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Introduction

The reflections of Lithuanian temporary capital in literature were provoked by objective
historical circumstances. In 1919, when the historical capital city Vilnius had been occupied by
Bolsheviks, and later by Poles, Kaunas played a crucial role in the life of Lithuania. It was the
temporary capital, where Lithuanians became dominant ethnic community for the first time in the
history of major Lithuanian cities, it was Kaunas, where Lithuanian middle class took shape and
national urban culture emerged. During the twenty years of the interwar, not only Kaunas society
radically changed, but also the temporary capital itself: within a surprisingly short time, a small,
provincial, tsarist fortress town turned into a very prominent Lithuanian city, distinguished by its
modern architecture and active cultural life. Facing these changes, the Lithuanian society of
independence period was forced to adapt itself to the new urban environment, to reflect its relation to
the rapidly changing reality of temporary capital and to refine a new urban identity. A plentiful
literature on the temporary capital “grew” from these efforts — the sheer number of literary texts
about Kaunas, diverse in their artistic quality, style and genre. For the first time in the history of
Lithuanian literature, a process of creation of the literary myth of a particular city began to show up,
manifesting in the formation of definite field of symbolic meanings of the city, specific topicality of
Kaunas, types of characters, and plot invariant.

Even when Kaunas has lost its special status and the unique atmosphere of the city during the
interwar period has been transformed radically due to the changes brought by the occupations and
war, the reflection of temporary capital in literature has not withered away; it continued being

developed in the literature of post-war émigré writers, of Soviet and contemporary writers.

The object of the research is the development of the temporary capital image in the literature.
In literary texts, the city always appears to be a complicated polysemous object, the evaluation, the
symbolic image of which imply the reception of the city not only as a specific urban space, but also
as a particular community. The literary image of the city is always seen through the perspective of
individual consciousness; the important role goes to the writer's axiological system and worldview.
The literary image of the city is also being influenced by the collective consciousness formed under
specific historical circumstances and by the state of historical memory. Consequently, the literature
not only captures specific features of urban reality, but it is also being imprinted with contemporary
relation of individual and collective consciousness to particular urban space.

One of the problems encountered in analysing the depiction of a particular city in the literature
is as follows: how to join all scattered texts of different literary trends and genres into one whole?

With a quick glance, literary works reflecting the temporary capital leave the impression of the



quilting made from different textures of fabrics. In order to recognise specific patterns determined by
the distinctive characteristics, it is necessary to highlight the semantic axis formed by semantic
dominants. For this purpose, the concept of Petersburg text developed by Vladimir Toporov, as a
representative of Moscow-Tartu Semiotic School, was chosen as one of the main methodological
backings of this study. By operating the binary oppositions, Toporov distinguished a semantic
Petersburg paradigm formed in the Russian literature which was called the Petersburg text of Russian
literature. Not all sources are equally important for the reconstruction of such paradigm. Following
Toporov, this thesis is focused on those literary texts which not only reflect empirics and realities of
temporary capital but make the mythopoetic representation of the city unfold itself; i. e. the texts
where empirical reality is supplemented with some historiosophical generalization conveying the

essence of the city and its uniqueness.

The main literary sources of the study

During the interwar period, the temporary capital was intensively mythologised in the third
part of the novel Altoriy sesély (In the Shadow of Altars, 1933) and Krizé (Crisis, 1937) written by
Vincas Mykolaitis-Putinas, in the poetry collections Balta pauksté (The White Bird, 1928) and
Varnos prie plento (The Crows by the Highway, 1935), in the poems Zaliasis kaimas (The Green
Village), Dirbtinés gélés (The Artificial Flowers) and Keturi miestai (Four Cities) from the collection
Keturi miestai (Four Cities, 1938) by Antanas Miskinis, in the narrative Raudonos Kauno naktys
(The Red Nights of Kaunas, 1932) and the novel Jis turi mirti (He Has to Die, 1937) by Jonas
Marcinkeviéius, in the novel Draugystée (Friendship, 1936) by Antanas Venclova, in the novel
Karjeristai (The Careerists, 1935) by Juozas Grusas, in the novel Laisvés aléja (Laisvés avenue,
1935) by J. Visginas (real Juozas Geniusas), in the novel Ministerijos Rozé (Rozé from the Ministry,
1931) and the satiric poem Dicius (1934) by Teofilas Tilvytis, etc.

With the reality of temporary capital having retreated into the past, its historical memory used
to be activated by the texts mythologising interwar Kaunas: the urban tales from the collection
Daktaras Kripstukas pragare (Doctor Kripstukas in Hell, 1948) by Julius Kaupas, the novel Astuoni
(Around the Fountain or Little Paris,1998) by Markas Zingeris, the novel Raudonmedzio rojus
(Mahogany Paradise,1972) by Vytautas Sirijos Gira, the play Madagaskaras (Madagascar, 2004) by

Marius Ivaskevicius, etc.



Aims and objectives

This study aims to analyze the tendencies of the literary mythopoetics of the interwar Kaunas
caused by specific historical circumstances, and to track the shifts in reflection on the temporary
capital in the Lithuanian literature brought about by changes in the historical, political, social and
cultural situation of the 20™ century and the beginning of 21 century. For this purpose,

1) an exploration is given into what is a semantic substrate generating a mythical narrative of

temporary capital in specific historical circumstances;

2) an analysis is made as to what worldview, collective consciousness and/or state of

historical memory does the inventory of symbols chosen for the literary myth of temporary

capital reveal;

3) the image of temporary capital appearing in literary works of a particular period of time is

assessed in the historical context of literary mythologisation of the city, i. e. the nature of that

image is defined against the background of evolving tradition.

Originality and relevance of the research

There has been no study so far specifically dealing with literary mythologisation of temporary
capital, but there are a number of academic publications in which this issue is partially addressed. It
is worth mentioning the collection of articles Literatiriné Kauno regiono savimoné (The Literary
Self-Consciousness of Kaunas Region, electronic resource, 2011) prepared by Vytautas Magnus
University literary scholars, the publications on the interwar Lithuanian city novel (1999, 2003) by
Vaiva Racilinaite, the article analysing the symbolic images of the city in the Lithuanian drama
(2006) written by Ausra Martisitite, etc.

This thesis differs from previous literaturological studies of Kaunas both in terms of range of
material and methodological principles. This is the first systematic analysis covering nearly hundred
years of literary mythologisation of the temporary capital, in which the immanent textual analysis is
combined with the cultural aspect and the specific literary work is seen as a certain piece of the
semiotic universe. The method of mythopoetic analysis of a city applied for this research is directed
to the recognition of characteristic symbolic images of temporary capital which have been
crystallised in the collective consciousness and appear as literary texts. In this way, it is possible to
actualise fiction texts from different periods of time, as a manifestation of collective consciousness

and historical memory of Lithuanian society in a particular period of time.



Methodological principles of the research

In this thesis, a semiotic approach to the city as a semantic structure drawn up by its perceiver
was selected from different literaturological approaches to the study of the city. Historically, the first
postulates of the urban semiotics were formulated by the representatives of French Semiotic School
in the sixties and the seventies of the 20™ century. However, a decade later the literaturological
methodology of the urban semiotics was developed by the Moscow-Tartu Semiotic School
representative Vladimir Toporov. This study is mainly based on his concept of the Petersburg text.
Yet it is so specific and so closely linked to the legend of foundation of Russian Northern Capital
that it might be impossible and inappropriate to adopt it straightforwardly and to apply it to the
studies of other cities without reservations. For this reason, the study of the temporary capital in the
Lithuanian literature combines several methodological approaches: in addition to the aforementioned
conception of the literary text of the city, the method of topological modelling of culture created by
Yuri Lotman and theoretical assumptions of historical memory studied by Aleida Assmann are used.

One of the advantages of Toporov's methodology is that it helps to solve the issue of the
literary text selection and object definition. The researcher of the Petersburg text distinguishes the
object of his analysis from the consideration of the Petersburg theme or motif in literature. As he
stated, the text of the city is a super-textual formation, and it is not enough to depict the single
empirical details of daily urban life in order to create it. According to Toporov, taking into
consideration city empirics and realities, the creators of the Petersburg text were able to perceive and
express “super-empirical” reality, associated with the same essence of the city. In the Petersburg text,
the city appears to be an exceptional and self-contained object of artistic awareness, as a certain
whole, which creates such a strong energetic field that it involves the whole variety of differences
and individual judgments and transforms it into one integral super-textual formation. Toporov
analyses the image of Petersburg in literature in the light of mythopoetics, which allows shifting the
analysis towards the study of symbolic, archetypal and mythological expressions of being in a
literary work. Toporov defines mythologisation as the creation of the models of reality that are the
most capacious semantically, very suggestive and having the power of example. In the process of
myth-making, literary space plays a significant role. As Toporov states, the space and its filling is
like a primary matrix, an entire “homeland” of the fiction text. The space becomes a model,
according to which the still neutral and non-polarised whole becomes aesthetically marked, breaking
through out of the natural-material sphere to the cultural sphere.

Toporov explains the specifics of the literary Petersburg myth through the semantic substrate
of the Petersburg text, i.e. the general basis of values forming the text, its semiotic potential,

consisting of natural, material, spiritual and historical spheres. This substrate is determined by the



real features of the city and the specific selection of these features. This study follows the path
marked out by Toporov: along with the analysis of the most significant literary works through the
aspect of mythopoetics, it tries to reconstruct the semantic substrate determining the nature of
mythologisation characteristic to the literary text of temporary capital during the particular period of
time, its symbolical inventory.

Although Toporov's methodological instrumentarium for the literaturological study of the city
IS in many aspects suitable for the analysis of the temporary capital in the Lithuanian literature, it can
not be applied straightforwardly, without reservations, as it was created specifically for the study of
Petersburg and it takes into account the specifics of the foundation and historical development of this
city. For two decades of the interwar, the temporary capital was not only a political, economic and
cultural center of the state but also the only Lithuanian city. As a result, the literary myth of this city
developed during the interwar period not only from the semantic substrate formed by the specific
features of this city, it was also generated by the collision between Lithuanian urban and rural
cultures in 1930s. In some interwar literary texts (mostly, lyric poetry), the temporary capital appears
without any specific semantic features of Kaunas and it is mythologised (often demonised) as an
anonymous, modern, urban space, opposed to the village. Although these texts do not contain any
clear toponymic references, biographical and cultural contexts allow reader to recognise easily the
temporary capital. In order to cover this aspect of mythologisation of the interwar Kaunas, the
strategy for the analysis of topological cultural models created by Yuri Lotman was used along with
Toporov's method of the literary text of the city. As Lotman points out, a particular literary text is not
only an integral part of a certain culture as a semiotic universum; it reflects a spatial model of
perception of the world which defines and forms a certain culture. In capturing how the inner space
of a particular literary text is being divided, it is possible to recreate the scheme of worldview
construction that has been prevalent in a certain culture. Thus, analyzing how the inner space is
divided into familiar and alien spheres in literary texts written during the interwar period in Kaunas,
there is an attempt to restore the place of the temporary capital in the Lithuanian cultural worldview
during the period of independence. This will allow understanding the causes that led to the specific
system of literary image formation of the interwar Kaunas during the independence period. We
should mention, as another methodological premise of the study, a theoretical concept of historical
memory formulated by German literaturologist Aleida Assmann. When analyzing texts historically
distant from the times of temporary capital, this premise is combined with Toporov's method of
mythopoetic expression of the city in literature. Historical memory studies are based on the notion
that particular generation is capable to become aware of its historical experiences only when they are

imbued with meaning, i. e. included into community’s “grand narrative” in some narrative and iconic



form. For this purpose, the myth is used as a symbolic construct connecting people and by which
they organise their lives, as According to the researcher, the myth appears to be an emotional
assimilation of history allowing to see it through “identity eyes”. Thus, it means the transformation
of the past into the justifying history (fundierende Geschichte): a story which does not deal with the
past according to the principles of historicism but gives meaning to it, actualizes and guides it
towards the future. When creating mythical stories of the past, collective memory gives meaning to
the present and lays out chronological benchmarks, according to which the present seems to be an
intermediate stage of development of national community. The memory resurrected from the
oblivion is not passive in relation to the present. The signals of the memory directly affect the future,
constructing identities, forming attitudes, strengthening motivation, enabling actions and leading to

self-determination.

The structure of the research is based on the principle of chronology. First, the tradition of
literary depiction of Kaunas during the 18M-19™ centuries is reviewed. Analysis of some aspects of
the myth of temporary capital developing in interwar literature is followed by an analysis of the
characteristics of literary mythopoetics of interwar Kaunas in émigré literature, as well as in
literature of the Soviet period and in contemporary literature.

In order to partially reveal the semantic substrate of the temporary capital in the literary text
created by various discourses (architecture, topography, cityscape, history, social thought, etc.) and
provide the historical-cultural context for the myth of the temporary capital emerging in the post-war

literature, the main part of the study contains sections with socio-cultural overview.

Theses defended in the research

1. The literary myth of the temporary capital is not an immanent mythic narrative; it unfolds
in a particular semantic universe and it is a part of it.

2. The mythologised image of the temporary capital in Lithuanian literature of the Twenties
and Thirties did not adopt the system of symbolic images of Kaunas in the Polish literature of
the 19" century.

3. In the Twenties and Thirties, Kaunas was mythologised not just as a specific urban space
but also as an abstract modern city, in opposition to the village.

4. Due to the political, cultural, and social changes of the city and the state during the 20™-
21% centuries, the literary mythologisation of the temporary capital changed the direction of

semantic vectors for several times.
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5. As the lifetime of the temporary capital coincided with the twenty years of independence,
the temporary capital in literature since 1940 started to be identified with the independent

Republic of Lithuania.
Summary of the research

1. The pre-history: literary reflection of Kaunas in the late 18" century and the early

20" century

The first literary texts about Kaunas are considered the manuscript poems in Lithuanian and
Polish written by Motiejus Pozéra at the end of the 18" century, which satirically describe some of
the realities of the life in Kaunas. The viewpoint of the presumptive author is similar to Kristijonas
Donelaitis, the author of Metai: in both texts, the world is seen from the perspective of a peasant,
while “the world of landlords” is depicted as alien, incomprehensible and even comic. It is
interesting that the life in the temporary capital of the Twenties and Thirties was also often being
portrayed from an outsider's perspective and the motif of the political and business world of urban
elite as incomprehensible farce or masquerade was also a distinct one.

After the creation of the manuscript poem, in the Lithuanian literature Kaunas was no longer
reflected for all century (up to the 20™ century). However, it received a lot of attention in the Polish
literature in the 19" century.

Irena Buckley states that the legend of Kaunas as a pagan Lithuanian religious centre, which
was created by romantic historiography, became the core of Kaunas myth in the fiction of the 19"
century. According to the legend, the temple of the Love Goddess Milda was situated in Aleksotas,
while the temple of Perkunas was located at the Confluence of the rivers Neris and Nemunas.
Kaunas literary topography was expanded by Adam Mickiewicz when he involved Girstupis Valley
as a fabulous place for mermaids and poetic dating place for sweethearts, a symbolic Garden of
Eden. In the poems Grazyna (1823) and Konrad Wallenrod (1828), the Girstupis Valley was called
the Mickiewicz Valley when the poet left his homeland. However, the myth of the Girstupis Valley,
which was composed of Mickiewicz's biographical and literary texts, lost its vitality in the
independent Lithuania. Similarly, the mythologeme of the Confluence based on the most prominent
geographical feature of Kaunas, created in the poem Konrad Wallenrod, was not functional. The text
of the temporary capital did not adopt the narrative tradition of pagan Kaunas, developed by
Romantics in the 19™ century. The mythologisation tradition of Kaunas, which was established by
the cultural imagination of the nobleman, was discontinued. The reason behind this was that the

generation of Lithuanian writers educated in the spirit of 19" century Romanticism was
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overshadowed in the middle of the Twenties by a new generation originated from the peasant culture.
The latter generation grew up under the influence of modern literary movements of the 20™ century
and was consciously opposed to the romantic tradition. On the other hand, the reality of the
temporary capital was so different from the previous Kaunas eras that there was a demand for new

attitude, new language, and new myth.

2. The temporary capital hinc et nunc

It was not until the decade of the existence of the independent Lithuania and its temporary
capital that the whole of Kaunas experiences became synthesised and verged into the state of
consciousness — “wrote itself” as literary text. The most significant writer and the founder of the
tradition in the poetry during the interwar Kaunas was Antanas Miskinis, as Vincas Mykolaitis-
Putinas was in the prose.

The field of symbolic images of the temporary capital in the book Altoriy Sesély written by
Putinas is being created using landscape and architectural spheres of urban substrate. Located in a
deep valley and encircled by rivers, Kaunas in Putinas’s novel appears as a space suffocating the
spirit, a space without sacral vertical dimension.

In the Putinas’s text, opposition low vs. high acquires axiological meanings and frames the
artistic space of this literary work. At the lower level, petty bourgeoisie of the temporary capital with
their primitive instincts, envy, gossip, hypocrisy and moral conventionality occur. Nested
comfortably in the “stuffy, skimpy and dusty valley of Kaunas”, modern urban civilization pulls a
person to the ground, liberating moral norms and eliminating spiritual source. The protagonist of the
novel tries to escape from this disastrous pitfall by settling down in a higher sphere, dissociating
himself from the temporary capital in his spiritual world, creation, and art.

The image of the temporary capital in the poetry by Miskinis emerges as an abstract model of
urban space without any specific signifiers of Kaunas; it is developed as an opposition to a village.
Nevertheless, poet's contemporaries must have been certain that this is a temporary capital — an
epicenter of the most important cultural-social processes in this period and a spatial metaphor of
those processes. In Miskinis's poetic world, a village is not toponimically defined — it is a metonymy
of rural Lithuania.

The inner space of Miskinis’s poetic universe corresponds to the rural world, which is
organised on the basis of traditional agrarian axiological system. In his poetry, it is represented by a
mother character that embodies an ethical ideal of Catholic peasant culture, a truth instance, and a
parameter of authentic life. The external space — the city — is seen as an artificial, deceptive, and

hypocritical world, represented by the petty bourgeoisie assuming the symbolic shapes of dead
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puppets and marionettes. The city is treated as unstructured, chaotic cultural environment in which a
traditional axiological system does not function and there is no fixed moral norm.

In the novels, short stories and poems from the Twenties and Thirties, there is some general
plot line crystallized as the story of archetypal journey with challenges lurking ahead. In the hero’s
search for the path of life and the identity, the temporary capital appears as a trap, the escape from
which can be successful only if characters are morally resistant and spiritually strong. The specific
literary characters of Kaunas also took shape in the interwar literature, the most prominent of which
are “the hero of our time”, or the careerist, and “femme fatale”. The characters listed above might be
considered as axiological personification of the interwar Kaunas as their distinctive features — the
way of life and the system of values — are allegedly determined by a morally vicious environment of
the temporary capital. These characters are presented as generalised feminine and masculine identity
models of Kaunas.

3. The temporary capital from the historical perspective

In the post-war émigré literature, the interwar Kaunas became identified with the
independent state of Lithuania, so the temporary capital performed the role of metonymy of the
Republic of Lithuania and its icon. This identification partly explains the sudden change of values in
the text of the temporary capital in émigré literature: during the interwar period, Kaunas was satirised
and criticized, while in émigré literature the temporary capital became poeticized and idealized. The
fairy dimension of the city was discovered, which was never imagined in literature before. The
poeticizing of Kaunas in the émigré literature was determined by the situation of double loss:
diaspora writers yearned for their childhood / youth city and memories associated with it and at the
same time they painfully experienced the loss of state independence that the temporary capital has
been representing.

In the literary works of emigrants from Kaunas, namely Julius Kaupas and Biruté
picture and a center of the world, as a space-time of Golden Age and as the beginning and the end of
everything — as the eternal city. Kaupas's collection of the fairy tales called “Daktaras Kripstukas
pragare ir kitos nemaziau jdomios pasakos, surasytos Kauno miesto kronikose” signifies the
threshold in the development of literary text of the temporary capital. He was the first who added the
fairylike dimension to the temporary capital. Before Kaupas, the temporary capital in the Lithuanian
literature did not have its legend; the city was seen as profane, having no sacral or mythic dimension.

The vacant place for legendary, fantastical component of the city was filled by doctor

Kripstukas, devil Juoduodegis, watchmaker Tuktukas, witch Brumbiené¢ and other characters of
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Kaupas’s fairy tales. Taking the advantage of the fairy tale as a literary genre which provides
freedom, Kaupas recreated the history of the city by turning his childhood years — the Twenties of
the 20™ century — into the eternal time of the tale. Kaupas pictured Kaunas to be located at the very
axis mundi, connecting the hell and the heaven. Sacralising the Kaunas space, which during the
interwar period was unequivocally held to be profane, the Kaupas’s tales mark a breakthrough in the
development of the literary mythologisation of the temporary capital.

Pukelevicitité's solution to highlight a spatial vertical in the cityscape of the temporary capital,
focusing on a high hill located Zaliakalnis area, radically changed the existing literary semantics of
city space. In the novel Astuoni lapai, the imagery of the awakening nature becomes dominant
feature of the cityscape of temporary capital. The semantic paradigm of the spring pervades all levels
of the novel being common symbolic denominator. Of that semantic paradigm, the most substantial
in the structure of the novel is the resurrection seme. The topic of resurrection, as a symbolic code of
the city image, connected a newly born temporary capital and a young Lithuanian state, its
resurrection for freedom and independence. In the cityscape of the temporary capital, the resurrection
myth embodies in Kaunas Monumental Christ's Resurrection Church located on a slope of
Zaliakalnis. In Pikelevi¢iaté's novel, this church became a semantic dominant of the cityscape, as
well as the representation of historical consciousness of the city and state. The idealised spacetime of
temporary capital as heyday of independent Lithuania and, at the same time, of heroine's life has
evident features of the Golden Age myth.

In the Soviet literature, the temporary capital was depicted in a strict accordance with the
compulsory model of the Marxist historical conception. Highlighting the vices of bourgeois society,
Soviet historians and writers attempted to neglect any positive value of the events in Lithuania
during the Twenties and Thirties of the 20™ century. Contrasting the bourgeois society with the
socialist one, the authors of this period made efforts to create a sense of decline of “Kaunas epoch”
and the eschatological myth of temporary capital took shape in the works of those writers.

In the novel Raudonmedzio rojus written by Sirijos Gira, Kaunas is depicted as a destructive
space, “the sick city”. Socially unfair organisation of the society is the disease that it suffers from.
The bourgeois order is portrayed in the novel as doomed to perish, its system, rotten to the core,
could not be reformed. It can be destroyed only by establishing the socialist system, which is meant
to be historically determined. The opposition of bourgeois and socialist regime in the novel
Raudonmedzio rojus generating the eschatological myth of temporary capital is visually expressed

through cinematic language in the film adaptation of the novel (directed by Bronius Talacka, 1981).
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Contemporary mythopoetics of the temporary capital began at the end of the 20" century and
it is still an ongoing process, therefore, without any strict generalisations, the study focuses on
several trends of mythologisation of the interwar Kaunas which were developing in parallel.

In the texts written by Markas Zingeris, Marius Ivaskevi¢ius and Gintaras Beresnevicius,
creative energy of the temporary capital became the semantic substrate generating the modern
literary mythopoetics / myth-making of the temporary capital. It could be stated that interwar Kaunas
in contemporary literature usually appears as a conglomeration of the most creative potential of
Lithuanian society, a space for creative imagination, and artists' Mecca. In Beresnevicius case, it is
like a surreal bohemian masquerade and a scene of the eccentric oddity.

The image of Little Paris used in contemporary literature is associated with the fast growing,
national urban culture born in the interwar Kaunas, with the modern Western lifestyle, high society
customs, bohemianism, entertainment and café culture. In the narrative of the interwar Kaunas, the
myth of Little Paris is associated with the fatal temporariness, which is determined on the status of
the temporary capital. Contemporary writers tend to aestheticize the illusiveness of worldview
typical for humankind on the brink of mid-century catastrophes, the fragility of one’s ambitions,
dreams, hopes, and expectations.

Judita Vaicitnaité's literary works stand out in the context of post-Soviet reflections on
temporary capital. In her memoir essays, the image of the temporary capital, distinguished by
emotional intensity and nostalgic tones, is similar to the blooming portrayal of the interwar Kaunas
sophisticated fragments of the interwar Kaunas aristocracy's world are irrecoverable marks of the
golden age, as well as the projection of unfulfilled expectations and unrealised dreams. Sparse relics
of the lost paradise infuse life to the fairy-like picture of the past, which, in Vai¢itnaité’s artistic

space-time, becomes an antithesis to the atmosphere of poverty and fear in postwar Kaunas.

Conclusions

1. The historical-political circumstances had a decisive influence on the trends mythologizing
the temporary capital in the 20 and 21% centuries in Lithuanian literature. As a result, the
narrative of interwar Kaunas failed to create a homogeneous tradition: it was developing in
different directions and belonged to different semantic universes with regard to the interwar
period, emigration, Soviet Lithuania and after restoration of independent state.

2. In the late Twenties and early Thirties, it became possible to distinguish the outline of the
myth of temporary capital, as the net of symbolic images of the city went more complex and

the archi-plot of the temporary capital and its characters became more articulated.
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3. The tradition of Kaunas mythologisation, shaped by the cultural imagination of the gentry
in the 19™ century, was not adopted. The reality of the temporary capital in the independent
Lithuania was different from the previous epochs of Kaunas to such an extent that it required a
new relation, a new myth.

4. The social and cultural issues facing temporary capital and interwar Lithuania in general
took the form of framework for mythologised narrative about a pernicious City — one that
stands in the path of the individual’s life as a fateful challenge to be overcome in the search of
identity.

5. In the semantic universe of the interwar Lithuania, the temporary capital embodied the
idea of downfall or decline, it reached a lower position in the value scale, while the upper
position was occupied by the village. To the interwar intelligentsia of rural origin, the village
became a lost paradise, embodying traditional values and ethnic roots.

6. The peculiarities of the cityscape of central part of Kaunas (it is located in a valley,
surrounded by steep slopes, and its undersized architecture is the result of building height
limitation introduced in the 19" century) in the novel Alroriy Sesély written by Putinas were
used for symbolic codification to create the myth of a city of philistine insipidness and moral
decline, lacking spiritual vertical dimension.

7. The mythopoetics of interwar Kaunas completely changed its direction in the postwar
émigre literature: with the net of historical circumstances receding to the background and the
tendency of mythologisation gaining strength, the social-cultural contradictions of
independence period retreated to the background and the narrative of temporary capital
fatefully converged with the reflection on the fate of the state it represented.

8. Since the period of temporary capital coincided with the two decades of Lithuanian
independence, the interwar Kaunas became an icon of the Republic of Lithuania and its
metonymical spacetime in the collective consciousness of the émigrés. Such equalisation
partially explains the sudden change of values in the context of exodus literary text of the
temporary capital: during the interwar period, Kaunas was satirised and criticised, while in the
émigré literature it was idealized. The émigré writers discovered the fairy dimension of the
temporary capital, which was never before suspected to exist.

9. Kaupas's fairy tales, in which the profane space of the interwar Kaunas was sacralised,
denote a key turning point in the literary development of mythologisation of the temporary
capital. In the collection of fairy tales called Daktaras Kripstukas pragare, he was the first who
depicted the temporary capital as the center of the world, as the space-time of the Golden Age,

as the Eternal City, as the beginning and the end of everything.
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city image, connects a newly born temporary capital and a young state of Lithuania, its
resurrection for freedom and independence. In this novel, the interwar Kaunas is seen as the
space-time of lost paradise; verticals of Christian and patriotic ideals are dominant in the
symbolic image of the city.

11. Contrary to the narrative of the temporary capital which was idealised, reducing political
and social contradictions in the diaspora literature, in the Soviet Lithuania the memory of the
interwar Kaunas, as well as the whole of period of the independent Lithuanian, was
ideologically demonised, bringing the vices of the bourgeois and authoritarian regimes to the
first place. In the literature of those times, the interwar Kaunas was portrayed as a collapsing
scenery of the bourgeoisie: “mahogany paradise” for the rich, social hell for the poor.

12. The idea that the “bourgeois Lithuania” is condemned to fail, which was based on the
Marxist theory of social development, determined the formation of the eschatological myth of
the temporary capital in the Soviet literature.

13. The novels of Wtautas Sirijos Gira are a special case in terms of reflection on the
temporary capital in Soviet literature, which was constructed in a strict accordance with the
compulsory Marxist model of history. The novels written by Vytautas Sirijos Gira reveal the
attempt to strike a balance between the explicitly negative evaluation of the independent
Lithuania, predetermined by the political conditions, and the efforts to bring back to the
collective memory the idea of interwar Kaunas as unique Lithuanian cultural phenomenon.

14. The contemporary myth of the temporary capital is generated by the antagonism between
the independence and the Soviet occupation: the progressive, Western-oriented culture of the
interwar Kaunas and the creative breakthrough of the artists and intellectuals of the temporary
capital are contrasted with the cultural, intellectual and spiritual stagnation of the totalitarian
system. Thus, in the contemporary literature, the interwar Kaunas is depicted as a space for
creative imagination, artists' Mecca, Little Paris.

15. The vitality of the literary narrative of the temporary capital demonstrates that the
collective national and civil identity of the society is still strongly associated with the historical
memory of the interwar period. The temporary capital of Lithuania, as a unique cultural
phenomenon, remained an important landmark when forming a contemporary self-image of the

state and its society.
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IZanga

Laikinosios sostinés literatiirinés refleksijos bangg iSprovokavo objektyvios istorinés
aplinkybés. 1919 m. bolSevikams, véliau lenkams uzémus istoring sosting Vilniy, Kaunui teko
svarbiausias vaidmuo Lietuvos gyvenime. Pirmg kartg Lietuvos didziyjy miesty istorijoje
vyraujancia etnine miesto bendruomene lietuviai tapo butent laikinojoje sostinéje, ¢ia susiformavo
lietuviy miestietijos sluoksnis, kiirési nacionaliné miesto kultiira. Tarpukario dvideSimtmeciu
radikaliai pakito ne tik Kauno visuomen¢, bet ir pati laikinoji sostiné: per stebétinai trumpg laika
nedidelis, provincialus carinis tvirtovés miestas virto modernia architektiira ir aktyviu kultiriniu
gyvenimu i$siskirian¢iu Lietuvos didmies¢iu. Siy permainy akivaizdoje nepriklausomybés
laikotarpio lietuviy visuomenei teko forsuotai jaukintis naujg urbanisting aplinka, apmastyti savo
santykij su sparciai kintanc¢ia laikinosios sostinés tikrove, gryninti nauja miestiskaja tapatybe. IS Siy
pastangy ,,iSaugo® gausi laikinosios sostinés literatiira — meninés kokybés, stiliaus ir zanro pozitiriu
jvairialypiy groZiniy teksty apie Kaung masyvas. Pirma sykj lietuviy literattros istorijoje éme ryskéti
konkretaus miesto literatlirinio mito kiirimosi procesas, pasireiSk¢s apibrézto simboliniy miesto
prasmiy lauko, specifinés kaunietiSkos topikos, charakteringy tipazy, siuzetinio invarianto
susiformavimu.
Net ir tuomet, kai Kaunas prarado i$skirtinj statusa, o unikalig tarpukario miesto atmosfera radikaliai
pakeité okupacijy ir kary atneStos permainos, literattring laikinosios sostinés refleksija nenunyko, ji

ir toliau buvo plétojama pokario iSeivijos, sovietmecio ir Siuolaikiniy rasytojy kiiryboje.

Sio tyrimo objektas yra laikinosios sostinés vaizdavimo literatiiroje raida. GroZziniuose
tekstuose miestas visada pasirodo kaip sudétingas poliseminis objektas, jo vertinime, simboliniame
vaizdinyje jungiasi ne tik miesto kaip specifinés urbanistinés erdvés, bet ir miesto kaip konkrecios
visuomenes recepcija. Literatiirinis miesto vaizdinys visada yra perlauztas per individualios sgmonés
prizmg, Cia svarby vaidmenj atlieka raSanciojo aksiologiné sistema, pasaulévaizdis; jtaka jam daro ir
konkre€iomis istorinémis aplinkybémis susiformavusi kolektyviné savimoné bei istorinés atminties
buklé. Taigi, literatira ne tik fiksuoja specifinius miesto tikrovés bruozus — joje jsispaudZia
konkretaus laikotarpio individualiai ir kolektyvinei samonei budingas santykis su konkrecia
urbanistine erdve.

Viena i$ problemy, su kuria susiduriama tyrinéjant konkretaus miesto vaizdavima literatiiroje, yra Si:
kokiu biidu pabirus jvairiy literatiiriniy krypCiy ir zanry tekstus susieti ] bendrg visumg? Laikingja
sosting reflektuojantys literattiros kiriniai i§ pirmo Zvilgsnio kuria labai margo, jvairiy faktiiry
audiniy skiautinio jspiidj. Siekiant Siame visumos paveiksle atpazinti jo specifikg lemiancCius savitus

désningumus, tenka ry$kinti prasminiy dominanéiy formuojama semanting agj. Siuo tikslu kaip viena
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1§ pagrindiniy metodologiniy atramy tyrime buvo pasitelkta Maskvos—Tartu semiotinés mokyklos
atstovo Vladimiro Toporovo iSplétota Peterburgo teksto koncepcija. Operuodamas binarinémis
opozicijomis, Toporovas iSskyré rusy literatiiroje susiformavusig semanting Peterburgo paradigma,
kurig pavadino rusy literatiiros Peterburgo tekstu. Tokios paradigmos rekonstrukcijai ne visi Saltiniai
yra vienodai svarbiis. Sekant Toporovu, Siame darbe démesys fokusuojamas | literatiiros tekstus,
kuriuose ne tik atspindéta laikinosios sostinés empirika bei realijos, bet skleidZiasi ir mitopoetiné
miesto traktuoté, t. y. nuo empirinés tikrovés pereinama prie pacig miesto esme, jo unikaluma

perteikiancio istoriosofinio apibendrinimo.

Pagrindiniai literatiiriniai tyrimo Saltiniai

Tarpukariu laikinoji sostiné intensyviausiai mitologizuota Vinco Mykolai¢io-Putino romano
Altoriy sesély treCiojoje dalyje (1933) ir Krizéje (1937), dalyje Antano Miskinio eilérasciy i$ rinkiniy
Balta pauksté (1928) ir Varnos prie plento (1935), poemose Zaliasis kaimas, Dirbtinés gélés ir
Keturi miestai i$ rinkinio Keturi miestai (1938), Jono Marcinkeviéiaus apysakoje Raudonos Kauno
naktys (1932) ir romane Jis turi mirti (1937), Antano Venclovos romane Draugysté (1936), Juozo
Gruso Karjeristuose (1935), J. Visgino (tikr. Juozo Geniuso) romane Laisvés aléja (1935), Teofilio
Tilvyc¢io romane Ministerijos Rozé (1931) ir satyringje poemoje Dicius (1934) etc.

Laikinosios sostinés tikrovei pasitraukus ] praeitj, istoring jos atmint] aktyvino tarpukario
Kaung mitologizuojantys tekstai: Juliaus Kaupo urbanistinés pasakos i8 rinkinio Daktaras KripStukas
Raudonmedzio rojus (1972), Marko Zingerio romanas Aplink fontang, arba Mazasis ParyZius

(1998), Mariaus IvaSkeviciaus pjese ,,Madagaskaras® (2004) etc.

Tikslai ir uzdaviniai

Siuo tyrimu siekiama nustatyti konkreiomis istorinémis aplinkybémis isrys§kéjusias
literatlirinés tarpukario Kauno mitokiiros tendencijas bei sekti kintancios istorinés, politinés,
socialinés ir kultiirinés situacijos nulemtus laikinosios sostinés refleksijos poslinkius XX—-XXI a.
pradzios lietuviy literatiiroje. Siuo tikslu

1) tiriama, koks semantinis substratas generuoja mitinj laikinosios sostinés pasakojimag

konkreciomis istorinémis aplinkybémis;

2) analizuojama, kokig pasaulézitira, kolektyving savimone ir / ar istorinés atminties buklg

atskleidzia literatiiriniam laikinosios sostinés mitui pasitelkiamas simboliy arsenalas;
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3) konkretaus meto literatiros kuriniuose pasirodantis laikinosios sostinés vaizdinys
vertinamas istoriniame literatiirinés miesto mitologizacijos kontekste, t. y. apibréziamas jo

pobidis besiformuojancios tradicijos poziiiriu.

Darbo mokslinis naujumas ir aktualumas

Literattiriné laikinosios sostinés mitologizacija iki Siol nesusilauké konkreciai Siai problemikai
skirto tyrimo, taciau esama keleto moksliniy publikacijy, kuriose §is klausimas i$ dalies palieCiamas.
Minétinas VDU literatiirology parengtas moksliniy straipsniy rinkinys Literatiriné Kauno regiono
savimoné (2011, elektroninis iSteklius), Vaivos Raciiinaités publikacijos apie tarpukario lietuviy
miesto romang (1999, 2003), simbolinius miesto jvaizdZius lietuviy dramaturgijoje analizuojantis
Ausros Martisiiités straipsnis (2006) etc.
Nuo ankstesniy literatiirologiniy kaunistikos tyrimy $is darbas skiriasi tiek medziagos apréptimi, tiek
metodologiniais principais. Tai pirmas sisteminis kone Simto mety trukmés literatirinés laikinosios
sostinés mitologizacijos tyrimas, kuriame imanentin¢ teksto analizé derinama su kultiirologiniu
aspektu, konkrety literatiros kiirinj regint kaip tam tikro semiotinio universumo dalele. Darbe
pasirinktas mitopoetinis miesto tyrin¢jimo metodas yra nukreiptas ] kolektyvingje samonéje
i$sikristalizavusiy ir meniniu tekstu pasirodanciy laikinosios sostinés recepcijai biidingy simboliniy
jvaizdziy atpazinimg. Tai leidzia aktualizuoti jvairaus laikotarpio grozinius tekstus kaip konkretaus

meto lietuviy visuomenei biidingos kolektyvinés savimongés ir istorinés atminties manifestacija.

Tyrimo metodika

IS jvairiy literatlirologiniy miesto tyrimo prieigy Siame darbe pasirinktas semiotinis pozilris }
miestg kaip suvokéjo jam suteikiamg semanting struktiirg. IstoriSkai pirmieji miesto semiotikos
postulatus suformulavo pranciizy semiotinés mokyklos atstovai (XX a. 7-8 deSimtmetyje), taciau
literatiirologing miesto semiotikos metodologija deSimtmeciu véliau sukiiré Maskvos—Tartu
semiotinés mokyklos atstovas Vladimiras Toporovas. Biitent jo iSplétota Peterburgo teksto
koncepcija daugiausia remiamasi Siame tyrime. Taciau ji yra tokia specifiSka, taip glaudziai susijusi
su Rusijos Siaurinés sostinés jkiirimo legenda, kad tiesmukai jg perimti ir be i§lygy taikyti kity miesty
tyrimams yra nejmanoma ir netikslinga. D¢l Sios prieZasties tyrinéjant laikingja sosting lietuviy
literatiiroje derinamos kelios metodologinés prieigos: be jau minétos literatlirinio miesto teksto
koncepcijos, Jurijaus Lotmano sukurtas topologinio kultiros modeliavimo metodas bei teorinés
Aleidos Assmann istorinés atminties tyrimo prielaidos.

Vienas i§ Toporovo metodologijos privalumy yra tas, kad ji padeda i$spresti literattiros teksty

atrankos ir objekto apsibrézties klausimg. Peterburgo teksto tyréjas atriboja savo analizés objekta nuo
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Peterburgo temos ar motyvo literatiroje nagrin¢jimo. Miesto tekstas, pasak jo, esgs virStekstinis
darinys, kuriam susidaryti nepakanka pabiry empiriniy miesto buities detaliy vaizdavimo literatiiroje.
Peterburgo teksto kiiréjai, anot Toporovo, nepamirSdami miesto empirijos ir realijy sugeb¢jo jzvelgti
ir iSreiksti savo kiiriniuose ,,virSempiring* tikrove, susijusig su pacia miesto esme. Peterburgo tekste
miestas pasirodo kaip ypatingas ir savaimingas meninio jsisgmoninimo objektas, kaip tam tikra
visuma, sukurianti tokj stipry energinj lauka, kad jis jtraukia visg skirtybiy ir individualaus vertinimo
margumyng ir transformuoja ji i vieningg virStekstinj darinj. Peterburgo vaizdinj literattiroje
Toporovas analizuoja mitopoetikos (mitokiiros) aspektu, leidzianciu pereiti prie simboliniy,
archetipiniy ir mitologiniy buties apraiSky literatiiros kiirinyje tyrin¢jimo. Mitologizacijag Toporovas
nusako kaip semantiskai talpiausiy, itin jtaigiy ir pavyzdzio galig turinciy tikroves pavidaly kiirima.
Mitokiiros procese ypatingas vaidmuo atitenka literattirinei erdvei. Biitent erdvé bei jos uzpildymas,
Toporovo teigimu, yra tarsi pirminé matrica, meninés teksto visumos ,tévyné“. Erdvé tampa
modeliu, pagal kurj dar neutrali ir nepoliarizuota visuma pavirsta estetiSkai Zyméta, i§ gamtinés-
materialinés sferos iSsiverziama j kulturos sfera.

Toporovas literatiirinio Peterburgo mito specifika aiSkina semantiniu Peterburgo teksto
substratu: bendru teksta formuojanciy reikSmiy pagrindu, semiotiniu jo potencialu, susidedanciu i§
gamtinés, materialinés, dvasinés ir istorinés sfery. Sj substrata lemia realiis miesto bruozai ir
specifiniai §iy bruozy atrankos principai. Siame tyrime sekama Toporovo nuzymétu keliu: mitokiiros
aspektu analizuojant reikSmingiausius literattiros kiirinius, bandoma rekonstruoti semantinj substrata,
kuris lemia konkretaus laikotarpio literatiiriniam laikinosios sostinés tekstui biidingg mitologizacijos
pobidi, simbolinj arsenalg.

Nors daugeliu poziiiriy Toporovo sukurtas metodologinis literatiirinio miesto tyrimo
instrumentarijus yra parankus analizuoti laikingja sostine lietuviy literatiiroje, taCiau jis negali biiti
taikomas tiesmukai, be i§lygy, mat buvo sukurtas konkreciai Peterburgui ir paiso §io miesto jkiirimo
ir istorinés raidos specifikos. Laikinoji sostiné du tarpukario deSimtmecius buvo ne tik Salies
politinis, ekonominis, kulttirinis centras, bet ir vienintelis lietuviskas didmiestis, todél ir literattrinis
$io miesto mitas tarpukariu iSaugo ne tik 1§ specifiniy $io miesto bruozy suformuoto semantinio
substrato, jj taip pat generavo XX a. 4 deSimtmetyje lietuviy kulturoje iSryskéjusi kaimo ir miesto
kultiiry sankirta. Dalyje tarpukario literatiiros (daugiausia lyrikos) teksty laikinoji sostiné pasirodo be
specifiniy kaunietiSkyjy semantiniy ypatybiy, yra mitologizuojama (dazniau demonizuojama) kaip
anoniminé modernioji urbanistin¢ erdve, esanti opozicijoje su kaimu. Ir nors Siuose tekstuose néra
aiSkiy toponiminiy nuorody, biografinis, kultiirinis kontekstas leidZia skaitytojui nesunkiai atpazinti
laikingja sosting. Siekiant apimti ir §j tarpukario Kauno mitologizacijos aspekta, greta Toporovo

i§plétoto literatiirinio miesto teksto tyrimo metodo darbe pasitelkta Jurijaus Lotmano sukurta
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topologiniy kulttiros modeliy analizés strategija. Pasak Lotmano, konkretus literatiiros tekstas yra ne
tik neatsiejama tam tikros kultiros kaip semiotinés visumos dalis, jame atsispindi konkrecig kultiirg
apibréziantis, ja formuojantis erdvinis pasaulio suvokimo modelis. Fiksuojant vidinés konkretaus
literatiiros teksto erdvés skaidymosi pobiidj, galima atkurti konkrecioje kultliroje egzistavusia
pasaulévaizdzio konstrukcijos schemg. Tokiu biidu, nustacius tarpukariu Kaung reflektavusios
literattiros tekstams budingg vidinio pasaulio skaidymosi j sava ir svetimg sritis pobiidj, sickiama
rekonstruoti  laikinosios  sostinés vieta nepriklausomybés laikotarpio lietuviy kulttiros
pasaulévaizdyje. Tai leis adekvaciau suvokti priezastis, lémusias specifinés tarpukario Kauno
jvaizdziy sistemos susiformavimag nepriklausomybés laikotarpio literatiiroje.

Kaip dar viena i§ metodologiniy tyrimo atramy minétina vokiec€iy literatiirologés Aleidos
Assmann darbuose suformuluota teoriné istorinés atminties samprata bei tyrimo prielaidos.
(Analizuojant tekstus, kurie yra istoriSkai nutol¢ nuo laikinosios sostinés laiky, jos derinamos su
Toporovo iSplétotu mitopoetinés miesto raiSkos literatiiroje tyrimo metodu.) Istorinés atminties
tyrimai grindziami nuostata, kad konkreti generacija savo istorines patirtis pajégi jsisamoninti tik
tada, kai jos prisotinamos prasmés, t. y., naratyviniu ar ikoniniu pavidalu jjungiamos j tos
bendruomenés ,.didjji pasakojima®. Siam tikslui tarnauja mitas, Aleidos Assmann apibréziamas kaip
simbolinis konstruktas, kuris jungia Zmones ir kuriuo remdamiesi jie organizuoja savo gyvenima.
Pasak tyrinétojos, mitas esas emocionalus savo istorijos jsisavinimas, leidZiantis ja pamatyti
»tapatumo akimis®. Taigi jis reiskia praeities transformavimg j pagrindzianciajg istorijg (fundierende
Geschichte) — tokj pasakojimg, kuris netraktuoja praeities istorizmo principais, bet suteikia jai
prasme, sudabartina ir nukreipia ] ateiti. Kurdama mitinius praeities pasakojimus, kolektyviné
atmintis suteikia prasme¢ dabarcCiai, nustato laiko orientyrus, kuriy atZvilgiu dabartis imama regéti
kaip tarpiné tautinés bendruomenés raidos pakopa. IS uzmarSties prikelta atmintis néra pasyvi
dabarties atzvilgiu. Tai, ka Si atmintis signalizuoja, tiesiogiai veikia dabartj: konstruoja tapatybes,

formuoja nuostatas, stiprina motyvacijas, jgalina poelgius, lemia apsisprendimus.

Darbo struktiira grista chronologijos principu: pirmiausia trumpai apzvelgiama XVIII-XIX a.
literatiiriné Kauno vaizdavimo tradicija, po to keliais aspektais tyrinéjamas tarpukario literatiiroje
besiformuojantis laikinosios sostinés mitas, véliau analizuojami egzodo, sovietmecio ir Siuolaikinés
literattirinés tarpukario Kauno mitokiiros ypatumai.

Siekiant bent 1§ dalies atskleisti jvairiy diskursy (architektiiros, topografijos, miestovaizdzio,
istorijos, visuomeninés minties etc.) kuriamga literatiirinio laikinosios sostinés teksto semantinj

substratg bei suteikti pokarinéje literatiiroje besiformavusiam literatiiriniam laikinosios sostinés mitui
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istorinj-kultiirin] konteksta, j déstomgjg tyrimo dalj jterpti apzvalginio sociokultiirinio pobiidZio

skyriai.

Ginamieji teiginiai

1. Literaturinis laikinosios sostinés mitas néra imanentiSkas mitinis pasakojimas, jis
skleidziasi konkreCiame semantiniame universume, yra jo dalis.

2. Laikingja sosting mitologizuojanti XX a. 3—4 deSimtmeciy lietuviy literatiira neperéme
XIX a. romantingje lenkakalbéje Lietuvos literatiiroje susiformavusios simboliniy Kauno
Jvaizdziy sistemos.

3. Kaunas 3—4 deSimtmeciais mitologizuotas ne tik kaip konkreti urbanistiné erdve, bet ir
kaip abstraktus modernusis miestas opozicijoje su kaimu.

4. Dél politiniy, kultiriniy, socialiniy miesto ir visos Salies gyvenimo poky¢iy XX—XXI a.
literattiriné laikinosios sostinés mitologizacija keliskart keité prasminiy vektoriy krypti.

5. Kadangi laikinosios sostinés gyvavimo laikotarpis sutapo su nepriklausomybés

dvidesimtmeciu, po 1940 m. laikinoji sostiné literatiiroje imta tapatinti su tarpukario Lietuva.

Déstomosios dalies santrauka

1. PrieSistoré: literatiiriné Kauno refleksija XVIII a. pabaigoje — XX a. pradzioje
Ankstyviausiais groZinés literattiros tekstais apie Kaung laikomos, kaip manoma, Motiejaus PoZéros
XVIII a. pabaigoje sukurtos rankrastinés poemos lietuviy ir lenky kalbomis, kuriose satyriskai
aprasomos kai kurios Kauno gyvenimo realijos. Spéjamo poemos autoriaus — j miestie¢iy luoma
priimto Kauno apylinkiy valstie¢io — pasirinktas Ziliros taskas Siek tiek primena Kristijono
Donelai¢io Metus: abiejuose tekstuose pasaulis matomas 1§ valstieCio perspektyvos, o ,,pony
pasaulis® vaizduojamas kaip svetimas, sunkiai perprantamas, netgi komiskas. Idomu, kad ir XX a. 3—
4 deSimtmeciais laikinosios sostinés gyvenimas daZnai buvo vaizduojamas i§ paSaliecio
perspektyvos, €ia taip pat rySkus miesto politinio ir verslo elito pasaulio kaip nesuprantamo farso,
maskarado motyvas.

Po minétos rankrastinés poemos sukiirimo visg Simtmetj (iki XX a. pradzios) lietuviakalbéje
rastijoje Kaunas nebebuvo reflektuojamas. UZtat jis susilauké daug démesio lenkakalbé¢je XIX a.
literattiroje. Irenos Buckley teigimu, XIX a. grozinéje literattiroje uzsimezgusio Kauno mito Serdimi
tapo romantings istoriografijos sukurta Kauno kaip pagoniskosios Lietuvos religinio centro legenda,
pasak kurios, Aleksote buvusi meilés deivés Mildos Sventykla, o Neries ir Nemuno santakoje
stovejusi Perkiino Sventykla. Literatiiring Kauno topografija praplét¢ Adomas Mickeviius

jterpdamas c¢ia iki tol nefigtravusj Girstupio slénj kaip pasakiS$ka undiniy gyvenama vietg ir
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poetizuota mylimyjy pasimatymy erdve, simbolinj Rojaus sodg. Poemose Grazina (Grazyna, 1823)
ir Konradas Valenrodas (Konrad Wallenrod, 1828) Mickevi¢iaus apdainuotas Girstupio slénis poetui
palikus tévyne buvo imtas vadinti MickeviCiaus sléniu, taciau nepriklausomoje Lietuvoje i$
Mickeviciaus biografinio ir literatlirinio teksty supintas Girstupio slénio mitas nebeteko savo
gyvybingumo. Kaip nefunkcionavo ir ryskiausios geografinés Kauno ypatybés pagrindu iSplétota
santakos mitologema, sukurta Konrado Valenrodo ,,Vaidilos dainoje. Laikinosios sostinés tekstas
neperémé ir XIX a. romantiky plétoto pagoniSkojo Kauno pasakojimo tradicijos. Bajoriskosios
kultiirinés vaizduotés suformuota Kauno mitologizacijos tradicija nutriiko, nes apie XX a. 3
deSimtmecio vidur] romantine XIX a. dvasia ugdyty lietuviy rasytojy kartg nustelbé i§ valstieCiy
kultiiros atéjusi jaunoji generacija, susiformavusi moderniyjy XX a. pradzios literatiiriniy sroviy
veikiama ir sgmoningai save prieSinusi su romantine tradicija. Kita vertus, pati laikinosios sostinés
tikrové taip skyrési nuo ankstesniy Kauno epochy, jog reikalavo naujo santykio, naujos kalbos, naujo

mito.

2. Laikinoji sostiné hinc et nunc

Praeina bene desimtis nepriklausomos Lietuvos ir jos laikinosios sostinés gyvavimo mety, kol
kaunietiSkyjy patir¢iy visuma susintetinama ir pereina i jsisgmonintg biivj, ,,pasiraso* meniniu tekstu.
ReikSmingiausiais tarpukario Kauno teksto kiiréjais, tradicijos steig€jais poezijoje deréty laikyti
Antang Miskinj, prozoje — Puting.

Laikinosios sostinés simboliniy jvaizdziy laukas Putino Alforiy sesély kuriamas landSaftines ir
architektlrinés miesto substrato sfery pagrindu. Slényje, ankStame, santakos apglébtame Zemés
lopelyje jsispraudes Kaunas su savo specifine zemaiige architekttira romane pasirodo kaip dvasisSkai
troSki, sakraliosios vertikalés stokojanti erdvé. Aksiologines reikSmes tekste jgyjanti opozicija Zemas
vs aukstas struktiiruoja menine kirinio erdve. Zemojoje sferoje atsiduria laikinosios sostinés
miescionija su savo Zemaisiais instinktais, pavydu, apkalbomis, veidmainyste ir moraliniu
konvencionalizmu. Zemyn individg gramzdina ir moralines normas laisvinanti bei dvasingajj prada
eliminuojanti Siuolaikiné urbanistiné civilizacija, susisukusi sau patogy lizda ,,tvankioj, ankstoj,
dulkétoj Kauno pakaln¢j“. Romano subjektas 1§ Sios pragaiStingos vilkduobés gelbstisi jsikurdamas
aukstojoje sferoje — nuo laikinosios sostinés aplinkos atsiribodamas savo dvasios pasaulyje,
kiiryboje, mene.

Miskinio poezijoje laikinosios sostinés vaizdinys iSkyla kaip abstraktus, specifiniy
kaunietiSkyjy Zymekliy neturintis urbanistinés erdves modelis, kuriamas kaip opozicija sodZiui. Vis

delto poeto amzininkams negaléjo kilti abejoniy, kad tai yra laikinoji sostiné — svarbiausiy §io
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laikotarpio kultiiriniy-socialiniy procesy epicentras ir erdviné metafora. Sodzius Miskinio poetiniame
pasaulyje taip pat néra toponimiskai apibréztas, tai kaimiskosios Lietuvos metonimija.

Viding Miskinio poetinio universumo erdv¢ atitinka kaimo pasaulis, organizuotas tradicinés
agrarinés aksiologinés sistemos pagrindu. Jam atstovauja motinos figiira, Miskinio poezijoje
jktinijanti etinj katalikiSkosios valstieCiy kultiiros ideala, tiesos instancijg, autentiSko gyvenimo mata.
ISoriné — miesto — erdvé traktuojama kaip dirbtinis, apgaulingas, veidmainiSkas pasaulis,
atstovaujamas simbolinius negyvy léliy, marioneciy pavidalus jgyjancios miescionijos. Miestas
Miskinio poezijoje traktuojamas kaip nestruktiruota, chaotiska kultiriné terpé, Kurioje
nefunkcionuoja tradiciné aksiologiné sistema, nesama fiksuotos moralinés normos.

3-4 deSimtmeciy Kauno romanuose, novelése, poemose kristalizuojasi bendras siuzetas kaip
archetipiné kelionés ir jos metu tykanc¢iy iSbandymy istorija. Literatiiriniy subjekty gyvenimo kelio,
tapatybés paieskose laikinoji sostiné pasirodo kaip spastai, i$ kuriy iStrukti pavyksta tik moraliskai
atspariausiems, dvasiSkai stipriausiems personazams. Tarpukario literatiiroje susiformavo ir
specifiniai kaunietiSki literatiriniai tipazai, biidingiausi — ,,Siy laiky herojus®, arba karjeristas, ir
neretai kompozicing pora su juo sudaranti ,,fataliskoji moteris®. Minéti tipazai galéty biti laikomi
tarpukario Kauno aksiologinés erdvés personifikacijomis, mat jy skiriamieji bruozai — gyvenimo
buidas, vertybiy sistema — tariamai determinuoti moraliai ydingos laikinosios sostinés aplinkos, o jie
patys pristatomi kaip apibendrinti specifiSkai kaunietiSki moteriSkosios ir vyriSkosios tapatybés

modeliai.

3. Laikinoji sostiné iS istorinés perspektyvos

ISeivijos literaturoje iSryskéjo tarpukario Kauno tapatinimas su nepriklausoma valstybe,
laikinoji sostiné nesyk atlieka Lietuvos Respublikos metonimijos, jos ikonos vaidmenj. Sis
tapatinimas 1§ dalies paaiSkina vertybinj 10Zj, jvykus] egzodo literatiiriniame laikinosios sostinés
tekste: tarpukariu Kaunas buvo pajuokiamas, kritikuojamas, o iSeivijoje laikinoji sostiné imama
poetizuoti, idealizuoti, atrandamas iki tol literatliroje nejsivaizduotas pasakiSkasis miesto matmuo.
Kauno poetizacijg iSeivijos literatiiroje lémé dvigubos prarasties situacija: ilgimasi konkretaus
vaikystés / jaunystés miesto bei su juo susijusiy atsiminimy ir kartu skaudziai iSgyvenamas
laikinosios sostinés reprezentuojamos nepriklausomos valstybés praradimas.
kartg pasirodé kaip vidiné meninio pasaulévaizdZio erdve ir pasaulio centras, kaip aukso amZiaus
erdvélaikis, visa ko pradzia ir pabaiga — amzinasis miestas. Kaupo pasaky rinkinys Daktaras
Kripstukas pragare ir kitos nemaziau jdomios pasakos, surasytos Kauno miesto kronikose zenklina

slenkstj literattrinio laikinosios sostinés teksto raidoje, jis pirmasis laikinajai sostinei suteiké
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pasakiSkumo matmenj. Iki Kaupo laikinoji sostin¢ lietuviy literatiiroje neturé¢jo savo legendos,
miestas regéjosi kaip profaniskas, neturjs savo sakraliosios, mitinés plotmés. Stokojamg legending,
fantasting miesto plotm¢ kaip tik ir uzpild¢ daktaras KripStukas, velnias Juoduodegis, laikrodininkas
Tuktukas, ragana Brumbiené ir kiti Kaupo pasaky personazai. Pasinaudodamas literatiirinés pasakos
zanro teikiama laisve, Kaupas perkiiré miesto istorijg, savo vaikystés metus, XX a. 3 deSimtmetj,
paversdamas amzinuoju pasakos laiku. Kaupo pavaizduotas Kaunas yra jsiklirgs pacioje pasaulio
aSyje, jungiancioje pragara su dangumi. Kaupo pasakos, kuriomis sakralizuota tarpukariu
vienareikSmiskai profaniSka laikyta Kauno erdvé, Zenklina esminj luzj literaturinés laikinosios
sostinés mitologizacijos raidoje.

sutelkiant démesj j aukstai ant kalvos jsikiirusj Zaliakalnj, kardinaliai pakeité ligtoline literatiiring
miesto erdvés semantikag. Romane AStuoni lapai tapomoje laikinosios sostinéS panoramoje
pabréZtinai vyrauja bundancios gamtos vaizdinija. Semantiné pavasario paradigma persmelkia visus
romano lygmenis, yra bendras simbolinis jy vardiklis. IS semantinés pavasario paradigmos didziausia
svorj romano struktiiroje jgyja prisikélimo sema. Kaip simbolinis miesto vaizdinio kodas pasirinkta
prisikélimo topika susiejo naujai uzgimusig laikingja sosting su jauna Lietuvos valstybe, jos
prisikélimu laisvei ir nepriklausomybei. Prisikélimo mito objektyvacija laikinosios sostinés
miestovaizdyje tapo ant Zaliakalnio $laito iskilusi paminklin¢ Kristaus Prisikélimo baznyéia. Ji yra ir
istorinés savimonés reprezentacija. Idealizuotas laikinosios sostinés kaip nepriklausomos Lietuvos, o
kartu ir romano herojés gyvenimo pilnatves erdveélaikis turi rySkiy aukso amziaus mito bruozy.

Sovietmecio literatiiroje laikinoji sostin¢ vaizduota i$pildant privalomajj marksistinj istorijos
sampratos modelj: i1§rySkinant burZzuazinés santvarkos ydas siekta paneigti bet kokig pozityvig XX a.
3-4 deSimtmeciy Lietuvos gyvenimo reiSkiniy verte. Burzuazinés ir socialistinés santvarky
prieSpriesa gristoje Sio laikotarpio autoriy kiiryboje intensyviai kurta ,,Kauno epochos* saulélydzio
pajauta, formavosi eschatologinis laikinosios sostinés mitas.

Sirijos Giros romane Raudonmedzio rojus tarpukario Kaunas pasirodo kaip prazitinga erdveé,
»sergantis miestas®. Liga, nuo kurios jis kencia, tai socialiai neteisinga visuomenés gyvenimo
perpuvusios sistemos esg nejmanoma reformuoti, ji tegali btini sunaikinta jsteigiant kita, istorijos
eigoje neva désningai jg pakeicianciag socialisting santvarkga. Eschatologinj laikinosios sostinés mitg
RaudonmedZio rojuje generuojanti burZuazinés ir socialistinés santvarky prieSprieSa romano
ekranizacijoje (rez. Bronius Talacka, 1981) vaizdziai atskleidZziama kinematografinés kalbos

simbolika.
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Siuolaikiné, XX a. pabaigoje prasidéjusi laikinosios sostinés mitokiira yra tebesitesiantis
procesas, todél tyrime iSskiriamos kelios paraleliai besiplétojancios tarpukario Kauno mitologizacijos
tendencijos, vengiant grieztesniy apibendrinimy. Marko Zingerio, Mariaus Ivaskeviciaus ir Gintaro
Beresneviciaus tekstuose kirybin¢ laikinosios sostinés energija tapo Siuolaiking literatiiring
laikinosios sostinés mitokiirg generuojan¢iu semantiniu substratu. Galétume teigti, kad tarpukario
Kaunas Siuolaikinéje literatiiroje ryskiausiai atsiskleidzia kaip kiirybingiausio Lietuvos visuomenés
potencialo sankaupa, kiirybinio polékio erdvé, menininky Meka, o Beresneviciaus atveju — kaip
siurrealistiné bohemiskojo maskarado ir ekscentrisky kuriozy scena.

Siuolaikingje literatiiroje eksploatuojamas MaZojo Paryziaus jvaizdis susijes su tarpukario
Kaune uzgimusia ir spar¢iai auganc¢ia nacionaline miesto kultiira, modernia vakarietiSka gyvensena,
aukStuomenés paprociais, bohema, pramogy ir kaviniy kultiira. Literatiriniam tarpukario Kauno
pasakojimui biidinga MaZzojo Paryziaus mitg sieti su laikinosios sostinés statuso uzkoduotu fatalisku
laikinumu, estetizuoti ant amziaus vidurio katastrofy slenkscio balansuojancio tarpukario Zmogaus
pasaulévaizdzio iliuziSkuma, jo uzmojy, svajoniy, vil¢iy ir lukes¢iy trapuma.

Posovietingje laikinosios sostinés refleksijos kontekste iSsiskiria karo mety vaiko kaunietés
Juditos Vaicitnaités kiiryba. Emociniu intensyvumu, nostalgiSkais tonais laikinosios sostinés
AStuoni lapai besiskleidzian¢iam tarpukario Kauno paveikslui. Vaicitinaités poezijoje ir eseistikoje
pasirodancios rafinuotumu kerinCio tarpukario Kauno aukStuomenés pasaulio skeveldros yra
nebesugragzinamo aukso amziaus zenklai, o kartu neiSsipildziusiy liikes€iy, nerealizuoty svajoniy
projekcija. Negausiis prarastojo rojaus reliktai jkvepia dvasios pasakiSkam praeities paveikslui, kuris

meniniame Vaicitinaités erdvélaikyje tampa antiteze pokario Kaune tvyranciai baimei ir skurdui.

ISvados:

1. Istorinés-politinés aplinkybés turéjo lemiamos jtakos laikinosios sostinés mitologizavimo
tendencijoms XX-XXT a. lietuviy literataroje, todél literattrinis tarpukario Kauno pasakojimas
nesuformavo vientisos tradicijos: tarpukariu, emigracijoje, sovietinéje Lietuvoje ir atkurtos
nepriklausomybés laikotarpiu jis plétojosi skirtingomis kryptimis, priklause¢ skirtingiems
semantiniams universumams.

2. 34 deSimtmeciy sandiiroje suintensyvejusios literatlirinés Kauno refleksijos sraute
tankéjant simboliniy miesto jvaizdziy tinklui, rySkéjant laikinosios sostinés archisiuzetui ir

budingiesiems jo tipazams tapo jmanu iSskirti laikinosios sostinés mito kontiirus.
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3. Tarpukario literatiroje neperimta XIX a. bajoriskosios kultiirinés vaizduotés suformuota
Kauno mitologizacijos tradicija. Nepriklausomos Lietuvos laikinosios sostinés tikrové taip
skyrési nuo ankstesniy Kauno epochy, jog reikalavo naujo santykio, naujo mito.

4. Visuomeniné ir kultiiriné laikinosios sostinés ir visos tarpukario Lietuvos problemika
tarpukario literatiiroje jgijo metmenis mitologizuotos istorijos apie praziitingg Miesta, kuris
individo gyvenimo kelyje, jo tapatybés paieskose pasirodo kaip lemtingas iSbandymas.

5. Nepriklausomybés laikotarpio semantiniame universume laikinoji sostin¢ atsidure
nuopuolio pozicijoje, t. y. apatinéje vertybinés skalés dalyje, o virSuting jos dalj dazniausiai
uzémé sodzius, valstietiSkos kilmés tarpukario inteligentijai virtgs tradicines vertybes, etnines
Saknis jkiinijan¢iu prarastuoju rojumi.

6. Centrinés Kauno dalies miestovaizdzio ypatumi — iSsidéstymas slényje ir tvirtovés laikais
jvesto pastaty aukStingumo ribojimo nulemta Zematigé miesto centro architektira — Putino
romane Altoriy Sesély buvo pasitelkti kaip simbolinis kodas kuriant dvasinés vertikalés
stokojancio, mies¢ioniSkai 1éksto, moraliSkai puolusio miesto mitg.

7. Pokario iseivijoje literatiiriné tarpukario Kauno mitokiira radikaliai pakeité kryptj: retéjant
istoriniy realijy tinklui ir intensyvéjant mitologizacijos tendencijai, socialinés-kultiirinés
nepriklausomybés laikotarpio prieStaros pasitrauké i antrg plang, o laikinosios sostinés
pasakojimas lemtingai persipyné su jos reprezentuotos valstybés likimo refleksija.

8. Kadangi Kauno kaip laikinosios sostinés gyvavimo metai sutapo su nepriklausomybés
dvideSimtmeciu, kolektyvin¢je iSeivijos samon¢je tarpukario Kaunas virto Lietuvos
Respublikos ikona, metoniminiu jos erdvélaikiu. Sis tapatinimas i§ dalies paaiskina vertybinj
luzj, ivykusj egzodo literatiiriniame laikinosios sostinés tekste: tarpukariu Kaunas buvo
pajuokiamas, kritikuojamas, o iSeivijoje laikinoji sostiné imama poetizuoti, idealizuoti,
atrandamas 1ki tol literatiiroje nejsivaizduotas pasakiSkasis miesto matmuo.

9. Kaupo pasakos, kuriomis sakralizuota tarpukariu vienareik§miSkai profaniska laikyta
Kauno erdve, Zenklina esminj 1uZ7] literatlirinés laikinosios sostinés mitologizacijos raidoje.
Rinkinyje Daktaras Kripstukas pragare laikinoji sostiné pirmg kartg pasirodé kaip pasaulio
centras, kaip aukso amziaus erdvélaikis, visa ko pradzia ir pabaiga — amZinasis miestas.
pasirinkta prisikélimo topika susiejo naujai uzgimusig laikingja sosting su jauna Lietuvos
valstybe, jos prisikélimu laisvei ir nepriklausomybei. Tarpukario Kaunas Siame kirinyje
pasirodo kaip prarastojo rojaus erdvélaikis, o simboliniame miesto vaizdinyje dominuoja

kriks¢ioniskyjy ir patriotiniy idealy vertikalé.
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11. PrieSingai iSeivijoje besiklostanCiam idealizuotam, politines ir socialines prieStaras
redukuojanciam laikinosios sostinés pasakojimui, sovietinéje Lietuvoje tarpukario Kauno, kaip
ir viso nepriklausomos Lietuvos laikotarpio, atmintis buvo ideologiskai demonizuojama i
pirmg plang iSkeliant burzuazinés santvarkos ir autoritarinio rezimo ydas. Tarpukario Kaunas
to meto literatiiroje vaizduotas kaip zlungancios burzuazijos scenovaizdis: turtingiesiems —
,raudonmedzio rojus*, varg§ams — socialinis pragaras.

12. Marksistine visuomenés raidos samprata paremta istorinio ,burzuazinés Lietuvos*
pasmerktumo idéja sovietmecio literatiroje lémé eschatologinio laikinosios sostinés mito
susiformavima.

13. Pagal privalomg marksistinj istorijos sampratos modelj konstruojamoje sovietmecio
literatiirinéje laikinosios sostinés refleksijoje i$siskiria Vytauto Sirijos Giros romanai, kuriuose
ryskéja pastangos islaviruoti tarp politinés konjunktiiros nulemto pabréztinai negatyvaus
nepriklausomos Lietuvos vertinimo ir pastangy sugrazinti ] kolektyving atmintj tarpukario
Kaung kaip unikaly Lietuvos kultiiros fenomena.

14. Siuolaikinj literatiirinj laikinosios sostinés mita generuoja nepriklausomybés ir sovietinés
okupacijos opozicija: sparciai modernéjanti, vakarietiSkai orientuota tarpukario Kauno kultira,
kiirybinis laikinosios sostinés menininky ir intelektualy proverZis prieSinamas kultiiriniam,
intelektualiniam ir dvasiniam totalitarinés sistemos sastingiui. Tad laikinoji sostiné
Stuolaikinéje literatiroje rySkiausiai atsiskleidzia kaip kiirybinio polékio erdvé, menininky
Meka, Mazasis Paryzius.

15. Literattrinio laikinosios sostinés pasakojimo gyvybingumas liudija, kad kolektyvinis
tautinés ir pilietinés bendruomenés tapatumas tebéra stipriai susijes su istorine tarpukario
atmintimi. Laikinoji sostiné kaip unikalus Lietuvos kulttiros fenomenas i8liko svarbiu orientyru

konstruojant Siuolaikinj valstybés ir jos bendruomenes savivaizdj.
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