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Introduction

The origins of the present doctoral dissertation can be traced back to the author’s
interest in the interplay between literature and Christian theology, a process inviting
discussion on the concepts of dialogue, meeting, and philosophy of dialogue. The
aforementioned interest has paved the way to carrying out a profound and consistent
study into the function of religious images and associations in literary texts.
Interdisciplinary research into the links between literature on the one hand and
philosophy, sociology, anthropology, and other areas on the other, is not a completely
new field of research. Way before the author set out to write the dissertation previous
research had gradually shifted away from the notion of absolute self-sufficiency of
literature suggested by the positivist approach. Long before the present Paper was
written, researchers had realized that openness to other discourses and various
humanistic viewpoints expands and deepens the understanding of literature. Yet the
relationship between literature, religion, and theology still remained outside the scope of
scientific analysis and research. The truth be told, religious imagery in literary texts was
not ignored altogether. Nevertheless, it was but a complimentary element in literature
studies and did not receive the attention it fully deserved.

With time, however, the situation has changed. Several Lithuanian literature
studies and articles analysing Christian theology and biblical imagery in literary texts
have been published. Subject to impact of Western Europe, where significant focus is
placed on the relationship between literature and Christian theology, the Lithuanian
research community has intensified its debate on the relationship between literature and
Christian theology. It was consequently proposed to provide the course of literary
theology alongside other humanitarian subjects. Vilnius University and Siauliai
University have even launched a course on Literary Theology. The renewed interest in
the Lithuanian research community vis-a-vis the analysis of Christian discourse has
mobilised the author of the Paper to consistently collect theoretical ideas and insights
into the interplay between literature and theology, search for examples of that interplay

in Lithuanian literature, and come up with a more consistent approach than previously



attempted by others and thus contribute to comprehensive research into the links

between literature, religion, and theology.

While drafting the dissertation, the author has set out to find out and demonstrate
whether religious elements suffer any changes in literary texts and if so, what the
changes are, what forms they take, and what nuances of meaning they convey while
being embedded in the religious consciousness of the authors. The understanding of the
principles of philosophy of dialogue led the author to believe that, as rightly put by
Mickiinas, ,,an engagement in the process of dialogue does not mean that that the
horizons of the dialogue partners will exactly cover each other. Partial coverage leaves
room for continued harmonisation of understanding at later stages; yet the dialogue is not

safe from destruction and cracks*!

. The paradigm between modern Western European
and Lithuanian literature has been used to verify this theoretical insight. It was observed
that the modern creative consciousness does not take religious imagery and beliefs for
granted; they are transformed in literary texts and gain new meanings and connotations

they did not convey in religious discourse.

The modern literary and cultural paradigm and ideas expressed by thinkers of the
pre-modern generations have laid the foundation for the dissertation. They have paved
the way for a new approach to the relationship between literature and Christian theology.
The dissertation abandons the approach that identifies elements of theological and
biblical discourse in literary works and describes them in terms of either compliance or
incompatibility with the primary source, be it theological or biblical text. Instead, the
dissertation is informed by a new approach based on accentuating the otherness of an
aesthetic image. It analyses the way an aesthetic image is completely transformed in a
literary text even though it still retains traces of religious discourse. Through profound
analysis of modern literary texts, the study demonstrates that the transformation of
religious images takes place when several differing areas including but not limited to
religion, philosophy, and ancient mythology come into contact. The creative
consciousness of authors of literary texts idiosyncratically connects and models these

elements, either drawing them closer to each other or pushing them worlds apart. In

! Mickinas, Dialogo sritis, Baltos lankos, 1999, No. 11, p. 248.
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order to name this phenomenon, the author has coined the concept of modern religious

consciousness.

The key objective of the dissertation was to expand on the concept and define the
forms modern religious consciousness takes in creative texts of four exodus poets who

represent a modern Lithuanian literary paradigm.

The object of the dissertation is the form or forms the modern religious
consciousness takes in the creative works of four exodus poets — Alfonsas Nyka-
Niliiinas, Henrikas Nagys, Kazys Bradiinas, and Biruté Pikeleviciiité. These authors
were selected on several counts. First of all, they all belong to the same generation of the
critics claim that her poetry is consistent with the world outlook of land poets, just as
poetry by Slaitas, Blekaitis, Andriekus, and several other poets in exile. Another reason
for choosing Piikeleviciiite is the fact that analysis of her poetry, put into the context of
analysis of other selected poets, allows for demonstration of the great variety of forms

the relationship between poetry and religion may take in the same generation of poets.

For the purposes of the dissertation, modern religious consciousness is defined as
an authentic expression of personal experience of coming into contact with the divine.
The source of inspiration may lie in a combination of ideas or items pertaining to
Christian theology, Ancient mythology, Baltic myths, and philosophical ideas. All poets
reflect that experience in their own idiosyncratic ways and modes, through their own

metaphors and imagery.

The structure of the dissertation is based on the principle of parallelism. By
elucidating the set of properties of the modern human being, the dissertation equally
describes the features of the relation between humans and the divine. The modern
religiousness is seen as one the embodiments of the modern consciousness. A selection

of literary texts is analysed as an area where this can be observed.

The study covers all poetic texts by the aforementioned authors, starting from
their early collections to the latest collected editions. Subject to comprehensive analysis,
the dissertation takes note of the changes that have emerged in the collected editions in

comparison to the first publication of poetic texts. Where no essential semantic changes



are noticed, analysis of the modern religious experience is based on collected editions, as
is the case with poetry by Nyka-Nilitinas, Nagys, and Bradiinas. The analysis of
terms. As regards Nyka-Nilitinas, in parallel to his poetry the study also focuses on his
Dienorascio fragmentai (Diary Fragments), seen as the primary hermeneutic texts that

explain poetry and facilitate its understanding in more profound ways.
Previous investigations of the problem

As has been previously mentioned, interdisciplinary research into literature and
Christian theology that has inspired the current study on modern religious consciousness
attracted a lot of attention in the research community in Western Europe, particularly in
Germany. Previous research that has informed the process of writing the present
dissertation includes articles by theorists of literature and theologists: Kuschel, Solle,
Ziolkovski, Mieth, Walser, and Lithuanian literature researchers Cioéyté, Jakaité, and
Mikelaitis who focus on literary theology and theopoetry raising the issues of re-
creation, analogy, transparency, and anchoring in the present. Equally important are a
study by Cio¢yté The Bible in Lithuanian Literature, articles on the Christian tradition in
Nyka-Nilitinas’ and Bradiinas’ poetry by Jakaité, as well as a textbook by Jakaité and
Nagliuviené Literature and Theology: early 20th Century Lithuanian, French, and
German Modernist Authors. These sources have helped the author of the dissertation to
both double-check the accuracy of personal insights and learn more about the variety of
complementary positions on the relation between Christianity and literature. The author
has also established that it is effective to apply theories to specific texts and found her
own way to analyse the role of Christianity in modern literature through employing the

concept of modern religious consciousness.

The core understanding of the ways traditional religious images take on new
shapes after they enter a literary text was shaped by Auerbach, Iser, Tillich, Buber,
Gadamer, Ricoeur, Bultmann, Sverdiolas, Sodeika, and many other authors analysing the
general problems such as the coming into contact of discourses, links to tradition,
distance, as well as the ways to bridge the distance between the current time and the time

when the particular literary text under analysis was written.



There are plenty of writers both in Lithuania and in exile who discuss the poetry
penned by the poets selected for the present dissertation study. In particular, many of
them analyse and discuss the numerous aspects of the poetry of the land poets Nyka-
Nilitinas, Nagys, and Bradiinas. They include: Girnius, Maceina, Kaupas, Skéma,
Blekaitis, Vaiiulaitis, Brazaitis, Naujokaitis, Se$plaukis-Tyruolis, Titus Antanaitis,
Kulbokas, Radauskas, Jonynas, Skrupskelyté, Silbajoris, Venclova, Stankus-Saulaité,
BilaiSyte, Grazyté-Maziliauskiené, Kavolis, Zaborskait¢, Daujotyt¢ — Pakerieng,

Kubilius, RiSkute, Tutlyte, Balseviciute, Cioéyté, Tamosaitis, Sodeika, Mickiinas,

v —

St

The dissertation pays particular attention to the studies that cover religious experience to

some extent and identify and discuss elements of theological or biblical discourse.

St

priority was usually given to her prose, regardless of whether it was penned abroad or in
Lithuania. Even so, conceptual articles by Bradiinas, Ciplijauskaite, Daujotyte-
Pakeriené, Ciolyté, Pakalniskis, Pociit¢é and a monograph by Kubilius Biruté
Pitkeleviciiite: Actress and Writer have offered a number of profound insights that have

vt

poetry.
The relevance and the novelty

The present dissertation is one of the first studies in Lithuania into the expression
of religious consciousness in modern literary texts?. It offers a thorough and extensive
analysis of the key features of the religious consciousness and the ways it takes shape.
The focus is on the expressionist poetics, imagery of polyphonic human beings set
against the backdrop of the deteriorating world, images of spiritualized corporality, and
eroticism. The dissertation analyses modern religious consciousness in the poetry of a
single generation of expatriate poets. In order to facilitate understanding of the concept
of modern religious consciousness, the study analyses the notion and image of the

modern man, portrayed in the texts from early Christianity to modern day and age. The

2 Notably, the textbook by Jakaité and Nagliuviené equally discusses the concepts of religious awareness and
modern religious experience. Even so, the textbook fails to consider the nature and principles behind the
phenomena. The concepts are taken for granted instead and considered to be implied by the modern text itself.
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study of the properties of modern man concurrently demonstrates what the features of

the modern religious consciousness are.

Previous research into the poetry of the selected authors was insufficiently
thorough and extensive insofar as religious experience is concerned. More often than
not, researchers tended to limit themselves to mentioning one or another aspect dealing
with religious elements in the texts, or focusing on either one or several key images that
bear the traces of religious consciousness. The key method used in previous research was
comparison of the religious elements in literature with their counterparts in theology.
The present dissertation seeks to demonstrate that modern religious consciousness in
literary texts does not necessarily call for either finding or failing to find counterparts to
literary religion-inspired images in theology and biblical discourse. Modern religious
feelings result from a complex interaction between theological, biblical, philosophical,
mythological, and other associations depending on the personality, aesthetic feelings,

and world outlook of individual authors.
Methodological principles of the analysis

The modern religious consciousness is the key concept in the study and informs
the methodological approach used for its explanation and elucidation. For the purposes
of the dissertation, consciousness is understood as subjectivity embodied in literary
work. This adds a phenomenological perspective to the study. It is undeniably related to
existentialism inasmuch as the consciousness embodied in literary texts and influencing
their very creation is seen as an awareness of undergoing a certain experience. By opting
for religious discourse as an object of analysis, the study represents an embodiment of
hermeneutics, an art and a tool of textual analysis. Therefore, the foundation for the
methodology used in the present study is interdisciplinary research of modern culture
theorists into the interaction between literature and religion. This may be broken down
into branches depending on the subject matter, be it interaction between literature and

theology, literature and the Bible, or literature and mythology.
Propositions defended

1. Modern religious consciousness is the creative mind that reconsiders and

transforms traditional religious images.
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2. In literary discourse, modern religious consciousness may be identified in
metaphors and images and conveys the experience from a contact with the divine. It
surfaces as a result of interaction of philosophical, theological, mythological, folk, and

literary images.

3. The modern religious consciousness takes on individual shapes in poetry
depending on the world outlook of every individual poet. Therefore, modern religious
consciousness may take a variety of shapes. Nevertheless, it undoubtedly has certain
general features that allow for inclusion of individual authors into the same field of

modern culture and literature.
The structure of the dissertation

The dissertation ,,Modern religious consciousness in lithuanian exodus poetry*
consists of three chapters. Methodology and Theory, the first chapter of the study
comprises two sections, Horizons of Modern Religious Consciousness and Principles
Governing the Establishment of Modern Religious Consciousness. The chapter covers
the study methodology and the history of religious experience as reflected in literary
texts starting from early Christianity till modern times. It also highlights and discusses
the properties of the interaction with the religious discourse that have underpinned the
formulation of the concept of modern religious consciousness. The second section of the
first chapter in particular explains a number of differing philosophical, theological and
literature research positions and delves into the principles of identification of the modern
religious consciousness in literary texts. The section equally discusses the new meanings
imparted on the theological, philosophical, mythological and other elements after they
enter the modern creative consciousness. Concurrently and in parallel to the above, the
first chapter elucidates the aesthetic positions of land poets and their counterparts. The
identification of the properties of the modern religious consciousness and discussion of
the shapes the consciousness may take in literary texts is covered in parallel to the study
into the ways this process manifests itself in Lithuanian expat culture and literature,

specifically in the works and ideas of the generation of 1939.

The two remaining chapters of the dissertation analyse the ways modern religious

consciousness is expressed in poetry of a selection of individual authors. Each chapter
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covers two authors who belong to the same poetic field because of the shared features
observed in their thinking. On the basis of the theoretical part of the dissertation, the two
chapters demonstrate the ways the properties and principles governing the expression of

religious consciousness are reflected in poetry of individual authors.

The dissertation is concluded with the Conclusions section, followed by a

Bibliography.

Overview and Conclusions
With a view to elucidating the notion of modern religious consciousness as a key

concept in the study, the dissertation first identifies and discusses the notion of modern
consciousness. The discussion answers the question of what types of poetic personae can
be said to represent modern consciousness. Next, the dissertation makes an overview of
the genealogy of philosophical concepts demonstrating the changes in human
consciousness ever since early Christianity. At heart of the overview are the world
outlook and aesthetic ideas of land poets and their counterparts reflecting those changes
and the identification of the properties of modern consciousness. The dissertation
deliberately focuses on the authors whose ideas can be seen as including a prototype of
both the modern human and modern religious consciousness. The identification of the
modern human being concurrently helps shape the definition of modern religious

consciousness.

An overview of the ideas on Christianity held by Aurelius Augustinus, Pascal,
Kierkegaard, and Nietzsche alongside the analysis of the expressionist world outlook
marked by abundant negations and dialectical tensions that are more or less relevant to
the expat poets under study, as well as the discussion of the apophatic and mystical
theology in the dissertation has demonstrated that modern religious humans are not
endowed with a coherent and harmonious religious consciousness. On the contrary, they
are torn by profound internal disagreements. Their daily routine is marked by faith and
irreligion, hope and doubt. God is concurrently proclaimed, negated, and referred to in
negative terms. These are the key features of the modern human consciousness, the core

antinomies it lives by and fluctuates between.
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Subsequent to defining the key features of the modern religious consciousness,
the dissertation goes on to define the key principles governing the modern religious

consciousness insofar as it is expressed in literary texts.

The key emphasis is on the changes in religious, theological and biblical motives
after they become part of the literary discourse. The understanding that modern creative
consciousness is in the process of permanent dialogue with itself has enabled the author
of the dissertation to perceive another property of the modern consciousness, namely its
transparency. A transparent modern consciousness cuts across discourses and lets them
concurrently co-function without covering each other. Thus, through the combination of
literary, philosophical, theological, and other allusions in literature new elements are
formed that still carry the traces of theological or biblical discourse. The colours and
connotations of the new elements depend on the world outlook and aesthetic principles
of every individual author. As may be expected, the point of departure for the modern
creative consciousness lies in the meanings existing in the relevant original discourse,
yet they are never employed to illustrate the universally acknowledged truths.
Transparency means that the modern consciousness allows for the recognition of the old
meanings, yet it concurrently produces the effect of freedom from the limitations of
canonicity. Modern consciousness transforms the original meanings, fills them with an
individual perception of time and space, and an idiosyncratic interplay between feelings

and intellect as well as fantasy, imagination, and rational ideas.

In brief, the traditional meanings of philosophical, theological, and mythological
elements are transformed by authentic experience of every individual author. Therefore,
the modern creative consciousness has to be defined through the overarching concepts of
demythologisation and anchoring in the present. For the purposes of the dissertation, the
present is understood as the time at which the modern consciousness operates. This is the
time when it comes into direct contact with reality, falls back on the things that reflect its
profound features, and releases the associated internal feelings into literary texts. Some
literary theory experts in the field believe in analogies between literary and theological
images and consider that any literary image should preserve the quintessence of the
theological or biblical image. However, modern religious consciousness is more often

recognisable as such when instead of being reflected in the text as an analogy, it surfaces
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as an argument, discussion, or provocation. The modern creative mind critically reflects
the theological truths and biblical images and demonstrates what is outdated and
currently irrelevant in those truths and images. It thus paves the way to new
opportunities for their existence. For the purposes of the dissertation, this process is
called demythologisation, i.e. transformation of traditional forms of religion in the light

of individual experience.

In poetry by Nyka-Nilitinas and Nagys, religious consciousness is underpinned by
existentialism and personal experience of religion. What seems to connect the two
authors is Christianity as the key paradigm to Western European literature. This can be
observed through the idiosyncratic metaphors and images in their poetry. The two poets
individualise the religious meanings they have recognised as universal, and free them
from the conventional limitations by enriching them with new nuances of meaning and
new colours. The analysis of the religious dimension in poetry by Nilitinas and Nagys
has led to conclude that their thinking is modern and the poetic persona in their poetry is
a modern religious man, homo religious, beset by the incompatible realities of religion

and infidelity, trust and doubt, hope and hopelessness.

In poetry by Nyka-Niliinas, the authentic experience of the poetic persona is
marked by contradictions between knowledge and failure to know God, going away and
coming back. These are its fundamental properties, and so is the idiosyncratic
individualised interpretation of religion that displays some features of metaphysical
rebellion. The abovementioned contradictions are most clearly seen in the image of the
Prodigal Son that conveys undisputable biblical allusions as well as references to the
image of the biblical Adam ousted from Heaven. The image of the Prodigal Son
demonstrates that the poet idiosyncratically interprets the text of the Bible, which results
in the convergence of the two figures — Adam and the Prodigal Son. This attests to the
transparency of the poet’s mindset and the ability to anchor the universal cultural
meanings in the present. The authentic figure of the Prodigal Son can be traced back to
the identity of the poet and his personal experience as well as his cultural aspirations.
The biblical image is transformed. This process in its entirety is understood as the
modern religious consciousness at work in progress. The image of the Prodigal Son

recurs in a variety of forms throughout Nyka-Nilitinas’ poetry. It embodies
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estrangement, alienation, loss, and uncertainty and can be considered the fundamental

image expressing the experience of the modern religious human being.

Analysis of the religious consciousness in works by Nyka-Nilitinas cannot
circumvent the material aspect, since household objects and items are central to the
image of home in his poetry. Material reality can also be demonstrated to contain an
aspect of sacredness. This is attested by the theory on immanent transcendence authored
and discussed by Jaspers and reiterated by Girnius in Lithuanian research. For the
purposes of the present dissertation, immanent transcendence is understood as words of
God encoded by certain codes. In Nyka-Niliiinas, items that belong to the material reality
are exactly the codes. His poetic persona experiences the proximity of the divine as he
opens up to the reality of items and objects, even though this is never said in direct
terms. The universal cultural meanings complement the subjective relation with items
and objects. For instance, in Nililinas’ diaries, the table, a key item in any household is
referred to as “an altar” and “the table of the Last Supper”. This is an undisputable
allusion to the evangelical discourse. Thus, an individual table takes on a universal sacral
meaning, as the table-altar is recognised to be a sacred object in the Hebrew and

Christian tradition.

The image of the table was not evoked accidentally. The texts that include this
image in any form demonstrate how the modern consciousness complicates the structure
of the item taken from the gospel, and the ways the gospel image of the Last Supper
table is transformed into a symbol of the failure of fulfilment and the human frustration
at the failure. Moreover, this symbol embodies the failure to meet the divine, the loss of
the divine, and the metaphysical rebellion against the Lord. Another reason for the
significance of the image of a table in Nyka-Nilitinas’ poetry is the fact this image
attracts a number of other significant motives into the scope of analysis. They are
inability to know God, alienation, and uncertainty. They bring us back to the
aforementioned figure of the Prodigal Son and demonstrate the ways modern religious

consciousness is expressed.

The modern religious consciousness equally affects the image of God in Nyka-
Nilitinas’ works. The image of God in Dienorasciy Fragmentai is consistent with the

definition of God in the apophatic and mystical theology, where the Lord is beyond time,
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space, and words. At the same time, the author’s poetry transforms the issue of God

being beyond words into a reflection on silence and loneliness, both human and godly.

The understanding of God and godliness in Nilitinas reflects the key property of
the modern consciousness, namely the interplay between contrasts and differing
perspectives. The mind of the narrator in Nililinas is neither at a standstill nor moving in
any one particular direction. Therefore, while, according to the narrator, God is part and
parcel of his consciousness, Lord may concurrently be a totally remote and unknowable
absolute. On the other hand, when the narrator of the diaries talks about his non-rational
belief, one can feel that his consciousness also harbours some experience of meeting
God. Therefore, it seems that in order to recognise the modern religious consciousness in
the poetry and prose of Nyka-Niliiinas it is insufficient to limit the study to images that
clearly or implicitly allude to the Christian or biblical context. The spirituality in his
work displays itself at a more profound level, beyond images and metaphors. It lies in
the area of experience that is difficult to name in words. In texts by Nyka-Nilitinas, the
act of coming to terms with oneself and the intoxicating melody of sacred music are
manifestations of certain enlightenment and a very lively Meeting with Someone. This
occurs at a time when the rational side of the mind is silent and the irrational belief and
faith are active. This is when the realisation of the supreme existence of God is beyond
the limits of consciousness and human understanding. In this sense, the oeuvre of Nyka-
Nilitinas is particularly dialogic in nature, as it always conveys an impression that the

poet addresses somebody or something, i.e. the poet never speaks into a void.

Yet another area where the modern religious consciousness in Nyka-Nilitinas can
be observed is the image of the word. When the poet says that the mission of poetry,
apart from resuscitation of the Heaven long lost and apart from safeguarding elements of
the world from total destruction, lies in the naming of existence and establishment of a
new world, we cannot but hear an echo of the biblical Word. In the Christian and
Hebrew tradition, the word is an active and creative act by God in the beginning of time.
Yet the word in Nyka-Nilitinas’ poetry is a vibrant result of interplay between
contrasting meanings. This is why it signifies both the power of creation and the meeting
with the Other on the one hand, and the inability to know and recognise God as well as

the loss of God, on the other.
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The negative aspect of the image of the word and the disbelief in Resurrection
leads to the discussion of yet another image in Nyka-Niliiinas’ poetry, which also has to
do with the modern religious consciousness. It is death. It incorporates both the images
of Resurrection and the Final Judgement, and expands the meaning of the links between
eternity and daily life. The image of death is polyphonic and takes a variety of forms
covering both positive and negative definitions of the phenomenon. In the image of

death, the modern religious consciousness connects opposites and contrasts.

The Dienorascio fragmentai seems to feature death in two forms. As long as
childhood is portrayed, death is an integral part of the human existence. Beyond
childhood, a gap between human life and death can be observed. The same can be said
about Nilitinas’ poetic texts. Analysis of the image of death in the continuum of the
author’s poetry from his early to late collections demonstrates a clear tendency to portray

death as something peculiar and refer to it as to a radical and total demise.

In Nyka-Nilitinas, death is understood as permanent demise. Therefore the poet
seems to refrain from pondering any prospects of life after death. This position could be
considered as a principled stance of the modern human, who exchanges the notion of
eternity into a prospect of finality. The dimension of everyday life is an alternative to the
Christian concept of eternity in Nyka-Nilitinas’ poetry. Eternity is embedded in the
concept of time impinged in daily activities and governed by the natural rhythm of

change in nature.

However, the absence of the prospect of eternity paves the way to
meaninglessness, the key feeling of the modern man and the modern religious
consciousness. The experience of meaninglessness in Nyka-Nilitinas even covers birth, a
process that paves the way to existence, which, in turn, is but a movement towards
deterioration and death. In his poetry, life and death situations coincide in time and
space. They are interrelated in the consciousness and, while causing mutual changes, fail

to open prospects of another life.

Nevertheless, a particularly close reading of Nyka-Nilitinas’ poetry allows for
finding texts where death is featured as a unifying and all-encompassing phenomenon.

This is a demonstration of its positive aspect. In conclusion, in the portrayal of the image
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of death, the creative modern consciousness reveals its ability to combine differing
trends and let them co-function.

The key feature of the modern consciousness is its ability to combine a range of
experiences that are in stark contrast to each other. This feature is also seen in poetry by
Henrikas Nagys, where the modern religious consciousness is at its best in the portrayal
of the image of death. The latter is particularly extensively depicted and shown in a
variety of forms. It covers the motives and experiences of a search for God, failure to
meet Him, and prayer. This is why death imagery was analysed in order to demonstrate
the manifestations of religious experience that are difficult to spot in Nagys’ poetry since
it features very few prominent images that lead to thinking about the Christian tradition.
His poetic field of references does not always offer an opportunity to talk about the

religious consciousness at work.

The meaning of death in Nagys’ poetry is conveyed through the metaphors of
cold, freezing blood, poisoned blood, as well as darkness, abhorring abyss, and silence.
His poems can be attributed to modern expressionist poetry because they feature ecstatic
visions and images of the world destroyed by destructive powers and are filled with
premonitions of death and hopelessness. This atmosphere is particularly important in the
poems where death is featured as a total and irrevocable reality. This image of death
involves bridging the gap between the biblical and theological, historical, and literary
contexts. In particular, the poet delves into the theme of the meaninglessness of prayers,
which implies the loss of God. A move away from God is portrayed as a deliberate
decision of those who seek Him. Alongside the thirst for knowledge of God, the poetry
features a figure of man damned and rejected by God. After putting Nagys into a wider
context of the land poets and the landless poets, which is a later generation of the
Lithuanian poets in exile, the dissertation concludes that the figure of Got far removed
from the daily life of human beings in Nagys is reminiscent of the motive of a loss of
God that is very prominent in the poetry by the generation of land and landless poets, in
particular Mackus.

Even so, the image of death in Nagys’ poetry also sometimes takes another shape.
In some poems, the reality of death is no longer seen as a threat. The poetic

consciousness creates a certain area between Heaven and earth where recovery of the
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past time and even childhood is possible. This is where one can find the people who have
left this world. This is also where one can see the eagles and the white kites created by
the imagination of the author to symbolise his brothers. The world of these visions can

be treated as an alternative to the prospect of eternity offered by the Christian tradition.

Similarly to Nyka-Nilitinas, in his later years Nagys portrays the deteriorating
human existence leading towards death as a natural universal phenomenon. Therefore,
the image of death loses the touch of tragedy characteristic to the early poetry of the

author.

The theme of homecoming also bears the stamp of death. This motive is
undoubtedly related to the Christian biblical tradition. Not unlike the previously
discussed poet, Nagys also employs the image of the Prodigal Son. It can be recognised
in many of his poems. In fact, all figures of travellers bear a mark of this biblical
connotation because of their travels across the globe in search of the unattainable.
Because of the painfully complex search for the home that no longer exists, the poetic
persona in Nagys’ poetry reminds of the seeker of knowledge in Nilitinas’ poetry. In the
poetry of both, the very process of searching combines both positive and negative
meanings. In the case of Nagys, travelling is difficult as it is, but the end of the travels
adds an even more sombre and morbid meaning to this image, because most travellers in

his poetry end up by total failure to find what they sought and face the inevitable death.

Homecoming does not necessarily always need to be difficult and sombre. Death
upon coming home, featured in some texts by Nagys, represents the brightest image of

death in his poetry.

The various forms the image of death takes in poetry by Nagys lead to the
conclusion that as a modern human being his poetic persona is allowed to see the full
range of manifestations of death in both its positive and negative aspects. It is this
worldview underpinned by the union of contrasts that best represents the fundamental
feature of the modern consciousness. All contrasts are neutralised and become
nonexistent in the process of searching for the purpose of existence and the ultimate
truth.,
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The interaction between the mythical and Christian tradition is characteristic to
interaction is the most auspicious manifestation of the modern religious consciousness in

their poetry.

Even so, the authors differ thematically and stylistically. Analysis of their poetry

has demonstrated the differences in their relation with tradition and their world outlook.

The principles of transformation and transparency covered in the theoretical part
of the dissertation and detected in the poetry by Nyka-Niliiinas and Nagys are equally
characteristic to Bradiinas. The poet is not creating ex nihilo. Tradition plays a role in
his poetry, just like it does in the creative oeuvre of other creators. Therefore, the
canonical and universally acknowledged Christian and pagan meanings are embedded in
his poetry. His relation to tradition is that of moderation. The demythologisation of
traditional meanings, covered in the theoretical part of the dissertation, is not manifested
in an alternative way. The poet embraces the quintessence of Christianity and mythology
without destroying them. The modern creative consciousness is subtly aware of the
existing Christian and mythological meanings without attempting destruction and draws

them together thus shaping the concept of all-encompassing sacredness.

The analysis of sacredness in Bradiinas’ poetry has led to the detection of the key
feature of the modern religious consciousness that is also common to poetry by Nyka-
Nilitinas and Nagys. This is an aptitude to bridge differences and unite opposites. In
Bradiinas, this feature is recognisable in the combination of the Christian and pagan
tradition. The gap between the Christian and pagan sacredness is inexistent, and the
poetic persona remains whole on the sole condition that both the pagan and Christian
consciousness find their union and expression through the poetic persona. The pagan
foundation is embedded in the creative consciousness just as the Christian one is.
Bradiinas lets the reader observe the way the various religions intermingle without ever
covering each other in the creative consciousness, because they are transparent and co-

function in the poetic texts.

The image of land is of key importance for understanding the way differing

viewpoints come together and co-function in Bradiinas. The land is a core image here,
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manifested in a wide range of metaphors, symbols, and associations. The analysis of the
image of land has led to the conclusion that the unity of pagan and Christian imagery,
and their co-functioning without confrontation derives from the profound poetically
transformed understanding of the realities of an ordinary farmer and the attachment he
bears to his own natural environment. The Christian and pagan meanings impinged in
Bradiinas’ faith fully correspond to the piousness of the Lithuanian peasantry, a feature
that was historically affected by the Christian liturgy but has a number of features that, at

a closer analysis, can be traced back to pagan culture.

The poetic persona in Bradiinas differs from that in Nyka-Nilitinas and Nagys.
The theoretical part of the dissertation claims that through combining opposites the
modern consciousness ends up in the area of uncertainty. This is the manifestation
profoundly embedded in Nagys and Nyka-Nilitinas. Bradiinas, by contrast, demonstrates
that modern human being cannot be fully explained by antinomies alone. The belief in
differing religions does not lead to any cracks of the poetic self in Bradiinas’ poetry.
Quite the opposite, the poetic persona can only be whole provided it manages to combine
the variety of religious experiences. Whenever the poet tries limiting the poetic persona
to the Christian tradition alone, poetry immediately signals disharmony, chaos, and

distress signifying a crack in the consciousness of the poetic persona.

The approach to the world and the divine acting therein is that of faith and trust,
rather than search and doubt. The poetic persona in Bradiinas does not question the
existence of God. In fact, admittedly, there are a number of questions raised in his
poetry. Even so, unlike the questions in poetry by Nilitinas and Nagys, their counterparts
in Bradiinas do not have this piercing sharpness to them. Questions do not arise from a
lack of trust in the purpose of existence of man or unbelief in the existence of God.
Neither do they arise from the failure to understand the purpose and meaning of the
human existence. In Bradiinas, they arise from the surprise of seeing and pondering what
God has created. The poetic persona is an unconditionally devout believer. This can be
traced back to the mindset of an ordinary villager who fully trusts the will of God. There
is no confrontation between faith and knowledge. The two are part and parcel of a single

whole. This could be termed the knowing-faith. For Bradiinas, faith is another kind of
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knowledge, a different form of gaining understanding. This comes from observation of

daily lives of ordinary villagers and is transferred to poetry.

The dialogue between the pagan and Christian consciousness is clearly manifested
in the portrayal of daily life in Bradiinas’ poetry. The study shows that when the poetic
persona observes his environment and touches items and objects, he always feels the
supreme existence and the pulse of the divine in both the Christian and mythological
sense of the word. Early poems by the author feature daily activities that bear the mark

of this experience of sacredness and offer explanation of the secret of human existence.

The moment of facing transcendence is portrayed as a time of the ultimate
fulfilment. A gap there is none between the poetic persona and God. That is the
fundamental difference between the modern man portrayed in Bradinas and the
travellers and Prodigal Sons in poetry by Nyka-Niliiinas and Nagys. The latter
characters, subject to loss of relation with God, are painstakingly searching for God and

suffer from doubts and despair when they fail.

The poetic persona in Bradiinas’ poetry also has features of the Prodigal Son and
Adam extradited from Heaven. Even so, after loss of homeland, the poetic persona never
experiences the absurd. It is true that he complains and sometimes does not know whom
to address his complaints to, yet he maintains a link with the divine. Even when he does
not hear an answer, the poetic persona in Bradiinas still believes in something larger than

life, and unconsciously feels there is someone he can complain to.

This is the kind of mysticism that proves that divinity in poetry by Bradiinas is
neither a latent feature, nor a passive or unconscious property. It is active. God in
Bradiinas’ poetry is not a theologically or philosophically abstract, distant, and
unreachable absolute. Nor is it a cold or ambivalent power. Quite the contrary, it is a
vigorous and active power, of which the creative consciousness is fully aware, just as it

is aware of the eternal life of the forefathers.

Bradiinas’ poetry is exceptionally tactile. Therefore, the liveliest image of God
and the most intensive relation with God is featured when God from Heaven above
enters the human soul, lives in human environment, and becomes accomplice of the

actions of the human being.
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It is important to emphasize that all manifestations of God, from the divinity
experienced through contemplation of nature to antropomorphisation of God, are of
equal importance and significance. In Bradiinas, God is always an intimation resulting

from the intimate relation, as in Thou and me.

Bradiinas, like other land poets, has also depicted the image of death. The
combination of Christian and mythical consciousness in his portrayal of death is
expressed in ways which are common to the bulk of his poetry and represents an

intimation of the influence of the Supreme Power in the daily tasks performed by man.

The dissertation looks into the image of death in all the poetic texts of the author,
starting from early poetry collections. With time, the image of death becomes part of the
concept of cyclical time and is seen as an inevitable law governing human existence.

Life and death become equal in significance, just like in poetry by Nagys.

The study of Bradiinas’ poetry in its entirety and the observation that it stems
from the daily life of an ordinary person reveals that the understanding of indivisibility
of life and death in his poetry does not stem from philosophical thinking. It seems to
have been shaped by the authentic experience gained from observation of the natural
rhythm and the permanent interplay of life and deterioration. This can also explain the
approach to death of the poetic persona. There is no suffering from metaphysical fear.
The last hour of life is often seen as a chance to recover the original knowledge lost in

the process of aging and expressed as a longing for Heaven.

In the portrayal of the indivisibility of life and death, the modern religious
consciousness is expressed in the same old way, i.e. through combining the Christian and
pagan truths. This is best seen in the image of the realm of the dead, evoked by the
image of a bench for the souls of the forefathers stemming from the pagan tradition as
well as the ancient apple tree in the garden, which alludes to both Christian,

mythological, and pagan traditions.

The agent of eternity and eternal life in Bradiinas is the poetic word, as is the case
with Nyka-Nilitinas. The poetic word takes on the function of safeguarding the

existence. It is a bridge between the world of the dead and the world of the living that
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allows for coming back from the realm of the dead into the realm of the living. The
poetic word in Bradiinas could be further investigated in other studies.

S vt

The modern consciousness is manifested there and recognisable in the linguistic
expression as well as epic intonation, heavily used and promoted by the land poet
generation. Even more important are the content modifications, which demonstrate the

existence of an original and idiosyncratic modern poetic and religious consciousness in

S vt

The features of the modern religious consciousness in Metigés is best revealed
through analysis of the image of the body and the way it is dignified and promoted into
the level of sacredness. Through seeing the body as a place of meeting the Other, the
poet echoes the Christian motive that there is a link between the body and soul and that
body and soul are indivisible. The poet disregards all the distorted concepts of religion
affected by Platonism and sees the body as an abode of humanness rather than a source
of sin. The creative consciousness is provocative towards the official religious tradition.
The provocation is the key method used for the transformation of meanings in

vt

consciousness comes nearer to the undistorted Christian truths.

The concept of femininity expressed in Metigés is also provocative vis-a-vis the
comes in stark contrast to the biblical image. The themes of female lust, passion,
eroticism, and woman’s relation to God and lover lose all the negative connotations
when they are seen in the context of the Song of Songs, the most poetic part of the Old
Testament, which could be called the apotheosis of love. Akin to the Song of Songs, the
image of a woman-fiancé and woman-mistress in Metiigés is more important than the
image of a mother-woman. Yet the theme of maternity is also addressed. Put in the
context of femininity and female identity, it takes on a new meaning and alludes to the

biblical and theological contexts.

The figure of woman and mother-woman is a most evident manifestation of the

St
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the existence of modern religious consciousness in Metiigés. The woman figure is
allusions, the image of the woman and the concept of sacredness are not purely
Christian. In particular, the image of the woman featured in Metiigés first seems to be
rooted in Christianity, but is in fact related to the natural sphere and transformed, so it

reflects the pre-Christian culture rather than embodying the Christian one.

The key feature of the modern religious consciousness is its ability to combine the
starkest contrasts and unite the opposing truths. This feature is seen in Metigés when the
poetic consciousness ponders on the image of God. The poetic images of God depicted
elucidated in the theoretical part of the dissertation. These images pick up on the
problem of the principle of compatibility of images of God in Christian theology. The
wide variety of the images of God in literary discourse is explained by the inability to
know God and his secret and absolute otherness. In Metigés, a number of contradictory
images of God can be found. Apart from the inability to know God, portrayed as a
distant holy power that is completely indifferent to humans, there is also the godly Thou
that initiates the meeting with the human being. The image of Thou is not necessarily
attributable to the Christian tradition alone. This God does not appear in the church
environment, as we could expect it to, if it were it a Christian-based figure. Instead, the
paganism come close. The image bridges the gap between the biblical God and the epic
pagan deity. This results in an authentic image of Lord stemming from personal

experience.

In conclusion, Metiigés is not a revolt against God, but rather a revolt against the
traditional image of God and against the types of relation with God that destroy the
God embedded in the love relationship. The image of God featured in her oeuvre is open

to ordinary human beings and ordinary women in particular.
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DISERTACIIOS SANTRAUKA

Rasanciojo susidoméjima dialogo filosofija ir dialogiskumo, pokalbio, susitikimo
savokas intensyviai reflektuojanciu literatiiros ir krikS¢ioniSkosios teologijos santykiu
galima pavadinti Sio disertacinio tyrimo alfa — pradzios tasku, jgalinusiu jdémiai ir
sutelktai pazvelgti 1 religiniy vaizdiniy bei asociaciju funkcionavima literatiiros
tekstuose. Tarpdisciplininiai — literatiros ir filosofijos, literatiiros ir sociologijos,
literatiiros ir antropologijos, etc. — tyrin¢jimai disertacijos autorei nebuvo visi$kai naujas,
iki tol nezinomas moksliniy interesy laukas. Pradéjus rengti Sig disertacija, literatiira jau
buvo iSsilaisvinusi 1§ pozityvistinio poZilirio primesty absoliutaus autonomiSkumo
gniauzty, jau gerokai anksCiau buvo suvokta, kad atvirumas kitiems diskursams,
skirtingiems humanistiniams akira¢iams plecia ir gilina literatiros suvokimo ribas.
TaCiau literatiros ir religijos, literatiros ir teologijos santykis likdavo moksliniy
aptarimy ir analiziy paribiuose. Tiesa, literatiiroje aptinkami religiniai 1vaizdZiai nebuvo
ignoruojami ir aplenkiami. Taciau jie, nors ir pastebimi, ilgg laika buvo tik fragmentiska
bendry kiirybos aptarimy dalis ir nesulaukdavo atskiro démesio.

Vis délto ilgainiui situacija keitési. Pasirodé keliy lietuviy literattiros mokslininky
studijos ir straipsniai, skirti biitent krikS¢ioniSkosios teologijos démeny bei bibliniy
vaizdiniy literatiroje analizei. Remiantis gana placia literatiiros bei kriks€ioniSkosios
teologijos santykio refleksija Vakary Europos kultiirinéje terpéje, miisuose taip pat
suintensyvejo §io santykio ypatumy svarstymai, buvo pristatyta literatiiros teologijos —
kaip tam tikros disciplinos greta kity humanitariniy discipliny — egzistavimo galimybé.
Vilniaus ir Siauliy universitetuose imtas déstyti kursas ,,Literatiiros teologija“. Lietuviy
literattirologijoje atgimusi kriks¢ioniskojo diskurso refleksija disertacijos autorei tapo
paskata dar nuosekliau, nei ligi tol buvo daroma, telkti literatiiros ir teologijos santyki
teigiancias teorines pozicijas ir izvalgas, analizuoti esamas $io santykio objektyvacijas
lietuviy literatiiroje ir tokiu budu isilieti 1 sudétinga literatiiros ir religijos, literatiros ir
teologijos santykio tyrin¢jimy sriti.

Rengiant disertacija, ripéjo iSsiaiskinti ir atskleisti, ar keiCiasi, o jeigu taip —
tuomet — kaip keicCiasi religiniai démenys, tape kito, literatiirinio diskurso savastimi,
kokias formas, kokius prasminius niuansus jie igyja, persmelkti kuriancios ir tekstuose

isitvirtinan¢ios samones. Daugybe karty permastyti ir isisavinti dialogo filosofijos
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principai jau buvo pad¢j¢ susiformuoti nuostatai, jog, anot A. Mickiino, ,.dialogo
vyksmas neuztikrina, kad dialogo partneriy horizontai tiksliai uzdengs (cover) vienas
kita. Dalinis uzdengimas palieka vietos pratesti ir suvienodinti supratima; bet dialogo

vyksmas neapsaugotas ir nuo suardymy ar skilimy*®

. Atida moderniajai Vakary Europos
ir lietuviy literatiros paradigmai leido patikrinti $ia teoring iZvalga, aiSkiai matant, kad
kurianc¢ioji modernioji samoné, kreipdamasi | religinius vaizdinius ar tikéjimo tiesas,
neperima ju grynu pavidalu; ji transformuoja juos, paversdama kazkuo kitu, nei jie buvo,
priklausydami religiniam diskursui.

Sis suvokimas, mastant apie moderniaja literatiros ir apskritai kultiiros
paradigma, modernaus mastymo apraiSky identifikacija ankstesniy, gerokai iki
moderniosios pavadinta, epochy mastytoju darbuose, svarstymus apie literatiiros ir
krikS¢ioniSkosios teologijos santyki pasuko kiek kita linkme. PamaZzu formavosi
reikiamybé ne tiek atpaZinti teologinio ar biblinio diskurso démenis literatiroje ir
apraSyti juos atitikimy ar neatitikimy pirminiam — teologiniam ar bibliniam — pavidalui
principu, kiek aktualizuoti estetinio vaizdinio kitokuma, jo, nors ir religing atmintj
iSlaikancio, virtima visiS8kai nauju dariniu. Nuodugnus isiskaitymas i1 moderniosios
literatiiros tekstus leido pamatyti, kad religiniy vaizdiniy transformacija, ju virsmas ir
kaita vyksta, susiduriant kelioms skirtingoms plotméms: religinei, filosofinei, antikinei,
etc., kurias savaip jungia ir modeliuoja, priartina ir atitolina kuriancioji samon¢. Taip
pamazu mastymo akiraciuose iSkilo moderniosios religinés samonés savoka.

Todél neatsitiktinai pagrindiniu $io disertacinio tyrimo siekiu tapo noras Sia
savoka iSskleisti ir apraSyti, kokiais pavidalais ji pasirodo keturiy egzodo poety,

reprezentuojanciy moderniajq lietuviy literatiiros paradigma, kiiryboje.

Disertacijos objektas — moderniosios religinés samonés pavidalai keturiy egzodo
poetu — Alfonso Nykos-Niliiino, Henriko Nagio, Kazio Bradiino ir Birutés
Piikeleviciiités kuryboje. Autoriy pasirinkima pirmiausia salygojo ju priklausymas vienai
kiirybinei — Zemininky — kartai. Disertacijos autorei nor¢josi pamatyti, kokios santykio

S Wt

tiesa, oficialiai nepriklausé Zemininkams. Ta¢iau savo pasauléziira ji, kartu su V. Slaitu

% A. Mickiinas, Dialogo sritis, Baltos lankos, 1999, Nr. 11, p. 248.
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ir keletu kity autoriy, literatiiros tyrinétoju apibiidinimu, buvo Salia Sios kartos. Jos, o ne
kazkurio kito poeto, kiiryba disertacijos autorés akiratin pateko kaip iSreiSkianti itin
savita, besiskirian¢ia nuo kity egzodo autoriy santykio su tikéjimu forma, kylancia 18
rySkiai eksplikuoto moteriSkumo ir erotizuoto pasaulévaizdzio.

Modernioji religiné samoné tyrime suvokiama kaip savitose, kiekvieno poeto
mastymo ypatumus atskleidzianc¢iose metaforose ar jvaizdziuose atpazistama autentiSka,
susitikimo su dieviSkumu patirties 1SraiSka, susiformuojanti 1§ krikS¢ioniSkosios
teologijos démeny, antikos ir baltiskyjuy mity bei filosofiniy idéju konjunkcijos.

Disertacija, nuolat atsigreZiant 1 jos pavadinima, raSoma paralelés principu:
bruozy, leidzian¢iy apibtdinti zmogu kaip modernyji Zzmogu, sutelktis sykiu atskleidzia
ir Sio Zzmogaus santykio su dievybe ypatumus. Modernusis religingumas suvokiamas
kaip viena moderniosios samonés tapatybiy. Tad konkretiis literatiiros tekstai
analizuojami kaip Sios tapatybés skleidimosi erdvé.

Disertacijos tyrimui svarbi visa aptariamy autoriy kiiryba — nuo ankstyvyjy iki
velyvyjy rinkiniy. RaSant disertacija, jie visi perzvelgti; ankstesnés teksty redakcijos
sulygintos su rinktinése esanciomis redakcijomis. Jeigu analizés metu neaptinkami
esminiai semantiniai pakitimai, aptariant moderniosios religinés patirties pavidalus A.
Nykos-Nilitino, H. Nagio ir K. Bradiino poezijoje, remiamasi poety kiirybos rinktinémis.
poezijos knyga ,,Metiigés®, o gilinantis { A. Nykos-Nililino poezija, paraleliai skaitomi jo
,DienoraS¢io fragmentai, kurie tyrime suvokiami kaip pirminés hermeneutikos —

poezija aiSkinantys, jos suvokima paremiantys ir gilinantys — tekstai.

Ankstesni problemos tyrinéjimai.

Moderniosios religinés samonés tyrin€¢jimus inspiravusi literatiros ir
krikS¢ioniSkosios teologijos santykio problematika, kaip jau buvo minéta, Vakaruose, o
ypac¢ vokieCiy tyrinétojy tarpe, susilauké nemenko démesio. Perkiirimo, analogijy,
1dabartinimo, transparentiSkumo klausimus kelianCius ir juos gvildenancius literattiros
teoretiky ir teology — K. J. Kuschelio, D. Sélle’s, Th. Ziolkovski, D. Mietho, A. Walser,
o taip pat ir lietuviy literatiirology — D. Ciogytés, D. Jakaités, G. Mikelaigio straipsnius
apie literatiiros teologijos ir teopoetikos galimybe, D. Ciogytés studija ,,Biblija lietuviy

literatiiroje* ir D. Jakaités straipsnius apie krikS¢ioniskosios tradicijos skleidimasi A.
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Nykos-Nilitino bei K. Bradiino kiiryboje, D. Jakaités ir J. Nagliuvienés parengta
mokymo priemong ,,Literatiira ir teologija: XX a. I pusés lietuviy, pranciizy, vokieciy
modernizmo autoriai®, galima pavadinti gairémis, padéjusiomis disertacijos autorei ne
tik patikrinti asmenines i1zvalgas, susipazistant su skirtingomis ar viena kita
atliepianciomis, krik§¢ionybés ir literatiiros santyki aptarianCiomis pozicijomis, ne tik
isitikinti teorijy taikymo konkretiems tekstams efektyvumu, bet taip pat atrasti ir savita
krikS¢ioniSkumo sklaidos moderniojoje literatiiroje svarstymo kelia, aktualizuojant
moderniosios religinés samonés koncepta.

Pamatinei suvokc¢iai, kaip tradiciniai religiniai jvaizdZiai keiciasi pateke 1
literatiiros erdve, ypaC svarbis pasirodé E. Auerbacho, W. Iserio, P. Tillicho, M.
Buberio, H. G. Gadamerio, P. Ricoeuro, R. Bultmanno, lictuviy, A. Sverdiolo ir T.
Sodeikos, bei daugelio kity autoriy tekstai, analizuojantys bendresnes — skirtingy
diskursy suart¢jimo, santykio su tradicija, nuotolio, distancijos tarp epochy, kurioms
priklauso tekstas ir jo interpretatorius, iveikimo, etc. — problemas.

Apie disertacijos objektu pasirinkty autoriy — ypa¢ Zemininky — A. Nykos-
Nilitino, H. Nagio ir K. Bradiino — kiiryba tiek iSeivijoje, tiek Lietuvoje, iSrySkindami
skirtingus kiirybos aspektus, ras¢ J. Girnius, A. Maceina, J. Kaupas, A. Skéma, J.
Blekaitis, A. Vaiiulaitis, J. Brazaitis, Pr. Naujokaitis, A. Sesplaukis-Tyruolis, A. Titus
Antanaitis, V1. Kulbokas, H. Radauskas, V. A. Jonynas, V. Skrupskelyte, R. Silbajoris,
T. Venclova, M. Stankus-Saulaite, Z. BilaiSyte, I. Grazyté-Maziliauskien¢, V. Kavolis,
V. Zaborskait¢, V. Daujotyté — Pakeriene, V. Kubilius, J. Riskuté, R. Tatlyte, V.
Balsevicitite, D. Cio¢yté, R. Tamogaitis, G. Mikelaitis, T. Sodeika, A. Mickinas, K.
Nastopka, S. Geda, M. Martinaitis, E. Naujokaitien¢, D. Jakaite, I. Zekevi¢iate, D.
Zvirgzdas, L. Katkus, G. Smitiené¢. Rasant disertacija, ypa¢ atkreiptas démesys i tas
kiirybos analizes, kuriose daugiau ar maziau aktualizuota religiné patirtis, pastebimi ir
aptariami teologinio ar biblinio diskurso démenys.
tiek Lietuvoje pirmenybé buvo atiduota prozinei autorés kiirybai. Taciau konceptualiis

K. Bradiino, B. Ciplijauskaités, V. Daujotytés-Pakerienés, D. Ciogytés, R. Pakalniskio,
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raSytoja‘ suteiké skvarbiy izvalgy, padéjusiuy suvokti moderniosios religinés samoneés

ypatumus poetés kiiryboje.

Aktualumas ir naujumas

Disertacija ,,Modernioji religiné samon¢ lietuviy egzodo poezijoje* yra vienas
pirmyjy moksliniy darby Lietuvoje, kuriame moderniosios literatiiros tekstuose atpaZinta
tikéjimo patirtis jvardijama moderniosios religinés samonés savoka’, aiskinamasi
esminiai jos bruozai ir tai, kaip ji susiformuoja, iSsamiai ir placiai, ypatinga démesi
skiriant ekspresionistinei poetikai, polifoniSko Zmogaus ir irstan¢io pasaulio, sudvasinto
kaniSkumo ir erotiSkumo vaizdinijai, analizuojami jos pavidalai vienos kartos egzodo
poety kiiryboje. Moderniosios religinés samonés savokos supratimui ir itvirtinimui
tyrime pasirenkamas modernaus zmogaus, iSkylancio tekstuose nuo ankstyvosios
krikS€ionybés iki moderniyy laiky, sampratos kelias, kuris sykiu atskleidZia ir
moderniosios religinés tapatybés ypatumus.

Iki tol religing patirt] tyrimui pasirinkty autoriy kiiryboje analizave darbai nebuvo
pakankamai platlis ir i1Ssamis, daZniausiai tik uZsimenantys apie viena ar kita arba
susitelkiantys ties kuriuo nors vienu arba keletu svarbesniy, religing atminti turinciy,
vaizdiniy, neretai lyginant literatirini pavidala su jo teologiniu atitikmeniu. Sia
disertacija siekiama atskleisti, kad modernioji religiné samong¢ literatiros tekste steigiasi
ne vien atitikimy-neatitikimy teologiniam ar bibliniam diskursui principu. Modernusis
religingumas gimsta teologiniy, bibliniy, filosofiniy, mitologiniy, etc. asociaciju
zaismeje, kurios niuansus suponuoja kiréjo individualumas, jo estetinés ir

pasaulézitirinés nuostatos.

Metodiniai tyrimo principai

Modernioji religiné samoné — pagrindinis Sio tyrimo konceptas — nurodo esmines
metodologines prieigas, kuriomis remiamasi, aiSkinant ir skaidrinant §; koncepta.
Samonés — tyrime suvokiamos kaip kiiryboje isiklinijusios subjektivybés — savoka

atveria fenomenologing tyrimo perspektyva, kuri, kurianciaja ir tekste isikiinijancia

* Biitina pastebéti, kad jau minétoje D. Jakaités ir J. Nagliuvienés parengtoje mokymo priemongéje taip pat iskyla
religinés samonés, moderniosios religinés patirties savokos. Taciau ¢ia nesvarstoma ju prigimtis ir formavimosi
principai. Sios savokos suprantamos kaip tam tikros duotybés, suponuotos paties modernaus teksto.
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samong¢ suvokiant ir kaip patiriancia samong, neabejotinai susijusi su egzistencine
filosofija. Hermeneutika — bendrasis teksty aiSkinimo menas ir technika Siame tyrime
konkretizuojasi. Tai vyksta, pasirinkus poezijos analizés aspekta, kuriuo Siame tyrime
tampa religinis diskursas. Tad dar viena Sios disertacijos metodologine prieiga galima
laikyti Siuolaikiniy kultiiros teoretiky apmastoma tarpdisciplining literattiros ir religijos
santykio problematika, susiskaidZiusia 1 smulkesnes atSakas, aktualizuojancias literattiros

ir teologijos, literatiiros ir Biblijos, literatiiros ir mitologijos saveikos refleksija.

Ginami teiginiai

4. Modernioji religiné samon¢ yra tradicinius tikéjimo vaizdinius permastanti
ir juos transformuojanti samone.

5. Literatiros diskurse modernioji religiné samoné atpaZistama Kkaip
metaforose ar jvaizdziuose isikiinijusi susitikimo su dieviSkumu patirties iSraiSka,
atsirandanti, saveikaujant filosofiniams, teologiniams, mitologiniams, tautosakiniams ir
literatiiriniams vaizdiniams.

6. Kiekvieno atskiro poeto kiryboje modernioji religiné samoné igauna
individualiy, to poeto pasaulézitiros, bruozy, todél galimi labai ivairis jos pasireiSkimo
pavidalai. Taciau neabejotinai egzistuoja ir bendryjy moderniosios religinés samones
ypatumy, kurie igalina skirtingus autorius regéti tame paciame moderniosios kultiiros ir

literaturos lauke.

Disertacijos struktiira

Disertacija ,,Modernioji religiné samoné lietuviy egzodo poezijoje” sudaro trys
skyriai. Pirmajame ,Metodologinés ir teorinés apibréztys®, sudarytame 1§ dviejy
poskyriy ,,Moderniosios religinés samonés horizontai“ ir ,,Moderniosios religinés
samonés Steigties principai®, pristatomos metodologinés Sios disertacijos prieigos ir,
sekant religinés patirties refleksijy sklaida nuo ankstyvosios krikS¢ionybes iki
moderniosios epochos laiky, rySkinami bei aptariami tie santykio su religine dimensija
bruozai, pagal kuriuos formuluojamas moderniosios religinés samonés konceptas.
Antrajame poskyryje, atsiremiant | pirmajame rySkinta moderniosios religinés samonés
savoka, telkiant skirtingas filosofines, teologines ir literatiirologines pozicijas,

gvildenami moderniosios religinés samonés steigties literatiros tekstuose principai,
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aiSkinamasi, kaip kinta ir kuo tampa kurian¢ios moderniosios samoneés akiratin pateke¢
teologiniai, filosofiniai, mitologiniai, etc. démenys. Zemininky-lankininky ir jiems
idéjiskai artimy autoriy estetinés nuostatos pirmajame disertacijos skyriuje skleidziasi
paralelizmo principu: rySkinant ir telkiant kuriancios moderniosios religinés samongés
bruozus, aptariant jos realizacijuy literatiiros tekstuose galimybes, tuo pat metu stebima,
kaip Sis procesas pasireiskia lietuviu egzodo kultirinéje ir literatiirinéje terpéje, o
konkrec¢iau — 1939-yju mety kartos kuréju savimongje, atpazistamoje literatliros
tekstuose.

Kitos dvi disertacijos dalys yra skirtos moderniosios religinés samonés pavidaly
konkrec¢iy autoriy kiiryboje analizei. Kiekviena dalis apima du autorius, kuriy poezijoje
1SrySkéjo tam tikras mastymo bendrumas, leidZiantis jiems susitikti viename poetiniame
lauke. Atsigreziant 1 teoring disertacijos dali, Siuose skyriuose siekiama atskleisti, kokie
teoriSkai apibrézti moderniosios religinés samonés bruozai bei steigimosi literatiiroje
principai realizuojami atskiry autoriy kiiryboje.

Disertacija uzsklendziama iSvadomis ir literatiiros sarasu.

Disertacijos apzvalga ir iSvados

Siekiant iSskleisti pagrindini Sio disertacinio tyrimo koncepta — moderniaja
religing samong — pirmiausia bandyta suvokta, kas gi apskritai yra modernioji samoné, ir
koki Zmogu, mastant apie literatirini subjekta, galima pavadinti tokios samonés
reprezentantu. Aptariant filosofiniy koncepciju raida, atskleidziancia pokycius Zzmogaus
samongje nuo ankstyvosios krik§¢ionybés iki moderniyy laiky, tyrimo akiratin
pritraukiant tuos pokyCius atspindéjusias Zemininky ir jiems artimy autoriy
pasauléziiirines bei estetines id¢jas, iSkeliami ir analizuojami moderniosios samonés
bruoZzai, disertacijos autorei samoningai renkantis tuos autorius, kuriy mintyje galima
1zvelgti ne tik modernaus Zmogaus, bet ir modernaus religinio Zmogaus provaizdi. Tad
apibiidinant modernyji Zzmogy, sykiu formavosi ir modernaus religinio Zmogaus
vaizdinys.

Aurelijaus Augustino, B. Pascalio, S. Kierkeggard o, F. Nietzsche's — autoriy,
kuriy id¢jos daugiau ar maziau buvo aktualios disertacijoje aptartiems lietuviy egzodo

poetams, krikS¢ioniSkyjuy nuostaty refleksija, neigimy ir dialektiniy itampy persmelkto
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ekspresionistinio pasaulévaizdzio, apofatinés ir mistinés teologijos aptarimas leido
suvokti, kad modernusis religinis Zmogus nedisponuoja vientisa, harmoninga samone.
Tokiam Zmogui budingi gilis vidiniai prieStaravimai. Tikéjimas ir netik€jimas, viltis ir
abejoné, Dievo teigimas ir neigimas, kalbéjimas apie Ji negatyviomis sagvokomis — visa
tai pasirodé svarbiausios konstantos, su kuriomis susiduria modernusis religinis Zzmogus,
svarbiausios antinomijos, tarp kuriy jis nuolat gyvena ir juda.

ISrySkinus esminius moderniosios religinés samonés bruozus, disertacijoje buvo
siekiama atskleisti, kokiais kiirybos principais vadovaudamasi modernioji kurian¢ioji
samong¢ 18raSo savo prieStary kuping religing patirti literatiiros tekste.

Svarbiausias démesys disertacijoje buvo atkreiptas 1 religiniy — teologiniy ar
bibliniy vaizdiniy kisma, jiems tampant literatiirinio diskurso savastimi. Suvokiant
modernigja kuriancigja samong kaip itin dialogiSka samoneg, iSryskéjo jos
transparentiSkas charakteris. Tokia samoné panaikina tarp skirtingy diskursy
egzistuojancias ribas, leidZia tiems diskursams funkcionuoti vienu sykiu, neuzgoZiant
vienas kito, tad naujas, teologing ar bibling atminti turintis darinys formuojasi i8
literatiiriniy, filosofiniy, teologiniy, etc. aliuziju konjunkcijos. Naujo darinio spalvos ir
niuansai priklauso nuo individualios kiekvieno kiiréjo pasaulézitiros ir estetiniy nuostaty.
Kurianc¢ioji modernioji samon¢, be abejonés, remiasi jau egzistuojanciomis, vieno ar
kito, jai aktualaus diskurso reik§mémis, taciau ji nesireiskia kaip visuotinai pripazinty
reikSmiy 1iliustratoré. Biidama transparentiSka, modernioji samoné leidzia atpaZinti
sengsias reikSmes, taCiau tuo paciu metu iSlaisvina jas 1§ kanoniSkumo gniauzty,
transformuoja, persmelkdama savitu erdvés ir laiko patyrimu, individualiai suZaisdama
jausmu ir intelektu, fantazija, vaizduote ir racionalia mintimi.

Kadangi autentiSka kiir¢jo patirtis keicia tradicines filosofiniy, teologiniy,
mitologiniy démeny reikSmes, kurianiajai moderniajai samonei apibidinti tapo
svarbios, tarpusavyje susijusios demitologizacijos ir jdabartinimo savokos. Dabarties
laika disertacijos autoré¢ apibiidino kaip moderniosios samonés laika. Tai laikas, kai
samoné visa patiria tiesiogiai, atsirenka IS to, ka patiria tai, kas atliepia jos giliausia
savasti ir itvirtina vidujinius iSgyvenimus literatiiros tekste. Nors kai kurie literatiiros
teoretikai, gvildenantys literatiiros ir krikS¢ioniSkosios teologijos santykio problematika,
kalba apie literatiiriniy ir teologiniy vaizdiniy analogijas, apie tai, kad literatiirinis

vaizdinys turéty iSlaikyti teologinio ar biblinio vaizdinio kvintesencija, vis délto
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modernioji religiné samoné daZniau isitvirtina ir aiSkiau atpaZistama kaip tokia, ne
tuomet, kai ji isiraSo tekste analogijuy principu, bet tada, kai pasireiSkia prieStaravimo,
gin¢o, provokacijos pavidalu. Kurian¢ioji modernioji samon¢ teologiniy tiesy ar bibliniy
vaizdiniy atzvilgiu atlieka savotiSka kriting refleksija, atskleisdama atgyvenusias ir
pasenusias, dabarties laikui nebeaktualias ty tiesy ar vaizdiniy formas ir atveria naujas ju
egzistavimo galimybes. Sis procesas disertacijoje ir suvokiamas kaip demitologizacija —
tradiciniy tikéjimo formy perkeitimas individualios egzistencinés patirties Sviesoje.

Dvieju, $io tyrimo objektu pasirinkty autoriy — A. Nykos-Nilitno ir H. Nagio —
kiiryboje religing samong aptikome tarpstant egzistencializmo ir asmeninés tikéjimo
patirties sampynuy akiratyje. Esminé Vakary kultiros tiké¢jimo perspektyva -
krik§¢ionybé — pasirodé abu autorius sicjanti gija, isikiinijusi savitose metaforose ir
vaizdiniuose, kuriuos sukiiré ir itvirtino poety individualumas. Ji manome esant tuo
tinklu, kuriuo pritrauktos, atpaZintos kaip universalios religinés reikSmés yra
individualizuojamos, iSlaisvinamos i§ konvencionalumo varzty, suteikiant joms naujuy
prasminiy niuansy ir potépiy. Mastydami apie religing dimensija abiejy poetuy kiiryboje,
pastebéjome, kad ju mastymo linijos susitinka bendrame taske, kuriame pasirodo
tikéjimo ir netikéjimo, tikrumo ir abejonés, vilties ir nevilties antinomijy persmelkta
modernaus homo religiosus — religinio zmogaus figiira.

Vienomis svarbiausiy A. Nykos-Niliino kiirybos subjekto autentiSkos biities
patir€iy, apglébianciy ir savita, rySkiai individualizuota bei metafizinio maisto bruozy
turin€ia tikéjimo interpretacija, galima laikyti paZinimo-nepaZinimo, iSéjimo-grizties
antinomijas. Sias antinomijas ryskiausiai atskleidzia ai$kiy bibliniy aliuzijy turinti
Stinaus palaidiino figira ir jos pridengtas, taip pat biblinio, iSvarytojo iS rojaus Adomo
vaizdinys, igalinantis stebéti, kaip poetin¢ vaizduoté interpretuoja biblini teksta, kaip ji
sutraukia Sias abi figiiras 1 viena, taip atskleisdama savo transparentiSka charakteri ir
gebéjima idabartinti universaligsias kultiirines reikSmes. Poeto savasties, jo asmeniniy
patirCiy ir kult@iriniy aspiracijy horizonte formuojasi autentiSka Siinaus palaidino figira.
Biblinis vaizdinys patiria transformacija, ir visa §] procesa suvokiame kaip moderniosios
religinés samonés steigimosi judesi. Stnaus palaidino vaizdini, ivairiais pavidalais
iSkylant; visoje A. Nykos-Nilitino kiiryboje, sutelkianti savyje nutolimo, prarasties,
netikrumo zymenis, galima laikyti vienu svarbiausiu, modernaus religinio zmogaus

patyrimus iSreiSkianciu vaizdiniu.
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Aiskinantis religinés samonés pavidalus A. Nykos-Niliiino kiiryboje, buvo
neimanoma aplenkti daiktiSkumo plotmés, nes daiktai A. Nykos-Nilitino kiirybos
subjektui esti vieni svarbiausiy namy biities akcenty. Mastydami apie daiktiSkaja poeto
kiirybos tikrove ir nujausdami, kad ja taip pat imanu aisSkintis sakralumo perspektyvoje,
pasitelkéme filosofo K. Jasperso pavartota ir aptarta, o Lietuvos kultiirinéje erdvéje J.
Girniaus permastyta imanentinés Transcendencijos savoka, kurig suvokéme kaip Dievo
kalbéjima per tam tikrus Sifrus, kuriais A. Nykos-Nilitino kiiryboje pasirodé esantys
butent daiktai. Atsiverdamas daiktiSkajai tikrovei, jo subjektas, nors niekada to
nejvardydamas tiesiogiai, patiria dieviSkumo priart¢jima. Subjektyvus santykis su
daiktais A. Nykos-Nilitino kiirybinéje samonéje vélgi persipina su universaliosiomis
kultirinémis reikSmémis. Viena svarbiausiy namuy apyvokos daikty — stalg —
pavadindamas altoriumi, Paskutinés vakarienés stalu, A. Nykos-Nilitino dienorasciy
subjektas pateikia akivaizdzig nuoroda 1 evangelini diskursa. Tai, kas individualu, jgauna
visuotinumo ir sakralumo Zymeni, kadangi stalas-altorius hebrajiskoje-kriksc¢ioniskoje
tradicijoje suvokiamas kaip Sventa vieta. Stalo vaizdini Siuose apibendrinimuose
prisiminéme neatsitiktinai. Tekstai, kuriuose Sis vaizdinys vienokiu ar kitokiu pavidalu
funkcionuoja, leidzia stebéti, kaip modernioji samoné komplikuoja evangelinio
provaizdzio struktiira, kaip evangelinis Paskutinés vakarienés stalo vaizdinys
transformuojamas ir tampa neissipildymo simboliu, telkianciu nesusitikimo su dieviskaja
tikrove, jos prarasties bei metafizinio maisto prieS Dieva Zymenis. Stalo vaizdinys A.
Nykos-Nilitino kiirybos kontekste pasirodé svarbus ir dél to, kad jis i kiirybos analizés
lauka pritraukia ir dar keleta svarbiy — nepaZzinimo, susvetiméjimo, netikrumo — motyvuy,
kurie sugraZina interpretatoriy prie jau aptartos Stinaus palaidiino figuros, ir kuriuose
taip pat atpaZistamas moderniosios religinés samonés skleidimasis.

I moderniosios religinés samonés veikimo erdve neabejotinai patenka ir A.
Nykos-Nilitino kiiryboje pasirodantis Dievo vaizdinys. Erdvéje ir laike neijtelpantis,
jokiomis Zodinémis kategorijomis nenusakomas Dievas ,,Dienoras¢iy fragmentuose‘
atliepia apofatinés ir mistinés teologijos suformuluotas Dievo apibréztis. Tuo tarpu
poezijoje Dievo neiSsakomumo problematika transformuojasi 1 tylos ir vienatvés —
zmogiskosios ir dieviskosios — klausimo apmastyma.

NilitniSkoje dieviskumo refleksijoje atsispindi ir vienas svarbiausiy moderniosios

samongs bruozy: joje tarpstantis kontrasty ir skirtingy perspektyvuy Zaismas. A. Nykos-
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Nilitino kiirybos subjekto samoné néra sustingusi arba tik viena kryptimi tekanti samone,
todel vienu metu jis gali teigti, kad Dievas yra organiskai isispaudgs jo samongje, taciau
visiSkai tolimas ir jam neatsiveriantis Absoliutas. Kita vertus, kai dienorasciu subjektas
prabyla apie neracionalizuota savo tikéjima, galima pajusti, kad jo samongje vis délto
glidi ir kitokia Dievo patirtis. Todeél gilinantis 1 A. Nykos-Nilitino poetinius ir
dienoras¢iy tekstus atrod¢é, kad norint atpazinti juose modernigja religing samong,
neuztenka judéti vien tik ivaizdziy, turin€iy rySkesniy ar ne tokiy ryskiy aliuzijy su
krik§¢ioniskaja tradicija ar bibliniu kontekstu, plotméje. Sventumo patirtis A. Nykos-
Nilitino kiiryboje pasirod¢ besiskleidZianti ir kur kas giliau, anapus ivaizdziy ir metaforuy,
sunkiai nusakomo iSgyvenimo erdvéje. Susitaikymas su savimi, svaiginanciai veikianti
giesmes melodija A. Nykos-Nilitino kiiryboje i8kilo kaip tam tikras samonés atsivérimas,
jos nusvitimas, susitikimo su kazkuo, itin gyvu, momentas, kai intensyviau veikia ne
racionalus protas, bet iracionalus tikéjimas, kai auksSciausios Bities pajauta iSkyla anapus
samonés, anapus suvokiamumo protu riby. Sia prasme A. Nykos-Niliino kiryba
pasirod¢ kaip itin dialogiSka, nes joje visada galima jausti poeto kreipimasi 1 kazka, t. y.
jis niekada nekalba 1 tuStuma.

Dar vienu lauku, kuriame A. Nykos-Nilitino tekstuose reiskiasi modernioji
religiné samoné, esti zodzio refleksija. Kai poetas sako, kad poezijos misija yra ne tik
gelbéti pasaulio fragmentus nuo totalaus ju i1Snykimo, susigrazinti prarasta roju, bet ir,
ivardijant bitj, steigti nauja pasauli, negalime negirdéti biblinio ZodZio atgarsio. ZodZio,
kuris judaistinéje-krikS¢ioniSkoje tradicijoje suvokiamas kaip laiky pradzioje Dievo
iStartas veiksmingas ir kiirybingas Zodis. Taciau Zodis A. Nykos-Nilitino poezijoje, kaip
ir daugelis kity konstanty, vibruoja kontrasty zaisme. Tod¢l jis turi ne tik steigiancios, ne
tik susitikima su Kitu jprasminancios galios, bet neretai suponuoja ir Dievo nepazinumo,
Jo prarasties patirtis.

Negatyvumo zZymenys zodzio refleksijoje ir per juos mastomas Prisikélimo ivykio
negalimumas atveria mums dar viena prasmini A. Nykos-Niliino kiirybos lauka,
kuriame taip pat skleidziasi modernioji religiné samoné ir kuris jtraukia ne tik
Prisikélimo, bet ir Paskutiniojo teismo vaizdinius, placiau iSskleidzia amzZinybés ir jos
santykio su kasdienybe sampratas. Tai yra mirties refleksija. A. Nykos-Nilitino kiiryboje

veriasi polifoniSkas, jvairiais pavidalais besireiskiantis mirties vaizdinys, sutraukiantis {
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save tiek teigiamas, tiek neigiamas mirties apibréztis, tad ir ¢ia modernioji, o sykiu ir
religiné samone, pasireiSkia kaip prieSybes jungianti, kontrastais varijuojanti sgmone.

,Dienoras¢io fragmentuose”“ mirties vaizdinys prieS interpretatoriaus akis
pasirodo dvejopu pavidalu: vaikystés namuy erdvéje mirtis veikia kaip integrali
zmogiskosios egzistencijos dalis, o pasitraukus i§ Sios erdves, tarp Zmogaus gyvenimo ir
mirties atsiranda pertriikis. Panasiis mirties pavidalai iSkyla ir poetiniuose A. Nykos-
Nilitino tekstuose, tik ¢ia, stebint mirties refleksijos kaita nuo ankstyvyjy iki vélyvyju
poeto rinkiniy, ryskéja svetimumo mirc¢iai, jos radikalumo ir totalumo tendencija.

A. Nykos-Nilitino kiiryboje steigiama ir mirties kaip amzino iSnykimo samprata,
todel atrodo, kad poetas neprojektuoja pomirtinio gyvenimo perspektyvos. Tokia
pozicija traktuojame kaip principing modernaus Zmogaus laikysena, kuri amZinybés
samong¢ pakeifia baigtinybés perspektyva. Todel kaip alternatyva krikS¢ioniskai
amzinybés sampratai A. Nykos-Nilitino poetiniuose tekstuose iSkyla kasdienybés
matmuo. Amzinyb¢ suvokiama kaip kasdienybés plotméje patiriamas laikas, susijes su
gamtos ritmu.

Taciau amzinybés blésmas poetinio subjekto samongje pazadina beprasmybeés
patirti, kurig suvokiame kaip viena svarbiausiy modernaus Zmogaus, taip pat ir religinio,
patir¢iy. BeprasmiSkumo iSgyvenimas A. Nykos-Nilitino tekstuose apima ir gimimo
vyksma, kuris tampa bities, slenkancios 1 iSnykima ir totalig mirti, uZuomazga. Gimimo
ir mirties situacijos tarpsta tame paciame taske. Jos poeto samonéje susijungia, perkeicia
viena kita, bet kito gyvenimo perspektyvos neatveria.

Taciau atidziai skaitydami A. Nykos-Nilitino poezija, vis délto atradome teksty,
kuriuose mirtis pasirodo kaip telkiantis ir visa vienijantis pradas, tokia mirties samprata
atveriant pozityvigja jos pus¢. Tad matome, kad kurian¢ioji modernioji samone,
apmastydama mirties vaizdini, dar karta atsiskleidzia kaip skirtingas tendencijas telkianti
ir joms kartu skleistis leidZianti samoné.

Vieng svarbiausiy moderniosios samonés bruozy — telkti ir jungti savyje skirtingas
patirtis, demetrialiai prieSingas suvoktis — i$pildo ir H. Nagys, kurio kiiryboje modernioji
religiné samoné labiausiai iSrySkéja itin placiai iSskleistame, ivairiais pavidalais
iSkylan¢iame mirties vaizdinyje. Dievo ieSkojimo, nesusitikimo su Juo, maldos patirties
temos isilieja 1 nagiSkaja mirties refleksija, tad ji pasirodé tinkamiausia plotmé, sugriebti

ir aktualizuoti religinés patirties blykstelé¢jimus, kuriuos H. Nagio poezijoje ne taip
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lengva atpazinti. Cia aptinkame vos keleta ryskesniy vaizdiniy, leidZiandiy mums
atsigrezti 1 krikS¢ioniSkaja tradicija, nes poezijos erdvén pritraukty aliuzijy laukas ne
visada igalina kalbéti apie religinés samonés veikima jame.

Mirties prasmiy lauka H. Nagys kuria telkdamas Salcio, stingstancio kraujo ar juo
tekan¢iy nuody, tamsos, bauginancios gelmés bei tylos metaforas. EkstatiSkomis
vizijomis, destrukciniy jégy ardomo pasaulio vaizdiniais, mirties ir nevilties nuojautomis
poetas isilieja i moderniosios ekspresionizmo literatiiros horizonta. Sis horizontas tampa
itin svarbia perspektyva tiems H. Nagio eilérasCiams, kuriuose mirtis pasirodo kaip totali
ir neatSaukiama tikrové. Kuriant toki mirties pavidala, suartinami bibliniai ir teologiniai,
istoriniai ir literatiiriniai kontekstai, iSkeliama maldos bergzdumo, implikuojancio Dievo
prarasti, tema. Atsitraukimas nuo Dievo H. Nagio kiiryboje pasirodo kaip samoningas Jo
ieSkanciyjy apsisprendimas, kKuris kartu su pazinimo troskimu iSkelia Dievo prakeiktojo,
Jo atstumtojo figira. Regédami H. Nagio poezija Zemininky ir vélesnés egzodo kiréju
kartos — bezemiy — kiirybos kontekste, suvokiame, kad zmogaus tikrovei tolimo ir
svetimo Dievo id¢ja itin atliepia bezemiy (ypa¢ A. Mackaus) i1§gyventa Dievo prarasti.

Taciau mirties vaizdinys H. Nagio kiiryboje pasirodo ir kitu pavidalu. Yra teksty,
kuriuose mirties tikrové nebéra tokia grésminga ir totali. Poetiné¢ samoné suformuoja tam
tikra, tarp dangaus ir Zemes esancia, erdve, kurioje imanoma susigraZinti praeities laika,
vaikystés patirtis, kurioje tkurdinami Sia Zeme¢ palikusieji, o taip pat poeto vizijy sukurti
broliai sakalai ir baltieji aitvarai. Sj vizijy pasaulj galima traktuoti kaip krik§¢ionigkosios
amzinybés alternatyva.

Ypa¢ velyvesnéje H. Nagio poezijoje nykstanti, nebiitin pasvirusi Zmogaus
egzistencija, panasiai kaip ir A. Nykos-Nilitino kiiryboje, imama mastyti kaip nattiralus,
visa visata persmelkes vyksmas, tad mirties vaizdinys nebetenka ankstyvojoje poezijoje
rySkaus tragiSkumo atspalvio.

Mirties antspaudu yra paZenklinta ir dar viena H. Nagio kiirybos tema, kuri
neabejotinai yra susijusi su krik$¢ioniskaja, o tiksliau — bibline tradicija. Tai sugrizimo
namo, | gimtinés erdve, tema. Sia tema, kaip ir A. Nykos-Nilitino kiryboje, ryskiausiai
reprezentuoja Siinaus palaidiino vaizdinys, kuri atpazistame daugelyje H. Nagio
eilérasciy. Kiekvienas poeto klajiinas blaskymusi pasaulio erdvéje igyja Sios biblinés
figiros Zyme. Skausmingai sunkiu namy, kuriy 1§ tiesy néra, ieSkojimu, H. Nagio

poetinis subjektas primena nilitiniS8kaji pazinimo ieSkotoja. Ir ¢ia ieSkojimas, kaip ir A.
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Nykos-Nilitino poezijoje, slepia savyje ne tik pozityvyji, bet ir negatyvyji prada, taciau
nagiSkajam klajojimui, kuris ir pats savaime esti sunkus, dar tamsesniy niuansy suteikia
klajoniy finalas, kuris skleidziasi kaip visiSkas neiSsipildymas, kaip neatSaukiama mirtis.

Taciau sugriZimas namo ne visada yra toks sunkus ir nidirus. Yra teksty, kuriuose
mirties iStiktis griZimo namo akimirka yra vienas 1§ Sviesiausiai H. Nagio kiiryboje
tapomy mirties pavidaly.

Regédami visas Sias skirtingas mirties vaizdinio atmainas H. Nagio kiiryboje,
galime teigti, kad jo poetiniam subjektui kaip moderniam Zzmogui leista patirti mirties
pilnybg su jos pozityviosiomis ir negatyviosiomis iStiktimis. Sykiu aiSkeja, kad butent
toks, prieSybes telkiantis pasaulio vaizdas geriausiai atskleidzia viena esminiy
moderniosios samongs judesiy — visos prieSybes niveliuojasi ir iStirpsta biities prasmes ir
gilumingés tiesos pazinimo paieskose.
kiryba skleidziasi mitinio ir krik§¢ioni§kojo pasaulévaizdzio sampyny akiratyje. Sios
sampynos pasirodé esancios ryskiausias moderniosios religinés samonés pavidalas tiek
vieno, tiek ir kito kiiréjo poezijoje.

Suartéje Siame taSke, tiek tematine amplitude, tiek poetine stilistika abu autoriai
vis délto skiriasi vienas nuo kito. Zvelgiant { abiejy poety kiryba, tyrime isryskéjo
skirtingos santykio su tradicija, su pasaulézitira, i kuria linksta poetiné samoné, kryptys.

K. Bradiuno poezijoje, taip pat, kaip A. Nykos-Niliino bei H. Nagio kiiryboje,
pastebimas teorinéje tyrimo dalyje aptarty transformacijos ir transparencijos principy
veikimas. Bradiinas nekuria ex nihilo. Kaip ir kiekvienas kiiréjas, jis yra palytétas
tradicijos, todél neiSvengiamai remiasi kanoniSkomis, visuotinai pripazintomis
krikS¢ioniSkosios ir pagoniSkosios tradicijos reik§mémis. K. Bradino kiiryboje regime
nuosaikyji santykio su tradicija pavidala. Teorin¢je tyrimo dalyje aptarta tradiciniy
reikSmiy demitologizacija ¢ia nepasireiSkia alternatyviuoju budu. KrikS¢ioniSkai ir
mitinei plotméms atsiveriama, nesuardant ju kvintesencijos. Modernioji kuriancioji
samon¢ itin subtiliai prisilieCia prie jau egzistuojanciy Siy plotmiy reikSmiy, ju
negriaudama ir neardydama, bet suvesdama i viena lauka ir taip formuodama visa
apimancio Sventumo sampratg.

Analizuodami  bradiiniS8kaji  Sventuma, uzZCiuopéme viena svarbiausiy

moderniosios samongs, taip pat ir religinés, savybiy, kuri skleidési ir A. Nykos-Nilitino
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bei H. Nagio kiiryboje. Geb¢jimas jungti prieSybes, skirtingus objektus ir reiSkinius — tuo
disponuoja modernioji religiné samoné. K. Bradiino kiiryboje Sis kuriancios samonés
judesys, kaip jau minéjome, atpazistamas 1§ krikS¢ioniskosios ir pagoniSkosios tradicijos
sutelkties. Skirtis tarp krikS¢ioniskojo ir pagoniSkojo Sventumo ¢ia neegzistuoja, o
poetinis subjektas lieka vientisas ir nesuskilgs tik tuomet, kai jame susitelkia ir
intensyviai reiSkiasi abi samonés — tiek pagoniskoji, tiek kriks¢ioniskoji. Pagoniskasis
substratas jraSytas kurian¢ioje samoné¢je lygiai taip pat, kaip krikSCioniSkasis. K.
Bradiino kiiryba leidZia jos skaitytojui stebéti, kaip skirtingy tikéjimu patirtys
sluoksniuojasi kiréjo samong¢je ne absoliuciai uzdengdamos viena kita, bet
persisviesdamos, ir abi veikdamos sykiu.

Skirtingy pasauléziiiry suartéjimui ir ju transparentiSkai saveikai suprasti, ypac
svarbus pasirod¢ Zemés vaizdinys — vienas svarbiausiy vaizdiniy K. Bradiino kiiryboje,
1Sraizges platy metafory, simboliy ir asociacijy tinkla. Jo analizé¢ leido suvokti, kad
pagoniSkyjy ir krikS§¢ioniSkyjy vaizdiniy vienové, ju ne konfrontacinis, bet papildantis,
transparentiSkas santykis K. Bradiino kiiryboje kyla i§ poetiSkai permastytos paprasto
sodieCio tikrovés, 1§ Zemeés zmogaus santykio su savaja aplinka refleksijos.
KrikScioniSkasias ir pagoniSkasias reikSmes jimantis bradiiniSkasis tikéjimas atliepia
liaudiSkaji pamalduma, kuris, Zvelgiant 1 istoring krikS§¢ionybés raida, nors ir ikvéptas
krikS¢ioniSkosios liturgijos, vis delto turi savyje iSlaikgs nemaza bruozy, kuriuos, atidziai
analizuodami, galétume vadinti pagoniskosios kulturos reliktais.

K. Bradino poezija iki tol aptartu A. Nykos-Nilitino ir H. Nagio kiirybos
kontekste pasirodé iSskirtiné savo poetiniu subjektu. Teorin¢je tyrimo dalyje teigéme,
kad jungdama prieSybes, modernioji samoné atsiduria nuolatinéje Tarp biisenoje —
netikrybés ir abejoniy bisenoje. Toki jos pavidala regéjome iSkilusi ir visa gilybe
isiSaknijusi H. Nagio bei A. Nykos-Nilitino kiiryboje. K. Bradiino poezija padéjo
suvokti, kad antinomiSkas buties pavidalas neaprépia visos modernaus Zmogaus
sampratos. Skirtingos tikéjimo patirtys nesuskaldo K. Bradiino Zmogaus. PrieSingai, tik
toks, 1vairialypes patirtis sutelkiantis Zmogus yra pilnatviskas Zmogus. Kai uz€iuopiame
poeto pastanga, mastyti savo Zmogu tik krikS¢ioniSkoje perspektyvoje, 1§ karto
aptinkame disharmonijos, sujauktumo, nerimasties pédsakus, signalizuojancius itriki

Zmogaus sagmoneje.
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K. Bradino poezijos subjekto santykis tiek su pasauliu, tiek su jame
egzistuojanciu ir veikianciu dieviSkumu atsiveria ne kaip ieSkojimo ir abejonés, bet kaip
tikéjimo ir pasitikéjimo santykis. Sis subjektas néra klausiantis zmogus. Tiesa, reikia
pripazinti, kad klausimy ratas K. Bradino kiiryboje taip pat egzistuoja, taciau ¢ia jie
neturi to gelian€io ir visa egzistencija perveriancio asStrumo, kuriuo pazyméti nilitiniskieji
ar nagiskieji kreipiniai. Klausimas ¢ia kyla ne i§ nepasitikéjimo buties prasmingumu ar
Dievo Esimu, ne i$S nesuvokimo, kas yra zmogus ir kaip jis turi gyventi, bet i$ nuostabos,
kylanios Zvelgiant 1 Dievo kiryba ir mastant apie ja. K. Bradino Zmogus yra
besalygiskai tikintis Zmogus. Toks jo pavidalas | kuriancios samongés akirati, o 1§ jo 1
poeting erdve, atrodo, taip pat atitekéjgs 1§ paprasto kaimo Zmogaus realybes, kurioje
visiSkai pasitikima Dievo malone. Bradiino kiiryboje tikéjimas ir Zinojimas
nekonfrontuoja. Cia juos regime suaugusius i vieng darini, kurj pavadinome zinanciu
tikéjimu. Tikéjimas K. Bradiino kiiryboje yra kitoks zinojimas, kitokia pazinimo forma,
poeto pajausta ir poetiskai itvirtinta, jam zvelgiant | paprasto kaimo Zmogaus tiké¢jima.

PagoniSkosios ir krikS$¢ioniSkosios samoneés dialogas ypac rySkiai iSsiskleide
bradiiniSkoje kasdienybés refleksijoje. Skverbdamiesi 1 K. Bradiino poezijos erdve,
regéjome, kad zvilgsniu apimdamas supancia aplinka, liesdamasis prie daikty jo kiirybos
subjektas visada jaucia tame judesyje suvirpancia kita, aukStesne Buti, pulsuojanti
sakraluma, sutelkianti savyje tiek krik$¢ioniSkasias, tiek mitines reikSmes. Ankstyvojoje
poeto kiiryboje tokio Sventumo i§gyvenimu pazenklinta net ir kasdieniné Zmogaus veikla
— jo darbas, per kuri pazistama ir suvokiama zmogaus biities paslaptis.

Akistata su Transcendencija, susitikimo su Ja akimirka K. Bradino poezijoje
atsiveria kaip absoliutaus iSsipildymo laikas. Tarp poetinio subjekto ir Dievo niekada
neatsiveria praraja. Tuo Bradiino modernusis Zmogus skiriasi nuo A. Nykos-Nilitino ir
H. Nagio klajiiny ir siiny palaidiny, kurie, netek¢ santykio su Dievu, nutol¢ nuo Jo,
skausmingai to santykio ieSko, o neradg, iSgyvena neviltj ir abejones.

Priesingai, K. Bradiino zmogus, kuriame taip pat atpazistame Stinaus palaidiino ir
iSvarytojo 18 rojaus Adomo provaizdZius, net praradgs tévisSke niekada nepatiria absurdo.
Jis, tiesa, skundziasi, kartais nezinodamas kam, tadiau tai vis tiek iSreiSkia poetinio
subjekto ir dangiSkos erdvés rysi. Net ir neiSgirdes atsako, K. Bradiino poetinis subjektas

vis tiek tiki kazkuo didesniu uz save, nesamoningai jaucia to, kam gali skystis, buvima.

41



Tai yra bradiiniSkasis misticizmas, kuris mums dar aiSkiau atskleide, kad
sakralumas K. Bradiino Zmogui néra latentiSkas, pasyviai funkcionuojantis tolimuose
samonés uzkaboriuose. Tai aktyvi duotybé. Bradiiniskasis Dievas néra teologiné ar
filosofiné abstrakcija, tolimas ir nepasiekiamas Absoliutas, zmogui abejinga ir Salta
galia. Jis yra gyvas ir veikiantis, persmelkes kurianciaja samong, kaip ja yra persmelkusi
protéviy nemirtingumo dvasia.

K. Bradiinas yra nepaprastai taktiliSkas poetas, todél gyviausias Dievo pavidalas ir
intensyviausias santykis su Juo pasirodo poezijos erdvéje tuomet, kai Dievas 1§ dangaus
aukstybiy perkeliamas 1 Zmogaus sielg arba, kai ikurdintas Zmogaus aplinkoje, tampa jo
veiksmuy bendrininku.

Taciau bitina akcentuoti, kad visos Dievo apraiSkos — nuo per kontempliatyvy
gamtos stebéjima patiriamo Sventumo iki antropomorfizuoty Jo pavidaly — yra svarbios
ir reikSmingos. Kuri Dievo pavidala Bradino kiiryboje beuZciuoptume, neabejotinai
galime teigti, kad tai yra kuo tikriausias AS — Tu santykis.

K. Bradunas, kaip ir kiti poetai Zemininkai, taip pat atidavée duoklg mirties
vaizdiniui, krikS¢ioniSkosios ir mitinés samonés sampynomis suteikdamas jam ty paciuy
atspalviy, kuriais perpinta visa, AukSciausios Bities veikima Zmogiskoje kasdienybé¢je
steigianti, jo kiiryba.

Sekdami mirties vaizdinio formavimasi nuo pat ankstyvyjy poeto kiirybos
rinkiniy, stebéjome, kaip jis pamazu jauginamas | ciklinio laiko samprata ir vis
intensyviau imamas reflektuoti, kaip neiSvengiamas biities désnis. Gyvenimas ir mirtis,
panasiai kaip ir H. Nagio poezijoje, K. Bradiino kiiryboje igyja vienoda svori.

Taciau, zvelgiant | poeto kiirybos visuma ir mastant apie jos esmini Saltini —
paprasto Zmogaus kasdienybg, paaiSkéjo, kad mirties ir gyvenimo neperskiriamumo
suvoktis kilo ne i§ filosofinés refleksijos. Ji formavosi i§ autenti§ko patyrimo, kylancio
stebint gamtos ritma, nuolatini gyvybés augimo ir nyksmo Zaisma joje. Ja galima
paaiskinti ir K. Bradiino poetinio subjekto pozicija mirties akivaizdoje, kai metafiziné
mirties baimé néra iSgyvenama. Paskutinioji gyvenimo valanda neretai suvokiama kaip
pirmapradzio, senstant prarasto Zinojimo, kuris dabarties valanda pasireiSkia kaip
dangaus ilgesys, sugriztis.

Gyvenimo ir mirties neatsiejamumo apmastyme modernioji religiné samoné

reiSkiasi tuo paciu — krik§¢ioniSkasias ir pagoniskasias tiesas sujungianciu — pavidalu.
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Tai rySkiausiai atskleidzia anapusinio pasaulio vaizdiniai, kuriems priklauso ir
pagoniskas protéviy veéliy suolelis, ir sena sodo obelis, sutelkianti savyje tiek
krikS¢ioniSkosios, tiek mitinés, pagoniskosios atminties turin¢ius Zymenis.

Amzinybés steigéju, nemirtingumo garantu K. Bradiino poezijoje, taip pat, kaip ir
A. Nykos-Nilitino kiiryboje, esti poetinis zodis, igyjantis biities saugojimo funkciju,
tampantis tiltu, leidzian¢iu sugrizti i§ mirusiyjy pasaulio. Poetinio zodzio refleksija K.
Bradiino kiiryboje galéty tapti naujo, Sias analizes pratgsiancio tyrinéjimo pagrindu.

Estetiskai stipriausioje B. Pikelevicittés poezijos knygoje ,Metliges*
moderniosios samonés buvima pirmiausia atpazinome i§ kalbinés raiSkos, isikiinijusios
epinése intonacijose, kurias propagavo ir savo kiiryboje itvirtino taip pat ir Zemininky
generacijos poetai. TaCiau svarbesnés, nei stilistiné problematika, misy svarstymui
pasirod¢ tos modifikacijos, kurios rySkéjo turinio plotméje, ir kuriomis reiSkési poetinés
moderniosios samongs, taip pat ir religinés, originalumas bei savitumas.

Moderniosios religinés samonés bruozai ,Metiigése® rySkiausiai atsiskleide
stebint kiino, jo sudvasinimo, jo transformacijos 1 sakralyji lygmeni refleksija.
Suvokdama kiing kaip susitikimo su Kitu erdve, poeté atliepé krikS¢ioniskajai kiino
traktuotei, kuri, atmetus visas iSkreiptas, platonizmo paveikto oficialaus religingumo
koncepcijas, teigia kiino ir sielos rysi, jy neatsiejamuma, itvirtina kiino ne kaip nuodémiuy
Saltinio, o kaip ZmogiSkumo pagrindo samprata. Tokiu atveju oficialaus religingumo
atzvilgiu kuriancioji samong steigia provokuojanti santykio su tradicija tipa. Provokacija
galima laikyti esminiu reikSmiy perkeitimo - transformacijos - pavidalu B.
samoneé priartéja prie neiSkraipyty kriks¢ioniskyjy tiesuy.

»Metligése™ isteigta ir iSskleista moteriSkumo samprata taip pat provokuoja
tradicinio religingumo itvirtintus moters vaizdinius ir tuo paciu atskleidzia visiSkai
prieSinga, Biblijoje atrandama, moters ivaizdi. Moters geismingumas, jos aistra ir
erotiSkumas, jos santykio su Kitu, su mylimuoju, variacijos praranda neigiamus
atspalvius, kai jie regimi ir svarstomi ,,Giesmiy giesmés* — vienos poetiskiausiy Senojo
Testamento knygu, kurig galima vadinti meilés ir dviejy mylimyju susitikimo apoteoze —
kontekste. Moteris-suzadéting, moteris-mylimoji ,,Metligése®, taip pat, kaip ir ,,Giesmiy

giesmeje* yra svarbiau nei moteris-motina. Taciau motinystés tema jokiu bidu néra
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paneigiama. PrieSingai, reflektuojama moteriSkumo, moters tapatybés temy akiratyje ji
igyja savitumo, atskleidZia savo sasajas su bibliniais ir teologiniais kontekstais.

Moters, taip pat ir moters-motinos figiiros aiskiausiai atskleidzia krik$¢ioniSkyju
ir mitiniy, pagoniskyjy reikSmiy sampyny — esminio moderniosios religinés samonés
susijusi su gamtos stichijomis, tad nepaisant to, kad poetiniuose tekstuose yra labai daug
aliuzijy, nusidriekianciy 1 Biblijos knygu erdve, vis délto moters vaizdinys ir sakralumo
samprata néra tik grynai kriks$¢ioniska. ,,Metligése™ atradome i§ pirmo Zzvilgsnio
krikS€ioniSkaja tradicija reprezentuojanciy vaizdiniy, kurie, susieti su gamtiSkuoju
poliumi, patiria tokia stiprig transformacija, kad vis délto labiau atliepia ne biblinés, bet
ikikrik$¢ioniSkosios kultiiros tradicija

Vienas svarbiausiy moderniosios religinés samonés bruozy — gebéjimas jungti ir
telkti vienovén didZiausius kontrastus bei prieStaravimus ,,Metiigése* iSryskeja, poetinei
samonei reflektuojant Dievo vaizdini. Poetiniais neiSskaitomo veido Dievo ir ypac
kaukés jvaizdziais B. Pukeleviciiité kurybiskai iSpildé tas, teorinéje Sio tyrimo dalyje
apsvarstytas jzvalgas, kurios, pratgsdamos krikS¢ioniSkoje teologijoje egzistavusia
papildomumo principo problema, Dievo vaizdiniy jvairove literatiriniame diskurse
aiSkino kaip Jo nepazinumo, slépiningumo, absoliutaus kitoniSkumo padarini.
,Metiigése“ atradome keleta, vienas kitam prie§taraujan¢iy Dievo pavidaly. Salia
nepaZinaus, tolimo, visiSkai Zmogui abejingo Absoliuto poetin¢ samoné regi toki
dieviskaji Tu, kuris pats inicijuoja savo ir Zzmogaus susitikima, steigia santykio biiti.
Poezijos interpretatorius negali Sio Tu sieti tik su kriks$¢ioniska tradicija, nors Jis jai labai
artimas. Regime, kaip modernioji kurian¢ioji samoné ikurdina Ji ne baznycios erdve¢je,
kaip galétume numanyti, vadovaudamiesi tradiciniu poziiiriu, o gamtiSkajame poliuje,
dar karta leisdama suartéti krik§€ionybei bei pagonybei, bibliniam Dievui ir labiau
sakmiSkam, pagoniSkam Ripintojéliui. Taip sukuriamas autentiSkas, 1§ asmeninés
patirties iSauges Dievo vaizdinys.

,Metlgese* prieSinamasi ne paciam Dievui, bet tradicinio tikéjimo sukurtam Jo
vaizdiniui, prieSinamasi toms santykio su Dievu formoms, kurios naikina santykio
autentiSkuma ir gyvybinguma. Taciau atsiveriama Dievui, kuris kyla 1§ meilés santykio ir

pats esti atviras paprasto Zmogaus, moters egzistencijai.
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in Lithuanian exodus poetry. She followed a number of seminars in the Centre for
Religious Studies and Research at Vilnius University that expanded her philosophical
and theological horizons. As a result, she gained a better understanding of the links
between literature and theology. This has underpinned the formulation of the

methodological and theoretical basis for her doctoral dissertation.

Ernesta Juknyté (g. 1979) 2002 m. baigé lietuviy filologijos bakalauro, 0 2004 m. —
literat@irologijos magistro studiju programa Siauliy universitete. Tais padiais metais,
apgynusi magistro darba ,,Teologijos kodas Alfonso Nykos-Nilitino kiiryboje* ir gavusi
literatiiros magistro laipsni, ji istojo 1 VU lietuviy literatiiros doktorantiira. Studijuodama
joje, Ernesta Juknyté gilino magistro studiju metais kilusj interesa literatiiros ir teologijos
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centre. Sie ciklai pléte ir gilino filosofini ir teologini akirati, mastymo apie literatiiros ir
teologijos susitikima horizontus, tapo stipria atremtimi, formuojant metodologini ir

teorini rengiamos disertacijos pagrinda.

46



