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KALBA KAIP JAMESO JOYCE’O PASAULIO PATIRTIS
(pagal apsakymuy rinkinj ,,Dublinie¢iai ir romang ,,Menininko jauny dieny
portretas®)

Santrauka

Galima teigti, kad meno kalba intelektualiajam skaitytojui nustato konkrecius
reikalavimus, taigi ja interpretuoti néra labai paprasta. Airiy modernisto Jameso Joyce’o
(1882—1941) darbuose puikiai iliustruojama meno galia nepaisyti jokiy jprasty realistiniy
raSymo modeliy, kad buty nuolat kuriami nauji ir stulbinantys grozinés literatiiros
pasauliai. Taigi Joyce’o kalbos fenomenas literatiiros tyréjams nuolat teikia naujy
interpretavimo aspekty. Augantis Joyce’o ,industrijos” produktyvumas atskleidzia
paprasta tiesa: kuo daugiau raSoma konkrediu klausimu, tuo daugiau sukuriama temy
naujiems moksliniams darbams rengti. Taigi galima teigti, kad raSytojas, pasakes, jog
,-mokslininkai nagrinés jo darbus iStisus Simtmecius* (CW, 14), buvo visiskai teisus.

Darbo moksliné problema yra Jameso Joyce’o ankstyvosios prozos kalba kaip
hermeneutinés patirties mediumas.

Tyrimo objektas — Jameso Joyce’o kalba apsakymy rinkinyje
,,Dublinie¢iai* (1914) ir romane ,,Menininko jauny dieny portretas“ (1916).

Darbo tikslas — pagal metodologing Hanso Georgo Gadamerio (1900—2002) ir
Paulo Ricoeuro (1913—2005) hermeneutikos paradigma iStirti ankstyvosios Jameso
Joyce’o prozos kalba, kurianéia unikaly raSytojo literatiiros pasaulj ir atskleidzianéia
individualia menine vaizduote.

Disertacijos tikslui pasiekti keliami Sie uZdaviniai:

— atskleisti hermeneutinio metodo raida, eksplikuojant metodologines, filosofines,
menines raidos tendencijas;

— i8ryskinti Joyce’o teksto kaip ,,atviro kiirinio* skaitymo patirties vertg;

— atskleisti apsimestinio nattiralizmo bruozus ankstyvojoje Joyce’o modernistinéje
prozoje;

— apibrézti epifanijos savoka; ivertinti epifanijos kaip hermeneutinés patirties
mitologines, teologines, filosofines ir literatiirines perspektyvas;

— i8tirti epifanijos mechanizma, padedant] apciuopti kalbos judesi apsakymu
rinkinyje ,,Dublinieciai‘;

— iStirti blsimojo menininko horizonty plétimasi, analizuojant epifanijy seka
romane ,,Menininko jauny dieny portretas‘.

Su apibréztu tikslu ir pristatytais uzdaviniais koreliuojami §ie ginamieji teiginiai:

1. Jameso Joyce’o modernistiné meistrysté ir verbaliné jautra leido rasytojui kurti

nauja patirtj per kalbos mediuma.

2. Jameso Joyce’o literatiiriné epifanija — tai spontaniskas hermeneutinés patirties

atskleidimas.

3. Epifanija Jameso Joyce’o ,,Dublinie¢iuose® ir ,,Menininko jauny dieny portrete*

atlieka priemonés, atskleidziancios kalbos judesi reikSmes link, funkcija.

Tyrimo metodologija. Disertacijoje remiamasi aiSkinamosiomis hermeneutikos
strategijomis, pradétomis ir iSplétotomis Hanso Georgo Gadamerio ir Paulo Ricoeuro
darbuose. Kadangi hermeneutikos kaip visy humanitariniy moksly visumos negalima
laikyti konkre¢iu mokslu, hermeneutinio metodo, taikomo humanitarinivose moksluose,
vaidmuo skiriasi nuo bet kokio gamtos moksluose taikomo tyrimo metodo vaidmens.



Hermeneutiné paradigma nepaiso metodologiniy riby kriterijaus, kuris taikomas bet
kuriai $iuolaikiniy moksly metodologinei paradigmai. Taigi ir literatiiros interpretavimo
technika, kurig sitilo hermeneutika, neatitinka grieztai numatyty ,,mokslinés* analizés
metody. Reikia pasakyti, kad Sios paradigmos metodologiniai imperatyvai — supratimas ir
interpretavimas — yra universaliis pasaulio suvokimo principai, o ne konkretaus mokslinio
tyrimo technika.

Gadameris hermeneutika vadina ontologija, o ne metodologija, teigdamas, kad
,.hermeneutinis fenomenas i§ esmés néra metodo problema < ... > jis néra susijes su
patvirtinty ziniy, atitinkan¢iy metodologini mokslo ideala, kaupimas, — taciau jis susijgs <

. > su ziniomis ir tiesa.” (Gadamer, 1975, xi) Reikia pasakyti, kad tokios Gadamerio
izvalgos jokiu biidu neoponuoja metodo kaip kiekvienos zmogaus tyrimo srities pagrindo
koncepcijai. Tai tik pastanga reviduoti nuostata, kad mokslinis metodas yra geriausias ir
vienintelis Ziniy gavimo biidas.

Disertacijoje, atliekant i$samig filosofinio diskurso — hermeneutinés tradicijos —
analiz¢, bandoma pagristi suvokimo, kurj uztikrina interpretacijy sklaida, svarbg ir verte,
literatiiros tekstams tirti. Laikomasi pozitirio, kad hermeneutikos paradigminés nuostatos,
atitinkamos interpretavimo technikos uztikrina galimybg rasti meno prasme ir tiesa.

Hermeneutikos kaip filosofinio tyrimo srities esmg atskleidzia teiginys, kad kalba yra
visko, ka galima suvokti, pagrindas. Taigi joks grieZtas mokslinis metodas néra
potencialus atskleisti grozinés literattiros kalba iSreiksta tiesa: tikra kalbos reikSmé virsija
siauras, grieztos metodologinés analizés nustatytas ribas. Kaip interpretavimo btidas
hermeneutika nepateikia jokios aiskios mokslinés tiesos apibrézties, taciau nurodo veikla,
kuria galima surasti ir iSreiksti tiesa. Tiesa suvokiama ne kaip kazkas, ka galima apibrézti
pritaikant konkre¢ig mokslinio tyrimo technika, tiesa — yra tai, kas perzengia metodinio
aiSkinimo ribas. Svarbiausia, kad bet kokia tam tikru metodu gauta tiesa uzkerta kelig
tyréjui ieskoti kity konkretaus meno kiirinio tiesos atradimo biidy. Snekamaja ar raomaja
kalba iSreiksta tiesa gali uztikrinti tik skaitytojo / interpretuotojo asmeninio iSankstinio
supratimo ir visuotinio supratimo, kurj sukelia teksto pasaulis, saveika.

Remiantis Ricoeuro hermeneutine paradigma, teksto apropriacija uztikrina emocing
ar/ ir intelekting distanciacija (atsitolinima). Distanciacijos strategija yra pradinis ir
nei$vengiamas etapas, siekiant interpretacijos adekvatumo.

Pirmiausia emociné ar / ir intelektiné distanciacija randasi tarp teksto ir jo autoriaus,
nes paraSytas tekstas tampa savarankiSkas, nebepriklauso nuo autoriaus ir pradeda kurti
naujas reikSmes. Atmesdamas | autoriy orientuota reikSme, pasitlyta Romantizmo
hermeneutikos, Ricoeuras pabrézia, kad interpretavimo procese tekstas turéty bati
atskleistas ne jo autoriui, 0 naujam pasauliui, kurj tekstas vaizduoja.

Dar viena emociné ar/ ir intelektiné distanciacija yra tarp teksto ir skaitytojo/
interpretuotojo. Skaitytojas/ interpretuotojas turéty gerbti bet kokia teksto pasaulio
savasti. Nors, kaip teigia Ricoeuras, istorinés ir literatlirinés analizés metodai yra biitinos
teksto interpretavimo priemonés, vis délto teksto reik§Smé pirmiausia atitinka skaitytojui /
interpretuotojui  aktualig reik§me, t.y. jo suvokti. Interpretuotojas atskleidZia naujas
reikSmes pagal pagrinding, teksto implikuojama reikSmés linija. Persikeliant | galima
pasaulj, atskleista netiesioginiy teksto uzuominy, tas tekstas gali inicijuoti skaitytojo /
interpretuotojo supratimo evoliucija. Taigi, kaip pazymi Ricoeuras, suprasti teksta —
vadinasi, ,suprasti save tame tekste“ (Ricoeur, 1994, 143). Todél mokslininkas
interpretacija vadina procesu, kuriuo naujy biities tipy atskleidimas suteikia Zmogui nauja
gebéjima pazinti save.



Gadamerio ir Ricouero jZvalgas sieja paradigminé nuostata dél pasaulio suvokties,
nes jy nuostatas grindé idéja, kad hermeneutiné patirtis atitinka visa Zmoniy patirti, kuria
segmentuoja kalba. Hermeneutiné patirties nuskaitymo strategija grazina zmogaus patiréiai
tapatumg ir savastj, kitaip negu kity metodologiju nuostatos, kurios suskaido patirtj ir
savastj, taip dezintegruodamos jas. Taigi dialoginis grozinés literatiiros ir realybés pobiidis
leidzia nagrinéti Joyce’o modernistinius darbus hermeneutiniu pozitiriu.

Analitinis diskursas apie Joyce’o modernistinius darbus kuriamas laikantis
metodologinio imperatyvo, kad zmogaus egzistencijos supratimas, atskleistas per
literat@irinio teksto ir keliy konteksty dialoga, be interpretacijos yra neimanomas.

Tyrimo naujumas ir aktualumas. Apibendrinant uzsienio tyréjy démesi Joyce’o
kalbos fenomenui, galima teigti, kad akademinis kritinis diskursas yra reprezentatyvus.

To negalima pasakyti, kalbant apie lietuviy mokslininky démesj Joyce’o darbams.
ISskyrus kelis straipsnius nebuvo atlikta reikSmingy tyrimy, skirty Joyce’o kirybai.
Trumpai anotuojant atlickamo tyrimo konteksts, galima minéti tik kelias mokslines
publikacijas ir magistro darbus.

Izoldos G. Geniusienés straipsnyje “Meaning Constituted in the Language of the
Epiphanies in James Joyce’s A Portrait of the Artist as a Young Man” (2006) pateikta
vertingy izvalgy apie Joyce’o epifanijos mechanizma, kaip pagrinding modernistinio
teksto reik§més atskleidimo priemong. Ingos El Drayi darbe “Usual and Occasional
Functions of Allusive References, Actualisation of Meaning from the Semantic-stylistic
Point of View in James Joyce’s A Portrait of the Artist as a Young Man” (2002)
kvalifikuojami aliuzijy ir literatiros citaty, esanéiy Joyce’o romane, tipai ir funkcijos.
Interviu rinkinyje Pokalbiai apie angly raSytojus (Conversations about the English
Writers) (1999) (245—273 psl.) Dovydas Judelevicius ir Antanas Andrijauskas taip pat
aptaria Joyce’o fenomena.

Jaunosios tyréjos Diana Mincyté ir Edita Sidlauskaité magistro darbuose (“The
Analysis of Uncertainties in James Joyce’s Short Story Collection Dublines”, Vytauto
DidZiojo universitetas, Kaunas, 1997; “Representation of Modern Experiences in James
Joyce’s Dubliners”, Vilniaus pedagoginis universitetas, Vilnius, 2005) bandé nagrinéti
Joyce’o kiirinio Dublinieciai kalba.

Tikimasi, kad §i daktaro disertacija, kurioje demonstruojamas hermeneutikos
instrumentarijaus taikymas tirti vienus i§ pirmyjy modernistiniy teksty, bus ne tik svarbus
inasas { literatiiros moksla Lietuvoje, bet ir papildys analitini diskursg apie Joyce’o kiiryba
apskritai.

Moksliniai Saltiniai. Atlickant hermeneutikos raidos tyrima studijuota tokia teoriné
medziaga: apie Biblijos hermeneutika — Duncano S. Fergusono Biblical Hermeneutics:
An Introduction (1986); Henrio de Lubaco Medieval Exegesis: Four Senses of Scripture
(2000); Richardo N. Souleno Handbook of Biblical Criticism (2001); Hanso Urs von
Balthasaro Origen Spirit and Fire: A Thematic Anthology of His Writings (1984), taip pat
Filono, Origeno, Klemenso Aleksandriecio, Jono Kasiano, Sv. Jono Auksaburnio, Sv.
Augustino, Sv. Tomo Akvinietio bei Martyno Liuterio poZiiiriai; apie metodologine
hermeneutika — Wilhelmo Dilthey’iaus Hermeneutics and the Study of History (1996) ir
Friedricho Schleiermacherio Hermeneutics and Criticism and Other Writings (1998);
Richardo E. Palmerio Hermeneutics: Interpretation Theory in Schleiermacher, Dilthey,
Heidegger and Gadamer (1969); apie filosofing hermeneutika — Martino Heideggerio
Being and Time (1962) bei pagristos kritinés Donaldo G. Marshallo ir Johno C. Mallery
izvalgos; apie dialogine ir kriting hermeneutika — pagrindiniai Hanso Georgo Gadamerio



(Truth and Method (1975); The Relevance of the Beautiful and Other Essays (1986) ir
Paulo Ricoeuro darbai (Hermeneutics and the Human Sciences: Essays on Language,
Action and Interpretation (1994); The Conflict of Interpretation: Essays in Hermenutics
(1974); Interpretation Theory: Discourse and the Surplus of Meaning (1976); The Rule of
Metaphor: Multi-Disciplinary Studies in the Creation of Meaning in Language (1978))
buvo pagrindiniai interpretacijos $altiniai.

Rengiant disertacija, sintetintos ir kritiniy hermeneutikos vertinimy, pateikty
ivairiuose filologiniuose, filosofiniuose ir teologiniuose straipsniuose, spausdintuose
periodiniuose leidinivose Modern Philology, The Rhetoric of Fiction, Premise, PMLA,
Diacritics, The Harvard Theological Review ir t. t., {zvalgos. Analizuojant Gadamerio
dialoginés hermeneutikos ypatumus itin naudingos buvo kritinés Jeano Grodino, Richardo
J. Bernsteino, Williamo Larkino, Cristinos Lafont, Johno M. Connolio, Steveno
D. Kepneso ir Douglaso Joneso idéjos.

Daugiau nei septynis deSimtmecius kurtas (ir dar vis kuriamas) Joyce’o kiirybos
analitinis diskursas atstovauja jvairioms kritinéms paradigmoms. Sudétingas modernistinio
autoriaus meninis pasaulis priverté (ir vis dar verc¢ia) keliy karty tyréjus ieskoti naujy
Joyce’o darby aiskinimo biidy, kad biity atskleisti nesuskai¢iuojami jo kiriniuose
uzkoduoty reik§miy klodai. Taciau reikia pazyméti, kad pagrindinis Siuolaikiniy kritiky
démesys skiriamas Joyce’o modernistinio Sedevro Ulisas ir kontraversiSko romano
Finegano budyné kalbai, ankstyvosios modernistinés autoriaus prozos kalba sulaukia
gerokai maziau refleksijy.

Tarp naujausiy akademiniy tyrimy, skirty Joyce’o kalbai, svarbu paminéti Hugho
Kennerio Dublin’s Joyce (1987); Danielos Heller Everyman’s Epiphany: Readings of
James Joyce’s Dubliners, A Portrait of the Artist as a Young Man and Ulyses (1986);
Cordelo D. K. Yee’o The Word according to James Joyce (1997); Between Word and
World: Language and Representation in Joyce (1989); Jefferio Hibberto Room for
Possibilities: James Joyce and the Rhetorical Work of Fiction (2008); Dereko Attridge’o
Joyce Effects: On Language, Theory, and History (2004); Jeano Michaelo Rabaté James
Joyce and the Politics of Egoism (2002); Laurento Milesio James Joyce and the
Difference of Language (2003); Umberto Eco The Middle Ages of James Joyce: The
Aesthetics of Chaosmos (1989); Lucios Boldrini Joyce, Dante and the Poetics of Literary
Relations (2001) ir Medieval Joyce (2002); K. O’Callahano The Space between Music and
Language in the Writings of James Joyce (2006); Christine Smedley Dirty Language:
Abjection and Experimental Writing in Walt Whitman, James Joyce, and Mina Loy (2007)
ir Roberto Spoo’o James Joyce and the Language of History (1994).

Reflektuojant Joyce’o teksta kaip atvirq kirini ir analizuojant tobulo skaitytojo
problemg itin svarbios buvo italy semiotiko Umberto Eco kritinés jzvalgos, pateiktos
darbuose The Limits of Interpretation (1990), Interpretation and Overinterpretation
(1992) bei On Literature (2005).

Ezra’os Poundo The Letters of Ezra Pound to James Joyce with Pound’s Essays on
Joyce (1968), taip pat W. B. Yeatso Letters ir Josepho Condrado Prefaces to My Works
(1937) kritinés jzvalgos buvo itin vertingos charakterizuojant apsimestinio natiiralizmo
tensdencijas ankstyvajame Joyce’o modernizme.

Analizuojant epifanija kaip hermeneuting patirti buvo naudota tokia moksliné
medziaga: apie savokos etimologija — A Greek-English Lexicon of the New Testament
(1889); Ceslaso Spicqo Theological Lexicon of the New Testament (1994); apie savokos
semantika — A.J. Vermeuleno “Le développement sémasiologique d’empavera ei la féte de
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I’Epiphanie” (1964); {zvalgos (1964); apie epifanijos taikyma mitologiniame, Biblijos ir
teologiniame kontekstuose — Northropo Frye’o Fables of Identity: Studies in Poetic
Mythology (1963); Howardo W. Clarke’o Gospel of Matthew and Its Readers: A
Historical Introduction to the First Gospel (2003); Donaldo A. Hagnerio Word Biblical
Commentary. Matthew 1—I12 (1995); Andrew’iaus Y. Lau’o Manifest in Flesh: The
Epiphany Christology in Pastoral Epistles (1996); apie epifanijos  kategorijos
sinoniminius terminus filosofijoje — Rudolfo Otto’o The Idea of the Holy (1958); Mircea
Eliade The Myth of the Eternal Return: Cosmos and History (1971); Emmanuelio Lévino
Totality and Infinity: An Essay on Exteriority (1961); apie epifanija ir atitinkamus
literatiiros terminus — Aristotelio Poetics (1984); XVI a. ispany mistiky Sv. Kryziaus
Jono ir Sv. Teresés Avilietés bei angly poety metafiziky Richardo Crashaw’iaus ir
George’o Herberto eilérasciai; angly romantiky Williamo Wordswortho The Collected
Poems (1995) ir Thomaso de Quincey The Collected Writings (1968); modernisto
T. S. Elioto Selected Poems (1967); apie Joyce’o literatiring epifanija — Morriso Beja
Epiphany in the Modern Novel (1971); Ashtono Nicholso The Poetics of Epiphany:
Nineteenth Century Origins of the Modern Literary Moment (1987); Wimo Tiggeso
Moment of Moments: Aspects of Literary Epiphany (1999); Martino McLuhano Joyce’s
Portrait: Criticism and Critiques (1962) bei T. S. Elioto Selected Essays (1950). Itin
vertingos buvo darbe The Liturgy of the Epiphany Season and the Epiphanies of Joyce
(PMLA 80 (1965)) pateiktos Florence L. Walzl kritinés {Zvalgos.

DARBO STRUKTURA IR TURINYS

Darba sudaro jvadas, keturios dalys, iSvados, literatiiros sarasas, duomeny $altiniai ir
priedas (disertacijos tema parengty publikacijy saraSas). [vade suformuluota moksliné
problema ir disertacijos tikslas, ginamieji teiginiai, tyrimo uzdaviniai, pagrista darbo
metodologija ir apibréZtas naujumas, apzvelgtas su tiriamaja problema susijgs kritinis
diskursas lietuviy ir uzsienio tyréjy darbuose, pateikta trumpa tyrimui aktuali teorinés ir
kritinés medziagos analizé.

Pirmoje darbo dalyje Hermeneutikos istakos ir istoriné raida tiriami hermeneutinés
minties pagrindai ir jos raida nuo ankstyvosios Biblijos egzegezés, apzvelgiamas
romantiky metodologinis pozitris ir Heideggerio hermeneutiné ontologija, palaipsniui
pereinama prie hermeneutikos kaip teksto suvokimo meno, ypatinga démesj skiriant
Gadamerio ir Ricoeuro jzvalgoms. Interpretacijos teorijos istorinés raidos apzvalga
atskleidzia Sios paradigmos metodologinio instrumentarijaus sudétinguma.

Pirmaja dali sudaro penki skyriai. Pirmame skyriuje Biblijos egzegezé kaip klasikinés
hermeneutikos pagrindas fiksuojami Biblijos egzegezés raidos etapai, suteike tvirta
pagrinda hermeneutinei teorijai susiformuoti. Hermeneutikos kaip bendros interpretacijos
strategijos iStakos — senovés graiky literatiiros studijos ir BaznyCios tévy Biblijos
egzegeze. Alegoriné interpretacija i$ pradziy buvo plétojama Graikijoje, treiame amziuje
pr. Kr. Tai buvo bandymas filosofiskai iStaisyti tam tikrus Homero ir Hesiodo kiirybos
elementus. Toks interpretacijos metodas paplito ir Aleksandrijoje. Zydy filosofas Filonas
(apie 20 m. pr. Kr. — apie 50 m.) pasitelkes $i metoda parodé, kad Senasis Testamentas
yra artimas Platono ir stoiky mintims, taigi vertintinas kaip jungiamoji grandis tarp
judaizmo ir graiky filosofijos. Jo interpretacijos biidas bandé pagristi ir tiesioging, ir
alegoring Sventojo Rasto prasme, kadangi abi prasmes jis laiké jkvéptomis Dievo. Visgi
pagal senaja rabiny tradicija Filonas atmeté bet kokias tiesiogines Biblijos interpretacijas,
o tai buvo §ventvagiska arba tiesiog absurdiska.



Senoji rabiny hermeneutika teigé, kad Biblijoje iklinyta tiesa yra nei$semiamai
turtinga ir aktuali dabarCiai. Nors Zydy rabinai ir ankstyvieji Bazny¢ios tévai naudojo
pana$ius filologinius {rankius, rabiny Biblijos komentarai labiau buvo zinomi dél
alegorinio aiskinimo raidos, daznai paaukojant tiesioging teksto prasme.

Pirmosios krik§¢ioniy egzegezés mokyklos, ikurtos Aleksandrijoje ir Antiochijoje
tre¢iajame amziuje, atstovavo dviem skirtingoms Biblijos teksty interpretavimo kryptims:
alegorinei interpretacijai, pabréZiandiai gilesng, dvasing Sventojo Rasto prasme
(aleksandrieciai) ir tiesioginei interpretacijai arba tipologiniam pozitriui, palaikaniam
tiesioging arba istoring prasme (antiochieciai).

Aleksandrijos mokykla tapo zinoma dél Baznycios tévy Klemenso (apie 150 m. —
215 m.) ir Origeno (apie 185 m. — apie 254 m.) rasty. Klemensas laikési dvejopos Filono
Sventojo Rasto interpretacijos ir pagrindé ja krikiGioniskuoju paZinimu, t.y. slaptu
giliausiy tikéjimo tiesy iSmanymu (Stromateis, 6.15.126). Pazinimo raktas buvo alegoriné
egzegeze¢, jtraukusi Filono Biblijos koncepcija kaip psichologijos ir kosmologijos pamoka.
Pagal Origeno egzegezés metoda, pagrista trejopa Sventojo Rasto prasme, nustatoma
analogija tarp Platono ir Pauliaus sampratos apie Zmogu bei Sventojo Rasto. Kaip Zmogy
sudaro kiinas, siela ir dvasia, taip pat ir Sventasis Rastas turi tiesiogine, moraling ir dvasine
prasme. Apskritai Klemenso ir Origeno praktikuojama egzegezé daugeliu aspekty panasi {
graiky alegorinés interpretacijos metoda, leido interpretuotojams perZengti tiesioging arba
istorine Sventojo Ragto prasme ir ieskoti gilesnés dvasinés prasmés.

Antiochijos mokykla, kuriai atstovavo Teodoras Mopsuesietis (350—428 m.),
Diodoras Tarsietis (apie 330 m. — 390 m.) ir Teodoretas Kyrietis (apie 393 m. — apie 457
m.), atmeté aleksandrie¢iy neistorinj alegorizavimg ir pasiiilé egzegezés modelj, apimanti
théoria. Taip antiochieciai perkélé interpretuotojo démesj nuo teksto i konkrety atpirkimo
istorijos {vyki, uzfiksuota tekste. Sis pasikeitimas atskleidzia, jog Antiochijos egzegezés
kiiréjams dvasiné Sventojo Rasto prasmé atitiko jos tiesioging prasme. Visgi svarbu
pazyméti, jog paties istorinio {vykio théoria atskleidzia ne dvi skirtingas prasmes, o
grei¢iau ,,dviguba prasme®, kurios dvasinis aspektas tvirtai pagristas tiesioginiu, t.y.
istoriniu, aspektu. Nors antiochieCiy théoria galima vertinti kaip artima aleksandrieciy
allegoria atitikmeni, ieskodami biisimos Sventojo Rasto prasmés, antiochietiai daZniau
atsizvelge | autoriaus-zmogaus supratimo problemas nei aleksandrieciai.

Hermeneutinis principas, lydéjes egzegez¢ per Viduramzius, kilo i§ penktojo
amZiaus vienuolio Sv. Jono Kasiano (apie 360 m. — 435 m.) keturiy éventojo Rasto
prasmiy — istorinés arba tiesioginés, tropologinés, alegorinés ir anagoginés — atskyrimo
(Conferences XIV, 8, 2—S5). Nors Kasiano Sventojo Rasto interpretacijos modelis
Viduramziais buvo intensyviai plétojamas, reikia pazymeéti, kad keturiy prasmiy schema
jis pateiké tam, jog nurodyty Biblijos turtinguma, o ne tam, kad sistemiskai iSdéstyty jos
prasme. Tryliktame amZiuje Sv. Tomas Akvinietis (1225—1274 m.) metaforai priskyré
tiesiogine prasme ir paaiskino, kad Sventojo Rasto kalba yra tiesioginé. Savo veikale
Summa Theologica jis i§laiké keturias Sventojo Raito prasmes, bet jrodinéjo, kad trys
dvasinés prasmés yra tvirtai pagristos istorine arba tiesiogine prasme.

Vertinant SeSioliktojo amziaus konteksta, jdomu pastebéti, jog hermeneutika buvo
labai stipri protestantizmo varomoji jéga. Protestanty tipologiné egzegezé, atsiradusi
Martinui Liuteriui i§vertus Biblija, tekstus vertino kaip atsaka i istorines arba socialines
situacijas, o ne kaip teologiniy principy iSraiskas. D¢l to interpretacija gali priklausyti nuo
empatiS$ko supratimo arba asmeninés interpretuotojo projekcijos autoriaus sukurtoje
erdvéje. Devynioliktojo amziaus pabaigoje toks empatiSskas supratimas turéjo itakos
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Friedrichui Schleiermacheriui ir Wilhelmui Dilthey’iui, bandziusiems sukurti bendraja
hermencutika.

Antrame  skyriuje  Metodologinis  poziiris  hermeneutikoje:  Friedrichas
Schleiermacheris ir Wilhelmas Dilthey’ius pristatomas naujas hermeneutinés minties
raidos etapas, per kuri buvo siekiama sukurti ne tik religiniams, bet ir pasaulietiniams
tekstams taikytinas interpretacijos teorijas. Vokieciy filosofas ir teologas Schleiermacheris
(1768—1834) Sventaji Rasta traktavo kaip atskirq bendresnés interpretacijos problemos
atvejl. Jis pasiilé sujungti klasikinei filologijai rlipima gramatika ir stiliy bei Biblijos
egzegezei ripimas temas ir taip sukurti ,bendraja hermeneutika“(allgemeine
Hermeneutik). Schleiermacheris pirmasis apibrézé hermeneutikg kaip paties supratimo
tyrima. Jo supratimo koncepcija apémé empatija ir intuityvigja lingvisting analizg.
Schleiermacherio interpretacijos metodas sudarytas remiantis supratimu, jis susiejo
psichologinius bei gramatinius aspektus. Pasak jo, hermeneutikos uzduotis — i$vengti
neteisingo supratimo ir i$siaiSkinti autoriaus ketinimus. Schleiermacherio ,,hermeneutinio
rato” idéja peréjo | dvideSimtojo amziaus hermeneutika, ja toliau plétojo Heideggeris,
Gadameris ir kiti mokslininkai.

Schleiermacherio pasekéjas, vokieiy filosofas ir istorikas Wilhelmas Dilthey’ius
(1833—1911), kad apibrézty Geistwissenschaften metodus kaip prieSingus moksliniam
metodui, taikomam gamtos moksluose, terming ,hermeneutika“ perkélé i§ teologijos
studijy i filosofijos sriti. Jam hermeneutika buvo ,,gyvenimo israiSky supratimo technika,
pateikta rasytine forma“ (Dilthey, 1996, 309). Dilthey’ius pabrézé literatiiros svarba
zmogui bandant suprasti dvasini gyvenimg ir istorija bei teigé, kad vidinis zmogaus
gyvenimas igyja uzbaigta, iSsamia ir objektyviai suvokiama iSraiska tik per kalba.
Interpretacija, kuri yra laikoma sisteminiu teksto supratimo pritaikymu, pertvarko pasaulj,
kuriame buvo sukurtas tekstas, ir ideda teksta i ta pasauli. Nors dél Sio ratu einancio
proceso teksto interpretacija néra moksliskai objektyvi, taciau, pasak Dilthey’iaus,
interpretacija, apimdama daugiau ziniy apie autoriy ir autoriaus vertybes, o ne
atspindédama paties interpretuotojo realybés pojiiti, tampa labiau pagrista.

Schleiermacherio ir Dilthey’iaus praktikuojama hermeneutika reikSmingai veiké
moksling interpretacijos teorija. IS dalies Siy tyréjy samprotavimai ir lémé, kad
hermeneutiné interpretacija ilgainiui peraugo i teksto kritika.

Tre¢iame skyriuje Filosofinis poziiiris hermeneutikoje: Martino Heideggerio
ontologija tiriama Martino Heideggerio itaka hermeneutinés minties raidai. Heideggeris
iSplété hermeneutikos samprata nuo interpretacijos teorijos iki egzistencinio supratimo
teorijos. Apibrézdamas supratima kaip Zmogaus egzistavimo ypatybe, Heideggeris pakeité
koncepcijos lygmenj i§ metodologinio | ontologinj. Taigi pagal $ia paradigma supratimas
vertinamas kaip nebesamoningas ,.biities pasaulyje* (Dasein) komponentas. Filosofas
teigé, kad zmogaus butj sukuria laikas ir kalba. Kalba turi savo pacios bitj ir visada
atsiranda prie$ individualy subjekta. Kalba iSsaugo tiesa ne kaip informacijos perteikimo
buda, bet kaip vieta, kurioje atsiveria realybé ir randa save zmogaus samonéje. Dél to
Heideggeris visiskai atskyré supratimo problema nuo mokslinio kito asmens proto tyrimo.
Taigi interpretacija priklauso nuo tokio egzistencinio supratimo, kuris nurodo samoninga
asmeninio zmogaus pasaulio pazinima. Heideggerio ontologinis hermeneutinis ratas,
vedantis nuo egzistencinio supratimo iki samoningo interpretacinio poziiirio, pagristas
izvalga, kad teksto supratima nuolat lemia i$ankstinis pirminio supratimo judé¢jimas. Dél to
interpretacijos tikslas yra iSsiaiskinti i§ankstinj biities pasaulyje supratima.



Ketvirtame skyriuje Hermeneutika kaip teksto supratimo menas reflektuojamas
lingvistinis hermeneutikos teorijos, pateiktos vokieciy filosofo Hanso Georgo Gadamerio
(1900—2002), posiikis. Savo originaliame darbe Tiesa ir metodas (1960) jis pastebi, kad
pagrindinis meno tikslas — prasmingai perteikti iSgyvenima. Ir ne tik — tiesa, kuria
galima patirti per meno kiirinj, pranoksta bet kokj konkrety supratimo metoda.

Kalbg Gadameris traktuoja kaip universalia terpg, kurioje jgyvendinamas supratimas.
Siuo poziiriu hermeneutika galima suprasti kaip ontologinj rysj tarp interpretuotojo ir
kalbos, kurig reikia interpretuoti. Interpretacija mokslininkas apraso kaip dvieju
pasauliy — teksto pasaulio ir interpretuotojo pasaulio — dialoga, kurio rezultatas yra
vadinamasis ,,horizonty susiliejimas*. Pasak autoriaus, ,,horizontas“ nurodo patirties, kiek
zmogus gali suvokti konkreciu istorijos metu konkrecioje kulttiroje, visuma. Meno kiirinys
atkreipia interpretuotojo (-os) démesj ir ragina ji (ar ja) reaguoti. Turéti horizontg —
vadinasi, nebiti apribotam to, kas yra arliausiai, bet gebéti matyti uz riby. Pasak
Gadamerio, teksto supratimo salyga yra interpretuotojo atvirumas galimybéms, kurias
sitilo nauji potyriai. Todél kiekvieno supratimo etapu interpretuotojas pradeda nuo jau
esamos istorinés situacijos, atveria Kkita, istoriSkai uZsitgsusi Sios situacijos biivi
(,,veikianéia istorija”) ir per $i susidiirima patikrina savo iSankstinius nusistatymus, kad
patirty horizonty susiliejima. Tokia supratimo eiga uztikrina kalba. Gadameris atmeta
mokslinj interpretacijos objektyvumo be iSankstinio nusistatymo ideala. Gera interpretacija
yra ne ta, kuri vengia iSankstiniy nusistatymuy, o ta, kuri isisamonina kiek galima daugiau
iSankstiniy interpretuotojo nusistatymy ir lieka atvira racionaliam priémimui arba
atmetimui.

Isitraukdamas | hermeneutinj dialoga, kurj sitilo teksto kalba, interpretuotojas nugali
savo pradinés padéties ribotumus ir artéja prie gilesnio saves ir pasaulio supratimo. Teksto
prasmé néra pastovi. [lgainiui ir priklausomai nuo to, kaip ji yra priimama ir perskaitoma,
prasmé keiciasi. Todél bet kokios teksto interpretacijos tikslas néra atskleisti autoriaus
ketinimus — tikslas yra pats tekstas, kuri galima tirti istoriniu ir lingvistiniu pozitriu.
Gadamerio jsitikinimu, tiesa pasiekiama hermeneutinio interpretacijos proceso pabaigoje,
ir jos negalima jvertinti lyginant su objektyviu standartu.

Gadamerio hermeneutinis modelis itin originalus dél to, kaip itikinamai atmetama
mintis, kad supratimas kada nors gali buti baigtinis arba visiSkas. Meno kalbos
universalumas yra hermeneutinio rato produktyvumo rezultatas ir jis vertinamas kaip
nesibaigiantis supratimo atsiskleidimas. Kaip teigia mokslininkas, pati rato figiiros
struktiira leidzia daryti prielaida, kad bet kuri teorija, numatanti interpretacijos baigtinumo
galimybe, yra akivaizdziai klaidinga.

Penktame skyriuje Hermeneutika kaip teksto pasauliy atskleidimas: Paulas
Ricoeuras daugiausia démesio skiriama prancitizy filosofo Paulo Ricoeuro (1913—2005)
hermeneutikos idéjoms, kurios, viena vertus, yra artimos kultiiros filosofijai (Istorija ir
tiesa, 1965), kita vertus, yra susijusios su diskursyvaus teksto interpretacija ir pasakojimo
poetikos analize (Interpretacijos teorija, 1976; Laikas ir pasakojimas, 1984—388).
Ricoeuras apibrézia hermeneutika kaip supratimo operacijy, susijusiy su teksty
interpretacija, teorija. Jis mano, jog Zmogaus savimong sukuria isskirtinai tik kalba. Kalba
ne tik atliecka esminj vaidmenj zmogui pasiekiant pasauli per interpretacija, ji taip pat
svarbi suprantant pasauli kaip logiskai nepriklausoma nuo jokio konkretaus jo suvokimo
biido. Ricoeuro teksto interpretacijos teorija pagrista izvalga, kad kalbos kodas ar sistema
neiSnagrinéja kalbos reiskiniy, kuriuos galima istirti. Tekstas skaitytojui ar interpretuotojui



atveria pasaulj, kuri sudaro neribotas galimy prasmiy, paslépty iprastos kalbos
simboliuose, kiekis.

Panasiai kaip Gadameris, Ricoeuras atmeta su autoriumi susieta prasme, sitiloma
romantizmo laikotarpio hermeneutikos, ir teigia, kad teksto veikla iSsiverzia i§ riboto
horizonto, i§gyvento jo autoriaus. Taigi, per interpretacijos procesa teksta reikia atskleisti
atsizvelgiant ne { jo autoriy, o | nauja teksto atskleidziama pasauli. Vadinasi, tai, ka tekstas
reiskia dabar, yra svarbiau nei tai, kg autorius turéjo omenyje ji raSydamas. Paaiskinima ir
supratimg — pagrindinius interpretacijos komponentus — galima suvokti kaip du
,.hermeneutinés arkos®, einan¢ios nuo idealaus teksto supratimo iki iSgyvento skaitytojo
(interpretuotojo) potyrio, taskus viename dialektiniame procese.

Procesui, kuriuo skaitytojas (interpretuotojas) pasisavina tai, kas i§ pradziy buvo
svetima dél atstumo tarp autoriaus ir skaitytojo (interpretuotojo), nurodyti Ricoeuras
vartoja savoka ,apropriacija®“. Taigi aproprijuoti teksto prasme reiSkia §iuo metu
aktualizuoti galima jo sitiloma pasauli. Ricoeuro savoka ,.distanciacija“ (atsitolinimas)
zymi pradinj ir bliting Zingsnj, norint pasiekti bet kokia tinkama teksto apropriacija. Visy
pirma distanciacija atsiranda tarp teksto ir jo autoriaus, nes parasytas tekstas tampa
autonomi$ku nuo savo autoriaus ir pradeda kurti naujas prasmes. Kitokia distanciacija
egzistuoja tarp teksto ir jo skaitytojo (interpretuotojo), kuris turéty gerbti bet kokio teksto
pasaulj ir jo kitoniskuma. Siuo poZitiriu suprasti — tai nereiskia projektuoti save tekste,
bet iSplésti savo savastj, aproprijuojant siilomus pasaulius, kuriuos atskleidzia
interpretacija.

Antroje dalyje Jameso Joyce’o teksty skaitymo patirtis: nusivylimas ir nusvitimas
tiriama sudétingos Joyce’o literatiiros skaitymo patirtis kaip judesys tamsoje ir painiame
minéiy labirinte, nepastebimai vedantis skaitytoja nuo pradinio nusivylimo sudétingu
tekstu prie netikéto jo prasmés nusvitimo. Antra dalis suskirstyta | du skyrius.

Pirmajame skyriuje Joyce’o tekstas kaip ,,atviras kirinys“ nagrinéjama ypatinga
atvirumo, pabréziamo Joyce’o kiriniuose, savybé, t.y. raSytojo sprendimas palikti kai
kurias teksto sudedamasias dalis skaitytojui. Terming ,,atviras kiirinys* pasialé 1960-
aisiais metais Rolandas Barthesas, §iuo terminu bendravardiklindamas tekstus, kurie
vertintini kaip tinklai, o ne kaip uzdari vienetai. Suvokdamas, kad net iSspausdinty teksty
negalima riboti iristais virSeliais dél ju intertekstualumo, Barthesas irodinéjo, kad nuo
termino ,.kiirinys® turéty biiti pereinama prie termino ,,tekstas®. Jo nuomone, tekstas neturi
objektyvios tikrovés ir egzistuoja tik kaip praktika. Atsizvelgiant { Joyce’o meistriSkuma,
Bartheso jzvalga sitilo nauja horizonta pakeitus ji dar karta — §j karta nuo termino
tekstas® pereiti prie termino ,atviras kurinys“. Joyce’o tekstas sukuria skaitytojui
situacija, kurioje jis pats nedalyvauja, todél skaitytojo patirties apimtis padidinama
aprépiant ne tik jo paties situacija, bet ir neapibrézta galimy situacijy skaiciu. Del Joyce’o
teksto galimybés perzengti savo psichologines kiirimo salygas ir taip leisti tekstui biti
skaitomam neribota karty skaiciy §i teksta neabejotinai galima laikyti ,,atviru kiiriniu“. Be
to, dél savo ,atvirumo® atrodo, kad raSytojo modernistinis tekstas jungia spraga tarp
pragjusio laiko ir empirinio ¢ia ir dabar pasaulio.

Antrajame skyriuje Tobulo skaitytojo ieskojimas ypatingas démesys skiriamas
tobulo skaitytojo®, privalancio iSlikti jautriu Joyce’o teksto naujumo savybei,
hermeneutiskai iSlavintam protui. ,,Tobulo skaitytojo* savoka pasiiilé pats Joyce’as savo
darbe Finegano budyné (1938), kur rasytojas kalba apie ,.tobulg skaitytoja, kencianti nuo
tobulos nemigos* (Joyce, 2000, 119). Apskritai skaitymas priklauso nuo patirties
originalumo nustatymo, atsizvelgiant | iprastus skaitymo jgiidzius, kuriais skaitytojas
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veikia ta patirtj. Tobulas skaitytojas yra ne idealus skaitytojas, iliustruojantis galimy
skaitymy diapazona, pagrista paties teksto struktiira, o tas, kuriam susidlirimas su
modernistiniu tekstu atveria nei§senkamas originaliy nauju atkdrimy galimybes. Siuo
atzvilgiu Joyce’o literatiiros skaitymas gali tapti ,.kultiirine $vente* (Gadamer, 1975, 312),
apimancia kirybing patirt, t.y. nauja jvykio iSgyvenima, perkeiCiant] Sioje Sventéje
dalyvaujantj skaitytoja.

Treciaja disertacijos dali Kalbos judesys apsakymy rinkinyje ,, Dublinieciai* sudaro
keturi skyriai. Pirmajame skyriuje —Apsimestinio natiiralizmo tendencijos ankstyvajame
Joyce’o modernizme — charakterizuojamas modernistinis vidinés tikrovés suvokimas ir
aptariamos Joyce’o ankstyvosios prozos apsimestinio nattiralizmo tendencijos. Pasaulis,
kuriame raSytojas gyveno ir tobuléjo kaip menininkas, ne tik greitai kito, taCiau taip pat vis
labiau suvokeé savo naujoviskuma. Nepaisydamas savo didelés pagarbos bei susizavéjimo
didziaisiais natiiralizmo veikéjais ir natliralizmo jtakos jo stiliaus formavimuisi, Joyce’as,
kaip tikras genijus, negalé¢jo saves apriboti konkreCiu judéjimu ar atstovauti vienai
literatiiros krypciai. Egzistuojantys artefaktai raSytojui atstoja matrica, kuria remdamasis
Joyce’as raso iSskirtinai asmeniska teksta. Todél raSytojas geriausiai atspindi tai, ka
Josephas Conradas vadina ,,tobulu moderniu rasytoju (Conrad, 1937, 53).

Joyce’ui tikrové buvo tam tikra paradigma; Zodziuose ir daiktuose jis visada ieskojo
panasumy ir vienalaikiskumo (Beckett, 1972, 21). Ypatingas rasytojo susidoméjimas
kalboje slypinfiomis kiirybinémis potencijomis rodo XIX a. realistinio pasakojimo,
kuriame bitinybés kriterijus turi sieti tik svarbiausius siuzeto ivykius, tradicijos
nepaisyma. Dublinieciai i$siskiria ne realistine struktiira, o Joyce’o sugebéjimu visiskai
valdyti kalba. Taigi Siame Joyce’o apsakymy rinkinyje kalba tampa veidrodziu,
atspindin¢iu Joyce’o ankstyvojo modernizmo apsimestinio natiiralizmo bruoZzus.

Cituojant Heideggeri, kirinyje Dublinieciai ,niekas neaiSku, taCiau viskas
reikSminga“ (Heidegger, 1962, 57). Nors trivialiis kasdieniai veiksmai yra naratyvo
medziaga, tafiau esminé juy funkcija yra internalizuoti veikéjus. RaSytojui raiSka yra
vidinés Dublino gyventoju situacijos atskleidimo jrankis. Todél tai, kas atsitinka
veikéjams, i§ tikryjy yra daug svarbiau uz tai, kas vyksta fiziniame Dublino pasaulyje
dvidesimtojo amziaus pradzioje.

Svarbiausia, apie Joyce’o distanciacija nuo nusistovéjusiy natiiralizmo kanony
galima spresti i§ jo epifanijy, kurioms stinga bet kokiy sasajy su tikrove, apibréziancia
kiirinio  rezultata. Pasak Ricoeuro, Joyce’o kiryboje ,teksto judesi link
reik§més* (Ricoeur, 1981, 158) geriausiai iSryskina epifanijos.

Antrame skyriuje Epifanija kaip hermeneutiné patirtis apibréziama epifanijos savoka
ir ji tiriama kaip hermeneutiné patirtis mitologiniu, Biblijos, filosofiniu ir literatiiriniu
pozitiriu. Tokia apzvalga naudinga, nes ji padeda skaitytojui/ interpretuotojui suprasti
Joyce’o epifanijos mechanizma.

Terminas empaveia, kuris reiskia ,,pasirodymas®, buvo daznai vartojamas graikuy,
nurodant ,,garbinga dievy apsireiSkima, ir ypa¢ ju atéjima herojui { pagalba™ (Grimm,
1951, 245). Klasikiniame epe dievai veikia jo veiksma nuo nepertraukiamos dabarties ir
epifaniskai pasirodo konkreciais momentais, kad nusSviesty ar pradziuginty herojy.

Senajame Testamente, kur Jahvé nurodomas kaip i§ tiesy apsireiskes apginti Savo
zmones (2 Mak 15:34), zodis empaveia susijgs su ,poelgiais ir ivykiais, reiSkianciais
Dievo, kaip padéjéjo, egzistavima ir galig” (Frye, 1957, 321). Todél, i§skyrus kelis
atsitiktinius sekuliarius atvejus (Ez 17, 6; 2 Mak 12, 22; 15, 13), veiksmazodZio
empoivo veiksnys yra Dievas. Dievo apsireiskimas, pasireiskiantis kaip regéjimas (Pr 35,
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7), ryski Sviesa (Ist 33, 2) arba spinduliavimas (Ps 118, 27), nesa Zmonéms dziaugsma.
Naujajame Testamente daiktavardis emgpdveio vartojamas nurodant dvejopa Kristaus
atéjima: Jo Gimima (2 Tim 1:10) ir Jo eschatologini sugrizima pabaigoje (2 Tes 2:8).
Todél Biblijos kontekste empaveio galima laikyti asmeniniu Dievo isikiSimu atstovauti Jo
zmonéms, taip pat — Jo apsireiskimu.

Kaip tikrinis daiktavardis Epifanija aptiktas XIV a. angly kiiriniuose, susijusiuose su
,Dvyliktaja naktimi®, t.y. ,, Triju Karaliy“ Svente, kurig Baznycia, minédama Kristaus
apsireiskima pagonims, kuriuos atstovauja trys Ryty iSminciai, §vencia sausio 6 d. Nors
(kaip Velykos ir Kalédos) tai yra viena seniausiy kriksc¢ionisky Svenciy, Epifanijos
pavadinimas tebéra neapibréztas dél labai skirtingy Kristaus dieviskumo apraisky, t.y.
Krikstas (Mt 3, 13—17), Stebuklas Kanoje (Jn 2, 1—12), Kristaus Gimimas (Mt 1, 18—
25) ir iSminciy i§ Ryty apsilankymas (Mt 2, 1—12). Evangelijoje pagal Mata Epipfanija
(Mt 2:1—12) pabrézia dieviskosios apvaizdos svarbg zmogui ieSkant tiesos bei leidzia
daryti prielaida, kad atvirumas ir nuolankumas dieviskojo Slépinio akivaizdoje yra
svarbiausias jrankis Zmogaus kelyje link dvasinio nusvitimo. Tiesa suranda tie, kurie visa
Sirdimi jos ieSko. ISminciai i§ Ryty ieSkojo tiesos, o jy tiesos troSkimas tuo pat metu buvo
ir pilnatvés troskimas. Tiesos akivaizdoje jie gavo Gyvenima kaip atlygi.

Kadangi epifanijos tradicija labai susijusi su religine patirtimi, psichologija ir laiko
patirtimi, verta iSsamiau apZzvelgti epifanija lyginant ja su kitomis sinonimi$komis
kategorijomis, kad geriau suprastume jos veikimo principa. Savoka epifanija vartojama
filosofine ar literatlirine prasme pazymint, kad Zmogus igijo naujos patirties, kuri, nors
nors ir biidama nereik§minga, yra raktas i gilesng arba numinous suvokimo sistema.
Terming numinous (lot. numen — ,nezemiskumas®) pasitilé vokieciy protestanty teologas
Rudolfas Otto’as (1869—1937), apibuidindamas dieviskumo esatj ar galig kaip absoliuty
Kita. Kalbant apie epifanija, ,,dieviskuma“ galima suprasti kaip stipry nesuvokiamo
zinojimo, kad egzistuoja kazkas, ko negalima suvokti pojuciais, jausma. Be to, svarbu
pabrézti, kad $io ,,zinojimo* neriboja nei laikas, nei vieta. Etimologiskai Mircea Eliade
terminas hierofanija, reiskiantis ,,absoliucios tikrovés atskleidima®, taip pat sietinas su
epifanija. ApsireikSdamas pasauliui, Sventumas suteikia jam verte, supratimag ir tiksla,
todél sventumo apsireiskimas ,,ontologiskai grindzia pasaul{* (Eliade, 1971, 21). Terminas
epifanija taip pat nagrinéjamas pranciizy filosofo ir Talmudo aiSkintojo Emmanuelio
Lévino (1906—1995) darbuose siekiant apibrézti zmogaus susidirimo su Kitu patirtj.

Kaip staigus intuityvus tikros realybés suvokimas per kazka nesudétinga ir kartu
nepaprasta, epifanija daro labai panasia | dzenbudizmo terming safori (Cia pavyzdziai gali
bati J. D. Salingerio apsakymai ,,Devyni apsakymai® (1953), ,,Franis ir Zuja*“ (1961)).
Idomus pasteb¢jimas, kad pirmosios keturios satori savybés (iracionalumas, intuityvus
supratimas, autoritetas, t.y. neatsiecjamumas nuo logikos, momentiskumas) i§ astuoniy,
pasitlyty budisty filosofijos eksperto, japony mokslininko D. T. Suzuki (1956), susijusios
su tuo, kas laikoma literatiirinés epifanijos pagrindu.

Daugeliu aspekty epifanija galima lyginti su Aristotelio pazinimo (gr. avayvapioig)
savoka, kuri reiskia tikros Zmogaus asmenybés ar buido atskleidima. Aristotelio pozitriu,
pranasiausias pazinimo biidas yra labai susijes su ,,situacijos pasikeitimu® (gr. zepiéreia),
zyminéiu lemiamg dramos siuzeto ivyki (Aristotelis, 1450a 32). Nors ,situacijos
pasikeitimas® apima veikéju pokycius, Sie pasikeitimai dazniausiai biina iSoriniai ir
priklauso nuo Zzmogaus proto ir logikos. Taip parodomas didziausias skirtumas tarp Ziniy,
kurios yra pazinimo pasekmé, ir Ziniy, kurias zmogus igyja epifaninio nu§vitimo metu,
kilmes.



Ryskiy dievisko nusvitimo pavyzdziy galima aptikti ispany mistiky (Sv. Kryziaus
Jono (1542—1591), Sv. Teresés Avilietes (1515—1582)) ir angly metafiziky poety
(Richardo Crashaw’iaus (1612—1649), George’o Herberto (1593—1633), Henrio
Vaughano (1622—1695)), patyrusiy momentiniy {zvalgu, kurios, atrodo, visi§kai nesusij¢
su jprastais kasdieniais suvokimais, darbuose.

Romantizmo rasytojas Williamas Wordsworthas (1770—1850) kalba apie akimirkas,
kai vaizduoté veikia aiskiausiai ir efektyviausiai. Sias akimirkas jis vadina
isivaizduojamomis ,,akimirkomis laike*. Kai kuriy kritiky nuomone, $i Wordswortho
naujove, pristatyta kurinyje Preliudas (1850; VIII knyga ir VII knyga), yra Joyce’o
epifanijos pirmtakas (Langbaum, 1983, 336). Savo kirinyje Suspiria de Profundis (1845)
Thomasas de Quincey (1785—1859) nusvitimo atvejus vadina ,,involiutais®. Jo nuomone,
poeto uzduotis — ,,samoningai parodyti tai, kas slypi daugybéje sudétingy neisanalizuoty
jausmy <...> per konkre€ia prizmg ir tai, kas jam paciam anksciau buvo ne kas kita, o tik
neaiskios ir painios, tarpusavyje susimaiSiusios mintys, paversti aiskiais elementais* (de
Quincey, 1968, X, 226—227). Kalbant apie Joyce’o epifanija, teksta galima palyginti su
involiutu, kuris palaipsniui atskleidziamas interpretuojant ir skaitytojas galiausiai netikétai
patiria nu§vitima.

T. S. Elioto (1888—1965) savoka objektyvi koreliatyva primena aptartaji de Quincey
terming ,involiutas”. Apybraizoje Hamletas (1919) poetas modernistas objektyviq
koreliatyvq apibudina kaip ,,objekty serija, situacija, ivykiy seka, kurie bus tos konkrecios
emocijos formulé; tokia, kuri, pateikus iSorinius faktus, artinanéius link jutimo patirties, i§
karto suzadina emocija“ (Eliot, 1950, 124—125). Vartodamas §j terming Eliotas siekia
isry3kinti neidaiskinamus Zmogaus jausmus ir taip isreiksti emocija. Siy i epifanija panasiy
pazinimo akimirky galima aptikti kai kuriuose eiléras¢ivose, pavyzdziui, Alfredo Prufioko
meilés daina (1915), kur vilties netekes, pasengs Prufrokas masto, kad ,,jo gyvenimas yra
iSmatuotas kavos Sauksteliais™ (v. 51); jis naudoja kavos Sauksteliy pavyzd] siekdamas
pavaizduoti savo monotoniska ir nereik§mingai praéjusi gyvenima.

Tam tikru aspektu epifanijg galima lyginti su savoka grokking, kuria savo mokslinés
fantastikos romane ,,Svetimas svetimoje Zeméje* (Stranger in a Strange Land) (1961)
pasiiilé Robertas A. Heinleinas. Terminas grokking susijgs su suvokimo patirtimi, taip
stipriai pakei¢ian¢ia Zmogaus pasauléZzitira, kad stebétojas tampa stebimojo dalimi.

Apibendrinant galima teigti, kad epifanija pabrézia Zmogaus zinias perzengiancia
patirtj, persismelkiancia | Zmogaus asmenybés gelmes ir sukreciancig visa jo gyvenima.
Isardydama bet kokia iliuzijy sistema, epifanija padeda suvokti gyvenimo prasme, todél ja
neabejotinai galima vadinti hermeneutine patirtimi. Kaip Ricoeuras pastebi, Siame prasmés
ieSkojime ,,mus i prieki veda pats ieSkomas objektas* (Ricoeur, 1994, 54).

TreCiame skyriuje Joyce'o literatirinés epifanijos specifiskumas démesys
sutelkiamas | Jameso Joyce’o literatlirinés epifanijos ypatumus. Rasytojas modernistas
savo romane Stephen Hero (1916) pateiké ir i§samiai eksplikavo epifanijos literatlirinés
konotacijos koncepcija. Jo pasirinkta religiné savoka epifanija pasirodé besanti labai
tinkama, nes ji pabrézé Joyce’o menininko, kaip nei$senkancios vaizduotés dvasininko ir
meno tiesos atskleidéjo, koncepcija. Nors Joyce’o epifanijos religiné kilmé nurodo jos
transcendenting reikSme, jo prozoje ,,dieviskos® (t.y. dvasinés) galios vaidmeni atlicka
iSskirtinai tik kalba.

Jaunystéje raSytojas epifanijos savoka taiké prozos poemuy, pasizyméjusiy dramatiska
jéga, kurioje buvo tiesa atskleidzian¢io pobudzio sakinys, zanrui pavadinti. Romane
Stephen Hero Joyce’as apibrézia epifanija kaip dvasinés tiesos apraiska ,,kalbos ar gesto
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vulgarybéje® arba ,,isimintinoje pacios minties faz¢je” (SH, 58). Toliau Joyce’as aiSkina
epifanijos Zanra Sv.Tomo Akvinietio savokomis, apibiidindamas ji kaip tris grozio
prielaidas: vientisuma (integritas), proporcija (consonantia) ir aiSkuma (claritas) (SH,
254). Skaitytojui, sekan¢iam toki trilypi minties judéjima, atsiveria meninis Joyce’o
pasaulis. Stephenas Herojus integritas aiskina kaip ,,vientisuma* — estetinio vaizdo kaip
vienoveé, ,apriboto saves paties ir esancio savyje paciame neiSmatuojamame erdvés ar
laiko, kurie tai néra, fone“ (SH, 289), suvokimg. AkvinieCio consonantia atspindima
Joyce’o struktiiros simetrijoje ir ritme, estetinis vaizdas suvokiamas kaip ,,sudétingas,
daugialypis, dalus, atskiriamas, sudarytas i§ daliy ir ju sumos, harmoningas; tiesioginio
supratimo sintez¢ seka suvokimo analizé* (ibid.). Minties judéjimas pasiekia auks¢iausia
taska kaip claritas, kuriam suteikiama apytikslé ,,$vytéjimo* prasmé ir jis atitinka epifanija
(SH, 289).

Joyce’o epifanijy kurybos Saltinis — nereikSmingos kasdienybés akimirkos, o ne
stulbinantys gyvenimo jvykiai. I§siskirianti savo vienasaliSkumu Joyce’o epifanija visada
yra tam tikra duotybé. Joyce’o tekstas numano savo stebétojo, kuris gali tik pakankamai
tiksliai fiksuoti epifanijas, visiska pasyvuma. Joyce’o rastuose epifanijos Zymi ne tik tas
akimirkas, kai personazus apsviecia i§skirtiné {zvalga, bet ir akimirkas, kai skaitytojas
patiria momentini epizody saveikos reik§mingumo, istoriniy ir tiesioginiy analogijy,
kalbos struktiiry ar personazo elgesio reik§més supratima. Savitos ir sunkiai suvokiamos
Joyce’o epifanijos reikalauja démesingo skaitytojy nagrinéjimo. Tiesg sakant, pasakojimai,
kuriy personazams nepavyksta patirti epifanijos, neturi aiskios pabaigos, kadangi jie kuria
i8vadas tik skaitytojo mintyse (,,Dievo maloné“ (Grace), ,,Vijokliy diena“ (Ivy Day in the
Committee Room). Jo epifanijy zavesys slypi netikétoje raiskoje, kuri turi galig nuolat
stebinti skaitytoja, sudrebinti jo statiSka kasdienybés reiskiniy pasauli i§ pat pamaty.
Epifanijy rySkumas skatina skaitytoja perZengti ribotos pramanyty personazy asmenybiy
perspektyvos ribas, kad jis suzinoty, jog jo paties gyvenimas taip pat veikia kaip tekstas,
kuris islaiko savo vientisumg ir ri§luma, pasalina arba nustumia i $ali viska, kas
priestarauja jo tikrajai savasciai. Joyce’o epifanija jrodinéja savo pacios tiesa, kuri jZengia
1 akirat{, supusi skaitytoja prieS jam susiduriant su Dublinieciais. Cituojant Gadameri,
epifanijos akimirka tiesa kyla i§ ,,visy atsitiktiniy ir kintan¢iy aplinkybiy, kurios ja lemia ir
yra apréptos jos esméje” (Gadamer, 1975, 113). Dél to aproprijuodamas Joyce’o teksto
pasaulj, atskleidziama daugelio interpretacijy, skaitytojas iSplecia savo akiratj ir pildo savo
savast].

Ketvirtajame skyriuje Joyce o epifanija kaip meno tiesos manifestacija per kalbq
atskleidziama epifanijos mechanizmo raiSka apsakymy rinkinyje Dublinieciai.
Apsakymus jungia gnomonas, t.y., neuzbaigta figtira, kurios reikSmé skleidziasi trikumu
ir tamsa, ir epifanija kaip apsireiskimas, atveriantis paslépta pasakojimy prasme (Rabaté,
2002, 81). Uzuot vien suteikes prasme savo apsakymams, Joyce’as pasitelkia sprogstamaja
kalbos technika, priversdamas epifanija staiga atsiskleisti ir pribloksti skaitytoja. Kitaip nei
i§ vidaus suparalyziuotas Dublino miestas, stulbinanti raSytojo modernisto, pasitelkusio
epifanijg iprastiems dublinieCiy potyriams paversti autentiskais meno kiriniais, kalba ir
skrupulingas estetinis tikslumas sukuria dinamiska ir Svytintj apsakymy pasauli. Trumpai
perzvelgti dublinieCiy gyvenimai rodo autoriaus gebéjimg konstruoti menini pasauli,
kuriame potyriai ikelti i kalba, o tiesios atskleidimas yra epifanijos apsireiskimo dovana.

Dublinieciuose epifanijos iskyla kaip nedideliy izvalgy seka, kurianti didziosios
vizijos akimirkos pazada. Joyce’o epifanijy mechanizma suponuoja nereik§mingos detalés,
turinCios simbolini kriivj, ir artinancios skaitytoja prie vidinio gilios tiesos apsireiskimo.
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Tokioms iSoriskai nery$kioms, nereik§mingoms (kaip atrodo i$ pirmo zvilgsnio) detaléms
suteikiama galia sujungti visa apsakyma ir suteikti jam prasme. Apsakymuose epifanija
sukelia kalbos vulgarybé (,,Seserys* (The Sisters), ,,Arabija“(Araby)); atsitiktinis gestas
(,,Du kavalieriai “ (Two Gallants), ,,Molis“ (Clay)); netikétas garsas ar reginys
(,,Debesélis“ (A Little Cloud); ,,Atsilygino® (Counterparts), ,,Po lenktyniy*“ (After the
Race), ,,Susitikimas® (An Encounter)) arba tam tikras prisiminimas i§ personazy gyvenimo
(,,Evelina“ (Eveline), ,,Nelaimingas atsitikimas® (A Painful Case)).

Apsakyme ,,Seserys” (The Sisters) berniukui pasakotojui epifanija sukelia iSoriskai
banalus pokalbis tarp velionio Tévo Flynno sesery ir berniuko tetos. Nusvitimo potyris,
leides visiskai suprasti senojo kunigo fizinés mirties prieZastis, iSlaisvina berniukg ir
suteikia jam naujos pradzios pazada. Paradoksalu — senojo Tévo Flynno mirtis paaiskéja
beesanti neiSvengiama naujojo berniuko gyvenimo salyga.

Apsakyme ,,Arabija“ (Araby) epifanija iStinka berniuka turguje, kai jis netikétai
nugirsta dviejy jaunuoliy tus¢io pokalbio fragmenta. ISgirdes ju beprasmiska pokalbi
berniukas patiria karty nusivylimga suaugusiyjy pasauliu ir savo paties lukesCiy
beprasmiskuma, kurj galima palyginti su uzdarytu ir pasibaigusiu turgumi. Nusvitimas,
ivykes, kai ,,Sviesos buvo uzgesintos “ (D, 24), leidzia numanyti, kad epifanijos akimirka
tikra regéjima buvo pakeitusi vidiné jZvalga.

Apsakyme ,,Du kavalieriai“ (Two Gallants) epifanini nusvitima skaitytojui sukelia
atgniauziamos Corley’iaus rankos su auksine iSdavystés moneta gestas. Paradoksalu —
suviliojes tarnaitg ir priémes i§ jos pinigus, pats Corley’ius tampa parsidavéliu. Jo visiskai
negalantiSkas elgesys su moterimi padaro jaunaji dublinietj savo potencialiai galantisko
vyriskumo ,,pagrindiniu i¥daviku® (D, 39). Siuo atzvilgiu apsakymo pavadinimas tampa
labai ironisku.

Apsakymo ,,Molis* (Clay) skaitytojas patiria epifanija, kai senyva Dublino senmergé
Marija per tradicinj airiy Helovino likimo zaidima palieCia 1ékstele su ,,minksta drégna
medziaga“. Apsakymo pavadinimas yra tiesioginé uzuomina, kokj objekta liecia moteris.
Dél dviprasmiSko molio vaizdinio simbolizmo, reiskianéio ir gyvenima, ir mirtj, Marijos
veiksma galima vertinti kaip mirties atskleidimg gyvenimo zaidime. Raistis ant moters
akiy nurodo jos vidini akluma, kadangi ji nesupranta savo pasirinkimo svarbos zaidimo
metu. Epifanija suteikia skaitytojui jzvalga, kad, nors Marija yra gabus asmuo, jos kilniis
uzsiémimai yra bevaisiai, nes jos pacios gyvenimas lieka nerealizuotas.

Apsakyme ,,.Debesélis* (A Little Cloud) epifanija sukelia staigus, ,,veriantis* kidikio
verksmas, sutrikdantis mazojo Chandlerio jkvepiancias fantazijas apie pabégima i§ Airijos
ir savo poeto pasaukimo igyvendinima. Nors igimtas dublinie¢io drovumas ir taikytis
linkgs temperamentas jkalino ji gyvenimo nuobodybéje ir kartélyje, vidinis nuSvitimas
priverc¢ia mazaji Chandlerj skausmingai suvokti, kad vienintelis dalykas, neleidZiantis jam
patirti gyvenimo pilnatvés ir sukeliantis nevisavertiSkumo jausma, yra jo paties nenoras.
Siuo aspektu apsakymo pavadinimo debesies vaizdini galima tapatinti su maZuoju
Chandleriu, kuris pats uzstoja sau $viesg ir dél to yra tamsoje.

Apsakymo ,,Atsilygino* (Counterparts) kalba atskleidzia kandzig Joyce’o ironija dél
nuobodulio, mechaninés biuro rutinos, Zudanc¢ios zmogaus kiirybinguma,
suparalyziuojancios, paverciancios ji nejautriu robotu.

Po nesékmingos dienos darbe Dublino biuro tarnautojas ponas Farringtonas isreiskia
savo neiSmatuojama frustracija ir jnir§j — prilupa savo maza stiny. Bevilti§kas berniuko
praSymas pasigailéti, sitilant pasimelsti uz savo kankintoja téva, skaitytojui Zymi epifanijos
akimirka. Pasamoningas pazeminimo, patirto i$ virSininko, perkélimas ironiskai parodo tai,

18



kad, nepaisant biuro rutinos, monotonijos sukeliamo nuobodulio, pats ponas Farringtonas
tapo kopijavimo aparatu.

Gyvenimas, kurj apsakyme ,,Po lenktyniy“ (After the Race) perteikia beatodairiskas
lenktyniy judéjimas, nerodo jokio keturiy jaunuoliy, ,,pernelyg susijaudinusiy, kad biity
tikrai laimingi“(D, 30), gyvenimy progreso. Jauno dubliniecio Jimmio Doyle’o lazybose
prarasti tévo pinigai paliudija Jimmio atsakomybés stygiy ir numato jo ateities netikruma.
Apsakymo pabaigoje jo vidiné tamsa pateikiama kaip kontrastas ausros $viesai, nuo kurios
jis prisidengia akis. TuStybés ir beprasmiSkumo, kurie sudaro Jimmio Doyle’o bati,
epifanija sukelia vieno i§ jo draugy praneSimas: ,,Démesio, ponai, ausra!“. Epifanija
atskleidzia, kad isitraukdamas { ,,gyvenimo matymo® (D, 34) veikla personazas nesugeba
pamatyti jo prasmes.

Apsakyme ,,Susitikimas* (An Encounter) berniuko pasakotojo epifanija sukelia jo
link per lauka skubandio draugo Mahoney’iaus vaizdas. Vidinis nu$vitimas sutrikdo
berniuka supusi akirati ir priveréia ji viduje suprasti tiesa apie Mahoney’iy ir save.
Netikétai suvokty tiesg seka jo atgaila dél draugo niekinimo.

Apsakyme ,.Evelina® epifanija skausmingai reiskiasi suparalyziuotos jaunos moters
valia elgtis ryztingai. Evelinos atsiminimai apie mirusia motina, jos netinkamai
suvokiamas pareigos jausmas ir instinktyvi poky¢iy baimé lemia tai, kad jai triiksta laisvés
nutraukti senus jsipareigojimus ir palikti Airija su mylimuoju Franku. Epifanija, kuria
sukelia uoste ja vardu Saukiantis Frankas, priverCia jauna moteri suprasti savo vidinj
susikaustyma, nulemta Dubline patirto monotonisko gyvenimo. Evelinos neveiklumas
ikalina ja savotiskame gyvenime mirtyje. Siuo aspektu Argenting galima laikyti pazadétaja
zeme, kurios Evelinai vis délto nepavyksta pasiekti.

Pono Duffio nusvitimo akimirka apsakyme ,,Nelaimingas atsitikimas™ (A Painful
Case) simboliskai atspindi gyvenimo ir mirties cikla, atsikartojantj visame rinkinyje
Dublinieciai. Gyvuju (poros parke) reginys pazadina pono Duffio prisiminimus apie
mirusiaja ponia Sinico ir paskatina ji apmastyti savo paties biti. ISvykstancio traukinio
Sviesos ir mylimieji parke skausmingai primena ponui Duffiui jo paties pasirinkta
atsiskyrima nuo vienintelés meilés, kuria jis patyré gyvenime. Jis suvokia, kad ikyri
kasdiené rutina, uzpildziusi jo gyvenima, nepalikusi galimybés dalytis juo su kitais, padaré
ji »gyvenimo §ventés atstumtuoju* (D, 90). Jis supranta, kad galios siekimas nebatinai
atneSa laimg¢ ir paties pasirinkta viengungysté nepateisina paprasto zmogiskumo stokos.
Pono Duffio epifanija parke nus§viecia ,,nepagydoma jo sielos vienatve™ (D, 88) ir baigiasi
nepatirtu bendravimo su Zmonija poreikiu.

Apsakyma ,,Mirusieji“ (The Dead), t. y. Dublinieciy kulminacija ir epiloga, galima
vertinti kaip keliy reikSmiy epifanija. Apsakymas parodo, kad tik meninis tekstas leidzia
patirti kalbos pilnatve. Dinamiska apsakymo kalbg ir neaprépiama jo simbolinj kriivj taip
pat galima palyginti su bibline zZvaigzde, vedancia link prasmés, kurig reiskia Joyce’o
tekstas, atskleidimo.

Apsakyme ,,Mirusieji“ Gabrielis Conroy’ius — tai asmuo, ,,sekantis savo Zzvaigzde™
ir ateinantis | kasmetj Kalédy pobuvi, $venc¢iama pas Morkanus. Airisko pobiivio motyvas,
kurio néra kituose rinkinio apsakymuose, matyt, yra tas elementas, be kurio Joyce’o
Dublino gyvenimo mozaika biity neuzbaigta. Gabrielio inteligencija ir protas atitolina ji
nuo kity pobiivio svediy — provincialiy viduriniosios klasés dublinieciy, primityviai,
automatiskai atsidavusiy airiy kultiirai ir sentimentaliai i$sisukingjanéiy nuo realybés. Nors
pobiivyje pasakytoje kalboje Gabrielis atvirai giria autentiSka airiy svetinguma, kuris ,,vis
dar gyvas®“ (D, 160), taip pat jis intuityviai jaucia, kad Kalédy pobitivio tradicijai, kurios

19



taip iStikimai laikosi jo teta, nelemta ilgai gyvuoti dél pavirSutinisko bendruomeniskumo ir
jaunesniosios kartos abejingumo.

Apsakyme ,,Mirusieji‘ muzika atlieka teminio tarpininko, palaikan¢io personazo rysi
su praeitimi, vaidmeni. Kelios eilutés i§ baladés apie mirusi kiidiki Ogrimo mylimoyji,
sudainuotos Bartellio D’Arcio, sukelia Grettai Conroy prisiminimus apie jos mirusi
mylimaji Michaela Furey’iy i§ Galway dujy gamyklos. Si prisiminima galima vertinti kaip
simbolinj buvusio gyvenimo, bendravimo su velioniu, Sauksma. Tai, kad muzika atveria
baigiamaja apsakymo epifanija, néra atsitiktinumas. Grettos prisipazinimas apie pirmaja
meil¢ sutrikdo jos vyro Gabrielio Siltus prisiminimus apie ju romantiskg draugyste ir
laimg. Tai, kad Zmonos gyvenime pries ji buvo kitas vyras, mirgs dél aistros jai, ir jos
meilé liko praeityje Galway, o ne dabartyje Dubline, isiutina Gabrielj. Viesbucio
kambaryje jo akis patraukusi baty pora iSprovokuoja saves suvokimo epifanija: ,,Vienas
batas stovéjo stacias, suglebes priekis nukritgs Zemyn: jo porininkas guléjo ant Sono.“ (D,
175). Jaunasis vyras suvokia, kad gyvenime yra praleidgs kazka esminga. Jei Zmogus gali
mirti dél meilés, turi biiti kazkas prasmingesnio uz patj gyvenima. [domu, kad sujudimas
apsakyme kyla dél personazo, kuris yra mirgs. Velionis Michaelas Furey’ius yra gyvas
Grettos atmintyje, ir jos prisiminimais mirusysis isibrauna | Gabrielio gyvenima.
Paradoksalu — kad galéty suvokti mylis savo Zmona ir tai, kaip turéty nugyventi savo
gyvenima, jam reikia, kad mirusysis sugrizty. Epifanija leidzia Gabrieliui suprasti, kad
gyvenimas labai trumpas, ir tokie, kaip Michael’as Furey’ius, paliekantys pasaulj aistringai
mylédami, i§ tiesy gyvena visavertiskiau uz tokius Zmones, kaip jis pats. Taigi mirusieji
yra ne mirusieji, o beprasmius gyvenimus gyvenantys gyvieji.

Baigiamaja apsakymo ,,Mirusieji* epifanija sukéles krintancio sniego vizija lemia
reik§mingus Gabrielio savasties pokycius ir simbolizuoja giliausia modernisty tiesios
suvokimo interiorizavima. Svarbiausig apsakymo sniego ivaizdi, sujungiant] praeiti,
dabart{ ir ateiti, galima metaforiskai suvokti ir kaip drobule, ir kaip vystyklus. Zvelgdamas
i visg $ali dengianti sniega Gabrielis pasiryZta zengti naujus, nepramintus kelius.
Personazas suvokia, kad norédamas gyventi prasmingai jis turi palikti savo tévyng. Taigi
Airija galima palyginti su kapinémis, ant kuriy kaip uzmarsties drobulé krinta sniegas.

Poetiné Gabrieliaus epifanijos kalba atskleidzia jo rasytojo pasaukimg ir iSskiria i$
kity Dublinieciy personazy, kurie néra menininkai. Gabrielis pasitelkia zaismingg kalbos
gyvybinguma. Dusliyjy priebalsiy pasikartojimas aliteracijose (,,soul swooned slowly“,
,.falling faintly*) leidzia skaitytojui (interpretuotojui) iSgirsti tyliai krintancio sniego garsa.
Cikliska sakiniy sandaros struktiira (,,falling softly upon the Bog of Allen and, farther
westward, softly falling into the dark mutinous Shannon waves*; ,.falling faintly through
the universe and faintly falling <...> upon the living and the dead*) pagrindzia minti, jog
kiekviena pabaiga yra ir nauja pradzia.
judéjima. Dél hermeneutikai riipimo atspindimojo savegs supratimo Joyce’o epifanija
galima vertinti kaip hermeneutinj potyri. Jis padaro apsakymuy rinkini Dublienieciai
universaliai reik§minga, pabrézia lingvistini daugelio reik§miy kiirima ir panaikina visus
tvirtinimus, kad galimas koks nors Joyce’o meninio pasaulio supratimo stabilumas.

Ketvirtoje dalyje Menininko tobuléjimo etapai kiirinyje ,, Menininko jauny dieny
portretas: besivystanti kalba tiriami Stiveno Dedalo', biisimojo Joyce’o menininko

! Pazymétina, kad uZraSant $io personazo varda ir pavarde kitaip negu visame santraukos tekste, kur laikomasi
autentiSky asmenvardzio uzraS§ymo principy, yra apsispresta vartoti lietuviSkame kirinio vertime vartojama
adaptuota uzraSymo buda.
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emocinio ir intelektinio vystymosi etapai. Sie etapai nagringjami kaip epifaniju, vedanéiy
pagrindinj veikéja link aukstesnio lygmens Ziniy bei meninio jkvépimo, seka. Nepaisant
faktiniy Joyce’o ir kiirinio Menininko jauny dieny portretas pagrindinio veikéjo gyvenimy
panasumy, romano horizontai yra daug platesni nei tik autobiografijos. Nors darbe
Menininko jauny dieny portretas raSytojas daznai mini dvideSimto amziaus pradzios
Airijos politikg ir religija, objektyviis tikrovés faktai yra priemoné pagrindiniam romano
veikéjui jgyti kultiros elementy. UZzuot paprasciausiai aprases jvairius Stiveno Dedalo
gyvenimo faktus, Joyce’as stengiasi pavaizduoti jaunuolio patirti poetine kalba ir taip
atskleisti intensyvéjanti pagrindinio veikéjo vidinj tobuléjima.

Kiekviename i§ penkiy skyriy gali biti fiksuojama romano stilistiné raida, kiirinio
kalbos sudétingumo augimas.

Ketvirta darbo dalis suskirstyta i keturis skyrius.

Pirmame skyriuje Vaikystés isgyvenimai: pabiriy fragmenty mozaika didziausias
démesys skiriamas kalbai, atspindin€iai itin ryskius bei blankesnius senus prisiminimus,
atskleidzianCius Stiveno meninio tapatumo suvokima. Pasirinkdamas jmantrig kalba ir
specifing sintakse, Joyce’as apeliuoja | skaitytojo sensorini mechanizma ir leidzia jam
patirti, kaip vaikas isimena ivykius ir reaguoja i ji supanti pasauli. Stivenas prisimena savo
tévo ,,apzelusi veida®, prislapintos lovos Siluma, ,.klijuotés ,,bjaury kvapa™ ir Zaismingus
bei susidoméjima keliancius darzelyje sekamos pasakos zodZius (,,ateina mu karvuté®,
,mazylis tukas®, ,tralalala tralaladi) (P, 7). Darzelio pasakos fragmentai ir zZaismingas
garsinis staiga Stiveno galvoje gimusio rimo (,,Pull out his eyes // Apologise / Apologise//
Pull out his eyes*) efektas, ipintas i romana, pabrézia meno svarbg Joyce’o pasaulyje. Be
to, pasakos jtaka tolesniam Stiveno Dedalo asmenybés formavimuisi rodo, kad literatiiros
menas turi jtakos zmogaus tapatumo vystymuisi, nes, kalbant. Gadamerio ZodZiais,
atveriama sritis, kur miisy protiniams sugebéjimams suteikiama laisvé™ (Gadamer, 1975,
47—A48). Kadangi Joyce’as raSo pasirinkgs vaiko prizmeg, kalba tampa priemone
neloginéms asociacijoms Stiveno galvoje bei jo minciy Suoliams nuo vienos temos prie
kitos aprasyti. Vis délto toliau romane i§ pirmo zvilgsnio padrikos samonés srauto jzvalgos
virsta nuosekliu pagrindinio veikéjo patirties apraSymu.

Tyras ir saugus namy ir Seimos pasaulis yra prieSinamas atgrasiai Klongausvudo
koledzo aplinkai, taip Zymint nauja Stiveno gyvenimo bei saves, kaip ,kitokio, nei
visi® (P, 12), suvokimo etapa. Jaunuolio sumiSimas dél ji supancio pasaulio ir sudétingy jo
taisykliy atspindi painiava jo galvoje ir susvetiméjima, kuriuos patyré Joyce’as ir daugelis
kity modernistuy.

Nutikima, kai Stivena uZgauliojantis mokinys stimé berniukg | Salta talpyklos
vandenj, galima laikyti krik§to metafora. Pagrindinis veikéjas jZengia | negailestinga
tikrovés pasaulj, kuris kaip diena nuo nakties skiriasi nuo Joyce’o biisimojo menininko
prigimties. ,,Didelio pauks¢io* (P, 8) vaizdinys simbolizuoja pabégimo motyva, kuris
nuolat kartojasi romane. Negalédamas iSvykti i§ Klongauso, Stivenas bando bent akimirkai
pabégti nuo Zziaurios mokyklos gyvenimo realybés galvodamas apie grazius dalykus ir
atkurdamas ju grozi zodziais. Taip jis atranda savo gebéjima fiziniam objektui suteikti
menin¢ forma. Kad ir kaip bebiity, iSskirtinis démesys groziui nepalieka Stiveno abejingo
politikai ir istorijai, $ias temas vaikinas vertina meno pozitiriu. Grafinis jo asmenybés
tapatumo vaizdas, kurj vaikinas uzraso geografijos knygoje, Zymi pirmuosius samoningus
Stiveno bandymus kirybiskai isreiksti save pasitelkiant zodziy galia: ,, Mano vardas
Stivenas Dedalas / Airija— mano tauta. // Klongausas yra mano gyvenamoji vieta // O
dangus — mano viltis “ (P, 16).
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ArSus gincas per Kiciy vakarieng namuose stipriai paveikia vaiking emociskai ir
padeda jam suvokti, kad suaugusiyju pasaulis pilnas pyk¢io, konflikty ir abejoniy. Nuo
dabar Stivenas pradeda Zvelgti i ji supantj pasauli ciniskiau ir abejingiau, o netrukus
gyvenimo srityse, kurias jis kazkada laiké §ventomis, jis ima tikétis nusivylimo. Vaikinui
grizus | Klongausa, kiti jo bendraamziai atrodo ,,mazesni ir labiau nutol¢* nei anks¢iau
(P, 41). Pirmi Stiveno samoningi mastymai apie tikraja Sv&. Mergelés Marijos litanijos
kreipiniy | Marija (t. y. ,,BalCiausiasis bokstas®, ,,Aukso namai‘), kuriuos vaikinas kartojo
mety metus, reikSme baigiasi epifaniniu nusvitimu. Stivenas pradeda suprasti litanijos
zodzius ne tiek dél ju religingo turinio, o dél ju grozio, ir suvokia Dievo Moting
susiedamas ja su patraukliais kaimynystéje gyvenancios protestantés mergaités bruozais.

Stiveno epifaninis nusvitimas gretinamas su negailestinga mokyklos gyvenimo
realybe. Nepelnytas paZzeminimas ir skaudinantis vyresnio mokinio elgesys, kai Stivenas
nubaudziamas uz tai, ko nepadaré, sustiprina pagrindini romano veikéja dvasiskai ir
suteikia jam drasos i§ naujo uZsitarnauti gera varda nueinant pas rektoriy ir pranesant jam
apie neteisingg tévo Dolano poelgi. Nors $§is susitikimas yra sékmingas ir tai, kad nugaléjo
demokratija, suteikia Stivenui laiking pasitenkinimg, jam didvyrisSkumas yra tam tikras
suvarzymas, i§ kurio jis ,stengiasi iSsivaduoti“ (P, 58). Didvyriskas vaikino elgesys
nepakeifia nei jo kaip pasalieCio reputacijos bendraklasiy akyse, nei leidzia vaikinui
pajusti priklausyma visuomenei: jis lieka visiskai vienas.

Antrame skyriuje Stiveno Dedalo horizonty plétimasis: , prigimtis iSreiksta kitaip
aprasomas meistriSkas Joyce’o kalbos valdymas siekiant atskleisti Stiveno horizonty
plétimasi per jo paauglystés susidoméjima skirtingais gyvenimo aspektais bei nora priimti
bet koki gyvenima metama i$8ukj. Vasaros atostogy metu Blekroke berniukas atranda
nusvieciancia bei i§ pagrindy pakeiciancia skaitymo patirtj ir susizavi vaizdinga Diuma
knygos Grafas Montekristas kalba. Stiveno susitapatinimas su pramanytu Montekristu,
kuris pakeicia ,,mazyli tuka™ i§ vaikystés pasakos, rodo kintanti berniuko saves suvokima
ir ymi jo troskima gyventi romantiska ir nuotykiy pilna gyvenima. Sias pakilias laimés
akimirkas pritemdo netikéti finansiniai sunkumai Dedalo $eimoje, dél kuriy Stivenas
negali grizti { Klongausa. Todél berniukas atsiskiria nuo pasaulio, ji erzina kity vaiky
nertipestingy zaidimy garsai. Konkreciy Diuma romano smulkmeny atkiirimas berniuko
mintyse padeda sutrikusiam ir nusivylusiam paaugliui pabégti nuo nitirios tikroveés, kurig
jam per sunku priimti. Pasinerdamas | meilés bei nuotykiy fantazijas, Stivenas
nesamoningai palieka vaikystés pasaulj. Pamazu berniuko mintys apie iSgalvota grazuole
Mersedes susilieja su jo prisiminimais apie mergait¢ Ailina, kurig jis sutiko tikrame
gyvenime. Mintys apie ju susitikima nenurimsta Stiveno galvoje ir sukelia jausmy
antpladi, kuri jis bando nuslopinti rasydamas eilérasti savo mylimajai ,,E— C—*
romantiska kalba (P, 70). Jo iSgyvenamas susvetim¢jimas ir didziulis Ailinos ilgesys bei
nepaaiSkinamas vidinis skausmas rodo ankstyva Stiveno seksualiniy poreikiy atsiradima.

Mokymosi Belvedere metai atskleidzia susiformavusj ir aiSkiai apibrézta Stiveno
literatiirini skoni. Stivenas patiria ,,neaisky <...> pagiezos pilna dziaugsma*, kai jo
rasinj dél erezijos i§skiria mokytojas (P, 79). Biitent Belvedere paauglys pirma karta
suvokia savo slapta didziavimasi skaitytojuy Sokiravimu. Net uzgauliojamas kai kuriy
savo bendraklasiy Stivenas tvirtai laikosi savo nuomonés, kad Baironas yra geriausias
poetas. Nepaisydamas visy savo akademiniy laiméjimy Stivenas ir toliau kencia
,nepagydoma sielos vienatve™ (P, 86) ir vis labiau troksta rasti buda isreiksti ramybés
neduodancius ir nenurimstanc¢ius jausmus.
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Stiveno paauglystés samysio kontekste Joyce’as nagrinéja tévo ir stinaus santykiy
tema. Stiveno apsilankymas Korke su tévu aprasytas pasitelkus ironija, kurig Joyce’as
perteikia pasinaudodamas mitu apie Dedala. Panasiai kaip mitinis Dedalas, Stiveno tévas
itin rlipinasi savo siinaus ateitimi ir nori jam suteikti galimybe igyti geriausig i$silavinima.
Taciau, prieSingai nei mitinis herojus, kuris stengési stinui duoti patarimus jvairiomis
gyvenimo situacijomis, Simonas Dedalas savo atzalos akyse praranda autoriteta ir nebegali
tinkamai perduoti Stivenas tévisko pamokymo. Véliau, pasibjauréjes savo tévo vulgariu ir
atstumianCiu  elgesiu  aludéje, brestantis berniukas tévystge vadina ,legaliu
prasimanymu® (P, 98).

Stiveno fizinis buvimas $alia tévo atskleidzia gily ir didéjantj blisimojo menininko
egocentrizma. Zodis Foetus, kur{ vaikinas pamato i$pjauta tamsiame suolo medyje
anatomijos auditorijoje (P, 89) veda ji link epifanijos. Vidinis nusvitimas leidzia Stiveno
suvokti paslaptingg rySi su kity karty mokiniais, patyrusiais tokig pat ,,zvériska <...>
blogybeg*, kurig sukelia Siandien jam ramybés neduodantys seksualiniai impulsai. Suvokes,
kad ,,jo vaikysté miré¢ arba buvo prarasta® (P, 96), paauglys visu ,.kiinu ir protu* (P, 101)
atsiduoda trumpai fizinio pasitenkinimo akimirkai jaunos Dublino prostitutés glébyje. Nuo
pradzios jo potrauki moterims lydéjo nepaaiskinamas slegiantis kaltés jausmas, uz kuri
Stiveno vis turéjo ,,atsiprasyti <...>, pripazinti <...> [ir] i§pazinti“. Jauna, pasitikinti ir
motiniSka prostituté, kurios paauglys geidzia fiziSkai ir dvasiskai, jkiinija jo motinos,
jo auklétojos Dantés, Svenciausiosios Mergelés ir Ailinos bruozus ir taip i¥sprendzia jo
vidini konflikta, susijusi su moterimis.

TreCiame skyriuje Estetinio mqstymo jtaka menininko formavimuisi démesys
skiriamas tolesniam Stiveno Dedalo vidinés kelionés etapui, pabréziama, koks svarbus
grozio suvokimas, padéjes vaikinui suprasti savo kaip menininko paSaukimag. ISpazings
nutikima su prostitute kunigui, Stivenas savo noru i$sizada malonumy, gaunamy i§ juslinio
pasaulio patyrimo. Taciau, nepaisant jo pastangy suvaldyti jgimtus instinktus, atsisakant
ju, ir dél to jauciamo fizinio diskomforto, Stiveno kaip menininko asmenybé nuolat
rySkéja. Pamazu iSryskéje Stiveno pyktis, uzsispyrimas ir geismas pradeda brautis po jo
nauja, pakeista veikéjo iSore ir netvirti jo nenatliralaus religingumo pamatai ima byréti.
Nors kunigo paSaukimas vilioja Stivena savo ,,paslaptingu zinojimu ir slapta galia“ (P,
159), akivaizdus vaikino nesugebé¢jimas suvaldyti ramybés neduodanéiy susimaisiusiy
jausmy vercia ji abejoti savo religiniu pasaukimu ir ragina gyvenime ies$koti naujy
keliy.

Ketvirto skyriaus pabaigoje vaiksc¢iodamas jiiros pakrante Stivenas supranta, kad
lankydamas universiteta jis gali rasti ir ,,geresniy dalyky* (P, 165). Svajoné apie neriboty
ziniy jgijima skatina ji kiekvienoje dienoje izvelgti grozi ir savo jausmus apie $i grozi
perteikti vaizdingai sudéliotais ZodZiais. Vaikinas zavisi atradimu, kad dienos groZzj
galima uzfiksuoti, sustabdyti ir perteikti zodziais. Linksmas kreipinys ,,Stephanos
Dedalos®™ (P, 168), kuriuo i vaiking kreipiasi jo draugai, padeda jam suvokti, jog jo
likimas priklauso nuo mitinio tokio paties vardo dvasios. I §i mita jeina uzkoduota
zmoniy patirtis ir visi atsakymai | visy karty zmoniy klausimus. [traukdamas Dedalo
mita { klirinio Menininko jauny dieny portretas kalba Joyce’as atgaivina archetiping
patirti modernistiniame tekste. Kaip ir mitinis Dedalas, archetipinis ,,amatininkas*,
Stivenas nekantriai nori perzengti savo praeities religinius ir kultiirinius ribojimus bei kurti
savo paties meninés laisvés ateitj. Veikéjas jaucia, kad jis palieka savo paauglyste ir Zengia
i suaugusiyju pasauli: ,,Vienas <...> nerlpestingas <...> pasiruo$¢s gyvenimo
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Stivenui epifanija, kurig taip pat galima laikyti romano kulminacija, sukelia jauna
mergina, vaik3¢iojanti paplidimiu. Vidinio nuSvitimo akimirka lydi trykstantis
pagrindinio veikéjo ,begalinis dziaugsmas“ (ibid.), nes jis suvokia, kad grozio
supratimas i§ tikryjy gali biiti mielas. Mergina simbolizuoja tobula moters grozi ir
kiirybiskuma. Joyce’as palygina merging su ,,nuostabiu® <...> keistu ir graziu jiry
paukséiu“ pabrézdamas jos miting reikSme: ji patraukli tiek fiziskai, tiek dvasiSkai.
Mergina yra ,tyra®, ,,skaisti* ir seksualiai patraukli. Jis gali ,,dievinti“ ja lyg ji buty meno
objektas, ir nebesigédija savo geismo jai. Svarbiausia, epifanija padeda atskleisti Stiveno,
kaip menininko, asmenybg bei leidzia jam suvokti, kad jo pasaukimas yra ,,Gyventi, klysti,
klupti nugaléti, i§ gyvenimo kurti nauja gyvenima“ (P, 172).

Ketvirtame skyriuje Atsiskyrimas kaip neisvengiama menininko atsiskleidimo dalis
tiriami veiksniai, suformave Dedalo gyvenimg ir neleido jam siekti tikslo tapti menininku.
Jaunuolj vargina daug jéguy atimantis tévo egotizmas (Seimos simbolis), slegia nuolat
pakliistan¢ios motinos kancia (Salies simbolis) bei erzina neprotingas pasimetusios
vienuolés Sauksmas, kurj jis nugirsta pro langg (religijos simbolis) (P, 172). Suvokes savo
kaip menininko paSaukima, Stivenas zutblit stengiasi atsiskirti nuo Seimos, Salies ir
religijos, varzancios jo nerimstancia sielg ir vedancios i pataikiiniska, pasmerkta ateiti.
Stivenas visiSkai atsiduoda laisvei, pasizadédamas nepaisyti balsy, ,,grasinanciy sutrypti jo
jaunystés pasididziavima“, ,aido” (P, 175—176). Jo susvetimé¢jimas universitete
Stivenui uzdeda ,,nebendraujancio, savyje paskendusio zmogaus* etikete (P, 177), taciau
Stivenas ir toliau lieka itikimas savo pazifiroms, visy pirma démesi skirdamas savo, o ne
naivios ir pataikaujancios airiy studenty kartos, tikslams.

Atsiskyres Stivenas skaudziai suvokia, kad su Klongause ir Belvedere igytomis
ziniomis jis ,,blity ne kas kitas, o tik drovus pasaulio kultliros §ventés svecias® bei
stengiasi paneigti Airijos Svietimo institucijose teikiamas ,,vienuoliskas* Zinias (P,
180). Per pokalbi su studijy dekanu jaunuolis pabrézia skirtuma tarp ,,praktiniy meny*,
kuriems atstovauja dekanas, ir ,,Jaisvyju meny®, kuriais zavisi studentas (P, 185). Cia
Joyce’as aiskina savo paties estetikos teorija remdamasis Sv. Tomo Akvinie¢io moksline
viduramziy filosofija. Akviniecio nuomone, Zemiskas grozis atsiranda i$ tobulo dieviskojo
démesj skiria simboliniam pasaulio pakeitimui. Besitgsiantis pokalbis atskleidzia dekano
mokslinj ribotuma, ir jaunam studentui gaila ,,tarnaujancio zmogaus®, kuris yra luosas kaip
Ignacijus, taciau jo akyse nematyti né laSo entuziazmo, kuriuo tryksta Ignacijus (P, 186).
Galiausiai Stivenas pripazista, kad universitetinis lavinimas negali tinkamai paruosti
zmogaus kaip jis, norincio i$laikyti individualius estetinius idealus.

Sédédamas ant bibliotekos laipty ir stebédamas pauksciy skrydi pagrindinis
veikéjas svarsto mitines savo ateities galimybes. Jis masto apie Dedalo varda ir
iSgirsta pauksciy klykima, lyg jie raginty Stivena ,visam laikui palikti maldos ir
protingumo namus ir bati ten, kam jis sutvertas” (P, 224). Nors jo draugas Krenlis
Stivenas planus palikti Airija laiko klaida, vaikinas nebijo iSvaziuoti ir kentéti dél savo
meno, net jei jo gyvenimas biity visiems laikams pasmerktas (P, 247). Kai Krenlis pataria
Stivenui pradziuginti moting atliekant ,,Velyky pareiga“, jaunuolis lieka iStikimas savo
non serviam isitikinimams ir atsisako atlikti tai, kuo jis ,,nei tiki, nei kada nors
tikés“ (P, 239).

Kazkada Stivenas buvo istikimas savo §eimos pazitiroms, $aliai ir religijai, vis délto,
patyres nusivylima, iSdavyste ir suvarzymus, jis pasiryZzgs visus juos uZmir$ti ir taip
iSreikSti savo mening, dvasing ir tauting laisve. Artéjant Stiveno iSvykimui romano
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pabaigoje jo dienorasio jraSai tampa vis labiau teikiantys vil¢iy, nes juose atsispindi
didéjantis vaikino susizavéjimas kalba. Galiausiai Stivenas iStaria savo bendravardzio,
mitinio veikéjo Dedalo, varda prasydamas ,,seno amatininko® pagalbos kuriant jo kaip
menininko ateitj.

Kirinyje Menininko jauny dieny portretas palaipsniui progresuojania kalba,
perteikiandia Stiveno meninio vystymosi etapus, Joyce’as tiria hermeneuting Zmogaus
egzistavimo prasmés problema bei vidinés Zmogaus laisvés svarbos, jam palaipsniui
suvokiant tikraja savo tapatybe, klausima.

ISVADOS

Ankstyvoji Joyce’o proza zymi luzji grozinés literatiiros tradicijoje. Perversma
sukéles rasytojo meistriSkumas skirtas ne tikrovés iliuzijai sugniuzdyti, bet gérétis kalbos
galia ir jvairiapusiSkumu. Apsakymy rinkinyje Dublinieciai ir romane Menininko jauny
dieny portretas atskleidziama, kad meno kiirinys yra neatsiejama autoriaus pasaulio
formavimosi dalis. Intensyvus Joyce’o kalbos judesys lemia hermeneutinio rato
produktyvuma ir uztikrina kiirinio atviruma nebaigtiniam interpretacijy skai¢iui. Todél
Joyce’o teksto skaitymas yra jvykis, kurj galima laikyti prasmés kiirimo procesu, o ne vien
tik akistata su baigtinai jreikSmintu produktu. Taciau i§ tikryjy Joyce’o teksta skaito ne
skaitytojas. Joyce’o tekstas yra aktyvus pasirinkti arba atmesti skaitytoja.

Kaip unikali Joyce’o meninio pasaulio struktiira epifanija Zymi rasytojo nutolima nuo
XIX amziuje nusistovéjusiy literatliriniy kanony ir atskleidzia apsimestinio nattiralizmo
bruozus ankstyvojoje modernistinéje Joyce’o prozoje. Religiné Joyce’o sekuliariosios
epifanijos kilmé rodo, kiek daug rasytojas prisidéjo prie tradicinés religinés patirties,
pradétos romantizmo raSytoju, pavyzdziui, Williamo Wordswortho ir Thomaso de
Quincey, estetinio pervertinimo. Tiek apsakymu rinkinyje Dublinieciai, tiek romane
Menininko jauny dieny portretas skaitytojo ir teksto horizontai susijungia epifaniniy
nusvitimy akimirkomis, kurios leidZia skaitytojui tapti nepriklausomu nuo savo iSankstiniy
nusistatymy ir kurti vientisg teksto reikSme. Svarbiausia, epifanijos leidzia Joyce’ui
sulyginti kalbg ir skaitytojo/ interpretuotojo viding patirti. Rasytojas abejoja patirties
atspindéjimu paskirdamas jai vieta kalbos judesyje. Dél epifanijos momentiskumo,
staigumo ir laisvés ji skatina galimybes, kurios néra nei racionaliai i§ anksto
isivaizduojamos, nei moraliai i§ anksto nustatytos. Epifanija leidzia amzinumo patir¢iai
egzistuoti laike.

Apsakymy rinkinyje Dublinieciai Joyce’o epifanijy mechanizmas veikia per
nereik§mingus, ta¢iau turin¢ius simboling reik§me, elementus ir skatina skaitytoja savyje
atrasti gilig tiesa. Apsakymuose epifanijg sukelia kalbos vulgarumas (,,Arabija“, ,,Dievo
maloné®), atsitiktinis gestas (,,Molis“) ar konkretus atsiminimas, susijgs su veikéjy
kasdienybe (,,Evelina“, ,Nelaimingas atsitikimas®“, ,,Mirusieji“). I§ pirmo zvilgsnio
tokioms iSoriskai nereik§mingoms smulkmenoms suteikiama galia | visuma sujungti visa
siuzetq ir suteikti jam prasme. Vis délto, uzuot pasirinkes paprasciausig reikSmés atverti,
Joyce’as renkasi epifanija kaip staigy ir stulbinantj poveiki skaitytojui darancia kalbos
technika. Beprecedentis apibréztumas, kurj Joyce’as suteikia iprastoms i§ savo personazy
realybés i meno sriti perkeliamoms smulkmenoms, leidZia raSytojui gyvenima paversti
artefaktu. Apsakymuose apraSomas gyvenimas néra tikrasis Dublino gyvenimas
dvideSimto amziaus pradzioje. Dublinieciy pasauli kuria Joyce’o kalba, kuri ir lemia
apsakymy pasaulio ilgaamziskuma, taigi apsakymuy pasaulis trunka kur kas ilgiau, nei
galéty pasigirti bet koks tikras miestas, i§ esmés jis yra esatis.
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Apsakymy rinkinyje Dublinieciai epifanijos meta 88tk skaitytojui perZengti ribota
iSgalvoty personazy asmenybiy perspektyva. Tik tada skaitytojas suvoks, kad jo paties
gyvenimas yra lyg tekstas, kurio vienumas, darnumas ir tapatumas sukuriami neitraukiant
ko nors ar nustumiant i Salj viska, kas néra tikrasis a§. Gadamerio ir Ricoeuro pasiilytas
hermeneutinis kelias leidzia interpretuotojui suvokti, kad Joyce’o epifanija gina meno
tiesa, isiliejancig | horizonta, supusj skaitytoja prie§ jam susiduriant su Dublinieciais.
Todél priimdamas Joyce’o teksto pasauli, atskleidziama per daugybe interpretacijy,
skaitytojas plecia savo horizontus bei suvokia dar labiau praturtintg savo asmenybg.

Dél  hermeneutinio doméjimosi savastimi Joyce’o epifanija galima vadinti
hermeneutine patirtimi. Ji suteikia apsakymu rinkiniui Dublinieciai pasaulinés svarbos,
pabrézia lingvistinj keliy reikSmiy kiirima bei paneigia visus teiginius, kuriais tvirtinamas
bet koks galimas Joyce’o meninio pasaulio suvokimo stabilumas.

Dél savo ,atvirumo* atrodo, kad Menininko jauny dieny portretas uzpildo spraga
tarp pragjusio laiko ir empirinio Cia ir dabar pasaulio. Stivenui Dedalui, Joyce’o busimam
menininkui, pereinant ir patiriant savo gyvenimo laikotarpius — vaikyste, savarankiskumu
rysSkéjanti paauglysté bei branda, kai galiausiai apsisprendziama palikti Airija — romanas
stilistiSkai auga, kalba tampa vis sudétingesné. Romano pagrindinis veikéjas zavisi
epifaniskomis patirtimis, zyminciomis jo kirybinés transcendencijos akimirkas ir
vedanciomis | aukStesnius suvokimo bei meninio jkvépimo lygmenis. Taigi Menininko
Jauny dieny portretas kalba pereina nuo pasakojimo treciuoju asmeniu su retais dialogais
prie veiksmy su daugybe dialogy, kol galiausiai pasiekiama kulminacija — pirmuoju
asmeniu pateikiamos iStraukos i§ Stiveno Dedalo dienoras¢io, atspindinéio jo emocinj ir
intelektinj atsitolinimg nuo $eimos, religijos ir tévynés. Darbe Menininko jauny dieny
portretas epifanijos Zymi Stiveno Dedalo meninio savarankiSkumo vystymosi stadijas ir
naudojamos kaip patirties estetizavimo priemoné.

Romane Sv. Tomo Akvinietio viduramziy estetika tampa matrica, kuria remdamasis
Joyce’as iSkelia modernistines, aiSkiai kalba pagristas grozio teorijos struktiiras. Stivenui
Dedalui kategorija ,,grazus* yra sinonimiSka kategorijai ,.geras“. Laikydamasis savo
estetinés nuostatos, Stivenas grozj laiko ne akvinietiSka simetrija, o paties objekto iSvaizda.
Kaip objekto grozis reiskiasi §vytéjimu, taip ir teksto prasmé, vibruojanti kalbos audinyje
apsireidkia kaip nudvitimas. Siuo pozifiriu kiirinio interpretavimo procesa galima palyginti
su teksto epifaninio §vytéjimo atskleidimu.

lausdamas mita | Menininko jauny dieny portreto kalba, Joyce’as atgaivina
archetiping patiri modernistiniame tekste ir taip sprendzia hermeneutinj Zmogaus
egzistencijos prasmés bei individo kelionés i savo tikraji ,,a$“ klausima.

Remiantis pateiktomis iSvadomis galima teigti, kad iZangingje dalyje pateiktos
hipotezés buvo jrodytos
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LANGUAGE AS EXPERIENCE OF JAMES JOYCE’S WORLD
(based on the short story collection Dubliners and the novel A Portrait of the Artist as
a Young Man)

Summary

It is generally acknowledged that the language of art does not offer itself freely and
vaguely for casual interpretation according to the mood of the quester but it sets definite
demands on an intellectual reader. The works of the Irish Modernist writer James Joyce
(1882—1941) vividly exemplify the capacity of art to resist any forces of the habitual
realistic writing patterns in order to constantly generate new and stunning fictional worlds.
Not surprisingly, the phenomenon of Joyce’s language constantly raises new aspects of
interpretation for the scholars of literature. An increasing productivity of the Joycean
‘industry’ reveals one simple truth: the more it is written about the subject, the more things
are generated for the new researchers to write about. In this respect, it seems that the writer
who claimed that his works would “keep the professors busy for centuries” (CW, 14) was
not mistaken.

The scholarly issue of the thesis is the language of James Joyce’s early prose as a
medium of hermeneutical experience.

The object of the research is the language of James Joyce in his short story
collection Dubliners (1914) and his novel 4 Portrait of the Artist as a Young Man (1916).

The aim of the research is to explore the language of James Joyce’s early prose as a
key to understanding of his unique fictional world and profoundly individual artistic vision
within the methodological framework of hermeneutics developed by Hans-Georg Gadamer
(1900—2002) and Paul Ricoeur (1913—2005).

The following tasks have been undertaken in the process:

— to reveal the complexity of the hermeneutical approach as a blending of its
methodological, philosophical and artistic tendencies over the centuries;

— to highlight the experience of reading the Joycean text as an ‘open work’;

— to unveil the mock-naturalistic character of Joyce’s early Modernism;

— to define the concept of epiphany and investigate it as hermeneutical experience
from the mythological, theological, philosophical and literary perspective;

— to reveal the epiphanic mechanism providing in the movement of language in
Dubliners;

— to explore the expansion of the horizons of the artist-to-be through the chain of
epiphanies in 4 Portrait of the Artist as a Young Man.

The hypotheses set for the thesis are as follows:

1. Joyce’s Modernist artistry and verbal sensitivity allowed the writer to create and

present new experience through the medium of language.

2. Joyce’s literary epiphany is a spontaneous revelation of hermeneutical experience.

3. The technique of Joycean epiphany, manifested in Dubliners and A Portrait of the

Artist as a Young Man, serves as a means to reveal the movement of language
towards meaning.

Methodology of the thesis. The thesis is based on the interpretive strategies of
heremenutics as initiated and developed in the works of Hans-Georg Gadamer and Paul
Ricoeur. Since hermeneutics as the whole body of the human sciences may hardly be
treated as an exact science, the role of the hermeneutical approach applied in the human
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sciences is different from the role of any method of research employed in the natural
sciences. From its very origins, the hermeneutical perspective extends the boundaries that
the instrumentality of any method sets to contemporary science. Thus, the route offered by
hermeneutics in the field of literary interpretation does not imply any strictly schemed
method of ‘scientific’ analysis. Here, the emphasis is laid on understanding and
interpretation that make an inseparable part of man’s total experience of the world rather
than a particular scientific inquiry. Gadamer’s hermeneutical reasoning offers an account
of what understanding is and how it involves the whole human being. Therefore he refers
to hermeneutics as ontology rather than methodology with the claim that the “hermeneutic
phenomenon is basically not the problem of method at all < ... > It is not concerned
primarily with the amassing of ratified knowledge which satisfies the methodological ideal
of science — yet it is concerned < ... > with knowledge and with truth.” (Gadamer, 1975,
xi)

Nonetheless, it would be improper to regard Gadamer as an enemy of method, which
is essential to every field of human investigation. The problem, however, arises when the
scientific method is viewed as the best and only way for obtaining knowledge. Through an
extensive philosophical analysis the scholar attempts to disclose that it is not the method
but rather hermeneutical understanding obtained through interpretation that acquires a
universal significance. Thereby, the present doctoral thesis will follow the perspective
offered by hermeneutics as an art of understanding through emplyment of adequate
interpretative tools in search for meaning and the truth of art.

The universal nature of hermeneutics as a realm of philosophical inquiry rests on the
claim that language is the foundation of everything which can be understood. Hence truth
expressed through the language of fiction cannot be adequately explained by any strict
scientific method: the true meaning of language transcends the narrow limits imposed by a
strict methodological analysis. As a mode of interpretation, hermeneutics does not offer
any clear method for the determination of the scientific truth but denotes an activity which
makes a discovery and expression of truth possible. Here truth is not perceived as
something which may be defined by employing a particular technique of scientific inquiry.
Rather, it is something that transcends the limits of methodical reasoning. Above all, any
methodically generated truth prevents the investigator from the openness to other ways to
discover the truth of a particular work of art. The truth expressed in the spoken or written
language may be revealed through the interaction between the reader’s/interpreter’s
individual pre-understanding and universal understanding evoked by the world of a text.

With regard to the hermeneutical methodological thought of Paul Ricoeur, the
principal thing to note is the highlighting function of distantiation. This is the initial and
necessary step to any correct appropriation of the text. Firstly, distantiation occurs between
the text and its author, since once written the text becomes autonomous of its author and
starts generating new meanings. By rejecting the author-centered meaning proposed by the
Romantic hermeneutics Ricoeur emphasises that in the process of interpretation the text
should be unfolded not towards its author but towards the new world which it discloses.
Another case of distantiation exists between the text and the reader/interpreter who
should respect the world of any text in its otherness. Ricoeur considers the methods of
historical and literary analysis as necessary tools for text interpretation. Yet, the meaning
of the text can be fully grasped only as it is actualised in the life of the reader/interpreter
who appropriates it. The interpreter is, therefore, challenged to uncover new meanings
along the fundamental line of meaning indicated by the text. In projecting himself/herself
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into the possible world opened up by the non-ostensive references of the text, the
reader/interpreter submits his/her own understanding to the possibility for undergoing its
development initiated by the text. For Ricoeur, to understand a text is to “understand
oneself in front of the text”. (Ricoeur, 1994, 143) Therefore, the scholar treats
interpretation as the process by which the disclosure of the new modes of being provides
the subject with a new capacity to know himself/herself.

The hermeneutic theories elaborated by Gadamer and Ricoeur share the same
philosophical model of integral reasoning as a means leading to interpretation and
universal understanding. Such standpoint rests on the idea that it is the hermeneutic
experience, which encompasses all human experience and thus is able to unite the human
discourse that has been disintegrated by various methods. The dialogical nature of fiction
and reality allows for approaching James Joyce’s Modernist writings from the
hermeneutical perspective based on the methodological claim that the understanding of
human existence, revealed through the dialogue of the literary text and multiple contexts,
is impossible without interpretation.

Novelty and relevance of the work. Although in the context of world literary
criticism the phenomenon of Joycean language has been vastly explored and remains in
constant focus of international scholarship, the scope of the Joycean research in Lithuania
is, however, relatively small. Lithuanian literary criticism has not made so far any deeper
inquiry into the writings of the highly influential author of the Modernist movement. There
has been no substantial study devoted to Joyce’s works except for several articles. 1zolda
G. Geniusiené’s paper “Meaning Constituted in the Language of the Epiphanies in James
Joyce’s A Portrait of the Artist as a Young Man” (2006) offers valuable insights into the
mechanism of the Joycean epiphany as a key to the unlocking of the meaning of the
Modernist text. Inga El Drayi’s paper “Usual and Occasional Functions of Allusive
References, Actualisation of Meaning from the Semantic-stylistic Point of View in James
Joyce’s A Portrait of the Artist as a Young Man” (2002) focuses on the types and functions
of allusions and literary quotations as they appear in Joyce’s novel. The Joycean
phenomenon has also been discussed by Dovydas Judelevicius and Antanas Andrijauskas
in the collection of interviews Pokalbiai apie angly rasytojus (Conversations about the
English Writers) (1999) (pp. 245—273). The attempts of the young researchers at the
explorations of the language of Joyce’s Dubliners should also be mentioned, namely:
Diana Mincyté’s “The Analysis of Uncertainties in James Joyce’s Short Story Collection
Dubliners” (MA Thesis, Vytautas Magnus University, Kaunas, 1997) and Edita
Sidlauskaité’s “Representation of Modern Experiences in James Joyce’s Dubliners” (MA
Thesis, Vilnius Pedagogical University, Vilnius, 2005).

The current doctoral dissertation analysing the language of early Joycean prose from
the hermeneutical perspective will hopefully be an initial comprehensive contribution to
the Lithuanian literary scholarship.

Scientific sources. For the survey of the historical development of hermeneutics the
following theoretical material was employed: on Biblical hermeneutics — Duncan S.
Ferguson’s Biblical Hermeneutics: An Introduction. (1986); Henri de Lubac’s Medieval
Exegesis: Four Senses of Scripture (2000); Richard N. Soulen’s Handbook of Biblical
Criticism (2001); Hans Urs von Balthasar’s Origen Spirit and Fire: A Thematic Anthology
of His Writings (1984) as well as the views of Philo, Origen, Clement of Alexandria, John
Cassian, St John Chrysostom, St Augustine and St Thomas Aquinas; T.F. Torrance’s
“Scientific Hermeneutics According to St. Thomas Aquinas” In: The Journal of

29



Theological Studies, XIII (2), 1962, pp. 259—289; on methodological hermeneutics —
Wilhelm Dilthey’s Hermeneutics and the Study of History (1996) and Friedrich
Schleiermacher’s Hermeneutics and Criticism and Other Writings. (1998); Richard E.
Palmer’s Hermeneutics: Interpretation Theory in Schleiermacher, Dilthey, Heidegger and
Gadamer (1969); on philosophical hermeneutics — Martin Heidegger’s Being and Time
(1962) as well as the well-grounded critical insights of Donald G. Marshall and John C.
Mallery; on dialogical and critical hermeneutics — The fundamental works of Hans-Georg
Gadamer (Truth and Method (1975); The Relevance of the Beautiful and Other Essays
(1986) and Paul Ricoeur (Hermeneutics and the Human Sciences: Essays on Language,
Action and Interpretation (1994); The Conflict of Interpretation: Essays in Hermenutics
(1974); Interpretation Theory: Discourse and the Surplus of Meaning (1976); The Rule of
Metaphor: Multi-Disciplinary Studies in the Creation of Meaning in Language (1978))
served as the main sources of interpretation. Numerous critical assessments of
hermeneutics as an art of textual understanding have been dispersed in a number of the
philological, philosophical and theological articles published in the periodicals Modern
Philology, The Rhetoric of Fiction, Premise, PMLA, Diacritics, The Harvard Theological
Review, etc. In the analysis of the peculiarities of Gadamer’s dialogical hermeneutics, the
critical ideas of Jean Grodin, Richard J. Bernstein, William Larkin, Cristina Lafont, John
M. Connoly, Steven D. Kepnes and Douglas Jones were of considerable use.

Over seven decades of Joyce criticism reveal that the reading of his fiction has
moved through different critical paradigms, periods and places. The complex artistic world
of the Modernist author has preoccupied the entire generations of scholars to search for the
new ways of reading Joyce’s works in order to unfold the uncountable layers of meaning
that his writings entail. The recent direction of the international Joyce criticism attests an
ever increasing interest in the Joycean language which is being approached from various
perspectives. It should be noted, however, that the main focus of the contemporary critics
is attached to the language of Joyce’s Modernist masterpiece Ulysses and his controversial
novel Finnegans Wake, whereas the language of his early Modernist prose has received
significantly less consideration. Among recent substantial academic studies devoted to the
language of James Joyce, it is important to mention Hugh Kenner’s Dublin’s Joyce (1987);
Daniela Heller’s Everyman’s Epiphany: Readings of James Joyce’s Dubliners, A Portrait
of the Artist as a Young Man and Ulysses (1986); Robert Spoo’s James Joyce and the
Language of History (1994). Cordel D. K. Yee’s The Word according to James Joyce
(1997); Between Word and World: Language and Representation in Joyce (1989); Jeffery
Hibbert’s Room for Possibilities: James Joyce and the Rhetorical Work of Fiction (2008),
Derek Attridge’s Joyce Effects: On Language, Theory, and History (2004); Jean-Michael
Rabaté’s James Joyce and the Politics of Egoism (2002); Laurent Milesi’s James Joyce
and the Difference of Language (2003); Umberto Eco’s The Middle Ages of James Joyce:
The Aesthetics of Chaosmos (1989); Lucia Boldrini’s Joyce, Dante and the Poetics of
Literary Relations (2001) and Medieval Joyce (2002); K. O’Callahan’s The Space between
Music and Language in the Writings of James Joyce (2006) and Christine Smedley’s Dirty
Language: Abjection and Experimental Writing in Walt Whitman, James Joyce, and Mina
Loy (2007).

For the investigation of the Joycean text as an open work and the problem of the ideal
reader, the critical insights of the Italian semiotician Umberto Eco presented in The Limits
of Interpretation (1990), Interpretation and Overinterpretation (1992) and On Literature
(2005) were of particular significance.
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The critical observations of Ezra Pound found in The Letters of Ezra Pound to James
Joyce with Pound’s Essays on Joyce (1968), W.B. Yeats’ Letters and Joseph Condrad in
Prefaces to My Works (1937) were particularly suggestive in featuring the mock-
naturalistic character of the early Joycean Modernism.

For the disclosure of epiphany as hermeneutical experience the following material
was employed: on the etymology of the concept — A Greek-English Lexicon of the New
Testament (1889); Ceslas Spicq’s Theological Lexicon of the New Testament (1994); on
the semantics of the concept — A.J. Vermeulen’s “Le développement sémasiologique
d’emigpadveio ei la féte de I’Epiphanie” (1964); on the use of epiphany in the mythological,
biblical and theological context — Northrop Frye’s Fables of Identity: Studies in Poetic
Mythology (1963); Howard W. Clarke’s Gospel of Matthew and Its Readers: A Historical
Introduction to the First Gospel (2003); Donald A. Hagner’s Word Biblical Commentary.
Matthew 1—I12 (1995); Andrew Y. Lau’s Manifest in Flesh: The Epiphany Christology in
Pastoral Epistles (1996); on epiphany with regard to its synonymous terms in philosophy
— Rudolf Otto’s The Idea of the Holy (1958); Mircea Eliade’s The Myth of the Eternal
Return: Cosmos and History (1971); Emmanuel Lévinas’ Totality and Infinity: An Essay
on Exteriority (1961); on epiphany and the corresponding terms in literature — Aristotle’s
Poetics (1984); the poems of the sixteenth century Spanish mystics St. John of the Cross
and St. Theresa of Avila as well as the English Metaphysical poets Richard Crashaw and
George Herbert; the works of the English Romanticists William Wordsworth’s  The
Collected Poems (1995) and Thomas de Quincey’s The Collected Writings (1968); the
Modernist T.S. Eliot’s Selected Poems (1967); on the Joycean literary epiphany — Morris
Beja’s Epiphany in the Modern Novel (1971); Ashton Nichols’ The Poetics of Epiphany:
Nineteenth Century Origins of the Modern Literary Moment (1987); Wim Tigges’ Moment
of Moments: Aspects of Literary Epiphany (1999); Martin McLuhan’s Joyce's Portrait:
Criticism and Critiques (1962) and T.S. Eliot’s Selected Essays (1950). Florence L.
Walzl’s critical insights presented in The Liturgy of the Epiphany Season and the
Epiphanies of Joyce (PMLA 80 (1965)) have also been beneficial.

THE STRUCTURE AND CONTENT OF THE WORK

The current thesis consists of an introduction, four parts, conclusions, a list of
references and data sources and an appendix (publications on the topic of the dissertation).
The Introduction presents the scholarly problem, defines the object of investigation,
proposes the hypotheses, formulates the objective and tasks of the thesis, describes the
employed methodology, discusses the relevance and novelty of the research, and offers a brief
presentation of the analysed material.

Part One of the dissertation titled The Origin and Historical Development of
Hermeneutics traces the foundation and evolution of the hermeneutic thought from the
early Biblical exegesis through the Romanticist methodological approach and Martin
Heidegger’s hermeneutic ontology to hermeneutics as an art of textual understanding with
a particular focus on its direction offered by Hans-Georg Gadamer and Paul Ricoeur. The
survey of the historical development of the theory of interpretation allows to notice the
complexity of the hermeneutic approach as a blending of its methodological, philosophical
and artistic tendencies over the centuries and thus seems to be a necessary and helpful
outset for the future research. Part One consists of five chapters.
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Chapter One Biblical Exegesis as a Basis of Classical Hermeneutics highlights the
developmental stages of the Biblical exegesis which provided a substantial background for
the formation of the hermeneutic theory. As a general strategy of interpretation,
hermeneutics can be traced back to the ancient Greek study of literature and the Patristic
tradition of Biblical exegesis. Allegorical interpretation was first developed in Greece in
the third century B.C. as an attempt to make the embarrassing elements found in Homer
and Hesiod philosophically correct. Such a method of interpretation spread to Alexandria
where the Jewish philosopher Philo (c. 20 BC — c. AD 50) employed it to demonstrate
that the Old Testament was consonant with Plato and the Stoics and, thus, to bridge the
gap between Judaism and the Greek philosophy. His interpretive technique attempted to
maintain the validity of both the literal and allegorical meanings of the Holy Writ, since he
considered both to be divinely inspired. However, in accord with the ancient Rabbinic
tradition, Philo rejected any literal interpretation of Scripture when it was either
blasphemous or simply ridiculous.

Ancient Rabbinic hermeneutics implied that the truth embodied in the Bible was
inexhaustibly rich and relevant to the present. Although the Jewish Rabbis and the early
Church Fathers used similar philological tools, their Biblical commentaries were better
known for the development of allegorical readings, frequently at the expense of the literal
meaning of the text.

The first Christian schools of exegesis founded in Alexandria and Antioch in the
third century represented two divergent approaches to the interpretation of the Biblical
texts: the allegorical interpretation with its emphasis on the deeper, spiritual sense of
Scripture (Alexandrians), and the literal, or typological approach which stood for its literal
or historical sense (Antiochenes).

The school of Alexandria came into prominence through the writings of such Fathers
of the Church as Clement (c.150 — 215) and Origen (c.185 — c.254). Clement assumed
Philo’s twofold interpretation of Scripture and based it on Christian gnosis, i.e. the secret
knowledge of the profoundest truths of faith. (Stromateis, 6.15.126) The key to the gnosis
was an allegorical exegesis, which adopted the Philonic concept of the Bible as a lesson in
psychology and cosmology. Origen’s exegetical method based on the threefold sense of
Scripture assumed an analogy between the Platonic and Pauline conception of the human
being and Sacred Scripture. As a human being consists of body, soul and spirit, so the
Holy Writ possesses a literal, moral and spiritual meaning. Overall, the exegesis exercised
by Clement and Origen, which in many respects resembled the Greek method of
allegorical interpretation, enabled the interpreters to move beyond the literal or historical
meaning of Scripture in search for a deeper spiritual sense.

The school Antioch, represented by Theodore of Mopsuestia (350—428), Diodore of
Tarsus (c.330 — 390) and Theodorete of Cyrus (c.393 — c.457) rejected the Alexandrian
non-historical allegorisation by proposing the model of exegesis that involved théoria. In
such a way the Antiochenes shifted the focus of the interpreter from the text to a particular
event of the redemptive history recorded by the text. This shift reveals that for the
Antiochene exegetes the spiritual sense of Scripture was located within its literal sense. It
is important to note, however, that within the historical event itself théoria discovers not
two different senses but rather a ‘double sense’, of which a spiritual dimension is firmly
grounded in the literal-historical dimension. Although the Antiochene théoria may be
regarded as a close equivalent of the Alexandrian allegoria, in their search for the future
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meaning of Sacred Scripture, the Antiochenes took into account the problem of the
awareness of the human author more often than did the Alexandrians.

The hermeneutic principle that guided exegesis through the Middle Ages stemmed
from a fifth century monk John Cassian’s (c. 360 — 435) distinction of the four senses of
the Scripture: historical or literal, tropological, allegorical and anagogical. (Conferences
XIV, 8, 2—5) Although Cassian’s model of Scriptural interpretation underwent a rich
development in the Middle Ages, it should be noted that he introduced the fourfold scheme
to indicate the richness of the Bible rather than to order its meaning systematically. In the
thirteenth century St Thomas Aquinas (1225—1274) ascribed the literal sense to metaphor
and made it clear that the language of Scripture possessed literary qualities. In his
prominent work Summa Theologica, he still maintained the four senses of Scripture but
argued that the three spiritual senses were firmly grounded in the historical or literal sense.

Turning to the context of the sixteenth century, it is interesting to observe that a very
strong motive power of Protestantism was hermeneutics. The Protestant typological
exegesis, which appeared after Martin Luther’s translation of the Bible, viewed the texts as
responses to historical or social situations rather than expressions of theological principles.
Thereby, the interpretation might rely on empathetic understanding, or the interpreter’s
self-projection into the author’s space. At the end of the nineteenth century such
empathetic understanding served Friedrich Schleiermacher and Wilhelm Dilthey in their
attempt to create generalized hermeneutics.

Chapter Two Methodological Approach in Hermeneutics: Friedrich Schleiermacher
and Wilhelm Dilthey introduces a new stage in the evolution of the hermeneutic thought,
which strived for a theory of interpretation applicable not only to religious but also to
secular texts. It was the German philosopher and theologian Friedrich Schleiermacher
(1768—1834) who approached Sacred Scripture as a special case of the more general
problem of interpretation. He proposed to join the Classical philological focus on grammar
and style and the Biblical exegetical concern for themes, thus creating “general
hermeneutics” (allgemeine Hermeneutik). Schleiermacher was the first to define
hermeneutics as a study of understanding as such. His concept of understanding involved
empathy and intuitive linguistic analysis. Schleiermacher’s method of interpretation was
construed upon understanding and bore psychological as well as grammatical aspects. For
him, the task of hermeneutics was to avoid misunderstanding and to discover the author’s
intent. Schleiermacher’s idea of the ‘hermeneutical circle’ passed on into hermeneutics of
the twentieth century and was further developed by Heidegger, Gadamer and other
scholars.

Schleiermacher’s follower, the German philosopher and historian Wilhelm Dilthey
(1833—1911) imported the term ‘hermeneutics’ from the theological studies to the realm
of philosophy in order to define the methods of Geistwissenschaften (‘sciences of the
human spirit’) as opposed to the scientific method of the natural sciences. For him,
hermeneutics was the “technique of understanding expressions of life set in written
form.” (Dilthey, 1996, 309) Dilthey emphasized the significance of literature for human
understanding of spiritual life and history and claimed that the inner life of man found its
complete, exhaustive, and objectively comprehensible expression only in language.
Interpretation, which is treated as a systematic application of understanding to the text,
reconstructs the world in which the text was produced and places the text within that
world. Though this circular process prevents the interpretation of a text from being
scientifically objective, according to Dilthey, interpretation becomes more valid as it
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assimilates more knowledge about the author and the author’s values, instead of reflecting
the interpreter’s own sense of reality.

The hermeneutics exercised by Schleiermacher and Dilthey had a great and lasting
influence on scholarly interpretation and it is partly through their reasoning that
hermeneutic interpretation has developed later into a text criticism.

Chapter Three Philosophical Approach in Hermeneutics: Martin Heidegger’s
Ontology focuses on Martin Heidegger’s contribution to the development of the
hermeneutic thought. He expanded hermeneutics from a theory of interpretation into a
theory of existential understanding. By defining understanding as a characteristic of
human existence Heidegger shifted the concept from a methodological to an ontological
level. In this new light, understanding was regarded as a no-longer-conscious component
of ‘Being-in-the-world’ (Dasein). The philosopher claimed that man’s Being is created by
time and language. Language has its own being and always appears prior to an individual
subject. Language preserves truth not as a means to render information but as a location
where reality opens and finds itself in human consciousness. Therefore Heidegger
completely separated the problem of understanding from a scientific inquiry into another
person’s mind. Accordingly, interpretation depends on such an existential understanding
which refers to a conscious recognition of one’s own world. Heidegger’s ontological
hermeneutical circle, which leads from an existential understanding to a self-conscious
interpretive view, rests on the idea that the understanding of the text remains permanently
determined by the anticipatory movement of fore-understanding. Thus, the aim of
interpretation is to make the pre-understanding of Being-in-the-world explicit.

Chapter Four Hermeneutics as an Art of Textual Understanding deals with a
linguistic turn in the theory of hermeneutics introduced by the German philosopher Hans-
Georg Gadamer (1900-2002) In his seminal work Truth and Method (1960), he observes
that the essential aim of art is to represent an experience meaningfully. Moreover, the truth
that may be experienced through the work of art transcends any particular method of
understanding.

Gadamer addresses language as the universal medium in which understanding is
realized. From this perspective, hermeneutics can be seen as an ontological relationship
between the interpreter and the language which is to be interpreted. The scholar describes
interpretation as a dialogue between the the two worlds — the world of the text and that of
the interpreter — which results in the so called “fusion of horizons”. For him, the
‘horizon’ points to the totality of everything that can be realized by a human being at a
particular time in history in a given culture. A work of art addresses the interpreter and
urges him/her to respond. To have a horizon means not to be limited to what is nearest, but
to be able to see beyond it. According to Gadamer, the condition for understanding a text
is the interpreter’s openness to the possibilities offered by new experiences. Consequently,
in each event of understanding, the interpreter starts with an already existing historical
situation, opens this situation to another, historically persistent existence (“effective-
history””) and through this encounter checks his/her prejudices in order to experience the
fusion of horizons, which, actually, is the achievement of language. Gadamer rejects the
scientific ideal of prejudiceless objectivity in interpretation. For him, a good interpretation
is not the one that avoids prejudices, but rather the one that makes conscious as many of
the interpreter’s prejudices as possible and remains open to the rational acceptance or
rejection.
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By having engaged into the hermeneutic dialogue offered by the language of a text,
the interpreter overcomes the limitations of his/her starting position and moves towards a
deeper understanding of himself/herself and the world. The meaning of a text is not fixed.
It changes with time and according to how it is received and read. Thus, the goal of any
textual interpretation is not the discovery of the intention of the author but rather the text
itself which is to be investigated from the historical and linguistic perspectives. In
Gadamer’s conviction, the truth is reached at the end of the hermeneutic process of
interpretation and is not something evaluated against an objective standard.

The originality of Gadamer’s hermeneutic model to a great extent rests on his
persuasive rejection of the idea that understanding can ever be finished or complete. The
universality of the language of art is the result of the productivity of the hermeneutic circle
and is treated as the infinite unfolding of understanding. As the scholar claims, the very
structure of the circle figure suggests that any theory which implies the possibility of
completion of interpretation is obviously mistaken.

Chapter Five Hermeneutics as Disclosure of Textual Worlds: Paul Ricoeur
concentrates on the hermeneutic ideas extended by the French philosopher Paul Ricoeur
(1913—2005) that are, on the one hand, close to the philosophy of culture (History and
Truth, 1965) and on the other hand, related to the interpretation of a discursive text and
analysis of narrative poetics (Interpretation Theory, 1976; Time and Narrative, 1984—
88). Ricoeur defines hermeneutics as the theory of the operations of understanding in their
relation to the interpretation of texts. He assumes that human sense of the self is created
exclusively through language. Language not only plays a crucial role in man's
interpretative access to the world, but is essential in understanding the world as logically
independent of any particular way of conceiving it. Ricoeur’s theory of textual
interpretation is based on the idea that the linguistic code or system does not exhaust the
phenomena of language available for investigation. The text opens up to the
reader/interpreter a world, which comprises an indefinite number of the possible meanings
hidden in the symbols of ordinary language.

Similarly to Gadamer, Ricoeur rejects the author-centered meaning proposed by the
Romantic hermeneutics and claims that the career of the text escapes the finite horizon
lived by its author. Hence in the process of interpretation, the text is to be unfolded no
longer towards its author, but towards the new world which it discloses. Consequently,
what the text means now matters more than what the author meant when he wrote it. The
explanation and understanding that are the key components of interpretation may be
thought of as the two points of a “hermeneutic arc’, which moves from the ideal sense of
the text to the lived experience of the reader/interpreter in a single, dialectical process.

Ricoeur uses the tem ‘appropriation’ to denote the process by which the
reader/interpreter makes his/her own what was initially alien, because of the distance
between the author and the reader/interpreter. Thus, to appropriate the meaning of a text is
to actualize in the present the possible world it proposes. For Ricoeur the term
‘distantiation’ marks an initial and necessary step to any correct appropriation of the text.
Firstly, distantiation occurs between the text and its author, for once written, the text
becomes autonomous of its author and starts generating new meanings. Another case of
distantiation exists between the text and the reader/interpreter who should respect the
world of any text in its otherness. In this perspective, to understand is not to project
oneself into the text but to receive a self enlarged by the appropriation of the proposed
worlds, which interpretation unfolds.
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Part Two titled The Experience of Reading James Joyce: Disillusionment and
Illumination investigates the experience of reading the complex Joycean fiction as a
movement in the dark and confusing mental maze that imperceptibly leads the reader from
initial disillusionment with the complicated text to an unexpected enlightenment of its
meaning. Part Two is subdivided into two chapters.

Chapter One Joyce’s Text as an ‘Open Work’ deals with the peculiar quality of
openness that the works of Joyce imply, namely, the writer’s decision to leave
arrangements of some constituents of the text to the reader. The term ‘open work’ traces
back to Roland Barthes’ call in the 1960s for texts that would function like networks rather
than closed volumes. By recognizing that even the printed texts cannot be confined within
their bound covers because of their intertextuality, Barthes argued for a shift from the term
‘work’ to the term ‘text.” For him, text has no objective reality and exists only as praxis.
With regard to the artistry of James Joyce, Barthes’ insight offers a new horizon when
shifted once again, this time from the term ‘text’ to the term ‘open work’. The Joycean text
opens up to the reader a situation in which he/she is not himself/herself present, thereby
enlarging the scope of his/her experience from that of his/her own situation to that of an
indefinite number of possible situations. Due to the ability to transcend its own
psychological conditions of production and thereby to open itself to an unlimited series of
readings, the Joycean text may undoubtedly be approached as an ‘open work’. Moreover,
by its ‘openness’ his Modernist text seems to bridge the gap between the time past and the
empirical world of here and now.

In Chapter Two Quest for the Ideal Reader, special attention is attached to a
hermeneutically trained mind of the ‘ideal reader’ who is challenged to remain sensitive to
the Joycean text’s quality of newness. The notion of the ‘ideal reader’ is implied by Joyce
himself in his novel Finnegans Wake (1938), where the writer refers to “that ideal reader
suffering from an ideal insomnia.” (Joyce, 2000, 119) Generally, reading depends on
defining the originality of experience in response to the traditional reading skills the reader
brings to it. The ideal reader is not so much a perfect reader who represents the range of
the possible readings justified in terms of the structure of the text itself but rather the one
for whom the encounter with a Modernist text opens up inexhaustible possibilities for
original re-creations. From this perspective, the reading of Joyce’s fiction may become a
‘cultural festival’ (Gadamer, 1975, 312) that includes the most creative experience, i.e. a
fresh reliving of the event that changes the reader involved in its celebration.

Part Three of the dissertation The Movement of Language in “Dubliners” is split into
four chapters. Chapter One The Mock-Naturalistic Character of Early Joycean Modernism
features the Modernist perception of the inner reality and discusses the mock-naturalistic
tendencies in Joyce’s early prose. The world in which the writer lived and progressed as an
artist was not only rapidly changing but also increasingly self-conscious about its novelty.
Despite his profound respect and admiration for the great masters of Naturalism and the
impact of Naturalism upon the formation of his style, as a true genius, Joyce could not
limit himself to the frame of any particular literary figure or movement. The existing
artifacts serve him as a matrix on which he writes an exceptionally individual text.
Therefore Joyce best embodies what Joseph Conrad refers to as an “ideal modern writer”.
(Conrad, 1937, 53)

For Joyce, reality was a sort of paradigm; he was always looking for similarities and
simultaneities in words and things (Beckett, 1972, 21). The writer’s obsession with the
creative possibilities wrought in language marks his artistic detachment from the tradition
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of the nineteenth century realistic narrative in which the criterion of necessity must link
only the most important events. It is not the seemingly realistic texture that erects
Dubliners but rather Joyce’s absolute control and dominance over the language that he has
at his disposal. Thus, in his collection of short stories, language serves as a mirror which
reflects the mock-naturalistic character of early Joycean Modernism.

To use Martin Heidegger’s wording, in Dubliners, ‘“nothing is clear but everything is
significant.” (Heidegger, 1962, 57) By fully accepting the trivial acts of daily life as the
narrative material, Joyce moves from the narrative driven plot to the internalization of the
action within the mind of his characters. For him, the externalization serves as an
instrument to reveal the inner situation of the citizens of Dublin. Thereby, what happens in
the innermost self of the characters, is actually more important than what happens in the
physical world of Dublin at the turn of the twentieth century.

Above all, Joyce’s distantiation from the established canons of Naturalism is marked by his
use of epiphanies, which lack any appeal to reality that would define what the writing produces. It
is through epiphany that, to quote Paul Ricoeur, “the movement of text towards
meaning” (Ricoeur, 1981, 158) can best be traced in Joyce.

Chapter Two Epiphany as Hermeneutical Experience specifies the concept of epiphany and
inspects it as hermeneutical experience from the mythological, Biblical, philosophical and literary
perspective. Such an overview is beneficial as it provides the reader/interpreter with a key to
understand the mechanism of the Joycean epiphany operating in his writings.

Emipaveia, which denotes “appearance”, was often used by the Greeks with reference
to a “glorious manifestation of the gods, and especially of their advent to help”. (Grimm et
al, 1889, 245) In the Classic epic, the gods affect its action from a continuous present and
appear epiphanically on definite occasions to illuminate or cheer the hero.

In the Old Testament, where Yahweh is referred to as truly manifest in defense of
His people (2 Macc 15:34), empaveia pertains to the “deeds and events betokening the
presence and power of God as a helper.” (Frye, 1957, 321) Thereby, apart from the
occasional secular uses (Ezek 17:6; 2 Macc 12:22; 15:13), the verb empaiva has God as its
subject. The divine manifestation which takes the form of a vision (Gen 35:7), the shape of
a bright light (Deut 33:2), or a shining (Ps 118:27) brings gladness and joy to the people.
In the New Testament, the substantive empdveia is used with reference to the dual advent
of Christ: His Nativity (2 Tim 1:10) and His eschatological return at the end of times (2
Thess 2:8). Hence in the Biblical context, emgpdveio may be seen as God’s personal
intervention on behalf of His people and also as His self-revelation.

As a proper noun, Epiphany is first traced in the English writings of the 14™ century
with regard to ‘Twelfth Night’, i.e. the festival of the ‘Three Kings’, that the Church
celebrated on January 6" commemorating the manifestation of Christ to the Gentiles in the
persons of the Magi. Although alongside with Easter and Christmas it is one of the oldest
Christian festivals, the name of Epiphany remains vague due to very different
manifestations of Christ’s divinity that were commemorated on this feast quite early in its
history, especially the Baptism (Matth 3:13—17), the Miracle at Cana (Jn 2:1—12), the
Nativity (Matth 1:18—25) and the Visit of the Magi.(Matth 2:1—12). The Matthean
account of Epiphany (Matth 2:1—12) amplifies the significance of the divine in the
fulfillment of the human quest for truth and provides the cue that openness in presence of
the Divine Mystery is an essential tool in man’s journey towards spiritual enlightenment.
The truth is manifested for those who wholeheartedly commit themselves to the quest. The
Magi were the ones who sought the truth, and their thirst for truth was by itself a thirst for
wholeness.
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Since the tradition of epiphany is closely related to religious experience, psychology
and the experience of time, it is worthwhile to take a deeper view on epiphany in relation
to other synonymous terms in order to better comprehend how it operates. The concept of
epiphany is used in a philosophical or literary sense to signify that a person has gained
new experience, often insignificant by itself, that illuminates a deeper or ‘numinous’
fundamental frame of reference. The term ‘numinous’ (Latin numen — ‘presence’) was
introduced by the German Protestant theologian Rudolf Otto (1869—1937) to describe the
presence or power of divinity as wholly Other. With regard to epiphany, ‘numinous’ may
be viewed as an intense feeling of the unconscious knowledge that there exists something
which cannot be perceived by senses. Besides, it is important to emphasize that this
“knowledge” is limited neither by time nor by location. Etymologically, Mircea Eliade’s
term hierophany, amounting to a “revelation of an absolute reality” also includes the
moment of epiphany. By revealing itself, the sacred gives value, direction and purpose to
the world; therefore, the manifestation of the sacred “ontologically founds the world”.
(Eliade, 1971, 21) The term epiphany is also observed in the works of the French
philosopher and Talmudic commentator Emmanuel Lévinas (1906—1995) to define the
experience of a human being’s encounter with the Other.

As a sudden intuitive grasp of true reality through something both simple and
striking, epiphany bears a strong resemblance to the term sarori within the confines of Zen
Buddhism (here J.D. Salinger’s short stories ‘“Nine Stories” (1953), “Franny and
Zooey” (1961) might be taken as examples). It is interesting to note that the first four
characteristics of satori (irrationality, intuitive insight, authority (i.e. irrefutable to logic),
momentariness) out of eight introduced by the expert Japanese scholar of Buddhist
philosophy D.T. Suzuki (1956), correspond to what will later be seen as essential in
literary epiphany.

In many respects, epiphany may be compared to the Aristotelian concept of
recognition. Gk. avayvapioigintroduced in his theory of tragedy to denote the discovery of
a person's identity or true character. For Aristotle, the most preeminent form of recognition
is coincident with a “reversal of the situation” (Gr. mepizérera), which marks a turning
point in the plot of a drama. (Aristotle, 1450a 32) Although the “reversal of the situation”
includes the changes in character, those changes are mostly external and depend on human
intellect and logic. This demonstrates a key difference between the nature of knowledge
that a human being attains as a consequence of the recognition and knowledge granted to
him at the moment of an epiphanic illumination.

Striking instances of divine enlightenment can be found in the works of Spanish
mystics (St John of the Cross (1542-1591), St Teresa of Avila (1515—1582)) and the
English Metaphysical poets (Richard Crashaw (c. 1612—1649), George Herbert (1593—
1633), Henry Vaughan (1622—1695)) who have experienced sudden insights that seem
detached from the flow of everyday perception.

The Romanticist William Wordsworth (1770—1850) refers to the moments when
imagination operates most apparently and effectively. He calls them visionary “spots of
time”. This Wordsworthian innovation presented in The Prelude (1850; Book VIII and
Book VII) is regarded by some critics as the predecessor of Joyce’s epiphany. (Langbaum,
1983, 336) In his Suspiria de Profundis (1845), Thomas de Quincey (1785—1859) refers
to the illuminative occasions as ‘involutes’. For him, the task of a poet is to “bring out
consciously what yet lurks by involution in many unanalysed feelings <...> to pass
through a prism and radiate into distinct elements what previously had been even to
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himself but dim and confused ideas intermixed with each other.” (de Quincey, 1968, X,
226—227) In the case of Joycean epiphany, the text can be likened to an involute, which is
gradually unwound through the act of interpretation until the inadvertent illumination
befalls the reader.

T. S. Eliot’s (1888—1965) notion of the objective correlative, is reminiscent of the
above-discussed de Quincey’s concept of the ‘involute’. In his essay Hamlet (1919) the
Modernist poet describes the objective correlative as a “set of objects, a situation, a chain
of events which shall be formula of that particular emotion; such that when the external
facts, which must terminate in sensory experience are given, the emotion is immediately
evoked.” (Eliot, 1950, 124-125) By employing the term, Eliot attempts to articulate one’s
inexplicable feelings and thus make emotion manifest. This epiphany-like moment of
cognition is embodied in poems such as The Love Song of J. Alfred Prufrock (1915),
where the hopeless, elderly Prufrock thinks to himself that he has “measured out his life in
coffee spoons,” (v. 51) using coffee spoons to reflect his monotonous existence and a
wasted life.

In some respect, epiphany may be compared to the concept grokking, originally
introduced by Robert A. Heinlein in his science fiction novel Stranger in a Strange Land
(1961). Grokking implies the experience of understanding, which changes man’s view of
the world so thoroughly that the observer becomes a part of the observed.

Overall, epiphany points to the experience that transcends human knowledge, pierces
deep into man’s innermost self and strikes his entire existence. By demolishing every
structure of illusion, epiphany grants seeing into the meaning of life and thus can
undoubtedly be referred to as hermeneutical experience. As Ricoeur insightfully notices, in
this quest for meaning, “we are guided by the very thing which is sought.” (Ricoeur, 1994,
54)

Chapter Three The Specificity of Joyce's Literary Epiphany discusses the
peculiarities of the literary epiphany initiated by James Joyce. The Modernist writer
provided the concept of epiphany with a particular literary connotation in his novel
Stephen Hero (1916) and elaborated it at a considerable length. His choice of the religious
term epiphany turned to be very appropriate since it underlined the conception Joyce had
of the artist as a priest of the eternal imagination and a revealer of the truth of art.
Although the religious derivation of the Joycean epiphany points to its transcendental
significance, in his prose, the role of the ‘divine’ (i.e. spiritual) agent is performed
exclusively by language.

In his youth, the writer applied the term epiphany to name the genre of the prose
poems, which were marked by dramatic force and contained a sentence of a revealing
character. In Stephen Hero, Joyce defines epiphany as the manifestation of a spiritual truth
“in the vulgarity of speech or gesture” or “in the memorable phase of mind itself.” (SH,
58) Further on, Joyce explains the genre of epiphany in terms of St Thomas Aquinas
describing it as three prerequisites for beauty: integrity (integritas), proportion
(consonantia), and clarity (claritas). (SH, 254) Joyce’s artistic world opens to the reader
who follows such a tripartite movement of the mind. Stephen Hero explains infegritas as
“wholeness” — the perception of the aesthetic image as one thing, “self-bounded and self-
contained upon the immeasurable background of space or time which is not it.” (SH, 289)
The Aquinian consonantia is reflected in the Joycean symmetry and rhythm of structure,
the aesthetic image conceived as “complex, multiple, divisible, separable, made up of its
parts and their sum, harmonious; the synthesis of immediate perception is followed by the
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analysis of apprehension.” (ibid.) The movement of mind reaches its climax in claritas,
which is given the approximate meaning of “radiance” and is referred to as epiphany. (SH,
289)

For Joyce, the source for the creative production of epiphanies springs from the
insignificant moments of everydayness rather than the sensational life events.
Distinguished by its one-sidedness, the Joycean epiphany, which is always something
given and not worked out, implies total passivity on the part of the beholder who can only
record epiphanies with adequate precision. In Joyce’s writings, epiphanies mark not only
the moments when the characters are enlightened with an exceptional insight but also the
moments when the reader experiences an instantaneous comprehension about the
significance of the interaction between the episodes, historical and literal correspondences,
the patterns of language, or the implications of the character’s behaviour. The peculiar
elusiveness of the Joycean epiphany demands attentive scrutiny from the reader. Actually,
the stories in which the characters fail to experience epiphany have no clear ends, since
they manage to evoke their conclusions solely in the mind of the reader.(“Grace”, “Ivy
Day in the Committee Room™) The charm of his epiphanies lies in their suddenness which
bears the power to constantly surprise the reader by shaking the static world of the
everyday phenomena to its foundations. The epiphanic illumination challenges the reader
to transcend the limited perspective of the fictional selves of the characters in order to
become aware that his/her own life also operates as a text that maintains its unity and
coherence by excluding or marginalizing whatever contradicts his/her true self. The
Joycean epiphany asserts its own truth which enters the horizon that had surrounded the
reader before encountering Dubliners. To use the words of Gadamer, in the epiphanic
flash, the truth emerges from “all the contingent and variable circumstances that condition
it [and] is grasped in its essence.” (Gadamer, 1975, 113) Therefore, by the appropriation of
the world of the Joycean text unfolded by multiple interpretations the reader broadens his/
her horizons and receives an enlarged self.

Chapter Four The Joycean Epiphany as a Manifestation of the Truth of Art through
Language reveals the epiphanic mechanism manifest in Joyce’s short story collection
Dubliners. The short story collection Dubliners is patterned by both a gnomon, i.e. an
incomplete figure, in which meaning is made manifest through lack and darkness, and
epiphany as the revelation which brings the hidden sense of the stories into light. (Rabaté,
2002, 81) Instead of merely locating the meaning in his stories, Joyce employs the
explosive technique of language by forcing epiphany to spring forth and stun the reader.
Contrary to the inner paralysis overwhelming the city of Dublin, the world of the stories
was made dynamic and radiant by the astonishing language and the scrupulous aesthetic
precision of the Modernist writer who employed epiphany to transform the ordinary
experiences of the Dubliners into the genuine works of art. The short glimpses into the
lives of the citizens of Dublin demonstrate the author’s facility to construe the artistic
world where experience is set down in language and the discovery of truth is a gift of the
epiphanic revelation.

In Dubliners, epiphanies emerge as a series of small insights building towards the
promise of a grand moment of vision. Joyce’s epiphanic mechanism operates through an
insignificant detail, which carries a symbolic load and leads the reader to an inner
revelation of the profound truth. Such an outwardly superficial detail, as glimpsed at first
sight, is granted the power to integrate the entire story and illuminate it with meaning. In
the stories, the epiphany is evoked by a vulgarity of speech (“The Sisters”, “Araby”); a
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casual gesture (“Two Gallants”, “Clay”); an unexpected sound or sight (“A Little Cloud”;
“Counterparts”, “After the Race”, “An Encounter”), or a certain memory from the life of
the characters (“Eveline”, “A Painful Case”).

In “The Sisters”, the epiphany for the boy narrator is trigged by an outwardly banal
conversation among the sisters of the deceased Father Flynn and the boy’s aunt. The
experience of illumination, which brings a full realization of the causes of the physical
death of the old priest, liberates the boy and suggests him the promise of a new beginning.
Paradoxically, the death of the old Father Flynn turns to be an inevitable condition for a
new life of the boy.

In “Araby”, the epiphany befalls the boy at the bazaar when he accidentally
overhears a fragment of the frivolous conversation between two young men. When hearing
their inane talk, the boy realizes his bitter disillusionment with the world of grown-ups and
the pointlessness of his own expectations which may be likened to the bazaar closed and
ended. The illumination which occurs when “the light was out” (D, 24) suggests that at the
moment of epiphany, the natural sight has been replaced by an inner vision.

In “Two Gallants”, the epiphanic illumination in the reader is initiated by
Corley’s gesture of unclasping his hand with a gold coin of betrayal. Paradoxically, by
seducing the servant woman and accepting money from her, Corley himself becomes a
prostitute. His ultimately ungallant behaviour with a woman makes the young Dubliner a
“base betrayer” (D, 39) of his potentially gallant manhood. In this respect, the title of the
story becomes highly ironic.

In “Clay”, the epiphany in the reader is evoked when an elderly Dublin spinster
Maria touches a saucer with a “soft wet substance” during a traditional Irish Halloween
game of fortune. The title of the story is a direct hint to the object that the woman touches.
Due to the ambiguous symbolism of the image of clay, which suggests both life and death,
Maria’s act may be regarded as a revelation of death in the game of life. The bandage on
the woman’s eyes suggests her inner blindness, since she does not realize the significance
of her choice during the game. The epiphany grants the reader the insight that although
Maria is a gifted person, her generous occupations are fruitless in the sense that her own
life remains unfulfilled.

In “A Little Cloud”, the epiphany is evoked by a sudden 'piercing' cry of the baby
that disturbs Little Chandler’s uplifting fantasies about his escape from Ireland and the
realization of his vocation as a poet. Although the innate shyness and conciliatory
temperament of a Dubliner has imprisoned him in the dullness and bitterness of life, the
inner illumination makes Little Chandler painfully realize that the only thing which
deprives him from the experience of the fullness of life and causes the feeling of
incompleteness is his own reluctance. In this regard, the image of the cloud in the title of
the story may be identified with Little Chandler who has obstructed light for himself and
thus finds himself in darkness.

The language of the story “Counterparts” reveals Joyce’s spicy irony towards the
boredom of the mechanical office routine which kills human creativity and paralyzes the
individual by turning him into an insensitive robot. After his unsuccessful day at work,
Dublin’s copy clerk Mr Farrington vents his unmeasured frustration and rage in beating his
little son. The boy’s desperate plea for mercy by offering to say a prayer for his torturer
father marks the moment of epiphany for the reader. An unconscious transfer of the
humiliation experienced from his boss on his child ironically suggests that despite being
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bored by the monotony of the office routine, Mr Farrington himself has turned into a copy
machine.

Life, which in “After the Race” is presented as a reckless motion of the race, does
not reveal any progress in the lives of the four young men who are “too excited to be
genuinely happy.” (D, 30) A young Dubliner Jimmy Doyle’s loss of his father’s money at
gambling suggests Jimmy’s lack of responsibility and forecasts the uncertainty of his
future. At the end of the story, his inner darkness is contrasted to the light of the dawn
from which he covers his eyes. The epiphany of the folly and futility that form Jimmy
Doyle’s existence is evoked by one of his companion’s announcement: “Daybreak,
gentlemen!” The epiphany reveals that when involved into the activities of “seeing
life” (D, 34) the character fails at seeing into the meaning of it.

In “An Encounter”, the epiphany in the boy narrator is evoked by the sight of his
friend Mahoney rushing to him across the field. The inner enlightenment disturbs the
horizon that had surrounded the boy and leads him to the inner realization of the truth
about Mahoney and himself. The unexpectedly perceived truth is followed by his remorse
for having despised his friend.

In “Eveline”, the epiphany painfully manifests itself through the young woman’s
paralyzed will to act purposefully. Eveline’s memories of her dead mother, her improperly
perceived sense of obligation and instinctive fear of change result in the absence of
freedom to cut off with the old dispensation and leave Ireland with her lover Frank. The
epiphany evoked by Frank’s calling her by name at the harbour makes the young woman
understand her inner arrest caused by the monotonous way of life she has experienced in
Dublin. Eveline’s inaction entraps her in a kind of life in death. In this regard, Argentina
may be seen as a land of promise, which, however, Eveline fails to reach.

Mr Dufty’s moment of illumination in “A Painful Case” symbolically represents the
cycle of life and death that is reiterated throughout Dubliners. The sight of the living (the
couple in the park) invokes Mr Duffy’s memories of the dead Mrs Sinico and incites him
to reflect on his own existence. The lights of the departing train and the lovers in the park
painfully remind Mr Duffy of his self-imposed exclusion from the only love he had
experienced in his life. He realizes that the obsessive daily routines which comprised his
life thus leaving no space for sharing it with others, made him an “outcast in the life’s
feast.” (D, 90) He perceives that the will to power does not necessarily lead to happiness
and self-chosen celibacy does not justify the lack of ordinary humanness. Mr Duffy’s
epiphany in the park illuminates his “soul’s incurable loneliness” (D, 88) and culminates
in his previously not experienced need for the communion with humanity.

“The Dead”, i.e. the culmination and coda of Dubliners, can be regarded as an
epiphany of multiple meanings. The story demonstrates that it is only in an artistic text that
language may be experienced in its fullness. The dynamic language of the story with its
immense symbolic load can also be likened to the Biblical star leading towards the
revelation of the meaning that the Joycean text implies.

In “The Dead”, Gabriel Conroy is presented as the person who 'follows his star' by
coming to the annual Christmas party celebrated at the Morkans. The motif of an Irish
party absent in the other stories of the collection, is seemingly the element without which
the Joycean mosaic of the life in Dublin would be incomplete. Gabriel’s intelligence and
his intellect distantiate him from the other guests of the party — the provincial, middle-
class Dubliners with their primitive automatic devotion to the Irish culture and their
sentimental evasion of reality. Although in his speech at the party Gabriel explicitly
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commends the genuine Irish hospitality that is “still alive” (D, 160), he altogether
intuitively senses that the tradition of the Christmas party so devotedly upheld by his aunts
is not meant for longevity due to the superficial sociality and indifference of the younger
generation.

In “The Dead”, music serves as a thematic agent to sustain the characters’ contact
with the past. A few lines from the ballad The Lass of Aughrim about a dead baby sung by
Bartell D’ Arcy recalls in Gretta Conroy’s memory her dead lover Michael Furey from the
gasworks of Galway. This memory may be viewed as a symbolic call to the past life, to the
communion with the deceased. It is not by chance that music provides the key to the final
epiphany of the story. Gretta’s confession of her first love disturbs her husband Gabriel’s
warm memories of their romantic courtship and happiness. The fact that in the life of his
wife he was preceded by another man who died in passion for her and that her love stays
in her Galway past rather than in her Dublin present, infuriates Gabriel. The pair of shoes
that attract his eyes in the hotel room, evoke the epiphany of his self-realization: “One
boot stood upright, its limp upper fallen down: the fellow of it lay upon its side.” (D, 175)
The young man perceives that there is something essential in life that he has missed. If a
person may die for love, there must be something more meaningful than life itself.
Interestingly, the agitation in the story arises from the character who is dead. Though
departed, Michael Furey is alive in the memory of Gretta and through her reminiscences
the dead man intrudes into the life of Gabriel. Paradoxically, he needs the dead come back
in order he could realize that he loved his wife and how he should live his life. The
epiphany enables Gabriel to see that life is very short, and those who leave the world like
Michael Furey, with passionate love, actually, live more fully than the people like himself.
From this perspective, the dead are not the deceased persons but the living ones who lead
meaningless lives.

The final epiphany in “The Dead” evoked by the vision of the falling snow produces
the significant changes in Gabriel’s innermost self and stands for the most profound
interiorization of the Modernist perception of truth. In the story, the central image of the
snow that unites the past, the present and the future, may be metaphorically perceived as
both the shroud and the swaddling-cloth. Following the reflection of the deep snow
covering all the country, Gabriel emerges as a new person bent on starting new untrodden
paths. The character realizes that in order to live meaningfully he is to leave his homeland.
From this perspective, Ireland can be likened to a churchyard on which the snow as the
shroud of forgetfulness is falling.

The poetic language of Gabriel’s epiphany reveals his vocation of a writer and
distinguishes him from other characters of Dubliners who are not artists. It is the playful
vitality of language that Gabriel employs. The repetition of the voiceless consonants in
alliterations (“soul swooned slowly”, “falling faintly”’) makes the reader/interpreter hear
the falling of snow that possesses little volume of sound. The circular structure of the
framings (“falling softly upon the Bog of Allen and, farther westward, softly falling into
the dark mutinous Shannon waves”; “falling faintly through the universe and faintly
falling <...> upon the living and the dead”) suggests that every end contains a new
beginning.

Through epiphany Joyce challenges the reflexivity of experience by locating it in the
movement of language. Due to the hermeneutical concern for the reflexive self-
understanding, the Joycean epiphany can be referred to as hermeneutical experience. As
such, it grants the collection of Dubliners a universal significance, emphasizes the
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linguistic production of the multiple meanings and undoes all the claims to any possible
stability in the understanding of Joyce’s artistic world.

Part Four The Stages of Development of the Artist in “A Portrait of an Artist as a
Young Man”': Language in Progress examines the phases of the emotional and intellectual
growth of Stephen Dedalus, the Joycean artist-to-be, through the chain of epiphanies that
lead him to higher levels of knowledge and artistic inspiration. Despite the factual
similarities between the life of Joyce and the life of the protagonist of A Portrait, the
horizons of the novel are much broader than those of a mere autobiography. Though in 4
Portrait the writer makes a number of references to the politics and religion of the early
twentieth-century Ireland, the objective facts of the external reality make but a means for
the internalisation of the principal character of the novel. Instead of merely recounting the
facts from the different stages of Stephen Dedalus’ life, Joyce seeks to capture the young
man's experience through poetic language and thus reveal the growing intensity of the
inner journey of the protagonist. Since 4 Portrait covers the life of Stephen Dedalus from
infancy to his growing independence in adolescence and ultimate abandoning of Ireland as
a young man, the novel stylistically augments through each of its five chapters and the
complexity of its language gradually increases. Part Four is subdivided into four chapters.

Chapter One Childhood Experiences: A Mosaic of Jagged Fragments focuses on the
language portraying Stephen Dedalus’ intensely vivid and crumbled distant memories
which reveal the awakening consciousness of his artistic identity. By choosing a fanciful
vocabulary and peculiar syntax, Joyce employs the sensory mechanism of the reader and
enables him to experience the way a child records events and responds to the surrounding
world. Stephen recalls the “hairy face” of his father, the warmth of the wetted bed, the
“queer smell” of the “oilsheet” and the playfully amusing words from a nursery tale (“a
moocow coming down”, “baby tuckoo”, “tralalala tralaladdy”) (P, 7) The fragments of a
nursery tale and the playful auditory effect of an instantaneously born rhyme in Stephen’s
mind (“Pull out his eyes//Apologise//Apologise//Pull out his eyes”) interwoven in the
texture of the novel emphasize the significance of art in the Joycean world. Besides, the
impact of the tale on the future formation of Stephen Dedalus’ personality reveals that
literary art influences the development of human identity by, to use the wording of H.G.
Gadamer, “open[ing] up the area in which freedom operates in the play of our mental
facilities.” (Gadamer, 1975, 47—48) Since Joyce writes from the perspective of a child,
language is employed for capturing the illogical associations in Stephen’s mind and its odd
jumps from topic to topic. Yet, as the novel progresses, those at first sight jumbled
perceptions of stream of consciousness turn into a coherent construct of the character’s
experience.

The innocent and secure world of home and family is in contrast to the hostile
surroundings of Clongowes Wood College, marking a new stage in Stephen’s life and his
perception of himself as “different from others.” (P, 12) The young man’s puzzlement
about the surrounding world and its awkward rules reflects the confusion and alienation
that Joyce and a number of other Modernists experienced.

Stephen’s experience of being pushed into the cold cesspool water by a bullying
elder boy may be regarded as a figurative baptism (why not initiation?) into a cruel world
of reality that is in sharp contrast to the nature of the Joycean artist-to-be. The image of the
“heavy bird” (P, 8) introduces a mythical motif of escape, which unceasingly vibrates in
the novel. Unable to escape Clongowes, Stephen attempts to find a momentary consolation
from the harsh reality of school life by contemplating beautiful objects and recreating their
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beauty in words. In doing so he discovers his ability to provide a physical object with an
artistic shape. An exceptional focus on beauty does not, however, leave Stephen ignorant
of politics and history, yet, he assesses those issues from the perspective of art. The
graphic representation of his identity written by him in the book on geography marks
Stephen’s first conscious attempt to creatively express himself through the power of words
and reflects his feeling of smallness in a huge universe: “Stephen Dedalus is my
name,//Ireland is my nation.//Clongowes is my dwellingplace//And heaven my
expectation.” (P, 16)

The sharp argument at Christmas table that he experiences at home leaves a distinct
trace in the emotional world of the boy and makes him realize that the world of adults is
full of anger, conflicts and doubts. From now on, Stephen will begin to approach the
surrounding world with more cynicism and apathy, and before long, he will begin to
expect disillusionment in the areas of life which he once held sacred. When the boy
returns to Clongowes, other fellows seem to be “smaller and farther away” than
before. (P, 41) His first conscious considerations of the actual meaning of certain
invocations in the Litany of the Blessed Virgin Mary (i.e. “Tower of Ivory”, “House of
Gold”) that he has unthinkingly repeated for years are crowned with an epiphanic
revelation. Stephen begins to understand the words of the litany not so much for their
pious contents but for their beauty and makes sense of the Mother of God by relating Her
with the attractive features of a neighbouring Protestant girl.

Stephen’s uplifting epiphanic illumination is juxtaposed to the frustrating reality of
school life. The experience of being undeservedly humiliated and painfully punished by
the prefect of studies for a transgression that he has not committed, strengthens the
character spiritually and provides him courage to regain his good name by visiting the
Rector and reporting him of Father Dolan’s injustice. Though the meeting proves
successful and the victory of democracy grants Stephen a momentary contentment, for
him, heroism is a kind of constraint of which he “struggle[s] to get free”. (P, 58) The
boy's heroic role among his classmates neither changes his status of an outsider nor brings
him any experience of communal belonging: he remains solely alone.

Chapter Two Expansion of Stephen Dedalus’ Horizons: “Nature Expressed
Otherwise” concerns Joyce’s flexible juggling with language to unveil the elaboration
(enlargement, refinement?) of Stephen’s horizons through his adolescent curiosity about
different aspects of life and eagerness to explore every circumstance that presents itself.
During his summer holidays at Blackrock the boy discovers an illuminative and
transforming experience of reading and gets fascinated by the adventurous language of
Dumas’ The Count of Monte Cristo. Stephen’s identification with the fictional Monte
Cristo, who replaces the “baby tuckoo” from the childhood tale, mark the boy’s
changing perceptions of himself and his eagerness for a life of romance and adventure.
These uplifting moments of happiness are shadowed by an unexpected financial trouble in
the Dedalus’ family due to which Stephen is not able to return to Clongowes.
Consequently, the boy detaches himself from the outer world and feels irritated by the
sounds of the careless games of other children.The recreation of the peculiar details of
the Dumas’s novel in his mind helps the confused and disappointed teenager to escape the
gloomy reality which for him is too difficult to accept. By getting into fantasies of love
and romance, Stephen unconsciously leaves the world of childhood behind. Gradually the
boy’s thoughts of the fictional beauty Mercedes merge with his memories of the girl
Eileen he has encountered in real life. The details of their meeting vibrate in Stephen’s
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mind and arise a storm of emotions which he attempts to calm by writing a poem to his
beloved “E— C—" in a romantic language. (P, 70) His feeling of alienation and
desperate longing for Eileen, as well as his embarrassment over an inexplicable ache
within him indicate Stephen’s early sexual awakening.

The study years at Belvedere reveal Stephen’s well-formed and clearly defined
literary taste. The character experiences a “vague <...> malignant joy” when his essay
is singled out by Mr Tate as containing a heresy. (P, 79) At Belvedere the teenager
first discovers his secret pride in shocking the readers. Even being bullied by some of
his classmates Stephen is unshakable in his opinion of Byron as the greatest poet. In
spite of all his academic accomplishments, Stephen remains tormented by his “soul’s
incurable loneliness,” (P, 86) and he becomes increasingly desperate to find an outlet
for his deeply troubling, restless emotions.

In the context of Stephen’s adolescent turmoil, Joyce inspects the theme of the father-
son relationship. Stephen’s visit to Cork with his father reveals the irony in the Joycean
use of the Daedalus’ myth. Similarly to the mythical Daedalus, Stephen’s father is
extremely concerned about his boy’s future and aims at providing the best education
for his son. Yet, unlike the mythical hero, who attempted to impart advice on the ways
of life to his son, Simon Dedalus loses authority in the eyes of his offspring and
remains unable to communicate his fatherly message to Stephen effectively. Later on,
disgusted by his father’s vulgar and repulsive behaviour in the pub, the maturing boy
refers to fatherhood as a “legal fiction.” (P, 98)

Stephen’s physical presence by his father unveils a profound and rapidly increasing
self-absorption of the artist-to-be. The word Foetus, which the boy sees cut in the dark
wood of the desk in the anatomy theatre (P, 89) leads him to epiphany. The inner
illumination makes Stephen realise the mysterious link with the students of another
generation who experienced the same “brutish <...> malady” of sexual impulses that
trouble him today. Having realised that “his childhood was dead or lost” (P, 96) the
teenager surrenders himself “body and mind” (P, 101) to a short moment of physical
satisfaction in the arms of a young Dublin prostitute. From the early days his attraction to
women has been followed by an inexplicable suffocating sense of guilt, which Stephen
has had to “apologise <...> admit <...> [and] confess” repeatedly. The youthful,
confident and maternal prostitute, whom the teenager admires physically and
spiritually, embodies the characteristics of his mother, his governess Dante, the Blessed
Virgin and Eileen and thus resolves his inner conflict with regard to women.

Chapter Three The Impact of the Aesthetic Intellection on the Formation of the Artist
focuses on the further stage of Stephen Dedalus’ inner journey and highlights the role
which the perception of beauty plays in his discovery of the vocation of an artist. After
having confessed his experience with the prostitute to the priest, Stephen voluntarily
relinquishes the pleasures which he once derived from his sensual perception of the
world. Yet, regardless of the efforts to suppress the natural instincts by subjecting
himself to continual self-denial and physical discomforts, his artistic self is constantly re-
emerging. Gradually, his former feelings of anger, wilfulness, and desire start creeping
under his new, amended fagade, and the fragile layers of his forced religiosity begin to
fall away. Although the vocation of a priest allures Stephen by its “secret knowledge
and secret power” (P, 159), his apparent inability to control a troubling emotional
turmoil makes him doubt in his religious vocation and urges him to quest for a new
direction in his life.
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Walking on the seashore at the end of Chapter IV, Stephen understands that he
can find “better things” in life if he attends the university. (P, 165) The dream of
gaining limitless knowledge incites him to view the beauty of the day and enunciate
his feelings about its beauty in a vivid arrangement of words that he retrieves from his
memory. He is fascinated at the discovery that the beauty of the day can be captured,
contained, and painted in words. The playful address “Stephanos the Dedalos,” (P,
168) received from his friends leads the young man to a realisation that his destiny lies
within the spirit of his mythical namesake. Myth contains the encoded human
experience and all the answers into the questions of all human generations. By
incorporating the Daedalus’ myth into the language of A4 Portrait, Joyce revitalizes the
archetypal experience in the Modernist text. Like the mythical Daedalus, the
archetypal “artificer”, Stephen is eager to soar above the religious and cultural
restrictions of his past and fly toward a future of his own artistic freedom. The
character senses that he is leaving adolescence behind and entering the adult world:
“Alone <...>unheeded <...> and near to the wild heart of life.” (ibid.)

For Stephen, the epiphany which can also be regarded as the climax of the novel,
is evoked by a young girl wading at the beach. The moment of inner enlightenment is
followed by the protagonist’s outburst of “profane joy,” (ibid.) since he realises that an
appreciation for beauty can be truly good. The girl is both an embodiment of the ideal
female beauty and a symbol of creativity. The Joycean comparison of the girl with a
“magic <...> strange and beautiful seabird” emphasises her mythical significance: she is
attractive both physically and spiritually. The girl is “pure” and “ivory,” and, at the same
time, Dedalus is keenly aware of her sexual allure. He can “worship” her as though she
was an object of art, and he no longer has to feel shame because of his desire for her.
Above all, the epiphany makes the artist in Stephen to come forth and reveals to him that
his vocation is “To live, to err, to fall, to triumph, to recreate life out of life.” (P, 172)

Chapter Four Distantiation as Exigency for the Efflorescence of the Artist examines
the influences which have shaped Dedalus’ life and prevented him from pursuing his
profound aim to become an artist. The young man is wearied by the demanding egotism
of his father (the symbol of the family), oppressed by his mother’s continuous,
submissive martyrdom (the symbol of the country), and irritated by the irrational, lost
call of a mad nun he overhears outside the window (the symbol of religion). (P, 172)
The appropriation of his vocation of an artist makes Stephen to desperately seek for
the distantiation from his family, country and religion that bind his restless soul to a
subservient, doomed future. Stephen commits himself irrevocably to freedom,
promising to escape beyond the “echoes” of the voices which “threaten to humble the
pride of his youth.” (P, 175—176) His alienation at university wins him a tag of “an
antisocial being, wrapped up in [himself]” (P, 177), yet Stephen holds fast to his
individuality, preferring his own goals rather than those of the naive, unimaginative
and subservient generation of the Irish students.

In solitude, Stephen painfully realises that with the knowledge obtained at
Clongowes and Belvedere he “would never be but a shy guest at the feast of the
world’s culture” and attempts to challenge the “monkish” knowledge provided by the
Irish institutions. (P, 180) In his conversation with the Dean of Studies, the young man
highlights the difference between the “practical arts,” which the dean represents, and
the “liberal arts,” which the student admires. (P, 185) Here Joyce construes his
individual theory of aesthetics on the foundations of the medieval scholastic philosophy of
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St Thomas Aquinas. For Aquinas, earthly beauty derives from the perfect beauty of the
divine world. As an artist, Joyce perceives beauty through senses and intellect and focuses
on the symbolic transformation of the word. The proceeding conversation discloses the
dean’s scholastic limitations and makes the young student pity the “serving man” who
is lame like Ignatius but possesses no spark of the Ignatian enthusiasm in his eyes. (P,
186) Finally, Stephen admits that a university education cannot adequately prepare
someone like himself if he is to attain individual aesthetic ideals.

While contemplating the flight of the birds on the library steps, the protagonist
considers the mythic possibilities of his future. He ponders on his namesake, Daedalus
and hears the cries of the birds as if they urge him to “leave for ever the house of
prayer and prudence into which he had been born.” (P, 224) Although his friend
Cranly considers his plans to leave Ireland a mistake, Stephen is not afraid to go and
suffer for the sake of his art, even at the price of eternal damnation. (P, 247) When
Cranly advises Stephen to please his mother by fulfilling his “Easter duty”, the young
rebel remains faithful to his non serviam credo and refuses to perform any acts in
which he “neither believe[s], nor disbelieve[s]” (P, 239)

It was time when Stephen was a fervent disciple of his family, his country and his
religion. Yet, having experienced disappointment, betrayal and restriction, he is
determined to leave them all behind and thus declare his artistic, spiritual, and national
independence. With the approaching time of Stephen’s departure at the end of the
novel, the entries in his diary become more hopeful as they reflect his increasing
fascination with language. Eventually, Stephen invokes his mythical namesake,
Daedalus, and asks the “old artificer” to assist him in the pursuit of his artistic future.

Through a gradual progress of language in 4 Portrait, revealing the stages of
Stephen’s artistic development, Joyce explores the hermeneutical problem of the meaning
of human existence and the importance of the inner freedom in the individual’s journey
towards the realisation of his true self.
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CONCLUSIONS

Joyce’s early prose marks a break with the assumption that to be meaningful
language must be subservient to a singleness of intention and subjectivity. The
revolutionary artistry of the writer is meant not to puncture the illusion of reality but to
enjoy the multi-sidedness of language. Dubliners as well as A Portrait of the Artist as a
Young Man reveal that the work of art is concurrent with the constant construction of the
author’s world. The intense movement of the Joycean language results in the productivity
of the hermeneutic circle and, thus, remains open to the infinite unfolding of
understanding. Therefore, reading Joyce’s fiction is an event that may be regarded as a
meaning-producing process rather than a mere confrontation with a meaning-laden
product. However, it is actually not the reader who reads Joyce’s text but rather the
Joycean text that does the reading of its questers.

As a unique construct of Joyce’s artistic world, the epiphany marks the writer’s
distantiation from the literary canons established in the nineteenth century and conveys the
mock-naturalistic character of his early Modernism. The religious derivation of the
Joycean secular epiphany reveals the extent to which he contributed to an aesthetic re-
evaluation of traditional religious experience that was initiated by the Romantic writers
such as William Wordsworth and Thomas de Quincey. In both Dubliners and A Portrait of
the Artist as a Young Man, the horizons of the reader and those of the text fuse in the
moments of epiphanic illuminations, which set the reader free from his/her prejudices and
generate a unified meaning of the text. Above all, the use of epiphany allows Joyce to
equate language and the reader’s/interpereter’s inner experience. The writer challenges the
reflexivity of experience by locating it in the movement of language. Due to its qualities of
momentaneousness, suddenness and unrestraint, epiphany triggers off vistas which are
neither rationally preconceived nor morally preordained and brings the experience of
eternity available in time.

In Dubliners, Joyce’s epiphanic mechanism operates through an insignificant detail,
which carries symbolic load and leads the reader to an inner revelation of profound truth.
In the stories the epiphany is evoked by a vulgarity of speech (“Araby”, “Grace”), a casual
gesture (“Clay”), or a certain memory referring to the daily life of the characters
(“Eveline”, “A Painful Case”, “The Dead”). Such outwardly superficial details, as
glimpsed at first sight, are granted the power to integrate the entire story and illuminate it
with meaning. Yet, in his short stories, instead of simply locating the meaning Joyce
employs the explosive technique of language by forcing the epiphany to spring forth and
stun the reader. The unprecedented explicitness with which Joyce introduces the trivial
details from the reality of his characters into the realm of art enables the writer to turn life
into an artifact. The life of the stories is not the real life of Dublin at the beginning of the
twentieth century. It is Joyce’s language which creates the world of Dubliners. Therefore
the life of the stories enjoys a more lasting longevity than any real city would boast of.

The epiphanies of Dubliners challenge the reader to transcend the limited perspective
of the fictional selves of the characters in order to become aware that his/her own life also
operates as a text that maintains its unity and coherence by excluding or marginalizing
whatever contradicts his/her true self. The hermeneutic route offered by Gadamer and
Ricoeur enables the interpreter to see that the Joycean epiphany asserts its own truth which
enters the horizon that had surrounded the reader before encountering Dubliners.
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Therefore, by the appropriation of the world of the Joycean text unfolded by multiple
interpretations the reader broadens his horizons and receives an enlarged self.

Due to the hermeneutical concern for the reflexive self-understanding, the Joycean
epiphany can be referred to as hermeneutical experience. As such, it grants the collection
of Dubliners a universal significance, emphasizes the linguistic production of multiple
meanings and undoes all the claims to any possible stability in understanding of Joyce’s
artistic world.

By its ‘openness’ A Portrait of an Artist as a Young Man seems to bridge the gap
between the time now past and the empirical world of here and now. The novel
stylistically augments, and the complexity of its language gradually increases as Stephen
Dedalus, the Joycean artist-to-be, passes through the stages of his life from infancy to his
growing independence in adolescence and his ultimate abandoning of Ireland in his mature
years. The protagonist of the novel is fascinated by the epiphanies that mark the moments
of his creative transcendence and lead him to the higher levels of understanding and
artistic inspiration. Accordingly, the language of 4 Portrait progresses from a third-person
narrative with minimal dialogue to dialogue-intensive scenes until it finally climaxes in the
first-person excerpts from Stephen’s diary which mirror his emotional and intellectual
distantiation from society. The epiphanies that operate in A Portrait mark the stages in the
development of Stephen’s artistic autonomy and function as a means to aestheticize
experience.

In the novel, the medieval aesthetics of St Thomas Aquinas serves as a matrix upon
which Joyce erects the Modernist structures of his distinctly language-based theory of
beauty. For Stephen Dedalus, the beautiful is synonymous with the good. In his aesthetic
considerations Stephen regards beauty not as mere Aquinian symmetry but rather as an
appearance of the object itself. Therefore, as the beauty of an object appears in it as
radiance, similarly, the meaning that vibrates in the tissue of the novel, makes itself
manifest in language as illumination. In this regard, the process of interpretation of A4
Portrait may be compared to the unveiling of the epiphanic radiance of the text.

The Daedalian frame of reference in the novel suggests that Joyce rediscovered in the
ancient Greek myth an archetype for modern artist. By incorporating the myth into the
language of 4 Portrait, Joyce revitalises the archetypal experience in the Modernist text
and thus approaches the hermeneutical problem of the meaning of human existence as well
as the importance of the individual’s journey towards his/her true self.

On the basis of the above listed conclusions, it is possible to claim that the
hypotheses constructed in the introductory part have been supported.
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