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INTRODUCTION

During the last decade, debate about the value and importance of using Postmodern
literary theories has increased in Lithuanian literary criticism. Postmodern literary
theories are still not very popular and are often taken as fruitless intellectual fashion, but
their potential to reinvigorate stagnant methodologies corresponds to contemporary
tendencies in Western literary criticism. Research into the novels of the Lithuanian
Soviet period has likewise stagnated, hence the relevance of this work. Only one study in
the past 10 years has devoted serious attention to the novels of this period: Nerijus
Brazauskas’s Convergent Evolution and Poetics, in which he investigates the 20th
century Lithuanian modern novel. This dissertation aims to fill the two abovementioned
gaps by using the attitude suggested by Postmodern literary theories to suggest new ways
of reading the novels of the last decades of the 20th century.

Research Goal: to reveal new approaches to the Lithuanian novel by conceptualizing
the novels of Ri¢ardas Gavelis, Bronius Radzevic¢ius and Jurgis Kun¢inas as signs of the
diversity of writings that shatters the homogeneous literary tradition.

Supporting theoretical postulates are found in the ideas of the Russian philosopher
Mikhail Bakhtin, the Canadian literary critic Northrop Frye, and the French Post-
structuralist thinkers Roland Barthes and Julia Kristeva. Although, at first glance,
Bakhtin’s formalism, Frye’s mythopoetics, the Post-structuralism of Barthes, and the
psychoanalysis of Kristeva seem difficult to reconcile, these theories have clear
paradigmatic connections. First, they distance themselves from literature as mimetic
discourse, and second, they conceive of language as the main aspect of literary criticism.
Furthermore, they all construct their literary models with a synoptic glance oriented not
to the figure of the author, but to analyses of literary language. The German philosopher
Walter Benjamin can be added to the same paradigm. His criticism of the Romantic
concept of literature is the starting point for this study.

This combination of different theories requires an interdisciplinary approach, so the
study integrates the descriptive, interpretative and comparative methods.

Tasks for the theoretical part:

1) To define the “traditional approach” to the novel and literature in general.

2) To discuss the relationship between literature and writing.



3) To review the (Post)modern novel as field for expressing the diversity of
writings.

Tasks for the analytical part:

1) To analyze the writing functioning in Radzevi€ius’s novel Pre-dawn Highways
as a sign of the decomposition of the homogenous tradition.

2) To discuss the polymorphism of Gavelis’s novels, actualizing it as the creation of
a centrifugal relation with tradition.

3) To read Kuncinas’s novels Glison’s Loop and Tula as text-games created by
writing.

Defensible claims of the dissertation:

1. At the end of the twentieth century, alongside the flourishing Romantic-humanist
concept of literature, tendencies of Postmodern thinking appeared in Lithuanian prose,
tendencies which presuppose the co-existence of different ways of signifying reality in
writing (considering writing in the sense proposed in this dissertation).

2. The incompleteness of Bronius Radzevicius’s novel Pre-dawn Highways implies
the limitations of the literary forms accepted by the predominant tradition when
expressing subjectivity.

3. The transformation of Gavelis’s outspoken Postmodernist declarations into “riot
ideology” implies that literature which is tied to a clear aesthetic program risks turning
into ideology.

4. Kun¢inas’s narrator creates an ironic distance with the world of the text, thereby
avoiding any representation of ideology or rejection of language, and realizes literature

as an aesthetic attitude.
1. WHAT IS LITERATURE? “THE TRADITIONAL” ATTITUDE
1.1. On the Romantic concept of literature

This section examines the genealogy of the word “literature.” On the basis of Terry
Eagleton’s studies, it is emphasized that until the 18th century, the concept literature
covered a broad range of cultural activities, including letters, philosophy and poetry.
During the Romantic period, “literature” included aesthetic significance: its function was
to spread creativity and privilege the imagination over the social function of literature.

For the Romantics, art was a medium which unfolded matter as symbols and allowed the
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mystery of human existence to be uncovered, allowing one to see his actual location in
the world-continuum ruled by the Absolute. As art is created by a subject or “I,” a
literary work is the realization of the spirit of the subject, a merging of “I” with the
Absolute spirit which is the foundation of all things—including therefore the subject’s
consciousness. However, by emphasizing the inner experience of reality and
irrationality, the Romantics break their ties with material reality. The function of
literature to unify society with humanist values was also strong in the 19th century.
Beginning then, literature became a social practice that not only provided aesthetic
pleasure, but also had to be social, i.e., it created society as an organic whole professing
humanist values. For the German Romantics, the paradigmatic genre that best embodied
the dual nature of literature was the novel. Fascinated by atomistic philosophy, they
perceived the synthesis of various genres achieved in the novel as an incarnation of the
“pure continuum.” The novel of modern times is a genre of high culture, constructed by
the modern philosophy of subjectivity. In other words, the novel has transformed into a
paradigmatic form of literature which represents the ideology of the modern philosophy

of subjectivity.
1.2. Lithuanian prose research trends, 1980s—present

This section discusses the influence of the Romantic concept of literature on research
in Lithuanian prose. An analysis of the prose research of Janina Zékaité, Algimantas
Budys, Petras Brazénas, Vytautas Kubilius, Alfredas GuscCius, Albertas Zalatorius, Elena
Bukeliené and Jiiraté Sprindyté suggests that Lithuanian literary criticism is dominated
by a traditional concept of literature, one that can be described as an approach that
ignores the problem of representation and considers literature as an emanation of human
creativity, combining individuality and the nation in an idea of common history and
universal humanist values. It is reasonable to assert that these studies of prose are
influenced by a mixture of Romantic and Positivist provisions. The concept literature is
considered to have not only an aesthetic but also a practical function—namely, to
distribute an axiological view. The genre of the novel is also seen through this attitude of
Romantic ideology: it is a genre that does not fit any stable categories and joins all the
internal contradictions of the inner world into a coherent story. When “traditional critics”

try to assess the (Post)modernist novels of Kuncinas and Gavelis by the abovementioned



criteria, they recognize these “non-traditional” authors as representatives of a kind of
“new writing,” but limit themselves to labeling them with such sleek categories as
nihilism, fragmentation and relativity. A new methodology for reading these novels and

rethinking the literary tradition is constructed in the second part of the dissertation.
2. LITERATURE AS WRITING
2.1. From spoken to written: the beginning of literary discourse

This section proposes that the beginning of literature as a separate communicative
discourse is associated with the occurrence of written language, when language as
personification turned into language as a concept-based system. The starting point of the
theory proposed in the dissertation is that communication takes place within speech.
Literature is what is written, in other words, literature is a reality established by written
language. Written syntax creates a medium where ideas assume the appearance of
permanence and stability, leading to the impression that tradition is the incarnated
emanation of the eternal spirit. Written language enables linguistic manipulations and
turns language into an analogy between reality and concepts. Language becomes a
medium which establishes and organizes reality. Literature is no longer developed by

subjects, it is written by language itself. Thus, what is called literature is really writing.
2.2. What is writing?

The previous section discussed the relations between written language and the oral
tradition: written language was defined as a medium that enables control of the process
of signification. The element that creates literature is written language, or rather
writing—a clearly defined and standardized form of written language. Writing is a super-
subjective communicational medium, organized by subjects who determine the operating
rules for their language. In the end, the subjects themselves become dependent on these
rules: how they see the world, even what they are, is perceived through officially
recognizable linguistic constructs. However, writing inevitably involves subjectivity.
This dissertation follows Kristeva’s concept of subjectivity, in which experience and
language are coextensive. Clarity requires that the individual elements of subjectivity—
experience and language—be ascribed different terms, while subjectivity as unmarked,

pre-symbolic experience will be defined by the term the order of nature. The order of



nature is a kind of primary non-representativity of reality, which manifests itself through
the instincts, impulses, intuition, and everything that cannot be rationally explained. 7he
order of thought is a logical operator, which draws the order of nature to the conceptual
systems. Writing 1s an interaction of the orders of thought, language, and nature. It has
three functions: 1) to represent the order of thought (ideology); 2) to transmit the order
of nature (the heterogeneity of experience); and 3) to create communication through the
order of language, i.e., through objective forms held in the memory of language itself.
The traditional concept of literature, in accordance with the Romantic and Positivistic
provisions, favors the first function of writing: to represent the author’s ideology. But in
the 19th century, when the high and popular cultures merged, the dynamics of
subjectivity (the order of nature) stabilized in written form. This led to the appearance of

the diversity of writings, best represented in the genre of novel.
2.3. How is a (Post)modern novel read?

Once it had settled into the form of a reproducible book, the novel became a stable
structure and was included into the major aesthetic theories—of classicism, Hegel,
Blankenburg, etc. Since then, “the novel” has been understood as a stable semantic
structure, while each individual novel has been ascribed to the tradition as a whole.
Indeed, this is the wall against which Lithuanian literary criticism continues to bang its
head: those works that are privileged by Kubilius or Sprindyté are typically promoted
based on the fact that the author’s and critic’s ideas and points of view towards literature
coincide. Both the novel and literature in general have become a dialogue of subjects
who profess the same ideology: any different approach, even when it arises from within
the language of the text itself, is eliminated from the field of literary tradition. The
diversity of writings radically changes the status of literature. This dissertation defines
that status from the point of view of Bakhtin’s theory of transgredience: subjectivity
becomes literature when a writing subject distances himself from prior intentions and
brightens the immediacy of experience by exteriorizing it in artistic language. It is
considered that literature begins with a person, here understood not as a consciousness
with a stable identity, but as a whole of experience with the potential to exteriorize itself

through artistic language.



3. DIVERSITY OF WRITINGS IN THE NOVELS OF RADZEVICIUS,
GAVELIS AND KUNCINAS

The analytical part of the dissertation considers three authors: Bronius Radzevicius,
Ricardas Gavelis, and Jurgis Kuncinas. Although their writing techniques are very
different, some common threads are obvious: in particular, a centrifugal relation with
tradition 1s established in their texts. Because of their ambivalent relation to the literary
tradition, the works of these authors cannot be evaluated unambiguously. It is therefore
possible to suggest that these writers create new methods of writing which are, in the
context of their time, original—and which differ both from each other and from the
image of the “prose continuum” offered by literary critics. The choice of Gavelis and
Kuncinas requires only minimal justification: other than some criticism from the
postcolonial perspective, no conceptual and detailed analysis of their novels has yet been
undertaken from any other perspective. The choice of Radzevicius was determined by
other reasons. His Pre-dawn Highways was never finished, but was included into the
Lithuanian novelistic tradition after a group of editors revised his handwritten notes
according to their beliefs as to how the novel should have looked. This unfinished novel
is seen as the defeat of an author by language, i.e., the author’s inability to make
language represent his order of thought. Such a defeat is understood in this dissertation
as a sign of the end of homogeneous writing based on Romantic-humanist elements.
Radzevi€ius’s novel is considered to be a prime example, one which allows the

repressive mechanism of tradition formation to be grasped.
3.1. Bronius Radzevi€ius’s writing: the weakened pull of tradition

The chapter begins by highlighting the dominant trend of critical reflections on
Radzevicius’s prose: existentialism. Critics agree with the author’s aesthetic program as
expressed in his diaries and look for its reflection in his literary works. A problem is
formulated: does the unfinished novel not show that the aesthetic program pursued by
the author throughout his whole creative path loses continuity and reaches a point where

it can no longer continue?
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3.1.1. Pre-dawn Highways: language’s rebellion against the totalitarianism of

tradition

The analysis of Pre-dawn Highways reveals that a reliance on the writer’s own
suggested perspectives and on canonical, traditional notions of genre reveals only the
first function of writing, in which language is understood as the order of thought.
Instead, it is proposed that the analysis begin by viewing the novel as a /linguistic
movement, 1.€., from the order of language. When viewed from this perspective, the
scattered themes of the first part of the novel come into focus: the connection between a
man and his native village/nature, the relationship between father and son, the longing
for love (of a mother, a woman, or Christian brotherhood), and the reflection of being.
The text has no clear organizing principle, but doesn’t fall into sentimental and chaotic
moaning. The language of the novel has concentrated so many heterogeneous resources
that even when it rejects the author’s intentions it does not descend into opaque
immediacy; it is as if language itself takes revenge on the traditional writing which has
repressed its heterogeneity by performing its own organization of the communicative
field. Pre-dawn Highways is a kind of metanovel that wants to consummate the
traditional understanding of literature. It attempts to bring together all the major themes
of traditional Lithuanian prose—nostalgia for one’s lost childhood village, the search for
idealistic love, the search for the meaning of life, humanist values—into an inseparable
whole that combines art and life in a text. These huge ambitions are defeated by the
order of thought. Although the different functions of writing in Pre-dawn Highways do
not connect into a single aesthetic whole, the liberation of writing from a single function
implies the collapse of monolithic writing and the existence of the diversity of writings.
In the same way, as shall be seen, the novels of the great rebel Gavelis are not merely the
intention, born of the writer’s inner beliefs, to uphold tradition: the case of Radzevicius’s
Pre-dawn Highways shows that in the Lithuanian prose of the 1980s, the very forms of

language themselves were calling for a renewal.
3.2. “Gavelistic” polymorphism: from dialogue to monologue

The analysis of Ricardas Gavelis’s novels starts with a discussion of the declarations
he published in various publications. It is noted that Gavelis criticizes two traditional

types of writing—socialistic writing, and writing based on the dogma of primitive
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nationalism. Another discourse which informs the field of comprehension of Gavelis’s
prose is the assessments of “Gavelistic” writing provided by literary critics. Three main
perspectives on Gavelis can be found in the literature: mythological, postcolonial, and
deconstructionist. All these approaches have one thing in common: they identify with
Gavelis’s aesthetic ideology as defined in his publications and interviews, and look for
its reflections in his novels.

The dissertation raises the following question: If a critic approaches a work of
literature as a means to understand the author’s intentions, does he not view the text as
an ideological product, instead of a work of literature? Gavelis acts unconventionally,
but converts his rebellion into an ideology. A too-close reliance on his declared program
risks casually eliminating the question: Doesn’t Gavelis turn literature into the slave of

his personal ideology?
3.2.1. History is created by the dialogue of subjectivity and language

This section deals with Gavelis’s novels Vilnius Poker and Memoirs of a Young Man.
Vilnius Poker’s narrative strategy may appear rebellious and even unacceptable to
traditional critics: the “omniscient narrator,” who represented the voice of the Party or
the whole nation in traditional writing, is split into four entities. The author, as the
organizing function of the text, poses a problem of non-identical subjects that does not
correspond to any ideology. He does this by breaking the unified narrative into several
projections, shaking the myth of a single objective reality established by the socialist
ideology. This step (questioning the ideology which supports the subject’s self-image)
takes us from the subject as a field of cultural formation to the subject as a diffusion of
the order of nature. Writing, here, is not a tool for representing the meaning centralized
by the order of thought, but a way of signifying the heterogeneity of subjectivity in
linguistic symbols. It can be claimed that Vilnius Poker sets up four ways of writing:
each story is developed by creating a different interaction between the orders of thought,
language, and nature—and subjectivity gains a different symbolic form in each separate
story. Vilnius Poker’s way of signifying heterogeneity is similar to another Gavelis
novel, Memoirs of a Young Man. Through this story’s portrayal of an atomistic subject’s
fracture, Gavelis (through the hero Leonas Ciparis’s lips) reiterates the idea that is seen

very clearly in Vilnius Poker: the Soviet ideology has ruined humanity and turned it into
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a “genderless metaphysical earthworm,” and the identity being developed through the
new national ideology fails to vindicate the subject. The melancholy of the subject
destroyed by Soviet ideology is felt very strongly in Vilnius Poker, and melancholy
determines the way that meaning is understood: despite the diversity of voices, all four
subjects speak with despair, the strongest power in signifying the unwillingly
ideologized order of nature. In Memoir of a Young Man, the melancholy remains, but the
expression of subjectivity here is also associated with a mildly ironic voice. The writing
in Memoir of a Young Man unfolds as a way of signifying various individuals’
experiences without joining into an atomistic whole. An ironic dialogue with the self, as
a person who cannot find a clear identity, becomes the basic principle of writing. Vilnius
Poker and Memoirs of a Young Man are novels which, according to Gavelis’s view,
rebel against the dominant official novel forms without contradicting either the national-
humanist or Soviet ideologies. Communication is not established by representing the
“great ideas.” Instead, the author tries as much as possible to expand the field of
communication by constantly changing the forms that signify subjectivity and including
as many different voices as possible. The image of a heterogeneous subject implies the

beginning of a wholly new writing in the Lithuanian prose tradition.
3.2.2. The narrowing field of communication

We meet another form of writing in the novel Vilnius Jazz. The text is created like an
improvisation, which should combine a constantly sounding cacophony into a single
body and allow the reader to enjoy the created effect. The improvisational writing in
Vilnius Jazz creates meaning by determining points at which the subjects merge into an
illusory unity, just as in jazz music, where melodies that seem incompatible at first
glance smoothly merge into a single piece. However, in order to observe this unity, the
novel moves from historical reality to a space of symbolic imagination, where rationality
ceases to dominate, where all hierarchies disappear and the subject drops his culture-
imposed masks and frees himself from being a “cultural man.” In Vilnius Jazz, writing is
an instrument controlled by the author’s order of thought: visions are not connected by
the rhythms of the order of nature. Instead, artistic unity is created deliberately, through
hyperbole, minimization, or other transformations that render the impulses of experience

unrecognizable. This artistic unity is no longer developed by forms of language; it is the
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author’s imagination that creates this artificial space, where the heroes are only actors
performing in a hermetically sealed carnival built by the visions of author. Gavelis fails
to leave his ideological position for an aesthetic one in his fourth novel, The Last
Generation of Human Beings on Earth, as well. The subject here is no longer the energy
of experience stabilized in the tune of /language and nature, but only a figure which
operates in an abstract ideological project whose aggression is no less than that of
socialism or national conservatism. The author’s demonstrative orientation to atypical
people and his wild “pornographic imagination” imply that in such a linguistic process, a
hero can only function after it has been molded into a form suitable for the author’s
attitude. The author becomes an absolute consciousness, shielding his heroes from any
influence arising from external realities—neither memory of language, nor heterogeneity
of subjectivity are allowed to circulate freely. The author’s established order of thought
takes precedence as it aims to demolish and destroy the mental forms of humanist
culture. In the novel Quartet of Lost Dreams, the author attempts to liberate his writing
from these leanings to narrow ideological views. New types of characters are created:
entrepreneurs, presidents, mafia gangsters. Detective and thriller genres are integrated,
but the characters still do not operate freely. They appear to be static stereotypes of “new
Lithuanians.” Similar stereotypes are created in the novel Seven Ways to Kill Yourself,
but here the “aesthetics of ugliness” are resurrected once again, actualizing the reflection
of writing. In Seven Ways to Kill Yourself, writing is often reflected as an act of
destruction. However, the author remains stuck in an abstract imaginative space: the text,
transposed to the level of absolute fiction, becomes a combination of weird visions
which are created to accomplish artistic unity mechanically. Seven Ways to Kill Yourself
announces the creation of self-destructive writing, but only proves that “Gavelistic”
writing’s goal to start a revolution and create a new language has failed—the revolution

has become the new ideology.
3.2.3. The stagnating ideology of rebellion

This section summarizes the forms of writing in Gavelis’s novels. It emphasizes that,
from a writing that diffuses the heterogeneity of subjectivity (Vilnius Poker, Memoirs of
a Young Man, the first part of Vilnius Jazz up to the establishment of El Dorado),

Gavelis enslaves subjectivity to the order of thought. The novels Vilnius Jazz, Quartet of
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Lost Dreams, Seven Ways to Kill Yourself, and The Last Generation of Human Beings on
Earth leave the “real” space—based on cultural experience—behind in their drive to an
abstract imaginative space separated from historical reality. It is an attempt to reach a
state of being outside any culturally based ways of thought, behavior and world-view. In
Vilnius Poker, Memoirs of a Young Man, and the first half of Vilnius Jazz, the energies
of language and subjectivity are synchronized. In the remaining novels, the opposite
tendency becomes clear: the aesthetic program becomes not so much a reference point,
but a firm center of meaning towards which the voices of all the heroes gravitate. The
order of language is strictly disciplined by the author’s order of thought: his ideology
determines the boundaries of the communicational field. Transgredience is impossible in

such a situation, so the “Gavelistic” aesthetic strategy ends in totalitarianism.
3.3. The novels of Jurgis Kun¢inas: writing as a game

This section formulates a starting point for the analysis of Jurgis Kuncinas’s novels. It
raises the following question: Can we declare that the texts of Kuncinas contain writing
in which the logically unarticulated order of nature begins to dominate? Remembering
that the written syntax inevitably transforms everyday dynamics into abstract statements,
this type of writing seems to be a pure utopia. Everyday experience, of course, is pre-
conceptual, but writing about it is already conceptualization. How does Kuncinas avoid

entrapment in a narrow ideological project?
3.3.1. Is a novel about a nomad possible?

The categories of non-historicity, forgetfulness, non-conceptuality, and schizophrenia
have become clichés for identifying Postmodernism. In the context of this thesis, the
abovementioned keywords (often simplistically used to identify Postmodernism) are far
less relevant than the provision of Gilleze Deleuze and Felix Guattari that nomadic
thinking, through contact between centralized states and nomadic tribes, became deeply
integrated into the state-polar thinking underlying the Western worldview and remains
an integral part of it. In Kuncinas’s texts, specific locations—Vilnius, UZupis, Alytus,
and Kaunas—perform a centralizing function, together with “collective” Bohemian
communicational codes. But the author, having listened to the uncensored energy of the

senses, 1s able to implement transgredience in his prose by untying language forms from
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metanarratives. This dissertation proposes that Kuncinas’s writing—a fusion of nomadic
and cultural thought—is unique, not only among the works written at the end of 20th

century, but throughout the entire history of Lithuanian prose.
3.3.2. Glison’s Loop: the extinction of the atomistic subject

Nearly all of Kuncinas’s characters are social outsiders, nomadic wanderers who
forget where they have already been and say—often without remembering—what has
already been said. It is possible to find traces of high Modernism (e.g., the multilayered
narrative) in the novel Glison’s Loop: the story about the dead man Jeronimas Jaras is
told by an unidentifiable person—perhaps his former friend, or perhaps Jeronimas’s own
restless soul. The dynamically changing events and the fusion of dreams and reality
would justify its description as a high Modernist novel. And yet, the reader would be
advised to refrain from a detailed analysis of this confusing narrative strategy. It is more
a literary game than a serious philosophical investigation of the contacts between reality
and fiction. The author acts as a kind of juggler, whose function is to distract his writing
from the project of clear truth and to keep it in a state of non-conceptuality. Glison’s
Loop can be read as a modern man’s tale about his perishing /, or as a story about a
character’s opposite becoming an authentic /. Here the subject does not mature as a
person, becoming ever more deeply acquainted with the mysteries of his existence, but,
on the contrary, his awareness decreases and he himself becomes more and more
primitive. That there is transgredience in the novel cannot be doubted: the author steps
aside—allowing the &ero to tell his own tale—and playfully watches whether the hero
will succeed in destroying himself and return to a pre-human existence. Such a return
seems daunting, marked by a confrontation of the cultural and nomadic ways of
thinking. Glison’s Loop presents four scenarios of extinction: literary creation, alcohol,
sex, and the Kite. In the process of writing, Jeronimas’s soul destroys all social,
religious, aesthetic, and other ideological frames. When he stops writing, the parallel
world is concealed by abstract reality, cluttered with rational concepts. Easily, without
frustration (which only proves the author’s playful position), other methods of activating
the order of nature are chosen: descriptions of drunkenness and sex scenes. However,
when Jaras feels sober, or after finishing making love, his experience is again

symbolized by conceptual dimensions. The veil of material reality can be removed only
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by destroying the subject. This function is performed in Glison’s Loop by writing about
the Kite: the abstraction of language is destroyed through pliable images about a
mystical creature, the Kite, which takes Jaras from Earth to an unknown place where he
turns into a scaly thing before finally disappearing altogether. Glison’s Loop is difficult
to categorize by genre, or even anti-genre. All the traditional criteria seem too abstract
by far. The author allows words to free themselves from object-subject relations and
dichotomies; thus freed, they settle into separate images based on the actions and
movement trajectories of the body. This is not a novel in the sense of telling the story of
a subject’s becoming an authentic /; it is a text that can be defined by an endless
multiplicity of names: a literary stew, oral caveman drawings, a tale about the extinction
of the subject, a parody of the subject’s metamorphosis, a text-game, or even a playful

inversion of the theory of evolution.
3.3.3. Tula: the dance of language to the rhythms of experience

Like Glison’s Loop, the novel Tula’s story concentrates around everyday experience.
Here, daily life is colored with variegated experience, even more so than in the first
Kuncinas novel. Tula invokes a somewhat different way of writing: abstractions are
overcome not by the creation of utopian visions, but by intimate confession. This
confession is not sanctioned by the intentions of some kind of ideology, status or
philosophy, as would be expected from a Modernist novel. In Tula, the hero’s confession
is a verbal seismogram of sensory rhythms which creates itself when linguistic signs
jump according to signals from the order of nature. Tula’s hero (who remains unnamed)
has neither status, ideology, a clear philosophy of life, nor any other culturally defining
frame; he stands in front of the obscure world, listens to his experiences, and turns the
rhythms of sensory reality into the order of language. As in Glison’s Loop, language
wanders between the nomadic and cultural landmarks of thinking, between the sensory
and the conceptual. In the memories of Tula, the language flows smoothly, playfully and
harmoniously. But culture-based thinking (the order of thought) drives its wedges even
into the apparently seamless linguistic medium, where linguistic signs are inseparable
from the senses. The narrative frequently returns to a conscious, suspicious, nihilistic
modern subject. Over time, the speaking begins to crack, to turn into a neurotic,

fragmentary flow of words. Despite the beginning of fragmented speaking, the author
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does not lose transgredience. The hero remains an autonomous whole. However, the
feeling begins to appear that the author longs for some kind of support that would
guarantee a stable identity: the hero begins to drown in some vague deficiency, doubting
the meaningfulness of his own mental abstractions and speech. It is important to
emphasize that this fractured speech becomes palpable only in the language flow.
Having refused the role of omniscient sage, the author feels no need to explain what
changed the hero, what turned his poetic story into gloomy prose. He seems not to care
about explaining this “internal break” through plot turns or the hero’s philosophical
musings. Tula retains the strategy of the oral tradition—even pain and despair are
revealed, not by abstract reasoning, but through dynamic movements of language.
Kuncinas’s writing balances between two extremes of language: it is neither a
representation of ideology nor a sentimental confession. Thus, Kun¢inas implies that the
only writing that can combine the order of nature and the order of thought through the
order of language is one that is aware of its ideology and has assumed an ironic attitude

towards it.
CONCLUSIONS

The Post-structuralist theory of the diversity of writings suggested in this dissertation
for reading the Lithuanian novels of the last decades of the 20th century appears
motivated and functional. It opens a discussion with the prevailing trends of Soviet prose
research, providing a new look at both the novel of the 1970s—80s and the literary
tradition in general, thereby expanding Lithuanian literary discourse. In the first part of
the dissertation it was revealed that Lithuanian literary discourse has so far been
dominated by a traditional concept of literature, a view that ignores the problem of
representation and considers literature to be an emanation of human creativity,
combining individuality and the nation in an idea of shared history and universal
humanist values.

This concept is a continuation of the high tradition descending from Ancient Greek
philosophy. Since it perceives language as a tool for representing reality, it considers the
novel and literature in general as a way to give meaning to categories that require no
detailed conceptualization, e.g., humanity, spirituality (Zalatorius), basic existential

issues, the responsibility of the artist, the authentic voice, an active moral position
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(Bukeliene), cultural subsoil, the metaphysical dimension (Sprindyt¢), deep creative
quests, appreciated values (GusCius), and the universal dimensions (Kaléda). This model
is identified with works of literature that are based on a humanist understanding of what
it means to be human. Although critics do emphasize the importance of rethinking
tradition, they expect this rethinking to occur within the abovementioned categories. The
second part of the dissertation, which introduces the categories writing and
transgredience, suggests an alternative model for reading Soviet Lithuanian novels, one
which seeks the organizing principle of the aesthetic whole within the text—not outside
it. When we approach literature as writing, we consider it as a medium of
communication organized by conceptual, experiential and linguistic elements. These
elements were termed the order of thought, the order of nature, and the order of
language 1n this dissertation, thus helping clarify the concept of the diversity of writings.
The Lithuanian critics discussed above perceive of these elements as subordinate to a
talented author, who seeks to represent them through literature: the order of thought
corresponds to the ideas expressed, the order of nature to the existential issues, and the
order of language—by combining the two preceding elements—designs the view of the
interior world. This dissertation proposes that these elements are not represented by the
author in a work of art, but rather constitute both the author and the literature together.
The orders of thought, nature, and language are three distinct functions of writing with
the polyvalent potentiality to combine into a multitude of interactions and create diverse
ways of writing. The theory of transgredience as a method of literary comprehension
allows the interfaces of the orders of thought, nature, and language to be grasped in
texts; this helps overcome the identification with the author as a humanist person that is
so characteristic of critics following the centripetal approach. Turning to the attitude that
defines literature as a means of signifying people in Bakhtin’s suggested sense
demonstrates that “traditional criticism” is unable to accept texts which do not suit its
preconceived criteria. As a result, texts are processed in one of two ways: either they are
purified until they conform to the traditional concept of literature (as in Radzevicius’s
Pre-dawn Highways), or they are suspended and, if not completely rejected, recognized
as important but without any clear conceptualization (as in the novels of Gavelis and
Kuncinas). It is as if the critics are afraid of disturbing the integrity of the tradition. In

this dissertation, the analysis occurs from the suggested perspective—from within the
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text itself. This analysis of the interactions of the writing functions in the chosen novels
shows that the texts do not uphold the models of the novel and literary tradition in
general suggested by “traditional criticism”, but rather deconstruct them.

The review of the literary studies of Pre-dawn Highways made in the analytical
section’s first chapter, Bronius Radzevicius’s writing: the weakened pull of tradition,
confirms that a centripetal approach to both the novel and the literary tradition continues
to dominate in Lithuanian literary criticism. This novel is viewed in the context of the
dominant traditional approach to literature and is included into the history of literature
only after being processed by the criteria allowed in such a view. Pre-dawn Highways is
a kind of meta-novel, one which seeks to consummate the traditional concept of
literature. It attempts to bring together all the major themes of traditional Lithuanian
prose—nostalgia for one’s lost childhood village, the search for idealistic love, the
search for the meaning of life, humanist values—into an inseparable whole that
combines art and life in a text. The centripetal literary approach supports the author’s
intention and adjusts the manuscript into a form which can be properly included in the
tradition. The dissertation’s analysis suggests that when Pre-dawn Highways is viewed
from a centrifugal position, this tradition—as a set of texts grouped according to similar
aesthetic criteria—experiences a shock. It realizes that it is fragmented and
heterogeneous inside. The author’s great ambitions to summarize tradition turn into a
defeat at the hands of the order of language. Of all the texts analyzed in this dissertation,
Pre-dawn Highways provides the clearest example of how language itself begins to
create literature. The indomitable fragmentation and frustration here are not a mere
stylistic flaw, but the liberation of the resources of heterogeneity hidden in language’s
memory, resources that had been suppressed for ages by the homogeneous tradition.
Both the subject who wrote and the editorial board who edited the manuscript attempted
to force subjectivity into linguistic forms that do not correspond to the heterogeneity of
experience. These attempts all end when the order of thought is surpassed by a rampage
by the order of language. Traditionally regulated speech forms become unable to express
subjectivity. It is thus naive to view tradition as a set of texts that can be controlled by
subjects professing the ideology of “high tradition.” The uncontrolled flow of language
in the novel breaks the centripetal and ideological concept of tradition and shows that

tradition is not external, but internal to language. Tradition is not a set of stable,
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ideological, language-external dimensions that governing representation, but a
storehouse of diverse writings located within language itself.

The second chapter of the analytical section, “Gavelistic” polymorphism: from
dialogue to monologue, reveals that what Radzevicius’s novel exposed in spite of the
author’s intentions became a conscious aesthetic strategy in the novels of Gavelis.
Gavelis deliberately chooses to replace the monolithic, centripetal approach to the
literary tradition with a centrifugal one: each of his novels signifies subjectivity
differently and creates a different image of the subject. The analysis of his novels reveals
that it would not be correct to say that what Gavelis rebels against (i.e., nationalistic,
Romantic-humanist, or socialist writing) is tradition and that what this author writes is
not traditional. The polymorphism of his novels shows that all ways of writing are part
of the tradition—that both traditional prose and his “Gavelistic” writing grow out of the
diversity of writings in language. The diversity of writings in Gavelis’s novels
demonstrates that ideologies are incapable of appropriating tradition. Writing based on
nationalistic, Romantic-humanist or socialist ideologies is just one of many possibilities,
and can in no way represent the whole tradition—because tradition is the whole of all
possible ways to signify reality, rather than a medium of literary communication
regulated by clear ideological provisions. The polymorphism of Gavelis’s novels, even
more clearly than Pre-dawn Highways, implies that the tradition is not established by a
subject’s order of thought, but by the internal resources of language. This impression is
only reinforced with Gavelis’s RadzeviCius-like defeat. It is true that he reaches
transgredience and realizes subjectivity as a linguistic process in the novels Vilnius
Poker and Memoirs of a Young Man, where history is actualized as stories generated by
personal experiences. But language turns away from the polyphony of experience in the
novels Vilnius Jazz, Quartet of Lost Dreams, Seven Ways to Kill Yourself, and The Last
Generation of Human Beings on Earth; it starts to represent a pre-orchestrated program
of revolt against socialist and nationalistic stories. The declaration of rebellion becomes
a new ideology. This situation implies that even a writer who deliberately seeks to
disseminate the heterogeneity of experience risks turning his literary texts into
ideological treatises if he fails to distract his writing from the order of thought in time.
The schism that occurs in Gavelis’s novels offers the same concept of tradition that we

discerned in the incompleteness of Pre-dawn Highways. Tradition is all possible ways of
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writing. If an author engages with his ideology and centers the essence of his literature
therein, he is condemned to a naive centripetal approach that identifies tradition only
within the narrow horizon of his own preconceptions.

The third chapter of the analytical part, The novels of Jurgis Kuncinas: writing as a
game, deals with Kuncinas’s novels Glison’s Loop and Tula, offering another
perspective on the conceptualized diversity of writings. The narrators’ ironic attitudes
towards their created texts imply a distrust of any ideology approved by writing.
Glison’s Loop stages a carnival which must destroy the subject as a stable structure. In
Tula, language pursues the rhythm of the senses and realizes the subject as an identity
born in the flow of language. In both cases, the author creates an ironic distance between
himself and the signified reality, suggesting that any “serious” writing heralds the
formation of an experience-freezing ideology. In Kunéinas’s writing, language wanders
freely, without tying itself to any center—it is enslaved neither by the author’s ideas, the
inner drama of the hero, nor an inspiring capture of love. This ironic game allows the
author to avoid repressing language through a representation of ideology while
simultaneously protecting the literature from a mechanical consummation or
formlessness. In Kuncinas, neither the author’s ideological project (an in the case of
Gavelis) nor the existential experience of the writer (as in Radzevicius) are positioned as
authentic and unrepeatable forms of experience. Kuncinas uses the conventional codes of
literary communication (at the center of the novels are mostly artists who are seeking
love, the novels examine individual and public relations, etc.), but the novels do not
become mere representations of these codes. The way of writing created by Kuncinas
can be described as a union of the orders of thought and nature within the order of
language, and this writing 1s possible only when the writer assumes an ironic
relationship with the world he is creating, i.e., when he does not attach himself to what
he wants to say or what he succeeds in saying. Kuncinas’s irony dispels any illusions of
clear artistic conception and combines various ways of signifying reality in a text—
(auto)ironic reflection is joined with a relentless rational analysis of the world and the
author himself, but the narrator does not privilege any one of them. Thus, the function of
writing is not to present some clear concept about man or the world, but to transmit the
stream of language itself while displaying glimpses of the subject assuming ever-

changing forms. By refusing to censor his writing with the provisions of any ideology,
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Kuncinas constructs a centrifugal attitude towards tradition. In the context of his novels,
tradition is seen not as the regulation of stabilized signs, but as a set of constantly

changing ways of writing—a diversity of writings.

The author would like to express his gratitude to Algis Brown for editing the English abstract
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RasSymy jvairové Broniaus Radzeviciaus, Ri¢ardo Gavelio, Jurgio Kuncino

romanuose
IVADAS

Per paskutinjjj deSimtmet] lietuviy literatiirologijoje padaugéjo diskusijy apie
literattiros teorijy taikymo naudg ir svarbg. Postmoderniy literatiiros teorijy taikymas kol
kas néra labai populiarus ir daznai kelia diskusijas, taciau poreikis i§ jy perspektyvos
perziiiréti nusistovéjusias metodologijas atliepia ir Siuolaikinés Vakary literatiirologijos
tendencijas. Kita priezastis, pagrindzianti §io darbo aktualumg — lietuvisko romano
tyrinéjimy stagnacija. Sia disertacija ir sickiama uZpildyti dvi aptartas spragas: pasitelkus
postmoderniy literatiiros teorijy instrumentus, pasitulyti naujas galimybes perskaityti
paskutiniyjy XX a. deSimtmeciy romanus.

Darbo tikslas yra atskleisti naujas lietuviy romano vertinimo galimybes,
konceptualizuojant Gavelio, Radzeviciaus ir Kuncéino romanus kaip homogeniska
tradicijg skaidancios rasymy jvairoveés zenklus.

Atraminiai teoriniai postulatai — rusy filosofo Michailo Bachtino, kanadieCiy
literattirologo Northropo Frye’aus, pranciizy poststruktiiralisty Barthes‘o ir Julijos
Kristevos id¢jos. Nors 1§ pirmo zvilgsnio Bachtino formalizmas, Frye’aus mitopoetika,
Barthes‘o poststruktiiralizmas ir Kristevos psichoanalizé atrodo sunkiai suderinami,
taCiau Sios teorijos turi aiskiy paradigminiy jungciy. Pirmiausia jy koncepcijos atsiriboja
nuo literatiros kaip mimetinio diskurso; antra, jie panaSiai traktuoja kalbos problemgq,
privilegijuodami jg subjekto atzvilgiu; be to, sinoptinio zvilgsnio valdomus literatiiros
modelius jie formuoja ne orientuodamiesi j pacius autorius, bet j literatiirinés kalbos
veikimo analize¢ (taigi veikia pagal ,,naujosios kritikos* nuostatas). | ta pacig paradigma
gali biti jtrauktas ir vokieCiy filosofas Walteris Benjaminas, kurio kritika, skirta
romantinei literatliros sampratai, tampa tyrimo pradiniu tasku.

Disertacija sudaro jvadas, trys skyriai, i§vados, naudotos literatiiros sarasas.
Teoringje dalyje keliami tokie uzdaviniai:

1) apibrézti ,tradicinio poziturio* 1 romang ir literatirg apskritai genezg¢ bei
svarbiausius bruozus;

2) aptarti santykj tarp literatiros ir rasymo;

3) apzvelgti (postymoderny romang kaip rasymy jvairovés reiskimosi lauka.
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Pirmasis uzdavinys realizuojamas pirmame skyriuje Kas yra literatiira? Tradicinis
projektas. , Tradicinis* Cia suvokiamas kaip poziliris, ignoruojantis reprezentavimo
problemg ir literatiirg vertinantis kaip zmogaus kiirybiSkumo emanacija, sujungiancia
individg ir tautg bendros istorijos idéjoje ir universaliose humanistinése vertybeése.
Remiantis Terry Eagletono nuostata, kad ,tradiciné* literatiiros samprata susikuria ir
jsitvirtina XIX a., jkvépta romantizmo ir pozityvizmo idéjy, bei Rolando Barthes‘o
teiginiu, kad XIX a. kalbos (kaip rasymo) problema jgyja tikrajj mastg, disertacija ir
pradedama nuo ,tradicines® literatliros sampratos ir jos santykio su kalbos problema
aptarimo. Po to jvardijama tos sampratos jtaka romano Zzanro percepcijai ir ieSkoma jos
atspindziy lietuviy prozos tyrinétojy darbuose.

Antrasis ir treCiasis teorinés dalies uzdaviniai realizuojami antrame disertacijos
skyriuje Literatiira kaip rasymas. Cia literatiirinio diskurso pradzia siejama su radytinés
tradicijos atsiradimu, nustatomi raSymo ir rasto santykiai, apibréZiamos rasSymo ir
rasymy jvairovés sgvokos bei apibiidinamos subjektyvumo ir heterogeniskumo
kategorijos; jvardijamos priezastys, kodél ,,tradiciné kritika* nepajégia konceptualizuoti
(post)modernaus romano, pristatoma Bachtino transgrediencijos teorija kaip rasymy
jvairovés konceptualizavimo biidas.

Analitiné dalis disciplinuojama tokiais uZdaviniais:

1) analizuoti Radzevi€iaus romane PrieSausrio vieskeliai veikiant] raSymg kaip
homogeniskos tradicijos susiskaidymo zenkla;

2) aptarti Gavelio romany rasymo polimorfizmg, polimorfija aktualizuojant kaip
iScentrinio santykio su tradicija steigima;

3) perskaityti Kun¢ino romanus Glisono kilpa ir Tiila kaip rasymo kuriamus tekstus—
Zaidimus.

Visi $ie uzdaviniai realizuojami trec¢iajame disertacijos skyriuje. Pirmajame poskyryje
analizuojama Radzeviciaus proza, kuri | rasymy jvairovés situacija jtraukiama manant,
kad jo romano neuzbaigtumas suponuoja tradicijos reglamentuoty kalbos formy
nepakankamuma heterogeniSkumui simbolizuoti. Antrasis poskyris skirtas Gavelio
romany analizei, kuri paremta nuostata, kad kategoriSkas atsiribojimas nuo
dominuojancios prozos tradicijos yra rasymy jvairovés prielaida, nes neigti tradicijg — tai
ne ja sunaikinti, bet i§judinti nusistovéjusias struktiiras, kuriy nauji Zenklai sklando tarp

senyjy pédsaky. Keliamas klausimas, ar Gavelio kategoriSkumas nevirsta nauja
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ideologija. Treciasis analitinés dalies poskyris skirtas Kunc¢inui: jrodin¢jama prielaida,
kad rasymy jvairovés situacija jo romanuose signalizuoja ZzaidybiSkas pasakotojo
santykis su kuriamu pasauliu.

Disertacijoje formuluojami tokie ginamieji teiginiai:

1. XX a. pabaigos lietuviy prozoje Salia suklestéjusios romantinés—humanistinés
pasaul¢jautos atsiranda postmodernios mastysenos Zenklai, kuriuos signalizuoja jvairiy
rasymo budy (rasymg suvokiant Sioje disertacijoje siiloma prasme) egzistavimas vienu
metu.

2. RadzeviCiaus romano Priesausrio vieskeliai neuzbaigtumas suponuoja to meto
prozos tradicijos reglamentuoty literatiiros formy nepakankamumg subjektyvumui
reiksti.

3. Gavelio atviry postmodernizmo deklaracijy virsmas ,maiSto ideologija“
suponuoja, kad literatlira, prisiriSusi prie aiSkios estetinés programos, rizikuoja virsti
ideologija.

4. Kuncino tekstuose pasakotojas, kurdamas ironiska distancijg su kuriamu
pasauliu, iSvengia ideologijos reprezentavimo bei kalbos atstimimo ir realizuoja

literattirg kaip esteting ziiirg.
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ISVADOS

Paskutiniyjy XX a. deSimtmeciy lietuviy romanams perskaityti pasitlyta
poststruktiiralistiné rasymy jvairovés perspektyva pasirodé motyvuota ir funkcionali. Ji,
kurdama polemika su dominuojanciomis sovietinés prozos tyrin¢jimy tendencijomis,
leidzia naujai pazvelgti tiek | minéto laikotarpio romano, tiek j literatiiros tradicijos
apskritai koncepcijg ir teikia galimybes pléstis lietuviy literatiirologijos diskursui.

Pirmajame darbo skyriuje iSrySkéjo, kad lietuviy literatiiros diskurse iki Siol
dominuoja ,tradiciné¢* literatiiros samprata, kuri gali buti apibiudinta kaip poziiris,
ignoruojantis reprezentavimo problemg ir literatirg vertinantis kaip zmogaus
kirybiSkumo emanacija, sujungiancig individg ir tauta bendros istorijos id¢joje ir
universaliose humanistinése vertybése. Ji yra nuo antikos besitesianCios ,,aukstosios
tradicijos* palikuoné. Kadangi joje kalba suvokiama kaip tikrovés reprezentavimo
priemoné, tai ir romanas, ir literatiira apskritai suvokiama kaip priemoné, jprasminanti
konceptualesnio  paaiSkinimo  nereikalaujan€ias  kategorijas:  ,,ZmogiSkumas®,
,dvasingumas* (Zalatorius), ,,esminiai egzistenciniai dalykai®, ,kir¢jo atsakomybé*,
»autentiSkas balsas®, ,aktyvi dorovin¢ pozicija“ (Bukeliené), ,kultirinis podirvis®,
,metafizinis matmuo™ (Sprindyté), ,giliis kirybiniai ieSkojimai“, ,brangintinos
vertybés® (Guséius), ,universalieji matmenys® (Kaléda). Siame modelyje literatiira
sutapatinama su kiiryba, kurios pagrindas yra humanistiskai suvokiamo Zmogaus patirtis.
Nors kritikai akcentuoja tradicijos permastymo svarba, bet permgstymas gali biti
atliekamas tik minéty kategorijy ribose.

Antrajame darbo skyriuje, ivedus rasymo ir transgrediencijos kategorijas, sitilomas
alternatyvus sovietmecio lietuviy romany perskaitymo biidas, kuris esteting visuma
organizuojancio principo ieSko paciame tekste. Literattirg suvokdami kaip rasymg, mes
ja matome kaip komunikacing terpe, organizuojamg sgvokinio, patyriminio ir kalbinio
elementy. Disertacijoje Siems elementams jvardinti pasiiilyti mgstymo tvarkos, gamtos
tvarkos ir kalbos tvarkos terminai padéjo aiSkiau iSskleisti rasymo jvairovés koncepcija.
Aptarty lietuviy kritiky darbuose Sie démenys suvokiami kaip talentingam autoriui
pavaldiis literatliroje reprezentuojami turiniai: mgstymo tvarka atitinka isreiSkiamas
idéjas, gamtos tvarka — egzistencinius iSgyvenimus, o kalbos tvarka, derindama

mastymo ir gamtos tvarkg, kuria vidinio kiir¢jo pasaulio vaizdg. Disertacijoje sitilomoje
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perspektyvoje Sie démenys yra ne reprezentuojami autoriaus organizuojamame kiirybos
akte, bet konstituojantys tiek autoriy, tiek pacig literatirg. Tai trys atskiros rasymo
funkcijos, pasizymincios polivalentinémis galimybémis jungtis j skirtingas sgveikas ir
kurti 1vairius rasymo biidus.

Transgrediencijos teorija, kaip literatiiros suvokimo metodas, leidZiantis nustatyti
mgstymo, gamtos ir kalbos sgveikas tekstuose, padé€jo perzengti icentriniam poZzitiriui
budingg kritiky susitapatinimg su autoriumi kaip humanistiniu Zzmogumi. Nukreipdama
analitin} Zvilgsnj  literatlira, kaip Zmogaus bachtiniSka prasme signifikavimo bida, ji
leido parodyti, kad ,tradiciné¢ kritika* néra pajégi priimti jos iSpazjstamy kriterijy
neatitinkanc¢iy teksty. Tekstai yra apdorojami dviem biidais: arba gryninami iki
literatiiros istorijai tinkamo pavidalo (kaip RadzeviCiaus Priesausrio vieskeliai), arba
suspenduojami ir, jeigu néra visiSkai atmetami, tai jy svarba pripaZjstama vengiant juos
aiSkiau konceptualizuoti, tarsi baiminantis sujaukti tradicijos vientisumg (Gavelio ir
Kuncino romanai). IS paties teksto vidaus sitilomos perspektyvos paanalizavus pasirinkty
autoriy romanuose veikiancias rasymo funkcijy saveikas, pastebéta, kad jie ne palaiko
»tradicines kritikos* sitilomo romano ir literatiirings tradicijos apskritai modelio, bet ji
dekonstruoja.

TreCiojo skyriaus poskyryje Broniaus Radzeviciaus raSymas: nusilpusi tradicijos
trauka atliktas literatirologiniy RadzeviCiaus romano PrieSausrio vieskeliai tyrimy
aptarimas patvirtina, kad lietuviy literatiirologijoje dominuoja jcentrinis pozitiris tiek j §j
romang, tiek 1 tradicijg apskritai. Kirinys yra matomas dominuojancio poziiirio i
literatiirg, vadinamo tradicijos vardu, kontekste ir i literatiros istorija jtraukiamas tik
apdorotas pagal to pozitrio siilomus kriterijus.

Radzevi€iaus romanas PrieSausrio vieskeliai — tai ,tradicing* literatiiros sampratg
siekiantis iSbaigti metaromanas. Jame ] visumg siekiama sujungti visas didzigsias
lietuviy ,,tradicing proza“ maitinusias temas — prarasto kaimo ilgesj, idealistiSkos meilés
troskimg, gyvenimo prasmeés paieSkas ir humanistines vertybines nuostatas sulydyti ]
nedaloma, meng ir gyvenimag suvienijant] teksta. Jcentrinis literatiirologinis poziris
palaiko autoriaus intencijg ir teksto rankrast] koreguoja iki pavidalo, tinkamo jtraukti j
tradicija.

Disertacijoje atlikta analize sitlo, kad, pazvelgus j Priesausrio vieSkelius 1§ iScentrinés
pozicijos, tradicija, kaip pagal panaSius estetinius kriterijus grupuojamy teksty rinkinys,

28



patiria Sokg. Ji iSvysta, kad pati viduje yra susiskaidziusi ir heterogeniska. Didziulés
autoriaus pretenzijos apibendrinti tradicija virsta pralaiméjimu kalbos tvarkai: 1§
analizuoty autoriy kiuriniy butent PrieSausrio vieskeliuose aiSkiausiai juntama, kaip
literatiirg ima raSyti pati kalba. Nesutramdoma fragmentacija ir frustracija ¢ia yra ne tik
stilistinis trukumas, bet pacios kalbos atminty gliidinCiy heterogeniSkumo resursy,
kuriuos ilgai slopino individualumag ribojusi tradicija, i§laisvinimas. RaSiusio subjekto ir
teksta déliojusiy redkolegijos subjekty tikslas subjektyvuma sutraukti ] patirties
heterogeniSkumg ignoruojancias kalbos formas baigiasi mgstymo tvarkq pranokstanciu
kalbos tvarkos §$élsmu. Tai suponuoja tos tradicijos reglamentuotos kalbos
nepakankamumg subjektyvumui reikSti ir kartu signalizuoja, kad naivu pacia tradicija
vertinti kaip teksty rinkinj, kurj kontroliuoja ,aukstosios tradicijos® ideologija
iSpazjstantys subjektai. PrieSausrio vieSkeliy nekontroliuojama kalbos stichija sudauzo
icentring tradicijos sampratg ir parodo, kad tradicija yra ne iSoring, bet vidiné kalbai.
Tradicija — tai ne stabiliis, kalbai iSoriski idéjiniai matmenys, o pacios kalbos viduje
jsiktirusi jvairiy rasymo biidy saugykla.

Antrajame treciosios dalies poskyryje Gavelisko rasymo polimorfizmas: nuo dialogo
prie monologo aptarus Gavelio publicistikg ir interviu iSryskeéjo, kad tai, kg Radzeviciaus
romanas iSvieSina aplenkdamas autoriaus intencijas, Gavelio romanuose tampa
sagmoninga autoriaus estetine strategija. MonolitiSka, icentrinj pozilir] 1 literatiros
tradicija Gavelis sagmoningai siekia pakeisti iScentriniu: kiekvienas jo romanas vis kitaip
ireikSmina subjektyvumg ir sukuria vis kitokj subjekto vaizdinj. Atlikus romany analize,
negalima teigti, kad tai, prie§ ka maiStauja Gavelis (tautinis, humanistinis—romantinis ar
socialistinis rasymas), yra tradicija, o tai, kg §is autorius raso, yra ne-tradicija. Jo romany
polimorfizmas parodo, kad visi rasymo budai yra tradicijos dalis, kad tiek ,.tradicinés
prozos®, tiek gaveliSkas raSymas iSauga 1§ kalbos viduje slypinCios rasymy jvairoveés.
Gavelio romanuose iSsiskleidzianti rasymy jvairové suponuoja visy ideologijy nejgaluma
pasisavinti  tradicijg. Tautiniais, humanistiniais—romantiniais ar socialistiniais
pasakojimais paremtas rasymas — tai tik vienas i§ galimy rasymy, bet jis jokiu budu
negali reprezentuoti visos tradicijos, nes tradicija yra visy jmanomy tikroveés
signifikavimo bidy visuma, o ne aiSkiomis ideologinémis nuostatomis reglamentuota
literatirinés komunikacijos terpe. Gavelio romany polimorfizmas dar aiSkiau nei
Priesausrio vieskeliai suponuoja, kad tradicija yra steigiama ne subjekty mgstymo
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tvarkos, o kalbos vidiniy resursy. Dar labiau §j jspiidj sustiprina Radzeviciaus situacija
primenantis Gavelio pralaiméjimas.

Romanuose Vilniaus pokeris ir Jauno Zmogaus memuarai Gavelis pasiekia
transgrediencijg ir subjektyvumga realizuoja kaip kalbos vyksma, kuriame ir istorija
aktualizuojama kaip asmeninés patirties generuojami pasakojimai. Taciau romanuose
Vilniaus dziazas, Paskutinioji Zemés Zmoniy karta, Prarasty gody kvartetas ir Septyni
savizudybés biidai kalba atitriiksta nuo patirties polifonijos: ji ima reprezentuoti i§ anksto
paruoSta maiSto prie§ socialistinius ir tautinius pasakojimus programa. MaiSto
deklaracijos, virtusios nauja ideologija, suponuoja, kad net ir heterogeniSkuma
1sisagmonings rasytojas, laiku neatsiriboj¢s nuo savo magstymo tvarkos, literatiiros tekstus
pavercia ideologiniais traktatais. Gavelio romanuose vykstantis liizis sitilo tokig pacia
tradicijos koncepcija, kurig jzvelgéme ir PrieSausrio vieskeliy neuzbaigtumo situacijoje.
Tradicija yra visi imanomi rasSymo biidai, todél jeigu autorius angazuojasi savo
ideologijai ir literatiiros esme sutapatina tik su ja, jis yra pasmerkiamas naiviam
jcentriniam poziiiriui tradicijg vertinti tik siaurame asmeniniy nuostaty akiratyje.

Treciojo skyriaus poskyryje Jurgio Kuncino romanai: rasymas kaip Zaidimas atlikta
Kunc¢ino romany Glisono kilpa ir Tila analizé siiilo rasymy jvairove konceptualizuoti
dar 1§ kitos perspektyvos. IroniSkas santykis su kuriamu tekstu suponuoja nepasitikejima
né vieno rasymo tvirtinama ideologija. Glisono kilpoje rezisuojamas karnavalas, kuris
turi sunaikinti subjekta kaip stabilig struktiirg. Tiloje kalba sekioja pagal jutimo ritma,
realizuodama subjekta kaip kalbos vyksme gimstancig tapatybe. Abiem atvejais tarp
autoriaus ir signifikuojamos tikrovés kuriama ironiska distancija, kuri sitilo prielaida,
kad bet koks kalb¢jimas ,,rimtai* yra patirtj stingdancios ideologijos steigimas. Kuncino
rasyme kalba klajoja neprisiriSdama prie jokio centro — jo nepavergia nei autoriaus id¢ja,
nei personazo vidin¢ drama, nei pakyléjanti meilés pagava. IroniSkas zaidimas leidzia
iSvengti kalbos represavimo ir kartu apsaugoti literatiira nuo mechanisSko isbaigimo ar
beformiskumo, nes nei idéjinis autoriaus projektas (Gavelio atvejis), nei raSancio
subjekto egzistenciné patirtis (RadzeviCiaus atvejis) néra privilegijuojami kaip
autentiSkas ir neatkartojimas tikrovés patyrimas. Kuncinas naudojasi jprastais
literatiirinés komunikacijos kodais (romany centre dazniausiai yra menininkai, meilés
paieskos, individo ir visuomenés santykis), bet romano nepaver¢ia tik Siy kody

reprezentacija. Jo kuriamg rasymo buda galima apibiidinti kaip gamtos ir mgstymo
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tvarkos sajunga kalbos tvarkoje. O toks rasymas jmanomas tik tada, kai raSytojas yra
isteiges ironiSkg santykj su kuriamu pasauliu ir neprisiriSa nei prie to, kg noréjo pasakyti,
nei prie to, kg pasakyti pavyksta.

Kunc¢ino ironija i$sklaido bet kokias aiSkios meninés koncepcijos iliuzijas ir tekste
derina jvairius tikrovés signifikavimo biidus (ir (auto)ironiska refleksija, ir negailestingai
racionalig pasaulio bei saves analize), rasanciojo subjekto nepririSdamas n¢ prie vieno 1§
ju. Tokiu biidu rasymo funkcija yra ne perduoti aiskig koncepcija apie zmogy ar pasaulj,
bet skleisti patj kalbos vyksma ir rodyti jame nuolat vis kitais pavidalais SmékS¢iojant]
subjekta. Necenziiruodamas rasymo pagal ideologines nuostatas, Kunc¢inas konstruoja
iScentriniu principu gristg santykj su tradicija. Jo romany kontekste tradicija igyja ne

stabilizuoty zenkly reglamento, bet nuolat pavidalus keiCianciy rasymy jvairovés statusa.
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