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Introduction’

The last decades of the 20th century opened many opportunities for the exploration
of emigrant writers’ works. Cultural heritage that has been returned to Lithuania allows
for new insights to past events, reconstruction of social, political, cultural circumstances
which determined the mode of many writers’ works. It is only after 1990 that the name of
an outstanding poetess Lilin¢ Sutema (real name Zinaida Vera Nagyté-KatiliSkiené, born
in Mazeikiai, in 1927) has become more familiar to a Lithuanian reader. Namely then
the poems of Litin¢ Sutema came to Lithuania together with the works of other emigrant
writers (Bernardas Brazdzionis, Alfonsas Nyka-Nilitinas, Algimantas Mackus, Kazys
lished her Poezijos rinktiné in 1992, Lithuanian Writers” Union Publishers published the
collection Tebiinie in 2006. Litin¢ Sutema received the Lithuanian National Prize in 2007.
The collection of poems Sugrizau was published in 2009.

Litiné Sutema, as well as Algimantas Mackus, belongs to the “landless generation”
(“bezemiy karta”, V. Kavolis’ term), that has its own “non-ornamented language” (A. Mack-
us). The “landless generation” had no direct relation to the cultural traditions of Independent
Lithuania — people of this generation lived and worked abroad. Litiné Sutema distanced her-
self from the activity of Lithuanian community and focused on her works, tried to create her
own distinctive word. Algimantas Mackus evaluating her debut collection Tebiinie tarytum
pasakoj (1955) supposed the poetess should take a special place in both the history of Lithu-
anian literature and emigrant context. He accentuated the poetess’ ability to find her own
original way of speaking despite the fact that her topics are typical of all emigrant poetry.

Topicality and significance of the research. The monograph Liiiné Sutema. gyveni-
mo ir kiirybos keliais (2009) (Liiiné Sutema: on the Paths of Her Life and Creation) is the
first exploration of all poetess’ collections starting with the debut Tebinie tarytum pasakoj
and ending with the last Tebiinie. Historical-chronological approach is combined with the
analysis of the poetess’ texts. The biographical level that determined the distinct character
of her works has been thoroughly examined. The analysis of the poetess’ life and works is
supported by both published and archive data that has not been yet discussed in Lithuanian
academic discourse (these are dairies, letters, notebooks, accounts of contemporaries).
Significant advices, commentaries, complements were provided by the poetess herself on
the visit at her house in Lemont (USA).

The monograph analyses the poetess’ path: discusses the sources of creation with the
emphasis on the influence of diverse European cultures that include Latvian, German,
and Lithuanian cultures. Archival data of Liiiné Sutema that has not been examined so far
throws a new light on the lives of other writers who were close friends with the poetess
and had impact on her works (e.g. Algimantas Mackus, Julius Kaupas, Henrikas Nagys,
Marius Katiliskis). The archival data and provided “live” accounts supplement Lithuanian
literary context as well as highlights peculiarities of emigrant writers’ cultural and literary
life. The research carried out is expected to bring benefit for both educational and scientific
purposes. The monograph is important for Lithuanian literary science as it introduces the
life and works of a poorly known, yet highly talented emigrant poetess as a methodologi-
cally grounded system of facts and data.

' Acknowledgement: The author would like to extend her kind gratitude to MA Audroné Gedziuteé for
translating the paper into English.



The object of the monograph is the works of Litiné Sutema (7 collections of poetry)
and autobiographical texts — diaries, letters, notes, memories which allow for a better under-
standing of the interaction of the poetess’ life and works and the prescription of the latter to
a particular existential and cultural situation.

The aim of the work is by means of actualization of poorly known biographical facts
to explore the worldview in Litiné Sutema’s works (Zinaida Nagyté-KatiliSkien¢) which has
been determined by the departure from the homeland; analyse the works of the poetess and
emphasize the essential motifs, stylistical devices as well as discuss the transformation of a
Lithuanian word brought into a strange land by a creator-woman. For the aim to be achieved
the following tasks have been set out:

1) to examine Litiné Sutema’s biographical peculiarities and reveal
the interrelation between the personality and her works;
2) to discuss the manifestations of Lithuanian emigrants’ cultural and literary life

in Germany and the USA in the second half of the 20th c.
(press, establishment of Lithuanian writers’ unions, studies at universities,
publishing of books, literary festivals, etc.);

3) to study cultural factors which determined the artistic distinctiveness
of the poetess’ works;

4) to reveal the leading themes of the poetic works;

5) to analyze the poetic language and the main aesthetic guidelines

of the creator-woman.

The scientific novelty of the work. The exploration of emigrant writers’ cultural and
literary life in the second half of the 20th c. has been supported by little known so far col-
lections of works kept at Maironis Lithuanian Literature Museum (hereafter - MLLM), per-
sonal archives of Litiné Sutema kept in her house in Lemont, the USA; (hereafter — PALS),
archival data from Lithuanian Research and Studies Center in Chicago (hereafter — LRSC)
and accounts of contemporaries (writers Alfonsas Nyka-Nilitinas, Kostas Ostrauskas, Jur-
gis Blekaitis; close course mates and relatives Ona Stiklitite-Siliniené, Joana Abramikaité-
Vai¢iulaitiené, Rita Kavoliené, Dalia Sleniené, Irena Usinskiené and others). While analyz-
ing the cultural heritage the author of the thesis also took into consideration the position of
the creator in the environment of emigrants. The monograph joins the study of expression of
Litineé Sutema as a creator-woman with the peculiarities of biographical and hermeneutical
discourse for the first time in Lithuanian literary history. The works of Liliné Sutema have
been perceived and evaluated from a new angle. Till the publishing of the monograph, the
relation of the poetess’ works with tradition as well as innovation was poorly examined.
The present work investigates the topics of a poetess-creator and poetess-woman that have
received little attention from other researchers and reveals how Liiin¢ Sutema identifies her
own existence with the existence of poetry.

The poetess’ works themselves and the insights of the monograph will hopefully encour-
age scholars and teachers investigating literary processes in the second half of the 20th c. to
bring out a new perspective and interpretation of the individuality and uniqueness of Litin¢
Sutema texts and life. The research carried out may serve as a basis for further investigations
as it supplements the research of emigrant writers’ works. A substantial amount of archival
data that has been analyzed in the present work may incite researches to view the lives of
the poetess’ close friends-writers from different angles. The monograph Litiné Sutema on
the Paths of Her Life and Creation both contributes to the most recent history of Lithuanian
literature science and extends the field of literary researches.
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The methods of the research. In order to reveal the life of Litiné Sutema and analyze
her works in great detail, various methods of research have been applied. They allowed
for the discovery of focused and sufficient ways of data collecting, analysis and research
delivery. The methods include the following ones: biographical (analysis of archival infor-
mation); historical descriptive and analytical-interpretative. The last ones are based on the
hermeneutical approach to texts.

To analyse the information about Litin¢ Sutema’s life, the biographical method has
been applied. The archival texts of Liliné Sutema have been taken by means of impera-
tives of Philippe Lejeune, a creator of French autobiographical genre theory. In his work
Autobiography in France (L’ autobiographie en France, 1971), Lejeune provided theoreti-
cal outlines of various autobiographies and distinguished their essential features. Accord-
ing to the researcher, the author of diaries, memories, essays is a real person who speaks
about him/herself without any mediators. From the first sight these texts are taken as hav-
ing limited scope, laconic, giving a clear opinion of an author. However, deep analysis
reveals their manifold nature. The perception and understanding of autobiographies is the
key to a writer’s personality. They prove that the impact of context on the writer and his/
her works is of great importance. Following Gitana Vanagaité’s account on the object of
autobiographical narrative’s history, the context is chronicle, social or political realia of an
epoch (Vanagaité 2008). Such a conception of a biographical method has been applied in
the analysis of Litiné Sutema’s texts. The approach to the text and its context is partially
a general scientific and at the same time a special method that biographistics employ in
the research of books. It has been applied to collect and analyze particular data, namely,
to evaluate historical true-life witnessing. Biographical method here has been taken as a
tool to reveal the life and creativity of Liiné Sutema, figure out the perspectives of indi-
vidual existence development and interrelations with other persons in historical context.
The author of the monograph seeks to reconstruct the programme of life and the scenario
of personality transformation, its official, family, spiritual, natural and social environment
organization in space and time. The work provides poorly known facts of Litiné Sutema’s
biography and her worldview peculiarities, accentuates aesthetical attitude of the poetess
and reveals her authentic relation with the environment. Traditional biographical narrative
is developed chronologically, by selecting and throwing light on exactly these moments of
life that had essential influence on her works.

Historical-descriptive method enabled the author of the present paper to analyze the
poetess’ works regarding the contemporary context, reveal certain historical circumstances
that affected her poetry. The focus is brought on two historical crossroads: departure and
returning to the homeland. The method has been applied to discuss the character of literary
trends and movements formed in emigration as well as to contemplate on the reception of
Liuné Sutema’s poetry collections. The monograph keeps to the chronological order, at-
tempts at the systematization of events and seeks to join them into a significant unity with
a certain hint on the essential and relevant phenomena. In the analysis of the conception
of Litin¢ Sutema’s works, the attitude towards the speaker of poems and the modernity
of poetics and stylistics, the descriptive method has been combined with the analytical-
interpretative one.

The research of the texts is carried out following hermeneutical approach. Its aim
is to understand the thoughts laid down by an author in the way he/she would like to be
understood, to perceive his/her otherness and explain it to other people. Hermeneutics is
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impossible without a dialogue which is the main way to the world of the Other. The author
of the monograph seeks to detach from the grammatical level of the texts and rather plunge
into the stratum of spiritual significance. The works of Lilin¢ Sutema are explained regard-
ing their inner position as it helps to reveal the truest variant of the text.

Hermeneutical tradition was made popular by F. Schleiermacher (1786—1834) in the
beginning of the 20th c. Later it was developed by W. Dilthey (1833-1911), M. Heide-
gger (1889-1976). Regarding hermeneutical analysis of Litiné Sutema’s texts, one should
keep in mind a paradox described by a hermeneutical circle: the wholeness may be under-
stood only when separate parts are understood, yet the understanding of parts requires the
wholeness. The whole meaning of a text leads to the understanding of the meanings of its
parts, as Jurgutiene states, the principle of the hermeneutical circle is that separate mean-
ings of a text are interrelated with its whole meaning as its whole meaning is dependent
on the interpretation of its partial meanings (Jurgutiene, 2006). The author of the present
work employed the hermeneutical method to not only to reveal the meanings of the poetic
texts, but also to draw attention to the influence of her own interpretation on the recep-
tion of Lilin¢ Sutema’s literary works. Text is taken as an expression when meaning is
reconstructed or a new meaning is constructed by supplementing it with a reading of an
interpreter. In this research, hermeneutics serve as a methodological basis for the search of
meanings of Litiné¢ Sutema’s works and helps to make assumptions of the literary research
as clear as possible.

To recognize the peculiarities of hermeneutical method’s application in the present
work it is necessary to keep in mind thoughts set out by M. Heidegger in his Being and
Time (Sein und Zeit, 1927) where he doubts whether it is possible to realize human exis-
tence using abstract and speculative means. In Heidegger’s account, anxiety for being in
the world takes the main role in human existence. As he states, namely anxiety unites dura-
tion of human life as past, present and future. Existence will be real or unreal regarding the
accentuated issues. Unreal existence focuses on the present. Then man identifies himself
with surrounding things and people and they cover the horizon for him. By identifying
with only present man looses himself and becomes someone, something mediocre. The
real existence for Heidegger is when man sees himself as he 1s: weak, finite, yet being and
not only existing. Then man finds his finiteness as historicity, his anxiety as freedom, his
doubts as thinking, as striving for eternity and as an opportunity.

A student of M. Heidegger, H. G. Gadamer (1900-2002), the author of Truth and
Method (Wahrheit und Metode, 1960) criticizes classical approach which claims that a
historicist can examine tradition as an independent researcher who escapes the influence
of tradition. Gadamer states that universal cognition, interpretation cannot depend on tra-
dition. Historical cognition as any other cognition goes in a circle. This circle is of onto-
logical nature and one cannot disengage from it. The circle appears because being is time
and it is impossible to step over the limits of time and watch history from aside. Gadamer
relates hermeneutic experience with tradition. However, tradition is not a simple process
that experience teaches us to know and manage; it is a language, i.e. it expresses itself as
You. You is not an object, it is a relation with us. Speaking about hermeneutic experience
the philosopher stresses that fact and significance are interrelated when the discussion
comes to the existential fact.

Besides cognition, Gadamer takes the process of reading as means extending our ho-
rizon. According to him, a text should be perceived as a hermeneutical concept, that is, it
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should not be viewed as a final product. When a reader does not understand a text com-
pletely, he/she is invited for a continuous dialogue. Any incomprehension incites percep-
tion, hence cognition. However, any clear text does not encourage interpretation. Gad-
amer claims that cognition is always a relation between man and tradition rather that man
and the world as a person can never escape his/her tradition. The philosopher looks for a
hermeneutical structure in art, history. Any piece of art appears both as a historical given-
ness and a possible object of scientific research. Hermeneutical task is to reveal initial
links between language and conversation. Language always surpasses us, because speak-
ing belongs to the sphere of “us” and not “me”. Gadamer takes language as a meeting
point of “me” and “world”.

The theme of language is very important for Gadamer. In his article Native Land and
Tongue he contemplates upon the importance of language in exile and accentuates the prob-
lem of language preservation and development (Gadamer, 1999). The philosopher claims
that only art may keep one in his/her language and nation. Only by art a writer comes back
home. Gadamer introduces a signpost of ontological explication, i.e. playing with language.
He distinguishes three stages of relation with language: lattice of language, veil of language
and flash of language. Poetry proves the existence of flash best. The highest stage is an artis-
tic work as a crystal of language which shines upon the truth of the word. On the grounds of
Gadamer’s insights, the author of the present paper attempts to describe the poetic language
of Litin¢ Sutema and retrace her return to home through language.

The ideas of the mentioned above philosophers serve as a methodological basis for
the analysis of Litiné Sutema’s poetic texts which is also to incorporate the guidelines of
historical descriptive method drawn by genetic criticism and ideas of Philippe Lejeune,
a creator of a theory of autobiographical genre who worked under the influence of new
historicism.

The sources of the research. Books by Litiné Sutema published in Chicago: Tebiinie
tarytum pasakoj (1955), Nebéra nieko svetimo 1962), Bevarde Salis (1966), Badmetis
(1972; Vincas Kreévé literary prize), Vendeta (1981; Prize of Lithuanian Writers® Union
Publishers), Graffiti (1993; Literary Prize of the USA Lithuanian community). Books pub-
lished in Lithuania: Poezijos rinktiné (1992), collection Sugrizau (2009), Tebiinie (2006;
Lithuanian National Prize).

Gathered, systematized, selected and studied material of Litiné Sutema’s archival col-
lection. Collections of works by Marius Katiliskis, Algimantas Mackus, Henrikas Nagys,
Kazys Bradiinas, Alfonsas Nyka-Nilitinas, Jurgis Blekaitis, Julius Kaupas, Antanas
Vaiciulaitis, Juozas Girnius and others were examined. The collections provide informa-
tion about cultural and literary aspects typical of emigrant writers and thus suppose a new
attitude towards the life and works of Litin¢ Sutema.

Previous researches. The life and works of Litiné Sutema have gained little attention
either in Lithuania or abroad. There are a few special articles, yet a monograph of this kind
that touches upon her life and works is introduced for the first time. Litiné Sutema is hardly
known for general public in Lithuania. On professor Viktorija Skrupskelyté’s account, the
poetess was not properly evaluated by emigrant readers and was not distinguished as hav-
ing her own style among traditional poets.

In Lithuania the works of Litiné Sutema were discussed by Valdemaras Kukulas, Vi-
tas AreSka; Solveiga Daugirdaité (1999), Viktorija Daujotyté (2001), Dalia Satkauskyté
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(2001) published their researches regarding the topic. Rimvydas Silbajoris (1956), Ju-
lius Kaupas (Coppelius 1957), Algimantas Mackus (1962), Vytautas Aleksandras Jonynas
(1966), Vytautas Kavolis (1968), Jurgis Blekaitis (1973), Zivilé Bilaisyté (1973), Ausra
Marija JuraSiené (1982), Dana Vasiliauskiene (1992) reviewed the poetess’ works and
wrote about them in emigration.

In her book Parasyta motery, in the article Liiiné Sutema Viktorija Daujotyté discuss-
es individual and original style of the poetess, her inclination to a meditative poem and
claims her to be the most significant poetess after Salomeja Néris. The focus of the article
is brought on the creative way of the two personalities, dramatics of their lives and the
main existential formula as experienced by a woman. The literary critic speaks about the
debut collection of Litiné Sutema Tebiinie tarytum pasakoj when she discusses the poem
Laimé and notices that the writing mode of the poetess turns into her inner language, the
way of speaking with herself and others. Daujotyté “deletes” the topic of fight from Liiiné
Sutema‘s works, she rather turns to the theme of longing and accentuates the mode of
sensitive writing. Evaluating the second book Nebéra nieko svetimo the critic notices the
graphic manner of the poem that leads to the collection Graffiti. Daujotyté gives an insight
that a sentence of a poem corresponds to inner poetess’ intonation. The literary critic ex-
poses the uniqueness and distinctiveness of the poetics of Litiné Sutema.

In the leading article In the land of Liuiné Sutema of a collection Poetry a literary critic
Rimvydas Silbajoris discusses her works from the first collection Tebinie tarytum pasakoj
to the fifth Vendeta. He enumerates the manifestations of the poetess’ talent, explores the
structure of poems, principles of composition, exposes the development of the speaker
of poems and claims that the essential feature of Litiné Sutema’s works is that the lyrical
speaker becomes an image. Narrative discourse, story and clear dénouement are typical
of the poems. Silbajoris finds a close relation between the lyrical subject and images: by
means of metaphors he describes its quadruple function — it may be both a narrator and
an actor, a creator of images and an image itself. The literary scholar states that existence
is conceived of as two edges between being and non-being. He describes the main meth-
ods of the poetess and notices structures of repetitions as well as accentuates the use of
graphic elements which, according to him, are expressions of “existential experience”.
For Silbajoris poetry is a coherent wavy narrative. By means of comparison he finds many
similarities between the works of Lilin¢ Sutema and Algimantas Mackus — both writers
identify speakers of poems with personal inner experience and feelings.

The book Lietuviy egzodo literatira: 1945—1990 m. provides only two elaborate studies
Sutema. They are distinguished by their originality and modern style, the mode of their own
language. Here a literary scholar Dana Vasiliauskiené examines the development of Litiné
Sutema’s poetic path from the first collection Tebiinie tarytum pasakoj to Vendeta. The poems
are analyzed thematically; the critic sets out on their structure, composition, construction of
metaphors and images. Vasiliauskiené observes creative process, linguistic intonations, sty-
listic repetitions. She accurately displays the poetess’ peculiar attraction to beauty, poetry
itself and art in general. The critic draws attention to the distinctiveness of Liliné Sutema’s
poetry in wide Western literary context and regrets the poems are not translated in French —
in the critics account, they would perfectly fit the context of French lyrics.

The structure of the monograph. The monograph Liiiné Sutema on the Paths of Her
Life and Creation consists of two parts which cover two problematic issues. The first part
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Lietuva — Vokietija — Amerika (Lithuania — Germany — America) describes Litiné Sutema’s
biography. The second part Kiiryba (Creation) analyzes and interprets 7 collections of po-
ems and draws links to the creative environment in emigration. The material is delivered
following traditional model of literary history — events are ordered chronologically and
joined into a significant unity with the emphasis on essential and relevant phenomena.

The first part consists of three chapters which strictly cover three biographical and
creative periods of Litiné Sutema: Lietuva. 1927—1944 m. (Lithuania 1927-1944), Voki-
etija — Austrija. 1944—1949 m. (Germany — Austria. 1944—1949), Amerika. Nuo 1949 m.
(America. Since 1949). This part of the monograph discusses poorly known facts of the
poetess’ biography, reveals peculiarities of her worldview, lays the accent on aestheti-
cal and philosophical attitudes, enumerates literary tastes, determines authentic relation
with the environment where she lived and created her works. The first part includes two
short yet informative subchapters — Palik man mano Zodj (Leave My Word for Me) and
Lyg mozaika yra gyvenimas (Life Is Like a Mosaic) — which cover historical events of the
second half of the 20th c. The part portrays historical and cultural destinies of emigrant
writers in Austria, Germany and America; it also overviews the establishment of DP (dis-
placed persons) camps, describes the founding of Lithuanian gymnasiums, Baltic univer-
sity and School of Arts and Crafts. A special attention is paid to Litiné Sutema’s studies at
Innsbruck and Freiburg universities. The information provided concerns the founding of
Lithuanian Writers’ Association in emigration in Germany (1946) as well as of Lithuanian
Writers’ Association in the USA (1948) and the merge of the two into a Lithuanian Writ-
ers’ Association in 1950. Two very important issues — Ziburiai and Aidai — published in
Germany are mentioned here. The publication of Aidai (a journal of arts and culture) was
transferred to the USA and later, in 1992, to Lithuania where merged with the journal Nau-
Jjasis Zidinys. The author of the monograph also discusses the settlement of Lithuanians
and the beginning of their cultural work in the USA: the activity of Santara—Sviesa orga-
nization, founding of radio Margutis and journal Metmenys. The problematic aspects of
emigrant artists, such as their expectations and losses, linguistic and existential solutions
regarding poetic language, are brought into light. The part inspects the activity of emigrant
Lithuanian writers in the USA, their integration into a foreign culture.

Chapter Draugysté yra pats didZiausias turtas (Friendship Is the Most Valuable
Fortune) is a connecting link between the two parts of the monograph. This chapter in-
forms about new biographical facts of the artists who had influence on Litiné Sutema’s
approach to the world. These are Henrikas Nagys, Julius Kaupas, Algimantas Mackus,
Marius Katiliskis. The chapter serves as a valuable context to depict the relevance of Liiiné
Sutema’s works.

The second part of the work consists of two chapters: Kiryba (Creation) and Tegul
kalba mano poezija (Let My Poetry Speak).

The first subchapter Lyg krintancios zZvaigzdés (Like Falling Stars) defines the appear-
ance of the pseudonym Litin¢ Sutema. Subchapter Bezemé pasauliniu mastu (Landless on
a World Scale) discusses poetic attitudes of the “landless generation”. Subchapter Sirdys
yra trapios — jas reikia labiau myléti nei protq (Hearts Are Fragile — They Should Be
Loved More Than Reason) presents the analysis of existential philosophy ideas that have
influenced the life and works of Litiné Sutema (features of M. Heidegger’s aesthetics,
A. Schopenhauer’s attitudes to the philosophy of life, F. Nietzsche’s poetics of language).
Subchapter Gyvenimas kaip niekad neissemiama versmé... (Life as an Endless Stream...)
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informs about artists who had great impact on Litiné Sutema’s works, such as Rainer Ma-
ria Rilke, Selma Lagerl6f, Alaine Fournier, German expressionists.

The second part of the monograph called Kiiryba (Creation) elaborately discusses the
context of the poetess’ work: the attitudes of the “landless generation”, the main creative
trends. Chapter Tegul kalba mano poezija (Let My Poetry Speak) examines all poetry col-
lections by Litiné Sutema. Here the author of the present work analyses creative methods
of Litiné Sutema, the formation of a poetic word, impact of existential philosophy on her
poetic language, stylistics of expressionism, manifestations of Lithuanian mythology, ten-
dencies of the formation of a new poetic language.

The path of the poetess’ life and creation is illustrated by facsimiles of photographs,
documents, manuscripts, letters, diaries and notebooks, pictures painted by her husband
Marius Katiliskis. The monograph ends with a list of dates regarding Litin¢ Sutema’s life
and poetic works, index of names, summary in English. The monograph consists of 238
pages and two appendices: a CD with a recording of Litiné Sutema’s book Tebiinie (Let It
Be), and a list of sources and references.

An overview of the monograph

The monograph deals with the life of Liiné¢ Sutema (Zinaida Vera Nagyté-KatiliSkiené)
and analysis of her works from the first collection 7ebiinie tarytum pasakoj to the last one
Tebiinie. No one so far has tried to widely cover the multilayer unity of Liiiné Sutema’s
life and works. In order to display the main concept of the present academic research — the
preservation of creator-woman’s word in emigration — the monograph seeks to answer the
question what circumstances determined worldview of Litiné Sutema. The scope of the
research is divided into two main problematic-historical fields: emigration from Lithuania
in 1944 and return of many of emigrants in 1990.

Introductory chapter called Gera, kad mano poezija surado namus (It s Good That My
Poetry Found Home) overlooks the 7th book Tebiinie published in Lithuania in 2006. The
poetess, as well as many other contemporary emigrants, had to leave involuntarily her home-
land and spend many decades in foreign countries. Moreover, she had to remain there.

In the first part of the monograph titled Lietuva — Vokietija — Amerika (Lithuania
— Germany — America), a biographical-descriptive method is applied to present personal
and artistic biography of Litiné Sutema. Regarding this context, the diaries and calendar
texts appear to be of great importance. On Philippe Lejeune, Vytautas Kavolis, Rimvydas
Silbajoris, Dana Vasiliauskiené’s accounts, it is possible to state that the poetess’ works are
grounded on poems of autobiographical nature.

The monograph discusses the most important geographical points regarding Litiné
Sutema. These are the following: MazZeikiai — Buknai¢iai — Kaunas — Rokiskis — Siluté
— Kédainiai — Naujoji Vilnia — Kédainiai — Germany — Austria — the USA. It helps to re-
veal how physical emigration from the native land turns into a metaphysical return in the
poetess’ artistic texts. The author of the present work analyzed, examined and evaluated
historical accounts based on the poetess’ and her relatives’ personal experience. The life
of Litin¢ Sutema in Lithuania, Germany and the USA is described chronologically. The
author of the monograph attempted at the reconstruction of the programme of life and
personality development as well as depiction of her official, family, spiritual, natural and
social environment. The poetess’ life in Lithuania has been conferred in great detail: the
personalities of her father Augustinas, mother Antanina, grandmother Emilija and a par-
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ticularly close aunt Morta are portrayed. Z. Nagyté grew up surrounded by love and care
in a strong and close family. She learned foreign languages from her relatives (her mother
was a Latvian, grandmother — a German, hence she knew the cultures well). Grandmother
Emilija passed her passion for literature as she used to cite Friedrich Shiller, Johan Wolf-
gang Goethe by heart. Her father’s homeland Buknaiciai, where Morta Nagyté lived, be-
came her real home. The present work also informs about Litin¢ Sutema’s school year
from primary school in Siluté to studies at Innsbruck and Freiburg universities. With the
help of her brother Henrikas the poetess got acquainted with writers Vytautas Macernis,
Julius Kaupas, Bronius Krivickas. One literary evening that took place in 1944 is worth
mentioning as then Vincas Mykolaitis-Putinas, Petras Vaicitinas, Vytautas Macernis, Ka-
zys Bradiinas, Alfonsas Nyka-Nilitinas, Henrikas Nagys read their works themselves. The
world of philosophy was opened to Litineé Sutema by her brother Henrikas who attended
Juozas Girnius seminars at Vytautas Magnus University. A sixteen-year-old girl interested
in existential philosophy took the entertainment of the external world as vanity — the up-
roar of life has always been strange for her. Reserved character, need for being alone has
increased in time. Z. Nagyté grew spiritually by reading books, attending art exhibitions
as well as listening to the classical music. Attending the expositions in Lithuanian Art
Museum in Lemont has remained the source of spiritual refreshment and inspiration till
now. Edward Wiralt, Vytautas Ignas, Vincent Van Gogh are still her favourite painters. The
monograph discusses the mentioned above writers, painters, composers who had impact
on the poetess’ approach to the world and her worldview development. Personal growth of
Lituné Sutema is revealed in space and time closely related with historical context.

The present work lays emphasis not only on the essential perspective of individual
self-development and interrelations with other personalities (brother Henrikas, husband
Marius Katiliskis, friends Julius Kaupas and Algimantas Mackus), but also on the begin-
ning of the creative path and its progress. It reveals poorly known so far biographical facts,
worldview peculiarities, accentuates aesthetical attitudes, displays authentic relation with
the environment and the lives of her relatives. Traditional biographical narrative is de-
veloped chronologically with special regard to exactly these moments of the poetess’ life
which are essentially related with her works.

The present work touches upon autobiographical texts that have already become a part
of the writer’s works. The texts expose a dominating mode of subjective meditative nar-
rative “me and the world” and dialogue “me—you”. Diaries and notes betray the perspec-
tive of life to be pervaded by existential anxiety. Texts put down in Germany accentuate
responsibility for the left homeland, reveal the feelings of uncertainty and obscurity. The
motif of journey appears frequently; the image of the way has become the code not only
for Litiné Sutema’s life, but works as well. There are two obvious topics in her autobio-
graphical texts: a woman-daughter-sister-mother-wife who is faithful to her nature, and
a woman-creator who seeks to put a sign of equality between life and artistic works, yet
gives the priority to the latter. The texts of the poetess were scrutinized carefully and they
have become paratexts of the monograph. To generalize the first part of the monograph,
one may come to the conclusion that autobiographical notes serve as a tool to conceive the
poetess’ works. The analysis of the stylistics and expression modes leads to the assumption
that her prose should be treated as poetic texts.

The second part of the monograph consists of two chapters called Kiiryba (Creation)
and Tegul kalba mano poezija (Let My Poetry Speak) each of which contains subchapters.
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To analyze the works of Litiné Sutema, the hermeneutical principles of a wider cultural
horizon, text perception and interpretation as set out by M. Heidegger, H. G. Gadamer
and P. Ricoeur were employed. Subchapter titled Lyg krintancios zvaigzdes (Like Falling
Stars) discusses historical circumstances that had crucial impact on the poetess’ works.
Here historical-descriptive method i1s combined with analysis and interpretation. The sub-
chapter also describes the beginning of her artistic path and the first poems written in
Kédainiai and Naujoji Vilnia. It gives emphasis on the influence of her brother Henrikas
who actually encouraged her to take the way of a creator, hence she dedicated him her de-
but poem Pasakos mano broliui that was published in Germany in 1947 and first signed by
the pseudonym Litiné Sutema. The formation of the pseudonym has been reconstructed by
analyzing and examining the poetess’ diaries and her favourite romantic texts: a novel of
mystic images Gosta Berling’s Saga (1891) by Selma Lagerlof (1858—-1940), works by a
poet-mystic R. M. Rilke (1875-1926) whom she has liked since gymnasium years. Name-
ly these writers supposed the appearance of the pseudonym. The phrase “Litiné Sutema“
covers mystic romantic images that are intermingled with the reality of life. The choice of
the pseudonym determined the double personality of the poetess: Zina Nagyté continued
her journey on earthly paths, whereas Litiné Sutema born in Germany went on the artistic
ones. The pseudonym opened and actualized creative-metaphysical space of the artist. The
subchapter attempts at the revelation of creative process experienced by the poetess.

Subchapters Bezemé pasauliniu mastu (Landless on a World Scale) and Lietuvis
rasytojas egzilyje gyvas savo kiiryba (A Lithuanian Writer in Exile Lives by His Works)
inform about new literary trends and movements in emigration. The attitudes of living
in a foreign country as set out by Algimantas Mackus and Litiiné Sutema are introduced
with an accent on the approach to the world and worldview of the “landless generation”.
The key topic of the two authors is the protection and caring for a Lithuanian word. The
subchapters distinguish the creative tendencies of the “landless generation” and briefly
generalize opinions of literary scholars. Subchapters called Sirdys yra trapios — jas reikia
myléti labiau nei protq (Hearts Are Fragile — They should Be Loved More Than Reason)
and Gyvenimas kaip niekad neissemiama versmé (Life Like an Endless Stream) analyze
ideas of existential philosophy that have affected the poetess’ life and works. They speak
about the writers whose influence is of crucial importance regarding Litiné Sutema’s po-
etry, such as R. M. Rilke, S. George, A. Fournier, S. Lagerlof, P. Celan, G. Trakl, I. Bach-
man and others.

The sight of the poetess turned to modern Western writers, yet her works preserved the
word matured by Baltic religion and mythology as well as folklore and brought to a for-
eign country. Subchapter Lelioju Zemei ir apraudu jq, Zodzius rinkdama is liaudies dainy
(I Hoot for the Land and Lament over It by Selecting Words from Folksongs) enumerates
the most important poetic means of expression used by Liiin¢ Sutema. It discusses her
creative methods, formation of the poetic word, impact of existential philosophy on the
poetic language, expressionistic stylistics, manifestations of Lithuanian mythology in the
texts, creation of a new poetic language.

The second chapter of the second part called Tegul kalba mano poezija (Let My Po-
etry Speak) discusses the poetess’ works chronologically: seven collections correspond to
seven subchapters the titles of which come as quotations from the writer’s diaries, notes,
poems. The analysis of the conception of Liiin¢ Sutema’s works, her attitude to the speaker
of poems, modernity of poetics and stylistics combines descriptive and analytical-interpre-
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tative methods. The hermeneutical method helped to reveal the peculiarities of the poetic
space.

The first poem Tebiinie tarytum pasakoj (from debut collection Tebiinie tarytum pasa-
koj, published in 1955) formulates the goal of the creator-woman, i.e. to be a shelter and
support for the close ones. The distance between the speaker of the poem and real “me” is
minimal. It gives a certain impression of authenticity: the speaker is identified with “per-
sonal me”, thus his speech invites to be together. Having faced the reality, the inner “me”
of the poetess tries to hide and stay alone, real, free and young. The aim of the poetess
1s to communicate with the reader through poetry which is taken as a support and shelter
for the other, for “you”. She constructs the situation of a conversation “me—you”. The ad-
dressee “you” changes all the time and becomes the Other, different one. Lilin¢ Sutema
speaks only in her name and about herself, yet never to herself. The speaking is sincere,
real, intimate and warm; the topics include longing and suffering, loneliness and fear, love,
faithfulness and faith. The mode of speaking comes close to that of confession or a diary:
it reveals the story of a faithful wife, caring sister, loving daughter, careful mother, sincere
friend and prominent poetess.

A thought formulated in the poetess’ notes draws the contours of her approach to the
world: a creator-woman perceives the world not by her rational reason, but rather by sen-
sitive cognition incited by vivid imagination. The establishment of the self in a foreign
country seems to be persistent: the speaker of poems tries to put down its roots in a strange
space like bindweed (poem Niekieno Zemé), the motif of lost homeland is also evident
(e.g. in a poem Noriu grizti namo). In the first collection of poems, the distinctive and in-
dividual stylistics becomes very significant: the poetess demonstrates her abilities not only
to masterly portray images, but also to give a graphical form to black and white details.
The linguistic intonation becomes of great importance here — her favourite vers libre fol-
lows the rhythm of a swings going down and up. The debut collection became an artistic
therapy and allowed to consider the writer’s distinctiveness and originality.

The second book by Litin¢ Sutema titled Nebéra nieko svetimo was published in Chi-
cago in 1962. Its most important theme is “domestication” of a foreign country. Decipher-
ing and interpretation of the texts reveal the significance of Biblical motifs (betrayal of
Judas, St Peter’s denial, the drama of Cain and Abel, etc.) which compose a unique poetic
mythology (poems Kainas, Trys skelbimai). The understanding of a poetic text comes
through the perception of images and metaphors, extraction of their semantic meaning.
The speaker of poems is treated not only as a textual figure, but as a person experienc-
ing real existence and looking for harmony with the world. Poems acquire the form of a
dream, notes, diary, advertisement, letter. Many of them comprise cycles (poems Lunatiko
kelionés uzrasai, Dienorastis, Nebéra nieko svetimo). The focal point of the collection is
the emigrant creator-woman’s relation with a strange cultural environment, exceptional
safety and fertility of homeland in her artistic space.

The third book of poetry Bevarde Salis (its publishing in 1966 was funded by Santara—
Sviesa federation and A. Mackus publishing fund) is discussed in the subchapter Nebera-
dom savo mazo pasaulio (We Have Not Found Our Little World). The book is dedicated to
close friends Julius Kaupas and Algimantas Mackus who passed away unexpectedly. The
collection is the mark of a breaking point in the creative consciousness of Litiné Sutema —
mystic world of a fairytale is juxtaposed with the reality of death. The topic of death is
introduced for the first time and marks the collapse of illusions brought from the home of
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childhood. The speaker of poems dives into the space of a tale to hide himself from the
reality of life. Mentioned above themes of betrayal, loss of homeland and others are devel-
oped from a new angle in this collection. The writer employs motifs of tales such as Eglée
Zalciy karaliene (Egle, the Queen of Grass-snakes; poem Kraujas), Dvylika broliy juod-
varniais lakstanciy (Twelve Brothers Turned into Ravens; poem Mano), Elenyté ir Joniu-
kas (Elenyté ir Joniukas, poem Nieko neatiduosiu). Here, in the poetic space, characters
from modern literary tales by Julius Kaupas come closer each other. The motif of brother-
hood and sisterhood which has been developed in later books appears in this collection
for the first time. The poetess determines her relationship with her friends and relatives,
especially brother Henrikas who encouraged her artistic attempts and became an adviser,
critic, evaluator. One may find many similarities in the works of the brother and sister:
both of them chose vers libre, similar thematic of poems: longing for the abandoned home
of childhood, wandering in chaotic worlds of light and darkness in the search of spiritual
tranquility. Their works expose strong existential motifs. The main feature of their poetry
is rejection of external effect as they rather choose to depict human suffering, outburst of
expression and inner depths.

The fourth book Badmetis published in 1972 and awarded with V. Krév¢ literary prize
is analyzed in subchapter titled Svestu vandeniu nuliejau tusciq delnq, kad patekéty saulé
(I Poured My Empty Palm with Holy Water to Make the Sun Rise). The main theme of the
collection is cherishing and preservation of the native tongue in a foreign country. The
very artistic process turns into witchcraft (poems Savaitgalio Zaidimai, Vigilija). The po-
etess looks for miraculous words and hence displays the potential of her creative powers
(poems Ginuosi, Tikrové). The graphic representation of the poems is worth mentioning:
the key words, ideas are repeated and written in capital letters, e.g. METAS SUDEGINTI,
METAS SUDEGINTI (IT°S TIME TO BURN from a poem Niekieno Zemé). Painful im-
ages come to the focal point of poems. The sentence is left as if unfinished; dotted lines
drawn on purpose serve as significant means to convey the silence. The words are hanged
over a torn and scattered life, many meanings are left unrevealed and the reader has to
grasp them him/herself.

The fifth book Vendeta by Litiné Sutema (published by A. Mackus publishing fund
in 1981) is examined in subchapter called Uzrasai berzo tosyje dvidesimto Simtmecio vi-
duryje (Notes on Birch-bark in the Middle of the Twentieth Century). The collection con-
sists of four long poems: Vendeta (1975-1977); Mirtis neateina, ji cia (1974—1975; Bijau
(1976-1978); Simtametés Ziemos uzrasai (1978). The title of the book determines the main
motif of the book — revenge, fight, rebel against severe reality of life. Painful losses of
the loved ones (grandmother, father, friends J. Kaupas and A. Mackus) left emptiness in
the creator-woman’s heart. The poetess revolted against the heaven, death and everything
that cannot be changed and understood by man, what is destined by higher powers. The
sisterhood comes into the center of attention, it is accompanied by the theme of woman’s
destiny to burry and lament over the dead relatives. The poetic space is designed not only
by metaphors and accurate images, but also by incorporated texts from the Holy Script,
Lithuanian folktales, fragments of folk-songs.

The sixth book Graffiti (published by A. Mackus publishing fund in 1993) is over-
viewed in subchapter Mokausi tausoti Zodj, kad jis biity toks, kaip pradzioje (I'm Learning
to Cherish the Word to Keep It as in the Beginning). The title of the collection reflects the
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inner state of the writer: drawing gives the freedom to look for, get and spread knowledge
and ideas without any obstacles. Graffiti images are manifold and multilayer, designed
brightly with colours and stories, repeating details. The collection Graffiti is composed of
several separate story-images. Simple words paint a picture gracefully and lightly; mini-
malist poems — of two, four, six, fourteen lines at most — depict a very intense picture
where details come close to each other, movement comes to movement as in a graffiti
painting. Graffiti painting is a picture of several lines which reveals subtle cosines and
gentleness of a woman. Aesthetics 1s the main creative guideline of Litin¢ Sutema. Graf-
fiti poems highlight the most important lines of human destiny, focus on the themes of a
woman’s happiness and love which helps to free creative potential. The poetess remains
faithful to her world and her country.

The collection by Liiin¢ Sutema called Tebiinie (published in Lithuania in 2006) is
discussed in subchapter Emigruosiu i Salj, kuri viengkart bus (I'll Emigrate to a Country
Which Will Be Once). 1t is the first poetess’ book to come into the daylight and bring of-
ficial acknowledgment to the writer in her homeland. She received Lithuanian National
Prize for all her works. The last book represents the wholeness and saves from distinction
both physical and spiritual. Poems are miniatures; the poetic language is painfully naked,
free of any occasional decoration, yet graceful and calm. The main topic of the collection
is loneliness of a creator-woman. The book Tebiinie is exceptional among the works of
Lithuanian creators-women. The poetic space created by Litiné Sutema reflects not only
her but all women’s pain of losses. When she speaks about death, the poetess raises life
over temporariness and even death itself, she suggests new conception of human experi-
ence. Every negation involves the possibility of affirmation. The word “tebtinie* (let it be)
serves as a code, a key not only to this collection but to the whole poetry of Liiin¢ Sutema.
A foreign country does not prevent from creation. Poetic losses turn into discoveries. One
leaves home in order to come back to his/her country by means of poetry.

Chapter Sugrizau (I Have Come Back) generalizes poetics and stylistics of Litiné
Sutema’s works. The monograph reveals relations between the poetess’ life and poetry. The
key points of her worldview in poetry are childish surprise and silent suffering. It forms
her approach to the world. Both in lifelike situations and her poetry the writer speaks about
inner reality of experience, feelings and memories as accompanied by the unique environ-
ment created by her strong imagination: dreams, desires, disappointments, sad failure to
find significance in being, bitterness and pain, in general, about the most intimate things.
It is an inner dialogue with the self. Poetry of Liiiné Sutema is unique and exceptional be-
cause it exposes the greatest suffering that resides deeply in woman’s nature. In the chap-
ter, poetic works are examined regarding compositional and stylistic aspects. The author
of the present work looks for the consistency of the leading motifs and concentrates on the
most important poetic and existential problems touched upon in the collections of poetry.

One of the most significant topics of Liiné Sutema’s works is the depiction of a cre-
ator-woman and revelation of her approach to the world. The author of the present work
discusses the development of motifs, original stylistics and relations with close poets (A.
Mackus, H. Nagys, J. Degutyté, V. Slaitas). Other topics of concern include the loss of
motherland, domestication of a foreign country, departure, journey, the sin of fratricide,
other Biblical motifs. The key note of Liiin¢ Sutema poetry appears to be the loss of home-
land. It comes out as a sacred place where one can feel safe and calm, while the departure
is the loss of the foundations of life, of the self, it is a confrontation with uncertainty. In
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her poems, Liiin¢ Sutema speaks about her debt to her country and her people; she con-
templates on the problems of guilt and duty, love and betrayal, life and death. The poetess
does not attempt to make exile a concrete or ideological issue. Existential and aesthetic
contrasts, the absence of patriotic slogans and declarative or rhetorical phrases are char-
acteristic of her works. She did not proclaim ideas of freedom but rather subtly displayed
painful existence of a creator-woman in exile. By her cultural position, which highlights
independence and individuality, Litiné Sutema, tries to retain her own world, the contours
of her country and free space of spiritual life.

Poems in vers libre endowed with the form of a diary, notes or a dream feature various
literary styles: romanticism, existentialism, modern German literature. Musical and art
components masterly interweaved creates distinctive poetic cloth characteristic of Liiiné
Sutema. Stylistic figures (anaphora, epiphora) serve as the main tools to compose poems
and grasp their specific intonation. Some artistic patterns may be distinguished as oc-
curring frequently in the poems, e.g. repetition of one or several lines, circular composi-
tion which works as a whirlpool — winds and leads to the deciphering of the main idea.
The comparison of a poetic sentence to a whirlpool points to its hermeneutical nature: by
means of concentric circles one approaches the essence and conception of thought. The
poetess use graphic elements in her poems: spacing, dotted lines, ellipsis which accentuate
the importance of a pause and leaves freedom for a reader to finish what is left unsaid.

Special attention is paid to vocabulary, symbolism, images, language preservation,
graphical patterns applied in poems, figurative devices. While analyzing the poetic space,
the author of the present paper concentrated on dominating mythical images. The poetess
has been interested in Lithuanian and Latvian mythology, ancient rituals, stories about
gods and divinities, saints, creation of the world, its destruction and renewal. In Liiiné
Sutema’s poetry human nature is expressed by the image of the tree. A tree like a man has
to pull down the roots, grow, bloom, give fruits, provide shelter for a younger and weaker
brother. The metaphor of a Life-tree expresses spatial and temporal dimensions of the po-
etry. In Baltic mythology, the branches of Life-Sun Tree reach the heavenly world, whereas
its roots go down deep into the world of the dead. The two mythical universes are joined
together in Litiné Sutema’s works. The poetess’ “creative blood” runs in the Life-Sun Tree.
The initial knowledge of the world acquired through the images has become the axis of
her artistic works. Archetypes — images, symbolical figures, mythical characters — serve as
code recognition and deciphering of which leads to the conception of poetic depths. The
relation with language turns into the quest for identity. The writer looks for inspiration
in folk traditions — lullabies, laments, hooting, prayers, litanies, various forms of magic
(incantation), rituals, chants, dances and games find their place in Litiné Sutema’s poems.
Paraphrases of folklore, insertions of mythical context into lifelike situations are frequent
in her poetry. One of the most popular folktales Egl¢ Zal¢iy karaliené (Egle, the Queen of
Grass-snakes) has come to be the basis for some poems. The character of Eglé is close and
dear, it helps the poetess to depict not only a loving woman, a part of nature that brings
life, saviour of family cosines and tranquility, but also a being that unites the real world
with that of the dead. However, traditional folktales’ characters, such as Zilvinas, Drebulé,
Jonukas, twelve brothers and others are not the only ones to be met in Litiné Sutema’s
poetry. One may find characters of modern literary tales (especially those written by Ju-
lius Kaupas), e.g. dolls and Harlequin, Wizard with frogs, Magician, little soldiers. The
writer’s attitude towards tradition and innovation becomes clearer. Litiné Sutema reveals
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her Christian perspective, highlights values of her life, i.e. Ten Commandments. She cre-
ates a complex of images, characters, and symbols related with biblical motifs. The most
important of them are the following ones: the sin of fratricide (Cain), the combat of David
and Goliath, murder of St John, St Peter’s denial. There are intertextual quotations: words
from laments, prayers, counting-games, bits of the Old Testament. Prominent symbols like
fish, a loaf of bread, shepherd hint of mystery and make a part of poetics.

Woman in Litiné Sutema’s poetry is a witch, two-mouthed and one-eyed /aumé (Lithu-
anian fairy). She gets her power and strength of changing the world from nature, ancient
archaic layers and turns all the energy into creation. The metaphor of journey comes out as
a leitmotif uniting artistic and personal spaces (the words from Z. Nagyté diary: “These are
hard ways on earth for man to walk. The ways of swamps, the ways of deserts, the ways
of mountains”). Creator-woman faces severe reality of life alone and she has to make her
own way, to create her country, cherish and nurture her words. Litiné Sutema has not only
retained the tongue she brought, but also created a new non-ornamented language based
on Lithuanian folk-songs, myths, elements of folklore, marked with pagan elements and
Biblical imagery.

CONCLUSIONS

The monograph Liiiné Sutema: on the Paths of her Life and Creation is the first attempt
to provide an elaborate biography of Litiné Sutema (Zinaida Vera Nagyte-Katiliskiene) in
combination with the analysis of her works. All the information is illustrated by facsimiles
of archival material. The present work is based on new, so far unknown data acquired by
the author of the work from the poetess herself. The method of Philippe Lejeune, a creator
of autobiographical genre theory, has been applied to explore diaries, calendar notes, let-
ters, memories of Liiné Sutema. The conclusion has been drawn that the mentioned above
texts allow for a more accurate analysis of the writer’s artistic texts.

1. Diaries, calendar notes, letters and memories reveal the influence of her fam-
ily on the formation of Litiné Sutema’s personality. Having analyzed the artistic path of
the writer, it has become clear that her approach to the world has undergone the impact
of European culture including Latvian, German, Lithuanian cultures. The sacred space of
native home, marks of the people, ancient cultural traditions experienced till the departure
from homeland later turned into significant signs in Litiné Sutema’s poetry. She had strong
spiritual connection with her brother Henrikas who lead her to the world of culture and lit-
erature. Cosy home and caring relatives gave her the feeling of fullness, thus the first cre-
ative attempts expose the thirst for loneliness. The worldview of Lilin¢ Sutema has been
formed by Christian idealism and existential philosophy. Writing diaries and poems for the
writer is a possibility to express her point of view. She has put a sign of equality between
her artistic and personal lives and identified her own being with the being of poetry. The
analysis of autobiographical data and poetry collection has lead to the conclusion that the
actual personality of the writer and the lyric speaker of poems coincide.

2. The research of poetry collections by emigrant writers opened new perspective
of cultural and literary life in exile. In the present work, the context of the second half of
the 20th century has been actualized: the monograph covers cultural and literary activity
of emigrant writers in Austria, Germany and the USA. The information examined has
proved that writers sought to retain their national identity through language and traditions.
Gymnasiums were founded in every DP camp. Having finished them in exile or still in

19



Lithuania Litin¢ Sutema, H. Nagys, K. Ostrauskas, J. Kaupas, A. Landsbergis, P. Koziulis
and others turned to Western European education and culture. They studied at Innsbruck,
Freiburg, Tiibingen, Mainz, Heidelberg, Bonn universities. Under the conditions of ex-
ile two institutions of high education were established in Germany: Baltic university in
Hamburg and School of Arts and Crafts in Freiburg founded for capable Lithuanian paint-
ers following the initiative of a painter Kazimieras Vytautas Jonynas. Young intellectu-
als developed their student activity, established movements, organizations of ateitininkai
and scouts. Youth of liberal attitudes founded organization Sviesa in Freiburg’s university.
Later it was joined with Santara in the USA.

2.1. Due to the effort of intellectuals, Lithuanian journalists union, Lithuanian writers’
associations in Tiibingen, Germany and New York, the USA were established. The devel-
opment of cultural and literary activity was of crucial importance in emigration. Almost
every DP camp published Lithuanian press, journals, the most important of which was the
newspaper Ziburiai and journal Aidai. Emigrants in Germany and the USA took care of
books publishing, establishment of literary prizes and organization of cultural events and
festivals. The monumental annual Tremties metai (1947) published by Lithuanian writers’
association in exile is a proof of writers’ willingness to foster and cherish Lithuanian lan-
guage and national identity. A large overview of literary history Egzodo rasytojai 1945—
1990 prepared by Kazys Bradiinas and Rimvydas Silbajoris and published in the USA
introduced the possibility to know the works of emigrant writers in great detail.

2.2. The author of the present paper studied the appearance of the “land-lovers
(Zemininkai) generation” to which K. Bradiinas, H. Nagys, A. Nyka-Nilitinas, J. K¢kStas,
as well as V. Macernis belonged. They did not reject native traditions, yet approached the
modes of modern Western European and American writers. “Zemininkai“ sought for a
high artistic level themselves and held similar requirements for others. Due to their initia-
tive an annual Zemé (1951) was publishes as well as a journal Literatiiros lankai (1955)
was established. These literary issues contributed significantly to the change of attitude
towards the understanding of traditional literature.

2.3. Liuné Sutema as well as Algimanats Mackus belonged to the “landless genera-
tion”. It has been designated that Litiné Sutema has chosen an original and individual
way — she consciously tried to modernize poetry. The pattern of her works is determined
by the model of a poem which did not obey ideology and detaches from depiction of real-
ity. The poetess distanced herself from social activity, did not belong to any organization,
however she has constantly read her works in literary events.

Regarding the character of literary trends and movements formed in exile it is worth
mentioning that works of emigrant writers were highly influenced by the environment,
epoch, especially linguistic and cultural space in a foreign country.

3. Lituné Sutema’s texts of the biographical level — diaries, calendar notes, letters,
memories — reveal her inner life to be pervaded by existential anxiety. When she describes
the process of creating in her autobiographical texts, Liiné Sutema emphasizes sensitiv-
ity, emotionality and rejects any possibility of a rational representation. The main topics
of her prose include those of creation, exile, woman’s destiny. The appearance of inner
writer’s states and sensitive temper was supposed by her favourite artists: R. M. Rilke, S.
Lagerlof, F. Nietszche, E. Wiralt, V. Ignas, V. van Gogh. Her hobbies — classical music,
art, books — have determined artistic peculiarities of her works. Her texts display contra-
dictions of a creator-woman in exile. Here two directions may be distinguished: woman’s
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self-identification (woman’s who remains faithful to her nature, homeland, close ones)
and autobiographical intonation of a creator which tells about the need of spiritual ideals
and difficulty to achieve them, i.e. the thirst for creation, preservation of the Lithuanian
language in a foreign country.

4. The analysis of seven poetry collections by Litiné Sutema was carried out while
applying hermeneutic perception of a text, i.e. by deciphering its separate parts and joining
semantic meanings into a single unity.

4.1. Every aspect of research — composition, themes and motifs, problems of space and
time, key points of a woman’s world, distinctive modern conception of the synthesis of
the creator-woman and her national spirit — leads to the structural axis of Liiné Sutema’s
poetic world, i.e. the word and contemplation upon life.

4.2. The research carried out allows the formulation and enumeration of the main
themes and dominating motifs in Litiné Sutema’s works, such as the loss of native country,
domestication of a foreign country, the motif of care and protection, the pursuit of love
and happiness. The analysis of autobiographical texts helped to designate that the motifs
of brotherhood and sisterhood were brought to Litiné Sutema’s works by the heroes of
S. Lagerlof's Gosta Berling’s Saga and A. Fournier’s Moln The Great. The theme of the
fostering and preserving the native tongue, its primeval accent is exceptionally important
and significant throughout the poetess’ works.

4.3. Mythical images and symbols coming from traditional Lithuanian pagan world-
view are dominating in Liiné Sutema’s poems. The poetic space is signified by mythical
entities Medeina, Zemyna, Laima, Ragana, Perkiinas as well as Biblical characters: Christ,
Judas, St Peter, David and Goliath, St John. The surrounding things are taken as a super-
natural realia which has a heavenly prototype, exists in transcendental space. Sacredness
of mountains, fields, woods, stones is treated as a manifestation of divine powers that
determine human existence. Human everyday life and being is related with the spheres
patronized by mythical creatures. Water and Earth has been determined as universal sym-
bols of woman’s loving powers and motherhood. The speaker of poems tends to identify
himself with mythical beings. The process of creation turns into a witchcraft, magical ac-
tion, a string of magical signs and incantations.

4.4. In Litiné Sutema’s works traditions intermingle with modernity. Her poems accept
heroes from folk-tales Eglé zalciy karaliené (Eglé, the Queen of Grass-snakes), Dvylika
broliy juodvarniais lakstanciy (Twelve Brothers Turned into Ravens), Elenyté ir Joniukas
(Elenyté ir Joniukas). They designate the traditional background of the poetess. Moreover,
the texts actualize characters of modern and dear to the writer tales by Julius Kaupas: Har-
lequin, a magician, frog and toy-soldier.

4.5. Litin¢ Sutema is a composer of a modern lyric confession poem who strives for the
perfection of form and originality of expression. Poems are written in vers libre in form of
a dream, diary, note, letter or advertisement. The poems from the collection Graffiti appear
as single picture inscribed onto the wall of Universe. Poems-miniatures are joined into an
indivisible unit. The image of a writing woman who makes graffiti comes out as a code of
the collection. It exposes a manifold drama of the poetess’ life: the loss of homeland and
relatives, the threat of losing native tongue. Creative word serves as the axis mundus and
initiates inner dialogue with the self, in some cases with an interlocutor ““You”.

4.6. The analysis of most poems’ composition and structural levels leads to the conclu-
sion that in order to make the theme deeper and the thought more significant the poetess
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often repeats one or several lines, employs circular composition and thus endows a poem
with a musical tonality. The construction of poems is clear and brief; it emphasizes con-
trasting elements. Metaphors seem to be carefully chosen, the combination of colours and
light set artistically and accurately. Liiné Sutema’s metaphors serve as a code that unites
all poems into a single semantic field and make all the works integrated. Minimalism of
form, “non-ornamented” words help to express a particularly pure, ascetic, subtle feeling.
The impression of simplicity is highlighted by epic nature of blank verse. A stylistic device
typical of Lilin¢ Sutema is the use of graphical elements (spacing, bolding, dotted lines).

5. To generalize the research of Litiné Sutema’s works, the conception of the po-
etic space of the writer is extended and supplemented by details of autobiographical texts
which serve as a key to decipher it. The creator-woman has faced severe reality of life and
has had to make her own way, create her land, cherish and nurture language. Litin¢ Sutema
has not only retained her native tongue, but also has given an insight into her own “non-
ornamented language”.

5.1. The relation of Liiin¢ Sutema to language turns into a quest for identity; the poetess
looks for an inspiration in folk traditions. Brief and reserved word of the creator-woman
comes from the sensitive and existential experience. The poetess often uses paraphrases of
folklore and inserts mythical context into lifelike situations. The world of plant (from bind-
weed to oak) is of particular importance. The most frequent images mentioned are these:
spruce tree, oak, aspen, maple, birch, rowan. The image of the tree is identified with hu-
man nature in Liiné Sutema’s works. The tree as well as a man has to pull down the roots,
grow, bloom, bring fruit, provide shelter and support for the weaker. The metaphor of the
Life-tree expresses artistic spatial and temporal dimension. The destructive power of the
external world is juxtaposed with a stoic posture of a fragile creator. In Baltic mythology,
the branches of the Life-Sun Tree reach the heaven, whereas roots go down deep in to the
world of the dead. Litiné Sutema’s poetry joins the two worlds. The “creative blood” of the
poetess runs in the Life-Sun Tree and makes it pulsate with fragments of folk-songs, hoot-
ing, laments, prayers, litanies, shine with symbolical poetics of tales intermingled with the
symbols of the sun, moon, grass-snake, fire and divinities. The Life-Sun Tree 1s one of the
most significant metaphors employed by Litiné Sutema.

5.2. The crucial creative point of Liiin¢ Sutema is aesthetics. The sense of being is
expressed artistically; the reality is turned into a manifestation of spirituality. The lyric
subject really lives, looks for a harmony with the world — it is not a mere textual figure.
Reserved words and images reveal the most important guidelines of human life, high-
light the topics of woman’s love and happiness which influence creative potential. Liiiné
Sutema’s poems have changed the attitude towards sensitive, sentimental conception of a
creator-woman’s world in Lithuanian literature. The metaphysical problem of the destiny
of a creator-woman has become the axis of poetry.

6. The poetic language is very diverse. The poetess plays with language by setting
short “non-ornamented” words like graffiti lines which sketch accurately both inner and
external worlds of the writer. The dialogues are addressed to the ones in Afterlife, Christ,
pagan gods, whereas in monologues the voices of the addresser and the addressee merge thus
revealing the unity of language and being. Poetry is pervaded by longing based on the desire
to preserve national identity through language. The word, its writing, its breathing comes to
be the axis of personal and artistic lives. The poetess writes in order to live: through the “lat-
tice of language” one approaches the “linguistic crystal” of a creator-woman.
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In the research of the impact of historical epoch on the formation of a personality
the attention was focused on contradictions in social, political and cultural contexts. The
highlighted theme of a creator-woman is related with the suffering due to departure from
homeland and metaphysical return. It may be stated that artistic solutions of Litin¢ Sutema
has been determined by the pursuit for answers to eternal questions of being and non-
being, famine and wholeness of creativity.
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Ivadas

XX amziaus paskutiniaisiais deSimtmeciais atsivére placios galimybés tyrinéti iSeiviy
raSytoju kuryba. Sugrizes | Lietuva kultiirinis paveldas suteikia galimybiy naujai pazvelgti
1 praeities jvykius, rekonstruoti socialines, politines, kultiirines aplinkybes, nulémusias
daugelio rasytojuy kiirybos pobudi. ISkilios poetés Litinés Sutemos (zik». Zinaida Vera
Nagyte-Katiliskiené, gimusi 1927 metais Mazeikiuose) vardas Lietuvos skaitytojui labiau
tapo Zinomas po 1990 mety. Biitent tada kartu su Bernardo BrazdZzionio, Alfonso Nykos-
Nilitino, Algimanto Mackaus, Kazio Bradino, Henriko Nagio, Vlado Slaito, Birutés
1992 metais leidykla ,,Vaga® iSleido jos ,,Poezijos rinkting*; 2006 m. Lietuvos raSytoju
sajungos leidykla publikavo poetés rinkini ,,Tebtinie*. 2007-aisiais Liiné Sutema tapo
Nacionalinés kultiiros ir meno premijos laureate. 2009-yju pavasari iSleista jos pacios
sudaryta poezijos rinktiné ,,Sugrizau®.

Litiné Sutema, kaip ir Algimantas Mackus, priskiriama ,,beZemiy kartai (V. Kavolis),
prabilusiai savita ,,neornamentuota kalba“ (A. Mackus). ,,Bezemiy karta“ neturéjo tiesiog-
inio rysio su Nepriklausomos Lietuvos kultiiros tradicijomis — gyveno ir dirbo svetimoje
zem¢je. Liiné Sutema, atsiribojusi nuo lietuviskos bendruomeninés veiklos, puoseléjo
kiiryba, kiir¢ savita Zodi. Algimantas Mackus, vertindamas jos debiutinj rinkini ,,Tebiinie
tarytum pasakoj* (1955), iSpranasavo autorei iSskirting vieta ir lietuviy literatiiros istori-
joje, ir iSeivijos kontekste, akcentuodamas gebé¢jima kalbéti savaip net ir visai tremties
poezijai budinga tema.

Tyrimo aktualumas ir reikSmé. Ginamojo darbo autorés monografijoje ,Litiné
Sutema: gyvenimo ir kiirybos keliais“ (2009) pirma karta 1§ esmés tyrin¢jami visi poetes
rinkiniai nuo debiutinio ,,Tebiinie tarytum pasakoj (1955) iki paskutiniojo ,,Tebiinie*
(2006).

Joje istoriné-chronologiné analizé derinama su Litinés Sutemos poetiniy teksty tyrimu,
iSsamiai apzvelgtas biografinis lygmuo, suponaves poetinés kiirybos pobiid;. Tyrinéjant
poetés gyvenimga ir kiiryba, naudotasi tiek spausdintais, tiek archyviniais, iki Siol litu-
anistikos akademiniame diskurse mazai arba beveik neaptartais Saltiniais: dienorasciais,
laiskais, uzrasy knygelémis, amzininky pasakojimais. ReikSmingy paaiskinimy, komentary,
papildymy sulaukta ir i§ pacios kiir¢jos, lankantis jos namuose Lemonte (JAV).

Monografijoje iSanalizuotas poetés kelias, aptartos kirybos iStakos, atskleidziant
saveika su europietiSkomis latviy, vokieciy ir lietuviy kultiiromis. Iki Siol netyrinétos
Litinés Sutemos archyvalijos leido naujai pazvelgti ir 1 kity, poetei artimy draugu rasytoju
gyvenimus, ju sasajas su kiiryba (Algimanto Mackaus, Juliaus Kaupo, Henriko Nagio,
Mariaus Katiliskio). Archyviné medziaga ir pateikti ,,gyvi® liudijimai papildo lietuviy
literatiirologijos konteksta, iSryskina iSeiviy kultiirinio ir literatiirinio gyvenimo savituma
svetimoje zeméje. Atliktas tyrimas turéty biiti naudingas ir mokomiesiems, ir moksliniams
tikslams. Monografija svarbi lietuviy literatiirologijai kaip pristatanti maZzai zinomos, bet
savitos ir talentingos iSeiviy kiir¢jos gyvenima ir kiiryba, kaip metodologiskai pagrista
fakty ir duomeny sistema.

Monografijos objektas — Liiinés Sutemos kiiryba, sutelkta i septynis poezijos rinki-
nius, ir autobiografiniai tekstai — dienorasSciai, laiSkai, uZraSai, atsiminimai, leidZiantys
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1$§samiau pazinti poetés gyvenimo ir kiirybos sasajas, irasyti poetinius tekstus i konkrec¢ia
egzistencing ir kultiiring situacija.

Darbo tikslas — istirti Litinés Sutemos (Zinaidos Nagytés-KatiliSkienés) kiirybos
pasaulévaizdi, atskleisti jo sasajas su i§¢jimu 1§ tévynés, aktualizuojant mazai zinomus biografi-
jos faktus; tyrinéti poetés kiiryba, iSrySkinant esminius motyvus, stilistines priemones, taip pat
aptarti moters-kiir¢jos ,,atsinesto* lietuvisko zodzio transformacija svetimoje zemeje.

Siekiant iSkelto tikslo formuluojami tokie uzdaviniai: 1) iStyrinéti Litinés Sutemos
biografijos ypatybes, atskleidZiant asmens ir kiirybos sasajas; 2) aptarti XX amziaus antro-
sios pusés lietuviy iSeiviy literatiirinio ir kultiirinio gyvenimo apraiskas (spauda, Lietuviy
raSytoju draugijy ikiirima, studijas universitetuose, knygy leidyba, literatiirines Sventes ir
pan.) Vokietijoje ir Jungtinése Amerikos Valstijose; 3) iSnagrinéti kulttirinius veiksnius,
nulémusius poetés kiirybos meninj savituma; 4) atskleisti poetinés kiirybos dominantes;
5) 1Sanalizuoti moters-kiiréjos poeting kalba, svarbiausius estetinius orientyrus.

Darbo mokslinis naujumas. Tyrin¢jant XX amziaus antrosios pusés iSeiviy raSytoju
kultiiring ir literatiirini gyvenima pasitelkti gausus Saltiniai: iki $iol maZai Zinomi rasytoju
rinkiniai, saugomi Maironio lietuviy literatiiros muziejuje (toliau — MLLM); asmeninis
Litinés Sutemos archyvas (toliau — ALSA), esantis jos namuose Lemonte, JAV; archyviné
medziaga Lituanistikos tyrimo ir studijy centre Cikagoje (toliau — LTSC) ir amZininky
liudijimai (raSytoju — Alfonso Nykos-Niliiino, Kosto Ostrausko, Jurgio Blekaicio;
poetés artimy studijy, mokslo draugy ir giminaigiy — Onos Stiklitités-Silinienés, Joanos
Abramikaités-Vai¢iulaitienés, Ritos Kavolienés, Dalios Slenienés, Irenos Usinskienés ir
kt.). Analizuojant kultiirini pavelda isigilinta i kiir¢jos padéti iSeiviy terpéje.

Monografijoje pirma karta literatiros istorijoje Litinés Sutemos kaip moters-kiiréjos
raiS$kos analizé hermeneutiniu ir naujojo istorizmo metodu susieta su biografinio diskurso
ypatybémis. Naujai suvokta ir jvertinta Litinés Sutemos kiryba. Iki Sios monografijos
iSleidimo poetés kiirybos santykis su tradicija ir naujovémis buvo mazai tyrinétas. Anali-
zuojama iki Siol kity literattirology nepakankamai nagrinéta poetés-kiiréjos ir poetés-
moters tema, atsekama, kaip Litiné Sutema savo biiti sutapatina su poezijos biitimi.

Tad raSytojos kiiryba ir monografijos izvalgos turéty paskatinti mokslininkus ir peda-
gogus, tyrinéjanc¢ius XX amziaus antrosios puses literatiirini procesa, naujai pazvelgti
ir interpretuoti Lilinés Sutemos gyvenimo ir teksty savituma bei unikaluma. Atliktas
tyrimas yra pagrindas tolesnéms studijoms, papildysian¢ioms iSeiviy raSytoju kirybos
nagrin¢jimus. Analizuota gausi archyviné medZiaga skatina ivairiais aspektais pazvelgti
ir { poetei artimy raSytojy gyvenimus. Monografija ,,Litiné Sutema: gyvenimo ir kiirybos
keliais* papildo naujausiy laiky Lietuvos literatiirologuy kuriama literatiros istorija ir
praplecia jos tyrimus.

Tyrimo metodika. Siekiant kuo placiau iriSsamiau apzvelgti Litinés Sutemos gyvenima
ir iSanalizuoti kiiryba, Siame darbe taikyti jvairiis metodai, leidg atrasti kryptingus ir pakan-
kamus medZziagos rinkimo, analizés ir pateikimo buidus — istorinj-apraSomaji ir analitinj-
interpretacini. Pirmasis 1§ esmés yra pagristas naujojo istorizmo principais, leidzianciais 1
visuma susieti kiiréjo biografijos, jo gyvenamosios aplinkos ir kiirinio elementus. Antrasis,
analitinis-interpretacinis metodas, paremtas hermeneutine analize, Siame tyrime pasitelk-
tas siekiant atskleisti Litinés Sutemos poetiniy teksty prasmes.
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Istoriskai analizuojant Litinés Sutemos gyvenimo medziaga, taip pat taikytas pranciizy
genetinio kriticizmo jtakoje susiformaves Philippe’o Lejeune’o autobiografinio Zanro
teorijos metodas, priskiriamas naujojo istorizmo ideologijai. Veikale ,,Autobiografija
Prancuzijoje* (L’autobiographie en France, 1971) Lejeune’as pateiké teorines jvairiy
autobiografijy apybraizas, i§skirdamas juy esminius bruozus. Pasak tyrinétojo, dienorasciy,
atsiminimuy, esé autorius yra realus asmuo, pasakojantis apie save be tarpininky. Sie tekstai
1§ pirmo zvilgsnio suvokiami kaip ribotos apimties, lakoniski, aiSkiai pateikiantys auto-
riaus nuomong. Taciau isigilinus paaiskéja ju daugiaplaniSkumas. Minéty autobiografiju
suvokimas ir supratimas — raktas i raSytojo asmenybe. Jose itin svarbus konteksto poveikis
raSytojui ir jo kiirybai. Tokiu kontekstu Gitana Vanagaité, kalbédama apie autobiografijos
pasakojimo istorijos objekta, vadina kronikines, socialines ar politines epochos realijas
(Vanagaite 2008).

Taip suprastas genetinio kriticizmo metodas taikytas analizuojant Lilinés Sutemos
tekstus. Si prieitis prie teksto ir jo konteksty i§ dalies yra ir bendrasis mokslinis, ir spe-
cialusis knygotyrinés biografistikos metodas. Jis taikytas renkant ir analizuojant tam
tikrus duomenis — jvertinti istoriniai gyvenimiski liudijimai. Siuo metodu siekta atskleis-
ti Liinés Sutemos asmenybés gyvenima ir kiiryba istoriniame kontekste, individualios
bities plétojimo perspektyvas ir tarpusavio santykius su kitais asmenimis. Siekta rekon-
struoti poetés gyvenimo programa ir asmenybés tapsmo scenarijy, jos dalykinés, Seimings,
dvasinés, gamtines ir socialinés aplinkos organizavima laike ir erdvéje. Pateikiami iki
Siol mazai Zinoti Litinés Sutemos biografijos faktai, pasauléziiiros ypatumai, iSryskintos
jos estetinés nuostatos, atskleistas autentiSkas santykis su aplinka. Tradicinis biografinis
naratyvas plétotas chronologiskai, atrenkant ir atskleidZiant tuos poetés gyvenimo mo-
mentus, kurie 1§ esmés yra susij¢ su jos kiiryba.

Istorinis-aprasomasis metodas leido iSanalizuoti poetés kiiryba to laikotarpio kon-
tekste, atskleisti tam tikras itaka padariusias istorines aplinkybes. Démesys sutelktas prie
dvieju istoriniy kryzkeliu: i8¢jimo 1§ té€vynés ir sugrizimo | ja. Metodas taikytas aptari-
ant iSeivijoje susiformavusiy naujy literatiriniy krypc¢iu ir sambiriy pobiidi, apmastant
Litinés Sutemos rinkiniy recepcija. Monografijoje pasakojama chronologiskai, sistemi-
nant jvykius, siejant juos | prasmingg visuma, iSrySkinant esminius, aktualius reiSkinius.
Analizuojant poetés kiirybos samprata, pozitri i lyrini subjekta, poetikos ir stilistikos
modernuma, apraSomasis metodas derintas su analitiniu-interpretaciniu.

Teksty analiz€je vyrauja hermeneutiné interpretacija. Jos tikslas — suvokti autori-
aus uzraSytas mintis taip, kaip jis pats noréty biiti iSgirstas, suprasti jo kitoniSkuma ir tai
paaiskinti skaitytojams. Be dialogo, kurio einama i Kifo pasaulj, hermeneutika nejmanoma.
Monografijoje siekiama atsitraukti nuo teksto gramatinio lygmens ir atskleisti jo dvasiniy
prasmiy kloda. Litinés Sutemos kiiryba aiSkinama jos vidiniu (paties teksto) poZzitriu,
meéginant atskleisti tikriausia teksto varianta.

Hermeneuting tradicija XX amziaus pradzioje iSpopuliarino F. Schleiermacheris
(1786-1834), veéliau ji buvo plétojama W. Dilthey’aus (1833-1911), M. Heideggerio
(1889-1976). IS hermeneutinés analizés tradicijos taSko kalbant apie Litinés Sutemos po-
etinius tekstus, svarbiausias bty ,,hermeneutinio rato* savoka nusakomas paradoksas:
visuma galima suprasti tik supratus atskiras dalis, o pastarosioms suprasti biitina visuma.
Kaip teigia A. Jurgutiené, hermeneutinio rato principo esmée ta, kad atskiros teksto prasmeés
yra susijusios su jo bendraja prasme taip, kaip jo bendroji prasmé priklauso nuo daliniy
prasmiy iSaiSkinimo ( Jurgutiené 2006). Hermeneutiné interpretacija monografijos autorei
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pad¢jo ne tik atskleisti Litinés Sutemos poetiniy teksty prasmes, bet ir atkreipti démesi |
savosios interpretacijos poveiki Litinés Sutemos literatiirinés kiirybos vertinimui. Tekstas
yra suprantamas kaip atkurtos ar naujai sukurtos prasmés iSraiska, pacia prasme papildZius
interpretatoriaus ,,perskaitymu®. Tad hermeneutinés nuostatos Siame darbe padéjo ne tik
metodologiskai pagristi Litinés Sutemos kiirybos prasmiy paieskas, bet ir aiSkiau suformu-
luoti literatiirologinio tyrimo prielaidas.

Nuodugniau atskleidZziant hermeneutinio metodo taikyma, biitina nurodyti M. Heide-
ggerio traktate ,,Butis ir laikas* (Sein und Zeint, 1927) iSkelta abejone dé¢l abstrakciy,
spekuliatyviy biidu ir galimybiy suprasti zmogaus egzistencija. Pasak Heideggerio,
didZziausias vaidmuo zmogaus gyvenime tenka riipesCiui dél savo bities pasaulyje.
M.Heideggerio teigimu, biitent riipestis jungia Zmogaus gyvenimo trukme kaip praeiti,
dabartj ir ateitj. Egzistencija bus tikra arba netikra, priklausomai nuo to, kas yra akcen-
tuojama. Netikra bus tada, jeigu joje akcentuojama dabartis. Tuomet Zmogus susitapa-
tina su aplinkos daiktais ir Zmonémis, jie uzdengia jam horizonta. Susitapatindamas tik
su dabartimi zmogus praranda save, tampa kazkuo, vidutinybe. Tikra egzistencija, pasak
M. Heideggerio, esti tada, kai Zzmogus pamato save toki, koks yra: silpna, baigtini, bet
esant]. Tada Zzmogus atranda savo baigtuma kaip istoriSkuma, savo nerima — kaip laisve,
abejones — kaip mastyma, kaip amzinybeés siekj ir galimybe.

M. Heideggerio pasekéjas H. G. Gadameris (1900-2002) veikalo ,,Tiesa ir metodas
(Wahrheit und Methode, 1960) autorius, kritikavo klasiking id¢ja, jog istorikas tradicija
gali nagrinéti kaip nepriklausomas tyrinétojas, pats nepatirdamas tos jtakos. Pasak jo, uni-
versalus pazinimas, interpretacija negali nepriklausyti nuo tradicijos. Istorinis paZinimas,
kaip ir bet kuris kitas, vyksta ratu. Sis ratas yra ontologinio pobiidzio ir i§ jo issilaisvinti
neimanoma. Jis atsiranda todé¢l, kad biitis yra laikas, kad nejmanoma perzengti laiko riby
ir stebeti istorija 18 Salies. H. G. Gadameris hermeneuting patirt siejo su tradicija. Taciau
tradicija néra paprasCiausias procesas, kurj patirtis mus moko pazinti ir jvaldyti; tai —
kalba, t. y. ji reiskia save kaip ,,tu. Sis ,,tu” néra objektas: jis yra santykis su mumis.
Kalbédamas apie hermeneuting patirt filosofas pabréze, jog faktas ir prasmé yra vienas
nuo kito neatsiejami, kai kalbam apie egzistencini fakta.

H. G. Gadameris aiSkina teksto skaityma kaip miisy pasaulio plétra, ne tik kaip
pazinima. Filosofo nuomone, tekstas turi biiti suprastas kaip hermeneutiné savoka; tai
reiSkia, kad jis matomas ne kaip galutinis produktas. Jei nevisiskai suprantame teksta, tada
vyksta nuolatinis dialogas. Kai mes kazko nesuprantame, bandome tai isisavinti ir tada
vyksta supratimas. O ten, kur mes viska suprantame, interpretacija nevyksta, nesiplétoja.
H. G. Gadameris teigé, kad supratimas visada yra santykis tarp Zmogaus ir tradicijos, o ne
tarp Zmogaus ir pasaulio, nes Zzmogus niekada negali pabégti nuo savo aplinkos tradicijos.
Filosofas hermeneutinés sarangos ieSkojo mene, istorijoje. Meno kiirinys jam atrodo kaip
istoriné duotybé ir kartu kaip galimas mokslinis tyrimo objektas. Tekste ar meno kiirinyje
gludinCios tikrovés prasmés fiksavimas tampa begalinis. Hermeneutinis uzdavinys —
atskleisti pirminius miisy kalbos ir pokalbio rySius. Kalba visada mus pralenkia, kadangi
kalbéjimas priklauso ne ,,a8%, o ,,mes* sriciai. Filosofas kalba vertina kaip ,,a8* ir ,,pasau-
lio* susitikimo vieta.

H. G. Gadameriui itin reikSminga buvo kalbos tema. Straipsnyje ,,Tévyné ir kalba*
(1999) jis analizuoja atsidiirusiojo egzilyje kalbos svarba. Pabrézdamas gimtosios kalbos
iSsaugojimo bei puoseléjimo problema filosofas sako, jog tik per kiiryba galima iSlikti
savoje kalboje, tautoje. Per kiiryba, pasak jo, raSytojas grizta namo. H. G. Gadameris
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iSkelia ontologinés eksplikacijos kelrodi — Zaidima kalba. Skiriamos trys santykio su kal-
ba pakopos: kalbos grotos, kalbos $ydas, kalbos Zybsnis. Zybsnio, blyksnio, Zaibiskai
pasirodancio kalboje, i§ kalbos, galimybé labiausiai patiriama poezijoje ir 1§ poezijos.
AukS¢iausia pakopa — kiirinys kaip ,,kalbos kristalas®, nuSvieCiantis ZodZio tiesa.

Minéty filosofy izvalgos metodologiskai leidzia pagristi Litinés Sutemos teksty analiz¢
ir su genetinio kriticizmo formuluojamomis istorinio-apraSomojo metodo gairémis, ir su
naujojo istorizmo atstovo Philippe’o Lejeune’o autobiografinio Zanro nuostatomis.

Tyrimo $altiniai. Svarbiausi i§ jy yra Lianés Sutemos Cikagoje i§leistos knygos:
,, Lebtnie tarytum pasakoj* (1955), ,,Nebéra nieko svetimo* (1962), ,,Bevardé Salis*“ (1966),
,Badmetis* (1972; Vinco Krévés vardo literatiiriné premija), ,,Vendeta® (1981; Lietuviy
raSytoju draugijos premija), ,,Graffiti (1993; JAV Lietuviy Bendruomenés literatiiros
premija); Lietuvoje — ,,Poezijos rinktine* (1992), rinktiné ,,Sugrizau® (2009), ,,Tebiinie*
(2006; Lietuvos Nacionalin¢ premija).

Itin vertingais tyrin¢jimo Saltiniais tapo Litinés Sutemos, Mariaus KatiliSkio, Algimanto
Mackaus, Henriko Nagio, Kazio Bradiuino, Alfonso Nykos-Nilitino, Jurgio Blekaicio, Ju-
liaus Kaupo, Mariaus Katiliskio, Henriko Nagio, Antano Vaiciulai¢io, Juozo Girniaus ir
kity rinkiniai, suteike galimybg atrinkti biidingus ir rySkesnius kultiirinio bei literatiirinio
1Seiviy rasytojuy gyvenimo aspektus. Minétyju rinkiniy archyvalijos suponavo nauja pozitiri
1 Liinés Sutemos gyvenima bei kiiryba.

Ankstesni tyrinéjimai. Litinés Sutemos gyvenimas ir kiiryba iki pastarojo laiko
néra pladiau tyrinéti nei Lietuvoje, nei iSeivijoje. ParaSyta studijiniy straipsniy, taciau
tokio pobuidzio monografija, jungianti jos gyvenima ir kiiryba, pateikiama pirma karta.
Litiné Sutema beveik nepazistama platesnei Lietuvos visuomenei. Profesorés Viktorijos
Skrupskelytés vertinimu, poeté nebuvo tinkamai jvertinta iSeivijos skaitytojuy ir i8 tradicinés
poezijos kiiréjy neisskirta kaip savita menininke.

Apie Litinés Sutemos kiiryba Lietuvoje yra ras¢ Valdemaras Kukulas, Vitas Areska,
studijinius tyrin¢jimus iSspausdino Solveiga Daugirdaite¢ (1999), Viktorija Daujotyte
(2001), Dalia Satkauskyte (2001). ISeivijoje apie poetés kiiryba bei recenzijas jos knygoms
ras¢ Rimvydas Silbajoris (1956), Julius Kaupas (Coppelius, 1957), Algimantas Mackus
(1962), Vytautas Aleksandras Jonynas (1966), Vytautas Kavolis (1968), Jurgis Blekai-
tis (1973), Zivilé Bilaisyté (1973), Ausra Marija Jurasiené (1982), Dana Vasiliauskiené
(1992).

Viktorija Daujotyté savo knygos ,,ParaSyta motery* straipsnyje ,,Litiné Sutema* ap-
taria Sios kiir¢jos savitg ir originaly stiliy, polinki | meditacinj eilérasti, teigdama, kad tai
yra ryskiausia poeté po Saloméjos Néries. Sutelkiamas démesys 1 Siy dviejy asmenybiy
kiirybiniy ieSkojimy kelia ir gyvenimo dramatizma, atskleidziama pagrindiné egzistenci-
jos formulé, iSgyventa moters. Kritiké pamini debiutinj Litinés Sutemos rinkini ,, Tebiinie
tarytum pasakoj‘ aptardama eilérasti ,,Laimée*, akcentuoja, kad jos raSymas ir iSsiraSymas
tampa vidine kalba, kalb¢jimu su savimi ir kitais. Poetés kiiryboje iSbraukiama kova,
parySkinamas ilgesys, akcentuojamas jausminio raSymo pobiidis. Vertindama antraja
poetés knyga ,,Nebéra nieko svetimo®, V. Daujotyté teigia eilérascio grafiSkuma, vedant
link rinkinio ,,Graffiti* — jzvelgiama, kad eilérascio sakinys atitinka viding poetés tonacija.
Profesoré pabrézia Litinés Sutemos poetikos savituma ir iSskirtinuma.

Literatiiros kritikas Rimvydas Silbajoris poetés rinktingje ,,Poezija“ jvadiniame
straipsnyje ,,Litinés Sutemos Zeméje* aptaria jos kiiryba nuo pirmojo rinkinio ,,Tebtinie
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tarytum pasakoj iki penktojo ,,Vendeta®. Jis jvardija poetés ,talento apraiskas®, tyrinéja
eilérasciy struktiira, kompozicijos principus, atskleidzia lyrinio ,,a8* formavimasi, raida,
teigdamas, kad esminis Litinés Sutemos kiirybos bruozas — lyrinio ,,as$* tapsmas jvaizdziu.
Eilérai¢iams biidingas pasakojamasis diskursas, fabula ir ryski atomazga. R. Silbajoris
1zvelgia glaudy lyrinio ,,a8* santyki su jvaizdziais, metaforomis, pabrézdamas ketveriopa
jo funkcija — biiti pasakotoju ir veikéju, ivaizdziy kiiréju ir paciu jvaizdziu. Literatiirologas
teigia, kad egzistencija suvokiama kaip dvi ribos: tarp biities ir nebiities. Apibiidindamas
pagrindinius poetés kiirybinius metodus, kritikas jvardija pasikartojimy struktiiras ir akcen-
tuoja grafiniy elementy vartojima, visa tai prilygindamas ,,egzistenciniam iSgyvenimui‘.
R. Silbajoris jos poezija jvardija kaip vientisa, banguojantj pasakojima. Kritikas, pasitelkes
lyginima, izvelgia daug bendro Litinés Sutemos ir Algimanto Mackaus kiiryboje — lyrinis
,,a$* tapatinamas su asmeniniais vidiniais 1§gyvenimais.

Knygoje ,,Lietuviy egzodo literatira. 1945-1990 m.* 1§ lietuviy iSeiviy motery-kiréju
2007) ir Litiné Sutema. Tik apie Sias dvi kiir¢jas paraSytos iSsamios studijos. Literatiiros
kritik¢ Dana Vasiliauskiené studijiniame straipsnyje, atspausdintame minétoje knygoje,
tyrin¢ja poetés kiirybinio kelio raida nuo pirmojo rinkinio ,,Tebiinie tarytum pasakoj*
iki knygos ,,Vendeta®. EiléraS¢iai nagrin¢jami teminiu principu, iSrySkinama struktiira,
kompozicija, metafory ir vaizdziy formavimas. Analizuodama eiléraS¢ius kritiké stebi
Litinés Sutemos kiirybos vyksma, kalbines intonacijas, stilistinius pakartojimus. Taikli-
ai atskleidziama ir ypatinga poetés trauka groziui, paciai poezijai bei apskritai menui.
D.Vasiliauskien¢, teigdama Litinés Sutemos poezijos iSskirtinuma pla¢iame Vakary pasau-
lio literatiiros kontekste, apgailestauja, kad poetés eilérasciai neiSversti | pranciizy kalba.
Kritikés vertinimu, jie tobulai isiliety 1 pranciizy lyrikos konteksta.

Monografijos struktiira. Monografija ,,Litiné Sutema: gyvenimo ir kiirybos keliais*
sudaro dvi dalys — du probleminiai laukai. Pirmojoje ,,Lietuva — Vokietija — Amerika‘
atskleidziama Liiinés Sutemos biografija. Antrojoje dalyje ,,Kiiryba® analizuojami ir in-
terpretuojami poetés septyni rinkiniai, apzvelgiamos sasajos su kiirybine iSeivijos aplin-
ka. MedZziaga déstoma taikant tradicinj literatiiros istorijos modelj — jvykiai pateikiami
chronologiskai, siejami | visuma, iSrySkinami esminiai ir aktualiis reiskiniai.

Pirmgqjq dalj sudaro trys skyriai, kuriuose apibrézti Litinés Sutemos gyvenimo ir
kiirybos laikotarpiai: ,,Lietuva. 1927-1944 m.“, ,,Vokietija — Austrija. 1944—1949 m.*,
,Amerika. Nuo 1949 m.“. Sioje monografijos dalyje aptarti iki §iol maZai zinomi Litinés
Sutemos biografijos faktai, atskleisti pasauléziiiros ypatumai, aptartos poetés estetinés ir
filosofinés nuostatos, jvardyti literattiriniai pomégiai, apibréZztas autentiskas jos santykis su
aplinka, kurioje gyveno ir kiiré. Pirmosios dalies teksta papildo du trumpi, bet i§samiai XX
amziaus antrosios pusés istorinius jvykius atskleidziantys intarpai: ,,Palik man mano zod;*
ir,,Lyg mozaika yra gyvenimas®. Juose nusakyta istorin¢ ir kulttiriné iSeiviy raSytoju lemtis
Austrijoje, Vokietijoje ir Amerikoje. Apzvelgiamas po Il pasaulinio karo, 1945 metais DP
(iSvietintyjy stovykly) ikiirimas. Aprasomas lietuvisky gimnazijy, Pabaltijo universiteto
bei Meno ir amaty mokyklos isteigimas. Démesys sutelkiamas i Litinés Sutemos studijas
Insbruko ir Freiburgo universitetuose. Pateikiamos zinios apie Lietuviy raSytoju draugijos
ikiirima tremtyje, Vokietijoje (1946), ir Lietuviy rasytoju draugijos ikiirima Jungtinése
Amerikos Valstijose (1948) bei ju susijungima { viena Lietuviy rasytojy draugija (1950,
JAV). Paminéti itin svarbiis Vokietijoje éj¢ spaudos leidiniai: ,,Ziburiai®, ,, Aidai*. Pastaro-
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jo meno ir kultiros Zurnalo iSleidimas buvo perkeltas 1 JAV, o véliau, 1992 metais, — |
Lietuva (susijungé su Zzurnalu , Naujasis Zidinys®). Taip pat aptariama lietuviy isik@irimas
ir kultiirinio darbo pradZia JAV, Santaros—Sviesos organizacijos veikla, ,,Margu¢io® radijo,
zurnalo ,,Metmenys* isteigimas. Gilinamasi i iSeiviy kiiréju problematika, ju likescius
ir praradimus, lingvistinius ir egzistencinius poetinés kalbos sprendimus. ISanalizuota
lietuviy i8eiviy raSytoju veikla JAV, ju integracija | svetima kultiira.

Pirmosios ir antrosios monografijos daliy jungiamaja grandimi tapo skyrius ,,Draugysté
yra pats didZiausias turtas®. Jame pateikiamos jvairios zinios, atskleidziami nauji biografin-
1ai faktai apie kiir¢jus, paveikusius Litinés Sutemos pasauléjauta ir pasaulévaizdi (Henri-
kas Nagys, Julius Kaupas, Algimantas Mackus, Marius Katiliskis). Sie intarpai tampa itin
vertingu kontekstu Litinés Sutemos kiirybai aktualizuoti.

Antrgjq darbo dalj sudaro du skyriai: ,,Kiiryba* ir ,,Tegul kalba mano poezija“.

Pirmojo skyriaus poskyryje ,,Lyg krintancios Zvaigzdés® nusakytas poetés Liiinés
Sutemos slapyvardzio atsiradimas. Teksto dalyje ,,Bezemé pasauliniu mastu“ aptar-
tos ,,bezemiy kartos* poetinés nuostatos. Poskyris ,,Sirdys yra trapios — jas reikia labiau
myléti nei prota* skirtas egzistencialistinés filosofijos idéjy, paveikusiy poetés gyvenima ir
kiiryba, analizei (M. Heideggerio estetikos bruozams, A. Schopenhauerio ,,gyvenimo filo-
sofijos‘ nuostatoms, F. Nietszche’s kalbos poetikai). Poskyryje ,,Gyvenimas kaip niekad
neiSsemiama versme...” kalbama apie Litinés Sutemos kiirybai lemiama jtaka padariusius
Europos kiiréjus: Raineri Maria Rilke, Selma Lagerlof, Alaina Fournier, vokieciu ekspre-
sionistus.

Antrojoje monografijos dalyje ,,Kiiryba* i§samiai aptartas poetés kiirybos kontekstas:
nusakyta poety ,,bezemiy* kartos pasaul¢jauta, iSrySkintos svarbiausios kiirybinés gaireés.
Skyriuje ,,Tegul kalba mano poezija“ tyrinéjami visi poetés rinkiniai. Sioje darbo dalyje
iSanalizuoti Litnés Sutemos kiirybiniai metodai, poetinio Zodzio formavimosi kelias,
egzistencialistinés filosofijos itaka jos poezijos kalbai, ekspresionizmo stilistikos, lietuviy
mitologijos apraiSkos poetés tekstuose, naujos poetinés kalbos kiirimo tendencijos.

Poetés gyvenimo ir kiirybos kelias iliustruojamas fotografiju, dokumenty, rankrasc¢iy,
laisky, dienorasciy ir uzrasy knygeliy faksimilémis, jos vyro raSytojo Mariaus KatiliSkio
pieSiniais. Monografijos pabaigoje pateiktas poetés gyvenimo ir kiirybos daty sarasas,
pavardziy rodykle, santrauka angly kalba. Monografija sudaro 283 puslapiai. Yra du prie-
dai: kompaktiné plokstelé su jraSyta Litinés Sutemos skaitoma poezijos knyga ,, Tebtinie*
ir Saltiniy bei literatiiros sarasas.

Monografijos apzvalga

Monografijoje tyrinéjamas Litinés Sutemos (Zinaidos Veros Nagytés-KatilisSkienés)
gyvenimas ir analizuojama kiiryba: nuo pirmojo rinkinio ,,Tebiinie tarytum pasakoj‘
(1955) iki paskutiniojo ,,Tebtinie* (2006). Iki Siol niekas nebandé plaiau ir i§samiau
aptarti daugiabriaung Litnés Sutemos gyvenimo ir kiirybos visuma. Siekiant iSskleisti
pagrindini Sio mokslinio darbo tyrimo koncepta — moters-kiiréjos zodzio iSsaugojima
svetur, monografijoje atsakoma i klausima, kokios aplinkybés 1émé ir formavo Litinés
Sutemos pasaulévaizdi ir pasauléziiira. Tyrimo erdvé dalijama { du probleminius istorinius
laukus: pasitraukima i§ Lietuvos 1944-aisiais ir daugelio rasytojy sugrizima po 1990-yju
kai Lietuva vel atgavo nepriklausomybe.

Ivadiniame skyriuje ,,Gera, kad mano poezija surado namus* apzvelgta septintoji
Litinés Sutemos knyga ,,Tebiinie®, iSleista 2006 metais Lietuvoje. Poetei buvo lemta,
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kaip ir daugeliui to laiko iSeiviy, ne savo noru pasitraukti i§ gimtosios Salies ir ne viena
deSimtmetj praleisti svetimoje zemgje, beje, ten ir pasilikti.

Pirmoje monografijos dalyje ,Lietuva — Vokietija — Amerika®“, taikant biografini-
apraSomaji metoda, pristatoma Lifinés Sutemos asmeniné ir kiirybiné biografija. Siame
kontekste itin aktualiis tampa poetés dienorastiniai tekstai, kalendoriniai uzrasai. Remi-
antis Philippe’o Lejeune’o, Vytauto Kavolio, Rimvydo Silbajorio, Danos Vasiliauskienés
apibendrinimais, galima teigti, kad poetés kiiryba grindziama autobiografinio pobiidZio
eilérasciais.

Monografijoje aptarti svarbiausi Litinés Sutemos gyvenimo geografiniai taSkai:
Mazeikiai — Buknai¢iai — Radviliskis — Kaunas — Skuodas — Siluté — Kédainiai — Naujoji
Vilnia—Keédainiai— Vokietija—Austrija— Vokietija— Jungtinés Amerikos Valstijos. Atskleis-
ta, kaip fizinis i$¢jimas 1§ savosios zemés Lilinei Sutemai tampa metafiziniu sugrizimu
kiirybiniuose tekstuose. Analizuoti, tyrinéti ir jvertinti istoriniai gyvenimiski liudijimai,
pagristi pacios poetes ir kity, jai artimy Zmoniy asmenine patirtimi. Chronologine seka
nupasakota Liiinés Sutemos biitis Lietuvoje, Vokietijoje ir JAV. Rekonstruojamas gyveni-
mas atkuriant asmenybés tapsmo scenarijy; apibiidintas jos darbas, Seimynine, dvasing,
gamtiné ir socialiné aplinka. ISsamiai aptarta poetés vaikyste ir ankstyvoji jaunysté Lietu-
voje: pasakojama apie t€vo Augustino, motinos Antaninos, senelés Emilijos ir itin artimos
tetos Mortos Nagytés asmenybes. Z. Nagyté, apsupta meile ir globa, augo ir brendo tvirtoje
ir darnioje Seimoje. IS tévo, Zemaicio, iSmoko lietuviskai, latvé motina bei vokieté senelé
iskiepijo meilg ir savo gimtosioms kalboms bei supazindino su ,,atsineStinémis* | Lietuva
kultiromis. Latviy, vokieciy, lietuviy kalbos ir Zinai tapo artimos: visomis jomis laisvai
kalbéjo ir skaité. Senelé Emilija iskiepijo meile literatiirai — mintinai citavo Friedricha
Shillerj, Johana Wolfganga Goethe. Nuosalus Zemaitijos kaimas Buknaiiai, kur buvo
tévo gimtasis namas, tapo ir Zinos tikraisiais namais. Vaikystés vasaros buvo praleistos
Buknaiciy vienkiemyje, kur gyveno jos mylimiausia teta Morta Nagyte.

Apzvelgti Lifinés Sutemos mokslo metai — nuo pradinés mokyklos Silutéje iki studijy
Insbrucko ir Freiburgo universitetuose. Lietuvoje brolio Henriko riipes¢iu biisimoji poeté
buvo supazindinta su rasytojais Vytautu Macerniu, Juliumi Kaupu, Broniumi Krivicku.
Paminétinas atmintin istriggs 1944 mety literatiiros vakaras, kuriame savo kiiryba skaité
Vincas Mykolaitis-Putinas, Petras Vaicitinas, Vytautas Macernis, Kazys Bradiinas, Alfon-
sas Nyka-Nilitinas, Henrikas Nagys. Per broli Henrika, kuris Vytauto DidZiojo univer-
sitete lanké Juozo Girniaus filosofijos seminara, Z. Nagytei atsivére ir filosofijos pasaulis.
Sesiolikmeté mergina, besigilindama i egzistencializmo filosofija, suvokeé iSorinio pasau-
lio teikiamy linksmybiy tustybe — gyvenimo Surmulys jai ir liko svetimas. Emé ryskéti
biudo uzdarumas, vienatvés poreikis. Dvasinio peno Z. Nagyté sémesi 1§ knygu bei meno
parody, klasikinés muzikos. Parody lankymas Lietuviy Dailés muziejuje Lemonte jai ir
dabar teikia dvasing atgaiva ir tkvépimo. Iki iy dieny mégstamais dailininkais iSliko Edu-
ardas Wiraltas, Vytautas Ignas, Vincentas Van Goghas. Monografijoje aptarti ir jvardyti
rasytojai, dailininkai, kompozitoriai, paveike poetés pasauléjauta ir plétoje pasauléziiira.
Litinés Sutemos asmenybés formavimasis atskleistas laike ir erdvéje, glaudziai susiju-
siame su istoriniu kontekstu.

Monografijoje aptartos ne tik reikSmingos Lifinés Sutemos individualios biities
plétojimo perspektyvos ir tarpusavio santykiai su kitais asmenimis (broliu Henriku, vyru
Mariumi Katiliskiu, draugais Juliumi Kaupu ir Algimantu Mackumi), bet ir akcentuota
kiirybinio kelio pradzia, apZzvelgta tolesné raida. Atskleisti iki §iol mazai Zinomi Litinés
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Sutemos biografijos faktai, pasauléziiiros ypatybés, analizuojamos poetés estetinés nuos-
tatos, iSryskintas autentiSkas santykis su artimiausiy Zmoniy gyvenimu ir aplinka. Tradi-
cinis biografinis naratyvas plétotas chronologiskai, atrenkant ir aktualizuojant tuos poetes
gyvenimo momentus, kurie 1§ esmés yra stipriai susije su kiiryba.

Tyrinéjami Litinés Sutemos autobiografiniai tekstai, tape rasytojos kirybos dalimi.
Juose dominuoja subjektyvus meditacinis pasakojimas — ,,as*“ ir pasaulis, dialogas ,,a5—
tu“. Dienoras¢iuose, uzraSuose ryskéja egzistencinio nerimo persmelkta gyvenimo kelio
perspektyva. Tekstuose, uzraSytuose Vokietijoje, iSsakoma atsakomybe uz palikta tévyng,
netikrumo ir nezinios jausmai. Daznas uzraSuose kelionés motyvas. Kelio topas tampa ne
tik Litinés Sutemos gyvenimo, bet ir kiirybos iminimo kodu. Autobiografiniuose tekstuose
rySkios dvi linijos: moters, iStikimos savo prigim¢iai — dukros, sesers, motinos, Zmonos, ir
moters-kiir¢jos, siekiancios padeéti lygybés Zenkla tarp kiirybos ir gyvenimo, bet pirmenybe
teikiancios kirybai. Tod¢l itin atidziai buvo skaitomi poetés tekstai, monografijoje tam-
pantys paratekstu.

Apibendrinant pirmaja monografijos dalj, galima daryti iSvada, kad autobiografini-
al uzrasai tapo raktu poetés kurybai suvokti. Proziniy teksty stilistikos ir raiSkos analizé
suponavo i§vada, kad jie skaitytini kaip poetiniai tekstai.

Antrgjq monografijos dalj sudaro du skyriai: ,,Kiryba® ir ,, Tegul kalba mano poezija®,
kiekvienas suskaidytas { poskyrius. Analizuojant Litinés Sutemos kiiryba, pasitelkti herme-
neutiniai M. Heideggerio bei H. G. Gadamerio platesnio kultiirinio horizonto, teksto suvo-
kimo ir interpretavimo principai. Skyriuje ,,Lyg krintanc¢ios Zvaigzdés* istorinj-aprasomaji
metoda derinant su analize ir interpretacija, aptartos istorinés aplinkybés, turéjusios lemi-
amos jtakos poetes kiirybai. Nusakyta Litinés Sutemos kiirybinio kelio pradzia, aptarti jos
Kédainiuose ir Naujojoje Vilnioje paraSyti pirmieji eilérasciai. Detalizuojama jos kiirybinio
kelio pradZia. Akcentuojama, kaip brolio Henriko paskatinta, poeté Zengée kiirybos keliu
paskirdama jam debiutinj eilérast] ,,Pasakos mano broliui®, paskelbta 1947 metais Vokie-
tijoje ir pirma karta pasiraSyta Litinés Sutemos slapyvardziu. Analizuojant ir tyrin¢jant
poetés dienoraS¢ius, gilinantis | jos pamégty skaityty autoriy romantiky tekstus — Selmos
Lagerlof (1858—-1940) mistiniy vaizdiniy romana ,,Saga apie Gesta Berlinga“ (1891) ir nuo
gimnazijos suolo meégstamo poeto mistiko Rainerio Maria Rilke’s (1875-1926) kiiryba —
rekonstruota poetés pseudonimo formuoté. Biitent Sie kiiré¢jai suponavo tokio slapyvardzio
atsiradima. Zodziy junginyje ,,Litin¢ Sutema“ slypi su gyvenimo realybe susipyne mistiski
romantiSki vaizdai. Toks pasirinkimas nulémé asmenybés susidvejinima: Zina Nagyté
toliau keliavo Zemiskaisiais keliais, o Vokietijoje gimusi Litiné Sutema — kiirybiniais.
Kirybinis pseudonimas atvére ir aktualizavo metafizing-kiirybing poetés erdve. Siame
skyriuje itin svarbus yra pacios poetes kiirybinio proceso atskleidimas.

Skyriuose ,,Bezemé pasauliniu mastu® ir ,,Lietuvis rasSytojas egzilyje gyvas savo
kiiryba® apzvelgtos naujos literatiirinés kryptys ir sambiiriai, susiformave iSeivijoje.
Akcentuojant ,,beZemiy kartos* pasauléjauta bei pasaulézitira, aktualizuotos Algimanto
Mackaus ir Litinés Sutemos kiirybos svetimoje Salyje nuostatos: abiejy kiiré¢ju dominante —
lietuvisko Zodzio sauga, globa. Paryskintos ,,bezemiy* kartos esminés kiirybinés linijos,
glaustai apibendrintos literatiiros kritiky nuomonés. Poskyriuose ,,Sirdys yra trapios — jas
reikia myléti labiau nei prota* bei ,,Gyvenimas kaip niekad neiSsemiama versmé* anali-
zuojamos egzistencialistinés filosofijos id¢jos, paveikusios poetés gyvenima ir kiryba.
Kalbama apie lemiama reik§me Litinés Sutemos poezijai turéjusius rasytojus: R. M. Rilke,
S. George, A. Fournier, S. Lagerlof, P. Celana, G. Traklj, I. Bachman ir kt.
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Poetés Zvilgsnis krypo 1 moderniuosius Vakary Europos raSytojus, taciau jos kiiryboje
vyravo balty religijos ir mitologijos, tautosakos subrandintas ir atsineStas i svetima
krasta zodis. Poskyryje ,,Lelioju zemei ir apraudu ja, zodZius rinkdama i§ liaudies dainy‘
tvardijamos Litinés Sutemos svarbiausios poetinés raiSkos priemonés. Svarstoma apie
raSytojos kirybinius metodus, egzistencialistinés filosofijos jtaka poezijos kalbai, ekspre-
sionizmo stilistikos, lietuviy mitologijos apraiskas tekstuose, poetinio Zodzio formavimasi
bei jo transformacija.

Antrosios dalies antrajame skyriuje ,,Tegul kalba mano poezija“ poetés kiiryba aptari-
ama chronologine seka: septyni rinkiniai — septyni poskyriai, pavadinti citatomis 1§ poetes
dienorasc¢iy, uzraSy, eilérasc¢iu. Analizuojant Litinés Sutemos kiirybos samprata, pozitri
1 lyring subjekta, poetikos ir stilistikos modernuma, derinti aprasomasis ir analitinis-in-
terpretacinis metodai. Nagrin¢jant poetinés erdvés savitumus, pasitelktas hermeneutinis
metodas.

Litinés Sutemos debiutinio rinkinio ,, Tebiinie tarytum pasakoj ““ (iSleistas 1955 metais)
pirmajame eilérastyje ,,Tebiinie tarytum pasakoj* suformuluotas moters-kiiréjos siekis —
buti apsauga, atrama artimui, teikti jam globa. Atstumas tarp eilérascio lyrinio subjekto ir
realaus ,,a8* yra minimalus. Tai suteikia poezijai autentiSkumo: ,,lyrinis ,,a$*“ susitapatina
su asmeniniu ,,as8“, prabyla ir kvie¢ia buti kartu. Subjekto vidinis ,,a8%, susidires su tik-
rove, bando pasislépti ir biti vienas, tikras, laisvas ir jaunas. Lilinés Sutemos siekis — per
poezija komunikuoti su skaitytoju. Poezija suprantama kaip atrama ir prieglobstis kitam —
»tau®“. Sukuriama pokalbio ,,as—tu* situacija. Adresatas ,,tu” daznai kinta, jis vis kitas ir
kitoks. Litiné Sutema kalba tik savo vardu ir apie save, bet ne sau. Kalbama Kitam — ,, Tau
ir Tau . Neatsitiktinai pirmojo rinkinio dedikacija tokia lakoniska: ,,Artimiesiems*. Poka-
Ibis su ,,dvasios‘ draugais tikras, intymus, Siltas: apie ilgesi ir kancia, vienatve ir baime,
meilg, iStikimybe ir tikéjima. Jos kalbéjimas iSpaZintinis-dienorastinis: atskleidZziama
iStikimos Zmonos, broliais besirtipinancios sesers, mylin¢ios dukters, ripestingos moti-
nos, nuoSirdzios draugés, moters-kiiréjos gyvenimo istorija.

Litinés Sutemos uzrasuose suformuluota mintis, nubrézianti jos pasauléjautos ir
pasaulévokos kontiirus: moteris-kiiré¢ja pasauli suvokia ne racionaliu protu, bet per la-
kios vaizduotés paaitrinta jausminj pazinima. Svetur saves iprasminimas atkaklus: lyrinis
herojus kaip ,,vijoklis* bando ileisti Saknis, isitvirtinti nepazintoje erdveje (eil. ,,Niekieno
zeme®). Atskleidziamas tévynés praradimo motyvas (eil. ,,Noriu grizti namo*). Pirma-
jame rinkinyje iSryskéja poetés savitumo ir individualumo stilistika: sugebéjimas ne tik
tapybiSkai perteikti vaizdus, bet ir grafiSkai {forminti kontrastuojancias detales. Ypatinga
prasme igyja kalbiné tonacija: pameégtas verlibras krenta tarsi stipyniu ritmu — Zemyn ir
auksStyn. Debiutinis rinkinys atskleidé poetés savituma ir individualuma, tapo kiirybine
terapija.

Antroji Lisinés Sutemos poezijos knyga ,, Nebéra nieko svetimo “ i§leista Cikagoje 1962
metais. Svarbiausias jos motyvas — svetimos zemes ,,prisijaukinimas‘. Teksto atkodavi-
mas ir interpretavimas atskleidzia reikSme jame esanciy bibliniy motyvu (Judo iSdavyste,
Sv. Petro iSsizad¢jimas, Abelio ir Kaino drama, kt.), 1§ kuriy formuojama savita Litinés
Sutemos poetiné¢ mitologija (eil. ,,Kainas®, ,, Trys skelbimai®). Poetinio teksto perskaity-
mas, supratimas ateina per jvaizdziy ir metafory suvokima, ju semanting reikSme. Lyrinis
subjektas traktuojamas kaip realiai gyvenantis, ieSkantis harmonijos su pasauliu, o ne vien
tik kaip teksto figtira. Eilérasciai igyja sapno, uzrasy, dienorasc¢io, skelbimo, laiSky forma,
dauguma ju sudaro ciklus (,,Lunatiko kelionés uzrasai®, ,,Dienorastis®, ,,Nebéra nieko
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svetimo*‘). Rinkinio esmé — moters-kiiréjos-iSeivés santykis su svetima kultirine erdve,
ypatingas gimtosios Zemes saugumo pojiitis ir jo gajumas kiirybingje terpéje.

Trecioji poezijos knyga ,, Bevardé Salis* (1966 metai, i§leista Santaros—Sviesos fede-
racijos ir A. Mackaus knygy leidimo fondo 1éSomis) aptarta skyriuje ,,Neberadom savo
mazo pasaulio®. Sis rinkinys dedikuotas artimiems draugams — Juliui Kaupui ir Algim-
antui Mackui, netikétai i8¢jusiems 1§ gyvenimo. Rinkinys zenklina 1iZj kiirybinéje poetes
samong¢je: mistiniam pasakos pasauliui prieSpastatoma mirties realybé. Mirties tema
ivedama pirma karta ir Zenklina iliuzijy, atsinesty 1§ vaikystés namuy, zlugima. Slépdamasis
nuo skaudZios gyvenimo tikrovés, lyrinis subjektas pasineria i pasakiSkaja erdve. Rinkinyje
naujai plétojami anksciau minéti i8davystés, tévynés praradimo motyvai, pvz., per ,,Eglés
zal¢iy karalienés* (eil. ,,Kraujas®), ,,Dvylika broliy juodvarniais lakstan¢iy® (eil. ,,Mano*),
,,Elenytés ir Joniuko* (eil. ,,Nieko neatiduosiu®) pasaky tradicijas. Poetin¢je erdvéje ap-
gyvendinami ir Litinei Sutemai brangiis moderniy literatiiriniy Juliaus Kaupo pasakuy
personazai. Pirma karta Siame rinkinyje iSkylantis brolystés ir seserystés motyvas véliau
bus plétojamas kituose rinkiniuose. [vardijami santykiai su artimaisiais, draugais, ypac
su broliu Henriku, tapusiu poetés kiirybinio kelio skatintoju, pataréju, kritiku, vertintoju.
Brolio ir sesers Nagiu lyrikoje galima aptikti ne viena sasaja: abu pasirinko laisva verlibra,
panasia eilérasciy tematika, abu ilgisi palikty vaikystés namy, klajoja chaotiSkuose tamsos
ir Sviesos pasauliuose ieSkodami sielos ramybés. Abiejy poezijoje stipris egzistenciniai
motyvai. Esminiu tiek vieno, tiek kito kiirybos bruozu tapo ne iSorinio efekto siekimas, o
zmogaus kancios, ekspresijos protriikio, vidinés gelmés vaizdavimas.

Ketvirtoji knyga ,, Badmetis “, i§leista 1972 metais (uz ja paskirta V. Kréves literatiros
premija), analizuojama skyriuje ,.Svestu vandeniu nuliejau tu$¢ia delna, kad patekéty
saulé¢®. Rinkinio esmin¢ tema — lietuviSko zodZio puoselé¢jimas ir saugojimas svetimoje
zemgje. Pats kiirybos vyksmas prilyginamas raganavimui (eil. ,,Savaitgalio zaidimai®, ,,Vi-
gilija®). leSkoma stebuklingy zodZziy, itin akcentuojamas poetés kiirybiniy galiy pasaulis
(eil. ,,Ginuosi®, ,,Tikrové). PaZymétinas grafinis eilérasciy sprendimas: raktiniai Zodziai,
esminés mintys kartojamos ir raSomos didZiosiomis raidémis: ,,METAS SUDEGINTI,
METAS SUDEGINTI, Metas sudeginti ir i8likt* (eil. ,,Niekieno zeme*). Eilérasciy cent-
re — skausmingi jvaizdziai. Sakinys tarsi neuzbaigtas, samoningai jvestos punktyrinés lini-
jos israiskingai perteikia tyla. ZodZiai tarsi pakimba vir§ sujaukto, i§draskyto, i§blaskyto
gyvenimo, palikdami daug neatskleisty prasmiy, kurias turi suvokti pats skaitytojas.

Penktoji Liunés Sutemos poezijos knyga ,, Vendeta® (1981 metai, iSleido A. Mac-
kaus knygu leidimo fondas) analizuojama skyriuje ,,UZraSai berzo toSyje dvideSimtojo
Simtmecio viduryje.” Rinkini sudaro keturios poemos: ,,Vendeta® (1975-1977), ,,Mir-
tis neateina, ji ¢ia“ (1974—1975), ,,Bijau (1976-1978) ir ,.Simtametés Ziemos uZrasai®
(1978). Knygos pavadinimas perteikia jos leitmotyva: tai kerStas, kova, maiStavimas
pries skausminga gyvenimo tikrove. Skaudzios artimyju (senelés, tévo, drauguy J. Kaupo
ir A.Mackaus) netektys paliko tuStuma kiir¢jos vidiniame pasaulyje. Prasiverz¢ poetés
protestas prie§ dangu, mirtj, prie§ viska, ko Zzmogus negali suprasti ir pakeisti, pries tai,
kas nulemta 1§ aukSc¢iau. Aktorei Daliai Jukneviciiiter dedikuotame cikle ,,Mirtis neateina,
ji ¢ia* iSkeliama seserystés tema, iSrySkinama 1§ auks$c¢iau nulemta moters dalia — laidoti
ir apverkti artimuosius. Poeting erdve paryskina ne tik metaforos, taiklis jvaizdZziai, bet ir
ipinti Sventojo Rasto tekstai, lietuviy liaudies pasaky, dainy fragmentai.

Sestoji poetés knyga ,, Graffiti* (1993 metai, ileido A. Mackaus knygy leidimo fon-
das), analizuojama skyriuje ,,Mokausi tausoti zodi, kad jis biity toks, kaip pradzioje*.
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Rinkinio pavadinimas atspindi viding poetés biisena: pieSimas — saviraiSkos laisveé
nekliudomai ieskoti, gauti ir skleisti Zinias bei idéjas. ,,Graffiti* vaizdai daugiaplaniai ir
daugiasluoksniai, parySkinti metafory bei simboliy spalvomis ir siuzetinémis linijomis,
pasikartojan¢iomis detalémis. Sis rinkinys kompoziciskai sudéliotas i§ atskiry siuzetiniy
paveiksleliy. Paprastais Zodziais graksc¢iai ir lengvai paraSyti vaizdiniai, minimalistiniai
eilérascial — dvi, keturios, SeSios, daugiausia keturiolika eilu¢iy, — kuriuose vaizdas kaip
grafiCio pieSinio detalés glaudziasi prie vaizdo, judesys prie judesio. Tarsi bréziant grafiti
keliais Strichais iSgaunamas pieSinys, atveriantis subtily moteriSka jaukuma ir Svelnuma.
Estetiskumo pojiitis — itin reikminga Litinés Sutemos kiirybiné nuostata. Sios knygos
eilérasciuose iSrySkinamos svarbiausios Zmogaus likimo linijos, sureikSminama moters
laimés, meilés tema, atskleidZianti kiirybines galias. Poet¢ i§saugo iStikimybe savo pasau-
liui, savo gimtajai Zemei.

Liuinés Sutemos poezijos rinkinys ,, Tebunie “ (iSleistas Lietuvoje 2006 metais) aptartas
monografijos skyriuje ,,Emigruosiu i Sali, kuri vienakart bus®. Tai pirmoji poetés knyga,
1Svydusi dienos Sviesa ir Iémusi kiir¢jai oficialy pripazinima gimtinéje. UZja ir visa ligtoling
kiiryba poetei paskirta Lietuvos nacionaliné kultiiros ir meno premija (2007). Siame
rinkinyje Zodis atstovauja visumai, gelbsti nuo iSnykimo — fizinio ir dvasinio. Eiléras¢iai —
miniatifiros. Zodis skausmingai nuogas, apvalytas nuo atsitiktiniy puo§meny, bet licjasi
graks$ciai ir ramiai. ISsakoma moters-kiir€¢jos vienatve. Lilinés Sutemos poetinéje erdveje
ikiinytas ne tik jos pacios, bet ir daugelio motery netek¢iy skausmas. Knyga ,, Tebtinie*
yra iSskirtiné lietuviy motery kiirybiniame pasaulyje: joje néra sentimentalaus jausming-
umo, taciau apstu stoiSkos ramybés. Kalbédama apie mirt; poeté iSkelia gyvenima vir§
trumpalaikiSkumo ir net pacios mirties, pateikia nauja Zzmogaus i§gyvenimy suvokima.
Kiekviename neigime islieka teigimo galimybé. Zodis ,,tebtinie” tampa kodu, raktu ne tik
Siam rinkiniui, bet ir visai poetés kiirybai nusakyti. Svetima Zemé netrukdo kurti, poezijos
praradimai tampa atradimais. IS namy iSeinama tam, kad per poezija biity sugrizta | savo
gimting.

Skyriuje,, Sugrizau “ apibendrinama septyniy rinkiniy poetikair stilistika. Monografijoje
praskleistos poetés gyvenimo ir kiirybos sasajos. Formuluojant jos poezijos pasaulévokos
dominantes, galima teigti, kad tai — vaikiSkas nusistebéjimas ir tyli kan¢ia — svarbiausias
jos santykis su pasauliu. Ir gyvenimiskose situacijose, ir kiiryboje poeté kalba apie viding
ne vien patirty i§gyvenimy, jausmuy, prisiminimy tikrove, bet ir apie lakios fantazijos
sukurta savo pasauli: sapnus ir svajones, troSkimus ir nusivylimus, litidng prasmés biityje
neradima, kartélj ir skausma — apie tai, kas intymiausia. Tai vidinis dialogas su pacia sa-
vimi. Litinés Sutemos lyrika ypatinga ir savita — ji atveria didziausia moters prigimtyje
gludinc¢ia kancia. Poetiné erdve tiriama ir kompoziciniu, ir struktiiriniu aspektu, ieSkoma
pagrindiniy motyvuy dermés, iSkeliamos svarbiausios rinkiniy poetinés ir egzistencinés
problemos.

ISskirta viena svarbiausiy ir ryskiausiy Litinés Sutemos kiirybos temy — moters-
kiiréjos prigimties vaizdavimas, pasaulévaizdzio ir pasauléjautos atskleidimas. Aptarta
motyvy plétote, savita stilistika, 1SrySkintos sasajos su giminingais poetais (A. Mackumi,
H. Nagiu, J. Degutyte, V. Slaitu). Kitos i$analizuotos temos: gimtinés praradimo jausmas,
svetimos zemés prisijaukinimas, 1§¢jimo, kelio topas, brolzudystés nuodéme, kiti bibliniai
motyvai. Esminiu Litinés Sutemos kiirybos motyvu tampa savosios tévynés netekimas: tai
Sventa vieta, kurioje esi saugus ir ramus, o i$¢jimas 1§ gimtyjy namy — ne tik gyvenimo
pagrindo, bet ir savegs praradimas, akistata su nezinomybe. Litiné Sutema eilérasciuose
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iSkelia skolos savo zemei ir savo genciai, kaltés ir pareigos, meilés ir iSdavystés, gyveni-
mo ir mirties problemas. Poeté nesieké savo kiiryba konkretizuoti, ideologizuoti egzili.
Jos kiiryba pasizymi egzistenciniais ir estetiniais kontrastais, joje néra patriotiniy Sitkiy,
deklaratyviy pasisakymy ar retoriniy fraziy. Ji neskelbé idéjy, vedanciy laisves link, o
subtiliai atskleidé¢ skausminga moters-kiir¢jos egzistencija. Poetés kultiirinei laikysenai,
pabrézianciai nepriklausomuma, individualuma, buvo svarbu iSsaugoti savo pasaulio,
savo zemes ribas, laisva dvasinio gyvenimo erdve.

Verlibru besiliejanciuose, ivilktuose i dienorascio, uzrasy, laiSko, sapno forma
eilerasCiuose apciuopiami romantizmo, egzistencializmo, moderniosios vokieciuy
literatiiros stiliai. MeistriSkai jpinti meno, muzikos komponentai sukuria savita, tik Litinei
Sutemai budinga lyrikos lauka. Stilistinés figiiros (anaforos, epiforos) yra pagrindinés
eileras¢iy komponavimo ir kartu juy specifiSkumo intonavimo priemonés. Svarbiausi
kiirybos bruozai: vienos ar keliy eiluc¢iy pakartojimas, ziediné kompozicija — tarsi verpe-
tas, uzsuka ir veda link minties atkodavimo. Poetinio sakinio palyginimas su verpetu liudi-
ja jo hermeneutini pobidi: koncentriniais ratais artéjama prie esmeés ar minties suvokimo.
Poeté savo eilérasc¢iuose naudoja grafinius elementus: raidZiy iSretinima, punktyrines lini-
jas, daugtaskius, kuriais akcentuojama pauzés svarba, paliekant laisve paciam skaitytojui
uzbaigti tai, kas nepasakyta.

Démesys skiriamas zodynui, simbolikai, jvaizdziams, kalbos i§saugojimo problemai,
grafiniams eiléras¢iy sprendimams, vaizdingiausioms poetinéms priemonéms. Anali-
zuojant lyrikos lauka, akcentuotini joje daznai sutinkami mitologiniai {vaizdziai. Poete
domino lietuviy ir latviy mitologija, senosios apeigos, pasakojimai apie dievus ir dievy-
bes, apie Sventuosius, pasaulio sukiirima, jo sunaikinima ir atsinaujinima. Lilinés Sutemos
kiiryboje medZzio jvaizdis sutapatinamas su Zzmogaus prigimtimi. Medis, kaip ir Zmogus,
turi tleisti Saknis, stiebtis, krauti ziedus, nokinti vaisius, suteikti Ses¢li ir globa liaunam,
nuskriaustam broliui. Kiirybos erdvélaikj jprasmina Gyvybés medzio metafora. Balty mi-
tologijoje Gyvybés—Saulés medis Sakomis remiasi | dangiSkaji pasauli, o Saknimis giliai
prasiskverbia | pomirtini. Poetés kiiryboje Sie du gyvenimai sujungiami. Gyvybés—Saulés
medziu teka Litnés Sutemos ,kirybos kraujas®. Per visa tai atéj¢s pirminis pasaulio
pazinimas tapo kiirybos asimi. Archetipai — jvaizdziai, simbolinés figiiros, mitologiniai
personazai — kodas, raktas, kurj atpazinus ir suvokus atsiveria poetiné gelmé. Santykis
su kalba virsta tapatybés paieskomis, atsigr¢ziama i liaudies tradicijas. Poezijoje liejasi
lopSinés, raudos, leliojimai, maldos, litanijos, jvairios magijos formos (uzkalbéjimai),
apeigos, giesmes, {pinami Sokiai ir zaidimai. Eilérasciuose daznos folkloro parafrazés, mi-
tologinio klodo intarpai i tikroviSkas situacijas. Viena populiariausiy liaudies pasaky ,,Eglé
zal¢iy karaliené® tapo kai kuriy eilérasciy pagrindu. Eglés personazas artimas ir brangus:
juo poeté jprasmino ne tik mylin¢ia moterj, gyvybe¢ neSancia gamtos esati, Seimos jauku-
mo ir ramybeés saugotoja, bet ir biitybe, sujungiancia realy ir pomirtini gyvenima. Litinés
Sutemos kiiryboje gyvena ne tik tradiciniai liaudies pasaky veikéjai — Zilvinas, Drebulé,
Jonukas, dvylika broliy ir kt., bet ir moderniy literatiiriniy Juliaus Kaupo pasaky herojai:
l¢les ir Arlekinas, burtininkas su varlémis, magas, kareivéliai.

Poezijoje Liiné Sutema atskleidzia savo krikS¢ioniskaja pasauléziiira, iSrySkina verty-
bes, kuriomis vadovaujasi gyvenime: tai — deSimt Dievo isakymy. Ryskeéja poetés santykis
su tradicija ir naujovemis. Ji sukuria vaizdiniy, personazy ir simboliy, susijusiy su biblini-
ais motyvais, kompleksa. Esminiai — Kaino brolzudystés nuodémeé, Dovydo ir Galijoto
kova, $v. Jono nuzudymas, Sv. Petro i§sizad¢jimai. Tekstuose atsiranda intertekstiniy citaty:
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zodziy 18 raudos, maldy, skai¢iuoté, Senojo Testamento nuotrupa. Eilérasciuose pasikarto-
jantys simboliai (Zuvys, duonos kepalas, piemuo), primenantys [sikiinijimo slépinj, tampa
poetikos dalimi.

Litinés Sutemos lyrinis ,,a$*“ — moteris — raganautoja, dviburn¢ vienaakeé laumeé — jégos
bei galiy pakeisti pasauli semiasi 1§ gamtos, 1§ senyjy archajiniu klodu, visa energija
pavercia kiiryba. Kelio metafora tampa leitmotyvu, susiejanciu kiirybing ir asmening erdve.
(Z. Nagytes dienoras¢io zodziai: ,,Sunkis keliai Zeméje, kuriais Zmogus turi vaikscioti.
Pelkiy keliai, dykumuy keliai, kalny keliai.*) Moteriai-kiir¢jai, vienai atsidiirusiai pries§
skausminga gyvenimo realybg, teko gristi savuosius kelius, kurti savo Zeme, puoseléti ir
brandinti savo Zodzius. Litiné Sutema ne tik i1§saugojo atsineStini gimtaji Zzodi, bet leido
naujai pazvelgti { jos sukurta ,,neornamentuota kalba®, grista lietuviy liaudies dainomis,
mitais, tautosakos elementais, pazenklinta pagonybés ir Biblijos vaizdiniais.

ISVADOS

Monografija ,,Litin¢ Sutema: gyvenimo ir kiirybos keliais* yra pirmasis darbas, kuria-
me pateikiama Litinés Sutemos (Zinaidos Veros Nagytés-KatiliSkienés) iSsami biografija
ir kiirybos analizé, iliustruota archyvinés medziagos faksimilémis. Ginamajame darbe
panaudota nauja, iki tol neskelbta, monografijos autorés gauta 1§ poetés ir parveZzta | Lietuva
medziaga. Tyrin¢jant Litinés Sutemos autobiografinius tekstus, pasitelktas Philippe’o
Lejeune’o, autobiografinio zanro teorijos kiiréjo, metodas ir prieita prie iSvados, kad jie
leidzia i§samiau iSanalizuoti ir suvokti poetes kiiryba.

1. Dienoras$c¢iuose, kalendoriniuose uzraSuose, laiSkuose, atsiminimuose iSryskéja
Litinés Sutemos Seimos jtaka jos asmenybés formavimuisi. ISanalizavus kiir¢jos kelia,
1zvelgiamas europietiSkos kultiiros, aprépiancios latviy, vokieciy, lietuviy itaka jos
pasauléjautos ir pasaulévokos raidai, poveikis. Gimtyju namy sakrali erdve, genties Zenklai,
senovinés kulttirinés tradicijos, patirtos iki pasitraukimo 1§ gimtosios Zzemes, véliau tapo
svarbiais Zenklais jos kiiryboje. Stipriis dvasiniai rySiai poetg siejo su broliu Henriku, at-
vedusiu { literatiiros ir kultiiros pasauli. Namy jaukumas, artimyjy globa teiké pilnatve, o
pirmieji kiirybiniai siekiai suponavo vienatveés troSkulj. Litinés Sutemos pasauléziiira veikeé
krikSc¢ioniSkasis idealizmas ir egzistencializmo filosofija. Dienoras¢iai ir lyriné kiiryba
tapo Litinei Sutemai iSsisakymo, i$sikalb¢jimo galimybe. Litiné Sutema padéjo lygybés
zenkla tarp kiirybos ir gyvenimo, savo biit] sutapatino su poezijos biitimi. ISanalizavus
autobiografing medziaga ir poezijos rinkinius, prieita prie i§vados, kad asmenybé ir lyrinis
subjektas sutampa.

2. [Seiviy rasytoju rinkiniy tyrin¢jimas leido naujai interpretuoti egzilio kultiiring
ir literatirini gyvenima. Suaktualintas XX amzZiaus antrosios puseés istorinés epochos kon-
tekstas: apzvelgta iSeiviy raSytoju kultiiring ir literatiiriné veikla Austrijoje, Vokietijoje
bei Amerikoje. Medziagos tyrin¢jimas atskleidé rasytoju siekius per kalba, per tradicijas
iSlaikyti tauting savastj. Kiekvienoje DP stovykloje buvo steigiamos gimnazijos. Baigus-
ieji jas tremtyje ar dar Lietuvoje — Litiné Sutema, H. Nagys, K. Ostrauskas, J. Kaupas,
A.Landsbergis, P. Koziulis ir kiti — atsigrez¢ 1 Vakary Europos moksla bei kulttra: studi-
javo Insbruko, Freiburgo, Tiubingeno, Mainco, Heidelbergo, Bonnos universitetuose.
Tremties salygomis Vokietijoje buvo isteigtos dvi aukStosios mokyklos: Pabaltijo uni-
versitetas Hamburge ir dailininko Kazimiero Vytauto Jonyno iniciatyva gabiems lietuviy
dailininkams studijuoti Meno ir amaty mokykla Freiburge. Jaunieji intelektualai plétojo
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studentiSka veikla, steigé sambiirius, ateitininky, skauty organizacijas. Freiburgo uni-
versitete liberaliy pazitiry jaunimas ikiré ,,Sviesos“ organizacija, kuri véliau Amerikoje
susijungé su ,,Santara‘“.

2.1. Intelektualy pastangomis buvo isteigtos Lietuviy Zurnalisty sajunga, Lietuviy
raSytoju draugijos Tiubingene (Vokietija) ir Niujorke (JAV). Svetur itin svarbus buvo
kulttirinés ir literatiirinés veiklos plétojimas. Beveik kiekvienoje DP stovykloje radosi
lietuviska spauda, zurnalai, i§ kuriy reikSmingiausi buvo laikrastis ,Ziburiai* bei Zurnalas
»Aidai“. Vokietijoje ir JAV rupintasi knygy leidyba, literatiiriniy premijy steigimu ir
kulttiriniy renginiy bei Svenciu organizavimu. Lietuviy raSytoju draugijos tremtyje
ripescCiu iSleistas monumentalus metrastis ,, Tremties metai®“ (1947) patvirtino rasytojuy,
atsidiirusiy egzilyje, sieki puoseléti ir saugoti lietuviy kalba, iSlaikyti tauting savasti. JAV
Kazio Bradiino ir Rimvydo Silbajorio parengta ir suredaguota stambi literatiiros istorijos
apzvalga ,,Egzodo radytojai. 1945-1990%, i§leista Cikagoje 1992 metais, sudaré galimybe
1Ssamiai susipazinti su iSeivijos rasytoju kulttiriniu ir literatiiriniy gyvenimu.

2.2. IStyrinétas ,,Zemininky*“ kartos susiformavimas. Jai priklaus¢ K. Bradiinas,
H.Nagys, A. Nyka-Nilitinas, J. K¢kStas, buvo priskiriamas ir V. Macernis. Jie neatmeté
gimtosios zemes tradicijy, taCiau lygiavosi 1 Vakary Europos bei JAV moderniuosius
radytojus. ,,Zemininkai“ sieké kiiryboje auk$to meninio lygio, toks reikalavimas buvo ke-
liamas ir kitiems. Jy iniciatyva buvo isleistas metrastis ,,Zemé“(1951) ir isteigtas Zurnalas
,Literatiiros lankai* (1955). Pastarajame itin reikliai buvo recenzuojamos naujos knygos,
pateikiama publikacijy apie Zymius pasaulio rasytojus bei jy kiirybos vertimai. Sie lei-
diniai reikSmingai pakeité poziiiri i tradicinés literatiiros samprata.

2.3. Litin¢ Sutema, kaip ir Algimantas Mackus, priklausé¢ ,bezemiy“ kartai,
1sipareigojusiai kiirybos Zodziui. Poeté pasirinko savita ir individualy kelia — samoningai
sieké modernizuoti poezija. Jos kiirybos pobiidi nulémé eiléras¢io modelis, nejsileides
ideologijos, atitriikes nuo tikrovés ir gyvenimo realybés vaizdavimo. Poeté atsiribojo nuo
visuomeninés veiklos, nepriklausé jokioms organizacijoms. Savo kiiryba sieké iSsakyti
moters-kiir¢jos jausming paletg. ISanalizavus Litinés Sutemos gyvenima galima teigti,
kad ji gyveno savo uzdaroje erdv¢je, taciau noriai dalijosi kiirybos zodziu dalyvaudama
literatiiros renginiuose.

Aptariant egzilyje susiformavusiy nauju literatiiriniy krypc¢iy ir sambiiriy pobiidi kons-
tatuotina, kad iSeiviy kiiryba itin veikeé rySys su aplinka, gyvenamuoju laiku, ypac su iSeiviy
kalbine bei kultirine erdve svetimoje Salyje.

3. Litunés Sutemos biografinio lygmens tekstuose — dienorasciuose, kalendorini-
uose uzrasuose, laiSkuose, atsiminimuose — atsiveria egzistenciniu nerimu persmelktas
jos vidinis pasaulis. Viena prie kitos rikiuojasi asmeninio gyvenimo detalés, aplinkos
zenklai, pastebimi ir jmenami simboliai, leidZiantys suprasti poetés biit;. Litiné Sutema
nusako kiirybos procesa, pabrézia jausminguma, emocinguma, atmesdama racional-
aus vaizdo galimybe. Pagrindinés proziniy teksty temos — kiiryba, tremtis, moters dalia.
Analizuojant poetés dienorascius, kalendorinius uzrasus, galime teigti, kad vidiniy jos
biseny, jausminiy nuotaiky atsispindéjima suponavo pamégty menininky — R. M. Rilke’s,
S.Lagerlof, A. Fournier, F. Nietszche’s, E. Wiralto, V. A. Igno, V. van Gogho — kiiryba.
Svarbiausi Litinés Sutemos pomégiai — klasikiné muzika, dailé, knygy pasaulis — nuléme
ir meninius jos kiirybos savitumus. Tekstai atskleidzia moters ir kiiréjos prieStaras egzi-
lyje. [zvelgiamos dvi linijos: tai moteriSkoji saviidentifikacija (moters, kuri lieka iStikima
savajai prigim¢iai, tévynei, artimui) ir kiir¢jos autobiografiné tonacija, liudijanti dvasiniuy
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idealy poreiki ir jy realizacijos sudétinguma (kiirybos troskuli, lietuviy kalbos i§saugojima
svetimoje Zemg¢je).

4. Litnés Sutemosseptyniupoezijosrinkiniyanalizé atliktapasitelkushermeneuting
teksto suvokti per jo skaityma, atskiry daliy atkodavima ir susiejima | visuma.

4.1. Kiekvienas rinkinio tyrin¢jimo aspektas — kompozicija, temos ir motyvai, erdves
ir laiko problemos, moters pasaulio dominantés, savita moderni kiir¢jos ir tautos dva-
sios sintezés samprata — veda prie Lilinés Sutemos kiirybinio pasaulio struktirinés asies:
zodzio—gyvenimo-raSymo—apmastymo.

4.2. Atliktas tyrimas leido suformuluoti ir {vardyti esmines poetés kiirybos temas ir
vyraujan¢ius motyvus: tai gimtosios Zemés praradimas, svetimos erdves ,,prisijaukini-
mas®, globos ir saugos ilgesys, meilés ir laimes siekimas. Analizuojant autobiografinius
tekstus atsekta, kad brolystés ir seserystés leitmotyvas { jos kiiryba atéjo per S. Lagerlof
,Gesto Berlingo* ir A. Fournier ,,DidZiojo Molno* herojus. Itin svarbi ir reik§minga poetés
kiiryboje gimtojo Zodzio i§saugojimo ir puoseléjimo tema, jo pirmapradiSkumo akcentas.

4.3. Litinés Sutemos eilérasc¢iuose dominuoja mitologiniai jvaizdziai ir simboliai, susij¢
su tradicine pagoniskaja lietuviy pasaul¢jauta, taip pat dazni krikS¢ionybés atspindziai.
Poeting erdve Zymi mitinés biitybés Medeina, Zemyna, Laima, Ragana, Perkiinas, taip pat
bibliniai personazai Kristus, Judas, Sv. Petras, Dovydas ir Galijotas, §v. Jonas. Aplinkiniai
daiktai suvokiami kaip realijos, turin¢ios dangiSka provaizdi, kaip antgamtiné jéga, egzis-
tuojanti transcendentin¢gje erdvéje. Kalny, lauky, miSky, akmeny sakralumas vertinamas
kaip dievisSkyju galiy raiska, nuo kurios priklauso Zmogaus egzistencija. Su mitiniy biitybiy
globojamomis sferomis siejama Zmogaus buitis ir biitis. ISskiriami universaliausi mot-
ers meilés galiy ir motinystés simboliai — Vanduo ir Zemé. Analizuojant Litinés Sutemos
poeting erdve, izvelgtinas lyrinio subjekto susitapatinimas su mitinémis biitybés. Kiirybos
procesas tampa raganavimu, magisSku veiksmu, burtazenkliy ir uzkalbéjimy virtine.

4.4. Litinés Sutemos kiiryboje tradicijos pinasi su modernumu. Poetés eiléraS¢iuose
veikia liaudies pasaky ,,Eglé Zaléiy karaliené®, ,,Jonukas ir Elenyte®, ,,.Dvylika broliy
juodvarniais lakstan¢iy® herojai, nurodantys jos atsinesting tradicija. Tekstuose aktuali-
zuojami ir moderniy literatiriniy jai brangiy Juliaus Kaupo pasaky personazai — Arlekinas,
magas, varlé ir zaislinis kareivélis.

4.5. Litin¢ Sutema — modernaus lyrinio iSpazintinio eiléraS¢io kuréja, siekianti formu
tobulumo ir raiSkos originalumo. EiléraS¢iai paraSyti verlibru, jiems suteikiama sapno,
dienorascio, uzraso, laisSko, skelbimo forma. Rinkinio ,,Graffiti* eilérasciai tampa vien-
tisu paveikslu, i8raSytu Visatos ,,sienoje. Eilérasc¢iai-miniatiiiros sujungiami | nedaloma
estetinj vieneta. Rinkinio kodu tampa rasancios ir graficiais iSsiraSancios moters paveiks-
las. Jame atsiveria daugiabriaun¢ kiir¢jos likimo drama: savosios zemes ir artimy zmoniy
netekimas, gimtosios kalbos praradimo grésmé. Kiirybinis Zodis tampa pasaulio aSimi ir
atveria vidinj dialoga su pacia savimi, kai kuriais atvejais — su pasnekovu ,, Tu®.

4.6. ISanalizuoty eiléras¢iy kompozicija ir struktiiriniai lygmenys leidzia daryti iSvada,
kad, siekdama pagilinti tema ir sureikSminti mintj, poeté daznai kartoja viena ar kelias ei-
lutes, pasitelkia Zieding kompozicija, suteikiancia eiléra$¢iui muziking tonacija. Eilérasciu
konstrukcija aiski ir glausta, pabrézianti kontrasty elementus. Riipestingai parinktos meta-
foros, taikliai ir meniskai iSspresta spalvy ir Sviesos deriniy kombinacija. Liinés Sutemos
metaforos, tapusios kodu, raktu, sujungia eilérasc¢ius | bendra semantinj lauka, suteikda-
mos kirybai vientisumo. PabréZtinas formos minimalizmas, kai iSgrynintas, asketiSkas,
subtilus jausmas nusakomas ,,neornamentuotais* Zodziais. Paprastumo ispiidi parySkina
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baltyjy eiliy epiSkumas. Litinés Sutemos budingiausia stilistiné priemoné — grafiniy
elementy panaudojimas. Tai raidZiy retinimas, jy rySkinimas, punktyriniy linijy jvedimas.

5. Apibendrinant Litinés Sutemos kiirybos tyrinéjima, darytina iSvada, kad tokiy
kiiréju poetinés erdvés suvokima praplecia autobiografinio teksto detalés, tampancios rak-
tu jam iminti. Moteriai-kiiréjai, vienai atsidiirusiai skausmingoje gyvenimo realybg¢je, teko
gristi savo kelius, kurti savo zeme, puoseléti ir brandinti savo zodZius. Liiiné Sutema ne
tik iSsaugojo atsinestini Zodi, bet ir leido naujai pazvelgti 1 jos sukurta ,,neornamentuota
kalba“.

5.1. Litinés Sutemos santykis su kalba virsta tapatybés paieSkomis, atsigreziama
1 liaudies tradicijas. Taupus ir santiirus trapios moters-kiiréjos zodis kyla i§ jausmuy
ir egzistenciniy iSgyvenimy, o iSorinio pasaulio naikinamajai jégai ji prieSinasi
savo stoiSka laikysena. Eilérasciuose daznos folkloro parafrazés, mitologinio klodo
iterpimas i tikrovés situacijas. Itin svarbus poetés kiiryboje augmenijos pasaulis — nuo
vijoklio iki azuolo. Dazniausiai minimi eglelé, azuolélis, drebuléle, klevelis, berzas,
Sermuksnis, diemedis. Litinés Sutemos kiiryboje medzio jvaizdis sutapatinamas su
prigimtine moters priederme: ileisti Saknis, stiebtis, krauti Ziedus, nokinti vaisius,
suteikti pavesi ir globa nuskriaustam. Kiirybos erdvélaiki iprasmina Gyvybés medzio
metafora. Balty mitologijoje Gyvybés—Saulés medis Sakomis remiasi | dangiSkaji
pasauli, o Saknimis giliai prasiskverbia | pomirtini. Poetés kiiryboje Sie du gyvenimai
suyjungiami. Gyvybés—Saulés medziu teka Litinés Sutemos ,.kiirybos kraujas®, pul-
suoja lietuviy liaudies dainy fragmentai, leliojimai, raudos, maldos, litanijos, Svyti
simboliné pasaky poetika, susipynusi su saulés, ménulio, zal¢io, ugnies, dievybiy sim-
boliais. Apibendrinant poeting analize, galima teigti, kad Gyvybés—Saulés medis yra
viena stipriausiy poetés metafory.

5.2. Itin svarbi Litinés Sutemos kiirybiné nuostata — estetiSkumas. Meniskai perteikia-
mas biities pajutimas, tikrové paverciama dvasios iSraiSka. Jos lyrinis subjektas realiai
gyvena, ieSko harmonijos su pasauliu, tai ne vien teksto figiira. Santtriu Zodziu ir vaizdu
atskleidziamos svarbiausios zmogaus likimo linijos, sureikSminamos moteriskos laimes,
meilés temos, veikiancios kiirybines galias. Poetés eilérasc¢iai pakeite lietuviy literatiiroje
susiformavus] poZilr] 1 jausminga, sentimentaly moters-kiiréjos pasaulio suvokima.
Kiirybos asimi tapo metafiziné moters-kiiréjos likimo problema.

6. Analizuojant Litinés Sutemos poezijos rinkinius — nuo debiutinio ,,Tebiinie
tarytum pasakoj“ (1955) iki paskutinio ,,Tebiinie* (2006), stebéta moters-kiiré¢jos poeti-
nio zodzZio transformacija. Buvo zaidziama kalba, déliojant trumpus, ,,neornamentuotus*
zodzius, lyg grafi¢io Strichus, taikliai eskizuojant tiek vidini, tiek iSorini pasaulj. Debiuti-
niame rinkinyje | pasauli Zvelgiama su nuostaba ir tik¢jimu, véliau zodis tampa dinamiSkas
ir SiurkStus, atriedantis kerSto ir naikinimo-susinaikinimo banga. Susinaikinti tam, kad vél
ir veél atgimtum Zodyje, su Zodziu, per Zodi. Knygoje ,,Graffiti* ieSkoma ,,pirmapradzio*
zodzio, kuris suspindéty kaip vaivoryksté. Paskutiniame rinkinyje ,,Tebiinie* nugludin-
tais, perregimais zodZiais atveriamas kancios iSvargintas, bet nepalauztas moters-kiiréjos
dvasinis pasaulis. Kalbos pobiidis jvairiis: Snekamasi su i$éjusiais | anapus, su Kristumi,
pagoniskais dievais, o monologuose susilieja kalbanciojo ir kalbinamojo balsai, atskleis-
dami ZodZio ir biities vientisuma. Poezija persmelkta ilgesio, grindZiamo troSkimu per
kalba 18saugoti tauting savasti. Moters-kiiréjos gyvenimo ir kiirybinio pasaulio aSimi tam-
pa zodis, jo raSymas, kaip kvépavimas. RaSoma tam, kad gyventum: per ,,kalbos grotas*
einama link moters-kiir¢jos ,,kalbos kristalo®.
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Monografijoje iSanalizuota istorinés epochos itaka asmenybés formavimuisi
atskleidziant priestaras socialiniame, politiniame ir kultiiriniame kontekstuose. ISrySkinta
esminé moters-kiiré¢jos tema, susijusi su i§¢jimo 1§ gimtinés kancia ir metafiziniu sugrizimu.
Apibendrinant galima teigti, kad Litinés Sutemos kiirybinius sprendimus lémé atsakymuy {
amzinuosius biities ir nebiities, kiirybos ,,badmecio* ir pilnatvés klausimus paieska.
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Gylien¢, Al¢ Riita and other writers.
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informacijos magistro laipsni. Nuo 1974 m. dirba Lietuviy literatiiros muziejuje (1989 m.
sugrazintas Maironio lietuviy literatiiros muziejaus vardas). Nuo 2002 mety vadovauja Sio
muziejaus ISeiviy literatiiros skyriui. RuoSia iSeiviy rasytojams skirtas jubiliejines parodas,
min¢jimus, raso publikacijas, rengia paskaitas ir leidinius apie egzodo raSytoju gyvenima,
kiiryba. Stazavosi Amerikos lietuviy kulttros archyve (ALKA, Putname, JAV); Lituanis-
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paskaitas apie iSeiviy raSytojus Lietuvoje ir uzsienyje: Vasingtono universitete (Seatle,
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surengtuose min¢jimuose. Renka, parveza ir tyrin¢ja iSeiviy raSytoju archyvinius rin-
kinius (1§ JAV, Italijos). I Lietuva jau parvezti A. Vaiciulaicio, J. Jankaus, S. Santvaro,
Liunés Sutemos, H. Nagio, J. Kaupo, M. Katiliskio, A. Barono, J. Blekaicio, V. A. Jonyno,
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K. Grigaitytés, J. Svabaités-Gylienés, Alés Ritos ir kity ragytoju archyvai.



