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CONSTRUCTION OF IDENTITY IN BRITISH AND INDIAN CINBMA: A
POSTCOLONIAL APPROACH

Introduction

The object of the dissertation

The object of the dissertation is the constructbdridentity in British and Indian
popular (commercial) cinema. The scope of the digBen’s research is narrowed only to
mutual Anglo-Indian representations in both indestrThis decision was motivated by two
factors: tremendous cinema production of both itrtessand the main theoretical approach
in film analysis which is postcolonial theory. Sgnentertextual nature of the films’
narratives is one of the major issues relevanhi® dissertation, there are many references
to other films of both Indian and British cinemasorder to explain one or another thematic
and conceptual interpretation. The analysis ofdissertation consists of six films, three
from each of the industry.

The main objective of the thesis is to identify amhlyse the ways particular socio-
cultural and historical transformations shape tmentatic cinemascapes of the films and
how they construct and produce identities. ThegaePhD project deals with the concepts
of representation, imagination and memory, invesitngy how identity of the ‘Self’ and of
the ‘Other’ is created and disseminated. This ptognploys comparative analysis in an
attempt to explain strategies and tactics useaih imdustries not only to create the ‘Self’,
but imagine ‘otherness’ as well. Popular films Imstthesis are considered to be cultural
documents and artefacts closely connected to #@adical formations in socio-historical
reconfigurations, therefore all the films were stdd for the analysis because of some

representational ideological streams rather thaaudme of their aesthetic value.

Methodology

The methodological approaches adopted in the tiedigde film analysis, historical
and comparative film research, combined with idgndtudies and cultural / postcolonial
theories (Benedict Anderson, Edward Said, Homi Blalstuart Hall, Ashis Nandy). The



film is considered to be a cinematic text, usedcnmeating animagined community

(Anderson 1999), which is situated discursivelydi@n the case of the object of this
dissertation - visually). The research is condutgdnalysing the colonial and postcolonial
environment in which identity is constructed ansséminated as well as by investigating its
reflections in popular films. Close attention hasoabeen paid to numerous intersecting

discourses interacting with postcolonial theoryndgr, race and sexuality among others.

Structure of the dissertation

The PhD thesis is divided into two main researctispaheoretical and empirical.
The theoretical part introduces the main conceptieresearch, draws main landmarks for
the film analysis as well as introduces the maeaothtical points of departure. Postcolonial
theory is chosen as the best framework to undetstéard explain both how and why
particular socio-political, cultural and historidehmeworks justify different film narratives
and identity-patterns to be constructed and dissat®d in different films in different
historical times. The film analysis part, which s@ts of the analysis of selected films of
both British and Indian popular film industries,lléovs three different theoretical and
conceptual frameworks, based on the identity amabsproaches in postcolonial theory: 1)
colonial representations and critique of coloniacdurse, which consists of British
‘heritage films’ and analysis & Passage to Inditogether with a different and hybridised
more recent cinematic ventur&§lumdog Millionaire 2) anticolonial and nationalist
responses in Indian films (the manipulation of thi@du mythology as the anti-colonial
struggle legitimizing tool inLagaanas well as a the fear of neo-colonial disturbante o
cultural “Indianness” in the Bollywood’s horror, thiBandh Darwazaas a representative
film of this genre; 3) the diasporic identity refigarations through hybridisation,
migration and globalization (films of both indussi were analysedhaji on the Beach

represented the British, whildamastey Londorepresentethe Indian industry).



Defence statements:

1. Cinema functions as a specific cultural platformevehfears, anticipations
and fantasies of the nation are produced and disated. The films reflect
these aspects through individual regimes of sigatfon and different

cultural codes.

2. Identity constructed in both film industries is alyg in movement: never
the same; constructed in relation to specific histd and socio-cultural

conditions and ideological displacements.

3. In both British and Indian films the concept of tawal “otherness” is
evoked as an essential representational and cofig&ustrategy in the

reflections of the “Self”.

4. The colonial memory is invoked in both cinema irtdas either directly or

indirectly in order to rethink specific contempagrassues.

5. In British and Indian film the strategies of idéptconstruction at times
coincide, especially in the representation of gensiexuality and race and
the fear of biological and cultural hybridity arlated with the help of

these aspects.
Literature review

A wide theoretical framework of the thesis entitted only to read a vast amount of
theoretical literature but also carefully evaluatélhe literature used in the thesis was of
two types: the body of postcolonial and culturalical literature and of cinema theory and
criticism. Since the main theoretical point of depee and the major research tool of the
thesis is the postcolonial theory and criticism the analysis of the films references are
made to the seminal works in the field: Edward Safdrientalism (2006) and Homi

Bhabha’sThe Location of Culturél994). Taking into account constant changes irfidie



of postcolonial theory, these seminal authors aexamined with the help of well
established critical literature: works by Bart Medsilbert (1997), Robert Young (1995,
2004), Peter Childs and Patrick Williams (1997nc®i the thesis combines the postcolonial
theory with the field of cultural criticism, a gteanportance in this thesis is given to the
authors Stuart Hall (1993, 1996, 2003(a)) and Ralrby (1987, 1993). These cultural
theorists extended the field of diaspora studiesnbgrporating the problematic nature of
the cultural categories of race and gender. Theifsggy of anti-colonial discourse and
Indian nationalism are discussed at length by titgah cultural theorist Partha Chatterjee
(1986, 1993). The author’s clarified specific natwf Indian nationalism and its attitude
towards the question of modernity and religion figgeeat importance to this dissertation.
Chatterjee also discusses the unique position wb@an in nationalist discourses. The
critique of Hindu nationalism is discussed by thading figures of this research: Davido
Ludden (2011), Sumit Sarkar (2011), Peter van d=r\(1999), Chetan Bhatt (2001). The
unique nature of colonised identity is discussedhm works of the cultural psychologist
Ashis Nandy (1983, 1995, 1998, 2000). Ashis Nandynlzines the approaches of
psychoanalysis and the studies of Hindu mytholaggnerating a number of important
observations in the field of the studies of Ind@uiitural subconsciousness thus extending

the critical approaches used by the Western past@iltheory.

The topic of representation of India in the Britisinema and ‘imperial films’ is
discussed in three important books: studies by Readowdhary (2000) and Priya Jaikumar
(2006) employ a great amount of archives and hesgtbmaterial to analyse both the images
of India in this type of films and their receptiohnand Mitra’s booKThrough the Western
Lenses(1999) is extremely important for this dissertatias it pays less attention to the
detailed analysis of the films, but concentrateshenvast field of representational strategies

and images in imperial cinema as well as contenmpdilans.

The specific British film genre of ‘heritage filmsire discussed at length by the
leading figures of British film studies, John Hill980) and Andrew Higgson (1993, 2011),

while the question of British national cinema islgematically discussed by Sarah Street



(1997) and Jim Leach (2004). Distinctive featusédlargaret Thatcher’s politics and the
ideology of ‘Thatcherism’ and its influence on tkenstruction of cultural identity in
cinema are conceptually discussed in the colleciidnessaysBritish Cinema and
Thatcherism(1993), edited by Lester Friedman.

The research on Indian popular cinema has becomdottus of Western cinema
studies relatively recently, partly as a resultha re-evaluation of the dominant notions of
‘high culture’ in the cinema studies. Also, commakréndian cinema started gaining greater
attention as a unique cultural product. Some ofntlest important works in this field which
shape the background and perspectives of thisrthtise are the ones by Rosie Thomas
(2006), Vijay Mishra (2002), Sumita Chakravarty 989, Madhav Prasad (1998), Ravi
Vasudevan (2011), Jyotika Virdi (2003}inematic Imagination(2003) by Jyotika Virdi
andNational Identity in Indian Popular Cinemip47-1987(1993) by Sumita Chakravarty
are important for this thesis because they andhdi@an popular cinema in terms of socio-
cultural and historical transformations. The bddallywood Cinema. Temples of Desire
(2002) by Vijay Mishra as well as the conceptualrkvby Gokulsing and Dissanayake
Indian Popular Cinema. A Narratvive of Cultural Gige (2004) have created and
developed new approaches to Indian cinema in tefrmythology and epic traditions of
India. Shakuntala Banaji was one of the first Indignema scholars to pay attention to the
audience studies and the reflections on films fribve point of view of the spectators,
therefore some aspects of her studies (2006, 2fldenced the interpretations in this
dissertation. The distinctive visual codes andatave strategies of Indian popular cinema
are discussed in great detail in the book by RaEBwefer and Divia PateCinema India.
The Visual Culture of Hindi Filni2002), while the marxist framework by Madhav R
his bookldeology of the Hindi Filnf1998) generates a distinctive approach in anadythe
ideological position of the camera in the popuiang of India.

Specific research questions analysed in the datsmrt are explained combining
ethnographic and critical literature. The analydisexuality and gender issues in relation to
the imperial ideology greatly benefits from Ronaliyam’s seminal workEmpire and
Sexuality(1992), sports and postcolonial approaches amusted in the works by Sharda



Ugra (2005), Arjun Appadurai (1996), Ashis Nand9@R). Relations between the gothic
genre and contemporary context are explained invtirtks by Danny Cavallaro (2002) and
James Procter and Angela Smith (2007).

The employment of postcolonial theory for the as@l\of specific Indian and South
Asian context in Lithuanian academic studies isyv@nited, however, there are a few
works. The postcolonial theory and the Indian centre analysed by Audrius Beinorius
(2006, 2012); two recently defended PhD dissematioy Daiva TamoSaityt(2009) and
Samnas Paunksnis (2012) also investigate the postizdlparspective. The dissertation by
Samnas Paunksnis also focuses on the cinematogragbgneh. The author dedicates one
chapter of his dissertation to the analysis of fillms by the diasporic director Deepa
Mehta.

The novelty of the research

Even though there exists an ample amount of reseancBritish and Indian films,
there is no concise work dedicated to the comparatnalysis of both industries from the
perspective of identity construction and the pdsttial theory. In this dissertation the
comparative analysis is used to demonstrate tleeté@xtual links and interactions between
the two industries. Some of the films chosen fag #nalysis are not researched at all
(Namastey LondgrBandh Darwazp while some are conceptually re-analysed usimg th
postcolonial theory BRhaji on the BeachA Passage to IndjaSlumdog Millionairg@ or
introducing a new conceptual approach (e.g. my#higious perspective in the analysis of
Lagaar). This dissertation is also the first dissertation Indian popular cinema in
Lithuania as well as in that it investigates suchrgmal film genres as Indian horror

cinema, which is an area still neglected in thedaonac debates on Indian cinema.
Some theoretical observations:

The issue of identity is an integral part of themamities and an important object of
academic discussions. The critique of essentialigmsistructuralism, psychoanalysis and

the ‘linguistic turn’, as well as globalization, gration, formation of diasporas in Europe
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and other countries around the world have conithub the rise of new approaches to
identity formation - inevitably including the postonial discourse and theory into the field
of identity studies.

Postcolonial theory generates a variety of apgresado the analysis of identity.
Stuart Hall emphasized that identity is always fedmot outside the differences, but
through them - through the ‘Otherness’ (Hall 2083 @). This idea by Stuart Hall implies
the ‘Other’ as the inevitable aspect in self-camgion and realizationTherefore, various
strategies employed to position tii@ther’ as well as the constructive functions itfpems in
terms of cinematic articulation of the ‘Self’ areadysed in this dissertation looking at the
film industries of two countries which were bounddwlonial ties in the past.

Stereotypical Indian construction in imperial Bsfticinema in the early 20th century
and repeatedly implemented colonial imagery in eogorary films, the anti-colonial and
nationalist Indian film responses with strong engihan national identity, and diasporic
identity articulations in both of the industriesaéted me to identify three basic theoretical
approaches in identity construction in the poste@lotheory: 1) the critique of colonial
discourse; 2) anti-colonial nationalism and the starction of national identity; 3) the
analysis of diasporic identity.

The critigue of colonial discourse and the workstbeorists like Frantz Fanon,
Edward Said, Homi Bhabha, although quite polemit mray be critically reconsidered in a
number of ways, allow us to access and criticaligl@ate the various hegemonic strategies
used by colonists to justify their presence indbl®nized countries. The critique of colonial
discourse exposes racist, stereotypical and alralgdys fictitious construction of the
‘Other’, through which the notions of the ‘Self a&siperior and contrastively different
would have been possible.

The construction of national identity in natiosaliand anti-colonial discourses
reveals the ambiguous nature of anti-colonial amtbnalist movements. On the one hand,
national identity formation in the nationalist rbat allows the former colony to reverse the
established power positions of the colonizer amddblonized and reconstruct itself anew,

creating an ‘imaginary’, but unifying collectiveadtity. On the other hand, it also falls at
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risk of acquiring some fundamentalist forms (e.qidd nationalism) thus complying to the
same strategies used by colonial discourse: thearalfotherness’ finds itself applied not
only to the former colonisers, but to minority gpsuespecially religious) inside the nation
itself.

Meanwhile the analysis of diasporic identity allous to explore a variety of new
forms of identity, experienced by the ex-coloniged global environment. Considering the
intersecting discourses of race, class, gendersardality (called by Childs and Williams
‘contact zones’ (Childs, Williams 1997, 185)), idiénis seen not as homogenous or fixed,
but constantly changing, never the same, and itiragyus motion and interaction with the
diverse and intersecting discourses.

These three theoretical approaches used in anglylsshway identity is constructed
in popular culture allows us not only to understale@per the colonial discourse and its
core ideology, but also to evaluate the postcolaeiity of today and its manifestations in
nationalism, migration, globalization and diaspoaswell as in new exploitative forms of
neo-colonialism. The interdisciplinary approachhad postcolonial theory makes it possible
to see and evaluate the construction of identiynfdifferent perspectives and theoretical
angles. Postcolonial theory and its analyticalrimeents may allow us to understand better
not only the complex relations between former casnbut also to rethink colonialism-
induced trauma, the severe consequences infliotetbtdern postcolonial countries and the

reflection of these aspects in the popular cultune film.

Critique of colonial discourse and the British films

The first part of the film analysis deals with theconfiguration of the colonial
discourse and imagining the ‘Other’ in British fdmThe chapter consists of the analysis of
two films: David Lean'?A Passage to Indi&l984) which is an adaptation of F.M. Forster's
novel of the same title and which represents speciintemporary British film genre - the
‘heritage films’, also known as a ‘Raj revival’; édrthe hybridised contemporary film
Slumdog Millionaire(2008) directed by Danny Boyle. As both films #ne adaptations of

novels, some comparative notes are being carriethdbe research observing of what has
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been eliminated or changed in the films in ordeexplain the ideological construction of
the films’ narrative. The analysis of LealsPassage to Indigs carried out in relation to
the Thatcheristic era, conservative politics int&én and the ideologically constructed
nostalgic gaze to the colonial past. As the anslgéithe film showed, the film is rather
ambiguous. On the one hand, the film displays aaitattitude towards the Empire and
emphasizes the brutality and inconsistency of thlergal regime in India. On the other
hand, it invites spectators to enjoy India as d@alg& colonial spectacle and constructs it
through the sexualisation and orientalisation & ¢tlountry. The second film discussed in
the dissertation iSlumdog Millionaire The film has created a hype all over the world by
supposedly showing a 'true India’ thus generatingdnresponses from India and the West.
As the film analysis shows, the film’s narrativeeogies by using the similar ambivalent
construction of the ‘Other’ as already noted in&halysis oA Passage to Indidn the film
India is constructed as known and explored on tleeland, but mystical and dangerous on
the other. By complying itself to the expectatiooisthe viewer, the film engages in
displaying and exploiting the stereotypes of Indisome of them brought back from as
early as the colonial discourse itself.

The joint approach of the postcolonial theory am@ tsignifying practices of
representation were particularly relevant in exptaj these narrative and visual strategies
deployed in both analysed films. Both Passage to Indiaand Slumdog Millionaire
construct India as a consumable spectacle. IfemibvieA Passage to Indithis spectacle
is articulated through nostalgia, 8lumdog Millionaireit is conveyed through the prism of
the exoticism. Even though articulated by the medrtfferent themes, in both cases India
Is constructed as the ‘Other’. Discussing the pried®n of India in the Western media in
the context of various commemorative anniversati@®ham Huggan notes that Britain
retains a necessary dependence on India, and nb isonger manifested in terms of
economic resources, but in terms of imaginationgd#un 2001, 63). The analysis showed
that both movies belong to this sphere of imagamtiThus, as was observed in the analysis
of films, both of them are intended for the Westaudiences. If the filh Passage to India

is oriented towards British viewers and createsstaigic contemplation of the Empire, the
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film Slumdog Millionairecaters to the global audience: differently frotm§ of the same
style (e.g.City of Joy, Slumdog Millionairedoes not have any "white" character, and
supposedly gives the viewer a possibility to exgreee India as an authentic product.
However, as we have seen from the analysis, tluisesentation is ambiguous and still
remains tied to Western ideological practices.

The analysis also showed that both films, dependingthe ideological context,
recharge their characters with an erotic contehé flim A Passage to Indiaroticises the
Indian man, whileSlumdog Millionaire- the Indian woman. The erotic perspective is
different in these films. Aziz, the characterAfPassage to Indjas constructed as a man,
radiating dangerous sexuality, which may lead tofpapsychopathological consequences
when encountered by a British woman. Meanwhile,3hendog Millionairepositions the
Indian woman as an erotic spectacle: a perspewatinveh is enforced both by narrative and

visual means.

Anti-colonial struggle and construction of nationalidentity in Indian films

. The third part of the thesis concentrates arouretiip forms of Indian anti-
colonial movements and the ideas of Indian natismaland their reflections in popular
Indian cinema. The films selected for the analpsi®ng to different genrekagaan(2001)
directed by Ashutosh Gowariker belongs to the melod genre an@andh Darwaza
(1990) directed by the Ramsay brothers represémshorror genre. As the analysis of
Lagaan showed, the film articulates a strong critique amlonialism through different
narrative mediations: the manipulation of symbolisinthe Hindu mythology as the
legitimating tool of the anti-colonial movement atite invocation of sports, cricket in
particular. However, the film deals with the flows$ Indian nationalism as well; more
precisely, it looks at the attempts of Hindu nadilism to erase the heterogeneity of India.
Therefore, the film serves not only as a critigtiehe colonial past, but also as a critique of

the postcolonial present.
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The second analysed film, the Bollywood’s low budderror fiim Bandh
Darwazais one of the rare examples of Indian ‘vampire filmind a very loose
interpretation of WesterBracula). In the analysis of the film | argue tHaéandh Darwaza
which was created just before the economic libeaibn in 1991, appears as the
embodiment of anxiety and fears related to theh@mning changes this liberalization
supposedly can bring about. Connecting the econdipéralization and the inevitable
Western intervention into the sacred domain of idndess’ protected by the Indian
nationalism, the film transforms the phobia of thknown into the deformed monster of
the Western classical horror traditiavhich is represented by Dracula.

Despite the fact that the two films represent twitetent genres of Indian popular
cinema, they have some common ground. First oftahould be noted that the dominant
aspect of both films is the exclusive focus onitiea of a unified community. As both films
implement the motif of a battle in their narratives Lagaan the battle is against the
imperialist intervention, inBandh Darwazait is against the Western and strange
monstrosity), it is never an individual battle, balways a combined force of the
community. In the last minutes of the filbmgaanwe can see the whole village united in
the triumphant victory against the ‘Other’ (thath® British cricket team), while iBandh
Darwazathe community is shown gathered near the bodyetdated monster, strategically
positioning the camera at the foot level this wagdating the viewer's gaze from bellow and
creating the impression of superiority of the madkover the deformed monstrosity. While
the religious parallels are evident in both filrtteeir common denominator is the synthesis
of religious practices. IBandh Darwazahe Ramsay brothers for the first time combined
the three main religious practices (Christian, Masand Hindu) in the communal fight
against monstrosity, while ibagaanthe religious diversity found its place in thecket
team. The unified religious practices thus serva signifier of unified India.

Both films are created in different historical martseeand therefore express different
problems of the timeBandh Darwazais interpreted as fear towards the new colonial
expansion and neo-colonialism, whilagaanfocuses more on the anti-colonial discourse

and the critigue of modern Indian nationalism a #ame time expressing the nostalgic
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vision of united India. Both films are playing witthe dominant ideological and
nationalistic discourses - they interpret and dissate them according to individual
ideological decisions.

The comparison to the British films of the sameiqubrevealed a rather interesting
parallel: if the British ‘heritage films’ aimed tiefilm narratives at a nostalgic return to
their lost empire, the Indian horror movies expeesa deep anxiety of such return and left
no opportunity of the colonial strategy to be retlv Another interesting parallel can be
found between the analyzed fillAsPassage to IndiandBandh Darwazan respect to the
construction and representation of woman's seyualitd the sexual contact with the
‘Other’. Both films articulate the unconscious salxdesire for the ‘Other’, while at the
same time indicating the dangers of such desimphasizing the threat of racial mixing
and suggesting a better protection of women, ag #ne presented in the films as more

vulnerable in terms of their sexuality.

The construction of diasporic identity in British and Indian films

The last part of the thesis is concerned with diasprepresentations in both British
and Indian film industries. The films analysedhistchapter ar8haji on the Beackl1993)
from the British diasporic director Gurinder Chaddwad the Bollywood filmNamastey
London(2007) directed by Vipul Shah. The constructiomiaisporic identity is investigated
and compared using the theoretical concepts of &iproulture’ and ‘belonging’. The
analysis of both films revealed that diasporic eigueee is articulated differently in both
industries. While inBhaji on the Beaclthe problem of hybridity and fluctual / fractured
diasporic identity is presented as a complicated, ilevitable outcome of the diasporic
experience (with no clear solution offeredlamastey Londorpresents Britain as
glamorous, opportunistic but alien environmentenffg a quick remedy for its diasporic
subjects — an opportunity to return to the homelartids chapter is mostly investigated
through the conceptual insights from Stuart Halbmil Bhabha and Avtar Brah. If in the
British film there is a need of a dialogue, a madrabetween the identities (the cultural

“indianness” and the inevitable “britishness”) tie Indian film we are invited to go back to
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the essentialised / collective type of identityaaemedy. Therefore, it is evident from this
analysis that the diasporic construction in bothema industries performs different
functions and expresses different ideologicalwatts. Postcolonial studies often emphasize
the nature of diasporic culture through the concdépfrom roots to routes” articulated by
Paul Gilroy (1993). This stands for a shift fronfiged and culturally defined position
("roots") to the identity shaped by constant mdpiind movement (“routes”). BotBhaji

on the BeaclandNamastey Londoalaborate on the motif of a movement. In the $asits

of the movieBhaji on the Beachwe see the characters Hashida and Oliver starimjirte
roadside, leaning on the motorcycle. Young peopteready to go on another trip even if
their route is not defined: the roots do not hindieem, like the interracial union,
challenging all the cultural and ethnical taboaosthe last scene of the movidamastey
London we also see the main characters Jazz and Arjwingdrion the motorcycle.
However, taking into account the movie’s ideologicantext, we are suggested that they
choose the opposite option - that is from ‘routesobts’ and go back to heir home country
— India. In both of the films the motorcycle becanzesignifier of mobility and movement,

however, it initiates different directions and dint approaches to cultural norms.

Conclusion

The problem of identity construction in Indian aBdtish films was researched
employing three approaches found in the postcoldheory: 1) the critique of colonial
discourse (based on the theories by Edward Saidni HEhabha, Gayatri Chakravorty
Spivak as well as the critical evaluation of theryitage films* and imperial discourse); 2)
anticolonial nationalism and the construction ofioreal identity (based on the critique of
hinduised nationalism and on the ideas of Ashisdyabavid Ludden, Partha Chatterjee as
well as interpreting the Hindu mythology and thethgo genre); 3) the articulation of
diasporic identity (based on the research by Afiah, Stuart Hall, Arjun Appadurai as
well as the concept of ,hibridity“). The comparaianalysis of the films from the two
industries of the countries which were bounded tlprgal relationships in the past let us

see the complex ways of how identity is articulatethe postcolonial period. It also shows
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that the colonial memory is not merely a historiggict, but one of the ways to construct
identity, which is always brought up and rethoughtontemporary popular culture. The
comparative analysis of British and Indian filmads us to the following conclusions:

1. British as well as Indian cinema includes thiural ‘otherness’ in the narratives,
which is modeled and manipulated according to tiséohcal period when the film was
made and reflecting different ideological displaeems. Talking about ‘Other’ becomes
related to the ‘Self’, in this way creating the manisms of meanings. The critique of
colonial discourse, employed effectively in the a®struction of particular colonial
strategies, used by the Empire to construct a negiamage of the colonized subject was the
basis of the analysis of the contemporary Britidmd. As seen in the research, the
contemporary British films concentrating their @dires on India, can serve not only as a
specific platform to rethink and present specifioljfems of today’s Britain, but also as an
apparatus of fantasy and imagination, presentidglas the exotic ‘Other’ of Britain. The
films A Passage to IndiandSlumdog Millionairecreate an imaginary India, projecting it as
a fantasy but at the same time as a reality, qooreting to the wishes and expectations of
the Western spectator to maintain the exotic ‘Otfwgrthe creation of the ‘Self’. The films
A Passage to Indiand Slumdog Millionaireshow attempts to maintain an objective and
authentic position in constructing the images oflian but the narratives and visual
decisions in these films remain ambiguously relaiedhe ideological practices of the
outlook to the East.

2. The anti-colonial and nationalist discourselmdian films is constructed by
implementing strategies similar to those used eBhtish cinema, only this time reversing
the category of cultural ‘otherness’ and projectmegative qualities into Britain and the
britishness. We may note that differently from Brtish films, where the cultural ‘Other’

Is constructed through the prism of the exotic @isse, the British otherness is used to
rethink its own identity and to exorcise the inedized complexes in Indian films. For this

purpose Indian cinema uses specific narrativeegji@aé and sets of cultural codes. The film
Lagaan uses mytho-religious symbolism extensively and toots the narrative in

accordance to archetypes and mythological motives.
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3. Despite the fact that the two film industries axposed to different ideological
influences, there are a number of similar tactinalrative maneuvers in relation to
sexuality, gender and race issues, articulatedcesd|yethrough the construction of identity
of a woman. The British films of the 80s and Indranvies created an image of a woman,
as a bearer of culture and tradition. BéatlPassage to IndiandBandh Darwazaposition
their cultural ‘Other’ as a threat to women's sdixyilaemphasizing the motifs of desire and
rape and sexualising the other culture. In the fAmPassage tdndia, the dangerous
sexuality is prescribed to the man of the Eastlevim Bandh Darwazaopen sexuality is
constructed as alien and contaminating, assocvatedhe Western world and the discourse
of Western monstrosity. Both films use differentrative decisionsA Passage to India
the colonial period melodram&andh Darwaza- the horror movie genre) to ponder the
threat to authentic identity - both British as wadl Indian — through the threat of racial
mixing. These themes in films operate through treccation of colonial memory: the movie
A Passage to Indiaises the romantic ‘heritage film' gen®andh Darwazaemploys an
indirect hint to the repressed colonial revivaltive neo-colonial form. In both films these
narratives function as an ideological reflectionceftain historical contexts: the fear of
immigration and ‘Thatcheristic’ traditionalism irriBin (the film A Passage to Ind)aand
the liberalization of the economy and a threatht® tradition by the Western influence in
India (the flmBandh Darwaza This aspect is particularly important in Britiahd Indian
movies dealing with the topics of the diaspora.lBdims analysed in this thesis display the
fear of losing their unique cultural identity thgfuracial mixing. However, if in the British
film Bhaji on the Beaclthis issue is presented as an integral part oflthgporic life, the
Indian film Namastey Londoremains faithful to the idea of diaspora as autaltmonolith.
Although it considered the integration of the Whieman into the South Asian
community, the Asian woman must remain within theutdaries of community (and
culture).

4. The analysis of the diasporic theme in bdth fndustries showed a complicated
approach to the concept of hybridity. If diaspatieectors attempt to reflect on hybridity as

an inevitable consequence of migration and deteralization, as found in the analysis of

19



the film Bhaji on the Beachin the Indian filmNamastey Londorthe inevitability of
hybridity is questioned and some of the alternatiaee given, emphasizing not only the
homogeneity of the diaspora, but also offeringwigsver a fantasy of “return to the home”
(or India). Both films focus on the so-called cagtfbf "generation gap" which is articulated
through the concepts of home and belonging. Tha f8haji on the Beachproposes
fragmented and unstable identity for the youngarega&tion, whereadlamastey London
denies such an approach to identity and tries tiabish the ‘indianness’ as a modern, but
essentialised and monolithic construct.

5. Both film industries use colonial memory as aams of disseminating certain
ideas, related to the construction of identity. T A Passage to Indishowed that
nostalgic cinematic return to the past is ideolaliycconstructed; it not only presents to the
spectators of the present a nostalgic return toEtigire, but also functions as a placebo
from the harsh realities of the present. Meanwhilee colonial memory is evoked
significantly more often in the Indian films andnceerve a number of functions such as the
legitimation of the anti-colonial stance as weliriique of postcolonial present and Hindu
nationalism (in the filmLagaarn), the fear of the return of colonial exploitationthe new
form of neo-colonialism (in the horror movigandh Darwazpaas well as the transformation
of the inferiority complexes in the movidamastey Londorin all three cases, the colonial
memory becomes an important tool to reflect andfoece the identity associated with the
distinctive ‘Indian’ identity.

The films researched in the thesis showed thatcplmstialism, albeit often treated
historically in the postcolonial discourses ashkeedation from the colonial regime, at the
same time exists in the form of a mental conditibhe continuous invocation of the
colonial memory in the context of the present sh@estcolonialism as a process rather
than a state, thus enabling us to look at impsrainot only as a relict of the past, but as a
real industry. In this context, the cinema in tdissertation was seen as a certain tool,
through the means of which a nation constructdfiiseresponse to real or imaginary
historical, socio - cultural and economic chandesthis way, popular culture and film

function as a specific cultural platform where faxpectations and fantasies of the nation
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are inscribed. While identity in films is constredtdifferently in relation to different social,
economic, cultural and political displacements,tla same time the films show the

inevitability of ‘cultural otherness’ in the sekalization and self-identification processes.
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TAPATYBES KONSTRAVIMAS BRITANIJOS IR INDIJOS KINE: POKOLONINIS
ASPEKTAS

Reziung

Disertacijos objektas

Disertacijos objektas yra komercinis (populiarpdssitanijos bei Indijos kinas ir
jame konstruojamos tapa®d Pasirinkus pokolonijin diskurg, kaip disertacy
struktiruojani intelektin aparad, bei suvokiant milzinisk abiejp Saliy kino industrijy
produkcip, disertacijos tyrim laukas yra susiaurinamas iki amgl indy reprezentaci
abiey Saliy kino filmuose. Kadangi pasign dvieju deSimtmeiy Britanijos kinasémé
reflektuoti diasporia tematilky, kuri varijuoja nuo Ryt Europos iki Kinijos, disertacijoje
bus Zvelgiama tiK Piety Azijos diasporos reprezentaciy konstravim filmuose. Didelis
déemesys bus skiriamas fiipmnacionaling naratyw; intertekstualumui, vietomis uzsimenant
apie kitus filmus, bus stengiamasi paaiskinti giankita kontekstin ar konceptiprakursus.

Pokolonijirg teorija yra nevienalytir daznai ambivalentiSka savo tyrimo objektuli,
tad yra svarbu apibkti Sios disertacijos iSeities taskus ir tyrimoHKauSioje disertacijoje
pokolonijiSkumas yra traktuojamas ir kaip istorjniskaip mentalinis procesai. Istoriniame
kontekste kaip atskaitos taskas yra imami 1947 indijos nepriklausomyds gavimas. Sis
ivykis ne tik sukiré Indija kaip nepriklausom valstyke, bet taip pat ir naujai nubfus
sienas perkonstravo §ia nacionalir ir kultiring tapatyly. Sie metai taip pat zenklino ir
Britanijos imperijos saglydzio pradzi. Kaip mentalinis procesas, pokolonijiSkumas yra
traktuojamas kaip nuolatinis dialogas su kolonijim@eitimi. Disertacijoje analizuojami
filmai nuo devintojo deSimtn#o iki paciy naujausi pastanju met; filmy rodo nuolatif
kolonijinés patirties apastym ir refleksip. Komparatyvistinis dviej tauyy fantazijosir
jsivaizdavimanalizs pjivis leidzia pamatyti, kaip tauta konstruoja savelaunaudodama
kolonijinés atminties resursus — ir daro tai vedama skigtitiksly: fantazijos, nostalgijos,

baimes ir kt. Nuolatinis kolonijigs atminties eskalavimas dabarties kontekste rodo
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pokolonializmo procesualum bet ne substanciSkumatverdamas galimybes pazvelgti
imperializnmy ir jo pozicija ne tik praeityje, bet ir dabartyje — ir ne tik jai muziejire

relikvija, bet ir kaip reali industrip. Tokiame kontekste Sioje disertacijgj&ing bandoma
zvelgti kaipi tam tike priemore, kuria tauta konstruoja save, reaguodameaalius ar

menamus socioistorinius ir kahinius bei ekonominius pokyus.

Disertacijos tikslai

1. Aptarti pokolonijinio diskurso santylsu abiey analizuojam Saliy (Britanijos ir Indijos)
istorine dabartimi.

2. Nustatyti ir kritiSkaiivertinti, kaip tam tikros sociokduitinés ir istorires sanklodos ir
pokyciai formuoja komercinio kino tematikir kaip tai paveikia kine konstruojamas
tapatybes.

3. Paaiskinti ideologines strategijas ir praktikas;duonis tapatyb yra konstruojama nuolat
saveikaujant ideologiniams ,Pats” ir ,Kitas" Zymikinas.

4. Nustatyti abiey Saly kino industrij tapatylés konstravimo strategijpanasSumus bei

skirtumus ir iSanalizuoti Sias strategijas lendias ideologinius veiksnius.

Disertacijos uzdaviniai

1. ISskleisti ir kritiSkai iSanalizuoti kolonijigs atminties panaudojun tapatylés
konstravime komerciniuose filmuose.

2. Suaktualinti nacionalinio kino specifikos klausimsiejant j su pokolonijiniu
diskursu ir komerciniu kinu.

3. ISryskinti lyties, seksualumo, r&s ir religijos konceptus iryj ideologire panaud
filmuose.

4. Identifikuoti individualias ir intertekstines stegfijas, naudojamas tapaéybs

konstruoti abiaj Saliy kino industrij filmy naratyvuose.
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Darbo struktira

Darty sudaro keturi pagrindiniai skyriai. Pirmajame sWy@ yra pagrindziamas
teorinis darbo lauko aspektas ir problemos. Jamariamos pagrindis su tapatybe ir
pokolonijine teorija susijusiogZvalgos bei nustatomos filmanalizs (praktires dalies)
teorires prieigos. Antrasis, té@asis ir ketvirtasis darbo skyriai yra skirti praddi filmy
analizei. Jie yra suskirstyti pagal tematin ideologire tapatylés analizs pokolonijireje
teorijoje prieigas ir kiekviename skyriuje nagfjmma po du filmus. Antrajame skyriuje
analizuojamas Britanijos kinas taikant kolonijirdeskurso kritikos teorines prieigas. Jame
yra paaisSkinamos Indijos, kaip Britanijos ,Kito"“oRstravimo strategijos. Pirmiausia yra
tiriamas specifinio Britanijos kino zanro — ,pavelfilmy” pavyzdys ,Keliasj Indija“ bei
Siuolaikinis misrios stilistikos filmas ,jiSnyn; milijonierius®. Tretiasis skyrius yra skirtas
Indijos kinui ir jame analizuojamas antikolonijindiskurso atsakas kolonijiniam diskursui,
ypa pabgZiant tautigs tapatybs konstravimo ir rekonstravimo problematilSiam skyriui
yra pasirinktas siaubo filmo Zanrui priklausantiends ,UZzdaros durys” ir kostiumin
melodrama ,Lagaanas”. Ketvirtasis skyrius skirtagsporos koncepcijai ir skirtingiems
diasporos konstravimo principams Britanijos ir jodikino industrijose parodyti. Britanijos
Kinui reprezentuoti yra pasirinktas filmas ,Bhadzmphdimyje”, o Indijos kinui —
.,Namaste, Londone“. Kiekvien skyriy apibendrina baigiamosios pastabos, kuriose
pateikiama skyriuje gvildent problemy santrauka ir sprendimai. Darbas baigiamas

iSvadomis, kurios apibendrina gautus tyrimo rezufta

Metodologija

Darbe yra naudojamavairi tarpdisciplinic metodologija ir teoriés prieigos.
Pagrindinis darbo tyrimo instrumentas yra filnanali2Z. Nutolstant nuo refelksyvinio
poziario i filma, kaip veidrodinio visuomes atspindzio, Siame darbe yra linkstama
analizuoti filmp kaip kult@irini konstruojamji produkt. Filmas yra traktuojamas kaip

kinematografinis (vizualusis) tekstas, kuris kuregmmdeologiSkai reaguojantskirtingus
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istorinius momentus. Darbe taip pat yra naudojantgginamuoju ir istoriniu tyrimo
metodais, nes vienas i$ pagrindidiarbo uzdavini yra kritiSkai pazvelgti dvieju skirtingy
Saliy kino industrijy reprezentacines praktikas. Darbe glaudziai peraigr kino bei
pokolonijirnés teorijos aspektai, ypaam tikmy pokolonijiniy ir kultaros teoretik (Stuarto
Hallo, Homi Bhabhos, Ashiso Nandy, Benedicto Andars Partho Chatterjee ir kt.)
iZvalgos. Suvokiant pokolonijiis teorijos poststrulgtalistini — europin pagrind,
neiSvengiamai tampa svarbu Sias teorijas papiltiydijos teoretiky izvalgomis, ypa
analizuojant Indijos ki@ tad disertacijoje yra naudojamasi gausia Indko® tyrimy
medziaga (autoyi Jyotikos Virdi, Vijay Mishros, Rach&t Dwyer, Sumitos Chakravarty,

Shakuntalos Banaiji ir kt. darbais).

Ginamieji teiginiai:

1. Kinas funkcionuoja kaip tam tikra kaliné platforma, kurioje yra sukuriama ir
platinama tautos bais, like<iai ir fantazijos. Filmai generuoja Siuos aspeltes
individualius signifikacinius rezimus, naudodamirBkgus prasras kiirimo jrankius
ir kultarinius kodus.

2. Abiejuy Saly kino industrijose konstruojama tapagylra nuolat kintanti: visuomet
skirtinga, konstruojama susiejant su speéifirs istoriremis ir socialikmis bei
kultarinémis silygomis ir ideologiniais perskirstymais.

3. Tiek Britanijos, tiek Indijos kine yra naudojamésiltarine kitybe kaip neiSvengiama
reprezentacine ir konstrukcine strategija savajaatybei apmastyti.

4. Abiejy Saliy kino industrijose tiesiogiai ir netiesiogiai yrauanuliuojama kolonijig
atmintis specifiniams Siuolaikiniams procesams pstyti.

5. Britanijos ir Indijos kino industrij tapatyby konstravimo principai neretai sutampa,
ypa aktyvizuojant lyties, ras ir seksualumo aspektus bei per juos sgtamt

biologinio ir kultiirinio susikryZzminimo baim
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Darbo naujumas ir aktualumas

Nors akademigje literatiroje yra gausu kritimi darhy, skirty Indijos ir Britanijos kino
analizei, tdiau vieno teksto, skirto palyginti iSaly kino industrijoms iS tapatyis
konstravimo ir pokolonijias teorijos perspektyvos, éra. Siame darbejtraukiama
lyginamoji perspektyva norint parodyti intertekstinabiey Saliy kino industrijp sasajas ir
saveikas. Kai kurie darbe analizuojami filmai yra arlvisai netyrigti akademiniame
diskurse (pvz., ,Namaste, Londone” ir ,Uzdaros d&tl)y arba Sioje disertacijoje yra
konceptualiai perzrimi iS pokolonijinés teorijos perspektyvos (,Bhadzis pagiimyje”,
,LaSnyny milijonierius®), arbajvedama nauja #ros perspektyva (mitologinis religinis
simbolizmas filme ,Lagaanas").

Si disertacija leidzia palyginti dvigskirtingu kinematografini tradicijy filmus taikant
gausias tarpdisciplinines prieigas ir yra pirmojseattacija Lietuvoje iSskirtinai skirta
komercinio Indijos ir Britanijos kino analizei. Tk bidu disertacija prisideda prie
pokolonijiniy studiyy ir neeuropini kultary tyrimo pktros Lietuvos moksle ir skatina
poreilf pasinaudoti tarpdisciplinine Britanijos ir Indijegzualinés kultiros studiy patirtimi

tyringjant kity Saliy kinematografi.

Disertacijos iSvados

Tapatylés konstravimo problematika Indijos ir Britanijodniuose buvo tiriama
remiantis trimis tapatyds analizs pokolonijirgje teorijoje pijiviais: kolonijinio diskurso
kritika (remiantis Edwardo Saido, Homi Bhabhos, &ayChakravorty Spivak igomis,
.paveldo filmy* zanro ir imperinio diskurso kritika), antikolomjo nacionalizmo ir tautiés
tapatylés konstravimo analize (pasitelkiant hinduizuoto ioaalizmo kritika bei Ashiso
Nandy, Davido Luddeno, Partho Chatterjggalgas, taip pat interpretuojant hinduistin
mitologija bei gotikires literatiros Zzang) bei diasporigs tapatybs problematika (remiantis
Avtaros Brah, Stuarto Hallo, Arjuno Appadurai diagps tyrimais ir problemiskai

iSskleidziant ,hibridiSkumo“ koncep). Lyginamasis dviej, praeityje kolonijiniais saitais
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susiet valstybi kino filmy tyrimas leido pazvelgii kompleksines tapatyb artikuliavimo
pokolonijiniame laikotarpyje galimybes ir pakgdkad kolonijire praeitis gra vien tik
istorinis reliktas, bet viena iS tapadgb konstravimo priemonj nuolat sugizinama ir
permastoma Siuolaikigje populiariojoje kuliiroje ir kinematografijoje. Atliktas Britanijos ir
Indijos kino filmy tyrimas leidzia prieiti prie §iiSvad:

1. Tiek Britanija, tiek Indijg filmy naratyvustraukia kultirinés kitybés kategori,
kuri yra modeliuojama priklausomai nuo filmo swikno laikmeio ir iSreiSkia skirtingas
ideologines sanklodas. Ka&jmas apie ,Kit"“ tampa susietas su ,Savimi“, taip sukuriant
reikSmuy mechanizmus, pozicionuojéns ir organizuojaius tapatyhbi konstruktus,
svarbius abiej valstybiy vizualinei savirefleksijai. Kolonijinio diskursorikika, leidusi
efektyviai demaskuoti tam tikras kolonijines straj@s ir imperijos smoningai konstruat
negatyw poziari i kolonizuotji, buvo pritaikyta ir Siuolaikinj Britanijos filmy analizje.
Kaip parod@ tyrimas, Siandienos Britanijos filmai apie Ingigali tarnauti ne tik kaip tam
tikra platforma permpstyti ir pristatyti specifines Siuolaikés Britanijos problemas, bet ir
kaip fantaziy ir jsivaizdavimo sklaidos aparatas, leidziantis sukimdija kaip egzotiSkji
Britanijos ,Kitg“. Tiek filmas ,Kelias i Indijg“, tiek ,LaSnyn; milijonierius* kuria
isivaizduojam Indija projektuodamig kaip fantaziy, tatiau kartu — ir kaip tariamrealykz,
atitinkartia Siuolaikinio Vakan Ziarovo likesius ir nuolatin poreil§ turéti savo egzotiskji
.Kita“. Tiek ,Kelias | Indijg", tiek ,LaSnyn; milijonierius® tariamai stengiasi iSlaikyti
neSaliSk ir autentiSlg pozicija konstruodami Indijogvaizdzius, taiau Si filmy naratyvai ir
vizualiniai sprendimai iSlieka dviprasmiski ir sesisu Vakan poziario i Rytus ideologine
praktika.

2. Antikolonijinis ir nacionalistinis diskursas din filmuose yra projektuojamas
taikant panasSias strategijas kaip ir Britanijosnfibse, tik § karty apvetiant kultirinés
kitybés kategory ir negatyvasias savybes suprojektuojanBritanija ir britiSkuma. Tenka
pastebti, kad skirtingai nei Britanijos filmuose, kur katinis ,Kitas“ yra konstruojamas
daugiau per egzotiskojo diskurso prignmdy filmuose britiSkuoju ,Kitu* yra naudojamasi
savosios tapatyls permastymui ir internalizuoto nepilnavertiSkumo komplekggzorcui“.

Siuo tikslu komerciniame Indijos kine yra naudojanspecifigs naratyvigs priemogs ir
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kultariniy kody rinkiniai. Filme ,Lagaanas” iSnaudojama ,Bolivudliadinga mitologirs
religinés tradicijos interpretacija ir naratyvas sukong@uomas remiantis tam tikrais
archetipiniaigvaizdziais ir mitologiniais simboliais. Naudojamaugi mitologiri simbolika
pavetia Indija ir Britanija kosmogoninio akto ve#ais, legitimuoja antikolonijia politika

ir suteikia Siai temai patrauklumo ir padaro supsem daugumai 4irovy Indijoje.

3. Nors abiej Saliy kino industrijos yra veikiamos skirtingdeologiniy sroviy, Vvis
délto galima surasti nemazai panasaktiniy naratyvinip manevy, susiett su seksualumo,
lyties ir rags klausimais ir artikuliuojam per moters tapatyls konstravim. Devintojo
deSimtmeio Britanijos ir Indijos filmai sukiré moters, kaip kuitros ir tradicijy ne%jos,
vaizd. Tiek ,Kelias i Indijg“, tiek ,Uzdaros durys“ sukuria sau prieSingKita", kaip
keliani grésme moters seksualumui, iSrySkindami troSkimo ir padgs motyvus bei
seksualizuodami prieSiag kultira. Filme ,Kelias i Indija“* pavojingas seksualumas
suteikiamas Ryt vyrui, o filme ,Uzdaros durys“ atviras seksualumasa konstruojamas
kaip svetimyl ir uzkratas, siejami su Vakarpasauliu, kuriuosjvaizdina uzsieninio
monstro diskursas. Abiejuose filmuose, nors ir teddant skirtingus naratyvinius
sprendimus (,Keliasi Indija“ — kolonijinio laikotarpio melodram ,UZzdaros durys" —
siaubo filmp Zang), apnastoma ra&s susimaiSymo gsme autentiSkai tapatybei — tiek
britiskajai, tiek ir indiskajai. Sios temos filmumspktojamos pasiremiant kolonijine
atmintimi: filme ,Keliasj Indija“ per romantin ,paveldo filmy* Zanm, ,UZzdarose duryse* —
per netiesiogi@ uzuomiry i uzsloping kolonijinés gésneés atgimimy nauja, neokolonijine
forma. Tiek viename, tiek kitame filme Sie narafyWankcionuoja kaip ideologinis
refleksyvus tam tikro istorino konteksto atgarsisnigracijos bainés ir te&erinio
tradicionalizmo Britanijoje (filme ,Kelias Indija®) ir ekonomikos liberalizavimo ir Vakar
itakos tradicijai gtsmés Indijoje (filme ,UZdaros durys®). Sis motyvas ypaySkus
Britanijos ir Indijos diasporig tematika nagrirgjan¢iuose filmuose. Abu disertacijoje
analizuoti Sios tematikos filmai parodo iSeidaime prarasti savo unikalikultaring savast
per rasifm susimaiSym. Taiau jei brity filme ,Bhadzis papldimyje“ Si problematika yra
pateikiama kaip neatsiejama diasporiniovib dalis, indy filmas ,Namaste, Londone*

iSlieka iStikimas diasporos kaip kuttnio monolito ictjai. Nors jame ir svarstoma galimyb
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baltajai moteriai integruotig Piety Azijos bendruomey) tatiau azijiet privalo neperzengti
savos bendruomes (ir kultiros) riby.

4. Diasporigs tematikos analizabiep Saly filmy industrijose parodkomplikuot
poZziari i pokolonijinése studijose akcentuojamhibridiSkumo koncept Jei diasporos
rezisieriai bando apastyti hibridiSkurmy kaip neiSvengiam migracijos ir iSteritorinimo
pasekm, ka ir pasteBjome filmo ,Bhadzis papidimyje” analizje, Indijos filme ,Namaste,
Londone® tariamas hibridiSkumo neiSvengiamumas kurastionuojamas, filme pateikiant
tokios ickjos alternatyvas, akcentuojant ne tik diasporos dgeniSkum, bet taip pat
ziarovui pasillant ir ,grizimo i namus“ (t. y. Indg) fantazip. Abiejuose filmuose
akcentuojamas vadinamasis kakbnfliktas siejamas su pritapimu ir narkoncepcija. Jei
filme ,Bhadzis papldimyje* jaunajai kartai vis é&to sialoma atsiverti nairaliai
fragmentuotai ir nestabiliai tapatybei ir neribadaws diasporos émais, ,Namaste,
Londone® toks poiiris paneigiamas ir bandonit&irtinti ,.indiSkuma* kaip moderm, taciau
esencializuotai nepajudinarRonstruk.

5. Abiejy Saliy kino industrijos eksploatuoja kolonigratming kaip priemow skleisti
tam tikras, su tapatgb konstravimu susijusias g@s. Filmo ,Keliasi Indija“ analiz
parod, kad nostalgiSkas kinematografinigzgmasi praeit yra ideologiSkai sukonstruotas
ir Ziarovams dabartyje ne tik gfina nostalgisk pasmonin imperijos, kaip egzotiskos
lokacijos, troSkim, tatiau taip pat veikia ir kaip placebas nuo nenaabarties reaklj. O
kolonijiné atmintis pastebimai dazniau naudojama Indijos didse ir atlieka net kelgt
funkcijy: kaip antikolonijires pozicijos legitimavimas ir pokolonijs dabarties bei
hinduizuoto nacionalizmo kritika filme ,Lagaana&gip kolonijinio iShaudojimo sugzimo
nauja, neokolonializmo forma baés iSraiSka filme ,Uzdaros durys® bei kaip
nepilnavertiSkumo transformacija filme ,Namaste, ndone®. Visais trimis atvejais
kolonijiné atmintis tampa svarbia priemone astyti ir itvirtinti tapatybei, susietai su
ISskirtinemis ,,indiSkumo* artikuliacijomis.

Disertacijoje nagri¢ty filmy analiz irodé, kad pokolonializmas, nors ir daznai
pokolonijiniuose diskursuose traktuojamas kaipriete reiskinys, susietas su iSsivadavimu

i5 kolonijinio rezimo, taiau kartu egzistuoja ir kaip mentadinbasena. Nuolatinis
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kolonijinés atminties eskalavimas dabarties kontekste rodmlpoializmo procesualum
bet ne substanciSkumatverdamas kelius pazvelgtiimperializmy ir jo pozicija ne tik
praeityje, bet ir dabartyje — ir ne tik kaipnuziejire relikvija, bet ir kaipij reall industrip.
Tokiame kontekste Sioje disertacijgjking buvo Zvelgiama kaiptam tike priemor, kuria
tauta konstruoja save, reaguodajnm®alius ar menamus socioistorinius ir kuliius bei
ekonominius pok§ius. Tokiu lidu populiarioji kultira ir kinas funkcionuoja kaip speciéin
kultariné platforma, kur tarsiraSomos tautos bais, like<iai ir fantazijos. Nors esant
ivairiy ekonominy, politiniy ir Kkultdriniu slinkéiy tapatyles filmuose konstruojamos
skirtingai, t&iau kartu filmai parodo neiSvengiamr stabily kultirinés kitybés poreik

savirealizacijos ir saviidentifikacijos procesuose.
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