YTo TIABHBIN Tepoil MoHH-
MaeT: UTpa B pyJIeTKy He TpeOyeT O0IBIIOro
TpyHa, MOITOMY HE HY)KHO HAJCATHCS Ha
BCETIAIIHUIA BBIUTPHILIL

B ommcaHuu Urpel Hac MHTEPECYET,
KaKyl CyMMY IOJDKEH BBIMTPATh T'€POi,
9TOOBI TIOYYBCTBOBATh ce0s modeauTeIeM?
KopoTko HaImmoMHUM 3TOT 3MTH301.

Brurpas ms [onunsi!> cTo Thicsau!t
¢baopunoB (10 Kypcy, KOTOPHIH AaH B
pOMaHe, BBIXOIUT, YTO TO JBECTH THICAY
(paHKOB, WM MPHOTU3UTEILHO MIECThIC-
CAT YeThIpE ThICAUM pybneit!'’), Anekceit
VBaHOBWY paIoCTHO BO3BPAIACTCS TOMOI.
[IpaBna, oH BoNHYyeTCs, YTOOBI €r0 IO JI0-
pore He 00OKpaynu. Beiurpanneie JeHbIH
IJ1aBHBII repoii xoueT oraars Ilonune, HO
OHa, KaK M3BECTHO, UX HE MpuHHMaeT. Ha
CIIeyIIee YTPO BCS TOCTHHHMIIA Y)KE 3HACT
0 €ro KpyITHOM BEBIUTPHINIE, U B TOPOJE
HAYMHAIOT PACIPOCTPAHITHCS CIYXH, YTO
Auekceit IBaHOBUY BhIUTPAIT OOJIBIIIE, YEM
3T0 O6bUTO Ha caMoM Jiene. Ero apyr aHru-
YaHUH CIPAIINBACT O BHIUTPHIIIIE:

— A npagoa au, umo 6wl guepa ebiucpau
ogecmu mulcAay manepos?
— Bceco monvko cmo mulcay pnopunog

(697).

DTOT OTBET MOT OBI M HE NPHUBIEKATh
HAIlIEr0 BHUMAaHUS, €Cliu Obl B CIIOBaX re-
post He IOIPa3yMEBaIOCh, YTO OH BBIUTPaI
HEJOCTATOYHO. DTUM MOATBEPXKAACTCS

15 Uccnenoarenn TBOpuectBa  Jl0CTOEBCKOTO
(I Kapru, K. Mouyneckuii, P. T. Ha3upoB) B naHHOM
poMaHe B IEpPBYI0 o4epenb OOPAlaloT BHUMAHHE Ha
CBsI3b JIeHeT ¢ Jito6oBbI0. O6pa3 [Tomuusr u3 «Mrpoka»
HCCIIeOBATENIH CKIOHHBI CUNTATh HAYaJIOM IOSBICHUS
B TBOpuecTBe J[0CTOEBCKOro 00pa3oB (aTanbHON KEeH-
eI, Takux kak Hacraces ®wununmoBHa wim [py-
IICHbKA.

16 Kak MbI HOMHHM, B cieayionieM pomane «Mau-
OT» CyMMa B CTO TBICSY, TOJIBKO B pyOIsixX, Oyzner npen-
JoxeHa 3a Hactacbio @uinunmosHy.

17 ToBopst 0 Kypce BaIOT B pOMaHe, Mbl JI0BEPSEM
KOHBEPTAIUH, IPEIOCTaBICHHOI CAMHM TEKCTOM poMa-
Ha.
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JKU3HEHHAsl UCTHHA, YTO BCSKUE JI€HbI'U
SIBJISTFOTCST OOJIBITUMH, TIOKA HE 3HACIh O
CYIIECTBOBAaHHH KyJa OOJBIIEH CyMMBI.

[To TexcTy pomMaHa BUAHO, YTO HA CBOM
BBIUTPBINI TJIABHBIN Tepoil mpoxkui B [la-
prke Oombine Tpex Hexenb. OH MOTpaThI
CTO THICSAY (PPAHKOB, ITO TPHUIAATH IBE
TBICSTYH pyOmeit. st cpaBHEHHS MOXKHO
CKa3aTh, YTO TOMOBOH OIOMKET YMHOBHH-
koB B Poccum Bo BrOpo# monoBuHe XIX
Beka cocTaBisia okosio 1400 pyOueit B
ron'® (3aionuxosckuit 1978: 81). IToaTo-
My MOXHO CJIeJIaTh BBIBOJI, YTO BBIMI'PAaHA
ObLTa OTPOMHAs CyMMa, Ha KOTOPYIO Tepoit
B Poccum mor Obr 6€33200THO TIPOKUTH
okoso aBajuaru jer! MurepecHo, 4to cam
JIOCTOEBCKM MMEHHO CTO ThICSY CUM-
Tall KPYIHBIM, EJIAHHBIM BBIUTPBILIEM.
B oxnom u3 nucem cBoeil CBOsSUEHULE
B. JI. KoncranT on ucan: «/Jla Ber aro ay-
Maete? Benb BelMrpall, a He IpOUTrpall; XOTh
HE CTOJIbKO BBIUIPAJI, CKOJBKO XOTEJl, HE
100 000, a Bce-Takn HEKOTOPYIO MajieHb-
Ky KamnenbKy Berpaim» (JlocroeBckuid
1985:40).

ABTOp «1a€T BO3MOYKHOCTB)» IJIABHOMY
repol0 CBOEr0 pOMaHa BBIUTPATh UMEHHO
TaKyIo cymMmMmy Bo ¢oprHax. Ho, HecMoTpst
Ha 3TO, BBIMTPBIII HE NPUHOCUT AJIeK-
cero MBanoBuuy cyactes. JleHbru repoit
OeccmpiciieHHO TpatuT B [lapmke. Tepoit
«/rpoka» B JaHHOM Cjydae HE MPOCTO
OT/aeT JICHBI'H, OH OECCMBICIIEHHO TPATHUT
uX, IpU4eM He U1 cebs, a, Kak BHIHO I10
TEKCTY pOMaHa, UMHU paclopsKaeTCs I1aB-
HBbIM 00pa3oM 4y>KOH J1JIsl HEro 4eiaoBeK —

18 B knure ucropuka I1. A. 3aiionukosckoro «Ipa-
BUTEIILCTBEHHBIH ammapar camoaepkaBHOH Poccrn
XIX Bekay» Mbl HaXOIUM UH(OPMALIUIO O OIOIKETE CTO-
JIMYHBIX YNHOBHUKOB, KOTOPBIE KHIIH, MO ONPE/ICIICHHUIO
HCTOPHKA, «Ha IIHPOKYI0 Hory» B 1857 roxy. K coxaine-
HHIO, TOfI, KOTOPBII HAaC MHTEPECYeT B JAHHOM KIIIOYE,
He aHanusupyercs. Ho aBTop oTMedaeT, 4To «yclIoBuUs
JKM3HH M BO BTOPOH IIOJIOBUHE BEKa, B YaCTHOCTH B 70—
80-X rofax, OCTaIUCh IPUMEPHO HA TOM JKE YPOBHE.

mademoiselle Blanche. Korna nensru yxe
HE MOTYT OBITh HCIIOJIb30BAHBI TEPOEM JIJIsSI
BaXHOU eMy Lienu (B JJaHHOM Ciydae JJist
[TonmuHBI), OHK TPOCTO TEPSIFOT JJIS HErO
BCSKYI0 3HaUUMOCTb. [{71s1 Anekcest FBano-
BHYA JICHHT'H — 3TO BCETO JIUIIIb UTPa, IIePe;T
KOTOPOW OH HE MOXKET YCTOSITh.

Korya Bce BIMTpaHHBIC ICHBTH Y TJ1aB-
HOTO TepOsi 3aKaHUMBAIOTCS, OH BO3BpaIlla-
€TCsl, TIO ero CIIOBaM, Ty/a, TIIe BCEe U Haya-
nock, — B PynerenOypr. IlapagokcanbHo,
HO WUI'pa Ha MEHBIIYIO CyMMY, KOTOPYIO OH
MOJTy4aeT 110 BO3BpaIeHuy B PyneTeHOypr
B TIOZIAPOK OT CBOETO JApyra AcTies, eMy
MIPUHOCHT Ky/ia OOJIbIIIE CYACThS, YEM UIpa
Ha OOJIBIIHE ICHBIU. DTO MOATBEPIKAAIOT U
MIOCIIE/IHUE CITIOBA UTPOKA B POMaHE:

A nocmasun smom 2ymb0en Ha manque
(mom pa3 b6vi10 Ha manque), u, NPago, ecno
umo-mo ocobennoe 8 owyujeHuu, K020a
O00UH, HA UYICOU CMOPOHE, 0ANeKO Om pPo-
OuHblL, oM Opy3ell U He 3HAsL, YMO Ce200Hs
6yoeutb ecmb, CmasguuLb NOCICOHULL 2)IbOEH,
camwril, camotii nocreonuti! (720).

BrIXOaUT, 4TO BECh CMBICH JICHCTBUI
TJIABHOTO TEpOsl 3aKJII0YAeTCsl TOJIHKO B
caMoii Urpe, TOJIBKO B OIIYIIIEHUN CBOOO/IBI
U B a3apTe, a He B JKEJIAHWU BBIMTPATh KaK
MOYKHO OOJIBIIE JICHET.

Pynerka Obna 3anpernieHa kak B Poccun,
Tak 1 BO @pannuu. [lo BocmomMmuHaHusaM
ropucra A. ®@. Konu, B Poccuu ObUTH MOTIBIT-
KH COJICpKaHMsI HeJleTalIbHBIX HTOPHBIX JI0-
MOB B KBapTHpax. 3a COJepKaHNE UTOPHBIX
3aBe/ICHUN HaJIaranyuch OoJbIINe MTpadsbl,
a TaKKe Takasi HeJleTalbHasl IeSITEIbHOCTh
COTMPOBOXKIAINCH KOH(UCKAIHEH BEIMTPAH-
HBIX JIEHET ¥ NpHoOpeTeHHbIx Bemei!?. Ho,
KaK U3BECTHO, 3aNPETHBIH ILI0]] CJIJI0K.

19 TIonpo6uee: KOHU A. ®. 1o deny 06 uzoprom
odome wmabc-pommucmpa  Konemuna. Bubruomeka
Maxcuma Mowrxosa. Pexxum nocryna: http://az.lib.ru/k/
koni_a_f/text 0670.shtml [Cm. 06.03.2014].
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Hanpumep, B BocmomMuHaHHAX GapoHa
H. E. Bpanrens2Y ecTh HECKOIIBKO MBICIIEH,
Kacaroumxcs pyaeTku: «MHorna s Hemens-
MU HE BBIXOJWJI U3 CBOCH KOMHAThI, <...>
ITyCKAaJICS B Pa3JIMUHble IPUKIIOUSHUS WIN
OTAABaJICSs,, HE B COCTOSIHUU KOHTPOJIUPO-
BaTh cebs, Urpe B pyneTKy. Mrpa Bce cuiib-
Hee 3aTsiruBajia MeHsl. B Kakoil-To MOMEeHT
s Bo3Bpamaics B IlerepOypr, HO TOTBKO
IUTSL TOTO, YTOOBI OISATh yeXaTh 3a TPaHHUILY,
IIOTOM OIISITh BO3BpAILAJICSl U OMATH ye3-
xam» (Bpanrens). M3 atoro criemyer, 4yTo
JUIsl MHOTHX PYCCKUX BBIE3[ 32 TPaHUILY
JUTs a3apTHO#M urpbl B XIX Beke ObLT OJ1-
HOBPEMEHHO U OTJIBIXOM, 1 Pa3BICUCHHEM,
YIOBJIETBOPEHNEM CHIIBHEUIITNX CTPACTEH.

HocroeBckuii B 60-¢ TOIBI TAKKE BBIC3-
JKaJl 3a TPaHHULLy TOJ] MPEJIOrOM JIEUeHUs
«Ha Boabl». [loxg TakuM ke MpeaIorom
B PynereHOypr B poMaHe mpuesxaer u
0abymika, la bobulinka, xoTopast TpaTuT B
UTPE B PYJIETKY BCE, UTO ITPUBE3IA C COOOIA.
s Anexcest iBaHOoBHYA TakKe HACTOAIIIAS
WUrpa BO3MOXKHA TOJILKO TOTJa, KOrja oHa
JIaeT YyBCTBO CBOOOIBI, & HE OECIeNbHBIN
OrPOMHBIH KaruTaJl.

Ecnu mbl oOpatuMcs K GyHKLIWU JIeHeT
B pOMaHe C TOYKM 3pEHHs peajbHOU (u-
HAHCOBOW cuTyauuu B Poccun, To yBuanm,
YTO B IIPOU3BEICHUH ITUCATENIS CYILIECTBYET
CBOs cOOCTBEHHasl (pMHaHCOBasi CHCTEMA.
[TosTOMy mocTapaemcsi KOPOTKO IpencTa-
BUTbH JOXOJbl M Pacxoibl ITIABHOTO Ieposi
pomMaHa.

B nauane pomana Anekceil MiBanoBu4
nony4aet ot [ eHepaia cBou 3apaboTaHHbIE
nenbru: «Kak xe Mbl cocuutaeMmcs, — 3aro-

20 Bapon Hukonaii Eropouu Bpaurens (1847-
1923) — KOMMEpCaHT, KOJUICKIIMOHEp, JOKTOp (uio-
codum, mpesacenaTens U WiICH NPABICHUH HECKOIbKHX
akLMOHepHbIX obmecTB. Oren rerepana Ilerpa Huxko-
naesn4a Bpanrens. Jlubpycex. Pexxum nocrymna: http:/
lib.rus.ec/a/39710 [Cm. 07.03.2014].

BOPHJI OH, — HaJI0 TIEPEBO/INTH Ha TaJEPHI.
Jla BOT BO3BMUTE CTO TaJEpPOB, KPYIIIBIM
CYETOM, — OCTAJILHOE, KOHEUHO, HE TIPOoIia-
niet. S Moiya B3si1 iIeHbru» (586).
['enepan qomkeH ObLI BBIIATH AJIEKCEer0
WBanoBuuy cTo ABaauarh pyonei. Ho koria
I'enepan geHbIW mepeBesl HA TaJePbl, TO
TEpPOI0 J0CTATIOCh TOJBKO CTO TajepoB2!.
Jlamp1ie B pomaHe paccKa3bIBA€TCS O TOM,
YTO T€pOU pacrmonaraeT pa3HbIMU CyM-
MaMHu JieHer u 4to B [lapuke OoH TpaTuT
BECh BBIMTPHIII B CTO THICSY TyJIbJICHOB.
Bepnysmirck B PynetenOypr, oH BcTpeyaet
AcTiiest, KOTOPBI Ha MPOIIAHUE TOXKE JIAeT
eMy JIeHbI'U: «Bbl, KOHEYHO, HY>KIaeTeCh B
nenbrax? Bot oT MeHst Bam iecaThb Jyn0-
POB, OOJIBIIIE HE JIaM, ITOTOMY YTO BbI X BCE
paBHO mpourpaere. bepure u mporraiite!
Bepure xe!» (719). Ilo nocneanum dpar-
MEHTaM pOMaHa HETPY/IHO JI0TaAaThCsl, YTO
Anexcelt lIBaHOBUY OTISITH MJIET UTPATh B
PYJIETKY, KaK 1 TIpeJICKa3bIBal ACTIIEH.
Opun Tanep B 60-e roast XIX Beka ObL1
paBeH monyTopa rynbaenam?Z, Takum oOpa-
30M, B Haualie MPOU3BEJCHUS MBI BUIUM
reposi, y KOTOPOTO, TI0 HAIINM TOZCYETaM,
B KapMaHe ObLIIO CTO MATHAECAT I'yJIbJICHOB,
TOJIbKO B Tajepax. [locnennue ¢pasbl B
pPOMaHe TOXe PacKpbIBAIOT, CKOJIHKO TOYHO
JICHET OCTajoCh Yy TJIAaBHOTO repos: «S5I
BBIUTPAJ, — TOBOPUT OH, — U Yepe3 JIBaJl-

21 «Tanep — Ha3BaHHE KPYMHOM cepeOpsAHON Mo-
Hetsl, kotopas B XVI-XIX Bekax wurpamsa BakHYIO
poJb B JIEHE&XHOM oOpaiieHur EBponbl U B MEx1yHa-
ponHo#t Toproeue». The European Centre of Academic
Exchange. Pexum pnocrtyma: http://studytoeu.com/
index.php/goroda-i-universitety/glivitse# ftnrefl [Cwm.
25.11.2013].

22«1 Thaler = 1 % Austrian Gulden”. Gliwice
(Tusuye). A European Central Bank?: Perspectives
on Monetary Unification After Ten Years of the EMS,
Google Books, Pexxum noctyna: http://books.google.
It/books?id=PIwv2HSWo5AC&pg=PA195&hl=It&so
urce=gbs_toc_r&cad=4#v=onepage&q&f=false [Cwm.
25.11.2013].
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LaThb MUHYT BBIIIE C BOKCaja, UMes CTO
CEeMBJIECAT TYJIbJACHOB B KapmaHe» (720).
[Tonmyuaercs, 4TO B KOHIIe pOMaHa y repost
OBLIO HA JIBA/IIATH T'YJIbJACHOB OOJIbIIIE, UEM
BHauaje. tak, repoii He TOJIbKO HUYEro 3a
BpEMsI UTPHI B PYJIETKY U HA NPOTSHKEHUN
BCEro pOMaHa B 11€JI0M He TIOTEPsIT, HO Take
BBIMTPAIL.

Ecmm Ovl He nmeHprm AcTies, TO TJIaB-
HOMY I'epol0 B KOHIIE pOMaHa He Ha 4TO
ObLIO OBl MrpaTh U BHOBb HACIAXKIATHCS
HaaexkJaou Ha BeIMTpHII. Ho B pomane
repoii HUKaKoro yOwsITKa He moHec. Bech
ctokeT «rpoka» cTaHOBUTCS JIMILIb OTHUM
YKU3HEHHBIM 31TU30/I0M, B Ha4aJje U B KOHILIE
KOTOpPOTO MBI BUIUM Ajsiekcest IBanoBu4a
pacrosararoluM COBCEM HE3HaUNTEIbHOM
CYMMOW JCHET W COBEpPLICHHO CBOOOI-
HbIM23, Bo MHOTHX HCCIIEI0BaHUAX AJEK-
cell 1IBaHOBUY TPAKTyeTCsl KaK EPCOHAK,
KOTOPBIH TEPIIUT B 3TOM POMaHE KpyLIECHHE.
Takum o0Opa3oM, MPOYTEHHE pOMaHa IOo-
HOBOMY MEHSET Hallle OTHOILIIEHHE K TE€POI0
U ero cyasoe.

B 2012 rony B Poccuu mporuia KoHde-
penuusa «CounanbHble HayKH W JIUTEpa-
TypOBeJIeHUE: aKTyalbHbIE BO3MOXKHOCTH
JIMAJI0Tay, MOCBSIICHHAS HHTEPECYIOMEMY
Hac Bonpocy. Buadpun dmox (Winfried
Fluck), mpodeccop CobomHoro yHHBEp-
cuteta B bepnune, BMecte ¢ MakeeBbIM
yKa3alii Ha TOT (haKT, UYTO «JIUTEpaTypHOE
[IPOU3BEJEHNE IIPU BCEH €ro MHOIO3Hay-
HOCTH MOXET CIIY)XUTb JOCTOBEPHBIM
HCTOYHUKOM CBE/ICHUH 00 YKOHOMHUYECKHX

23 TlpaBzia, pasHHIA JIMIIb B TOM, Y4TO Tepoif GOb-
Il HE CITy’XHT yuuTeeM y [eHepana, HO OH caM €lle B
Hayasie HCTOPUH OT ITOTO OTKA3bIBAETCS.

LIEHHOCTAX OIPENesICeHHOTO Mepuoaa, a
MPOCHPOBAHUE MOZENEel pasroBopa 00
SKOHOMHMUYECKHUX Mpoleccax Ha B3aUMO-
OTHOIIIEHHUS NEPCOHAXKEW MO3BOJISET Je-
JaTh [EHHBIC HAONIONCHUS W MTO-HOBOMY
CMOTpETh Ha IIPUBBIYHBIC TEKCTHD (3y00B
2013). 13 pomana «Mrpok» Mbl y3HaeM U O
BatoTHOM cucreme EBponst XIX Beka, u o
ee MOKyIaTeIbHON CITOCOOHOCTH, U 00 011~
HOM 13 BO3MOYKHBIX CIIOCOOOB IproOpeTe-
HUS JICHET — UT'Pe B PyJIeTKY. B TakoM cMbI-
cjie BHYTPEHHUN 3KOHOMUYECKHM aHanu3
IIPOU3BENIEHUs] CTAHOBUTCS UCTOUHUKOM
CBEJICHUH SHIMKJIIONEIUYECKOTO XapaKTepa.
A aHanu3 JOXOJ0B M PacXoJl0B INIABHOTO
reposi JaeT BO3MOXHOCTh MOCMOTPETh
Ha IPOU3BEJEHUSI C APYrOd CTOPOHBI, CO
CTOPOHBI «IKOHOMHUKHU» U, TAKUM 00pa3oM,
JIOTIOJIHUTh UMEIOLIUICS KOMMEHTapuil K
3TOMY TEKCTY.

Jymaercs, 4To Takoro poja aHajau3s
ABHO M3YYCHHBIX TEKCTOB OOBEIHMHSCT B
cebe pa3nu4Hble T'yMaHUTapHBIE ACTIEKTHI.
N3yueHnne nunib J€HEKHBIX OTHOIICHUMN
JlaXKe B paMKax OJIHOTO IIPOU3BEIECHMUSI 10-
3BOJISIET O3HAKOMUTBCS KaK C KYJIBTYPOH,
HCTOpUEH, HATMOHATIBHBIMUA OCOOCHHOCTSI-
MU CTPaHBbI, 0 KOTOPOH HJIET pedb, TaK U C
9KOHOMMYECKUMU SIBJIEHUAMH, KOTOPbIE
TaKXe CJIyXKaT MUCTOYHUKOM 3HAHMH AJid
TeX, KTO CTPEMUTCA KaK MOXKHO TiIyOxke
MOTPY3UTHCS B COIMAIBHYIO CTOPOHY CO-
3[aHUs IPOU3BEIEHNUS, B KOHTEKCT KU3HU
U TBOpPYECTBA CO3JaTeisd KYJIbTYPHBIX
LIEHHOCTEH.
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At the end of the 20" century, the study of litera-
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approaches to literary texts from the economic
perspective. The New Economic Criticism does not
aim to become a method or tendency; thus, it gives
the freedom for a researcher to choose the perspec-
tive on the relationship between the literature and
economics. The above-mentioned kind of analysis
may be found in the English-speaking countries;
whereas, the Russian literature has still remained
unconsidered; however, Russian scholars are at-
tempting to look at their fiction through the eyes of
an economist. In Lithuania, the kind of research has
not been found yet. Therefore, the article suggests
one of the possible economic approaches, i.e., the
analysis of the financial practices of the protagonist
of The Gambler by F. Dostoyevsky.
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