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Introduction

The Latin literature of the eighteenth century, which was basically created in an
academic environment, is characterized by a distinct panegyric and occasional nature.
This sort of creative work was mostly inspired by public life, in particular political,
social and cultural events and church topicalities. The dedicatees, or heroes, of the works
were noblemen, individuals in high positions of the state, bishops, and representatives of
famous and noble families of the time. Royal elections, consecrations and ingresses of
bishops, weddings and funerals of the nobility, high public positions and similar events
conveyed through various literary forms have reached our times as signs of historical
past and the world perception of that particular period. The originality of the eighteenth-
century occasional literature is determined by the heroes and stories of that period.

Occasional literature of the sixteenth-eighteenth centuries was based on the
classical literary tradition that had become the foundation of the Jesuits' humanistic
teaching method. As an inseparable part of the educational process closely linked to the
academic contents, occasional literature also pointed to the individual abilities and
erudition of the writer. The rhetoric course, which was considered the highest stage of
studia humaniora, involved independent creation of odes, epitaphs, threnodies,
epithalamia, gratulations and the like. These works, in prose and in verse, reflected the
literary genre canon postulated by the academic system of the time.

At the end of the third decade of the eighteenth century, the Piarist congregation,
which aimed at widely accessible education of young people and Catholic upbringing,
joined the public and cultural life of Lithuania. Since the Piarists emphasised practical
benefits of education, they prioritized the teaching of the native language, included
history, geography and mathematics in school curricula, and accentuated aesthetic
education. Humanistic studies in the Jesuit and the Piarist education systems were
essentially the same. It is important to note that even after the reform of schools, in
Piarist schools occasional literature played a role that was no less important than it was

attributed in the Jesuit educational system.



Research object — texts of Latin occasional literature written in Lithuania in the
eighteenth century analysed from the point of view of literary genetics.

The selected method of analysis presupposes the direction of research and the group
of sources: in order to determine the shifts in the structure, the elements of the contents
and text poetics of the works illustrating various genres, and to highlight the trends
characteristic of the eighteenth century, it was expedient to discuss the genre definitions
introduced in rhetoric and poetic courses of the period discussed.

The aspect of literary genetics has been chosen as being more universal than the
genre aspect, and, due to a broader scope of the field of research, more suitable in
revealing the specifics of old literature. This method of literary research coexists with
genre analysis, and makes it possible to expand the analysis in significant directions: it
enables the coverage of the relationship between theory and practice in the occasional

literature of the eighteenth century.

Main theoretical sources of research consist of eighteenth-century published
works of poetics and rhetoric which reflected common European trends of literary
scholarship and their reception in Lithuania, and which were used as a foundation for
humanitarian studies. Eighteenth-century literary theory was also based on the classical
tradition of literary genetics (mostly on the theses of Aristotle, Cicero, Horace and
Quintilianus) and on theoreticians of modern times. The review of the genre definitions
in published courses of poetics and rhetoric include not only eighteenth-century sources,
but also some earlier sources significant for research. This made it possible to compare
the peculiarities of the definitions and their changes.

The works used for the analysis of the definitions of genres of occasional literature
are Julius Caesar Scaliger's poetics Poetices libri septem (1561), Jacob Pontanus' work
Poeticarum institutionum libri tres (1594), Mathias Casimirus Sarbievius' poetics
(ca.1623), Jacob Masenius' work on epigrams and inscriptions Ars nova argutiarum
eruditae et honestae recreationis, in duas partes divisa (1711), Carolus Paiot's rhetoric
Tyrocinium eloquentiae, sive rhetorica nova et facilior (1673).

The eighteenth-century theory of literary genetics is first of all introduced by
Josephus Juvencius' poetics Institutiones poeticae et rhetoricae (Vilnius, 1752, 1757,

1766) and Dominicus Decolonia's rhetoric De arte rhetorica libri quinque (Vilnius,



1770, 1796). The works of French Jesuits Juvencius and Decolonia are chronologically
the last theoretical oeuvres of the eighteenth century which represent Baroque literary
genetics, peculiarities of style and literary aesthetics. The system of Baroque rhetoric that
had prevailed for almost two hundred years was sharply criticized by Stanistaw Konarski
in the middle of the eighteenth century. One of his works — De emendandis eloquentiae
vitiis (Warsaw, 1741) — was directed against difficult to decipher constructs of Baroque
rhetoric and exaggerated ornamentation of language. His other work — De arte bene
cogitandi ad artem dicendi bene necessaria (Warsaw, 1767) — accentuated the
relationship between rhetoric and logic and discussed the issues of clarity of style, purity
of language, and the grammatical structure of the sentence. Konarski's works show shifts
in mentality and attempts at reforms (first and foremost in the field of education) realised
in the Age of Enlightenment.

Literary norms and Classicism aesthetics of Enlightenment are represented by the
work O wymowie i poezji (Warsaw, 1786; Vilnius, 1788, 1808) by Filip Nereusz
Golanski who was a Piarist and Franciszek Ksawery Dmochowski' poetics Sztuka

rymotworcza (Warsaw, 1788; Vilnius, 1820).

Main literary sources of research consist of published eighteenth-century works
of occasional literature written in Latin by Jesuit and Piarist authors. The process of the
accumulation of the source base involved de visu revision, selection and genre
classification of works of occasional literature published at the printing houses of Vilnius
Academy and Vilnius Piarists.

A specific peculiarity of the eighteenth-century Latin collections is the presence of
parallel texts in Polish. Although it is not a prevailing feature, it is nevertheless
characteristic of quite a number of collections, in particular those of poetry. Although
Polish texts are not the object of research of this thesis, in those instances when their
contents specifics and text poetics manifestly differ from the parallel Latin texts, these
texts are included in the field of research as an important illustration of the mentality
shift and cultural self-awareness.

In the eighteenth century, the largest number of occasional publications was

produced by the Academy printers. During its existence, this printing house published



631 occasional publications, and more than half of this production — 328 books — was
printed in the eighteenth century (Petrauskiené, 1976).

The Academy printing house is the main representative of the Jesuit occasional
literature. Although other fraternities, for instance, Piarists, Franciscans, and
Dominicans, printed their works there, the largest share of publications of the Academy
printers consisted of Jesuit publications. During analysis of the sources of occasional
literature, 160 publications of the Academy printing house were selected (this group also
includes one publication of the Basilian monks of Vilnius, one of Cracow University and
one of the Jesuit College in Nesvizh, because there was no point of attributing them to a
different group due to marginality). It is important to note that since the task did not
include looking through as much empirical material as possible, the number of sources
as such should not be considered a significant indicator. It is important as a supporting
dimension enabling to determine, in a defined group of sources, literary peculiarities and
trends of development in the eighteenth century.

The Latin sources of the eighteenth-century occasional literature at Vilnius
Academy (University) are represented by the following genre groups (arranged by
quantity, with the indication of numbers of publications or works, and the dates of
publication of the earliest and the latest source in a given group):

1. Panegyrics (63), 1705, 1770
Gratulations (34), 1703, ca. 1779
Epithalamia (23), 1714, 1758
Funeral literature (16), 1702, 1763
Epigrams (7), 1717, 1773
Odes (4), 1742, 1771
Varia (13).

A L o

Another group of occasional literature consists of the publications of the Piarist
printing house. Of these, the most significant for the present research is the anthology of
Piarist poetry Zebranie rymow z roznych okolicznosci pisanych mianowicie Jmieniem
konwiktu szlacheckiego Wilen. XX Scholarum Piarum, published in 1779. Of the twenty-
two authors included in the anthology, twenty were Piarists. The collections includes

about 120 occasional verses of which the majority are written in Polish, eleven poems in
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Latin and Polish, and six in Latin. The poems were created from 1758 to 1779 and
reflect political and social realia, and literary and theatrical life in Vilnius. The
dedicatees of the anthology poetry were figures of the political sphere, the power elite,
and Lithuanian nobles.

From the genre point of view, one can state that in the group of Latin and parallel
Latin and Polish works (17 poems), epigrams and odes are on a par, as there are seven
poems of each of these two genres. In addition to the prevailing genres, there is also one

epithalamium and two works of funeral poetry (an epitaph and a poem of elegiac nature).

Novelty and Topicality of the Theme

Eighteenth-century literature has not been sufficiently researched up until now. In
her monograph on occasional sermons of the Grand Duchy of Lithuania of the second
half of the eighteenth century Kristina Maciulyté observed that cultural life of the Grand
Duchy of Lithuania of that period is seen as being in decline, therefore, as far as
literature 1s concerned, it is represented by Kristijonas Donelaitis (1714—1780), a poet of
Lithuania Minor, and other figures of writing of that region (Maciulyte, 2005). In
consent with the scholar's opinion it must be said that even today the situation has not
changed much. Maciulyté's monograph is a significant work of research in the
development of genre and thematic contents of the sermon of the second half of the
eighteenth century and, although it fills one of the gaps in literary history, an overall
picture is still lacking. Literary history of that period is put together of fragments —
individual works of religious contents representing the genre of satire and sermon.
Having added insurgents' war song written by Antanas Klementas' to the above
mentioned body of work, there is not much more that could be said about eighteenth-
century literature of Lithuania Major.

The theme chosen for the thesis is new in our literary and cultural history and has
not been researched in any aspects. It is first research in eighteenth-century Latin
literature of Lithuania. It encompasses occasional literature by the Jesuits and Piarists,
two fraternities most active at the time from educational and cultural points of view.

Literature written in a foreign language and research introducing it significantly



supplement Lithuanian texts of the period and deepen the field of research issues of the
present time.

Eighteenth-century Latin literature reveals postures and feelings of the people of
that time, the forms of expression of public and private life, highlights the specificity of
cultural processes that were taking place in Lithuania and their relation to the common
European cultural context, and demonstrates the vitality of the Palemonic tradition and
the mythical past of Lithuania and how the adoration of the past match the period's
topicalities and realia.

Analysis of occasional Latin literature from the point of view of literary genetics
adds topical aspects to the history of our culture and literature: it demonstrates the
vitality of classical literary traditions, which manifests itself through the definitions of
the genres and through reception of the authors of classical and late antiquity, poetic

expression and principles of versification.

Aims and Objectives of the Thesis

The aim of the present thesis is to analyse, from the point of view of literary
genetics, eighteenth-century Lithuanian occasional literature written in Latin, to reveal
its relation with the literature of the epochs of Renaissance and Baroque, and to highlight
specific features that reflect the period discussed.

To achieve the aim of the thesis, the following objectives have been set:

1. To analyse main genres of -eighteenth-century occasional literature:
panegyric, ode, epigram, epithalamium, threnody, epicedium, epitaph, elegy,
gratulation;

2. To discuss genre definitions of occasional literature in published rhetoric and
poetics of the eighteenth century;

3. To reveal the sources of imitation and reflection of the creative work of
antiquity and modern times in the eighteenth century;

4. To demonstrate the originality of eighteenth-century creators as the ability to
reflect, in traditional forms, the topical events of the epoch and to respond to

political and cultural events;
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5. To highlight the heroes of the period's occasional literature, and their
influence on the work's genre and poetic expression;

6. To reveal genre specifics characteristic of eighteenth-century occasional
literature — the disappearance of the borders between the genres, the

domination of prose expression.

Research Methods

The approach of literary genetics was used for the thesis. It was applied in
describing the historical development, typology, structure and the functioning of genres,
their relation with the social environment and practical literary creation.

Research methods correlating with the approach of literary genetics or those
presupposed by it were also resorted to. These included empirical and historical
descriptive methods, methods of analysis and synthesis, and comparative and
interpretational methods.

The empirical method was applied in the process of selection and classification of
literary sources, the basis of which consists of published eighteenth-century occasional
Latin literature of Lithuania.

The descriptive method, along with the methods of analysis and synthesis, were
applied in the analysis and evaluation of genre definitions given in theoretical works of
the sixteenth-to-eighteenth centuries, their reception and development.

Interpretational and comparative methods were applied in the analysis of the
structure, peculiarities of the contents and poetics of the eighteenth-century literary
sources, the influence of the literary tradition of earlier centuries and reception of
thematic motifs, the relation between the dedicatee and the stylistic of a work, and the

communicative function of occasional literature.

The Structure and the Contents of the Thesis

The thesis consists of the introduction, two parts of the thesis body, conclusions,

lists of sources and bibliography.
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The first part of the thesis body deals with the analysis of main genre definitions of
occasional literature on the basis of published poetics and rhetoric of the eighteenth
century. The field of research encompasses both the works by Jesuit authors that
represent the theoretical thought of Baroque epoch, and the works by the Piarists, the
theoreticians of Enlightenment. On the basis of the definitions given in the above-
mentioned sources, the five chapters of this part of the thesis discuss the peculiarities of
the panegyric, the ode, the epigram and the epithalamium, as well as those of the genres
representing funeral literature — the threnody, the epicedium, the epitaph, and the elegy.

Main research is covered in the second part of the body of the thesis, which deals
with the discussion of eighteenth-century Latin occasional literature. This part consists
of six chapters which, apart from the genres of occasional literature discussed in the first
part of the thesis, also dwell on the gratulation, which forms the inter-genre group of
works. The selected works by the Piarist and Jesuit authors are looked at from the point
of view of genre specifics, text poetics and stylistics, the impact of the status of the
dedicatee on the artistic expression of a work is analysed, and the ways of the imitation
and reception of classical authors are discussed. In this part the relation between
occasional literature and topical political, cultural and social issues, as well as the

epoch's cultural mentality which unfolds in creative work, are highlighted.

Theses defended in the dissertation:

1. Eighteenth-century Latin occasional literature is an organic continuation of
the literary genre tradition of the sixteenth-seventeenth centuries.

2. Eighteenth-century Latin occasional literature is shaped by the educational
system of the Jesuits and the Piarists, according to which such a model of
creative writing was obligatory.

3. Latin occasional literature reveals mentality of the people of the eighteenth
century, manifestations of public and private life, and passes on the mythic
notion of the Palemonic past of Lithuania.

4. Latin occasional literature substantially complements the field of problems
of eighteenth-century Lithuanian literature of the Grand Duchy of Lithuania,

renders meaning to cultural, historical and political events and topical issues
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of the time, and points to the fact that Lithuania was part of common
European cultural processes.

5. In formulating genre definitions, the authors of eighteenth-century rhetoric
and poetics refer to the theses of Renaissance and Baroque theoreticians, and
on their basis define the principles of practical creative work.

6. Although eighteenth-century Latin occasional literature preserves the canon
of the genre, it no longer accurately regards the border between the genres:
the form of a work is modified, and the impact of the dedicatee's social

status on the artistic expression of a work is considerable.

Abstract of the Thesis

1. Definitions of the Genres of Occasional Literature in Published Rhetoric and

Poetics of the Eighteenth century

1. 1. The Panegyric

The roots of the genre of the panegyric reach Ancient Greece. It was closely linked to
rhetoric and evolved from epideictic orations delivered at public meetings which were
called mwaviyvpis. Under the influence of rhetoric, the panegyric took shape as a genre
with a fairly abstract definition, characterised not by the formal qualities of the canon but
by distinct panegyric stylistics, as a universal way of expression suitable for works of
various contents.

The universality of the panegyric genre was observed by, for example, the
seventeenth-century rhetor Johann Buchler. Resorting to Jacob Pontanus, this
theoretician described the panegyric as 'a glorifying hymn which is usually delivered in
the presence of large numbers of people' in his work Institutio poetica (1609).
Reflections of Pontanus-Buchler's theses are observed in 'De perfecta poesi', a chapter of
Mathias Casimirus Sarbievius' poetics (ca. 1626). Sarbievius attributed panegyrics to
silvas (silvae) and pointed out that this genre is closer to the branch of rhetoric genus

demonstrativum, and not to poetry.
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Josephus Juvencius discussed panegyric poetry. Following the theses of Pontanus-
Buchler, he treated the panegyric as a universal genre. In his work De arte rhetorica libri
quinque (1770) Dominicus Decolonia defined the peculiarities of the prose form of the
panegyric — the speech of praise (genus demonstrativum).

In the middle of the eighteenth century, Baroque rhetoric and the genre of the
panegyric attracted sharp criticism of the Piarists. It was voiced in Stanistaw Konarski's
works De emendandis eloquentiae vitiis (1741) and Ordinationes visitationis (1753). It is
obvious that Konarski's approach was important to subsequent theoreticians of the
eighteenth century: neither Filip Nereusz Golanski in his work O wymowie i poezyi nor
Franciszek Ksawery Dmochowski in the versed poetics Sztuka rymotworcza include the

panegyric in the group of discussed genres.

1. 2. The Ode

In Juvencius' poetics the ode is attributed to lyrical poetry (poema lyricum) and is
treated as a lyric poem of musical origin. He emphasised thematic diversity of this genre,
discussed its possible plots, noted the suave style (suavitas), broad possibilities of
versification characteristic of the ode, and discussed its trinary structure.

Golanski offered an entirely different approach to the ode. His attention was drawn
not to formal features of the genre, but to the importance of 'elevated enthusiasm' and
expression of the ode. Dmochowski followed Boileau's theses yet did not digress from
Golanski's formulation. The change in the epoch's ethical and aesthetic values is
reflected in Dmochowski's commentary to the effect that the ode should not glorify name
days, weddings or birthdays — suitable themes should be found in the nation's history and

in the patriotic scope of the future.

1. 3. The Epigram

Sarbievius' poetics was undoubtedly significant for the development of the theory of

the epigram. Popular in the seventeenth century was the first part of poetics dealing with

the epigram — 'De acuto et arguto liber unicus sive Seneca et Martialis' (ca. 1623). In it,
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Sarbievius formulated the theory of the acute style, or the conceit (acumen), which
strongly influenced the European theory and practice of the epigram.

The theory of the epigram was further developed by Jacob Masenius, another literary
theoretician and poet of Baroque epoch. It was his work on epigrams and inscriptions —
Ars nova argutiarum eruditae et honestae recreationis, in duas partes divisa — that
discussed the types of epigrams, their object (materia), meters and key categories:
brevity (brevitas) and wit (argutia).

Theoreticians of late Baroque focused on the structure of the epigram and specific
features of its individual elements. Juvencius' definition of the epigram basically conveys
Scaliger's formulation. He discussed themes and meters characteristic of the genre, and
singled out brevity (brevitas), perspicacity (perspicuitas) and acumen (acumen).

The works that reflect literary theory of the Enlightenment — the oeuvres of Golanski
and Dmochowski — emphasise brevity, wit and laconic expression of thought in the

epigram.

1. 4. The Epithalamium and the Hymenaeus

In Ancient Greece, there were two kinds of wedding hymns sung by girls' and men's
choir — hymenaei and epithalamia. These are similar genres that differ in just some
elements of the contents and circumstances of performance. The tradition of wedding
poetry that the Romans picked up from the Greeks was already fairly levelled out. They
further developed this type of lyrical poetry, yet, as the initial differences between the
hymenaeus and the epithalamium wore off, the terms were merged and thus a wedding
hymn was called the epithalamium.

The terms of the hymenaeus and the epithalamium were used interchangeably not
only in literary creative work, but also in sixteenth-to-eighteenth-century poetics and
rhetorics. Scaliger discussed both varieties of the genre individually yet he did not
highlight the line dividing them; although the poetics of Pontanus-Buchler explains just
the epithalamium, the concept of the hymenaeus is used interchangeably. Sarbievius
attributed the epithalamium to the so-called silvas (si/lvae) and discussed it in the chapter

'De silvis et silvarum speciebus, sive Statius et Claudianus' of his poetics.
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The prose variety of the epithalamium — the wedding oration — is defined in
Dominicus Decolonia's rhetoric. Decolonia described in detail the four parts of the
wedding oration, its characteristic peculiarities, and accentuated the social role of the
institution of marriage. Juvencius discussed just the epithalamium in his poetics: he
briefly commented on the contents of the epithalamium and indicated the authors to be
followed. It is important to note that neither the hymenaeus nor the epithalamium is

mentioned in Golanski's and Dmochowski's works.

1. 5. The Threnody, the Epicedium, the Epitaph, and the Elegy

In discussing the peculiarities of neo-Latin funeral creative writing from the point of
view of literary genetics, attention is drawn to a group of works — written both in poetry
and in prose — which are linked by theme, structure and expression, and which had since
old times been created to show respect to a deceased, to glorify his deeds, and to console
the mourning next of kin. These works were threnodies, epicedia, epitaphs, elegies, and
funeral speeches. These genres, which acquired shape in ancient Greece, were later
picked up and developed by Roman authors and were extremely popular in the literatures
of European Renaissance and Baroque. In addition to the above-mentioned genres, there
existed in antiquity some smaller specific forms of funeral literature — monodies,
inferiae, parentalia, and neniae. These genres became synonyms of funeral literature in
neo-Latin creative writing.

As in modern times the differences between the genres of funeral literature were
levelling out, the borders between the genres — which even in antiquity were not quite
clear — were disappearing. This is first of all manifested in Scaliger's poetics. The
peculiarities of funeral poetry are defined in detail in Pontanus-Buchler's poetics. A
comparison of the formulations in the works of Scaliger and Pontanus-Buchler shows
that in many cases the latter work hardly digresses from the theses of the former.

Of all the genres of funeral creative writing only the epicedia are mentioned in the
chapter 'De perfecta poesi' of Sarbievius' poetics. They are discussed in the chapter that
deals with silvae.

Decolonia's definition of the funeral speech in the chapter 'De laudatione funebri' of

his rhetoric manifestly resembles Scaliger's definition of the epitaph. It is, however,
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important to note that Decolonia singled out only three structural parts of the funeral
speech, while Scaliger indicated five. In Juvencius' work funeral poetry is represented by
the epicedium. It is considered the key term defining funeral creative writing, yet is used
interchangeably with the epitaph. One can state that Juvencius treated the epicedium as a
general concept suitable not only to name the genre but also to define the funeral as such.

Such genres of funeral literature as the epicedium or the epitaph do not appear in
Golanski's and Dmochowski's works. In Golanski's work the funeral theme is
'represented' by the elegy, while Dmochowski brought the concept of the threnody back

to literary circulation.

2. Expression of and Shifts in Genre Traditions in Eighteenth-century

Occasional Literature

2. 1. Officio panegyricae pennae: Models of Panegyrics

The prevailing model of the panegyric is the 'pure' panegyric or orations in prose.
This group is slightly outnumbered by mixed panegyrics, and there are only few versed
panegyrics, which make up the third group.

The group of 'pure' prose panegyrics is illustrated by Circus Flaminius (1711), which
was written under the name of KraZziai Jesuit College. This panegyric marked the ingress
of the Samogitian bishop Jonas Mikalojus Zgerskis (Joannes Nicolaus Zgierski).
Panegyrica gratulatio (1745), another work of the group under discussion, although
signed by the Lithuanian province of the Piarists, was printed at Vilnius Academy
printers and dedicated to Mykolas Juozapas Masalskis (Michat J6zef Massalski), who in
1744 became the castellan of Vilnius and a field hetman of the Grand Duchy of
Lithuania. One of the later works of the first group is Panegyricus [...] Carolo Stanislao
Radziwitl. 1t is a Dominican panegyric published at Vilnius Academy printers in 1763,
with which the Dominican Order of the Vilnius province welcomed Karolis Stanislovas
Radvila, the voivode of Vilnius, upon his arrival in Vilnius, the city of his voivodeship.

The group of mixed prose panegyrics is represented by such works as Signaculum
honoris pontificii (1705), dedicated to bishop Aleksander Mikotaj Horain, Idea bonorum
pontificum (1715), dedicated to the Samogitian bishop Paulius Bernardas Sapiega,

17



Portus meritorum et gloriae (1718), dedicated to Liudvikas Karolis Oginskis, the bishop
of Smolensk and the canon of Vilnius, Bonus pastor (1741), dedicated to Juozapas
Dominykas Puzina, the bishop of Livonia, Motus siderum (1737), dedicated to the
Samogitian bishop Juozapas Mykolas Karpis, Honor domesticus (1746), dedicated to
Jurgis Radvila, the voivode of Navahrudak, and Successio via meritorum (1757),
marking the arrival of Andriejus Ignacas Oginskis, the elder of Pervalkas, to Ashmyany.

The third group consists of versed panegyrics. Only two works of this type have been
found: Ministra palatini honoris (1745), dedicated to Mykolas Kazimieras Radvila
'Zuvelé', the voivode of Vilnius and grand hetman of the Grand Duchy of Lithuania, to
mark the occasion of his visit to his voivodeship, and Claritas avitae Tyszkieviciorum
cynthiae (1748), dedicated to the Samogitian elder Juozapas Skuminas Tiskevi¢ius. Both
panegyrics are written under the name of the Piarists, but were published by Vilnius
Academy printers. Both panegyrics are composed in hexameter. In the general context of
occasional writing, these panegyrics stand out by their large volume (the first panegyric
consists of 878 lines, the second — of 963 lines), which allows relating these works with
the tradition of the epic poem.

Poetry and prose quotations inserted in panegyric texts were resorted to as highlights
of thought; they were harmonised with armorial symbols of the dedicatee, and their
nature depended on the theme of works. In addition, quotations reflected the author's
erudition. Excerpts from ancient authors and from the Holy Writ would be combined in
one work. Quotations also indicated the impact of the literary tradition of modern times:
along with the works by Mathias Casimirus Sarbievius and Jakobus Balde, who had
become canonical authors by then, works by the Flemish Laurentius Bejerling and

German Nicolaus Avancinus were also quoted.
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2. 2. Roma jam gaude, Sacra metra prode, Principum Caetus moduleris Ode: Odes —

the Continuation of the Baroque Tradition and Signs of the Poetics of Classicism

Poetics and stylistics of the eighteenth-century Latin ode reflect aesthetic and literary
attitudes of Baroque and Enlightenment and point to the tradition of existence of the
classical genre and its changes in the Age of Enlightenment. In the context of Latin
creative writing of Lithuania, the ode does not stand out as a very popular genre. It is a
constituent part of occasional poetry, distinguished by distinct panegyric quality and
reflecting not only aesthetic standards of the time, but also realia of public and political
life.

The peculiarities of odes by Jesuit authors are revealed in the following works: the
ode dedicated to the Franciscan monk Ludovicus Miske, who visited Vilnius Academy,
published in the collection Hospes in aedibus domesticis (1742); the ode dedicated to the
voivode of Vitebsk Josephus Ursinus Dowoyna Sottohub, published in the collection
Applausus... (1753); the ode in bucolic style dedicated to the Samogitian bishop Joannes
Dominicus Lopacinski (1762).

Creative work of the Piarists is mostly represented by the odes published in the
collection of Piarist poetry Zebranie rymow. They are dedicated to the bishop of Vilnius
Ignacas Jokiibas Masalskis (1771), King Stanislaw August Poniatowski (1764), and the
Samogitian bishop Steponas Giedraitis (1778).

One of the latest eighteenth-century Latin odes was published in a collection of
Vilnius Basilian printers (1780). It is dedicated to the archbishop of Polotsk Jason

Junosza Smogorzewski.

2. 3. Quod dant arma aliis, hoc Tibi subdit amor: Specific Features of the Epigram,

or the Crisis of the Conceit

Like all occasional poetry, the epigram was inspired by the same events, which
means that epigrams marked ingresses of bishops, visits of influential personalities;
epigrams were composed in gratitude for help, as a birthday or name day greeting, or

upon assuming an important position. It was the Piarists who paid more attention to
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topical political and public issues in the eighteenth century. The body of the Piarists'
Latin work contains the largest number of occasional works, among them epigrams
written to mark the election of King Stanislaw August and the anniversary of the
coronation. A separate yet small group of works of this genre is represented by epigrams
dedicated to buildings, gardens and parks: They demonstrate a certain thematic shift
from the individual to the environment, to the forms of individual existence.

Eighteenth-century epigrams published at Vilnius Academy printers are analysed on
the basis of the collection 4d [...] Carolum, regium Poloniarum Principem (1759),
which was dedicated to the visit to Vilnius of Carl of Saxony, the new duke of Courland.
Another wider discussed collection of occasional poetry belongs to the mixed type, when
works of other genres of poetry appear along with the epigrams: it is the poetry
collection [llustrissimo [...] Ignatio |[...] Massalski (1762), which marked the
consecration of Ignacas Masalskis, the bishop of Vilnius. Another collection analysed
here, similar in structure and written to mark a similar occasion, is [llustrissimo [...]
Stephano e Magnis Litvaniae ducibus Giedrussiis Giedroyc (1764) and was dedicated to
the bishop Steponas Giedraitis. The overview of epigrammatic collections of the
Academy printers closes with the analysis of the collection of epigrams Celsissimo,
ilustrissimo [...] Adamo Stanislao [...] Grabowski (1762), dedicated to Adomas
Stanislovas Grabovskis, the bishop of Warmia and Sambia.

The Piarists' epigrammatic creation is most exhaustively represented by the poems
included in the poetry anthology Zebranie rymow. The epigrams in this collection are
dedicated to King Stanislaw August Poniatowski (1779), to the name day of Benediktas
Kamenskis, Vice-Marshall of the Supreme Tribunal of the Grand Duchy of Lithuania
(1778), to the clerk of the Grand Duchy of Lithuania and the canon of Vilnius Paulius
Ksaveras Bzostovskis (1772). Among the epigrams there is one which is dedicated not to
an individual but to his surroundings — 'De Aedibus Ill: Comitis Brzostowski Notarii M.
D. L. Canon: Vilnen. R. 1769'. Mention should be made of the epigrams with a 'double’
dedication, for instance, 'Do Jasnie Oswieconego Xigcia Jmci Ignacego Massalskiego
Biskupa Wilenskiego Obchodzacego Imieniny Nayjasnieyszego Pana Stanistawa
Augusta. R. 1777".
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2. 4. Urbi et orbi Palaemonico publica gratulatione praemonstratum: Gratulations —

Traditional Expression and Artificial Forms

In discussing eighteenth-century occasional literature from the genre point of view,
there remains a sheaf of publications, both in verse and in prose, the titles of which do
not indicate belonging to any formal genre. The absence of genre indication makes it
possible to put them in a separate, inter-genre group of occasional publications unified
by the theme of the gratulation. On the basis of thematic features such publications can
be called literary gratulations (gratulationes, salutationes).

In discussing the gratulatory publications of Vilnius Academy printers, some
interesting literary examples have been singled out. These are various artificial forms of
literary creation: the acrostic, the cube (square), and the cabalistic. These forms are
represented by the acrostic Echo sanctiore modo fulminantis Periclis (1744), in
hexameter, by the Jesuit author Jozef Augustyn Pawlowski; Signum magnum (1730), a
work by the Basilian author Herakliusz Lisanski, with an integrated cube (square), and
the cabalistic armorial Majestas Augusta serenissimi Poloniarum Regis Augusti 111
(1750) by the Dominican monk Hilarius Pomian, composed in elegiac distich.

Along with artificial forms, gratulations of traditional stylistics were also written.
Among the latter, fairly small works of a declamation nature should be singled out:
lllustrissimo [...] Ignatio [...] Massalski, Vilnensium antistiti (1762), a gratulation in
verse written in elegiac distich, in which the allegories of Vilnius and Rome are
conversing, and Jonas Skorulskis' Vox voluptatis ac virtutis (1764), dedicated to
Vincentas, Antanas, Stanislovas and Benediktas — the sons of Elzbieta VaZzinskyté-
ValaviCiené's and Jurgis Valavicius', the elder of Purvénai. This gratulation is also
composed in elegiac distich. It consists of separate monologues delivered by Youth (Vox
Juventutis), Pleasure (Vox Voluptatis), and Virtue (Vox Virtutis).

Mention should be made of probably the only versed gratulation composed in
hexameter, Arcus triumphalis (1740). According to Estreicher's bibliographical data, the
gratulation was written by the Piarist Maciej Dominik Dogiel. It is a work of 690
hexameter lines imitating an epic poem and dedicated to Tadas PranciSkus Oginskis, a

clerk of the Grand Duchy of Lithuania and a political figure.
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2. 5. Inter festivos hymenaei splendores: Epithalamia — Changes in the Contents

and the Decline of Poetic Form

Under the influence of the literary tradition of Baroque, eighteenth-century
epithalamia digressed considerably from their ancient predecessors. Serenitas publicae
laetitiae (1744), a wedding panegyric representing the group of the 'pure' prose
epithalamium, displays the impact of the Baroque rhetoric and the shift of the genre
tradition towards the gratulation speech. A similar change in the genre form is
characteristic of the wedding panegyric Saeculum secundum (1725), which represents
the group of epithalamia of mixed type. This panegyric stands out by its rich
mythological theme that is characteristic not as much of epithalamia as of occasional
literature in general. The collection Aureum vinculum (1714), which represents elogic
epithalamia, displays the possibility of a synthesis of essential motifs of the
epithalamium and the elogy, a para-poetic form. Here, an important role is played by
armorial symbols and floral topics. The wedding ode 'Ad Illustrissimum Georgium
Potocki praefectum Thumacensem' (c. 1773), published in the collection of Piarist poetry
Zebranie rymow, 1s the only example of the genre in verse. Time-wise, it is the latest of
all works, but if compared to them, it vividly reflects vitality of conventional elements of
the contents and the system of characteristic mythological characters.

The works discussed no longer feature the traditional refrain, descriptions of the
wedding feast and the presents, or obscene details. Praise for physical attraction is
eliminated from the groom's encomium, and emphasis is laid on the glorification of his
heritage, merits and education. The bride's encomium, on the contrary, next to her noble
origin and honourable past of her ancestors, praises her appearance and points to relevant
qualities of her character — modesty and wisdom. Traditional topoi of the genre —
glorification of the young couple and their ancestors, wishes for progeny — remain

important, to a greater or lesser extent, in eighteenth-century epithalamia.
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2. 6. Rupit inexpletos dum fera Parca dies: Threnodies, Epicedia, Epitaphs, and

Elegies — the Vitality of Ancient Literary Conventions

For research purposes more captivating examples of funeral writing have been
chosen, with more attention paid to poetry. Analysis of small bilingual poetry collections
consisting of just three or four poems has shown that, on one hand, they are similar in
their structure and volume, and on the other, all these collections reflect the genre
diversity of funeral poetry. The collection Pro conservanda apud posteros memoria
Sfunebrium sacrorum (1760) displays traces of a mournful dialogue that had existed in
occasional literature of the Grand Duchy of Lithuania since the end of the sixteenth
century. The second analysed work — Epitaphium [...] Barbarae Solohubiae (1761) —
complements the genre arsenal of eighteenth-century funeral poetry with small poetry
forms — the prosopopoeic epitaph and epigrammatic poem.

The diversity of funeral poetry is reflected in several other examples of this kind of
creative writing, like, for instance, three Latin poems in the collection Zal po Smierci [...]
Antoniego z Ursynow Dowoyny Sottohuba (1760). The collection consists of twelve
poems of a funereal nature — nine are written in Polish, and three in Latin. The Polish
poems are written in Alexandrines, the Latin ones — in elegiac distich. The structure of
the collection points to a certain linguistic 'priority": it opens with the Polish poems, and
closes with the Latin ones.

Carmen lugubre (1749), a versed hymn in hexameter of impressive volume (464
lines) contrasts sharply with the small poetry collections. It is a work of the college of
the Piarists of Vilnius published at Vilnius Academy printers.

Also, funereal poems discussed here were included in the collection of Piarists'
occasional poetry Zebranie rymow. One of them is the epigrammatic work of elegiac
nature 'Na $mier¢ JW. JP. Massalskiego Podczaszego W. X. Lit. Marszatka GH.
Trybunatu Lit'". It is a small bilingual work of trinary structure which opens with a Polish
poem of eight lines followed by a Latin poem of fourteen lines, and closes with a Polish
quatrain bearing a separate title — '"Temuz Nadgrobek'. The Polish poems are written in
Alexandrines, the Latin text is in elegiac distich. All poems mentioned here are

characterised by in ipso topos. Structural peculiarities of the first poem (the absence of
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consolatio) allow attributing it to elegiac epicedia; the second poem is composed after

the model of the rhetoric epicedium, and the third one complies with the classical

epitaph.

The system of poetics of the poems analysed consists of the traditional formulae of

the introduction and the end / conclusion, the thematic field of the encomium that had

taken shape under the influence of rhetoric, canonical topoi of lamentation, praise and

consolation, and comparisons based on the plots of classical mythology.

Conclusions

l.

Analysis of eighteenth-century Latin occasional literature points to the reception
of Renaissance and Baroque theoretical sources and continuity of the genres of
occasional literature, as well as new modifications of practical creative work and

theoretical shifts actualised by the Enlightenment epoch.

. The eighteenth-century scale of the theoretical development of the panegyric, the

diapason of which records traditional treatment of the genre followed by its
denunciation, and finally by its theoretical ignoring reflects the intersection of
Baroque and Enlightenment literary aesthetics which stood out in the middle of
the century. The genre of the panegyric is defined only in the poetics and rhetorics
of Jesuit authors Joseph Juvencius and Dominicus Decolonia, which represent the
theoretical tradition of the Baroque. Formulations of Sarbievius, Pontanus and
Buchler, who later expanded on Pontanus' work, are recognised in the works of
these theoreticians. In defining the peculiarities of panegyric poetry or panegyric
speeches, Juvencius and Decolonia focus on thematic and genre aspects and do
not question the axiological value of these works. When the Piarist Stanistaw
Konarski judged the panegyric as incompatible with the spirit of the epoch and
new requirements of ethics and style, it was no longer discussed in the works of
Enlightenment theoreticians Filip Nereusz Golanski and Franciszek Ksawery
Dmochowski. Panegyric is not mentioned as a genre recommended for
independent creative work in Methodus docendi (1762), teaching regulations of

the Lithuanian province of the Piarists.
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3. While assessing the peculiarities of the definition of the ode in eighteenth-century
poetics it should be noted that, on one hand, the traditional conventions of the
genre were followed, and on the other hand, there appeared original insights.
Juvencius' definition rests on emphasis of formal criteria: he accentuated lyrical
sources and thematic variety of the ode, discussed its stylistic features, metre and
structure. Golanski, on the contrary, considered expression a distinguishing
feature of the genre as it determined emotional suggestiveness of a work. In
addition to this innovation, other peculiarities of the ode singled out by Golanski
(indicated lyrical origin of the genre, the typological scheme based on thematic
variety, a discussion of the dependency of thematic and stylistic expression)
should be linked to traditional conventions. Dmochowski defined the ode through
the expansion of Boileau's theses, yet it is obvious that Golanski's definitions
influenced him considerably.

4. Theoretical development of the genre of the epigram is inseparable from
Sarbievius' theory of the conceit formulated in about 1623. Later it was
interpreted by Jacob Masenius, among other theoreticians. Referring to definitions
of Scaliger and Pontanus-Buchler, Masenius accentuated the diversity of themes
suitable for the epigram (materia), and saw brevity, which helped to unfold the
beauty of a work that stood out thanks to its wit (argutia), one of its central
features. Following Scaliger, Masenius called the latter quality 'the soul of the
epigram'. In defining the types of epigrams, Masenius resorted to the types of
rhetoric speeches (iudiciale, deliberativum, exornativum), thus relating poetry
with rhetoric. Juvencius' poetics actually replicated Scaliger's formulation, while
brevity (brevitas), clarity (perspicuitas) and acuity (acumen) were singled out as
the main qualities of the epigram. Golanski pointed out that an epigram must be
short and witty. For Dmochowski, the advantage of this genre lay in concise
expression of the thought and wit, yet he warned against the use of too ingenious
wit.

5. Since genre differences between hymenaeus and epithalamium, which are
intended for weddings, were not clear-cut even in ancient times, these terms are
used as synonyms in theoretical works of the sixteenth-to-eighteenth centuries.

Scaliger discussed both varieties of the genre, but did not determine the borderline
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between them. Sarbievius only mentioned the hymenaeus and oaristia, another
genre form, and expanded on the epithalamium. He attributed this variety to the
silvae, short poems, which were closer to rhetoric than to poetry. Decolonia and
Juvencius offered the definition of just the epithalamium in their works.
Decolonia singled out four structural parts of an epithalamium speech and gave a
detailed description of the contents of each. Juvencius, in his concise definition of
the poetic epithalamium, strongly emphasised traditional motifs of the contents. It
should be noted that neither Golanski nor Dmochowski offer the definitions of the
genres of wedding poetry in their works on poetics.

. As the differences between the genres of funeral literature were levelling out in
modern times, the theoretical borders between the genres of the threnody, the
epicedium, the epitaph and the elegy — which even in antiquity were not quite
clear — were disappearing. Like smaller specific forms — monodies, inferiae,
parentalia, neniae — these genres became synonyms of funeral literature. The
formulation of a funeral oration given in Decolonia's rhetoric shows overt
following of Scaliger's definition of the epitaph, yet it should be noted that
Decolonia singled out only three components in the structure of a funeral oration
— laudation (/aus), consolation (consolation) and encouragement (adhortatio),
while Scaliger indicated there were five. In Juvencius' work, the main term
defining funeral literature was epicedium, the definition of which generalizes the
theses set out in the works of earlier authors. Golanski and Dmochowski, the
authors of poetics published at the end of the eighteenth century, did not
distinguish the above-mentioned genres of funeral literature. In Golanski's work
funeral genres are only partially 'represented’ by the elegy, which is equated with
the threnody in Dmochowski's poetics.

. Most of occasional publications of the eighteenth century have a characteristic
structure, which consists of the following elements: an expanded title, an armorial
composition consisting of an image of a coat of arms, an armorial dedication
above the coat of arms, and an armorial poem below (usually in elegiac distich,
less frequently — a hendecasyllable, in hexameter or other meters). This was
followed by an address to the dedicatee, or a dedication (as a rule, in the

eighteenth century it was a prose text, but there were rhymed dedications as well),
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and the work itself. It has been observed that armorial symbols have a very
important function. It turns into a meaningful instrument used in metaphorical
formulations of the titles, determining the contents of armorial verse, providing
material for allegories. Armorial symbols were used as a leitmotif connecting all
texts in a publication.

8. Panegyrics make up the most numerous group of eighteenth-century occasional
works. Panegyrics of that period can be divided into three groups: the first and
largest group consists of 'pure' panegyrics in prose, which in their structure,
contents and artistic expression should be equated to encomia. The panegyrics of
the second group are panegyric texts of mixed composition. The third group,
which is rather scarce if compared to the former two, includes versed panegyrics.
The field of topics of the dedicatee encomium of the panegyrics is usually based
on genealogy of the family which provides the opportunity of romanticised
historical digressions and turns into material for the hero's direct glorification.

9. In the context of eighteenth-century Latin occasional literature odes make up the
smallest genre group (meanwhile, in Poland the ode was probably the most
widely spread genre of occasional literature of Enlightenment). A comparison
with the Jesuits' creative work shows that more works in this genre were penned
by the Piarist authors. It should be stated that Baroque ornamentation is more
characteristic of the odes written by the Jesuits. The odes by the Piarist authors,
which stand out due to their more laconic poetics, display a more pronounced
orientation towards the standards of classicist simplicity which were actualised by
the literary provisions of the Enlightenment epoch. The analysis of the odes
shows that the authors were masters of quite a few classical strophes: the odes
published at Vilnius Academy printers are written in Sapphic, Third Asclepiadean
and Alcaic strophes and hendecasyllable, and the Alcaic strophe prevails in the
anthology of the Piarist printers.

10. Research into eighteenth-century epigrams makes it possible to state that in their
numbers works in this genre lag behind panegyrics, gratulations, epithalamia and
funeral literature, and outnumber only odes. The dedicatees of epigrams were the
same as those of other occasional works, yet it should be noted that epigrams

were dedicated not only to people, but also to buildings or parks. Although
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11.

epigrams of this thematic shift were extremely popular in Poland, they did not
spread in Lithuanian occasional literature. One of the most outstanding
peculiarities in the development of epigrammatic works was the tendency towards
their simplification. Although the authors found the canonical conventions of
brevity and acuity important, they actually no longer succeeded in creating
conceits which would leave the reader surprised at the play of the thought and
words, while the epigram became a panegyric work glorifying the dedicatee and
documenting topical issues of the period. The meter also points to the trend of
simplification: all works in this genre are rhymed exclusively in elegiac distich.
The contribution of the Jesuits and the Piarists to epigrammatic creative work of
the period is basically equal. The Piarist epigrams more accentuate the public role
and the significance of the deeds of the dedicatees — it is the exaltation of their
position that creates a suitable background for the emphasis of their personal
qualities and their glorification. A comparative analysis of parallel Latin and
Polish texts has revealed that the Polish version of the epigram, named 'toz samo
po polsku' (the same in Polish), frequently differs from the Latin version both in
contents and style. These changes demonstrate the authors' efforts to adapt to the
demands of the dedicatee, point to the decreasing functionality of Latin texts and
the weakening vitality of Latin culture.

The gratulation, an eighteenth-century literary form that in its popularity is second
only to the panegyric, functioned as encomia, collections of elogies, publications
of poetry and mixed types. They are marked by titles which do not indicate their
belonging to a particular genre. Their rounded formulations usually include such
notional words as ‘'applause' (applausus, plausus), 'salutation' (salutatio),
'gratulation, joy, gratitude' (gratulatio), 'triumphal arch' (arcus triumphalis). This
group of works is illustrated by works of traditional style in verse and prose and

by various artificial literary forms — acrostic, cube (square), cabalistic.

12. The eighteenth-century Latin epithalamia of Lithuania are outnumbered only by

panegyrics and gratulations. Epithalamia publications of Vilnius Academy
printers can be divided into three groups: the first group includes "pure' wedding
panegyrics in prose and speeches, the second group comprises mixed prose

works, and the third group is represented by elogies. The number of versed works
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13.

of this genre is manifestly decreasing. In the eighteenth century, the epithalamium
continues the tradition of the prose variety that emerged in the seventeenth
century. Although the eighteenth-century epithalamium is structured on the basis
of antique conventions of the genre, quite obvious structural and contents
modifications are observed: the refrain is no longer used, the wedding feast is no
longer described, and obscene motifs no longer appear. Praise is given for the
groom's heritage, merit and education, and not for his physical qualities.
Glorification of the bride still includes at least a laconic praise for her beauty and
nature, along with that for her heritage and venerable ancestors. The change in the
classical tradition is also indicated by comparatively poor presence of
mythological topics: this peculiarity reflects the development of the epithalamium
in the direction of the occasional gratulation saturated with rhetoric decorations.

In the context of occasional literature works written for funerals occupy a
significant position being outnumbered by panegyrics, gratulations, and
epithalamia. Prose forms — funeral orations, panegyrics and elogies — prevail
among works of this type. In comparison with prose texts, there are half as many
funeral poetry works. An exceptional peculiarity of the collections of funeral
poetry is their bilingualism: of five poetry collections published by the Academy
printers only one is in Latin, while the rest are bilingual. Latin prevails in the
group of prose publications — there are very few prose works written in Latin and
Polish, in parallel. Funeral poetry is characterised by its genre diversity (mention
should be made of the classical epitaph and its prosopopoeic and elogic varieties,
epigrammatic verses, the funereal dialogue, as well as elegiac, rhetoric and
narrative epicedium). The structure of the trinary classical rhetoric epicedium —
lamentation (comploratio), praise (laudatio), and consolation (consolatio) — 1is
also characteristic of eighteenth-century works, yet there exist instances where
one of the parts, for example, the lamentation or the praise, is expanded.
Conventional opening and closing formulas, traditional field of topics and
mythological images are used the choice of which reflects both the genre tradition
and the author's education and literary imagination. The most frequent meter of

funeral poetry is elegiac distich.
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14. Analysis of eighteenth-century Latin occasional literature of Lithuania makes it

15.

possible to record the following essential changes in Latin literature: first, it is the
domination of prose forms and diminishing relevance of poetry, and, second, the
end of the eighteenth century marks the end of writing in Latin. In addition, these
peculiarities of the literary development reflect gradual reduction of the elite Latin
culture, which was brought about by cultural specifics, novelties in the system of
education and changing priorities of society in the period discussed.

Eighteenth-century Latin occasional literature should be seen as part of an integral
process of the development of old Lithuanian literature. Latin creative writing
expands and complements the field of problems of Lithuanian literature by
theoretical and practical aspects and thematic motifs; it conveys the period's
political and cultural topicalities, important historical events, and reflects common
European literary phenomena which were also characteristic of Lithuania of the

time.
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Ivadas

XVIII a. lotyniSkoji literattira, sukurta 1§ esmés akademingje aplinkoje, pasizymi
rySkiu panegirizmu ir proginiu pobiidZiu. Daugiausia inspiracijy Siai kiirybai teike
vieSasis gyvenimas — politiniai, visuomeniniai ir kultlriniai jvykiai, baZnytinés
aktualijos. Kuriniy dedikatai, tai yra ju herojai, buvo to meto didikai, aukStus valstybés
postus uzéme asmenys, vyskupai, garsiy ir kilmingy giminiy atstovai. Karaliaus elekcija,
vyskupy konsekracijos ir ingresai, didiky vestuvés ir laidotuves, uzimtos aukStos
valstybinés pareigos etc. — visi Sie jvykiai, perteikti {vairiomis literatiirinémis formomis,
miisy laikus pasieké kaip istorinés praeities ir to meto kultiirinés pasauléjautos zenklai.
XVIII a. proginés literattiros savituma lemia biitent to laiko /erojai ir to laiko istorijos.

XVI-XVII a. progin¢ kiiryba buvo grindZiama Antikos literatiirine tradicija,
tapusia kertine jézuity humanistinio mokymo metodo atrama. Kaip neatsiejama
edukacinio proceso dalis, glaudziai susijusi su studiju turiniu, proging¢ literatiira taip pat
liudijo kurianciojo individualius geb¢jimus ir erudicija. Retorikos klaséje, kuri laikytina
aukSCiausia studia humaniora pakopa, savarankiskai buvo kuriamos odés, epitafijos,
trénai, epitalamijai, sveikinimo kalbos etc. Sie eiliuoti ir proziniai kiriniai atspindéjo to
meto akademinés sistemos postuluota literatiiros zanrini kanona.

XVIII a. treciojo deSimtmecio pabaigoje 1 Lietuvos visuomeninj kultiirini gyvenima
1sijungé Pijory kongregacija, savo tikslu laikiusi placiai prieinama jaunuomenés Svietima
ir katalikiSka aukléjima. Pijorai akcentavo prakting iSsilavinimo nauda, todel aktualizavo
gimtosios kalbos mokyma, 1 mokykly programas itrauké istorija, geografija ir
matematika, svarbiu dalyku laiké estetini lavinima. Humanistinés studijos jézuity ir
pijoru edukacijos sistemoje 1§ esmés nesiskyré. Svarbu pastebéti, kad, ir ivykdzius
mokykly reforma, proginé kiiryba pijory mokykloje atliko ne maZesni vaidmeni, negu jai

buvo skyrusi jézuity edukaciné sistema.

Tyrimo objektas — Lietuvos XVIII a. lotyniskosios proginés literatiiros tekstai,
analizuojami genologiniu aspektu.
Pasirinktas analizés biidas suponavo paraleling tyrimy linkmg ir Saltiniy grupe:

vairius Zanrus iliustruojanc¢iy kiiriniy struktiiros, turinio elementy ir teksto poetikos
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pokyCiams nustatyti bei tendencijoms, budingoms XVIII a., i8rySkinti, buvo tikslinga
aptarti Zanrines definicijas, teikiamas svarstomojo laikotarpio retorikose ir poetikose.

Genologinis tyrimo aspektas pasirinktas kaip universalesnis nei Zanrinis ir dél
platesnés tyrimy lauko aprépties labiau tinkamas atskleidZiant senosios literatiiros
specifika. Sis literatiiros tyrimo biidas koegzistuoja su jos Zanriniu nagrinéjimu ir analize
leidZia papildyti reikSmingomis kryptimis — jgalina aprépti teorijos ir praktikos rysSi
XVIII a. progingje kiiryboje.

Pagrindiniai tyrimo teoriniai Saltiniai — tai XVIII a. spausdintos poetikos ir
retorikos, veikalai, atspindéj¢ bendracuropines literatiros mokslo tendencijas ir ju
recepcija Lietuvoje ir naudoti kaip humanitariniy studijy teoriné bazeé. XVIII a.
literatiiros teorija rémesi ir Antikos genologine tradicija (daugiausia Aristotelio,
Cicerono, Horacijaus, Kvintiliano teiginiais), ir Naujyju laiky autoriy teorine patirtimi.
ApZvelgiant Zanry definicijas spausdintose retorikose ir poetikose, aprépti ne tik XVIII
amziaus, bet ir tyrimui reikSmingi kai kurie anksciau iSleisti Saltiniai. Tai leido palyginti
definiciju ypatumus ir kaita.

Proginés literatiiros Zanry definicijos analizuojamos remiantis Julijaus Cezario
Skaligerio (Julius Caesar Scaliger) poetika Poetices libri septem (1561), Jokiibo Pontano
(Iacobus Pontanus) veikalu Poeticarum institutionum libri tres (1594), Motiejaus
Kazimiero Sarbievijaus (Mathias Casimirus Sarbievius) Poetika (apie 1623), Jokiibo
Masenijaus (Iacobus Massenius, Masenius) darbu, skirtu epigramoms ir iraSams, — Ars
nova argutiarum eruditae et honestae recreationis, in duas partes divisa (1711), Karolio
Pajoto (Carolus Paiot) retorika Tyrocinium eloquentiae, sive rhetorica nova et facilior
(1673).

XVIII a. genologijos teorija pirmiausia pristato Juozapo Juvencijaus (Josephus
Juvencius, Joseph de Jouvancy) poetika Institutiones poeticae et rhetoricae (Vilnius,
1752, 1757, 1766) ir Dominyko Dekolonijos (Dominicus de Colonia, Dominique de
Colonia) retorika De arte rhetorica libri quinque (Vilnius, 1770, 1796). Juvencijaus ir
Dekolonijos, pranciizy jézuity, veikalai — tai chronologiniu poZitiriu paskutiniai XVIII a.
teoriniai darbai, reprezentuojantys Baroko genologija, stiliaus ypatumus ir literatiiros
estetika. Beveik du Simtmecius gyvavusia barokinés iSkalbos sistema X VIII a. viduryje

aStriai sukritikavo Stanislovas Konarskis (Stanistaw Konarski). Vienas 1§ jo darby — De
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emendandis eloquentiae vitiis (VarSuva, 1741) — buvo nukreiptas prie§ sunkiai
1$Sifruojamus barokinés retorikos konstruktus ir perdéta kalbos ornamentika, kitame
veikale — De arte bene cogitandi ad artem dicendi bene necessaria (VarSuva, 1767) —
akcentuojant retorikos ir logikos ryS$j, aptariami stiliaus aiSkumo, kalbos Svarumo
klausimai, sakinio gramatinés sandaros problemos. Konarskio darbai rodo mentaliteto
kaita ir reformuy (pirmiausia edukacijos srityje) pastangas, realizuotas ApSvietos
epochoje.

ApSvietos epochos literatiirines normas ir klasicizmo estetika reprezentuoja Pilypo
Nerio Golianskio (Filip Nereusz Golanski), pijoro, veikalas O wymowie i poezji
(VarSuva, 1786; Vilnius, 1788, 1808) ir PranciSkaus Ksavero Dmochovskio (Franciszek

Ksawery Dmochowski) poetika Sztuka rymotworcza (VarSuva, 1788; Vilnius, 1820).

Pagrindiniai tyrimo literatiiriniai Saltiniai — spausdinti XVIII a. jézuity ir pijory
autoriy proginiai kiiriniai, paraSyti lotyny kalba. Formuojant Saltiniy bazg, buvo de visu
perzidréti, atrinkti ir Zanriniu principu suklasifikuoti Vilniaus akademijos spaustuves ir
Vilniaus pijory spaustuves proginiai leidiniai.

Specifine XVIII a. lotyniSkyjy rinkiniy ypatybé — paraleliai pateikiami lenkakalbiai
tekstai. Nors tai néra dominuojantis, taciau ne vienam, ypac¢ poezijos rinkiniui, biidingas
bruozas. Lenkiskieji tekstai néra misy tyrimo objektas, taciau tais atvejais, kai jy turinio
specifika ir teksto poetika akivaizdziai skiriasi nuo gretutiniy lotyniSkyju varianty, Sie
tekstai 1 tyrimo lauka patenka kaip svarbi mentaliteto kaitos ir kultirinés savivokos
iliustracija.

Daugiausia XVIII a. proginiuy leidiniy i18¢jo Akademijos spaustuveéje. Per jos
gyvavimo laikotarpi buvo iSleistas 631 proginis leidinys, o XVIII amziui tenka daugiau
nei puse Sios produkceijos — 328 knygos (Irena Petrauskiene, 1976).

Akademijos spaustuve yra pagrindiné jézuity proginés kiirybos reprezentanté. Nors
¢ia spausdinosi ir kitos vienuolijos, pvz., pijorai, pranciSkonai, dominikonai, taciau
didZiausia Akademijos spaustuvés produkcijos dali, be abejonés, sudaro jézuity
spaudiniai. Atliekant proginés literattiros Saltiniy tyrima, buvo atrinkta 160 Akademijos
spaustuves leidiniy (1 Sia grupeg taip pat pateko po viena Vilniaus bazilijony, Krokuvos
universiteto ir Nesvyziaus jézuity kolegijos leidini, nes dél marginalumo buvo

netikslinga juos iSskirti 1 atskira grupg). Svarbu pazyméti, kad nebuvo uzsibrézta
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perziiréti kuo daugiau empirinés medziagos, todél Saltiniy skaiCius pats savaime
nelaikytinas reikSmingu rodikliu. Jis svarbus kaip atraminis matmuo, leidZiantis
apibréztoje Saltiniy grupéje nustatyti literatliros ypatumus ir raidos tendencijas, biidingas
XVII amzZiui.

Vilniaus akademijos (universiteto) XVIII a. proginés literatiros lotyniSkuosius
Saltinius pristato $ios zanrinés kiriniy grupés (rikiuojama pagal gausuma, Salia
nurodomas leidiniy arba kiiriniy skaicius ir ankstyviausio bei vélyviausio tos Zanrinés
grupés pavyzdzio iSleidimo data):

1. Panegirikos (63), 1705 m., 1770 m.
Sveikinimai (34), 1703 m., apie 1779 m.
Epitalamijai (23), 1714 m., 1758 m.
Laidotuving kiiryba (16), 1702 m., 1763 m.
Epigramos (7), 1717 m., 1773 m.

Odés (4), 1742 m., 1771 m.
Varia (13).

S T o

Kita proginiy kiiriniy grupe sudaro Vilniaus pijory spaustuvés leidiniai. Misy
tyrimui reikSmingiausias pijory spaustuves leidinys — tai pijoru poezijos antologija
Zebranie rymow z rozmych okolicznosci pisanych mianowicie Jmieniem konwiktu
szlacheckiego Wilen. XX Scholarum Piarum, iSleistas 1779 m. Rinkini sudaro 22 autoriy
kiiriniai, 20 §iy autoriy priklauseé pijorams. Rinkinyje sudéta apie 120 proginiy eiléra$ciy,
1§ kuriy dauguma paraSyti lenkiSkai, 11 — lotyniSkai ir lenkiSkai, 6 — tik lotyniSkai.
Eilérasciai sukurti 1758—1779 m. ir atspindi to laiko Vilniaus politines ir visuomenines
realijas, literatiirin] bei teatrini gyvenima. Antologijos eilérasciy dedikatai — politinés
sferos veiké¢jai, valdzios elitas, Lietuvos didikai.

Vertinant Zanriniu poziiiriu, galima konstatuoti, kad lotyny bei paraleliai lotyny ir
lenky kalbomis sukurty kiiriniy grupéje (ja sudaro 17 eilérasciy) lygiavertes pozicijas
uzima epigramos ir odés, — ir vieno, ir kito zanro kiiriniy yra po septynis. Be minéty
dominuojanéiy zanry, dar esti 1 epitalaminis eilérastis ir 2 laidotuvinés poezijos kiriniai

(epitafija ir eleginio pobiidzZio eilérastis).
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Temos naujumas ir aktualumas

XVIII a. Lietuvos literatiira ligi Siol menkai tyrinéta. Kristina Maciulyté
monografijoje, skirtoje XVIII a. antrosios pusés LDK proginiams pamokslams,
pasteb¢jo, kad jos aptariamo laikotarpio ,,LDK kultiirinis gyvenimas vertinamas kaip
nuosmukio periodas, tod¢l literatiiroje 1§ esmés reprezentuojamas MaZosios Lietuvos
poeto Kristijono Donelaic¢io (1714—-1780) ir kity Sio kraSto raStijos veikeéjy* (Kristina
Maciulyte, 2005). Sutikdami su tyréjos nuomone turime konstatuoti, kad ir Siandien
situacija maZai pasikeitusi. Minétoji Maciulytés monografija, reikSmingas XVIII a.
antrosios pusés pamokslo zanro raidos ir tematikos tyrimas, uZpildo viena i§ literatiiros
istorijos spragy, tadiau XVIII a. visuminio vaizdo vis dar neturime. Sio laikotarpio
literattiros istorija tarsi iSsklidusios mozaikos fragmentai déliojama i§ paskiry religinio
turinio, satyros ir pamokslo Zanra reprezentuojanciy kiriniy. Prie minétyy dalykuy
priskyrus Antano Klemento paraSyta sukiléliy karo daina, apie XVIII a. Didziosios
Lietuvos literatiira daugiau kol kas ir nebiity ka pasakyti.

Disertacijai pasirinkta tema misy literatiirologijoje ir kultiiros istorijoje yra nauja ir
ligi Siol jokiais aspektais nenagrinéta. Tai pirmasis XVIII a. Lietuvos lotyniSkosios
literatiiros tyrimas. Jis apima jézuity ir pijory, dviejy kultiirine ir edukacine prasme
aktyviausiy to meto vienuolijy, proginius kirinius. Kitakalb¢ literatiira ir ja pristatantis
tyrimas esmingai papildo negausius to meto lietuviS8kus tekstus ir pagilina ligSioling
tyrimy problematika.

XVIII a. lotyniSkoji literattra atskleidZia to meto Zmoniy laikysenas ir jausenas,
vieSojo ir privataus gyvenimo raiSkos formas, iSrySkina Lietuvoje vykusiy kulttriniy
procesuy specifiSkuma ir ju ry$i su bendraeuropiniu kultiiros kontekstu, parodo, kiek gyva
tebebuvo palemoniskoji tradicija ir mitiné Lietuvos praeitis, kaip praeities adoracija dera
su to meto aktualijomis ir realijomis.

Proginés lotyniSkosios literatiiros genologin¢ analizé¢ aktualiais aspektais papildo
misy kultiiros ir literatiros istorija: parodo antikiniy literatiiriniy tradicijy gyvybinguma,
pasireiSkiant] tiek Zanry formuluotémis, tiek klasikinés ir vélyvosios Antikos autoriy

recepcija, poetine raiSka ir eilédaros principais.
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Darbo tikslas ir uzdaviniai

Darbo tikslas — genologiniu aspektu iStirti XVIII a. Lietuvos lotyniSkaja proging

literattira, atskleisti jos santyki su Renesanso ir Baroko epochy literatiira, iSrySkinti

svarstomaji laikotarpi atspindincius specifinius bruoZzus.

UzsibréZtam tikslui pasiekti keliami Sie uzdaviniai:

l.

iSanalizuoti XVIII a. proginés literatiiros pagrindinius Zanrus: panegirika,
odg, epigrama, epitalamija, tréna, epicédija, epitafija, elegija, sveikinimus;
aptarti proginés literatliros Zanrines definicijas spausdintose XVIII a.
retorikose ir poetikose;

atskleisti imitacijos Saltinius, Antikos ir Naujyu laiky autoriy kiirybos
refleksija XVIII amziuje;

parodyti XVIII a. kiiréjy originaluma kaip gebé¢jima tradicinémis literatiros
formomis atspindéti epochos aktualijas, reaguoti 1 politinius ir kultiirinius
tvykius;

1SrySkinti to meto proginés literatiiros herojus, ju itaka kiirinio Zanrinei ir
poetinei raiskai;

atskleistt XVIII a. proginei literatirai biidinga Zanring specifika — Zanriniy

riby nykima, prozinés raiSkos dominavima.

Tyrimo metodai

Disertacijoje naudota genologinio tyrimo prieiga. Ji taikyta apraSant Zanry istoring

raida, tipologija, struktiira, funkcionavima, ryS$i su socialine aplinka ir praktine

literatiirine kiiryba.

Taip pat buvo pasitelkti su genologinio tyrimo prieiga koreliuojantys arba jos

suponuojami tyrimy metodai: empirinis, istorinis apraSomasis (deskriptyvinis), analizés

ir sintezes, interpretacinis ir komparatyvistinis.

Empirinis tyrimo metodas taikytas atrenkant ir klasifikuojant literatirinius Saltinius,

kuriy pagrinda sudaro spausdinta XVIII a. Lietuvos lotyniSkoji proginé¢ literattra.
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Deskriptyviniu metodu, analize ir sinteze remtasi aptariant, analizuojant ir vertinant
XVI=XVIII amziaus teoriniuose veikaluose pateiktas Zanrines definicijas, ju recepcija ir
raida.

Interpretacinis ir komparatyvistinis metodai taikyti analizuojant XVIII a.
literatliriniy  Saltiniy struktiira, turinio ir poetikos ypatumus, ankstesniy amziy
literatiirinés tradicijos itaka ir teminiy motyvy recepcija, dedikato ir kiirinio stilistikos

ry$], proginés literatiiros komunikacing funkcija.

Darbo struktira ir turinys

Disertacija sudaro jvadas, dvi déstomosios dalys, iSvados, Saltiniy ir literatiiros
sarasai.

Pirmojoje disertacijos dalyje, remiantis spausdintomis XVIII a. retorikomis ir
poetikomis, analizuojamos proginés literatiiros pagrindinés zanrinés definicijos. Tyrimo
laukas aprépia tiek jézuity autoriy veikalus, reprezentuojancius Baroko epochos teoring
mintj, tiek ir pijory, ApSvietos epochos teoretiky, darbus. Remiantis minétuose
Saltiniuose pateiktomis apibréztimis, penkiuose Sios dalies skyriuose svarstomi
panegirikos, odés, epigramos, epitalamijo ir laidotuving kiiryba reprezentuojanciy zanry
— tréno, epicedijo, epitafijos ir elegijos — ypatumai.

Pagrindinj tyrima atspindi antroji disertacijos dalis, skirta XVIII a. lotyniSkajai
proginei literatiirai aptarti. Sia dalj sudaro 3edi skyriai, kuriuose, be kity proginés
literatiiros Zanry, aptarty pirmojoje disertacijos dalyje, taip pat tiriami tarpZanring kiiriniy
grupe sudarantys sveikinimai. Pasirinktieji jézuity ir pijory autoriy kiiriniai nagrinéjami
zanrinés specifikos, teksto poetikos, stilistikos poZzitriu, analizuojama dedikato statuso
itaka kurinio meninei raiSkai, aptariami antikiniy autoriy imitacijos ir recepcijos budai.
ISrySkinamas proginés literatliros ir to meto politiniy, kultiiriniy bei visuomeniniy

aktualijy rySys, kiiryboje atsiskleidZiantis epochos kultiirinis mentalitetas.

Ginamieji teiginiai

1. XVIII a. lotyniS8koji proginé literatira yra organiSkas XVI-XVII a.

literatiiros Zanrinés tradicijos tgsinys.
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ISvados

. XVIII a. lotyniSkaja proging literatiira formuoja jézuity ir pijory edukaciné

sistema, pagal kurig toks kiirybos modelis buvo privalomas.

. LotyniSkoji progin¢ literatira atskleidzia XVIII a. Zmoniy mentaliteta,

vieSojo ir privataus gyvenimo apraiSkas, perduoda palemoniskosios Lietuvos

praeities miting sampratg.

. LotyniS8koji proginé literatira esmingai papildo XVIII a. LDK lietuviy

literattiros problematika, jprasmina to meto kultlirinius, istorinius, politinius
tvykius ir aktualijas ir rodo Lietuva buvus bendraeuropiniy kulttriniy

procesy dalimi.

. XVIII a. retoriky ir poetiky autoriai, formuluodami Zanrines apibréztis,

remiasi Renesanso ir Baroko teoretiky teiginiais ir jy pagrindu apibrézia

praktinés kiirybos principus.

. XVIII a. lotyniSkojoje proginéje literatliroje iSsaugomas Zanro kanonas,

taCiau nebesiekiama preciziSkai paisyti zanrinés skirties riby, modifikuojama

kiirinio forma, ryski dedikato socialinio statuso itaka kiirinio meninei raiSkai.

. XVIII a. lotyniSkosios proginés kiirybos tyrimai liudija Renesanso ir Baroko

teoriniy Saltiniy recepcija ir proginés literatiiros Zanry testinuma bei naujas
ApSvietos epochos aktualizuotas praktinés kiirybos modifikacijas ir teoring

kaita.

. XVIII a. panegirikos teorinés raidos skalé, kurios diapazone fiksuojama

pirmiausia tradiciné zanro traktuoté, véliau — jo pasmerkimas ir galop —
teorinis ignoravimas, atspindi amziaus viduryje iSrySkéjusia Baroko ir
ApSvietos epochos literatiirinés estetikos sankirta. Panegirikos Zanras
apibréZiamas tik Juozapo Juvencijaus ir Dominyko Dekolonijos, jézuity
autoriy, retorikose ir poetikose, reprezentuojanciose Baroko teoring tradicija.
Siy teoretiky veikaluose atpaZistamos Sarbievijaus, Pontano ir véliau jo
poetika papildZziusio Buchlerio formuluotés. Juvencijaus ir Dekolonijos
veikaluose nusakant panegirinés poezijos ar panegiriniy kalby ypatumus,

démesys sutelkiamas | teminius ir Zanrinius aspektus, taciau
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nekvestionuojama S§iy kiriniy aksiologiné¢ verté. Pijorui Stanislovui
Konarskiui panegirika ivertinus kaip neatitinkancia epochos dvasios ir nauju
etikos bei stilistikos reikalavimy, ji nebeaptariama Pilypo Nerio Golianskio
ir PranciSkaus Ksavero Dmochovskio, ApSvietos teoretiky, darbuose. Tarp
kity savarankiSkai kurybai rekomenduojamy Zanry panegirikos neminimos ir
Lietuvos Pijory provincijos mokymo nuostatuose Methodus docendi (1762).

. Vertinant odés definicijos ypatumus XVIII a. poetikose, pazymétina, kad,
viena vertus, paisoma tradiciniy Zanro konvencijy, kita vertus, pateikiama ir
originaliy 1Zvalgy. Juvencijaus definicijos pagrinda sudaro formaliyjy
kriterijy iSrySkinimas: pabréZiamos odés lyrinés iStakos, tematine {vairove,
aptariama stilistika, metrika ir struktiira. Golianskis, prieSingai, iSskirtiniu
zanro pozymiu laiko ekspresija, kuri lemia kiirinio emocinj paveikuma. Be
Sios novacijos, kiti Golianskio i$skirti odés ypatumai (nurodyta Zanro lyriné
kilme¢, pateikta tipologiné¢ schema, pagrista tematikos ivairumu, aptarta
tematikos ir stilistinés raiSkos priklausomyb¢) sietini su tradicinémis
konvencijomis. Dmochovskis apibrézé¢ odg plétodamas Boileau teiginius,
taCiau akivaizdu, kad nemazos itakos jam padaré Golianskio formuluotés.

. Epigramos Zanro teorin¢ raida neatsiejama nuo Sarbievijaus koncepto
teorijos, suformuluotos apie 1623 m. V¢liau, be kity teoretiky, ja
interpretavo Jokiibas Masenijus. Remdamasis Skaligerio, Pontano-Buchlerio
definicijomis, Masenijus akcentuoja epigramai tinkamy temuy jvairove
(materia), o ypa¢ svarbiu jos pozymiu laiko trumpuma, kuris padeda
atsiskleisti kiirinio groziui, iSrySkéjanciam dél SmaikStumo (argutia).
Pastaraja ypatybe Masenijus, sekdamas Skaligeriu, vadina ,.epigramos
siela”. Nusakydamas epigramy rusis, Masenijus pasitelkia retoriniy kalby
pavadinimus  (iudiciale, deliberativum, exornativum), taip poezija
susiedamas su retorika. Juvencijaus poetikoje 1§ esmés pakartota Skaligerio
formuluoté, o kaip svarbiausios epigramos ypatybés iSskirtas trumpumas
(brevitas), aiSkumas (perspicuitas) ir asStrumas (acumen). Golianskis nurodo,
kad epigrama turi biiti trumpa ir Smaiksti. Dmochovskis §io Zanro privalumu
laiko glausta minties raiSka ir SmaikStuma, taciau ispéja, kad pernelyg

1Smoningo SmaikStavimo reikia vengti.
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5. Himeng¢jo ir epitalamijo, vestuvéms skirty kiiriniy, Zzanriniai skirtumai
nebuvo pakankamai rySkiis jau Antikos laikais, todél Sie terminai XVI-
XVIII a. teoriniuose veikaluose vartojami kaip sinonimai. Skaligeris aptaré
abi zanro atmainas, taCiau jas skirianc¢ios ribos neiSrySkino. Sarbievijus
himeng¢ja ir oaristijas, dar vieng zZanring forma, tik paming¢jo, o placiau aptare
epitalamija. Sia atmaina jis priskyré silvoms, t. y. poeméléms, kurios yra
artimesnés retorikai nei poezijai. Dekolonijos ir Juvencijaus veikaluose
pateikiama tik epitalamijo definicija. Dekolonija iSskyré 4 epitalaminés
kalbos struktiirines dalis ir detaliai nusake kiekvienos i§ ju turini. Juvencijaus
glaustame poetinio epitalamijo apibrézime labiausiai akcentuojami
tradiciniai turinio motyvai. Pastebétina, kad nei Golianskio, nei
Dmochovskio poetikose vestuvinés poezijos Zanry apibrézimai apskritai
nepateikiami.

6. Laidotuviy kurybai Naujaisiais laikais niveliuojantis, dar labiau nyko jau
Antikoje buvusios ne visai aiSkios teorinés zanry ribos, skiriancios tréna,
epicedija, epitafija, elegija. Sie Zanrai, kaip ir smulkesnés specifinés formos
— monodijos, inferijos, parentalijos, nénijos, — tapo laidotuviy kiirybos
sinonimais. Dekolonijos retorikoje pateikta laidotuvinés kalbos formuluoté
rodo akivaizdy sekima Skaligerio epitafijos apibréZimu, taciau paZymétina,
kad laidotuvinés kalbos struktiroje Dekolonija i8skyrée tik tris sudétines dalis
— pagyrima (laus), guodima (consolatio) ir padrasinima (adhortatio), o
Skaligeris, nurodé esant penkias. Juvencijaus veikale pagrindiniu laidotuving
kiiryba apibiidinan¢iu terminu laikomas epicédijas, kuri apibréZiant
apibendrinami ankstesniy autoriy veikaluose iSdéstyti teiginiai. Minétyjy
laidotuvinés kiirybos Zanry nebeiSskyré XVIII a. pabaigoje iSleisty poetiky
autoriai Golianskis ir Dmochovskis. Golianskio veikale laidotuviniams
kiiriniams tik 1§ dalies ,,atstovauja“ elegija, kuri Dmochovskio poetikoje jau
tapatinama su trénu.

7. Daugeli XVIII a. proginiy leidiniy vienija biidinga kompoziciné struktiira,
kuria sudaro S§ie pagrindiniai elementai: iSplétota antrasté, herbiné
kompozicija, kuria sudaro herbo atvaizdas, vir§ herbo pateikiama herbiné

dedikacija, o po juo — herbinis eilérastis (paprastai eiliuotas eleginiu distichu,
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reCiau — vienuolikaskiemene eilute, hegzametru ar kitais metrais), po to
eidavo kreipimasis 1 dedikata, arba dedikacija (kaip taisykle, XVIII a.
kiiriniuose tai prozinis tekstas, bet pasitaiko ir eiliuvoty dedikacijy), ir pats
kiirinys. Pastebétina kad itin svarbi funkcija tenka herbinei simbolikai. Ji
tampa prasminiu instrumentu, pasitelkiamu metaforiSkose antraS¢iy
formuluotése, lemianciu herbiniy eiléras€iy turini, teikian¢iu medziaga
alegorijoms sukurti, — apskritai herbine simbolika naudojamasi kaip visus
leidinio tekstus jungianciu leitmotyvu.

8. Panegirikos sudaro gausiausia XVIII a. proginiy kiriniy pluosta. Sio
laikotarpio panegirikas galima suskirstyti 1 tris grupes: pirmaja, pacia
didZiausia, grupe sudaro ,,grynosios* prozinés panegirikos, struktiira, turiniu
ir menine raiSka prilygintinos enkominéms kalboms. Antrosios grupés
panegirikos — tai {vairiai komponuoti miSriis panegiriniai tekstai. Treciajai
grupei, palyginti su aptartosiomis, itin negausiai, priklauso eiliuotos
panegirikos. Panegiriky dedikato enkomijo topika paprastai grindziama
giminés genealogija, kuri suteikia galimybe pasitelkti romantizuotas
istorines digresijas ir tampa pamatine medziaga tiesioginei herojaus
glorifikacijai.

9. XVIII a. lotyniSkosios proginés literatiiros kontekste odés sudaro pacia
maziausia Zanring grupg (prieSingai, Lenkijoje odé buvo bene labiausiai
paplites ApsSvietos epochos proginés kiirybos Zanras). Palyginti su jézuity
kiiryba, kiek daugiau Sio Zanro kiiriniy priklauso pijory autoriy plunksnai.
Konstatuotina, kad barokiné¢ ornamentika biidingesné jézuity odéms. Pijory
odése, pasizyminCiose lakoniSkesne poetika, rySkéja orientacija 1
klasicistinio paprastumo normas, kurias aktualizavo ApSvietos epochos
literatiirinés nuostatos. Odziy tyrimas parod¢, kad kiréjai buvo ivalde
daugeli antikiniy strofy: Vilniaus akademijos spaustuveje iSleistos odés
eiliuotos sapfine, Ill-gja asklepiadine, alkajine strofa, vienuolikaskiemene
eilute, pijory spaustuvés antologijoje vyrauja alkajiné strofa.

10. XVIII a. epigramy tyrimas leidzia konstatuoti, kad S§io Zanro kiriniai
gausumu nusileidzia panegirikoms, sveikinimams, epitalamijams ir

laidotuvinei kiirybai ir lenkia tik odes. Epigramy dedikatai tie patys, kaip ir
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11.

kity proginiy kiiriniy, taciau pastebétina, kad jos skiriamos ne tik Zmonéms,
bet ir statiniams, parkams. Sios tematinés slinkties epigramos buvo labai
populiarios Lenkijoje, taciau Lietuvos progingje kiiryboje Zymiau nepaplito.
Vienas i§ rySkiausiy epigraminiy kiiriniy raidos ypatumy — paprastéjimo
tendencija. Autoriams yra svarbios kanoninés glaustumo ir aStrumo
konvencijos, taciau 1§ esmés nebepavyksta sukurti minties ir Zodziy Zaismu
stebinan¢iy  koncepty, o epigrama tampa panegiriniu  kiriniu,
glorifikuojanéiu  dedikata ir dokumentuojanciu to meto aktualijas.
Paprastéjimo linkme taip pat liudija metrika: visi Sio zanro kiiriniai eiliuoti
iSimtinai eleginiu distichu. Jézuity ir pijory indélis { to meto epigraming
kiiryba yra 1§ esmés vienodas. Pastebétina, kad pijory epigramose labiau
akcentuojamas dedikaty visuomeninis vaidmuo ir atlieckamy darby
reikSmingumas, bitent pareigybiuy iSaukStinimas sudaro tinkama fona
asmeninéms savybéms iSrySkinti ir jas glorifikuoti. Paraleliai pateikiamy
lotynisky ir lenkisky epigramy lyginamasis tyrimas atskleidé, kad neretai
lenkiSkas epigramos variantas, {vardytas kaip ,toz samo po polsku®, vis
délto skiriasi nuo lotyniskojo turiniu ir stilistika. Sie poky¢iai rodo autoriaus
pastangas prisitaikyti prie dedikato poreikiy, liudija maZéjant; lotyniSkyju
teksty funkcionaluma, bepradedancia iSsikvépti lotyniSkosios kultiiros
gyvasti.

Sveikinimai, XVIII a. literatiiriné forma, kurig populiarumu pranoksta tik
panegirikos, funkcionavo kaip prozinés enkominés kalbos, elogiju rinkiniai,
poezijos ir miSraus tipo leidiniai. Juos Zymi konkrec€ids Zanrinés prieskyros
nejvardijancios antrastés, kuriy aptakiose formuluotése paprastai figiiruoja
tokie reikSminiai zodziai, kaip ,,plojimai, katutés* (applausus, plausus),
n,sveikinimas®  (salutatio), ,pasveikinimas, dzZiligavimas, padéka*
(gratulatio), ,triumfo arka® (arcus triumphalis). Sia kiriniy grupe iliustruoja
eiliuoti ir proziniai jprastinés stilistikos kiiriniai bei jvairios artificiozinés

literatiiros formos — akrostichas, kubas (kvadratas), kabalistikas.

12.Lietuvos XVIII a. lotyniSkieji epitalamijai gausumu nusileidzia tik

panegirikoms ir  sveikinimams. Vilniaus akademijos  spaustuvés

epitalaminius leidinius galima suskirstyti 1 tris grupes: pirmajai grupei
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priklauso ,,grynosios* prozinés vestuviy panegirikos ir kalbos, antraja grupe
sudaro miSris proziniai kiiriniai, tre€iaja grupg reprezentuoja elogijai.
AkivaizdZziai mazéja eilivoty Sio Zanro kiiriniy. XVIII a. epitalamijas tgsia
prozinés atmainos tradicija, 18rySkéjusia XVII a. Nors XVIII a. epitalamijai
konstruojami remiantis antikinémis Zanro konvencijomis, tac¢iau matyti ir
gana ryskiy struktiiros bei turinio modifikacijy: nebenaudojamas refrenas,
neaprasoma pati vestuviy puota, apsieinama be obsceniSky motyvy. Giriama
ne jaunikio fiziné i§vaizda, o kilmé, nuopelnai ir issilavinimas. Slovinant
nuotaka, be jos kilmés ir garbingy protéviy, vis dar aktualu bent lakoniSkai
pagirti grozi ir bida. Antikinés tradicijos kaita liudija kai kuriais atvejais
palyginti menkai vartojama biidinga mitologiné topika, — S$is ypatumas
atspindi epitalamijo raidos krypti retorinémis dekoracijomis prisodrinto
proginio sveikinimo link.

13. Laidotuviy kiriniai, proginés literatiros kontekste uzimantys reikSminga
vieta, skai¢iumi nusileidzia panegirikoms, sveikinimams ir epitalamijams.
Tarp $io tipo kiiriniy dominuoja prozinés formos — laidotuvinés kalbos ir
panegirikos bei elogijai. Palyginti su proziniais tekstais, laidotuvinés
poezijos sukurta perpus maziau. ISskirtinis laidotuvinés poezijos rinkiniy
ypatumas — dvikalbiSkumas: tik vienas 1§ penkiy poezijos rinkiniy, iSleisty
Akademijos spaustuvéje, yra lotyniSkas, likusieji — dvikalbiai. Proziniy
leidiniy grupéje vyrauja lotyny kalba, o paraleliai lotyny ir lenky kalbomis
paraSytyju proziniy kiriniy yra vos keli. Laidotuviu poezija pasizymi
zanriniu jvairumu (minétina klasikiné epitafija ir jos prozopopéjiné bei
eloginé atmaina, epigraminiai eilérasciai, gedulingas dialogas, taip pat
eleginis, retorinis ir naracinis epicédijas). Trinaré klasikinio retorinio
epicédijo struktiira — apverkimas (comploratio), gyrimas (laudatio) ir
guodimas (consolatio) — biidinga ir XVIII a. kiiriniams, tafiau pasitaiko
atvejy, kai kuri nors dalis, pvz., apverkimo arba gyrimo, yra labiau
iSplétojama. Vartojamos konvencinés pradzios ir pabaigos formulés,
tradiciné topika bei mitologiniai {vaizdziai, kuriy parinkimas atspindi tiek
zanring tradicija, tiek ir autoriaus iSsilavinima bei literatiring iSmong.

Dazniausiai pasitaikanti laidotuvinés poezijos metrika — eleginis distichas.
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14. XVIII a. Lietuvos proginés kiirybos analiz¢ leidZia fiksuoti §iuos esminius

15.

lotyniSkosios literatiiros pokyc¢ius: pirma, tai proziniy formy dominavimas ir
bléstantis poezijos aktualumas, antra, XVIII a. pabaiga Zymi ir lotyniSkosios
kiirybos pabaiga. Sie literatiiros raidos ypatumai taip pat atspindi laipsniska
elitinés lotyniSkosios kultiros redukcija, kuria 1émé aptariamo laikotarpio
kultiiriné specifika, edukacinés sistemos naujovés ir kintantys visuomenés
prioritetai.

XVIII a. Lietuvos lotyniSkoji proginé literatiira laikytina reik§minga vientiso
senosios lietuviy literatiros raidos proceso dalimi. LotyniSkoji kiiryba
teoriniais ir praktiniais aspektais, teminiais motyvais praplecia ir papildo
lietuviy literatiiros problematika, perteikia to meto politines ir kultiirines
aktualijas, svarbius istorijos ivykius, atspindi bendraeuropinius literatiiros

reiSkinius, biidingus ir to meto Lietuvai.
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