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IVADAS

Temos aptarimas. Pirma kartg su Naujojo Orleano lietuviais, broliais Donauskais, Luizianos
valstijoje esancioje plantacijoje ,,Azuoly al¢ja* teko lankytis 2005 m. Be jspiidingos trijy Simty mety
senumo gzuoly al¢jos, nutiestos nuo Misisipés upés iki pagrindinio plantacijos namo, prabangiy baldy
ir gidziy, pasipuoSusiy piistomis suknelémis, jsimena dar viena detalé. Tai informaciné lenta su jrasu
apie tai, kiek plantatoriai sumokéjo uz vergus, dirbusius plantacijoje, bei nuoroda, kur yra buves vergy
kvartalas. 2013 m. toje dalyje ant originaliy pamaty atkurtos dviejy vergy liSneliy kopijos.

Antrg kartg Luizianos valstijoje esancioje plantacijoje lankytasi 2019 m. geguze. Aplankyta
praktikos vieta NakitoSe, Luizianoje, Cukranendriy upés kreoly Nacionaliniame istoriniame parke
(angl. Cane River Creole national historic park, toliau CARI). Kur buvau paskirta gavus Nacionaling
i§saugojimo tarybos moksly stipendija (angl. NCPE). Siame $iaurinés Luizianos valstijos miestelyje
Valstybiniy parky tarnyba (angl. National Park Service, NPS) valdo dvi plantacijas — Oaklando
(toliau darbe liet. ,,Azuolyno®) ir ,,Magnolija®. ,,Azuolyno* plantacijoje démesj traukia ne iStaigingi
ir originaliis baldai plantatoriaus namuose, bet prie vergy luSnelés tarytum zZmogaus ranka paséty
trauklapiy veSlumas. Amerikos ¢iabuviai placialapj gyslot] pavadino Baltojo Zzmogaus péda, kadangi
i Siaurés Amerika $is augalas buvo atnestas kolonizatoriy. Trauklapj retai sutinkamas JAV pietuose,
bent jau Teksaso Hiustono mieste, todél augaly gausa prie vergo namelio nupieSia Zzmoniy kancios
paveiksla: trauklapis — praeities paliktas jrasas lankytojams liudija nuo bausmiy ir plakimo gydytas
Zaizdas.

Tiek pirma ekskursija ] plantacija ,,Azuoly al¢ja“ pietinéje, tiek antras apsilankymas
plantacijoje ,,AZuolynas* Siaurin¢je Luizianos dalyje zadino nuojautg, kad Sioje vietoje, Sioje praeities
versijoje kazko truksta, daug yra nutyléta. Neoklasicistinio stiliaus (amerikieCiy akademiniuose
darbuose sutinkamas pranciiziSkas Antebellum terminas, nurodantis architektiirinj stiliy iki Pilietinio
karo) statiniai, plantacijos pagrindiniai namai ir juos atkartojantys moderniis neoklasicistiniai
(antebellum) statiniai yra biidinga Jungtiniy Amerikos Valstijy piety krastovaizdzio dalis. Pietinése
valstijose nuo Floridos iki Teksaso, jskaitant Dzordzijg, Misisipg, Alabamg, Arkanzasg, Luiziang,
Virdzinija, Siaurés ir Piety Karoling bei kt., tiek privacios, tiek j valstybés saugomy viety registra
jtrauktos plantacijos laikomos pasididziavimu. Jos yra daznai lankomos tiek praeitj romantizuojanciy
keliautojy, tiek vietiniy, jose rengiami jvairiis renginiai, pobuviai, vestuvés, filmuojami meniniai
filmai, realybés Sou.

NPS CARI internetingje svetainéje pastebima pasididziavimo gaida dviem aspektais: tuo, kad
plantacijos, kuriomis disponuoja NPS, yra islikusios nepaliestos, t. y. maziausiai pakitusios i$ visy
JAV medvilnés plantacijy, bei trumpame titulinio puslapio aprase du kartus iSskiriama kreoly
tapatumo svarba. Siame darbe gilinimasi j tai, kas be plantacijose ,,Magnolija* ir ,,AZuolynas*, kurias
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saugo NPS, islikusiy iikiniy pastaty visumos apibiidina praeities pilnavertiSkuma. | JAV politikos
konteksta, kurio aSyje nusistoveéjusi tvarka diktuoja Zmogaus saves supratimo ir kito vertinimo
normas, jsilieja ir auksSc¢iau minéti identiteto ir paveldo objekty aspektai.

Istoriografija. Kompleksin¢ atminties tema vienija teoriniy erdviy jvairove. Tapatumai yra
kuriami ir formuojami per atminties mechanizmus. Tapatumo studijos glaudZziai susietos su
nacionalizmo tyrimais, kur svarby vaidmenj vaidina didieji naratyvai: praeities perteikimas, mitai,
Jamzinimas. Praeities perteikimo ypatumus diktuoja ideologija, kuria yra pateisinama, kg ir kaip
prisiminti, ko nevalia, o kg privalu uzmirsti. Prisimintinas atminties vietas, tiek materialia, tiek
nematerialia jy forma jteisinus per politinés galios organus, gimsta oficialus paveldas. Auks¢iau
1Svardintos sgvokos pastaruosius penkias deSimtis mety susilauké nemazo akademiky, rasytojy bei
politiky démesio ir ekvivalentiskai didelio kiekio tyrimy, teoriniy diskusijy. Kadangi Sios sgvokos
yra aktualios ir Siame tyrime, privalu aptarti teorines konstrukcijas, kuriomis pagrista $§i
tarpdisciplininé analize.

Sis tyrimas paremtas atminties studijy teorija. Atminties tyrimy pradininky ir klasiky Maurice‘o
Halbwachs‘o, Pjiero Nora, Jorno Ruseno, Jano Asmano' publikacijos ir straipsniais yra grindziama
atminties teorin¢ konstrukcija paveldo kontekste. Kolektyvinés atminties teorijos pradininko
M. Halbwachs‘o darbas padeda susidaryti vaizdg, kaip kolektyvinés atminties rémai tampa
pagrindiniu veiksniu, lemianc¢iu individo bei grupés nariy tapatybes. P.Nora sukurta nauja
istoriografinés interpretacijos kategorija ,,Atminties sferose™ (pranc. les lieux de memoire) skatina
naujus atminties ir istorijos panaudojimo biidus visuomenés tapatumy formavime. J. Asmano
1zvalgos apie kolektyvinés atminties ypatumus jg skirstant j dvi skirtingas atminties Sakas — kultiirine
ir socialing — paskatino siekj apzvelgti istorijos mitologizavimo problema. J. Ruseno pastabos apie
istorinés sgmones tipus leidzia atpazinti kryptingg paveldo pasitelkimg formuojant visuomeninj
susiskaldymg pagal ras¢ / klas¢. Supratimas, kokj vaidmenj atminties kultiira vaidina paveldo
formavime, padeda atsakyti j klausima ar plantacijy istorijos interpretacija skatina daugialyt] praeities
suvokimag, ar ne.

Sprendziant istorinés atminties daloma daugiarasés visuomenés reprezentatyvumo problema
tautinio tapatumo kontekste, atsizvelgta j Kito ir Savo dichotomijos koncepty veiksma. Siame tyrime

pasitelkti Edvardo Seido, Rei¢el Blial, Maiklo BuSardo, Georgijaus Bogdano? darbai, kuriuose

! Assmann, Jan. Cultural Memory and Early Civilization. Cambridge University Press. 2011; Halbwacks, Maurice. On
Collective memory. Translated by Coser L.A., Chicago, 1992; Nora, Pierre, Kritzman, Lawrence D. Realms of memory:
rethinking the French past.Vol.IIl. Columbia University Press, 1996; Rusen, Jorn. Historical consciousness: Narrative
Structure, moral function, and Ontogenic Development. Theorising Historical consiuosness. Editor Seixas, Peter.
Toronto, 2004,

2 Said, Edward W. Orientalism. New York, 1978; Bloul, Rachel. Beyond Ethnic Identity: Resisting exclusionary
identification. Social Identities, Volume 5, Numer 1, 1999; Bouchard, Michel, Bogdan, Gheorghe. From barbarian other
to chosen people: the etymology, ideology and evolution of , nation* at the shifting edge of medieval Western
Christendom. National Identities, Vol. 17, N. 1. 2015.
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gvildenama Kitinimo® tema. E. Seidas, vienas pirmyjy jvardings Kito apibréztj orientalizmo
kontekste, nagrin€ja, kaip remiantis Kitinimu yra nubréziami rémai, ] kuriuos iSstumiama visa, kas
Vakary kulttros atstovy primetama Ryty kulttrai. Kito ir Savo dichotomijos konstantos testinuma
kintant aplinkybéms tyrimu jrodo M. BuSardas ir G. Bogdanas. R. Blul studijoje iSskiriamas
horizontalaus (kirstinio) tapatumo tipas, kuriuo remiantis yra jmanomas dalinis daugialypis
tapatinimasis su Kitais, sureikSminant empatijos vaidmenj ir sumenkinant priklausymo vienai
bendruomenei svarbg. Zygmunto Baumano ir Kristoferio Klesmano teoriniuose darbuose* i$sakytos
autoriy mintys taip pat padéjo gilintis } multikultiirizmo reprezentacijos problema.

Pacia placiausia prasme visi tekstai yra praeities dalimi, tai kg uzraSome Siandien, rytoj taps
praeitimi. Literatlriniai tekstai natiiraliai jsilieja j atminties kulttros ir paveldo tema, kadangi
literatiirinis paveldas taip pat yra kolektyvinés sagmonés iSraiSka. Tam, kad geriau biity suvoktas
grozings literatiiros vaidmuo perteikiant naratyva apie praeitj, Siame darbe gilinamasi j Rolando
Barto, Tonio Morison, Viktorijos Daujotytés, Vytauto Kavolio, Zako La Gofo’ literatiiros analizés
teorinius ir empirinius darbus.

R. Barto®, V. Daujotytés’ ir Natali Tabak® tekstai pasitarnavo siekiant jvertinti mito, mitinés
istorijos svarbg paveldo kontekste. T. Morison literatiiros kritikos studijoje supazindinama su juodos
ir baltos spalvinio kontrasto veikimo procesu. Pateikiami pavyzdziai, kaip grozinéje literatiiroje
sudaromas ir perteikiamas tam tikras visuomenés jvaizdis, nukreipus neigiamas asociacijas ] juoda
spalva, konstruojamas baltos spalvos iSskirtinumas, pranaSumas. V. Kavolio analizéje pristatoma
istoriniy epochy sagmoningumo struktiiry raiSka grozinéje literattiroje, atspindinti tam laikmeciui
budingg visuomeninj charakterj. Literatiros ir meno Saltiniy svarbg mentalitety istorijoje pabrézia
J. La Gofas.

Tapatumy kisma globalizacijos kontekste nagrinéja Arzunas Apadurajus’. Jo teigimu, etninio
tapatumo formavime prieraiSumas prie vietos netenka galios globalizacijos akivaizdoje. Materialaus

paveldo paskirt] ir nematerialaus paveldo reprezentacines galimybes daugiarasinéje visuomenéje

3 Angly kalboje vartojamas i§ jvardZio other iSvestas pasyvus veiksmazodis othering. Siame darbe veiksmazodis
veréiamas | lietuviska atitikmenj kitinimas.

4 Bauman, Zygmunt. Kultiira takiojoje modernybéje. Vilnius, 2015; Klessmann, Christopher. Istorijos politika ir
kolektyvinis atsiminimas: sgvokos, problemos ir istoriniai pavyzdziai. Nuo Basanaviciaus, Vytauto Didziojo iki Molotovo
ir Ribbentropo: atminties ir atminimo kultiry transformacijos XX-XXI amZiuje, sudaryt. A. Nikzentaitis. Vilnius: LII
leidykla, 2011;

3> Le Goff, Jacques. Mentalities: a history of ambiguities. Editors Le Goff, Jacques and Nora, Pierre. Constructing the
past: essays in historical methodology. Cambridge, 1987; Kavolis, Vytautas. Moterys ir vyrai lietuviy kultiroje. Vilnius
1992; Morrison, Toni. Playing in the dark; whiteness and the literary imagination. Harvard University Press , Cambridge,
London, 1990; Daujotyté, Viktorija. Tekstas ir kairinys. Kulttiros leidykla Vilnius, 1999; Barthes, Roland. Mythologies.
New York, 1991.

¢ Barthes, Roland. Mythologies. New York, 1991.

" Daujotyte, Viktorija. Tekstas ir kuirinys. Kultiiros leidykla Vilnius, 1999.

8 Thaback, Natalie. Untangling the Muses: A comprehensive study of sculptures of Muses in the Greek and Roman world.
The department of History of Art and Architectiure, Harward University, Massachusets, 2002.

® Appadurai, Arjun. Modernity at Large: Cultural Dimensions of Globalization. Minneapolis: University of Minnesota
Press, 1996.
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aptaria Gregoris J. Ashvortas ir Dzonas E. Turnbridzas', o j paveldo diskurso legitimavimo ir
autorizavimo problema gilinasi Loradzeiné Smit''. Ideologijos reik§me socialinéje istorijoje, biitent
plantacijy paveldosaugos kontekste, padeda gvildenti Lui Altuseras'2, Zorzas Duby'?, L. Smit
teorijos. Vergovés ideologijos ir politikos ypatumg — dalinimo principg — i§rySkina Manisa Sina'4,

Vergoves studijos Jungtinése Amerikos Valstijose apima platy temy diapazong, visose
socialiniy moksly Sakose vykdomi tyrimai, susij¢ su vergovés palikimu, rasiniu visuomenés
pasidalinimu, baltyjy rasine virSenybe, socialine nelygybe, rasiniu reprezentatyvumu politikoje,
ekonominiu baltaodziy pranasumu ir kt. Archeologijos, antropologijos, literatiiros, filosofijos ir
psichologijos discipliny atstovai nagrin¢ja vergoves ir rasizmo reiskinius. Istorijos moksle sutinkama
tyrimy tokiomis temomis, kaip: vergy rezistencijos, vergy beégliy, vergy veisimo (sic) industrijos,
atlantinés prekybos vergais, didelio masto zudyniy, vergovés panaikinimo, buvusiy vergy jkalinimo,
paveldosaugos, reprezentatyvumo, atminties ir pan. Su dauguma aktualiausiy straipsniy ir knygy
Siomis temomis susipaZzinta, ta¢iau koncentruojamasi tik j mokslinius tyrimus, artimus Sio darbo
temai. Juos galima padalinti pagal analizés krypt] | tris grupes: archyvinius istorijos,
paveldosauginius, atminties ir istorijos tyrimus.

Archyviniams istorijos tyrimams priskirtini tie darbai, kuriuos atliekant i§ esmés remtasi
archyvine medziaga. Karinos Peler-Semens Raudonosios upés regioninio tyrimo problemoje
akcentuojama, kaip vergove, pereinamasis laikotarpis — rekonstrukcija, laitkmetis po rekonstrukcijos,
buvo jsisavinti ir suvokti regiono gyventojy, kaip regioninis tapatumas formavo po emancipacijos
kuriamg sistema bei rasiy sgveika. Autoré pristato Luizianos regioninei istoriografijai nebtidinga
pozicija — jvardija vergovings sistemos tiesg: vergvaldziai, orientuoti j rinkos taisykles, pelno siekimo
vedami kraustési ] Raudonosios upés regiong. K. Peler-Semens jzvalgiai artikuliuoja Raudonosios
upés regionui biidingg iSnaudotojiSkg charakterj, kur galios struktiira yra pagrjsta juodaodziy darbo
iSnaudojimu ir dominavimu'>. Tyrime pateikta perspektyva yra vertinga, nes kalbama apie regiona,
siejamg su Raudongja upe, kurios senoji vaga buvo pervadinta j Cukranendriy upe¢ ir yra NakitoSo
centre, jungia ,,Magnolijos‘ ir ,,AZuolyno* plantacijas. Nors K. Peler-Semens darbe konkreciai néra

kalbama apie NPS valdomy paveldo objekty buvusiy savininky Prudhomy ir Hercogy Seimas,

19 Tunbridge J. E., Ashworth G. J. Disonant heritage. The management of the past as a resource in conflict. Chichester,
1996 ir Ashworth, G. J., Graham, Brian, Turnbridge, J.E. Pluralizing pasts. Heritage. Identity and Place in Multicultural
societies. Pluto press, London, Ann Arbor, MI. 2007.

' Smith, Laurajane. Uses of Heritage. London, New York, 2006.

12 Althusser, Louis, Etienne Balibar, Jacques. Bidet, and G. M. Goshgarian. On the Reproduction of Capitalism: Ideology
and Ideological State Apparatuses. London: Verso, 2014.

13 Duby, Georges. Ideologies in social history. Editors Le Goff, Jacques and Nora, Pierre. Constructing the past: essays
in historical methodology. Cambridge, 1987. P. 151-165

14 Sinha, Manisha. Counterrevolution of Slavery: Politics and Ideology in Antebellum South Carolina. Chapel Hill: The
University of North Carolina Press, 2000.

15 Peller-Semmens, Carin. Ureconstructed: Slavery and Emancipation on Louisiana’s Red River, 1820-1880. PhD thesis.
A University of Sussex Brinhton, England. 2016. P. 1-54.
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K. Peler-Semens tyrime apibiidina regiono plantatoriy tapatumui buidingg charakterj, kuris tarnauja
kaip kontrastas vertinant NPS istorinj naratyva ,,AZzuolyno* ir ,,Magnolijos* parky komplekse.

Plantacijy vergy istorijos ir atminties tyrimai yra komplikuoti dél rasytiniy Saltiniy stokos. Vis
tik netriiksta norinciy ieskoti atsakymy j kylancius klausimus apie vergy patirtis ir tg patirt] supancia
tyla. Pavyzdziui, Dzonas Smolenskis, pasitelkes mikroistorijos metodologija, skaitydamas
Virdzinijos plantatoriaus Lendono Karterio dienoras¢ius (XVIII a.), bando atkurti plantatoriaus
desSiniosios rankos — vergo Nassau pasaulj. KritiSkai skaitydamas L. Karterio dienorastj,
Dz. Smolenskis per vieno asmens patirtis siekia atskleisti etnografinius vergy gyvenimo aspektus.
Vergo kasdienybe, santykius su plantatoriumi, plantacijos vergais bei Seima istorikas iSskaito i§
plantatoriaus jrasy apie Nassau. ,,Tankiu apraSymu* Dz. Smolenskis nukreipia démes] nuo ego
dokumento kiiréjo ir kulttirinio teksto j kulttrinio dialogo skaityma.'® Tokiu biidu atskleidziama
praeities interpretacija i§ naujo paziiiros tasko, tuo tikimasi perziiiréti, tikslinti rasés kategorijy
atsiradimo sampratg.

Dz. Smolenskis analizuoja konfliktg tarp vergvaldzio ir vergo, pastebédamas, kad autoriteto ir
vyriskumo kategorijy kova dialogiSkai pasireiskia L. Karterio dienorasc¢io jrasuose. Bet reikia
pastebéti, kad Dz. Smolenskio interpretacija néra vienintel¢ galima ir butinai teisinga. Skaitant
Dz. Smolenskio straipsnj kyla klausimas, ar plantatoriaus dienoraStyje uzrasSyta visa tiesa, kuri buvo
zinoma paciam ego dokumento kuréjui? IS Dz. Smolenskio pateikty dienorascio iStrauky matyti, kad
Nassau buvo ypatingoje, virSesnéje pozicijoje nei kiti plantacijos vergai, jis atliko ne vien plantacijos
gydytojo uzduotis. Dienorascio tekste akivaizdziai jvardinta, kad Nassau priskiriamos asmeninio
tarno ir veziko pareigos. Taciau L. Karterio jraSas, kad jis liepé Nassau nuplakti kitg plantacijos verga,
persa iSvada, kad Nassau pareigos buvo artimos prievaizdui.

Prievaizdo pozicijai daznai btuidavo skiriami nesantuokiniai plantatoriy (arba jy giminiy) ir
vergiy vaikai'’. BaltaodZio vyro ir vergés nesantuokinis vaikas paveldédavo moters uzimama
socialing padétj, todél automatiskai jy vaikai tapdavo vergvaldzio nuosavybe. '® Nors tokiais atvejais
teisiskai ir moraliSkai vyras nebuvo jsipareigoj¢s savo vaikui nei jo motinai, o §viesesné naujagimio
(mulato) odos spalva liudijo vyriskosios geny linijos kilme, vis tik nesantuokiniai plantatoriy vaikai
buvo priskiriami aukStesnei socialinei pozicijai. Taigi interpretacija, kad Nassau autoriteto ir
vyriskumo raiSka vergvaldzio atzvilgiu liudija nesantuokinius giminystés rySius tarp Nassau ir

L. Karterio, yra jmanoma.

16 Smolenski, John. ,,Hearing voices: Microhistory, Dialogicality and the Recovery of Popular Culture on an Eighteenth-
Century Virginia Plantation”, Slavery and Abolition, 24, no.1 (2003): 1. P. 1-23.

17 Foner, Laura. The free people of color in Louisiana and St. Domingue, Journal of social history 3, 4. 1970. P. 407.

18 Fenton, Zanita E. Bastards! ...And The Welfare Plantation. University of Miami Law School. University of Miami
School of Law Institutional Repository. 2014. P. 9-34.
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Sio darbo autorés nuomone, skaitant ir tiriant L. Karterio ego dokumentus, svarbu uzduoti
klausimg, kas L. Karteriui nebuvo svarbu, galbiit net gédinga uzraSyti? Turint omenyje, kad
dienorascius jis ras¢ Apsvietos idejy jkveptas, leistina kelti prielaida, kad popieriaus lape Virdzinijos
plantatorius save idealizavo. NeuZraSyta, iStrinta, nutyléta, nepatogi, kompromituojanti atmintis,
galima teigti, yra viena i§ JAV Piety istorijos pagrindiniy savybiy.

Sarlotés DZouns vienas i§ naujausiai atlikty tyrimy, kuriame autoré nagringja gyvulininkystés
kreolizacijg. Autoré aptaria rasines Luizianos gyventojy sandaros variacijas, ir, remdamasi jdagy
knygomis'®, tiria jdagy simbolika, pagal kurig iSskiria kultiros sluoksniskumg, nustato Ispanijos
kolonizavimo jtaka regionui bei apibiidina jdagy jvairove buvus kreoly kiirybinguma bei materialinj
sinkretizmg liudijan¢iu Saltiniu.? Mano darbui tyrimas yra aktualus tuo, kad jame ignoruojamas
z7inojimas?!, kad jdagai plantacijose naudoti ir Zmogiskajai nuosavybei Zenklinti. S. DZouns tyrime
néra uzsiminta apie galimg jdago panaudojimg vergams zymeéti, Sio darbo autorés nuomone, tai
pazymint bty iSskiriamas papildomas kreoly tapatumui biidingas kultiirinis aspektas. CARI
Kulttriniuose iStekliuose yra saugomi 3 islike¢ jdagai, kuriy paskirtis taip pat nurodoma buvus tik
gyvulininkystés srityje. Reikia pabrézti, kad juodaodziai vergovés rekonstrukcijos Dzimo Krou
(rasinés segregacijos jstatymai JAV piety valstijose) veikimo metu nebuvo priskirtini zmoniy
kategorijai, todél tokia jdagy paskirtis visai galima, o remiantis bioarcheologijos technologijomis
bty galima iSsiaiskinti ar tikrai jie buvo naudojami tik gyvuliams Zzenklinti.

Nesantuokiniy plantatoriy ir vergiy vaiky visuomening padétj, legaly statusa remdamasi
teisiniais dokumentais aptaria Z. Fenton.?? Kristinos Miler archeologinis tyrimas svarbus tuo, kad jis
atliktas plantacijoje ,,Magnolija® ir remiantis archeologiniais radiniais bandoma atkurti vergo
kasdienybe.?? Tai retas pavyzdys, kuomet moksliniu tyrimu siekiama reprezentuoti aptariamo regiono
vergy populiacija.

Paveldosauginiy tyrimy aptarimas pradedamas nuo Erinos Lin Tainen. Jos straipsnyje
akcentuojama kultirinio paveldo vaidmuo ir konfederaciniy simboliy reik§mé tapatumy formavime.*

Straipsnyje parodoma, kad didzioji dalis paveldo naratyvo JAV buvo ir tebéra formuojama ty individy

19 LDL/University of Louisiana Lafayette/Opelousas and Attakapas District Brand Books, 1739-1944. This collection
contains cattle brand books for brands registered in Lafayette, St. Landry, St. Martin, St. Mary, and other parishes of
south Louisiana from 1739 to 1944. Donated by Mrs. Gradney Cochran, these are presumably the oldest cattle brand
books in the United States. The collections is comprised of two volumes: 1739-1888 and 1888-1944. In addition to the
books being digitized, microfilm copies are also available for patrons. Internetiné prieiga [interaktyvus, zitiréta 2021m.
geguzés 4d.] < https://louisianadigitallibrary.org/islandora/object/ull-brandbooks:collection>.

20 Jones, Charlotte. Conveyors of creolization: Animal husbandry practices in Louisiana, 1716-1822, Louisiana History.
The Journal of the Louisiana Historical Association. Winter 2021, P. 39-41.

2! Hoenig, Leonard J. The Branding of African American Slaves, Arch Dermatology, Notable note. 2012;148(2):271.

22 Fenton, Zanita. University of Miami School of Law Institutional Repository. 2014. P. 9-34

23 Miller, Christina. Slavery and it ‘s aftermath: The archeological and historical record at Magnolia plantation. Doctoral
dissertation thesis. Florida State university college. 2004.

24 Tynen, Erin-linn. Reclaiming the past as a matter of social justice: African American heritage, representation and
identity in the United States. Sudaryt. Apaydin, Veysel. Critical Perspectives on Cultural Memory and Heritage:
Construction, Transformation and Destruction. London: UCL Press, 2020. P. 255-268.
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ir grupiy, tikin¢iy Prarastosios prieZasties mitu, t.y., kad pralaimé¢jimas pilietiniame kare (1860—
1865 m.) reiskia valstijy teisiy suvarzyma, patogiai ,,uzmirStant” vergovés problema buvus vienu i$
pagrindiniy konflikto priezasCiy. Autoré jvardina vergoveés jpaminklinimo stygiy autorizuotame
paveldo diskurse. Valstybiniame istoriniy viety registre tik 8 nuoSimciai visy 86 tukst. viety,
reprezentuoja afroamerikie¢ius?.

René Anita Donel istorinés paveldosaugos srityje 2014 m. paras¢ diplominj magistro darbg —
., Afroamerikie¢iy patirties interpretavimas Carlstono (Piety Karolina) apskrities plantacijose™ 26.
Keliamas klausimas, kokiais biaidais Carlstono plantacijy interpretacijai suteikti jvairovés,
jvairiapusiSkumo. Tyrime analizuojama kultiirinio paveldo valdytojo (angl. cultural heritage
manager) ir istorin€s vietos valdytojo (angl. historic site manager) pareigos teorijoje ir praktikoje bei
jy vaidmuo afroamerikieCiy istorijos interpretavime keturiose Piety Karolinos plantacijose.
Pristatoma interpretaciniy metody jvairove ir istoriniy viety tipai, aptariami sunkumai su kuriais
susiduriama interpretuojant afroamerikie€iy patirtis istorin€se vietose. Autoré¢ atvejo tyrimui atlikti
sukiiré du klausimynus: vienas klausimynas skirtas istoriniy viety gidams, o antras — interpretacinés
programos vadovams. Tai, kad i§ keturiy plantacijy tik vienoje plantacijoje veikia interpretaciné
programa, autorei apsunkina analizés tiksluma. Sio darbo autorés nuomone, pusiau struktiruotas
klausimynas, kurj buty galima uzduoti gidui, i§ dalies atlieckan¢iam ir interpretacinés programos
vadovo pareigas, padéty tyrimg patikslinti. R. A. Donel remiasi istoriniy viety interpretacijos
teorinémis prieigomis, pateikia istorinj konteksta, taciau jos darbe triiksta istoriografijos, susietos su
jau atliktais plantacijy istoriniais tyrimais apzvalgos.

Siam darbui aktuali Dzeniferés Aisted ir Styveno Smolo monografija ,,Vergovés

27 Tyrime autoriai analizuoja, kaip

reprezentacijos: rasé ir ideologija Pietiniy plantacijy muziejuose
pristatoma vergové 122 buvusiose plantacijose, kurios 1996-2001 m. turé¢jo veikianCius muziejus
Pietinése valstijose Dzordzijoje, Luizijanoje ir Virdzinijoje. J. AiSted ir S. Smolo studija susilauké
kritikos 1§ esmés dél to, kad joje giluminiSkai neanalizuota, kokios struktiiros (muziejaus valdyba,
profesionaliis istorikai ar muziejininkai) yra atsakingos uz interpretaciniy programy kiirima, kokiais
Saltiniais remtasi ir kokiais principais vadovautasi plantacijy muziejuose, atminties vietose.
Monografijoje atkreipiamas démesys ] vergy istorijos ignoravimg arba nutylé¢jima, ir tai kritikg
atsveria, nes analize padéti pagrindai naujos interpretacijos srities afroamerikieciy reprezentacijos

istorinése vietose tyrimuose fomavimuisi. Todél tapo galimi tokie darbai kaip R. A. Donel tyrimas.

25 Ten pat.

26 Donnell, Renee‘ Anita. Interpreting the Afiican American exprerience on Charleston county plantations. BSS
International Studies, Bethune-Cookman University, 2012.

%7 Eichstedt, Jennifer and Small, Steven. Representations of Slavery: Rase and ideology in southern plantation museums.
Washington, 2002.
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Makso A. van Balgu sudarytame straipsniy rinkinyje?® démesys telkiamas j interpretacines
istoriniy viety, paveldo objekty, muziejy galimybes bei rekomendacijas, atsizvelgiant |
afroamerikieCiy praeities patirtis. Straipsniy rinkinyje publikuoti paveldosauginiai tyrimai
interpretavimo metodologijos klausimais, iSStikiai, su kuriais susiduriama interpretuojant
afroamerikietiSka praeit], sudétingy ir jautriy temy interpretacinés galimybés bei naujy Saltiniy
paieska.

Viena i§ jau minétos monografijos autoriy Amanda Seimiir visuomenge skirsto ] hegemoning ir
nehegemoning ir raiSkiai apibiidina esamg reprezentacijos padétj: didziulé Zmoniy grupé neturéjo
hegemoninés trifektos?’, turtingiems baltiems vyrams biuidingy bruozy, kadangi jie nebuvo
privilegijuotos grupés nariai, dél to jy istorijos néra privilegijuotos, tinkamai saugomos, tinkamai
pristatomos. Autorés teigimu, kuomet paveldo objektuose bei muziejuose yra vengiama tikroviskai
perteikti vergove, yra skatinamas netikros nostalgijos konkre¢iam istoriniam periodui kitirimas.?°
Tenka sutikti su A. Seimiir sitilymu, kad privalu jpinti gerai parengta vergovés informacijg ]
pagrindinius paveldo objekto turus. Tai vienas i§ biidy kelti kokybiSkumo standartg paveldo vietose.

Susipazinus su aukS$ciau iSvardintais tyrimais ima aiskéti NPS parko pozicija formuojant
atminties kultiirg per oficialius paveldo objektus. NPS uzsakymu atlieckami paveldosauginiai tyrimai,
tokie kaip paveldo objekty struktiiriniai elementai®!, kultiirinio kraStovaizdZio ataskaitos?. Taip pat
Sios plantacijos yra tapusios baigiamyjy tyrimy objektu®3, bei naujausia, 2019 m. publikuota istoriniy
resursy studija’*. NPS uzsakomi tyrimai yra informatyvis, ta¢iau dél to, kad juos atlieka tas pats
asmuo, juose pristatomas gana vienaSaliSkas, hegemoniskos trifektos — naudojant A. Seimiir

18sireiSkimg — istorijos fakty interpretavimas.

28 Balgooy, Max A. van. Interpreting african american history and culture at museums and historic sites. Lanham,
London, 2015.

2 LR. Trifekta (ak. trifecta) — lazyby biidas, kuomet Zirgy lenktynése laZininkas teisingai atspé&ja pirmus tris
lenktynininkus pagal jy eiliskuma.

30 Seymour, Amanda G. Pride and Predudice: interpreting slavery at the homes of five founding fathers. Ed. Balgooy,
Max A. van. Interpreting african american history and culture at museums and historic sites. Lanham, London, 2015. P.
14-23.

31 Tarp NPS uzsakymu atlikty yra ir parko valdymo rekomendaciniy plany, tatiau ¢ia pateikti istorinio, o ne valdymo
pobiidzio darbai: United States. National Park Service. Southeast Regional Office. Cultural Resources Stewardship. Cane
River Creole National Historical Park: Magnolia Plantation: Gin Barn: Historic Structure Report. Atlanta, GA: Cultural
Resources, Southeast Region, National Park Service, 2004;

Cane River Creole National Historical Park: Oakland Plantation: Prud’homme’s Store: Historic Structure Report.
Georgia: Cultural Resources, Southeast Region, National Park Service, 2004;

Cane River Creole National Historical Park : Oakland Plantation Big House : Historic Structure Report. Georgia: Cultural
Resources, Southeast Region, National Park Service, 2004;

32 Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National Historical Park. December 2006;
Turner, Suzanne Associates LLC. Cane River Creole National historical Park. Oakland Plantation Cultural Landscape
Report:Part 1. April, 2019; Firth, lan, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National
Historical Park. December 2006.

3 Yousaf, Rebekah Zubaida. Examining Slavery's Architectural Finishes: The Importance of Interdisciplinary
Investigations of Humble Spaces. Graduate historic preservation thesis. 2018.

34 Cane River Creole, National Historical Park,Natchitoches Louisiana. Historic Resource Study. National Park Service
Southeast Regional Office. National park service U.S. Department of the iterior. June, 2019
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Atminties ir istorijos tyrimy tema pladiai nagrinéta Rono Ejermano, Zeneviévés Fabre, ir
Roberto O‘Mylio®® straipsniy rinkinio autoriy bei Margaretos M. Mulronei. R. Ejermanas®¢
koncentruojasi j kultiirinés traumos aspekta afroamerikie¢iy tapatumy formavime. Z.Fabre ir
teorija, autoriy démesio centre yra istorijos ir atminties santykis. M. Mulronei darbe’’ démesys
telkiamas j kolektyvinés atminties konflikta lokalinés istorijos kontekste Vilmingtone, Siaurés
Karolinoje.

Saltiniai. Rengiantis $iam darbui perziairéti visi prieinami nepublikuoti ir publikuoti $altiniai.
Remtasi temos nagrinéjimui svarbiausiais Saltiniais, kurie gali biiti suskirstyti j keturis pagrindinius
blokus: 1) archyviniai — CARI kultairiniuose istekliuose saugomos fotografijos ir Sapel Hilo (Chapel
Hill) archyvuose saugomi iSlik¢ plantatoriy zemés tikio apskaitos aprasai; 2) teisinio-administracinio
pobiidzio jstatymai, jteisinantys paveldosaugos praktikg ir Cukranendriy upés kreoly nacionalinj
istorin] parkg bei Cukranendriy upés paveldo sritj; 3) duomenys gauti i$ lauko tyrimo, dalyviy
steb¢jimo; 4) naratyviniai — originalis zodinés istorijos interviu atlikti su keturiais NakitoSo
apygardoje gyvenanciais bei literatiirinio paveldo darbai.

I archyviniy $altiniy bloko sudétj jeina ir Sapel Hilo archyvuose saugoma suskaitmenintos
agrokulttirinés apskaitos knyga3®. Sis Saltinis yra svarbus tyrimui tuo, kad ¢ia randame informacijos
apie darbinius santykius tarp plantatoriaus, prievaizdo ir vergy. Didzioji ,,Azuolyno* plantatoriy
Prudhomy Seimos archyvy dokumenty dalis néra suskaitmeninta, taciau atliekant tyrimg perzitréti
visi suskaitmeninti dokumentai. Svarbu paminéti, kad Sapel Hile esantys Prudhomy $eimos archyvai
yra mazai tyrinéti, net 2019 m. i§leistoje NPS Istoriniy iStekliy studijoje jie néra panaudoti*®. Taip pat
tyrime pasitelktos oficialiame CARI Kultiiriniy iStekliy archyve saugomos nuotraukos.

Teisinio-administracinio pobiidzio Saltiniai yra svarbis tuo, kad oficialiai patvirtina praeities
naratyva ir jteisina atminties kultiiros aspekty pateikimg visuomenei. Tyrime analizuoti valstybiniai
Jstatymai reglamentuojantys paveldosaugos praktika. Tai — Senieny jstatymas (angl. antiquity act),

Nacionalinis istorinés paveldosaugos jstatymas, Nacionalinés parko tarnybos jsteigimo jstatymas,

3% Fabre, Genevieve and O'Meally, Robert. History and Memory in African-American Culture. Oxford University Press,
1994.

36 Eyerman, Ron. Cultural Trauma: Slavery and the Formation of African American Identity. Cambridge: Cambridge
University Press, 2001

37 Mulrooney, Margaret M. Race, Place, and Memory: Deep Currents in Wilmington, North Carolina. Gainesville:
University Press of Florida, 2018.

38 The Southern Historical Collection at the Louis Round Wilson special collections library. Collection number 00613,
Title: Prudhomme Family Papers 1765-1997. Subsection 3.1 General Plantation Materials, 1788-1989. Box 20, Folder
270, digitized scans. Record and account book. Introduction- Scans 7-10. The duties of an overseer, Scan 55-56

,»The Cotton Plantation Record and Account Book by Thomas Affleck. Printed in New Orleans, these books offered the
opportunity to make entries under titles such as "Daily Record of Passing Events,""Daily Record of Cotton Picked," and
"Planter's Annual Record of His Negroes."

39 Cane River Creole, National Historical Park,Natchitoches Louisiana. Historic Resource Study. National Park Service
Southeast Regional Office. National park service U.S. Department of the iterior. June, 2019. P. B-27 - B-29.
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Istoriniy viety jstatymas ir Nacionalinés globos istorinei paveldosaugai jstatymas. Jais apibréziamas
paveldas, apibudina, kokias savybes ir verte turintys objektai yra saugotini valstybés, sukuriama
Valtsybiniy parky tarnyba. Kiti du jstatymai reglamentuoja Cukranendriy upés regiono paveldo sritj,
iSskiria istorinio parko paveldo objekty apsauga: ,,Magnolijos* ir ,,AZzuolyno‘ plantacijas*’.

Trecia grupé — duomenys gauti i§ atvejo analizés, lauko tyrimo, dalyviy stebéjimo apima:
paveldo objektus ir jy istoriografinius tyrimus, interpretavimg. Kultiiriniy resursy artefaktai (pvz.,
vergy kapinaitése buve kryziai, gelezinis jdagas, suvenyras ,,Gerasis tamsuolis”, senelio nuotrauka
su konfederaty uniforma, atminties kultiiros objektai: komemoraciniai varpo diiziai, Rudens
piligriminis namy turas, kreoly gidZiy ribai. Si altiniy grupé padeda skaityti mitologinj plantacijos
teksta.

Naratyviniy, antriniy, Saltiniy blokg sudaro originaliis Zodinés istorijos interviu, atlikti
praktikos CARI valstybiniame istoriniame parke metu. Taip pat panaudoti grozinés literatiiros darbai,
tai Keités gopen, ,,Deziréjos kudikis*, Tonés Morison ,,Mylima*. Sie yra svarblis mano tyrimui, nes
K. Sopen buvo istekéjusi uz Prudhomy §eimos nario, ir namas, kuriame ji gyveno, Cukranendriy upés
paveldo zonoje jpaveldintas kaip istoriné vieta. I§ K. Sopen kiirybos per lingvisting sistema galima
pazinti XIX a. Luizianos gyventojy charakterj, pozitrius, saviraiskos biidus, tarprasinius santykius.
T. Morison romanas ,,Mylima“ nagrin¢jamas dé¢l dviejy priezasCiy — pirma, romanas paraSytas
remiantis tikru istoriniu nutikimu. Antra, T.Morison Nobelio 1993 m. premijos laiméjimas
literatiiros kategorijoje iSpopuliarino ,,Mylimg“. Knyga tapo labiausiai skaitoma (jsivaizduota)
refleksija apie vergy patirtis, ji ,,suteikia gyvybés esminiams amerikietiskos realybés aspektams® 4!
Nors novelés veiksmas ir nevyksta Luizianos valstijoje, Sis grozinés literattiros darbas yra aktualus ta
prasme, kad padeda formuoti atsaka j didziojo naratyvo konstrukcija, padiktuotg oficialaus paveldo
diskurso, ir formuoja atminties kulttirg apie vergove.

Problema. Sio tyrimo problema yra rasinio konflikto apraiskos pavelde, institucionalizuoty
paveldo objekty reprezentatyvumas. Taciau prie§ gilinantis ] problema, bus aptariamos keletas sgvoky
reikSmiy, o trumpa istorinio konteksto apybraiza padés susidaryti supratimg apie Luizianos valstijos
istorijg bei suvokti tyrimo problematika.

Svarbu atkreipti démes;j ] tai, kad dabarting Luizianos teritorijg apimancios zemes nuo seno
priklaus¢ Coktavo c¢iabuviams, muskogiano klano genciai pietin¢je bei kady genciai Siaurinéje

valstijos dalyje. Zmogaus istorija ten iki europie¢iy atkeliavimo tesési desimtis tikstan¢iy mety. Vis

40 United States Department of the Interios, Bruce Babbitt, secretary, National Park Service Robert G. Stanton, director.
Laws relating to the National Park Service. Supplement VI, 99th, and 101st Congress January 1985 to December 1990.
Compiled by Beverly P. Davenport. Washington. 2000.

108 STAT.4757 TITLE HII—CANE RIVER CREOLE NATIONAL HISTORIC PARK. Section 301 short title. Title IIT
and IV of this Act may be cited as the "Cane River Creole National Historical Park and National Heritage Area Act".
PUBLIC LAW103-449—NOV.2, 1994.

4! The Noble Prize in Literature 1993, Toni Morrison. The Noble Prize. Interaktyvus [Zitiréta 2021 balandzio 22d.]
<https://www.nobelprize.org/prizes/literature/1993/summary/>.
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tik, Siam tyrimui istorinis kontekstas koncentruojamas j kultiirinius ir socialinius Luizianos valstijos
istorijos bruozus (po europieciy atsikeélimo), lémusius pagrindinius plantacijy paveldo aspektus,
budingus pietinéms JAV valstijoms.

XVIII a. etniniu pagrindu Luizianos populiacijg sudaré Amerikos ¢iabuviai, pranciizai, ispanai,
britai, biita imigranty ir 1§ kity Europos Saliy: Vokietijos, Airijos, Portugalijos. Pirmieji afrikieciai
importuoti j Luiziang 1712 m. Taciau pirmoji didziausia, 491 Zmoniy siunta atgabenta 1719 m. Kita
siunta patrigubino $§j skaiciy. XVIII a. pradzioje atvezti vergai atliko sunkiausig zemes paruoSimo
agrokultiirinei veiklai darbg. Pazymétina, kad afrikieciai, pagrobti 1§ Afrikos, turé¢jo ypatinga verte:
agrokultiiriniy ziniy ir praktikos, kaip auginti indigazol¢ bei ryzius, taip pat kalvininkystés,
rankdarbystés jgidziy. Sios afrikietiy savybés buvo nejkainojamos kultirinant pelkéta Luizianos
teritorija, statant gyvenamaja erdve*?.

1861 m. Luizianos teritorija tapo Luizianos Respublika ir iki 1862 m. veiké iSvien su
Konfederacinémis Valstijomis pilietiniame kare prie§ Sajunga (angl. union). 1862 m. JAV prisijungé
Luiziang, kartu paveldédama etninés ir rasinés jvairovés populiacijg. JAV valdymo metu juodaodziy
ir baltaodziy populiacijy skaicius pamazu ¢émé panaséti (iki tol, pranciizy ir ispany valdymo metais,
juodaodziy populiacija virSijo baltaodziy populiacijos skaiciy). Luiziana buvo unikali tuo, kad
teisiskai laisvi juodaodziai tur¢jo kur kas daugiau laisviy ir teisiy nei kitose pietinése valstijose. To
priezastis buvo tai, kad Luizianoje maiSytos rasés vaiky baltaodziai tévai kur kas dazniau negu kitose
pietinése valstijose savo nesantuokinius vaikus iSlaisvindavo i§ vergoves arba paskirdavo j tarnyba.
Vis tik net ir ] iSlaisvintuosius juodaodzius bei maiSytos rasés atstovus buvo Zzitirima i§ auksto, jie
buvo traktuojami esant menkesniais, nepilnaverciais Zzmonémis. Toks nelygus ,,laisvy* Zmoniy
traktavimas suintensyvéjo po to, kai Amerika perémé Luizianos teritorijy kontrole.*?

Nuvarius nuo gimtyjy zemiy ¢iabuvius, pasisavinus jy Zeme, turint nemokamga afrikie¢iy darbo
galig ir iSradus medvilnés valymo masing (1740 m.) medvilnés auginimas tapo pelningiausia zemés
tikio Saka JAV pietuose. XVIII a. ir XIX a. sankirtoje ] Luizianos Siaur¢ besikeliantys amerikieciai
atsigabendavo nuosavybe — vergus ir jsikurdavo valstijos Siaurin¢je dalyje, kur gimé didziausi JAV
medvilnés produkcijos regionai. Nors Luizianoje buvo auginamas tabakas, indigazolé ir ryziai, vis
tik dauguma vergy dirbo medvilnés bei cukranendriy laukuose**. Pasak Rodzerio Sugo XVIII a.
viduryje dazniausiai pasitaikydavo iki Simto vergy su vienu prievaizdu plantacijoje modelis, ir tik

30 proc. Seimy laiké vergus, 70 proc. baltaodziy gyventojy vedé namy ukj be vergy.*’ Reikia turéti

42 Eichstedt, Jennifer L. and Small, Stephen. Representations of slavery: race and ideology in southern plantation
museums. Smithsononian institution press, Wasington and London. 2002. 50-57

43 Ten pat.

4 Molone, Ann Patton. Sweet chariot: Slave family and household structure in Nineteent century Louisiana. Chapel Hill.
1992. P. 21-55.

45 Shugg, Roger W. Origins of class struggle in Louisiana: a social history of white farmers and laborers during slavery
and after, 1840—1875. Louisiana State University Press. 1968. P. 24-27.
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omenyje, kad vergy populiacija (kadangi jie buvo tik nuosavybe¢) j Siuos skaicius nejtraukta. Vadinasi,
ekonominé bei politiné galia buvo sutelkta 30 procenty baltaodziy mazumos rankose. Tik maza
Luizianos visuomenés elito dalis kontroliavo didzigja plantacijy agrokultiros komercija. Buvusios
medvilnés plantacijos ,,AZuolynas® ir ,Magnolija“ priklauso Nakito§o apygardai. Siy dieny
apygardos populiacijos (i viso 38 158) rasiné sandara, pagal 2019 m. gyventojy registra, susideda i$
54.5 proc. baltaodziy ir 41.3 proc. juodaodziy. Like 4.2 proc. sudaryti i$ latino (terminas
segmenty.*’ Rasiné praeities ir $iy laiky visuomenés sandara skatina kelti plantacijos paveldo objekty
reprezentatyvumo klausimus: kaip ,,AZuolyno® ir ,,Magnolijos* plantacijose pristatomi vergoveés
laiky populiacijos segmentai? Ar naratyvas apie praeitj jtraukia vergy ir jy palikuoniy istorija?

Elgsenos normas ir madg diktavo visuomenés elitas. PranciiziSkojo kolonializmo kultira, kalba,
architektiira, katalikybé dominavo ilgg laika. Afrikie¢iams buvo draudziama iSpazinti savg tikéjima,
tai uztikrino ,,Juodasis Luizianos kodas“*® (pranc. Code Noir). Bet pamazu émé jsigaléti angliskoji
kultdira ir palengva transformavo Luiziang j anglo-protestantiska valstija*’, kurioje, be amerikie¢iy,
dominuoja du baltaodziy tapatumai: kreolai (dazniausiai savo kilmés ieSkantys pranciiziSkose
Saknyse) ir kadzunai (angl. cajun). Kreolai dominavo pietinéje valstijos dalyje, kadzunai
pietvakarinéje, o anglo etniniy Sakny amerikieciai Siaurinéje Luizianos dalyje. Nors Cukranendriy
upés kreoly istorinis nacionalinis parkas yra Siaurinéje valstijos dalyje, abiem tyrimo atvejais, tiek
»Magnolijos®, tiek ,,Azuolyno* plantacijos priklausé pranciizy kilmés Hercogy ir Prudhomy Seimoms
atitinkamai, tod¢l ir Nacionalinio parko pavadinime sutinkame nurodymg j kreoly tapatuma.

Kreoly sgvoka bendriausia prasme reiskia misrios kultiiros, kilmés, kalbos, kai kuriais atvejais
rasés zmogaus tapatuma.’® Kreoly terminas, skirtinguose rasiy / klasiy sluoksniuose turi skirtinga
prasme ir priklauso nuo savokos vartojimo vietovés bei laikmegio. Zodzio pradzios ieskoma ispany
ir portugaly kalbose, kur yra sietina su ,,vergo, gimusio vergvaldzio namuose* reikSme. Tuo tarpu

pranciiziS$kos zodzio iStakos sgvokai suteikia baltaodziy, gimusiy kolonijose, imigranty vaiky

46 Rapalaviciiite, Indré. Kultirinés ir socialinés atminties sampyna Teksaso meksikieciy folklore. Bakalauro darbas,
Siauliai, Houston. 2018. P. 17.

47 United states Census bureu. ,,QuickFacts, Natchitoches Parish, Louisiana.* [Ziréta 2020, gruodZio 29d.]
<https://www.census.gov/quickfacts/fact/table/natchitochesparishlouisiana/RHI225219#RHI1225219>

48 Vidal, Cécile, ed. Louisiana : Crossroads of the Atlantic World. Philadelphia: University of Pennsylvania Press, 2013.
Accessed April 16, 2021. ProQuest Ebook Central.

49 Eichstedt, Jennifer L. and Small, Stephen. Representations of slavery: race and ideology in southern plantation
museums. Smithsononian institution press, Wasington and London. 2002. 50-57.

50 Dubois, Silvie, Horvath, Barbara M. Creoles and Cajuns a portrait in black and white. American speech, Vol 78, No
2,2003. P. 192-195.
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prasmes>!. Kreoly sgvoka yra problemati$ka etniné ir rasiné kategorija, kurios reik§mei priklausomai
nuo vietos ir laikmeéio suteikiamos arba teigiamos, arba neigiamos savybés.?

Manau, kad kreoly sgvokos panaudojimas Nacionalinio parko aptarnavimo saugomoje paveldo
vietoje, vienoje grupé€je — prancizy kilmes baltaodziy plantatoriy — kelia pasididziavimg, kitoje
grupéje — vergy palikuoniy — pazeminimg ir nejtrauklumg. Tai vienas 1§ budy, skatinanc¢iy rasinés
vergoveés atminties, didziulés istorijos dalyviy dalies, iSstimima 1§ paveldo objekty. Galbiit tai padéty
paaiskinti gaudziancig tylg, juntamg ,,Magnolijos* plantacijos vergy kvartale ir buvusiame vergy /
nuomininky namelyje ,,AZzuolyno* plantacijos valdose? Todé¢l butina ieSkoti biidy skaityti ir perteikti
ne tokig akivaizdzig uzmirstosios populiacijos — juodaodziy vergy praeitj.

Kalbant apie zodzio reikSmes, privalu pastebéti momentg, kad Amerikos akademinéje
sistemoje, paveldosaugos institucijose (o galbiit ir visame angliskai kalbanciame istorijos, politikos
ir paveldo pasaulyje) imta slinkti nuo sgvoky ,,vergas ir vergvaldys* link ,,jvergintasis ir jvergintojas‘
(angl. enslaved, enslaver). Si zodziy kaita yra grindZiama politisko korektiskumo idéja. Teigiama,
kad sgvoka ,,vergas® nurodo j nekintancig kokybine zmogaus savybe, tuo tarpu ,,jvergintasis®
apibrézia ne pat] zmogy, o tik jo situacijg, ir yra humaniskesnis buvusiy vergy atzvilgiu. XX a.
devintame deSimtmetyje, kuomet imta vesti diskusijas dél Siy terminy naudojimo, buvo pateiktas
nejgalaus Zmogaus versus zmogaus su negalia pavyzdys.>* Galbit, Zvelgiant i§ kalbininky pozicijos,
naujo istorinio termino jvedimas turéty padéti vergy palikuoniams jausti orumg dél jy protéviy
vergovinés praeities?’* Sio darbo autorés nuomone, girdint, kaip jvergintojo savoka vartoja CARI
Kulttriniy iStekliy vadovas, tai tarsi nuima moralinio svorio nastg nuo vergvaldziy palikuoniy peciy.
Siame darbe naudojamos jprastos ,,vergo ir vergvaldzio® savokos todél, kad, mano manymu, $ios
sgvokos tiksliau nurodo j vergo pozicijos alternatyvy pasirinkimo stoka bei vergovinés sistemos
nehumaniskuma.

IS tukstanciy islikusiy JAV plantacijy viety tik keliose 1S jy galima aptikti bandymy perteikti
daugiaperspektyvig istoring praeitj, pazymint sunky plantacijy statymo ir iSlaikymo darbus atlikusiy
Zzmoniy atmintj. Atsizvelgiant j praeities naratyvo institucionalizavimo ypatybes JAV paveldosaugos
sistemoje, tirtinos rasinio konflikto apraiSkos paveldo objektuose. IS istoriografijos apzvalgos matyti,
kad akademinéje literatiiroje yra bandymy aiskinti atminties ir istorijos santykj JAV pavelde, ta¢iau
néra detalaus tyrimo, nagrin¢jancio institucionalizuoto paveldo viety ,,Azuolyno® ir ,,Magnolijos*

NPS parky kompleksy kuriamas reikSmes. Kokia kieno atmintis iSkeliama, suaktualinama, kokia,

51 Brosman, Catharine Savage. Louisiana Creole Literature : A Historical Study. Jackson: University Press of Mississippi,
2013.P. 12-14.

52 Istre, Elista. Interpreting Multiculturism: The Creole experience. Louisiana association of museums: Disaster recovery:
Museums working together conference presentation. LAMcon2019, Natchitoches, LA. September 8—10.

53 Waldman, Kate. Slave or enslaved person?. [Interaktyvus, Zzitiréta 2021 kovo 8d.] <https://slate.com/human-
interest/2015/05/historians-debate-whether-to-use-the-term-slave-or-enslaved-person.html>

S4Shaleigha D’Clark.The etymology of ,.slavery”. Shades of Noir. [Interaktyvus, Zitiréta 2021 kovo 8d.]
<https://shadesofnoir.org.uk/the-etymology-of-slavery/>
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kieno atmintis nustumiama j uzmarstj; kokiais biidais, kaip Sios aplinkybés daro jtakg Zzmogaus saves
suvokimui. Kokie pasakojimai apibiidina afroamerikieCiy vergovés patirtis plantacijose, kaip
vergoves praeitis yra prisimenama i$ plantatoriy klasés pozicijos. Kokj vaidmenj atlieka plantacijy
paveldas, krastovaizdis, kuriant atminties kulttira, kas, kam ir kaip turi tam jtakg?

Siuo tarpdisciplininiu darbu siekiama uZpildyti istoriografijoje esandia spraga ir pasekti
atminties kultiiros raiSkos testinumus oficialioje paveldo saugos (istorinio mito, archyvingés,
kraStovaizdzio jtvirtintg reglamentais, interpretacinés) ir atminties viety (Zodinéje tradicijoje,
literatiiros pavelde, simbolingje) plotmése.

Galima prielaida, kad vienaSaliskos istorijos perteikimas plantacijy paveldo vietose padeda
jtvirtinti rasiy nelygiavertiSkumo konstrukta, baltaodziams suteikiamas privilegijuotumo pojiitis.
Atvejis yra tipinis iSnaudojamyjy ir iSnaudojanciy reprezentacijos pavyzdys, istoriniai tyrimai kitose
JAV pietiniy valstijy vietose susiSaukia, atkartoja vienas kita. Luizianos Nacionalinio parko
aptarnavimo institucijos valdomi plantacijy paveldo objektai néra iSimtis, greiCiau atvejis
patvirtinantis taisykle. Jtvirtinamas per centralizuotos valstybinés galios aparata — NPS parko
tarnybos sistema, padeda islaikyti galig baltyjy rasés rankose. Literatiirinis paveldas tarnauja kaip
atsvara atminties kultiiros raiskoje.

Aktualumas ir naujumas. Idéja magistro darbo tyrimo temai kilo dar 2019 m. vasarg, atlickant
praktika CARI nacionalinio istorinio parko padalinyje, prie§ suintensyveéjant protestams dél Dzordzo
Floido, Brijanos Teilor, (dabar dar ir) Dauncio Raito nuzudymy. Taciau tematikos svarba
jsisgmoninta judéjimo Juodaodziy gyvybés svarbios (angl. Black Lives Matter, BLM) $viesoje, nes
atminties kultiiros raiSkos JAV paveldosaugoje segmenty, matmeny nustatymas turi tiesioginj rysj su
pastangomis, dedamomis jgyvendinti rasinio teisingumo ir lygybés tikslus (angl. racial justice and
equality) JAV instituciniame lygmenyje, Siuo atveju paveldosaugos srityje. Rasizmo reiSkinyje
egzistuojancios visuomengs, teksty, istorijos ir kultiiros sankirtos padeda atskleisti galios, politikos,
ideologijos veikimg®>. Atminties kulttiroje iSreik$ty istorijos naratyvy aktualuma geriausiai apibuidina
tai, kad biitent Siuo metu pastebimas visuomenés mobilizavimosi pagreitis, augantis j pilietinj
judéjimg, ginant] zmogaus teises. Reikalaujama rasinés lygybés jgyvendinimo, iSrySkinamos
vergoves palikimo pasekmés ir skiriamas démesys struktiirinio rasizmo mazinimui, vykdant socialinj
teisinguma.

Skaitant plantacijg kaip kulttrinj teksta, tyrime panaudota paveldosauginiuose tyrimuose
novatoriSka R. Barto mitologiné analizé. Tikiuosi, kad Siuo darbu bus atvertos naujos praeities

reprezentacijos dimensijos, ] pasakojima jtraukiant jvairiapusisSskg socialiniy, rasiniy straty poziiirius.

35 Formuluoté remiama E. Seido iSsireiSkimu apie orientalizmg vakaruose. Many¢iau, kad Seido formulé taikytina tuose
kontekstuose, kur visuomeninés reprezentacijos dalys iSskiriamos j mes ir juos. Said, Edward W. Orientalism. New York,
1978. P. 24
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Chronologinés ribos. Pagal tyrimo konteksta apibréztos chronologiniy rémy ribos nuo 1803 m.
iki XXI a. Pradine data imami istorinio jvykio — Luizianos perpirkimo (angl. Louisiana purchase)
metai, kuomet buvusi Pranciizijos teritorija patenka JAV valdon, kadangi tai Zymi kalbinius,
kulttrinius ir ideologinius pokyc¢ius. D¢l to, kad tyrimas yra paveldosauginio pobudzio, pirminé
chronologijos riba néra grieztai nubrézta, o baigtiné chronologijos riba siekia iki 2021 m.

Tyrimo objektas. Atmint] sudarantis, palaikantis ir kei¢iantis reikSmiy kiirimas JAV paveldo
vieSojoje erdveje yra Sio tyrimo objektas. Siekiama pazinti atminties kultiiros formy ir simboliy
visuma, kuria remiantis yra reprezentuojama praeities politika plantacijy pavelde. Siaurinéje
Luizianos valstijos dalyje, vien NakitoSo apygardoje apie 47.000 hektary sudaro buvusios plantacijy
zemges, Cia yra ir atitinkamai didelis privaciy plantacijy skaic¢ius. Plantacijy paveldas pasitelkiamas
perteikti pasakojimams apie praeit], ir atliecka keletag pagrindiniy funkcijy — privatiis plantacijy
muziejai, renginiy vietos, nakvynés namai, privacios rezidencijos, yra neatsiejama $io regiono
kraStovaizdzio bei kultiirinio paveldo dalimi. Atvejo pasirinkimas motyvuotas tuo, kad ,,Azuolyno*
ir ,,Magnolijos* plantacijy paveldo objekty iSskirtinumas gliidi jy reglamentavime, ir tame, kad jomis
operuoja federaliné / valstybin¢ institucija — NPS, priklausanti JAV Vidaus reikaly ministerijai.

Tikslas ir uzdaviniai. Koncentruojantis j Luizianos valstijoje esancias plantacijas ,,Magnolija‘“
ir ,,AZuolynas* darbui keliamas tikslas nustatyti atminties kultiiros raiSkos ypatumus JAV
paveldosaugoje, iSanalizuoti, kaip per paveldo objektus veikia JAV galios struktiira, kokiais biidais
perteikiamas konfliktinis praeities naratyvas. Siekiant uzsibrézto tikslo keliami uzdaviniai:

1. Remiantis atminties tyrimy teorijomis, iSskirti pagrindinius atminties kultiiros elementus,
atskleisti santykj tarp istorijos, atminties, paveldo ir tapatumy;

2. Vadovaujantis atminties kultiiros ir paveldo teorinémis konstrukcijomis, pasekti, kaip
oficialiame NPS plantacijos paveldo objekty istoriniame naratyve yra reprezentuotas rasinés
vergovés reiskinys bei jo dalyviai;

3. ISanalizuoti paveldo objektus jteisinancius reglamentus ir jy pritaikymg Cukranendriy upés
kreoly istoriniame nacionaliniame parke, pasigilinti, kokius tgstinumus uztikrina saugomas
plantacijy krastovaizdis;

4. Pasitelkus istoriografing literatlirg iStirti ar plantacijy ,,AZuolynas® ir ,,Magnolija*“ paveldo
objektai pietiniy plantacijy muziejy kontekste gali biiti jvardinti tipiskais ar iSskirtiniais
objektais;

5. Literattirinio paveldo darby, Zodinés istorijos interviu pagalba ir remiantis mitologine analize
jvertinti reprezentacijos alternatyvas.

Tyrimo metodai. Teoretizuojant (multi)rasizma per reglamentuoty paveldy objekty bei
literatiiros kritika, taikyta metodologiné sintezé, tam kad biity galima atskleisti istoriniy vaizdiniy

kriiv} / svorj ir jy reprezentacing jtaka. Per R. Barto mitologinés analizés prizme plantacija skaitoma
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kaip tekstas, kuriame egzistuoja simboliai, Zymenys ir Zymintieji. Atvejo analizé, lauko tyrimo
metodologijos taikymas pravercia stebint dalyvius, padeda pazinti perspektyvas, elgseng ir kultiiring
jvairove, reikSmiy kiirimo sistemas. Lauko tyrimo metu atlikto dalyviy stebéjimo duomenys
atskleidzia braizg kaip reglamentai veikia per paveldosaugg. Lauko tyrimo duomenis papildo antriniy
Saltiniy turinio analizé.

Esant raSytiniy Saltiniy stokai apie vergy ir jy palikuoniy patirtis istorinés literatiiros ir
nuotrauky analizé¢ suteikia patikimg informacija jautria tema. Grozinés literatiiros analizé¢ yra
tinkamas budas 1§ skirtingy rasinio konflikto stovyklavieciy / pozicijy pateikti / pristatyti / nusakyti
rasiy santykiy siuzetg laiko tékméje.

Tiriant Zodinés istorijos interviu duomenis taikyta asmeninio gyvenimo pasakojimo,
naratyviniy strukttiry analizé>®. Tokia tyrimo taktika leidZia klausti: kokiam tipui priklauso naratyvas
(tradicinis, iSskirtinis, kritinis ar genetinis), ar pastebima sgsaja su kalbanciojo amziumi,
issilavinimu? Zodinés istorijos interviu tikslas — identifikuoti kaip plantacijos paveldas priimamas
juodaodziy grupés nariy, ar matoma sgsajy su literatiroje iSreikStomis sgmones struktiiromis.

Sistemingam darbo planavimui sudaryti min¢iy zemélapiai, o kuriant teksta naudotas analitinis
aprasomasis metodas.

Darbo struktiira sudaro jvadas, déstymas, iSvados, Saltiniy ir literatiiros sgraSai, darbo
santraukos lietuviy ir angly kalbomis bei priedai. Darbo planavimas yra orientuotas j darbo temos
atskleidima, ir padalintas j tris dalis. Skyriai ir poskyriai yra iSskiriami taip, kad atitikty iSsikeltus
uzdavinius tikslui pasiekti.

Pirmame darbo skyriuje aptariami atminties kultiiros teoriniai pagrindai, per tyrimo objekto
prizme¢ parySkinami teorijos ir empiriniai tyrimo saitai. Pirmame poskyryje nustatomi pamatiniai
atminties kulttiros démenys: Kitinimo procesas, mitas. Antrame poskyryje analizuojami kultiirinio
kraStovaizdzio ir traumos reiSkiniai. Antras skyrius tiria JAV paveldosaugos, kaip politinés kultiiros
démens, bruozus, supazindina su paveldo sagvokomis. Antrg skyriy sudaro trys poskyriai, kuriuose
analizuojama paveldosaugos sistemos struktiira, paveldo objekty reglamentavimas ir jy reikSmeé
tapatumy formavime. TreCia tyrimo dalis skirta grozinés literatiros, kaip Saltinio panaudojimo
galimybeés, aptarimui. Sios dalies pirmas poskyris padalintas j dvi dalis, groZinés literatiiros
pavyzdziai pasitelkiami atskleisti rasinés hierarchijos ir vergovings praeities reprezentacijai. Antrame
poskyryje per zodinés istorijos interviu analiz¢ nuSvieCiama atminties kultiros ypatumy raiska ir
autorizuoto paveldo diskurso reikSmé marginalizuotoje visuomenés dalyje. TreCiame poskyryje

trumpai pristatomos naujausios, pereinamojo teisingumo idéjos, paveldosaugos srityje.

S%Riissen, J. Historical consciousness: Narrative Structure, moral function, and Ontogenic Development, Theorising
Historical consiuosness. Editor Seixas, Peter. Toronto, 2004. P. 82.
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Darbo priedus sudaro trys grupés: 1) plantacijy paveldo objekty struktiiriniai planai, 2) lauko
tyrimo duomeny vaizdiné medziaga, 3) Zodinés istorijos interviu, respondenty nuotraukos, zodinés

istorijos interviu pirminis klausimynas bei trys interviu transkripcijos.

1. ATMINTIES KULTUROS ELEMENTAI

Terminu atminties kultiira nusakomas platus visuomenés sfery, susijusiy su praeitimi ir jos
tyrimais, laukas. ,,Atminties kultiira suprantama kaip visuma nebiitinai mokslinio vieSo istorijos

naudojimo, ypa¢ Ziniasklaidoje, muziejuose, paminkluose ir pan.“>’

— taip atminties kulttra,
perfrazuodamas Hanso Ganterio Hokertso apibrézimg, pateikia K. Klesmanas. Atminties kultiiros
terminas leidzia iSreiksti placig praeities reprezentatyvumo ir santykio su praeitimi biidy spektra, yra
universalus reiSkinys, kuriantis bendruomeniSkuma taip Vasilijus Safronovas pristato Kristoferio
Korneliseno ir Asmany atminties kulttiros apibiidinima.>® V. Safronovas atminties kultiirg apibrézia
esant ,,ReikSmiy sistema formuojama jvairiomis praeities reprezentatyvumo formomis aktualizuojant
praeitj”°. Taigi visa, kas susije su praeitimi — praeities perteikimas, interpretacija, pasakojimai bei
biidai kuriais atkuriama praeitis telpa po atminties kultiiros skraiste. Sioje dalyje bus aptariama kaip
gimé atminties tyrimy teorija, apzvelgiami pagrindiniai atminties tyrimy konceptai ir id€jos, ypatinga
démes;j skiriant tapatumo konstravimui per pavelda ir jy sglycio taSkams.

XXI a. pradzioje imta vis dazniau kvestionuoti praeities jvykiy pateikimg vieSose erdvése ir
kelti reprezentacijos teisingumo, tinkamumo problemg. Praeities liudijimai jsiliedami j aplinka
skatina kolektyvinés atminties kiirimg. Autorizuotos istorijos perteikimo biidai susilaukia viesos
kritikos i§ jvairiy etniniy ir kultliriniy mazumy ne vien JAV, bet ir kitose pasaulio dalyse kur greta
viena kitos egzistuoja konkuruojanc¢ios atmintys.

Atminties tyrimy pradZia siejama su prancizy filosofo ir sociologo M. Halbvakso darbu
,,Kolektyviné atmintis*, davusiame pradzig sociologinei atminties teorijai. M. Halbvakso pagrindiné
teze: ,,Kolektyviniai rémai [...] yra instrumentai naudojami kolektyvinés atminties praeities vaizdinio
atklirime, praeitis yra harmonijoje su kiekvienos epochos vyraujanciomis visuomengje
nuomonémis“®. M. Halbvakso samprotavimu, kuomet asmeny grupé iSgyvena reikSminga jvykj,
grupés nariy mintyse tam jvykiui yra rezervuojama vieta. Tas jvykis yra apipinamas svarbos gijomis,

grupé jvykj zymi data ir aplinkybémis, kada ir kaip tam tikras jvykis atsitiko. Tai vienas i§ budy

37 Klessmann, Christopher. Istorijos politika ir kolektyvinis atsiminimas: sgvokos, problemos ir istoriniai pavyzdziai. Nuo
Basanaviciaus, Vytauto Didziojo iki Molotovo ir Ribbentropo: atminties ir atminimo kultiry transformacijos XX-XXI
amziuje, sudaryt. A. Nikzentaitis. Vilnius: LII leidykla, 2011. P. 31.

58 Safronovas Vasilijus. Kultiiriné atmintis ar atminimo kultira? Kultiirinés atminties teorijos taikymo moderniyjy laiky
tyrimams problemos. Nuo Basanaviciaus, Vytauto DidZiojo iki Molotovo ir Ribbentropo: atminties ir atminimo kultiiry

transformacijos XX-XXI amziuje, sudaryt. A. NikzZentaitis. Vilnius: LII leidykla, 2011. P. 3964.

59 Ten pat. P.60.

0 Halbwacks, Maurice. On Collective memory. Translated by Coser L.A., Chicago, 1992, P. 40
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leidzianCiy kolektyve jtvirtintai jvykio atminciai nepasiduoti uzmarsties grésmei. Plantacijose praeitis
jtvirtinama teisiSkai apsaugant atminties vietas, kryptingai sureikSminant vieng, teisingg praeities
variantg.

M. Halbvaksas pabrézia individo atlieckamas profesines funkcijas visuomeng¢je (pvz. fotografas,
daktaras, plaukikas ir pan.), teigdamas, kad pagal atlieckamg funkcijg individas priskiria save vienai
ar kitai individy kategorijai, kuri yra sukaupusi vienodg tam tikry Ziniy kiekj ir vadovaujasi tam tikry
vidiniy taisykliy rinkiniu ir normatyvu. M. Halbvakso teigimu, priskirdamas save tam tikram
profesiniam ratui, Zmogus privalo save ,,atverti“ korporacinei dvasiai, kuri yra panasi | profesinés
grupés kolektyvine atmintj®'. Pastaroji korporacinés dvasios plotmé moderniosiose visuomenése yra
1§ pagrindy jteigiama dar iki mokyklinio amziaus vaikams, pasinaudojant daznai pasikartojanciu
klausimu ,,kuo nori biiti uzauges?*. Atsakymas j klausimg tiesiogiai priklauso nuo vaikg supancios
aplinkos komponenty. Individas, formuodamas tapatyb¢ uzduoda sau klausimg ,,kas a$ ir kokiu
Zmogumi a$ noriu tapti®, o grupés tapatybéje Sis klausimas performuojamas daugiskaitos forma —
,.kas mes esame ir kuo mes norime tapti“.®> Visuomeninés grupés identiteto santykis persipina su
individo (savi)jvaizdziu ir veikia vienas kitg daugelyje plotmiy. Atsakymo j tapatybés klausimg ,,kas
a$ esu individai ir grupés iesko praeityje: atliktuose veiksmuose, motyvacijose, vertybése. Visa tai
apibrézia rémus ] kuriuos patalpinamas individui, grupei priskiriamy savybiy aprasas.

Kitaip tariant, individualios atminties susiejimas su visuomenine atmintimi, jtraukiant santykj
su jteigtu kulttiriniu zinojimu ir informacijos perdavimu i$ kartos j kartg tampa kolektyvine atmintimi.
J. Riissen nurodo ] galimybe iskeisti etnocentriSskg, centralizuota praeities traktavimo btdg |
daugiaperspektyvines ir daugiacentrines istorinés praeities prieigas. Tradicinj istorizmo koncepty
praeities pasakojimus ir jiems priskiriamas savybes galima biity skirstyti j dvi binarines opozicijas —
iSnaudotojy ir iSnaudojamyjy. Motyvacija nubrézti rémus, pagal kuriuos yra atlieckamas
rasinis / klasinis riSiavimas, gliidi siekyje pavergti kit ir yra visuomenés skaldymo iSraiska.

Simbolinés atminties vietos: primestiniai ir sudaromieji simboliai. Primestiniy simboliy
susieti nacionalinio identiteto, jais yra nusakoma nacionalizmo esmé. Pavyzdziui, vien trispalvés
paminéjimas zmonése gali suzadinti patriotizmo jausmg, teigiamas arba neigiamas emocijas.
Primestiniy simboliy reikSmingumas néra kvestionuojamas. Tokie simboliai yra integraliné

nacionalizmo dalis, kuriy kilmé daZznai yra nezinoma, taCiau neabejotina. Primestiniai simboliai

¢! Halbwacks M., Social frameworks of memory. Translated by Coser L.A., Chicago, 1992. P. 139

62 Henry Barbara., Identities of West, editor Friese Heidrun., Identities: Time, difference, and boundaries, New York,
2002, P. 85.

63 Riissen, Jorn. How to overcome ethnocentrism: approaches to a culture of recognition by history in the twenty-first
century. History and theory, studies in the philosophy of history. Historians and ethics.Vol. 43, number 4, December
2004. P. 118.
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zmonéms, kuriems tie simboliai yra padiktuoti, sukelia jvairiausias reikSmes. Tuo tarpu sudaromieji
simboliai yra aprasSyti Simtus ar net tiikstancius karty, siekiant iSsiaiskinti i§ kur ir kaip jie atsirado.
Deja, taciau triikksta tyrimy, kokias reikSmes ar atmintj tie simboliai perteikia, ir kada bei kodél jie
pradéti naudoti, kokj simbolizmg nesa. Tik atmintyje darnumo, vieningumo ir testinumo principai
iSlieka tinkami ir teiséti.®*

Atminties kulttiros reikSmiy palaikymas vykdomas per kraStovaizdj, institucijas, paminklus ir
kalba. Siame skyriuje per tiriamy paveldo objekty prizme nagrinéjama, kokj vaidmenj atminties
kulttiros raiskoje uzima Kitinimo reiskinys, mitas, kultiiriné trauma bei kultiirinis kraStovaizdis, taip

pat bus apzvelgtas bendras teorinis kontekstas.

1.1. Kitinimo vaidmuo

Kolonijinés Vakary Europos Salys naujai uzimtose teritorijose jauté poreikj jtvirtinti sava
pasauléziiirg, religija, socialines normas. Net tokia geografin¢ savoka kaip antai ,,atrasti Zzemyng*
turéty biiti vertinama kritiSkai. Atradimo sgvoka pateisina grobuoniSkg atsikélélio charakterj, nes
visiSkai atmeta Ciabuviy teise | savo teritorijg. Europieciy, vakarietiSkos kulttros, centralizma
pernelyg puikiai iliustruoja nenoras ir negal¢jimas Ciabuviy laikyti pilnaverc¢iais zmonémis. Uzuot
suvokimo, kad i§ vietiniy gyventojy biity galima kazko iSmokti rodant pagarba jy gyvenimo biidui,
Vakary kolonizatoriy siekis buvo asimiliuoti ¢iabuvius. Siekiant ¢iabuviy pavergimo ir asimiliacijos,
kolonizatoriai naudojosi tiek taikiomis, tiek agresyviomis priemonémis, taCiau abejais atvejais
Europos kultiira biidavo pristatoma kaip civilizuotesné uz vieting, o kartu ir bauginancia, kultiira.
Kaip viduramziais pati Vakary kultiira buvo ,,apvalyta® nuo viso, kas nepatenka j besiformuojantj
europietiSkos kultiiros kanona, taip ir Vakary kolonizatoriai, atvyke j kitas Salis, bandé¢ iSstumti
¢iabuviy kultiirg ir apriboti vietiniy kitoniskuma.

Afrikos Ciabuviams, juodaodziams, buvo pritaikyta Kifo sgvoka, kas leido juos pozicionuoti
kaip kulttriskai zemesne klase. Pridengti Kito, Sydu afrikieciai buvo atplukdyti j JAV vergauti, jiems
nebuvo taikoma Zmogaus kategorija. Jy odos spalva padiktavo jy priskyrima daikty, nuosavybés,
gyvuliy kategorijoms, bet ne lygiateisiams individams. Rasizmas gana aiSkiai nubrézia zmogaus
tapatumo ribas pagal odos atspalvj, kuomet priklausomybé tam tikrai rasei privilegijuoja arba zemina
zmogaus pozicijag Amerikoje.

Vakarietiskos kultiiros dominavimo tendencija, veikimo budai Kify kultiiry atzvilgiu iSsamiai
analizuoti praeito Simtmecio aStuntame deSimtmetyje pasirodziusiame Edvardo Seido veikale
»Orientalizmas®. Humanistas, akademikas, literatiirologas, kultiiros kritikas, postkolonializmo

studijy pradininkas E. Seidas, pasauliui pristaté Mes ir Jie sgvokas ir nurodé griaunamaja, skaidancia

64 Nora, Pierre. Realms of memory.Vol IIl:Symbols. New York Chichester, West Sussex: Columbia University Press. P.
X-Xil.
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Siy sgvoky galig. Autorius kelia klausimg ,, [...] ar yra jmanoma padalinti Zmogiska tikrove, [...] 1
aiSkiai skirtingas kultiiras, istorijas, tradicijas, visuomenes, netgi rases ir humaniskai iSgyventi to
pasekmes?”®. Remdamasis gausia archyvine ir literatiirine medZziaga, autorius sgvoka Mes jvardija
esant Vakary pasaulio Zymeniu, o sgvoka Jie zymimi Rytus. Taikliai apibuidintas Vakary pasaulyje
vyraujantis polinkis apibendrinti visa kg zymi Jie neigiamais, nuzmoginanciais epitetais. E. Seidas
pastebi, kad Rytams atstovaujancius vyrus ir moteris jprasmina negatyvios prasmeés, tuo tarpu
Vakarus atstovaujantieji vaizduojami teigiamai, taip kuriant ir jtvirtinant kultiros dominantés
vaidmen].

Nuo ,,Orientalizmo® pirmosios publikacijos laiky ,,Savas—Kitas, Mes—Jie“ kategorijos buvo
placiai nagrinétos socialiniy, istorijos sri¢iy mokslininky, daré jtaka identiteto formavimuisi bei
iSraiSkoms. Reicelés Blill etninio identiteto tyrime taip pat pabrézia skaidomgja priskyrimo Kifo
grupei galig, jos pozitiriu tapatumo kalba apsunkina solidarumo galimybe®. Telieka pritarti E. Seido
ir R. Blul nuomonei, kad tapatinimasis su galios pozicija (vertikali tapatumo asis), pavienio asmens
bei grupiy lygmenyje, turi skaidomajj poveikj visuomenése.

Savitumo atsisakymas, siekis pritapti prie dominuojancios grupés nariy, naikina zmogisky
vertybiy sistemg, privercia prarasti orumg, menksta pasididziavimas savo esybe ir galimybémis.
Z. Baumano apibudintas takiosios modernybés tapatumas yra paslankus, kuomet siejamas su individo
materialiniais poreikiais. Saves suvokimas ir priskyrimas tam tikrai bendruomenei suteikia saugumo
jausma tapatumus jtvirtina. Ta¢iau asmeniniy silpnybiy pavertimas bendruomenés galybe veda prie
konservatyvumo ideologijos bei i$skirtinumo pragmatikos®’. Rasinis tapatumas $iuo poziiriu yra
salyginai fiksuotas, bet pavyzdziy iSoriSkai pakeisti rasinj identitetg apstu, net nekalbant apie vidinius
poky¢€ius siekiant prisitaikyti. Bandymo pakeisti rasinj identiteta iliustracija trumpametrazis
dokumentinis filmas ,,Juoda avis“®®, kuriame perteiktas jaunuolio siekis pritapti. Pagrindinis filmo
herojus pasiekia vidinio konflikto kulminacijg atsisakydamas sau paciam biidingo savitumo.
Vertikalaus tapatumo pasekmé — smurtas nukreiptas j save bei ankstesniam tapatumui priklausiusius
grupés narius. Kitas pavyzdys T.Morison romanas ,,M¢lyniausia akis“. Pagrindiné romane
pateikiama juodaodés mergaités svajoné — turéti mélynas akis. Pagrindiné personazé tiki, kad tik
mélynakiai turi teise¢ ] laimingg gyvenimga. Siekis pritapti prie baltaodziy rasés matomas ir
populiariojoje kultiroje. RySkiausiais noro pritapti pavyzdziais galéty biti laikomi atlikéjos Bejonsés

Sviesiis ar Miselés Obamos iStiesinti plaukai. Juodaodziy motery jauc¢iamas poreikis keisti natiiralig

65 Said, Edward W. Orientalism. New York, 1978. P. 31-49.
% Bloul, Rachel. Beyond Ethnic Identity: Resisting exclusionary identification. Social Identities, Volume 5, Numer 1,
1999. P. 7-30.
7 Bauman, Zygmunt. Kultiira takiojoje modernybéje. Vilnius, 2015. P. 100-103.
68 Perkins, Ed (reZisierius). Juoda Avis, 2019 [Ziaréta 2019 m. lapkri¢io 14 d.] Prieiga per interneta:
<https://www.youtube.com/watch?v=A-Y 5zvnDxs[>.
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plauky struktiirg ir iSvaizda yra vertikalaus tapatumo iSraiSka, kadangi nattralios i§vaizdos plaukus
turin¢ioms juodaodéms moterims sunkiau gauti darba, biiti paaukstintoms pareigose®.

R. Blul tyrimas atskleidzia, kad horizontaliai veikiantys tapatumai (kirstiniai tapatumai)
egzistuoja, taCiau tokie tapatumai néra vyraujantys, horizontalius / kirstinius tapatumus gali
sustiprinti saves jtvirtinimas, kurj skatina kolektyvi tarpkultiiriné refleksija. Panasiai ir Z. Baumanas,
kalbédamas apie galimybe iSlikti unikaliems multikultiringje jvairovéje, nurodo j horizonty
susiliejima uzmezgant tarpkultiirinj ry$j.7°

Pasak Elfés Rembold ir Peterio Karierio, tautinius naratyvus kuria socialinés grupés, kurios yra
prieraiSios konkreciai teritorijai ir save suvokia esant prieSprieSoje Kitam, taip grindziami tautiniai
tapatumai”’!- Multikultiiringje, daugiarasinéje JAV visuomenéje tapatumo ribas apibrézia ne vien
etnikumo, tautiskumo principai. Salies viduje visuomené suskaidyta j Mus ir Juos pagal rasinius
bruozus, nustumiant dauguma tamsiaodziy gyventojy ] Kity paSalio zonas. Taikyti jzymigja
amerikietiSka oportunizmo praktika pasalio zonoje sudétingiau, mat sistemisSkai sudaryti kliuviniai
apsunkina Kitos (ne baltos) odos spalvos gyventojy gebéjimg ir pasiruoSimg lygiagreciai dalyvauti
procesuose, vedanciuose j sekmingg karjera.

M. Busardo ir G. Bogdano istorinés semantikos antropologiniame tyrime, sekdami nacijos
sgvokos atsiradimg ir kaitg, prieina prie iSvados, kad pasaulio dalijimas j Savus ir Kitus yra jtvirtinta
lingvistiné konstanta, o ne i8imtis’?. Kitinimo proceso kaitoje, aplinkybéms (zmonéms, arba jy
apgyvendintoms teritorijoms) jvardinti yra pritaikomi skirtingi terminai, taciau i§ principo procesas
i8lieka nepakites. Autoriai iSanalizave daugybe rasytiniy Saltiniy susumuoja, kad Kitinimo principas
yra fiksuotas ta prasme, jog Savi iSlieka savais, Kiti kitais, o tokiy terminy kaip barbaricum, natio,
gens, gentis(lot.), ethnie(gr.) prasmé priklausomai nuo situacijos primetama tai Saviems, tai Kitiems.
M. Busardo ir G.Bogdano nuomone Kitinimas yra paranki priemoné politiniams tikslams
jgyvendinti. Mokslininkai jzvelgia Kitinimo manierg ir Siuolaikiniuose konfliktuose, pavyzdzui,
kovoje su terorizmu. Modernios demokratijos kalba nekalbantys Zmonés Siuo metu patenka j Kity
zong”?. Ekvivalenti§kas Kitam barbaro terminas néra jtvirtintas geografiskai apibréZtoje teritorijoje,
taciau krisk¢ionybei plintant j Rytus, necivilizuotus individus apibtidinantis terminas lyg Sesélis vis

slinko tolyn, aptemdydamas dieviskosios Sviesos nepaliestose teritorijose gyvenusiy Zzmoniy veidus.

% Opie, Tina. Hair Penalties: The negative influence of Afrocentric hair on ratings of black woman ‘s dominance and
professionalism. Frontiers in Psychology, 6. August 2015 [Zitréta 2019 m. lapkri¢io 14 d.] Prieiga per interneta:
<https://www.researchgate.net/publication/281651443 Hair penalties_The negative influence of Afrocentric_hair o
n_ratings of Black women%?27s_dominance and professionalism>. Taip pat Bell Hooks, Toni Morrison.

70 Bauman, Z. Kultitra takiojoje modernybéje. Vilnius, 2015. P. 105-106.

"1 Rembold, Elfie and Carrier, Peter. ,,Space and identity: constructions of national identities in an age of globalization.*
National Identities. Vol. 13, No. 4. December 2011, Berlin, 2011. P. 361-367.

"2Bouchard, Michel, Bogdan, Gheorghe. From barbarian other to chosen people: the etymology, ideology and evolution
of ,,nation‘ at the shifting edge of medieval Western Christendom, National Identities, 2015, Vol. 17, N. 1, p. 1-23.

73 Ten pat. P. 21.

24



Simtmeéiy eigoje vis naujos teritorijos, kurias apgyvendina Kify kategorijai priskiriami
zmongs, patenka ] agresoriy akiratj, taciau veikiant dominantés kultiiros asimiliacijos (vertikalaus
tapatinimosi) désniui Kiti palaipsniui yra jtraukiami j savy ratg. M. Busardo ir G. Bogdano jzvalga,
daznu atveju Saves vertinimas aukS¢iau uz Kitus koreliuoja su nuostata, kad Sava tauta yra Dievo
1Srinktoji tauta. Vis tik straipsnyje neaptartas faktas, kad net ir savam ratui priklausantys néra visiskai
lygiis. Kity ir Savy lingvistiné konstanta gali biiti ir yra taitkoma Savy grup¢je, vienoje teritorijoje.
Mano tyrimo atveju, juodaodziai amerikieciai, nors ir patenka j Savy amerikieciy, Vakary kultiiros,
grupe, taciau grupés viduje pastebimas rySkus konfliktas, kuomet Kitinimo priemonémis kitokios
rasés atstovai yra atriSiuojami, atsijojami iSstumiami.

Biitina pabrézti, kad Mes ir Jie kategorijoms budinga skaidomoji galia, kadangi joms
atitinkamai taikomos teigiamos ir neigiamos savybés. Kito apibréztimi grindziamas priklausymas
Miisy, Savai grupei. Neigiamg poveik] turi saves kaip Kito, kaip afrikiecio, suvokimas. Kitinimas yra
ne iSimtis, o veikiau lingvistiné konstanta, kuria pasinaudojant europietiSkumas iSkeliamas virSiau
Kito, kitai rasei atstovaujancio subjekto; pasinaudojant rasiniu konstruktu jgalinamas Kifto, kaip

prastesnio ir nepakankamo net sau paciam suvokimas.

1.2. Mitas ir mitologija

Praktikos Cukranendriy upés kreoly Nacionaliniame istoriniame metu, pirmoji savarankiska sio
darbo autorés uzduotis buvo kataloguoti sengsias plantatoriy Prudhomy giminés knygas, kurios
saugomos Kulturiniy istekliy NPS padalinyje NakitoSo miestelyje, Luizianos valstijoje. Vietos
darbuotojai deramai didziuojasi keletu i§ gausybés muziejaus saugykloje saugomy artefakty, kuriy
svarbiausiais laikomi Denio Didro enciklopedijos kolekcija bei Voltero darbai. ,,Azuolyno*
plantacijos savininkai iSsaugojo jspiidingg kolekcija vertingy knygy, kuriy leidimo laikotarpis apima
XVIII-XX a., o démes;j traukia leidiniy jriSamas, praSmatnumas, marmurg imituojantys ornamentai
vidiniuose knygy puslapiuose.

Kataloguojant Prudhomy giminés bibliotekos knygas, démesj patrauké 1830 m. leista knyga
,Mitologija lyginant su istorija“, kurios 183 puslapyje pavaizduotos devynios graiky mitologijos
miizos’”*. Viena i§ jy istorijos miiza Kléja, kurios simboliai — smélio laikrodis, pergamento ritinys, ir
trimitas. IS tiesy, vizualiniuose meno kiiriniuose, skulptiiroje ir tapyboje nuo pat antikos iki Siy dieny
dazniausiai sutinkame KIl¢jos atvaizda su trimitu, tafiau pranciiziSkame leidinyje Kl¢jos
reprezentacijai trikksta vieno 1§ jai priskirtiny atributy — trimito. Trimitg Sioje iliustracijoje laiko

vyriausioji miiza Kaliopé, uz kurios matosi troféjy rySuliai.

% La Mythologie Comparee Avec L'Histoire, Par M. L' Abbe de Tressan Tome Premier, A Lyon, A Paris, 1830. P. 183~
187.
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Archajisky, klasikinés Graikijos vazy pieSiniuose devynios Dzeuso ir Mnemosinés dukros
atvaizduotos beveik identiSkai, daznai be jokiy atributy. Apibiidindamas miizas, Hesiodas ras¢, kad
visos jos uzsiima ta pacia veikla: ar tai Soka, ar dainuoja. Taciau tuo paciu Hesiodas uzsiminé, kad
kai kurios muzos i$siskiria savo individualiomis vertybémis ar funkcijomis. Pavyzdziui, Kl¢ja nesa
Slove, o vyriausiosios miizos Kaliopés vardas reiskia ,,malony balsg*“. Pamazu miizos jgavo daugiau
individualumo, joms buvo priskiriamos specifinés veiklos sferos’>. Nors, pasak N. Tabak, senovés
literatiiroje miizy diferenciacija nebuvo svarbi, vis tik tam tikra jy veiklos karalys¢iy ir atributy
sistematizacija i§ léto pasiekta.’® Deja, néra tikslios informacijos, kada $is sisteminimas buvo atliktas,
zinoma tik tai, kad IV ir IX amziuose kiekvienai i§ miizy jau buvo priskiriama tam tikra sfera, taciau
ju veiklos kanonizacija iki galo nenusistovi net XIX a. pirmoje pus¢je. Miizy vardy graikiska reikSmé
dalinai nusako jy funkcijas. Miizos gimusios i§ atminties (Mnemosiné) ir galios (Dzeuso) yra
personifikuojamos zmogaus. Zmogus — kiiréjas — priskirdamas miizoms atributus ir nurodydamas ju
veiklos sferas, jprasmina miizy mitologija.

Visgi, kodél trimito atributas, herojinio epo Sauklés simbolis, yra suteiktas abiem miizoms —
Svelniabalsei Kaliopei ir tuo paciu Slovingajai Kléjai? Ar j Kl¢jos veikimo sritj, kuri yra jvardijama
kaip istorija, jsilieja j Kaliopés jtakos sfera — epiniai kiiriniai, heroika? PerSasi prielaida, kad, suliejant
tam tikrg mokslo / meno srit] globojan¢iy mizy atributika, Siuo atveju, istorijos veikimo srityje,
istorijai priskiriamos herojinio epo atributikg atitinkancios funkcijos. Kadangi pats Zzmogus suteikia
mokslo ar meno sriciai tam tikras reikSmes, funkcijas, todél ir istorinio pasakojimo ar mitinés
atminties reprezentacija daro jtaka grupiy savimonei, keicia skaitanciy teksta zmoniy tapatumg.
Tekstas ¢ia suprantamas ne vien tiesiogine prasme, kaip knygos apie mitologijg ir istorija tekstas, bet
ir perkeltine prasme, kaip plantacijos paveldo tekstas, jo interpretacijos biidai, tad norétysi iSsiaiskinti,
ar jmanoma paveldo objektuose identifikuoti ir iSskirti istoring praeities tikrove ir epinj herojiska
apraSyma, kuriuo perteikta praeities dalis.

Tautinés atminties idéja néra antiking, P. Noros vertinimu tai sglyginai naujas reiskinys. P. Nora
18skiria, kad ,,praeityje buvo vienintel¢ tautiné istorija kartu su jvairiy grupiy atmintimis, i§ esmés
privataus charakterio: istorija pagal struktiirg ir funkcijg didzia dalimi mitologizuota; vieninga [...]
Neaprépiama, recitatyving, pakankamai homogeniskais rémais, chronologijai privalomais posiikiais,
1Sventintomis figliromis, bei jvykiy hierarchija tam kad bty sudaryta galimybé perteikti jos moksline
versijg ir elementarig, supaprastintg versija, ir palengvinti jsiskverbimg j socialinj audinj*’”. Nors

P. Nora pastebi mitologizuotos istorijos irimg, jo tyrimo areale — Pranciizijoje, mitologizuotos

75 Thaback, Natalie. Untangling the Muses: A comprehensive study of sculptures of Muses in the Greek and Roman
world. The department of History of Art and Architectiure, Harward University, Massachusets, 2002. P.4.

76 Ten pat. P. 34.

"7 Nora, Pierre, Kritzman, Lawrence D. Realms of memory: rethinking the French past. Vol. Ill. Columbia University
Press, 1996. P. 632.
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istorijos versijg vis dazniau galima sutikti JAV vieSosios istorijos srityje, viena i$ tokiy viety yra NPS
gidy interpretacinis diskursas.

Zymios lietuviy literatiirologés V. Daujotytés knygos ,, Tekstas ir kirinys“’s

skyriuje ,,Kiirinio
mitopoetika“ nagriné¢jamas mito santykis su tekstu ir jo vieta kiiryboje. V. Daujotyté jtaigiai pateikia
laikiSkumo jtaka tekstui teigdama, kad tekstas visada yra suvokiamas dabartyje, jj interpretuojancio
individo. Net tai, kas vyko seniausioje praeityje, yra suvokiama dabartyje, tekstas yra vienalaikis su
j1 kurianciu, interpretuojanciu.

Zmogus savo esybe ir pasaulio suvokimu yra nugrimzdes j dabartj, tad ir praeities teksto
interpretacija tampa neatsiejama nuo esamojo momento, asmens pasauléziiiros ir pan., taciau ,,[...]
permanentiskai kuriama kultiira garantuoja, kad bent dalis praeities bus iSskaitoma. Dabar kuriama
kultiira prisideda prie praeities kulttiros i$likimo.*“”® Dabarties seklumas, alternatyvy ir interpretacijy
stoka, autorés nuomone, lemia ir praeities kiirybos trilkumg, autoré skatina $ig klaidg taisyti
samoningu gilinimusi, studijomis®.

Zmogaus mintis tesiasi per istorija ir jos jvykius, jo bities formos i§licka viena kita keisdamos.
SpontaniSkas universalijy telkinys veikiantis programiskai V. Daujotytei yra mitas. Teksto pavirSiuje
autor¢ mato metaforg, o teksto gelméje jzvelgia mitg. Mitu jvardijamas vidinés, gelminés, neaiskios
Zmogaus patirties pasirodymas pavirsiuje arba kalboje, o kalba jformina mitinio mastymo detales.?!
Tuo tarpu vientisos kulttiros susidarymui biidingas programiskumas, kurio perteikimui biitini vaidilos
arba dainiai. Si V. Daujotytés mintis labai panasi j J. Asmano teze, jog kultdrinés atminties
perdavimui reikalingi kultiiros nes¢jai.

Kultiirinés atminties esmé, pasak J. Asmano, gliidi potencialioje atmintyje, mnemotechniSkume
(angl. mnemotechnical). Kultiirinés atminties teoretikui mitas yra atminties figtira, ir, jo manymu,
skirtumas tarp mito ir istorijos iSdyla. Svarbu mitui yra ne faktiné, o atsimenama istorija. Kulttiriné
atmintis transformuoja fakting istorijg j atsimenamag istorijg, taip jg paverciant mitu ,,[...] pamatiné
istorija pasakojama tam, kad apSviesty dabartj i pradmens Zidros ta$ko.“®? Istorija tampa mitu
veikiant individo atminc¢iai. Autoriaus jsitikinimu, tai nenuvertina istorinés tikrovés, o atvirksc¢iai —
suteikia istorijai tikroviSkumo bruozy, istorija jgauna testinumo, normatyvinés ir formuojancios
galios®?.

Nors ir nevartodami ty paciy terminy, tiek V. Daujotyté, tiek J. Asmanas, apciuopia
dvasingumo sandg siejant] praeit] su mentaline zmogaus saves suvokimo erdve. J. Asmano kultiiriné

atmintis yra prisotinta Sventumo elemento. Vis tik Sventumo elementas abiem autoriams turi skirtingg

78 Daujotyté, Viktorija. Tekstas ir kitrinys. Vilnius: Kultiiros leidykla:, 1999. P. 210-215.

7 Ten pat. P. 210.

80 Ten pat.

81 Ten pat. P. 212.

82 Assmann, Jan. Cultural Memory and Early Civilization. Cambridge University Press. 2011. P. 37-38.
8 Ten pat. P. 37-38.
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reikSme. Pagal J. Asmang, figliroms suteiktas Sventumas turi religinés Sventés, ceremonializuoto
minéjimo zymen;j®*, kuris artimas Vakarietiskai, patriarchalinei, monoteistinei, linijinio dvasingumo
koncepcijai. V. Daujotytei atrodo, kad pro laikg ir pro mentaline erdve iSlieka visa, kas yra palaikoma
kurianCios dvasinés energijos nevienamat¢je, nevienalaikéje, politeistingje ir daznai moteriskoje
erdvéje. Autoré dvejodama susumuoja, kad ,,[g]albtit i$ esmés istorija labiau jtakoja pasauléziiirg, o
ne pasaul¢jauty. Pasauléziiira dabar zmoguje dominuoja; pasaulio jautimas, pasauléjauta yra
nykstanti.“®> Ir V. Daujotyté ir J. Asmanas sieja istorijg ir jos naratyvo stiliy su institucializacija,
programiskumu. Many¢iau, tai reikty sieti su vyriSkojo prado archetipu ir galios personifikacija —
Dzeusu, atsimenant graiky mitologija. Tuo paciu galima teigti, kad galia manipuliuoja atmintimi ir
jos iSdava — istorija, taCiau uz atsidavimg manipuliacijai istorijai suteikiama dieviska galia kurti.
Istorijos svarbiausia uzduotis tapatumy kiirimas ir jtvirtinimas.

Kiryba ir kiirybinis procesas neatsiejamas nuo vaizduotés, jie veikia iSvien. Benedikto

Andersono teorijos ,,Jsivaizduojamos bendruomenés*®

publikavimas, socialiniy ir istorijos moksly
atstovy démesj nukreipé j jsivaizdavimo, kaip tapatumo kiirimo, proceso dalj. A. Apadurai jsitikinimu
Siuolaikinio pasaulio visuomeninis gyvenimas charakterizuojamas nauju jsivaizdavimo vaidmeniu.
Norint perprasti jsivaizdavimo vaidmens svarba, A. Apadurai siiilo sujungti tris vaizduotés matmenis:
mechaniS$kai gaminamus jvaizdzius, jsivaizduojamas bendruomenes ir jsivaizduojamuosius ] visa
apimantj, kolektyviniy siekiy sukonstruotg krastovaizdj. Jvaizdis, jsivaizduotas, jsivaizduojamasis
nurodo ] naujg ir svarby (globalios) kultiiros procesg — vaizduotés tapsmag organizuota visuomeninés
veiklos sritimi®’. Jsivaizdavimas apie plantatoriy klasés didingg praeit] sietinas su jsivaizduojamo
pranaSumo pozicija dabartinéje visuomengje, kas sustiprinta ir didingos praeities jteisinimg per
paveldo jstatymus. Trys A. Apadurai siilomi vaizduotés metmenys asocijuojasi ir su kultiiros
zenklus, mito formg ir struktiirg, objekta semiotinéje analizéje nagrinéjusiu pranciizy filosofo,
teoretiko, kritiko, literatiirologo R. Barto Zenklu, reikSme ir Zyminciuoju.

1957 m. isleistame R. Barto trumpy esé rinkinyje ,,Mitologijos‘%®

, autorius atskleidzia, kaip
visuomeng jtvirtina savas vertybes per zodzio Zymenj (signifikacijg). Mitologijoje zodZiai ir objektai
tampa konstruktu, kuriame ttino galia iSreiksti, perteikti daugiau nei pastebima pavirsiuje, plika akimi.
Viskas gali tapti mitu su salyga, jog mitas perteikiamas diskursu (per kalba, teksta). Tad mita
apibréZia ne jo turinys, o kokiu biidu turinio Zinia yra perteikiama. Zmonijos istorija ver¢ia tikrove j

kalba, istorija valdo mitinés kalbos gyvenima bei mirtj. Pasak R. Barto, tiek senovés, tiek Siuolaikiné

8 Ten pat.

85 Daujotyté, Viktorija. Tekstas ir kitrinys. Vilnius: Kulttiros leidykla, 1999. P. 211-213.

86 Anderson, Benedict. [sivaizduojamos bendruomenés. Vilnius: Baltos lankos, 2001.

87 Appadurai, Arjun. Modernity at Large: Cultural Dimensions of Globalization. Minneapolis: University of Minnesota
Press, 1996. P. 31.

88 Barthes, Roland. Mythologies. New York, 1991.
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mitologija turi tg patj istorinj pagrindg, kadangi mitas yra kalba pasirinkta istorijos, ji negali
18sivystyti 1§ daikty prigimties.

R. Bartui mitas yra kalbos biidas sudarytas i§ Zyminciojo, reikSmes ir zenklo. ReikSmé prisotina
mito formg prasme, kadangi forma pati iS saves yra tuscia. Mito konceptas yra kupinas padriky,
nekonkreciy, nestabiliy ir beformiy ziniy, tad mito konceptui reikalinga tam tikra prasmé, jam biitina
istorija. Mito zyminc¢iojo démens forma yra tus¢ia, taCiau apCiuopiama, mito prasmé nejauciama
dabartyje, bet yra pilna. Autorius pateikia zitiré¢jimo pro masinos langg pavyzdj, kuomet lango stiklo
buvimas yra ap¢iuopiamas, bet jo prasmé tuscia, o per langag matomas peizazas pilnas (iSpildytas),
bet nutoles (neap&iuopiamas).®’

AksSciau iSvardinti mito ir istorijos salycCio taSkai nurodo, kaip Zzmogaus kiiryba gali jprasminti
mitg. Herojinio epo funkcijos yra priskiriamos istorijos sriciai, istorinis pasakojimas jgauna mito
savybiy, praeities kulto tendencijy. Tekstas yra suvokiamas per dabartj, nes yra vienalaikis su jj
kurian¢iu zmogumi. Dabarties kultiira i§laiko praeities kultitirg, kurioje istorija yra mitologizuojama.
Mitas tampa atsimenama istorija, kuriam biidingas tam tikras programiskumas. Kultiiriné atmintis
keicia fakting istorijg ] atsimenamg, atmintis jgalina istorijos testinumg ir virsmg mitu. Tokiu budu
gautas istorinis tekstas formuoja jj skaitan¢iy Zmoniy tapatumus, juos jtvirtina.

Rasinio konstrukto mitas valdo istorijos reprezentacijg. Pasitelkiant rasinj pagrindg yra
bréziamos ribos, pagal kurias kuriasi pranaSumo ir nepilnavertiSkumo formos bei jsteigiamos jas

grindziancios taisyklés, kuriami apribojantys ir statusg suteikiantys jstatymai.

1.3. Kultarinis krastovaizdis, medvilnés pietiis

,»Neéra poreikio iSrasti kiiréja. Uz vaizdiniy néra nieko: vien pulsavimas. To pakanka. KraStovaizdziams zmoniy
nereikia, taip kaip pir§tiné be rankos atskleidzia pirSty trikumag. Koja be liemens atskleidzia suluosSinta zmogy, tuscias
dubuo atskleidzia elgeta, batas atskleidzia vaiks¢iojantjjj. Akivaizdumas (angl. presence) dalykus uzslaptina. Norintieji
ka nors paslépti tai patalpina daugyje (angl. within multitude). Viduramziy Indijoje manyta, kad poezijos esybé yra tai,

kas néra iSreiksta zodziais, ko néra uzrasyta, semantinis rezonansas, nepastebimas apsvaigimas prasme.*
Oscar Pujol, ,,I$vaizda nesuklaidina“
(isp. Las apariencias no enganan)

Grasielos Iturbide fotografijos parodos jZanga

Apibudinti Siaurinés Luizianos kultturin; krastovaizd] galima pradéti Grasielos Iturbide
fotografijos parodos jZzanga. Semantinj rezonansg perteikia neoklasicistinés architektiiros, baltai

dazyty vily su kolonomis vaizdiniai, kuriais krastovaizdzio ritme dangstomas vergy/nuomininky

89 Barthes, R. New York, 1991. P. 107—-160.
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ltSneliy trilkumas. Vis tik iy elementy (ne)buvimas kultiiriniame kraStovaizdyje, vercia mastyti apie
tai, kas disponuoja galia ir formuoja vieSg praeities sampratg.

»Azuolyno* ir ,,Magnolijos* plantacijos yra priskiriamos tikslingai suplanuoto, istoriSkai
liaudisko kultairinio krastovaizdzio, tipui®. Sis kultrinis krastovaizdis badingas ,,Medvilnés Piety
kaimo vietoviy (angl. rural) regionui,’! XIX a. Luiziana ne i§imtis. NPS vidaus tvarkos nuostatomis®?
kulttrinio krastovaizdzio tyrimai yra vykdomi abiejose paveldo vietose. Buvo atliktos ,,Magnolijos*
plantacijos kultiirinio krastovaizdzio®® ir ,,AZzuolyno“ plantacijos kultirinio kraStovaizdzio
ataskaitos®. Si tyrimo dalis grindZiama biitent $iy dokumenty bei mano atlikta atvejo analize, kurioje
kulttrinio kraStovaizdzio reiSkinys bus apzvelgtas atliekant tris analitinius pjuvius: 1) gamtiniy
sistemy, 2) agrokultiiros, 3) erdvinés organizacijos. Nors kultiirinio krastovaizdzio tyrimy lauka
sudaro kur kas daugiau aspekty, mano manymu pasirinkti pjiviai geriausiai atskleidzia rasinés
hierarchijos jtaka kraStovaizdziui bei jy testinuma.

Pasitelkiant gamtiniy sistemy pjivj, bus aptariamas strategisSkas abiejy plantacijy vietos
suplanavimas, kuris 1§ esmés budingas ir atspindi paties regiono / vietos savitumg, nes plantacijos
buvo kuriamos Salia upiy. Isiktirimas Salia tekanc¢ios upés buvo naudingas, nes up¢ tarnavo kaip trasa
transportui, o Zemes, esancios arciausiai vandens telkinio, kaip Zinia, yra derlingiausios. Tyrimo
atvejis ne iSimtis, ,,Azuolyno* ir ,,Magnolijos* plantacijos jkurtos ant Cukranendriy upés kranty.
Natiiralus dirvos derlingumas ir upiy pakrantés pylimai sudaré¢ idealias sglygas paséliams, nors dabar
upé jau tapo uztvanka ir ja nebéra vykdoma joks transportavimas. Uztvanka yra iSlaikiusi ankstesng
upés forma ir tesiasi apie 30 kilometry (nuo NakitoSo miestelio per ,,AZuolyno* plantacijg iki
,Magnolijos“ plantacijos). Zmoniy kolektyvinéje atmintyje Cukranendriy upé jsirasé¢ keletu
katastrofiniy potvyniy (nuo 1800 m. iki paskutiniojo — 1945 m.). Manoma, kad $ie potvyniai stipriai
pakeité vietinio kra§tovaizdZio kontiirus. Siuo metu upés vandens lygis yra nekintantis, islieka toks
pat.

Dar vienas svarbus faktorius, lémes vergovés ekonomikos sutelkimg JAV Pietuose, yra
klimatas. Luizianos teritorija yra i$sidésciusi palei Meksikos jlanka, tad vyrauja subtropinis klimato

tipas. Vasarg temperatiira gali pakilti net iki 40 laipsniy pagal Celsijy, o Ziemg atvirksciai — Saltis gali

%0 Understanding Cultural landscapes. Historic Vernacular Landscape. NPS. Interaktyvus [Zifiréta 2021 m. geguzés 12
d.] < https://www.nps.gov/subjects/culturallandscapes/understand-cl.htm >.

1" Angliskai ,,cotton south® fiziografinis, agrokultlirinis epitetas naudojamas apibiidinti regiong apimantj 11 buvusiy
konfederatiniy valstijy, bet pagrinde turima omenyje Piety Karoling, Dzordzija, Alabama, Mississippi ir mano aptariama
Luiziang.

92Page, Robert R., Gilbert, Cathy A., Dolan Susan A. A4 guide to cultural Landscape Reports: Contents, Process, and
techniques. U.S. Department of interior National Park Service. Cultural Resource Stewardship and Partnerships, Park
Historic Structures and Cultutal landscapes Program. Washington, DC 1998 [Zitréta 2021 m. balandZio 15d.] Prieiga per
internetg: < https://www.nps.gov/parkhistory/online_books/nps/cl_reports.pdf>.

93 Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National Historical Park. December 2006.
% Turner, Suzanne Associates LLC. Cane River Creole National historical Park. Oakland Plantation Cultural Landscape
Report:Part II. April, 2019.
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siekti iki -16 laipsniy pagal Celsijy, ta¢iau gana ilgai trunkantis Siltasis mety laikas, dazni krituliai,
subtropinés lititys palankiai veiké vietos paséliy naSumg. NakitoSo apygardoje esanciose Kisacio
kalvose augan¢ios pusys plantacijy statyboms teiké Zaliava. Siuo metu Kisadio jsteigtas misko
draustinis. Darbo autorés praktikos metu, NPS sudaré partneryste su NakitoSo gaisrininkais tam, kad
atlikty kontroliuojama deginima (angl. controlled fire), rytinéje parko valdy dalyje. Siais deginimais
buvo siekiama iSnaikinti nattiralig vegetacija, kuri tarytum siena juosia up€s panoramg nuo rytinés
plantacijos dalies fasado. Reikia paminéti, kad deginimo rezultatai liikes¢iy nepateisino, t. y. norimy
rezultaty nesulaukta. Si detalé padeda jsivaizduoti ir suprasti j kokias nevaldomas, zmogaus kultirai
nepasiduodancias gamtines sglygas pateko pirmieji vergai, kokj priverstinai sunky, neapmokama
darbg jiems teko dirbti, stengiantis vietos krastovaizdj sukultiirinti, tinkamai paruosti zeme .

Apzvelgiant erdving organizacija, néra siekiama jvardinti visy elementy (detaliis erdvinés
organizacijos planai pateikti Priede Nr. 1, 1,p. 86), kurie sudaro kultirin; krastovaizdj. Bus
apzvelgiami tik tie aspektai, kurie geriausiai gali iliustruoti Siame darbe svarbius rasinés hierarchijos
bruozus. ,,Magnolijos* plantacijos kulttrinio krastovaizdzio ataskaitoje, plantacijos krastovaizdziui
priskiriama nenutriikstamumo, perimamumo reik§mé®s. Sioje ataskaitoje j kultirinio krastovaizdZio
detales zvelgiama per nenutrukstamumo ir pokycio prizme. Nenutritkstamumas grindziamas tuo, kad
plantacijos zemés valdytojai nesikeité ir Zemé buvo iSlaikyta tos pacios — Hercogy — Seimos rankose,
taip pat nekito zemés naudojimo paskirtis. Pilietinis karas pakeité kultiirinj kraStovaizdj: sudegintas
didysis plantacijos namas, pasikeites vergy kvartalo kiemy skaicius bei socialiné¢ ekonoming¢ iikio
organizacija.’® Tai tinka ir ,,AZzuolyno* plantacijai.

Dar vienas nenutrukstamumo pavyzdys — plantacijos erdvéje esanciy architektiiriniy
konstrukcijy paskirtis ir iSvaizda, kuri nepakito nuo XIX a. vidurio. ,,Magnolijos* plantacijos didysis
namas turi privacius savininkus ir néra NPS valdzioje. Magnolijos plantacijos istorinio parko
kompleksg sudaro medvilnés valymo kluonas su valymo masina, plantacijos parduotuveé, kalve,
darzine, buvusi vergy ligoniné (po pilietinio karo, sudegus didziajam plantacijos namui, joje trumpai
rezidavo plantatoriy Seima), tvoros, bei — iki Siy dieny iSlikusiose plantacijose retai sutinkamas
elementas, — plytiniai vergy namy pastatai (Priedas Nr. 2, iliup. 89) buvusioje vergy kvartalo
teritorijoje. XIX a. viduryje statytame vergy kvartale anksciau biita 30 vergams skirty namy, iSliko
maziau nei tretre¢dalis vergy namy. Viename name, kurj sudaré dvi atskiros patalpos, btidavo
apgyvendinamos dvi $eimos. Cia reikéty nepamirsti fakto, kad tuo metu viduting $eima galéjo

sudaryti 10 ir daugiau nariy.

%5 Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National Historical Park. December 2006.
P. 179.
% Ten pat.
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Manoma, kad panaikinus vergove, apie du trecdaliai vergy namy buvo negyvenami, tad, pasak
[jano Firto ir Siuzanos Turner, Hercogy Seima nugrioveé buvusiy vergy plytinius namus, o statybine
medZziaga panaudojo plantacijos didZiojo namo atstatymui®’. Kadangi pastatai jau buvo tusti, juos
buvo galima nugriauti, nors Saltiny, kurie patvirtinty tokios mastysenos logika, vergy kvartalo
1Stustéjimg ir jo priezastis néra. Tad galima ir visai prieSinga iSvada, tod¢l kad plantatoriai teiké
pirmenybe atstatyti didjj; plantacijos namag, vergams skirti pastatai buvo nugriauti, o juose gyvene
naujai i§laisvintieji zmonés privaléjo i§sikraustyti. Zinant, kad panasiy praktiky, ypa¢ varginguose
juodaodziy rajonuose, prisidengiant plétra (angl. development), nestinga ir miisy dienomis, tokia
interpretacija jmanoma. (Pandemijos akivaizdoje, kuomet nuo pandemijos sukelty ekonominiy
pasekmiy labiausiai nukencia juodaodziai, iSkélimas i§ istoriSkai afroamerikieCiy apgyvendinty
kaimynysciy, dazniausiai urbanistinio kraStovaizdzio rytin¢je miesto centro dalyje, tikétina, pakeis
ne tik kulttirinio krastovaizdzio veida, bet ir demografing miesty centry sudétj.)

Grjztant prie ,,Magnolijos* plantacijos vergy kvartalo, darbo autorés teigimu, kultiirinio
kraStovaizdzio dalies iStrynimas galimai buvo jvykdytas nejauciant didelés moralinés atsakomybés,
juolab, kad vergovés ekonomikos tradicija buvo grindziama nauda Kifo saskaita.

Kalbant apie testinuma, norisi paminéti, kad atliekant lauko tyrima, pastebétas panasumas tarp
vergy kvartalo namy ,,Magnolijos* plantacijoje ir dabartinio urbanistinio kulttrinio krastovaizdzio
elemento — valstybés subsidijuojamy apgyvendinimo projekty — geto. Panasumy turi tiek Baltimorés,
Merilendo, Paiksvilio kaimynystés, tiek Naujojo Orleano, Luizianos, senojo Ibervilio getai
(nugriautas ir perstatytas 2013-2019 m.); taip pat Fort Vortas, Dalasas, Teksase esantis Batlerio
Pleiso (Priedas, Nr. 3, p. 90, 1, 2 iliustracijos) getai. Tikiu, kad kiekvienas didesnis urbanistinis
centras turi savo vergy kvartalo atitikmenj, kuris iSdéstymu, architektiiriniu paprastumu, statybinés
medziagos kokybe ir pernelyg tankiu apgyvendinimu atliepia vergy kvartalo prototipg. Toks
testinumas nurodo ne tik j kultiirinio kraStovaizdzio detaliy atsikartojimg, bet ir socialinés rasinés
hierarchijos testinumus.

,»Magnolijos* plantacijos iSskirtinumas glidi tame, kad lankanciojo démesys néra blaSkomas
didziojo namo, nors parko komplekse yra jtraukta buvusi laikina Hercogy Seimos buveiné (pastatas
anksciau atliko prievaizdo, véliau — vergy ligoninés funkcijas), §is pastatas néra perkrautas prabanga
ir praSmatnumu. Lyginant su ,,Azuolyno* parko didziuoju namu, Sis lankytojo akies neveikia taip
viliojanciai. Lankantis plantacijos parduotuveje, kalvéje, vergy kvartale bei medvilnés valymo
kluone, priartéjama prie vergy gyvenimo kasdienybés. Deja, reikia paminéti, kad lankytojy
»Magnolijos“ plantacija susilaukia kur kas maziau nei ,,Azuolyno®. Pastarojo plantacijos parko

komplekso patrauklumas ir geografiné padétis (yra arciau didziosios ir kaip minéta auks¢iau —

%7 Miller, Christina. Slavery and it ‘s aftermath: The archeological and historical record at Magnolia plantation. Doctoral
dissertation thesis. Florida State university college. 2004. P. 76.

32



seniausios gyvenvietés Luizianoje — NakitoSe) nustelbia kukly, materialy vergy biities palikima
kulttiriniame krastovaizdyje.

»Azuolyno“ plantacijos istorinio parko kompleksg sudaro 32 statiniai. Pagrindiniams
Medvilnés piety kultirinio krastovaizdzio pastatams galime priskirti: didjj; plantacijos nama,
plantacijos parduotuve, daktaro kotedza, prievaizdo namg. Kultiirinj krastovaizdj papildo du XIX a.
viduryje pastatyti namai, taciau jvardinti juos kaip vergy namus tyrin€¢jamuose Saltiniuose ir
interpretacijose vengiama, kadangi néra zZinoma tiksli Siy pastaty pastatymo data. Apibudinti Siems
pastatams dazniau pasitelkiami dalininko, nuomininko terminai.

Reikia atkreipti démes] j dar vieng Siam darbui svarbig problemg. Nors jsigaliojes
Emancipacijos aktas smerkeé vergijg ir jg panaikino, taciau Piety plantatoriai vis rasdavo naujy budy,
kaip iSlaikyti buvusius vergus plantacijose. Many¢iau, legalaus vergo statuso pasikeitimas j dalininkg
neturéjo pastebimos ar reikSmingos jtakos kraStovaizdzio, gyvenamojo biisto struktiiros /
konstrukcijy pokyc€iams, tac¢iau pokytis pastebimas dalininky gyvenamyjy viety nuotoliu nuo paties
plantacijos centro (plantacijos didZiojo ir prievaizdo namy, ligoninés bei parduotuvés). Sia prielaida
palaiko ir tai, kad fizinis dalininko kiinas teisiSkai tapo nebejkainojamas valiuta, t. y. vergo kiinu
nebebuvo galima taip laisvai disponuoti (jj parduoti, iSnuomoti ir pan.), tad jis prarado anksciau turéta
vertg. Dalininko i§¢jimas 1§ darbo, pasitraukimas i$ plantacijos plantatoriui reiské darbo nasumo
nuostolius, bet jau nebe piniginius nuostolius uz prarasta nuosavybe (Zmogaus kiing). Tad tai saglygojo
plantatoriy apsisprendimg kiek atlaisvinti anks€iau Zzmones tampriai saisciusig granding, kuria jie
buvo priristi prie plantacijos centrinés dalies. Dalininky biistai buvo iSkeliami j toliau nuo didziojo
namo esancias plantatoriams priklausiusias, bet dalininky dirbamas Zemes.

Prudhomy ir Hercogy plantatoriy Seimos nesugebéjo naujai (humaniskai) jsivaizduoti darbo
jégos, jos neiSnaudojant. Pilietinio karo pazadas — kiekvienai iSlaisvintai vergy Seimai suteikti po 16
hektary ir mulg — liko neispildytas,”® todél kaimo vietovés kultiiriniame krastovaizdyje matomi
spieciai Salia dirbamos zemés koncentruotai jkury gyvenvieciy, kurioms negalioja organizuotoms
bendrijoms biudingos struktiiros (mokykla, baznycCia, parduotuvé ar pan.). Kiekvienam
,,savanoriSkai‘” pas buvusj vergvaldj likusiam dalininkui buvo skolinamos reikalingos gyvenimui
priemongs (biistas, mulai, vezimai, zemés jdirbimo ir medvilnés / derliaus nuémimo jrankiai), uz

kurias i$ dalininko buvo superkama dalis nuimto derliaus. Uz plantatoriams parduota medvilnés dalj

% Revolutionary sustainable technologies. The dismantling of institutionalized racism. Black history [Agri]culture. Vol
4.2021. 6B [Zitiréta 2021 m. balandzio 20 d.] Prieiga per interneta: < https://forwardtimes.com/black-history-special-
edition-2021/>.

9 Savanoriskai raSau kabutése, nes i3 tikryjy pasirinkimo buve vergai turéjo mazai. Geografiskai, dauguma nesuvoké
pasaulio egzistavus toliau nei plantacijos ribos. Ekonomiskai iSsikraustymas buvo apsunkintas, nes lyginant su uz
plantacijos riby tykancia nezinomybe, plantacijoje jie buvo aprengti, turéjo stoga virs§ galvos ir buvo pavalge. Kulttriskai
jie taip pat buvo priristi, nes buvo nerastingi.
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buvo atsilyginama plantacijos talonu (,,baltu arkliu*!%?), kuris galiojo tik tos plantacijos parduotuvéje,
o0 uz plantacijos riby kuponai buvo beverc¢iai. Tokiu biidu plantacijoje likusi Zmoniy dalis nors ir buvo
legaliai laisva, ta¢iau ekonomiskai ir finansiskai liko visiSkai priklausoma nuo gyvenamosios vietos,
plantacijos. Ypatingos reikSmés visuomeniniame gyvenime jgijo plantacijos parduotuve, kuri tapo
vyraujanciu akcentu plantacijy kultiiriniame kraStovaizdyje. ,,AZuolyno* ir ,,Magnolijos* atveju
plantacijos parduotuvés jkurtos Salia susisiekimo trasos, kelio, tad, galima sakyti, jos tapo naujuoju
plantacijos centru.

Plantacijy kultiiriniam krastovaizdziui biidingas dar vienas elementas — medziai. ,,Magnolijos*
plantacijos buvusj prievaizdo / ligoninés pastatg supa didziuliai JAV Pietuose augantys gyvieji
azuolai (angl. Live Oaks), greiCiausiai sodinti po Pilietinio karo, kuomet pastate buvo jsiktirusi

101 Vergy kvartale tokiy seny medziy néra islike. Siuolaikiniame urbanistiniame

plantatoriy Seima
kraStovaizdyje, vargingiausiose, dazniausiai, juodaodziy populiacijos apgyvendintose kaimynystése,
medziy, o ypatingai seny medziy, taip pat beveik néra (Naujasis Orleanas, Seint Klodas, Baivaterio
rajonas, Hiustonas, 3 rajonas). Tuo tarpu pasiturinCiy asmeny apgyvendintuose miesty rajonuose
medziai yra neatsiejama kraStovaizdzio dalis, tai atsispindi ir $iy rajony pavadinimai (N. Orleanas —
Gardeno rajonas, Hiustonas — River Oaksas). Galima teikti, kad medziai suteikia aukStesne
materialing vert¢ vietai ir toje vietoje esanciai nuosavybei, dar daugiau — materialiné verté yra
suteikiama ir patiems medziams. Auksti lapuociai ne tik suteikia estetinio savitumo, bet karStuoju
mety laiku ir saugo nuo tiesioginiy saulés spinduliy teikdami pavésj. Suprantama, kad vergams §i
funkcija negaléjo biiti ypatingai aktuali, nes dienomis jie dirbdavo laukuose. Galiausiai, kaimynystés
be medziy asocijuojasi ir su tam tikru nepastovumu, laikinumu, prieraiSumo prie Zemés nuosavybeés
stoka.

Dar vienas JAV pietums budingas kulttrinio kraStovaizdzio elementas — gzuoly al¢jos, kurios
daZniausiai jungia didjjj namg su upe. ,,Azuolyno* parko komplekse salyginai jauny gzuoly vainikas
jrémina plantacijos fasadg ir atlieka ne tik esteting, bet ir vésinimo funkcijg. Aléja noréta véja nuo
upés nukreipti ] plantatoriy bustg. Placiasakiai gzuolai, puoSiantys didjjj plantacijos namg piety
kraStovaizdyje, zymi ir tai, kad plantatoriai daugiausiai laiko praleisdavo didziajame name, i$ ten
buvo valdomi vergy gyvenimai. Reikéty nepamirsti, kad medziai buvo naudojami ir kaip mirties
nuosprendziy vykdymo vietos. PririSant prie medziy btidavo lin¢iuojami, plakami ir kitaip baudziami
juodaodziai, kurie nusizengdavo baltyjy taisykléms.

N¢ vienoje i Siame darbe aptariamy plantacijy vergy kapinés néra jtrauktos ; NPS parko

kompleksa. Sio darbo autoré klausinéjo CARI Kultiiriniy istekliy vadovo apie vergy kapiniy vieta

100 7odinés istorijos interviu korespondentas Harry Clark Ziniomis, buve vergai ir jy palikuonys plantacijoje i¥duodamus
kuponus/ talonus vadino baltu arkliu (angl. white horse).

101 Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National Historical Park. December 2006.
P. 176.
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»Azuolyno* plantacijoje, bet kaskart vadovas pamodavo skirtinga linkme. Taciau Kultiiriniy iStekliy
saugykloje, muziejiniy artefakty padalinyje, ant sienos yra sukabinti vergy kapinése stovéje, kaltinés
gelezies kryziai. Pasak Kulttriniy istekliy vadovo, kryzius su naujai gauta kalédine dovana — metalo
detektoriumi — 1§ kapiniy vietos, XX a. devinto deSimtmecio pabaigoje iSnes¢ Prudhomy Seimos
palikuonis, o véliau kryziai padovanoti CARI NPS. Trumpa Zinuté apie vergy kapines aptinkama
Kulttrinio krastovaizdzio ataskaitos Cirkuliacijos sekcijoje: ,,] vakarus nuo antros balandinés, grunto
kelias veda link valdy ribos. UZ valdy ribos yra nepazymétos vergy kapinés, taciau §is bruozas
[turima omenyje kultiirinio paveldo bruozas, — autorés pastaba] yra privacioje nuosavybéje ir yra
neprieinamas. Archeologai aptiko $ia vieta, bet [ten] néra jokiu fiziniy Zenkly ar paminkly*.'*? Sios
ataskaitos iSvadose ir rekomendacin¢je dalyje apibendrintai nurodyta, kad JAV Pietuose tipiSka
1Srinkti maziausiai pageidautinas zemes ,,jvergintyjy* laidojimo vietai. Vergy kapinés ataskaitoje
pazymétos kaip ,,prisidedanc¢ios* prie kultiirinio paveldo vertés!'®3.

Zemés panaudojimo sritis sudaro Zmogaus, faunos ir floros veiklos, kurios formuoja ir
organizuoja kraStovaizdj. ,,Azuolyno* plantacijoje Zzemés naudojimas iSliko sglyginai pastovus ir
pagal paskirt] yra skirstomas ] rezidencinj, komercinj ir agrokultirinj. 1998 m. rezidencinis
»Azuolyno* plantacijos parko komplekso zemés panaudojimas baigési (datuojama pagal paskutinio
Prudhomy $eimos nario iSsikraustyma i§ didZiojo namo) ',

»Azuolyno* plantacijos iSpléstinis, agrokultiirinis kraStovaizdis vergoves laikotarpiu buvo
suformuotas i§ réZiais (angl. cuts) padalinty ir vergy dirbamy Zemés ploty. Zemé buvo suskirstyta j
didesnius dalininky dirbamus vienetus po Emancipacijos akto ir tai iSliko nepakite iki 1950 m.,
kuomet Tikio mechanizacija leido padidinti dirbamy lauky apimtj'®. XX a. viduryje plantatoriai
pradéjo susigrazinti ir vienyti dalininkams skolinamas Zemes, jungti jas j anksciau neapréptino dydzio
laukus. Dalininky darbo jéga pakeité pelningesnis iikinés technikos nasumas, kuris leido atsisakyti
dalininky paslaugy. Technikos pazanga ir dalininky darbo jégos atsisakymas dar¢ jtakg strukttriniams
kraStovaizdzio pokyc¢iams: ima nykti dalininky namai, plantacijy gyvenvietés susitraukia iki didziojo
namo ir keliy Gikiniy pastaty.

Svarbu atkreipti démes;j | tai, kad abi analizuotos kulturinio krastovaizdzio ataskaitos NPS
uzsakymu atliktos to paties asmens — S. Turner. Pastebétina, kad ataskaitos kalboje vengiama
moraliSkai jkrauty sgvoky — tokiy kaip isnaudojantis ir iSnaudojamieji, vergams jvardinti vartojama

dirbanciosios populiacijos, priverstinés darbo jégos savokos. Vienas i§ S. Turner ataskaitos tiksly

192 Turner, Suzanne Associates LLC. Cane River Creole National historical Park. Oakland Plantation Cultural
Landscape Report:Part 11. April, 2019.P. 103. ,,Looking west from the second Pigeonnier, the dirt road leads to the
property line. An unmarked slave cemetery is located beyond the property line, but this feature is on private property and
is not accessible. Archaeologists have located the site, but no physical markings or memorials exist”.

103 Ten pat. P. 142.

104 Ten pat. P. 126.

105 Ten pat.
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yra nustatyti plantacijos parko kompleksy rysius su svarbiy praeities zmoniy gyvenimu'®. Sio darbo
autorés nuomone, S. Turner ataskaitos tekste démesys perdém sureikSmintai kreipiamas |
plantatorius, o apraSymuose apie zeme¢ dirbusius asmenis vyrauja atsainumas, kuris tarsi atkartoja
kulttriniame krastovaizdyje matomg disonansg, tuo paciu atskleisdamas ir atminties kultiiros raiSkos
aspekta — takto bei pagarbos Kifo atzvilgiu, stoka, kuriai jtakg daro skirstymas rasinio konstrukto
pagrindu.

Pabréztina, kad Sio darbo autorés atvejo analizéje aptariamos ,,Azuolyno* ir ,,Magnolijos
plantacijos yra tik maza dalis visy plantacijy, esanciy Salia Cukranendriy upés. Praktikos metu teko
lankytis ,.Cerokiy“, ,Melrozés“ plantacijose, o vaZziuojant Plentu 484, nutiestu paraleliai
Cukranendriy upés, matoma daug buvusiy plantacijy pastaty bei plantacijy tipo naujai sukonstruotos
architektiiros.

Siuo metu ,,Magnolijos* ir ,,AZuolyno“ parko kompleksus vis dar supa agrokultdirinis
medvilnés krastovaizdis. Nors medvilné simbolizuoja lengvumg, taCiau geriau pazjstant regiono
vergoves istorija, justi Siaurinés Luizianos regiono krastovaizdj néra lengva. Medvilnés plantacijy
krastovaizdj galima biity jvardinti kaip smurtinj, todél vergy palikuonys §io krastovaizdZio vengia'®’.
Sunku pasakyti, kokig jtakg medvilnés laukai turi jy tapatumui, taciau galima justi, kad istorinés
nastos svoris 1§ afroamerikie¢iy kolektyvinés atminties néra visisSkai iStrintas. Pasitelkiant pavelda,
atminties kultliros materialigjg forma, yra konstruojami tapatumai, o kultiirinio krastovaizdzio
pasakojimas isSreiskia istorines aplinkybes ir tapatumy problemas. Pasak E. Tynen ,,Afroamerikieciy
paveldo reprezentacijos trikumas yra Amerikos kraStovaizdzio paveldo dalis ir tiesioginé ataka
afroamerikie¢iy kolektyvinés atminties ir tapatumui‘.!*® Kultiiriniame krastovaizdyje jsiréZe fiziniai
rasinio iSnaudojimo liudijimai perteikia socialinés nelygybés zinig bei turi stipry poveikj vergy

palikuoniy saves supratimui, jy geb¢jimui jaustis lygiaverciais visuomenés nariais.

1.4. Kultiirinés traumos interpretacija
Per keturis praktikos ménesius teko matyti tik vieng juodaode plantacijos lankytojg (neskaitant
Luizianos Muziejy Asociacijos konferencijos nariy). Moteris sédé€jo ,,Azuolyno® plantacijos
lankytojy centro pavésinéje, veédinosi véduokle, vilkéjo ryskiai raudong suknig, nusidrékusig iki
zemes. Jos veido iSraiSka buvo rimta, zvilgsnis nukreiptas ] plantacijos gilumg. Kadangi buvo pati
praktikos pradzia, dar nezinojau, kad afroamerikietis lankytojas plantacijos paveldo objekte yra retai

pasitaikantis reiSkinys, tad jos pakalbinti neiSdrjsau. ,,Magnolijos* plantacijos vergy kvartalo

106 Ten pat. P.120.

197 Bauer-Clapp, Heidi. Heritage of Violence: Editors introduction. Landscapes of violence, Volume 4, article number 1.
November 2016. P. 1-3.

198 Tynen, Erin-linn. Reclaiming the past as a matter of social justice: Afiican American heritage, representation and
identity in the United States. Sudaryt. Apaydin, Veysel. Critical Perspectives on Cultural Memory and Heritage:
Construction, Transformation and Destruction. London: UCL Press, 2020. P. 259.
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elementai'”™, ,,Azuolyno* vergy / dalininky nameliai ne tik priartina prie vergy kasdienybés, bet ir

110 signalizuoja karty ir

nesa afroamerikieCiy bendruomenés trauming atmintj. Plantacijos vengimas
kultiiring trauma.

I§ psichoanalizés perspektyvos traumos reiskinys imtas tirti Pirmo pasaulinio karo metais. Siuo
metu daugelyje Vakary pasaulio Saliy gydytojams ir placiajai visuomenei nekyla abejoniy, kad
zmongs gali jausti jvairias traumas. Suvokimas, kad intensyvi emociné, neigiama patirtis gali zaloti
ne tik fiziskai, bet ir psichiskai, tapo savaime suprantamu ir priimtinu.'!! Praeities vaizdiniai vaidina
pagrindinj vaidmen;j traumos reiskinyje, tad traumos tema natiiraliai patenka ir atminties kultiiros
tyréjy akiratin.

Neilas Smelseris iSskiria tris pagrindinius kultiirinés traumos bruozus: 1) tam tikro istorinio
jvykio savanoriSkas arba priverstinis atsiminimas, 2) atmintis yra kultiriSkai aktuali —
reprezentuojama kaip naikinanti, zalojanti, problematiSkai perteikia paveiktos visuomenés
pasauléziiiros vertybes, 3) atmintis yra siejama su stipriu neigiamu poveikiu, daznai pasibjauréjimu,

géda arba kalte. Autoriaus nuomone, vergové Amerikoje atitinka visas tris kultlirinés traumos

salygas!'!?,

Irenos Sutinienés straipsnyje ,,Trauma ir kultGriné atmintis, sociokultiirinis aspektas*''?
pristatoma socialinés ir kultiirinés traumos sgvoka bei sociokulttrinés traumos rysiai su kolektyvine
atmintimi. Sgsajos su atmintimi atskleidziamos aptariant tokius traumos bruozus, kaip
nepamirStamumas, diskurso svarba jai formuojantis, traumuojancio jvykio atminties ypatumai
kartoje. I. Sutinien¢ jvardina socialing ir kultdirine trauma kaip specifiniy kriziy ar dezorganizacijos
atmaing, kurios pagrindu yra pazeidziamos esminés struktiiros, o Sio pazeidimo pasekmés reiSkiasi
laike per atmintj ir reprezentacija. Sunku nesutikti su I. Sutinienés teiginiu, kad trauma yra
neatsiecjama XX a. Zmoniy pasaulévaizdzio dalis, skaudziai pazenklinusi ir transformavusi
moderniojo zZmogaus pasauléziiirg bei istorijos pazangos scenarijy''4. XX a. néra i§imtinai vienintelis
laikmetis, kuriame trauma formuoja Zmogaus pasaulévaizdj. Kultiirinés traumos tyrimy laukg galime

taikyti bet kurios istorinés epochos ir geografinés vietovés tyrimams. Konfliktinés sglygos sudaro

ypac palankig terpe traumos formavimuisi.

199 Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National Historical Park. December 2006.
P. 179.

110 Harris, Taylor. Why my first-grader doesn’t need a whitewashed plantation field trip. Washington Post. June 7, 2018
[Zitiréta 2021 m. balandzio 30 d.] Prieiga per interneta:
<https://www.washingtonpost.com/news/parenting/wp/2018/06/07/why-my-first-grader-doesnt-need-a-white-washed-
plantation-field-trip/>.

1 Withuis, Jolande. Politics of War Trauma: The Aftermath of World War II in Eleven European countries Jolande
Withuis ir Annet Mooij, Amsterdam, 2010.

112 Smelser, Neil. I. Psychological Trauma and Cultural Trauma // Alexander J. C., et al. Cultural trauma and collective
identity. London, Los Angeles: California University Press, 2004, p. 36.

113 Sutiniené, Irena. Trauma ir kultiiriné atmintis, sociokultiirinis aspektas. Straipsniy rinkinys Filosofija ir sociologija,
Nr. 1. Lietuvos moksly akademijos leidybos skyrius. 2002m. P. 57-62.

114 Ten pat.
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Rasin¢ vergove, ir kaip jos iSdava naujai jsteigti juodaodziy engimo aparatai (segregacija,
balsavimo teisiy stoka, jkalinimas, policijos brutalumas ir kitos socialinés nelygybés apvaizdos),
skatina(-0) vergovés atminties ir kulttirinés traumos formy perteikimg i§ kartos j karta. Ronas
Ejermanas tyrinéjo vergovés ir kultirinés traumos veiksnius, kurie skatino ir formavo tam tikrus
tapatumy ypatumus afroamerikieciy bendruomenéje. Jo jsitikinimu, kultiirinei traumai biidingas
prasmés ir tapatumo jausmo praradimas, jtrukis socialiniame audinyje, kuris veikia ne pavienj
individa, o visg zmoniy grupg, kurioje jau yra pasiektas tam tikras sarysio lygis. Trauminés reikSmés
jsteigimas konkreciam jvykiui, jos priémimas, perteikimas ir reprezentacija uztrunka ilgai. Butent
ilgametés vergoveés patirties kolektyviné atmintis apibrézia individg esant rasés nariu. Kulttrinés
traumos potyris gali biiti ir ne asmeninis, o perteiktas per jvairias medijas, kuriomis atlickama
selektyvi konstrukcija ir reprezentacija'!>. Nesvarbu, ar reprezentacija biity istorijos, paveldosaugos,
zurnalistikos, fikcijos ar kokiame kitame kontekste, plaCiausia reprezentacija visada priklauso nuo
srities specialisty. L. Smit kalba apie paveldosaugos srityje dirbancius ekspertus, R. Ejermanas apie
medijy sri¢iy specialistus, taciau reikia atkreipti démesj, kad Sie rakty nuo dangaus varty laikytojai
(savo sriCiy specialistai), nusprendziantys, kg jleisti ] rojy, o kg siysti zemyn, dazniausiai atstovauja
hegemoninei trifektai (naudojant A. Seymor iSsireiSkima).

Kaip pastebi E. Seidas, absoliuti reiskinio reprezentacija rasytin¢je kalboje yra nejvykdoma
uzduotis, kadangi bities, biivio, dabarties pakartoti nejmanoma''®. Galima tik bandyti perteikti
tikrove, o uzraSyty tvirtinimy verte ir jy veiksmingumas i$ tiesy priklauso nuo rasanciojo pozicijos,
pasauléziiiros. R. Ejermanas pazymi, kad net jei reprezentacijos valdymui vadovauty juodaodziai,
kilty daug diskusijy dél reprezentacijos tinkamumo, kadangi ir afroamerikieCiy grupés viduje
pastebimas jvairiapusiSkumas bei skirtingi subjektyvumo—objektyvumo laipsniai. Vis délto, pasak
R. Ejermano, atsakymas j kulttirinés traumos reprezentacing problemg glidi priklausymo grupei
procese. Nepriklausomai nuo patirciy jvairovés, juodaodziai save tapatina su iSnaudojamyjy istorija,
priskiria save vergove iSgyvenusiy zmoniy grupei. Juodume glidi asociacijos su paklusimu ir
vergove. Bendra istorija, jraSyta grupés atmintyje, buvo perduodama i§ kartos j karta, tad Siuo
pozilriu vergove traumavo tuos, kurie bendrumo ir priklausymo pojiit] grindé vienoda lemtimi, taciau
nebiitinai vienoda patirtimi'!”. Tai paaiskinty ypatingai maza juodaodziy lankytojy skai¢iy plantacijos
paveldo objektuose. Juodaodziy bendruomenés intensyvumui jtaka daro vienodos lemties pajautimas,
saves priskyrimas Siai lemciai. Kasdieniniame gyvenime tai taip pat jprasta, kadangi yra ne kartg teke

18girsti juodaodziy pozicijg vergoves tema ir baltaodziy amerikieCiy teiginius, kad juodaodziams

115 Eyerman, Ron. Cultural Trauma: Slavery and the Formation of Afiican American Identity. Cambridge University
Press, Cambridge 2001. P. 60—111.

116 Qaid, E. W. Orientalism. New York, 1978. P. 21.

7 Eyerman R. Cambridge 2001. P. 74.
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nepavyksta ,,iSsikapstyti i§ praeities“!'8. Mano manymu, kultiirinés traumos vaizdinius dar labiau
sustiprina grozinés literattiros tekstai. Puikiu pavyzdziu galime laikyti T. Morison ,,Mylima*®.

R. Ejermanas pazymi, kad afroamerikieiy visuomeninés grupés pavadinime taip pat
nurodoma ] vergovés kultiiring trauma, kadangi Sis terminas nesa afrikieCiy, atgabenty j Amerika,
istorijg ir reikSme. Afroamerikieciai po vergovés panaikinimo iSgyveno ne vieng trauming patirtj, o
ju siekis tapti lygiaverciais Amerikos visuomenés pilieciais nerasdavo terpés realizuotis, tad Si grupé
privaléjo vis 1§ naujo jvertinti praeities prasmes ir ateities galimybes!''°.

Neadekvati istorinio naratyvo reprezentacija buvusiose vergoves vietose (plantacijose)
kulttirinés traumos atmintj tik paastrina. Teko susidurti su nutikimu, kuris puikiai iliustruoja tai, kaip
afroamerikieCiy bendruomenés vergovés atmintis jgauna kultiirinés traumos statusg. Darbo autorei
atliekant praktika NPS, 2019 m. rugséjo meénes] NakitoSe vyko Luizianos muziejy asociacijos
konferencija. ,,AZzuolyno* plantacijoje, po darbo valandy, konferencijos dalyviams buvo vedama
ekskursija. CARI Kultiiriniy iStekliy vadovas muziejaus techniniy aspekty (ekspozicijos ruosimo ir
priezitiros) pagrindu, ekskursijg paruosé jis pats. Konferencijos dalyviai buvo padalinti | tris grupes,
ir po vieng grupe paeiliui jleidziami j ekskursijg po didjjj nama.

Muziejaus techniké ir praktikantai (jskaitant mane) buvo atsakingi uz laiku atlieckama grupiy
rotacijg ir plantacijos parduotuvés vizitavimg. Trecioji konferencijos dalyviy grupé buvo ypatinga,
kadangi joje buvo dvi juodaodés. Jos désté savo nuomong, kuri aiskiai iSsiskyré 1§ konvencionaliy
konferencijos pristatymy tuo, jog aiskiai artikuliavo vergovés institucijos nehumaniskuma. Treciajai
konferencijos dalyviy grupei jzengus j plantacijos parduotuve, viena i$ juodaodziy motery pareiSke,
kad jai nemalonu cia biiti, kadangi neteisybé¢, kurig teko ,,mums* patirti, yra paversta muziejumi.
Pamaciusi nejaukumo israiSkg savo kolegés, muziejau technikés, veide ir i§ jos nesulaukusi jokios
reakcijos, pasiiiliau treCiajai grupei iSeiti ] laukg ir aplankyti vergy / dalininky namelj. Kulttiriniy
1Stekliy vadovo sprendimu vergy namelis nebuvo jtrauktas j ,,Azuolyno* plantacijos ekskursijos
dienotvarke. Jo sprendimu Sio paveldo objekto durys tadien buvo uzrakintos. Dauguma grupés nariy
(viso jy buvo astuoni) balsu sutiko, kad aplankyti vergy namelius yra puiki id¢ja, kiti tylédami
linktel¢jo galva. BesiSnekuciuodami ekskursijos dalyviai patrauké link buvusio vergy kvartalo.
Praeinant didziulj 3Zuola, anksciau kalbéjusi juodaodé moteris vél prabilo teigdama, kad, jos manymu
ir nuojauta, ant $io gzuolo Saky buvo kariami (lin¢iuojami) jos protéviai. Likusig neilgo kelio dalj

Jsivyravo tyla.

118 Fuentes Morgan, Danielle. Stop telling me to get over slavery... when you can’t get over monuments to slavers.
Aljazeera. 17  August, 2017 [Ziureta 2021 m. geguzés 4 d.] Prieciga per interneta:
<https://www.aljazeera.com/opinions/2017/8/17/stop-telling-me-to-get-over-slavery>.

Dar vienas pavyzdys, kuriame komentaruose i§samiau nei straipsnyje pristatytos abiejy konfliktuojanciy pusiy paziiiros:
Gadson-Birch, Beverly. Why blacks can’t get over slavery! The Charlesto Chronicle, Febuary 4, 2020 [Zitréta 2021 m.
geguzés 4 d.] Prieiga per interneta: < https://www.charlestonchronicle.net/2020/02/04/why-blacks-cant-get-over-
slavery/>

1% Eyerman, R. Cambridge 2001. P. 77.
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Atrakinus dalininky / vergy namelio duris konferencijos turo dalyviai su¢jo j vidy. Kadangi
elektra name néra tiekiama, o pavakarys buvo apsiniaukes, viduje buvo tamsiau (bet ne vésiau) nei
Jprastu dienos metu. Atrodé, kad Siuo kartu su Sios neplanuotos ekskursijos dalyviais tapome
18skirtinés kultiirinés mediacijos dalimi. Reikia paminéti, man, kaip ir visiems praktikantams, darbo
ir veikly, susiety su NPS parku, metu privaloma dévéti uniformg ir marskinélius su parko emblema.
Tad turo dalyviy akyse as atstovavau NPS. Kaltimai apie melagingg praeities reprezentacija, vergy /
dalininky netinkama namelio baldy pasirinkima, apie nezmoniSkas sglygas, kuriose zmonéms tuomet
teko gyventi, buvo adresuoti ir man, kaip reprezentuojanciam NPS asmeniui. Dalyviams teko
priminti, kad a§ NPS tik atlieku praktika ir neturiu lemiamo zodzio dé¢l ekspozicijos tinkamumo, tuo
paciu priduriant, kad jy iSsakytoms mintims dél istorijos pokycio, teisingumo link, pritariu.

Netrukus ] namelj jéjo antras praktikantas, kuris NPS parke atliko interpretatoriaus / gido
vaidmen]. Jis turéjo pranesti, kad treCiajai grupei atéjo metas eiti j didjjj nama, taciau pamates, kad
as$ konfrontuoju su ekskursijos dalyviais, émési ginti NPS pozicijg. Tuomet dialogas paastréjo.
Interpretatorius / gidas pakomentavo, kad jo darbo dalis yra interpretuoti istorijg ir pasirinkti
atitinkamg praeities naratyvo variacija pagal numanomus klausytojo liikes¢ius. NPS parko
interpretacinio padalinio atstovai yra gerai susipazing su praeities reprezentatyvumo ir tapatumy
problemomis, kadangi i§ jy tikimasi, kad interpretuodami jie patenkins atitinkamos rasés / klasés
atstovy istorijos ir noro bei geb¢jimo vartoti vienus ar kitus naratyvus poreik]j.

Galiausiai, vergy / dalininky namelio aplinkoje, buvo pasiektas susitarimas ir kompromisas,
kai vienas 1§ konferencijos dalyviy prabilo apie prasme kalbéti ir interpretuoti istorijg i$ plantacijos
vergy populiacijos istorinés prizmés. Darbo autorei kartu su trecia konferencijos dalyviy grupe teko
dalyvauti ir ekskursijoje po didjj; namg, kur Kulttriniy iStekliy vadovas j nepatogius lankytojy
klausimus neatsakingjo, tvirtai laikydamasis NPS istorinés pozicijos teisingumo bei tvirtindamas, kad
Sioje ekskursijoje démesys yra telkiamas ne j vienos ar kitos pusé€s istorijos interpretacijas, bet ]
muziejaus priezitiros aspektus. Kita dieng Kultiriniy iStekliy vadovas pokalbyje su archyvo
specialiste iSreiskeé nusivylima dél to, kad jam nepavyko iSvengti jautrios temos.

Valstybinio parko statusas nesuteikia CARI iSskirtinumo vien d¢l to, kad parko aptarnavimu
ripinasi valstybiné institucija. CARI pateikiama istorijos interpretacija yra tipiska, pagrindzianti
anksciau darbe minéty moksliniy darby problematika, kadangi vergovés tema ir paveldo objektuose
vis dar yra vengiama (atitinka A. Seimiiro tyrimo iSvadas), juodaodziy istorija demokratiSkos
valstybés paveldo institucijoje yra marginalizuojama (atitinka E. Tinen tyrimo rezultatus). Vyrauja
istorijos pasakojimas per plantatoriy Seimos patirtis, atvirai rodoma pagarba ir pasididziavimas
konfederacine praeitimi (EiSted, DZeniferé¢ S. Smol). R. Ejermano teigimu, norint sumazinti
socialinio audinio jtrikj ir vergoveés kultlirinés traumos poveikj juodaodziams, parko istorinés

interpretacijos turi jtraukti ir byloti istoring tiesg apie vergove.
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2. PAVELDAS — POLITINES KULTUROS DEMUO

Klausimas ,,kieno paveldas?“ buvo iskeltas Jungtin¢je Karalystéje. Sio klausimo autorius
Stiuartas Holas, naudodamasis istorine semiotika, rado ir atsakyma j ji. Buvo atsekta, kad Jungtinés
Karalystés paveldo sferoje 1§ 1€to vyko giluminés revoliucijos procesas, kadangi ilgg laikg paveldas
neabejotinai reprezentavo aukstosios ir viduriniosios klasés baltyjy interesus, ta¢iau pamazu tokia
neginCytina pozicija éme kisti. Pasak S. Holo, paveldo sampratos kismas néra savaiminis procesas, ji
skatina bégantis laikas. Sj kisma reikia kryptingai kurti, apmastant ir formuojant galvosena apie
pavelda kaip diskursing, o ne pastovig veiklg. S. Holas taip pat iSskiria Kito kategorijos svarbg
nacionalinio paveldo formavime. Jo supratimu, neuztenka pridéti Kifo naratyvg prie jau
egzistuojancio nacionalinio paveldo, greiiau biitina i$ pagrindy perzitréti praeities pasakojimus, ir

pripazinti kompleksine (nevienalyte) tautos istorijg!?°.

2.1. Oficialus paveldas ir tapatumas

Paveldas yra viena i§ asmens, bendruomenés ar visuomenés tapatumo formavimo priemoniy.
Karta i$ kartos kuria ir paveldi, perima jau sukurtas kultiiros vertybés, kurios yra svarbios etniniu,
istoriniu, estetiniu ar moksliniu pozitiriu bei tampa kultiiros paveldo tyrimy lauku. Kultiiros paveldas
yra skirstomas ] materialyjj ir nematerialyjj.

Materialus kultiros paveldas dar yra vadinamas kilnojamuoju. | valstybing kilnojamyjy kulttros
vertybiy apskaitg yra jtraukiami zmogaus sukurti materialiis kiiriniai (paveikslai, skulptiiros, riibai,
auksakalystés darbai, baldai, namy apyvokos daiktai, knygos), kuriems yra priskiriama ir/ ar
suteikiama kulttiriné verté. Kultiirinio paveldo apskaita vykdo muziejai, archyvai, bibliotekos, taip
pat $ig funkcija atlieka baznycios ar privaciy kilnojamy vertybiy savininkai.

Nematerialaus paveldo grupei priklauso dainos, folkloras, kalba, teatras, amatai, kryzdirbysté
(patenkanti ] gamybos tradicijos paveldg) ir kt. G.J. ASvorto, Dz. E. Tunbridzo straipsnyje
,Nedarnus paveldas. Praeities valdymas konfliktiniuose iStekliuose* raSoma, kad bet koks ne fizinis
praeities aspektas gali biiti priskiriamas objektams, pastatams, vietoms tuomet, kai j praeitj zvelgiama
1§ dabarties. Kuomet posakis ,,[j]eigu atsimenu, vadinasi buvau / egzistavau® per individualig atmintj
apibrézia individy pavelda, tuomet kolektyviné arba nacionaliné atmintis suprantama kaip
bendruomenés arba nacijos paveldas. Sia id¢ja autoriai plétoja teiginiu, kad bet kokia moderni salyga
gali biiti priskirta praeiciai arba biiti veikiama praeities ir tapti paveldo produktu. JAV juodaodziy

populiacijoje vyraujantys zemo iSsilavinimo rodikliai, motyvacijos stygius ir atitinkamai

120 Hall, Stuart. Whose Heritage? Littler, Jo, and Naidoo, Roshi, eds. The Politics of Heritage: The Legacies of Race.
London: Taylor & Francis Group, 2005. P. 21-32.
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netenkinancéios gyvenimo salygos gali biiti priskiriami prie ,,vergijos paveldo® 2!, Kasdienybés
paveldo laukas apima individy polinkiy, pozitriy, pozicijy ir jprociy tyrimus. Moksliniai tyrimai
rodo, kad kai kurie pastatai bei objektai gali biiti sgmoningai nejtraukiami j paveldo viety sarasus,
kadangi paveldo vietos dazniausiai artikuliuoja valdanciosios klasés ir elitiniy grupiy praeities
interpretacijas, o ne kasdienybés pavelda.

Knygoje ,,Pliuralizuojamos praeitys. Paveldas, identitetas ir vieta multikultirinése

visuomenése*“122

raSydami apie materialy ir nematerialy paveldg autoriai pabrézia, kad paveldas yra
ta praeities dalis, kuria mes pasirenkame dabartyje, Siuolaikiniams tikslams ir sgmoningai
nusprendziame juos perduoti ateiciai. Tikslus gali lemti tiek ekonominiai, tiek kultiiriniai, politiniai
ar socialiniai faktoriai. UNESCO jvedus dvinarg ap¢iuopiamo ir neap¢iuopiamo paveldo samprata,
pasidaré sudétinga apibrézti vieno ir kito reikimes. Si dichotomija atspindi kritika, kurios susilaukia
Vakary pasaulio paveldas, nes jame pernelyg daznai suprieSinamas zmogaus sukurtas ir nattraliai
atsirades aplinkos paveldas. Biitent Europos ir Siaurés Amerikos pasaulinio paveldo objektuose
dominuoja aptverti miestai, katedros, pilys, transporto artefaktai ir nacionaliniai parkai, o tuo tarpu
Afrikoje ir Azijoje siekiama i§saugoti nematerialy pavelda: tradicinio ir populiariojo folkloro formas,
kultura, kalbas, muzika, Sokj, ritualus ir tradicinj maistg. Ten vertinamas ne vien fizinés medziagos
autentiSkumas. Autoriy jzvalga i$ dalies atspindi statybinés aplinkos trumpalaikiSkumg daugelyje
Ryty pasaulio visuomeniy. Prie dichotomijos tarp materialaus ir nematerialus paveldo mazinimo
galéty prisidéti suvokimo, kad visos visuomenés ir jy grupés turi tiek materialaus, tiek nematerialaus
paveldo, taciau skiriasi tik oficialus jy pripazinimas ir erdviné reprezentacija. Autoriai perteikia
nematerialaus paveldo teoretikés Harietos Dikon mintj, kad neegzistuoja visiSkai materialus paveldas,
esg materialus paveldas gali biti interpretuojamas ir suvokiamas tik per santykj su nematerialiuoju
paveldu.

Paveldo tyrimuose tiek praeitis, tiek ateitis tampa vaizduotés karalystémis, kuriy nejmanoma
patirti dabartyje, o apCiuopiamo ir neapciuopiamo paveldo dichotomija reiskia, kad verté priskiriama
artefaktams yra grindziama ne tiek esminémis vidinémis savybémis, kiek Siuolaikiniy vertybiy
spektro kompleksiSkumu, poreikiais ir moralinémis nuostatomis. Toks paveldas gali kilti 1§ Saltiniy
jvairovés. Paveldas yra tam tikras zinojimas, kulturinis produktas ir politinis iSteklius atliekantis
sociokultiirines funkcijas, tad paveldosaugos srityje apstu potencialaus konflikto, kuomet paveldo

vietos ir objektai yra jtraukiami j jstatymy leidybos ir galios struktiiry laukg'?*. Daug tokiy konflikto

121 Tunbridge J. E., Ashworth G. J. Disonant heritage. The management of the past as a resource in conflict. Chichester,
1996. P. 14-16.

122 Ashworth, G. J., Graham, Brian, Turnbridge, J.E. Pluralizing pasts. Heritage. Identity and Place in Multicultural
societies. Pluto press, London, Ann Arbor, MI. 2007. P. 35-36.

123 Ten pat. P.36.
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viety — muziejy ir plantacijy — galima rasti Amerikos Pietuose, kur vergovés atmintis jteisinta ir
s¢kmingai funkcionuoja kaip atminties vieta.

Politinés galios jtaka daznai pastebima paveldosaugoje, kuomet paveldo objektu tampa konfliktg
laiméjusiosios pusés palikimas. Taip materialus paveldas ir atmintis yra politizuojami, nutylint
pralaimétojy pasakojimus ir pasaulézitirg. Atminties politikos pagrindiné funkcija — legitimuoti
dabart] ir kryptingai formuoti ir palaikyti kolektyvinj tapatuma.

Baltaodziy virSenybé¢ yra jtvirtinta sistemos, o segregacija veikia pagal hierarchinius valdzios
santykius tautos viduje. Nustatyti, kokj poveikj toks susiskirstymas turi istorijos supratimui, gali
padéti istorinés sagmonés teorija. Teorinius pagrindus istorinés sgmonés tyrimams padé¢jes J. Riisenas
i8skiria keturis istorinés sgmonés tipus. Vienas i$ jy — tradicinés istorinés sgmonés tipas, kuriam
budinga sureikSminti savo kilme, replikuoti jsipareigojimus, neatsizvelgiant ] naujai atsiradusias
aplinkybes, o savo i§pazjstamy vertybiy jtvirtinimui ir pateisinimui daznai yra pasitelkiami faktiniai
praeities jvykiai, tad tradicinés istorinés sgmongs tipas veikia kaip vertybinés sistemos jungtis. Laiko
tekméje, praeities reikSmiy svarba dabarties aktualumui ir jos ateities testinumui jsteigia privalomus
kultirinius ir gyvenimo braizus. Tradicinis sgmongs tipas veikia iSoriSkai, 1§ kity asmeny
reikalaujama nuolatiniy jsipareigojimy jtvirtinimo, privalomy sutikimy. Socialiniy grupiy vienybé
yra skatinama ir palaikoma bendrumo jausmo.'?* Baltaodziy virSenybé prie$ Kitus i§ anksto yra
nulemta tam tikro kultiirinio braizo, kuris baltaodziams suteikia iSankstinj pranasumg ir pasitikéjima
savimi pries Kitg. Tapatumy kiirimo proceso metu individai pasiskirsto vaidmenimis ir juos atlieka.
Plantacijy praeitis koduoja rasing hierarchija, tad tradicing istoring sagmone jkiinijantiems zmonéms
prisiimti faktinés praeities diktuojamus vaidmenis yra gana lengva. Vienas pagrindiniy tradicinés
istorinés sgmonés tipo pozymiy — sureikSmintas praeities-dabarties-ateities triptikas; kuriuo
vadovaujamasi tiek asmeninio, tiek institucinio paveldo srityse.

Tapatumo politikoje paveldas pasitelkiamas kaip priemoné, kuria pateisinamas tam tikry
konstrukty ir diskursy egzistavimas, tapatumy diapazonas'?’. Paveldéjimo konceptas yra stiprus
pranciziskoje patrimoine idéjoje. Sis konceptas démesj skiria estetiniam didingumui,
grandioziSkumui. Pasak L. Smit, toks paveldo supratimas jtvirtina idéja, kad dabartis yra
Jsipareigojusi praeiciai ir jos paminklams. Dabarties pareiga yra priimti ir gerbti tai, kas buvo gauta
1§ praeities, bei §] nepaliestg turta perduoti ateities kartoms. Monumentalumo idéja, grandioziskos
skalés, estetinio skonio paveldé¢jimas ir troSkimas, kildinamas i§ valdanciosios ir viduriniosios klasiy
potyriy. L. Smit nurodo, kad Siandien naudojami konceptualiis paveldo rémai yra pagristi visuomenés

aukstyjy klasiy materialinés kultiiros svarbos supratimu, iSrySkinant konkrecios giminés kultiirinius,

124 Riisen, Jorn. Historical consciousness: Narrative Structure, moral function, and Ontogenic Development. Theorising
Historical consiuosness. Editor Seixas, Peter. Toronto, 2004. P. 63-84.
125 Smith, Laurajane. Uses of Heritage. London, New York, 2006. P. 48.
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visuomeninius pasiekimus bei galig'?¢. Tai apibudina ,,AZzuolyno* ir ,,Magnolijos* plantatoriy
Seimas. Prudhomy ir Hercogy karty testinumas autorizuotame paveldo diskurse perteikia
autentiSkumo, galios ir svarbos reikSmes.

P. Nora vertinimu, glausta praeities ir ateities sgsaja yra budinga tautos mitui (kaip pavyzdj
uztenka prisiminti Gedimino sapno legendg), taCiau tautos mito svarba pamazu menksta. ,,Praeitis
nebegarantuoja ateities: dél Sios priezasties atmintis iSkeliama kaip dinamiska veikiancioji jéga ir

testinumo pazadas.“!?’

J. Riiseno, P.Nora, L.Smit svarstymai leidzia teigti, kad laikiSkumas
reikSmingai veikia istorijos ir atminties kultiros raiska bei tapatumy formavima.

Vienas 1§ ryskiy priespaudos reisSkiniy — engé€jo disponavimas zmoniy grupés moralinémis
vertybémis, kuomet skatinamas savisaugos instinkto, vilties ir tikéjimo engéjo gerumu individas
palaiko engéjo pozicijg. Daznai engéjas imasi manipuliuoti vilties troSkimu tam, kad jtvirtinty savo
galig. MiSelio Fuko teigimu, galia yra ,, vieny Zmoniy geb¢jimas apspresti kity zmoniy elgsena, taciau

be prievartos ir vertimo.”!?®

Tai yra svarbu norint suvokti istorijos jtaka dabarciai. Grupes dalyviy
apsisprendimas gerbti eng¢jo sprendimus ir valig, tapatinantis su negatyviomis, daznai
nehumaniskomis savybémis iSryskéja, kuomet engéjo néra Salia. Engéjui pasitraukus, i§ dalies
inertiSkai, 1§ dalies supratus, kokj poveikj Kitiems turi galia bei kiek privilegijy galios pasitelkimas
suteikia Mums, dalies grupés nariy elgsena iSlieka nepakitusi. Ilgainiui prisimenamos tik pagarbos
nusipelniusios engéjo savybeés, o visa kita nutylima, tarsi vadovaujantis posakiu ,,apie mirusjjj arba
gerai, arba nieko*. Tokiu biidu perimtos abejotinos reputacijos moralines vertybés yra perduodamos
ateities kartoms.

Panasiu biidu veikia ir istorija, jeigu bégant laikui, keiciantis istoriniams veikéjams néra taikoma
savotiSka kultirinés sgmonés liustracija, Zmogaus prisiimami vaidmenys kokybiskai iSlieka tie patys.
Taciau kintant valdytojy ir pavaldziyjy konceptams, susilieja konceptus anksc¢iau apibrézusios ribos,
tad paveldimi istorijos naratyvai naujame laike gali kisti, prisitaikydami prie aplinkos salygy, bet
iSlaikant moralines vertybes, kurios tiesiogiai apsprendzia zmoniy tapatuma.

Apibendrinant reikia aptarti kelis svarbius momentus, kurie apibrézia paveldo ir tapatumo
priklausomybe¢ vienas nuo kito. Paveldas — kultiirinis procesas, tam tikras zinojimas, kuriame
manipuliuojama laiko dimensija. Atminimo politika — legitimuoja dabartj, kryptingai formuoja ir
palaiko kolektyvo tapatumg. Istorinés sgmonés tradicinei orientacijos savasciai yra bendras kilmés
jausmas, jsipareigojimo skatinimas, vaidmeny pasiskirstymas. Dabarties jpareigojimas praeiciai

budingas elito diktuojamoms paveldo normoms, kai kuriant tautos mitg yra puosel¢jama nostalgija

126 Smith, Laurajane. Uses of heritage. London, New York, 2006. P. 16-28.

127 Nora, Pierre, Kritzman, Lawrence D. Realms of memory: rethinking the French past. Vol. III. Columbia University
Press, 1996. P. 634.

128 Foucault, Michel. Power. New York, 2000. P. 324 [Zitréta 2021 m. geguzés 13 d.] Prieiga per interneta:
<https://monoskop.org/images/b/b9/Foucault Michel Power 2000.pdf>.
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mitologizuotos istorijos praeiciai. Paveldo pobiid; diktuoja moraliniy vertybiy sistema, kuri yra
i1SreiSkiama per zmoniy tapatumus. LaikiSkumo triptikas (praeitis-dabartis-ateitis) skatina testinumo

pojitj, istoriniai naratyvai pritampa prie naujy salygy, taciau kokybiskai iSlieka nepakite.

2.2. Nacionalinio parko tarnybos (NPS) ir vergovés ideologija

Pasibaigus Pilietiniam karui (1865 m.) Pietinése valstijose jtvirtinami nelygybés jstatymai,
galioj¢ daugiau nei Simtmet] po vergoves panaikinimo, iki pat Pilietiniy teisiy judéjimo 1968 m.
pradzios. Jstatymai bei visuomeniniai kodeksai, kuriems buvo taikomas Dzimo Krou pavadinimas,
lindnai pagars¢jo visuomenés segregacijos taisykliy ir normy jteisinimas ir legitimacija. Siame
poskyryje darbo siekiu atsakyti ] klausima, koks vaidmuo NPS struktiirose tenka ideologijai, kas yra
vergoveés ideologija, ir ar jos yra sietinos.

Pilietinio karo pagrindine priezastimi tapo Pietiniy valstijy siekis iSlaikyti vergija. Pilietinio
karo i§dava — vergy emancipacija, tat¢iau Siaurinéms valstijoms — Sajungai iskovojus pergale, —
idéjinés pergalés naratyvas nebuvo jprasmintas'?, tai liudija tick Siauriniu, tiek Pietiniy JAV daliy
susivienijimas Kitinimo principu, kurio pagrindinis siekis — buvusiy vergy marginalizacija.

130 paplite ne vien Pietinése, bet ir Siaurinése JAV

Konfederacijos paminklai, pasak E. Tynen
valstijose, o buvusiems konfederaty generolams, pasibaigus pilietiniam karui, ir toliau leista vykdyti
politine veiklag!3!.

Pilietinio karo metu kova uz vergovés iSlaikyma buvo asSiné Piety nacionalizmo dogma, kuria
rémési konfederaciniy valstijy karo politika. Tvirtai tikéta vergovés esminiu teisingumu ir savaime
suprantama vergvaldziy visuomenés virSenybe pries juodaod] Kitg. Labai daznai vergijos legalumui
pagristi buvo pasitelkiami Biblijos mitai, o pietietiSko nacionalizmo diskurse remtasi Aristoteliu,
nurodant j vergy (ir motery) kaip tarny vietg visuomen¢je. Vergijos palaikytojai taip pat simpatizavo
socialistinéms, nemokamos darbo jégos id¢joms, taCiau potencialaus maisto baimeé Iéme jy
nusistatyma pries bet kokius pokycius. Vadovautasi principu, kad laisvé yra ne universali visy Zzmoniy
teis¢, bet iSskirtiné privilegija, skirta tik mazai grupei asmeny, o socialiné nelygybé yra neatsiejamas

progreso elementas'?2.

129 Eyerman, R., Cambridge 2001. P. 60-111.

130 Tynen, E. Reclaiming the past as a matter of social justice: African American heritage, representation and identity
in the United States. Sudaryt. Apaydin, Veysel. Critical Perspectives on Cultural Memory and Heritage: Construction,
Transformation and Destruction. London: UCL Press, 2020. P. 255-268.

131 United states senate. Confederate general becomes secretary of the state [Zitiréta 2021 m. geguzés 5 d.] Prieiga per
interneta:
<https://www.senate.gov/artandhistory/history/minute/Confederate_General Becomes Secretary of the Senate.htm>
132 Sinha, Manisha. Counterrevolution of Slavery: Politics and Ideology in Antebellum South Carolina. Chapel Hill: The
University of North Carolina Press, 2000.
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Piety nacionalizmo konfederaciné véliava, skatinanti baltyjy virSenybés tapatumy formavima,
i§ institucinés NPS apyvartos i§imta tik 2015 m.'33 Tai liudija, kad instituciniame lygmenyje iki tol
Pietinio nacionalizmo ideologijos nebuvo vengiama. Konfederaciniai simboliai skatina tam tikry
tapatumy formavima, kurie gali baigtis neapykantos nusikaltimais. Puikus to pavyzdys — 2021 m.
sausio 6 d. jvykiai'3*, kuomet krastutinés desinés atstovai, Donaldo Trampo réméjai, nepripazindami
prezidentiniy rinkimy rezultaty, Sturmavo Kapitolijy.

Zinoma, vis daZniau pradedama baltosios virSenybés i$puolius ir nusikaltimus pripaZinti kaip
vidaus terorizma, taciau jvardijant juos vieSajame diskurse vis dar vengiama ieskoti sgsajy su XX a.
vidurio jvykiais Vokietijoje, kas leisty uztikti paraleles tarp deSiniyjy ekstremisty ir naciy judéjimo
Salininky. DeSinieji ekstremistai save jvardija nacionalistais bei priskiria save respublikony partijai.
Rinkimy metu Pietiniy valstijy rinkiminiai zemé¢lapiai yra nudazyti raudonai, o Luiziana —ne
i§imtis'*3. Respublikony partijos politiniame diskurse pagrindiniu jrankiu yra didingos praeities
aktualizavimas per Kitinimo procesa, €ia nesunku jzvelgti sgsajas su Piety nacionalizmo ideologijos
apraiSkomis.
valstybinio parko simbolika. NPS parko emblema Zymi visa NPS nuosavybe: nuo uniformuy,
valstybiniy automobiliy, parko kompleksy Zenkly iki kavos puoduky ar ragikliy. Zalios, rudos ir
baltos spalvy emblema yra strélés, turin¢ios akmeninj antgalj, formos. Emblemoje, kalny ir medziy
fone, pavaizduotas bizonas. NPS valdo tokius nacionalinius parkus kaip Didysis Kanjonas,
Josemicio, Niagaros kriokliy, ir ne tokius garsius — DZiazo muziejaus, Cesapikio, Cukranendriy upés
kreoly nvalstybinius parkus.

NPS yra viena i§ JAV vidaus ministerijos institucijy, todél jsidarbinimg parko tarnyboje
kontroliuoja oficiali valstybiné jdarbinimo agenttra. Jdarbinant pirmenybé¢ teikiama JAV karing
tarnybg atliekantiems arba baigusiems asmenims bei rotacijai agentiiros viduje. Grieztos vidinés
taisyklés apibrézia, kad j kai kurias darbo vietas gali pretenduoti tik jau valstybés organuose dirbantys
asmenys.

Pirmosiomis NPS praktikos savaitémis privaléjau iSklausyti jvairius mokymus, susijusius su
saugumu, evakuacija, avarine parengtimi, elgesio taisyklémis ir pan. Sie mokymai vedami siekiant
supazindinti biisimg darbuotoja ar praktikantg su vidine tvarka ir taisyklémis, saugumu, taip pat

apsaugoti NPS parka nuo galimos atsakomybés uz darbuotojo susizalojimg darbo vietoje. Taciau dar

133 Comay, Laura B., Szymendera, Scott D., Salazar Torreon, Barbara. Confederate Symbols: relation to federal lands
and programs. Congressional Research service. P. 7.

134 Brasher, Jordan. The confederate battle flag, which rioters flew inside the US Capitol, has long been a symbol of white
insurrection. The conversation. January 14, 2021 [Zitréta 2021 m. geguzés 10 d.] Prieiga per interneta:
<https://theconversation.com/the-confederate-battle-flag-which-rioters-flew-inside-the-us-capitol-has-long-been-a-
symbol-of-white-insurrection-153071>

135 Election 2020, Louisiana. The Washington Post. Nov 27, 2020 [Zi@iréta 2021 m. geguzés 11 d.] Prieiga per interneta:
<https://www.washingtonpost.com/elections/election-results/louisiana-2020/>
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viena darbuotojo apmokymy priezastis yra ideologijos, tam tikry nuostaty rinkinio diegimo pradzia,

individo subjektyvizacijos dalis'3¢

, uztikrinant, kad darbuotojas tinkamai vertinty savo pareigybe,
jausty svarbg ir i§skirtinuma.
Zorzas Duby stabilizavimo procesa i$skiria kaip viena pagrindiniy ideologijos charakteristikuy.

137

Ypac tai akivaizdu reprezentacinése sistemose'~’, kuriy funkcija yra saugoti valdanciyjy visuomenés

grupiy privilegijas. Stabilumo tendencijg paaiskina faktas, kad ideologiniy reprezentacijy vertybiy

sistema grindziama sunkumu ir inercija, nes jos karkasg sudaro tradicija'3®

. Tradicija remiasi ir CARI
paveldo objekty istorinis naratyvas, o ,,Azuolyno* plantacijai svarbg suteikia tradicijy testinumas net
aStuoniose plantatoriy kartose!3°. Inercijg galima jzvelgti veikloje, susijusioje su Rudens piligriminiu
namy turu'*’, kuriame lankytojos statusu dalyvavau ir a§. CARI Prudhomy $eimos palikuonys
aktyviai dalyvauja reprezentaciniame procese. Parko tarnyba paveldo objekto interpretacinius tekstus
pateikia naujai apmokytoms gidéms, kurios vilki vergovés laikmeciui biidingais kostiumais. NPS
uztikrina, kad praeities interpretacija didziajame name bty tinkama ir teisinga. Apie tokius ketinimus
liudija visuomenés privilegijuotos grupés nostalgijos apie tam tikrg tvarka, sutvirtinancig valdanciyjy
grupiy privilegiju saugojimo funkcija. Z. Duby akcentuoja, kad kultiiros, Zinan¢ios visos savo
ideologinés sistemos istorijg, yra paremtos tos istorijos vizija, kuri grindZiama objektyvia arba mitine
praeities atmintimi, teigiant, kad ateityje visuomené turéty priartéti prie idealios savo formos. Visos
ideologijos yra praktinés, nes skatina istorinj kryptinguma'4!.

NPS dalyvavimas reprezentuojant neprivilegijuotos klasés istorinj naratyvg yra pasyvus, o
praeities perteikimas nedokumentuojamas (pvz.: ,,Magnolijos‘ plantacijos vergy kvartalas ; 2019 m.
Piligriminj rudens turg nejtrauktas). ,,Azuolyno* plantacijos prievaizdo name ir vergy / dalininky
namelyje neoficialiai, be NPS paruosty scenarijy, pasakojimais apie praeitj dalinosi Meré Metojer su
seserimi ir Elvinas Syldsas. M. Metojer pasakojimas buvo sukoncentruotas j buitinius aspektus: kiek
vaiky gyveno prievaizdo name, koks buvo pagrindinis maistas, kaip buvo laikomos vistos, kaip atrodé
darzas ir pan. Sis pasakojimas padeda suprasti, kokius liikes¢ius pasakojimams apie praeitj susidaro
klausytojas, o buidas kuriuo informacija yra pateikiama signalizuoja tam tikros klausytojy reakcijos

budinguma, vaizduotés ribotumg, dogmatinio mastymo buvimg. Svarbiausiu M. Metojer pasakojimo

136 Mazeikis, Gintautas. Propaganda ir simbolinis mgstymas. Kaunas, 2010. P. 148

137 Cia sistemai G. Duby priskiria Althusser apibrézima — ,,reprezentacijy (vaizdiniy, mity, idéjy ar koncepty) Sistema
(turinti savo logika ir struktlirg) egzistuojanti ir vaidinanti svarby vaidmenj tam tikroje visuomenéje” Duby, Georges.
,»ldeologies in social history “. Editors Le Goff, Jacques and Nora, Pierre. Constructing the past: essays in historical
methodology. Cambridge, 1987. P. 152-153.

138 Ten pat. P.153.

139 NPS. Okland plantation History. Last updated May 27, 2020 [Zidréta 2021 m. geguzés 5 d.] Prieiga per
internetg:<https://www.nps.gov/cari/learn/historyculture/oakland-plantation-history.htm>

140 Natchitoches Fall Pilgrimage Tour of Homes. Programos brogiiira. Internetiné prieiga,[interaktyvus Zidréta 202 1m.
geguzés 5d.] http://www.melroseplantation.org/65th-annual-fall-pilgrimage.

141 Duby, Georges. ,,Ideologies in social history . Editors Le Goff, Jacques and Nora, Pierre. Constructing the past: essays
in historical methodology. Cambridge, 1987. P. 154.
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akcentu tapo visty laikymas, kuris yra visiskai nebtuidingas reisSkinys Siuolaikiniam pasauliui. Neaisku
ar nebiidingas NPS parko komplekso kontekste, ar pasakojimo klausanciojo kultiirinés, dazniausiai
urbanistinés, tikrovés kontekste.

E. Syldsas uzaugo Zemiausios rasinés hierarchijos grandies atstovy — plantacijos dalininky —
name, tad jo pateikiama paveldo objekto interpretacija buvo asmeniniy patirciy bei atlikto tyrimo
rezultatas, kadangi jis domisi vergovés istorija ir juodaodziy vieta joje. E. Syldso ir M. Metojer
pakvietimas dalyvauti ekskursijoje, atstovauti savo Seimg ir grupeg, be abejo yra teigiamas,
reprezentacinio jtrauklumo bandymus simbolizuojantis reiskinys. Taciau NPS parko jsitraukimas |
prievaizdo ir vergy/ dalininky paveldo objekty interpretacijas stokoja aktyvumo, kas institucijos
lygiu atspindi marginalizuojamos visuomenés dalies nepaisyma. NPS istorinis naratyvas patenka ]
kultirinés atminties sfera. E.Syldso ir M. Metojer pasakojimai yra palickami savarankiikam
veikimui socialinés atminties lygmenyje, nes jy asmeninis pasakojimas néra jtraukiamas j oficialigja
paveldo objekty interpretacija.

Privilegijuotos visuomenés grupés atsiminimai yra aktualizuojami per atmintj palaikancius
jrankius — jpaminklinimo objektus. Visuomenés marginalizavimas NPS parke priklauso nuo dviejy
faktoriy: 1) oficialia NPS istorijg raSanciy istoriky SaliSkumo; 2) NPS darbuotojy sistemiSko
indoktrinavimo. Sie du faktoriai paaiskina, kodél NPS viduje daZniausiai néra keliami svarbis ir
kritiski praeities reprezentacijos tinkamumo klausimai.

Kaip buvo uzsiminta auksciau, oficialig NPS istorijg, CARI paveldo objekty atveju, raso vienas
asmuo. Asmuo ar jmong¢, $iuo atveju istorikas, norintis gauti valstybinj kontrakta, turi laiméti projekto
konkursa, tadiau, kad projektas laiméty, jis turi atitikti NPS konkurso keliamus reikalavimus. Siuos
reikalavimus geriausiai gali atitikti tik ilgamete¢ patirt] turintys asmenys, o dél nelygybés Svietimo
srityje, afroamerikie¢iy galimybés yra ribotos. Valstybiniam projekty konkursui pateiktas paraiskas
perzitri ir sprendima dél laimétojy priima NPS darbuotojai. IS jy tikimasi neSaliSkumo, taciau reikia
nepamirsti, kad didzigja NPS darbuotojy dalj sudaro individai, priklausantys ir reprezentuojantys
visuomenes privilegijuota grupe, su tai grupei biidingomis etinémis kompetencijomis, istorinio
naratyvo liikes¢iais, savotiSka mastysena, zodynu bei mokymy metu gauty elgsenos taisykliy rinkinio
laikymusi.

Valstybinés institucijos savo sistemos viduje skiepija darbuotojams tam tikrg ideologinj lauka,
o sistemos iSor¢je represuoja, tad nenuostabu, kad visuomené susiduria su i§ Siy institucijy
transliuojama smurtine represija, ,,jtikinéjimu® ir ,,diskusijomis®. Kariuomen¢ ir policija vadovaujasi
sava ideologine aura ir uniformy teikiamu prestizu. Mazai pastebimas ideologijos ir represijos derinys

yra jskiepytas visuose valstybés institucijy lygiuose'*?. L. Altuserio teigimu, ideologijos domeno

142 Althusser, Louis, Etienne Balibar, Jacques. Bidet, and G. M. Goshgarian. On the Reproduction of Capitalism:
Ideology and Ideological State Apparatuses. London: Verso, 2014. P. 86-87.
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centre atsiduria valstybiné galia arba Sios galios valdytojai, valdantieji, savo klasés galig iSreiSkiantys
per jvairius specializuotus aparatus, kuriais yra paremta valstybés santvarka'4}. Tai paaiskina NPS
biurokratinio aparato veikimo principa, kuomet, net norint jvykdyti maziausig uzduotj, privalu
uzpildyti gausybe formy, dokumenty, leidimy ir gauti jvairiy komitety patvirtinimus ir t. t. Si darby
gausa ir sudétingumas tarsi turi patvirtinti NPS tarnautojo darbo svarbg ir prestiza, tuo paciu
kolektyvinéje samong¢je ugdant patriotizma.

Regione baltaodziy vergvaldziy istorijos naratyvai yra dominuojantys, kadangi vergove,
medvilnés kultivavimas ir plantacijy gyvenimo biidas paveike tarprasing dinamika, paliko jspauda.
Afroamerikieciy istorinio naratyvo nebuvimas atspindi, koks jprastas iSnaudotojy mastysenoje buvo
rasinés vergovés reiskinys, kaip baltaodziy virSenybés sgvoka buvo ir tebéra jausta j regiono
visuomengés audinj.'#*

NPS struktiiroje vyrauja amerikietiSko patriotizmo dvasia — pergalinga, didingai atsimenama
istorija yra aktualizuojama Kitinimo metu. Darbuotojy subjektyvizacijos procesas vykdomas
pasitelkiant NPS uniformos prestizag, dogmatinius tarnybinius procesus, apmokyma, pirmenybés
teikimg karing prievole einantiems individams, kas kuria uzdarg galios sistema. Vergovées ideologija
grindziama tikéjimu jgimta ir pastovia nelygybe, kurig nulemia Zzmogaus odos spalvinés gamos. Apie
zmogy sprendziama pagal tai, kokiam rasiniam konstruktui Sis priklauso; tikima, kad privilegija biiti
laisvam priklauso tik iSrinktiesiems. NPS ir vergoviné ideologijos yra siejamos $iy panasumy: a)
karine kultira paremty institucijy jpaminklinimo, b) priesaikos ritualo svarbos (garbés priesaika

prisaikdinami parko reindzeriai).

2.3. Paveldo diskurso reglamentavimas

Pagrindiniai paveldo apsauga bei paveldo politikg charakterizuojantys veiksniai randami JAV
paveldosauga reglamentuojanciuose jstatymuose, kuriems, kaip ir daugelyje Vakary pasaulio Saliy,
taip ir JAV, yra taikomi Europietiski paveldo principai. 1906 m. JAV buvo priimtas Senieny
Jstatymas (angl. Antiquities Act), kurio priémime reikSmingg pozicija uzémeé profesionaliis architektai
ir naujai besikuriancios archeologijos disciplinos atstovai. Architekttros ir archeologijos profesionaly
geb¢jimas iSreiksSti profesionaly vertinimg materialios kultiros srityje, leido Sioms disciplinoms
identifikuoti ir asignuoti jstatymais saugomus paminklus ir istorines vietas. Visuomenés Svietimas
apie istoriniy pastaty ir paminkly verte ir reikSme buvo jdiegiamas vadovaujantis konservavimo etika,
kur vertybiy sklaida reiské dar platesnj konservavimo sgmoningumg ir tautos kultiirinio paveldo

vertinima'*®.

143 Ten pat. P. 86-87.

144 Peller-Semmens, Carin. "Unreconstructed: Slavery and Emancipation on Louisiana's Red River, 1820-1880."
University of Sussex (United Kingdom), 2016.

145 Smith, Laurajane. Uses of heritage. London, New York, 2006. P. 19.
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Senieny jstatymg sudaro keturi skirsniai. Pirmajame yra jsteigiama baudziamoji atsakomybé uz
JAV valstybinése valdose esanciy objekty pazeidimg, pasalinimg ar atlickamus kasin¢jimus. JAV
prezidentui suteikiami jgaliojimai skelbti atmintinas vietas, istorines ir archeologines strukttras bei
kitus objektus nacionaliniais paminklais. TreCioje jstatymo dalyje vidaus reikaly ministerijos
agrokultiiros ir kariuomenés padaliniams suteikiami jgaliojamai iSduoti leidimus tyrimams,
kasin¢jimams ir objekty rinkimui su saglyga, kad tie veiksmai bus atlieckami patikimy moksliniy ar
Svietimo institucijy, o surinktos vertybés visam laikui pateks ] valstybinius muziejus. Ketvirtgja
jstatymo sekcija suteikiamas leidimas toliau kurti taisykles ir jstatymus Senieny jstatymo nuostaty
vykdymui'#. 1916 m. Nacionaliniy parky tarnybos organizavimo jstatymu'4’ (angl. National Park
Service Organic act) yra jkuriama Vidaus reikaly ministerijai pavaldi NPS, kurios misija — skatinti ir
reguliuoti Nacionaliniy parky, valstybiniy Zemiy panaudojimg. XX a. NPS tampa viena svarbiausiy
valstybiniy organizacijy, kuri i§ esmés reguliuoja ir priima sprendimus susijusius su Amerikos
kulttriniu paveldu.

1935 m. Vidaus reikaly ministerijai paliepiama tirti ir prizitiréti potencialy pavelda, kuris galéty
bti jtrauktas j NPS ir tapty nacionaline vertybe, taip atsiranda Nacionalinis istoriniy viety nutarimas
148 Turint omenyje, kad tuomet, kai pasirodé $is jstatymas, vis dar buvo aktyviai vykdoma segregacija
rasés pozitriu, tad afroamerikieciy kultirai budingos struktiiros, objektai nepateko ] valstybés
saugotiny vertybiy sarasus.

149

1935 m. Nacionalinis istoriniy viety nutarimas'® ir 1966 m Istorinio paveldo apsaugos

nutarimas!?

yra pagrindiniai valstybinés reikSmes jstatymai, kurie reglamentuoja istorinj pavelda.
Siuose jstatymuose jtvirtinami ne vien paveldo objekty ir istoriniy viety saugojimo principai, bet

aiskiai artikuliuojama jy svarba nacionalinio tapatumo formavimui(si):

1) Istoriniame pavelde atsiskleidzia tautos dvasia ir kryptis;
2) Istoriniai ir kult@iriniai tautos pamatai turi biiti saugomi ir plétojami kaip bendruomeninio gyvenimo dalis, kuri

nurodo Amerikos gyventojams kryptj; [...]

146 Antiquities act. June 8, 1906. Federal Historic preservation laws. The official compilation of U.S. Cultural Heritage
Statues. P. 5-6 [Zidréta 2018 m. balandzio 25 d.] Prieiga per interneta: <https://www.nps.gov/history/local-
law/FHPL_2006.pdf>

147 National Park Service Organic Act. August 25, 1916 The official compilation of U.S. Cultural Heritage Statues. P. 7
[Zitiréeta 2021 m. balandZio 29 d.] Prieiga per interneta: <https://www.nps.gov/history/local-law/FHPL_2006.pdf>.

148 Historic Sites Act, August 21,1935. October 7, 1976. Federal Historic preservation laws. The official compilation of
U.S. Cultural Heritage Statues. P. 8-11 [Ziaréta 2018 m. balandzio 25 d.] Prieiga per interneta:
<https://www.nps.gov/history/local-law/FHPL_2006.pdf>.

149 Historic sites act. August 21, 1935. Federal Historic preservation laws. The official compilation of U.S. Cultural
Heritage Statues. P. 12-19. 12-191911 [Ziuréta 2018 m. balandzio 25 d.] Prieiga per interneta:
<https://www.nps.gov/history/local-law/FHPL_2006.pdf>.

150 National Historic Preservation Act of 1966. Pub. L. No. 89-665. Codified in title 54. Amended 1992[Zitiréta 2018 m.
kovo 15 d.] Prieiga per interneta: < https://www.nps.gov/history/local-law/nhpal966.htm>.
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4) Paveldo apsauga nepakeiiamai tarnauja visuomenés interesui, saugant ir panaudojant kultlrinj, edukacinj,

estetiSka, jkvepiantj, ekonomiskg ir energetiska palikimg Amerikos ateities karty praturtinimui'>'.

Istoriniy viety jstatyme galima nujausti norg jsteigti ,,teisinga, tikslig® istoring atmintj susieta
su JAV dominuojanciu angliSkos—amerikieti§kos istorinés atminties naratyvu. Kongresas teisés aktais
ir jstatyminémis pastabomis paskelbé ir parémé jvairiy istoriniy viety paskyrima ir jy apsauga. Siame
jstatyme iSvardinta dalis objekty, kuriems suteikiami nacionalinio paveldo koridoriaus, nacionalinio
paveldo srities, nacionalinio paveldo partnerystés, nacionaliniy istoriniy ir masiy lauky viety
laipsniai.

1949 m. JAV jsteigta Nacionalinés Globos istorijos saugai organizacija (toliau — Globos
organizacija, angl. National Trust for Historic preservation), kuri administruoja nurodyty istoriniy
viety apsauga. Si organizacija jkurta ne pelno siekian¢ios organizacijos pagrindu, kurios pagrindinis
siekis — jtraukti visuomeng j nacionalinés svarbos arba intereso viety, pastaty ir objekty iSsaugojimo
procesus, apsaugg. Organizacijai yra suteikta galia suvarzyti, dislokuoti arba nusavinti bet kokj
nekilnojamg turtg, kuris galéty biiti panaudotas Sios organizacijos ar Nacionalinio istorinio paveldo
apsaugos nutarimo tiksly jgyvendinimui'*2. Sios organizacijos veikla vykdoma taip, kad atspindéty
multikultiiriSka visuomenés veida, taip pat didelj démes;j skiriant marginalizuoty visuomenés daliy
paveldosaugos interesy atstovavimui'*3.

Valstybiniai jstatymai palieka didele veiksmy laisve vietiniy valstijy valdzios institucijoms,
kurios savo nuoziiira lemia tam tikry reglamenty jgyvendinimg vietos lygmenyje. Vietinéms valstijy
valdZzios institucijoms yra suteikiama laisvé pasirinkti biidus, kurie padéty jgyvendinti valstybinius
jstatymus. D¢l to, kai kuriose valstijose, teisés aktai jtvirtina istorinio paveldo apsauga, o kai kuriose
valstijose sudaromos kliiitys vykdyti istoring paveldosaugg. Nacionaliné istorinés apsaugos programa
veikia platesniame vietiniy valdzios jstatymy kodeksy istorinés apsaugos ir perziiiros kontekste.
Valstybiniai ir vietos administracijos jstatymai teoriskai turéty vienas kitg papildyti, taciau, suteikus
daug laisvés vietinéms valdzios institucijoms, istorinés apsaugos reikSme kai kuriose valstijose yra
sumenkinama, o kai kuriose — sureikSminama.

1966 m. Nacionalinio istorinio paveldo apsaugos nutarimo iSleidimas reiSké poslinkj nuo

valstybinés valdzios sutelkimo ] istoriniy viety nuosavybés prieziiirg, prie valstybinés valdzios

151 Historic sites act. August 21, 1935. Section 1. Federal Historic preservation laws. The official compilation of U.S.
Cultural Heritage Statues. P. 12-19. 12-191911 [Zitréta 2018 m. balandzio 25 d.] Prieiga per interneta:
<https://www.nps.gov/history/local-law/FHPL_2006.pdf>.
152National Trust for Historic Preservation Act, October 26, 1949. Federal Historic preservation laws. The official
compilation of U.S. Cultural Heritage Statues. P. 25-28 [Zitréta 2018 m. balandzio 25 d.] Prieiga per interneta:
<https://www.nps.gov/history/local-law/FHPL_2006.pdf>.
153 National Trust for Historic Preservation. Discover the HBCU cultural heriatge Stewardship Grant recipients for 2021
[Zitréta 2021 m. balandzio 28 d.] Prieiga per interneta: <https://savingplaces.org/stories/2021-hbcu-grants#.YJ3gz-
tO1Xg>.
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planavimo proceso. Nacionalinis istorinés apsaugos, Istoriniy viety jstatymas reglamentuoja
procediiras, kuriy metu istorinés reikSmés nuosavybei yra suteikiamas istorinés vietos statusas ir
paskirstomos 1€Sos tos vietos iSlaikymui.

Tyrinétuose jstatymuose pabréziama istoriSkumo svarba, ta¢iau mazai vartojama paveldo
sgvoka. Paveldo sgvoka j JAV istorijos veikimo zong jvesty konkuruojantj veiksnj, kadangi paveldas
placiausia prasme priklauso visiems Zmonijos nariams, tad jis gali biiti siejamas su kultiirine jvairove.
Ji zymi ne vien jstatymg leidzianciyjy — Miisy istorija, o ir Kity etniskai, rasiSkai Kitokiy visuomenés
nariy praeit] dideliame multikultiiriniame JAV istorijos areale. Nacionalinis istorinés paveldosaugos
ir Istorijos viety jstatymai jtvirtina vienintelé€s, teisingos, padiktuotos Miisy istorijos apsauga, o Kiti
gali pretenduoti tik j istoriSkai svarbiy ir saugotiny viety pozicijas tik po asimiliavimosi j visg
apimancig amerikietiSka tapatybe arba per teisiSkai neapibréztas atminties vietas. Valstybiniu lygiu
autorizuoto paveldo statuso suteikimas paveldo objektui, dél tiesioginio rySio su jstatymy
leidziamuoju organu, suteikia teisingumo ir nelieCiamumo aurg, skatina istorinio mito kiirima.

JAV Kongresas 1994 m., po ilgy paruoSiamyjy tyrimy, Nacionalinio parky tarnybos
atsakomybén jtrauké Cukranendriy upés kreoly nacionalinj istorinj parka, jtrauke jj i saugotiny viety
registrg bei paskelbé Cukranendriy upés nacionaling zong.

Rasés kategorija Cukranendriy upés paveldo zonos jkiirimo jstatyme minima tik vieng karta.
Nurodant Paveldo zonos (1994 m.) komisijos sudarymo taisykles, raSoma, kad komisijg turi sudaryti
19 nariy, kurie biity skiriami i§ vietiniy valdzios organy, universiteto ir paveldosaugos organizacijy.
IS $iy 19 komisijos nariy, vienas atstovas skiriamas 1§ Juodo paveldo komiteto (angl. Black heritage
comittee)'>*. Priémus paveldo zonos jkiirimo jstatymg jsteigiamas dar vienas oficialus paveldo
objektas — radytojos K. Sopen namas. K. Sopen literatiirinis paveldas kaip atminties kultiiros raigkos
elementas placiau aptariamas trec¢iojoje darbo dalyje.

Cukranendriy upés nacionalinio istorinio parko jstatyme (1994 m.) NPS jpareigojama asistuoti
bei teikti techning parama privatiems zemvaldziams ir paveldosaugos organizacijoms apie
paveldosauginius ir edukacinius kreoly kulttros ir daugeriopos NakitoSo regiono istorijos klausimus.
Istatymu siekiama apsaugoti iSteklius, su kreoly kultiira susietg kultiirin] kraStovaizdj, sustiprinti
vie§g supratimg apie Cukranendriy upés regiono kultiirinj pavelda'*>. Vertinant jstatymuose pasitelkta

kalbg per K. Peler-Semens'’® tyrime pristatytas rasinés vergovés praktikas, kurios biidingos

154108 STAT.4757 TITLE IV—CANE RIVER NATIONAL HERITAGE AREA. Section 401 short title. Title III and
IV of this Act may be cited as the "Cane River Creole National Historical Park and National Heritage Area Act".
PUBLIC LAW103-449—NOV.2, 1994.

155108 STAT.4757 TITLE III—CANE RIVER CREOLE NATIONAL HISTORIC PARK. Section 301 short title. Title
III and IV of this Act may be cited as the "Cane River Creole National Historical Park and National Heritage Area Act".
PUBLIC LAW103-449—NOV.2, 1994.

156 Peller-Semmens, Carin. Ureconstructed: Slavery and Emancipation on Louisiana’s Red River, 1820-1880. PhD
thesis. A University of Sussex Brinhton, England. 2016. P. 1-54.
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Raudonosios upés (dabartiné Cukranendriy upé) regionui, paaiskéja, kad NPS parko darbuotojai
saugos ir skleis miting istorijos apie plantacijy ir jas valdziusiy Seimy didybe versija.

Sia prielaida patvirtina tokie faktai: jstatyme yra sureik§minamas europietiskos kultiros
paveldas, kreoly kultiirai priskiriama ispaniSka—pranctiziska kilmé, daugiariopumo reikSmeéje
uzkoduota europieciy kolonijiné istorija. Tai, kad interpretacine ir techning paramg jsipareigojama
suteikti zemvaldziams ir jau egzistuojan¢ioms paveldosaugos organizacijoms, afroamerikiecius ir jy
kulttirg iSstumia i§ reprezentacijos galimybiy lauko. Iforminimo biidu yra nusavinamas istorinis
praeities pasakojimas, baltaodziy visuomenés dalis skatinama laikytis rasinés ideologijos dogmuy.
Perteikdamas Zymaus politikos kritiko, lingvisto Noamo Comskio mintj Vasilijus Hristovas
Anastasovas primena, kad bet kokiame kalbos lygmenyje formy gamyba tampa naratyvy ir mity
kiryba, kuri imponuoja ir palaiko galig dinamiSkoje, bendruomening¢je kalbancio-politiSko Zmogaus

gyvenime'®’

. Formy apie praeitj, sistemiSko kodavimo vadovaujantis zmogaus rasé€s spalva buvima
jstatyme byloja faktas, kad apie vergove yra nutylima, neuzsimenama, kad tie patys objektai yra ir
afroamerikieCiy istorijos dalimi. Istorinio pasakojimo i§ vergvaldzio pozicijos kiirimas skatina
juodumo politinés kategorijos sudaryma, ugdo vidinj baltojo vir§enybés jausma. Sios prieZastys
apsunkina demokratijos principy jgyvendinima ir signalizuoja visuomeng, kuri yra padalinta rasiskai.

Apibendrinant deréty pastebéti, kad NPS suteikus galimybe valdyti valstybines paveldo vietas,
pastarosios jsteigiamos kaip nacionalin] tapatumg puosel¢jancios vietos. Pagrindiné autorizuoto
paveldo diskurso charakteristika nurodo, kad ir toliau yra laikomasi baltaodziy privilegijuotumo
testinumo. Autorizuotas paveldo diskursas yra esminis atminties kultiiros reikSmes perteikiantis
informacijos kanalas. Autorizuoto paveldo diskursas, kuriamas i§ baltaodzio vergvaldzio
perspektyvos, sudaro rasés konstruktu paremtas politines kategorijas. Tik Valstybinés Globos

organizacijos veikla siekiama atsverti mitologizuotos istorijos diskursg, steigiant marginalizuoty

grupiy kolektyvinés atminties jpaveldinimo galimybes.

157 Anastassov, Vassil Hristov. Power and Truth in politicul discourse. Language and Idealogical Narratives. Cambridge,
2018.P. 14.
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3. MARGINALIZUOTOS ATMINTIES RAISKOS ALTERNATYVOS

JAV atminties kultiiry jvairovei, jos varzymuisi dé¢l vietos reprezentacinéje scenoje, jtakg daro
rasiSkai ir etniskai jvairialypé, multikultiriné visuomené¢ sandara. Kanoninés atminties saugyklose ir
archyvuose esant raSytiniy Saltiniy stokai, kyla klausimas ar galima vertinti ir tirti meninés raiskos
formas kaip kolektyvinés sgmonés iSraiSkas, ar groziniai literatiiros kiiriniai savo svarba gali biiti
lyginami su istoriniais Saltiniais? Gyseno atminties tyrinétojy padalinio (Vokietija) sukurtame ir
V. Safronovo pateiktame atminties kultiiros tyrimy modelyje pabréziama, kad reikSmeés atminties
kultiroje yra palaikomos perduodant jas ne vien vaizdiniais, bet ir tekstiniais, verbaliniais
informacijos perdavimo kanalais. Vienas i§ atminties kultiiros reikSmiy palaikymo Saltiniy groziné
literatiira, kadangi literatiroje yra naudojami praeities simboliai, vaizdiniai, semantika'>%, tad
literatiirinis paveldas jvardijamas kaip atminties kultiirg formuojantis veiksnys.

Pranciizijos analy mokyklos atstovas Z. Le Gofas literatiirai ir menui suteikia istoriniy $altiniy
reikSme: ,,Literatiiros ir meno Saltiniai yra vienodai svarbiis mentalitety istorijai, kadangi pastaroji
yra suinteresuota ne tiek ,,objektyviu“ reiskiniu, kiek to reiSkinio reprezentacija“.!>® Literattriniai
tekstai gali suteikti informacijos ir padéti suprasti praeities pasaulévoka, sampratas, taciau
7. Le Gofas jspéja, kad literatiira ir menas veikia pagal kodus, kurie yra nepriklausomi nuo istorinés
aplinkos, tad ne visos formos ir temos perteiktos literatiiroje yra kolektyvinés samonés israiska'®’, del
to vertinimus privalu atlikti atidziai.

M. Fuko teigimu, literatirinis kiirinys gali padéti istorijos tyréjui atpazinti ir apibudinti tam
tikrg periodg ar epocha, jos charakteristikas, gali nurodyti j atokig kilme ir toli siekiantj chronologinj

importg'®!

. M. Fuko antrina ir lietuviy kultiiros istorikas Vytautas Kavolis. Pasak V. Kavolio svarbu
tirti tai, kas turi didele reikSme kultturos kaitai, taigi tik tuos literatiiros kiirinius, kurie stipriai daré
jtaka visuomenei arba yra svarbiis meniniu pozitiriu. Kulttiros istorijai literatiros kiiriniai svarbis tik
tiek, kiek jie iSreisSkia visos kultiros kryptj ir yra meniskai stipris, kultiiros istorijai reikSmingi dél
meninio jtaigumo. Meniskai nereikSmingi tekstai néra pagrindiniy alternatyvy iSraiSkomis kulttiros
istorijos tyrimuose!®?. Konkre¢ios chronologinés atkarpos ar epochos visuomenei biidingos

samoningumo struktiiros, grozinés literatiiros tekste yra iSreiSkiamos veikéjy portretais.

158 Safronovas Vasilijus. Kultiiriné atmintis ar atminimo kultira? Kultiirinés atminties teorijos taikymo moderniyjy
laiky tyrimams problemos. Nuo Basanaviciaus, Vytauto DidZiojo iki Molotovo ir Ribbentropo: atminties ir atminimo
kultiiry transformacijos XX-XXI amZiuje, sudaryt. A. Nikzentaitis. Vilnius: LII leidykla, 2011. P. 61-64.

159 Le Goff, Jacques. Mentalities: a history of ambiguities. Editors Le Goff, Jacques and Nora, Pierre. Constructing the
past: essays in historical methodology. Cambridge, 1987. P. 174.

160 e Goff, Jacques. Mentalities: a history of ambiguities. Editors Le Goff, Jacques and Nora, Pierre. Constructing the
past: essays in historical methodology. Cambridge, 1987. P. 174.

161 Foucault, Michel. The archeology of knowledge and the discourse on language. New York, 2010. P. 59.

162 Kavolis, Vytautas. Moterys ir vyrai lietuviy kultiroje. Vilnius 1992. P. 98-99.
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Matyti, kad grozinés literatiiros tekstai yra atminties kultiirg formuojantis veiksnys, kuris gilina
supratimg apie praeityje vyravusig galvoseng, istorinei epochai biidingas sgmoningumo struktiiras.
Analizuojant grozing literatirg deréty ieSkoti atminties kulttiros specifikg formuojanciy Zenkly,
atkreipiant démesj ] tai, kokie praeities vaizdiniai yra aktualizuojami.

Naujy istorijos Saltiniy kategorijy paieskos problematika nagrin€¢jama straipsniy rinkinyje
,Istorija ir atmintis Afroamerikie¢iy kultiiroje*!63. Sios rinktinés autoriai pabrézia P. Nora lieux de
memoire 1d¢€jos svarbg vykdant naujy Saltiniy paieska ir iSskiria romanus, eilérascius, vergy
naratyvus, autobiografijas ir zodinius liudijimus, kurie gali tapti svarbia istoriniy Saltiniy dalimi.
Pasak straipsniy rinkinio redaktorés Z. Fabre, sutraukus j viena individualios atminties saugyklas
sudaroma / kuriama kolektyviné atmintis'4. Istorijos, atminties santykis ir atminties viety paieska yra
studijos autoriy démesio centre. Pagrindine problema laikoma kontristorijos, nevienalytés istorijos
stygius jsisen¢jusiame europocentristiniame istorizme, dé¢l ko daZznai yra pristatoma tik viena
,teisinga® praeities reprezentacija, nutylint Kity (iSskirty rasine prasme juodaodziy) istoring tiesg.
Remiantis P. Nora lieux de memoire id¢ja (arba atminties viety idé€ja), etnografinése vietovése
randamos naujos istorin€s afroamerikieCiy reprezentacijos galimybés, kurias palaiko pavieniy
individy prisiminimai, literatiira, bliuzas, okio choreografija. Cia publikuotas literatiiros profesoriaus
Melvino Diksono straipsnis ,,Juodaodzio rasytojo atminties naudojimas*, kuriame autorius teigia, kad
atminties viety egzistavimas amerikieCiy kultiiroje jtvirtina kultiirinés atminties verte bei praeities
perteikimo biidg nepriklausomai nuo raSytiniy analiziy egzistavimo, taip sukuriant alternatyvig kriting
diskusijg apie atminties lavinimg. M. Diksonas randa atminties viety elementus literatiiros grandy
Ralpho Waldo Ellisono, Ernesto Jameso Gaineso ir T. Morison kiiriniuose. Niu Jorko kaimynysté¢je
esan¢io Harlemo rajono gatvévardziy pakeitimg j juodaodziy herojy vardus M. Diksonas jvardina
esant bendruomeninés sgmongs stiprinimu'®’. M. Diksono analizés pagrindg formuoja saves kiirimas
lavinant atmintj, kompleksiskas saves jtvirtinimas per pavelda ir biidai, kuriy pagalba amerikieciy
poetai bei rasytojai tai iSreiskia.

Harvardo universitete, kuriame déste literattiros kritikos paskaitas, T. Morison analizavo juodos
ir baltos spalvy santykj bei perteikima ankstyvojoje amerikie¢iy literatiiroje. Sios paskaitos véliau
publikuotos leidinyje ,,ZaidZiant tamsoje: baltumas ir literat@iriné vaizduoté*“!%®. Literatiiros reik§miy
interpretaciniame tyrime T. Morison suformuluoja afrikietiskumo konstrukcijg, kurios panasi
samprata minima ir E. Seido ,,Orientalizme®. Be bibliografinio saraso, negalima tvirtinti kad

T. Morison buvo susipazinusi su E. Seido darbais, tad tai lieka tik literatiirine interpretacija. Taciau

163 Fabre, Genevieve and O'Meally, Robert. History and Memory in African-American Culture. Oxford University Press,
1994.

164 Ten pat. P. 9

165 Ten pat. P. 18-27

166 Morrison, Toni. Playing in the dark; whiteness and the literary imagination. Harvard University Press , Cambridge,
London, 1990.
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turint omenyje tai, kad E. Seidas buvo ir tebéra didziulis autoritetas literatiiros studijy srityje, leidzia
daryti prielaida, kad T. Morison pastabos apie Kitinimo procesa ankstyvojoje amerikieciy literattiroje
buvo jkvéptos E. Seido.

Nors T. Morison analizés originalumas intriguojanti tema, ta¢iau mane labiau domina
T. Morison paskaity publikacijos turinys. T. Morison kelia tokius klausimus: kaip afrikietiSka
persona, naratyvas ir idioma praturtina teksto savimong; kaip literattiriniai pasisakymai yra iSdéstyti
bandant jsivaizduoti afrikietiSka Kitg?; kokie zenklai, kodai literatirinés strategijos akomponuoja
juoduma; kokig naudg juodo, Kito jtraukimas suteikia tekstui? Skaitydama amerikieciy literattiros
tekstus T. Morrison suvoké, kad per alegorines, metaforiskas, prislopintas afrikietiSkumo

reprezentacijas amerikieCiai siekia apraSyti, papasakoti apie save'®’

Tapatybés formavimosi
kontekste nurodymai j Kitg, Kitokj padeda nubrézti savos tapatybés ribas, sustiprinti ir jtvirtinti Savg
tapatybe, Siuo atveju, kaip pazymi T. Morison, amerikietiSkuma.

Saves (baltaodzio amerikiecio) iSkélimas vir§ Kifo (ne baltaodzio), nepaisant nieko, sukuria
privilegijuotg socialinj statusg, kurio testinuma galima matyti nuo kolonijinés Amerikos laiky iki pat
§iy dieny. T. Morison knygos ,,ZaidZiant tamsoje” pirmame skyriuje ,,Juoda turi reik§me“ yra
manipuliuojama zodzio ,,matters* reikSme, kadangi $is Zodis gali biiti ver¢iamas ir suprantamas kaip
nreikalai. Analizuodama literatiiros kiirinj ,,Safira ir mergaité verge* T. Morison pastebi, kad
,[ ... ]Jyra stipriy ir jtikinamy pastangy analizuoti rasizmo fabrikacija, pasisakant uz prielaidas, kad tai

»168 T Morison

[rasizmas] yra neiSvengiama, pastovi ir amzina kultiirinio kraStovaizdzio dalis
pabrézia, kad tokie darbai yra svarbiis, ir vien d¢l jy pazanga rasés diskurse tampa jmanoma. Taciau,
T. Morison nuomone, pastangos atkurti juodaodziy Zmoniy patirtis, patiriy reprezentacijas néra
tokios vaisingos, kokios galéty buti siekiant atskleisti strategijas, kuriomis vadovaujantis
literatiiriniame pavelde yra pateikiamas baltaodziy Saves suvokimas ir formuluojamas baltas

tapatumas:
»|--.] rasizmo poveikj tiems, kurie tai [rasizmg] jamzina. [...] sidlau tirti sgvoky rasiné hierarchija, rasinis

i$skyrimas, rasinis pazeidziamumas ir prieinamumas poveikj nejuodaodziams, tiems, kurie ty savoky laikési, [joms]
»169

priesinosi, [jas] tyrinéjo, arba keité. [...] kaip rasiné ideologija veikia vergvaldzio iSmoneg, vaizduotg ir elgsena.
,,JJuoda turi reikSme* atgarsj randame ,, Black Lives Matter “ (BLM)!7? judéjime, kuris prasidéjo
2013 m. ir nuvilnijo visame Vakary postkolonijiniame pasaulyje. T. Morison grozinés literattiros

darbai yra kertiniai akmenys, padedantys suvokti afroamerikie¢iy potyrius ir atminties kultiiros raiska

167 Ten pat. P. 16-17.

168 Morrison, T. Cambridge, London, 1990. P. 11.

169 Ten pat. P. 11-12.

170 Black Lives Matter [interaktyvi prieiga, zidréta 2019, gruodzio 3d.] <https://blacklivesmatter.com/>.
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literatiiros pavelde. Prie vieno Zymiausiy T. Morison kiiriniy ,,Mylima“ aptarimo dar bus grjztama

véliau.

3.1. Rasistinés hierarchijos reprezentacija grozinéje literatiiroje

3.1.1. Rasiniy konstrukty manifestacija Keités Sopen apsakyme

Literatiiros analizei K. Sopen tekstas pasirinktas dél keleto priezasé¢iy: santuokiniai rysiai léme,
kad K. Sopen susigiminiavo su ,,Magnolijos* ir ,,AZuolyno* plantatoriy $eimomis; namui, kuriame
rasytoja gyveno, Cukranendriy upés paveldo zonos jsteigimo jstatymo sprendimu buvo suteiktas
oficialaus paveldo objekto statusas; nors jpaveldintas K. Sopen namas 2008 m. gaisro metu apdegé!”!.
I5liko tik K. Sopen kiiryba, kurioje atskleistas vietovei biidingas baltaodZiy saves suvokimas. XIX a.
pabaigoje isleisto pasakojimy rinkinio veiksmas vyksta Luizianoje, Nakitoso apygardoje.

K. Sopen apsakyme ,,Deziréjos kidikis“, kuris buvo publikuotas 1892 m., autoré apra$o
netolimg praeitj, vergovés laikus dar iki emancipacijos. Apsakyme vaizduojamas kg tik susiktrusios
Seimos gyvenimas. Abu sutuoktiniai — Armandas ir Dezir¢ja — yra 1§ gerbiamy plantatoriy Seimy,
taciau Deziréja buvo jvaikinta, o jos kilmé nezinoma. Gimus jy pirmagimiui, per pirmus tris ménesius
pradeda ryskéti afroamerikietiSki kiidikio bruozai. Jsitikings, kad Zmona turi maisSyta krauja, vyras
ima vengti Deziréjos ir vaiko, galy gale abiejy iSsizada. Pasiémusi kiidikj, Dezir¢ja visiems laikams
pradingsta litine (angl. Bayou), kuris biidingas Pietinei JAV daliai. Praéjus tam tikram laikui,
Armandas suranda seng laiSka, kuris jo motinos buvo siystas tévui. LaiSke iSreikStas dékingumas, uz
tai, kad stinus niekada nesuzinos, jog jo motina yra juodaodé.'”?

Apsakymas nagriné¢ja santuokos ir motinystés problematika, o pagrindinei herojei yra
priskiriamos pazeidziamumo ir paklusnumo savybés. Motinos ir vaiko tragedija, kuomet motina
jvykdo mirties nuosprend] sau ir kiidikiui tik dé¢l to, kad visuomené negali priimti Kitokio, primena
lietuviams geriau zinomg Antano Vienuolio ,,Paskenduolés® siuzeta.

Apsakymas ,,Dezir¢jos kudikis* yra jkrautas rasinés jtampos, juodos ir baltos spalvy zaismes,
kuriy reikSmes nesunku atsekti per R. Barto mitologing analiz¢. Jau paties apsakymo pradzioje
skaitytojui sukeliama jtampa ir grésmés nuotaika, nurodant | ,,juodg kaip anglis plantacijos didziojo

namo stoga, o pats namas apibiidinamas ,,tarytum karsto dangtis*, kurj apgobia gzuoly Ses¢lis. Juoda

......

17! Guinn, Jeff. National Landmark Kate Chopin House is lost to fire. In Architecture & Engineering, disasters, news.
October 1, 2008 [Zitréta 2020 m lapkri¢io 15 d.] Prieiga per interneta: <https://www.ncptt.nps.gov/blog/national-
landmark-kate-chopin-house-is-lost-to-fire/>.

172 Kate, Chopin. Complete novels and stories. Library of America. 2002. P. 242-247.
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tiesioging nuorodg ] istorinés epochos pasaulévoka, kadangi juoda, tamsi odos spalva siejama su
blogiu, nelaime.

Plantatoriaus nuotaikos kaitg perteikia jo santykis su vergais. Pristatant Deziréjos vyra yra
minima, kad jam émus valdyti plantacijg vergai liovési dziaugtis. Taciau susilaukes siinaus Armandas
liaujasi fiziSkai bausti vergus, jo nuotaika pasitaiso, kol néra pastebima, kad jo vaikas turi
afroamerikietisko kraujo. Tuomet su vergais jis vél ima elgtis tarytum ,,Sétono apséstasis®. Tokia
nuotaiky kaita zymi visuomenéje vyravusj negebéjimg valdyti emocijy, iliustruoja ziaury elgesj su
vergais, kurie daznai biidavo baudziami be jokios priezasties. Ziaurus elgesys su vergais kiirinyje
pristatomas ne kaip iSimtis, o kaip savaime jprasta kasdienybés veikla.

Dezir¢ja suvokia savo vyro pykcio kilme, kai pastebi panasumg tarp savo kidikio ir j; povo
plunksny véduokle védinancio kvadriino berniuko (angl. guadroon boy, §is apibrézimas naudotas
nurodyti ] maiSyta individo rasinj tapatumga: vienas i§ keturiy seneliy yra juodaodis, o Kkiti trys
baltaodziai). Povo plunksny véduoklés Zymi gyvenimo plantacijoje prabanga, taciau ja laikantis
kvadartnas iliustruoja galios dinamikg tarp vergvaldziy ir vergiy. Plantatorius jkiinija hegemoningés
trifektos archetipa, nes bando jvesti visapusiska savo nuosavybés kontrole, jskaitant juodaodés moters
kiino reprodukcinés sistemos pasitelkimg savo poreikiams tenkinti.

K. Sopen apsakyme veikéja, dél akivaizdaus, brolisko berniuky panagumo, negali leisti sau
sukompromituoti savo vyro garbés. Toks elgesys atspindi dar vieng tuometiniame elite vyravusi
stereotipg — vyras suteikia moteriai statusg ir turtg, taciau moteris uz tai besglygiskai jam paklusta ir
savanoriskai sutinka dalyvauti iSnaudojimo bei neistikimybés zaidimuose.

IeSkodama atSiauraus vyro elgesio priezasties Deziréja apsakyme uzduoda klausima: ,,ka tai
reiSkia?* ir besalygiSkai priima vyro primestg teiginj, kad btent ji turinti juodo kraujo. Besalygiskas
sutikimas su vyro nuomone iliustruoja rasinés vergoveés ideologijos esme, baltosios rasés
sureikSminima, kuris vyravo pietin¢je JAV. Apsakymo veikéjy pasirinkimai akivaizdziai parodo, kad
priklausymas baltajai rasei yra daug svarbesnis uz geb¢jimg buti moraliai atsakingu zmogumi.
Apsakymo siuZetas nuspé€ja skaitytojo puosel¢jamus liikescius: baltumas kiirinyje Zymi garbg, oruma,
kilnuma ir t. t., tuo tarpu juodumas Zymi géda, negarbe ir pan. Juodos odos spalvos neSvarumo,
suteptumo ir negerbimo motyvas atsiskleidzia apsakymo pabaigoje, kuomet Armandas skaito savo
motinos laiska, kuriame ji raSo apie tai, kad naktj ir dieng dékoja Dievui, jog Armandas niekada
nesuzinos apie jos odos spalva, kuri simbolizuoja vergove. Rasizmo konceptas apsakyme iSreikstas
tiesiogiai — priklausymas juodaodziy rasei zmogy zemina.

CARI archyvuose saugomoje rety knygy kolekcijoje yra Didro enciklopedija ir Voltero knygy
rinkinys, kadangi Sias knygas neabejotinai skait¢ Prudhomy Seimos nariai, kyla klausimas, kaip jose
perteiktas santykis tarp laisvés ir nelaisvés veiké Luizianos pranciiziS$kojo elito sagmoningumg?

Volteras pavieSina zmogaus bikle pasaulyje, kuriame individo tapatumas priklauso nuo komercijos
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sukurty normy. Vergo personazu Volteras atskleidzia pasaulio ekonomikos sistemg; i§ moralinés
filosofijos pazitiros tasko, vergas geba interpretuoti savo paties lemtj'’3. Darbo autorés manymu,
Apsvietos epochos veikalai suteiké Prudhomy Seimos nariams Zzinojima, jog moraliai Kito
1Snaudojimas yra nepriimtinas. Tac¢iau nuo tiesioginio nusizengimo moralei, sgZin¢ nuraminti buvo
naudojami netiesioginiai nuodémés atpirkimo biidai: iSpazintys, maldos ir aukos kataliky bazny¢iai,
kunigams. Kaip Zinia, Luizianos prancitizai buvo atsidave katalikai.

Apie rasizmo hierarchijos biidinguma XIX a. pabaigos Luizianos vietovei, o galbit ir visai
Siaurés Amerikai, liudija K. Sopen apeliavimas j skaitytojy likes¢ius, per kuriuos yra grindziama
apsakymo tragedija. Apsakyme ryski rasizmo tema, akivaizdziai parodoma, kad baltaodziai
juodaodzius laiko nepilnaverciais. Toks raSymas ir problemos per tragedija formulavimas gali biiti

jvardinti kaip XIX a. pabaigai budingy visuomeniniy sgmoningumo struktiiry iSraiska.

3.1.2. Fikciné vergovinés praeities reprezentacija Toni Morison romane

Mirtimi pasibaigiancios tragedijos motyvas atsikartoja 1987 m. T. Morison romane ,,Mylima*,
nors Sis kiirinys néra konkreciai susietas su Luizianos vietove. Dalis siuzeto veiksmo vyksta
Kentukyje, pietinéje JAV valstijoje, taciau galima teigti, kad romano ,,Mylima* veiksmo vieta mazai
kuo skiriasi nuo Luizianos, kadangi mitinés istorijos jkvéptas autorizuoto paveldo diskursas, rasinés
vergovés ideologijos ir rasinés hierarchijos reiskiniai yra biudingi bendrai visoms pietinéms
valstijoms. Romanas ,,Mylima* tinkamas analizei ne tik dél vietos, kaip atminties kulttiros reikSmes
komunikuojancio kanalo, bet ir dar dél keliy priezas¢iy. Pirma, romano siuzetg jkvépé realus istorinis
jvykis'7*. Antra priezastis ta, kad T. Morison romanas atitinka Vytauto Kavolio istorijos tyrimui
iSkeltus kriterijus: yra meniskai stiprus, turintis i§lickamajg verte, darantis jtakg visuomenei'’>.

T. Morison romanas ,,Mylima®“ buvo jkvéptas 1856 m. jvykiy, kuomet i§ Kentukio
plantatoriaus Aberio Geineso plantacijos pabégusi namy vergé, mulaté Margareta Garner, buvo
sugauta vadovaujantis Pabégusiy vergy jstatymu!’®. Vergé, kartu su Seima, uzSalusia Ohajo upe
per€jo ] Siaurinj Ohajo valstijos miestg Sinsinat] (Siaurinése valstijose vergoveé tuo metu jau buvo
draudziama). M. Garner ten buvo sugauta ir besiprieSindama suémimui nuzudé savo mazamete
dukterj, késinosi nuzudyti ir likusius vaikus bei pati nusizudyti, kad jiems nereikéty grizti j vergove.
Uz nuzudyma ir pasikésinimg nuzudyti ji buvo teisiama, teismo pripaZinta kalta, grazinta plantatoriui

A. Geinesui, kuris ja pardaveé j pieting JAV dalj. Sis tragiskas nutikimas susilauké daug spaudos

173 Kjerholt, Ingvild Hagen. Cosmopolitans, Slaves, and the Global Market in Voltaire’s Candide, Ou ’optimisme.
Eighteenth Century Fiction 25, no. 1 (Fall 2012). P. 61-84.

174 Aber Gaines House. Kentucky history [Zifiréta 2021 m. geguzés 12 d.] Prieiga per interneta:
<https://explorekyhistory.ky.gov/items/show/671>.

175 Kavolis, Vytautas. Moterys ir vyrai lietuviy kultiroje. Vilnius 1992, P. 98-99.

176 Fugitive Slave Act, 9/1/1850. American battlefield trust [Zitiréta 2021 m. geguzés 12 d.] Prieiga per interneta:
<https://www.battlefields.org/learn/primary-sources/fugitive-slave-act>.
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démesio. Jis sukiiré¢ teisminj precedenta, kadangi baudziamoji atsakomybé buvo taikoma tik
zmonéms, o ne nuosavybei. Kitaip tarus, teismo aktas M. Garner jvardijo ir teis¢ kaip Zmogy, o ne
kaip verge (nuosavybg). Dél aktyvaus spaudos vaidmens aprasant teismo procesg, T. Morison turéjo
galimybe susipazinti su M. Garner tragedija, kurios istorija buvo paremtas romanas.

Romano veiksmas yra pripildytas prisiminimy apie vergovine praeitj. Romane pasakojama apie
moter] Seth ir jos dukrg Denverg, kurios gyvena name, pavadintame 124, kuriame vaidenasi. Denveré
ir Seth zino, kad name vaidenasi Seth nuzudytos dukros dvasia, todé¢l priima $j faktg kaip jy lemties
dalj. Vieng dieng Seth aplanko vyras Paulas D, kuris, kaip ir ji, buvo vergu Kentukio plantacijoje.
Romane $i plantacija ironiSkai pavadinta Saldziaisiais Namais. Paulo D atéjimas j Seth ir Denverés
gyvenimus atnesa stabilumo, o jy name nustoja vaidentis. Po keliy dieny, grizdami i§ karnavalo, prie
savo namo, 124, dury, sédinc¢ig ant kelmo, jie randa jaung merging, apsirengusig juodai ir prasancig
atsigerti. Seth priima merging ir ima jg globoti. Greit paaiskéja, kad priglausta mergina yra ta pati
Seth nuzudytoji dukra, kuri pamazu uzvaldo Seth ir Denvere, privercia i§ namy iSeiti Paulg D.
Dziaugdamasi savo dukros sugrjzimu ir bandydama iSpirkti savo kalte, motina daro viska, kad
patenkinty sugrjzusios dukters jnorius. Ji nustoja eiti ] darbg, jai nebeegzistuoja niekas, iSskyrus
Mylimg. Matydama destrukcinj Mylimos poveikj motinai, Denveré praso juodaodziy bendruomenés
pagalbos. Susirinkusios ] namus juodaodés moterys nusprendzia malda ir giesmémis iSvaryti piktgja
dvasig ir joms pavyksta. Denveré iSsikrausto gyventi savarankiskai, o Paulas D sugrjzta pas Seth!”’.

Démes;j norisi sutelkti ir ] vergovinés praeities vaidmenj bei reprezentacijg romane. Romano
pagrindiné tema yra istorinés praeities pasikartojimas. Romano jzangoje pati autoré¢ raSo, kad
,,[a]tmingiai siekianciai iSgyventi grasins herkuliSka pastanga uzmirsti“!’8. Pagrindinés veikéjos Seth
sprendimas likti gyventi name, kuriame vaidenasi, reprezentuoja afroamerikieciy taikstymasi su
sunkia konfliktine praeitimi. T. Morison pasirinkta atminties perteikimo specifika, prisiminimai apie
SaldZiuosius namus, nepriklauso nuo romano veikéjy gyvenamosios erdvés, laiko ar kity aplinkybiy.
Sie prisiminimai ver&iau veikia jsibrovimo j mastymo procesa principu, o tai nurodo j kultiirinés
traumos atsiminimus'”’. Trauminés atminties vietas T. Morison jvardija pagrindinio personazo Seth
zodziais:

,,AS kalbéjau apie laika. Man sudétinga juo tikéti. Kai kurie dalykai iSeina. Kai kurivos tu uzmirsti. Kai kuriy
niekada. Nors jy néra. Vietos, vietos ten tebéra. Jeigu namas sudega, jo nelieka, taciau vieta islieka, ir ne vien atmintyje,
bet vaizdiniuose. Turiu omenyje, netgi jei a$ apie tai negalvoju, net jei a§ numirciau, vaizdiniai to, kg a§ padariau arba
zinojau, arba maciau, ten tebéra. Biitent ten, kur tai jvyko. [...] Vieng dieng tu eisi keliu ir kazka i8girsi, pamatysi. Aiskiai.

Pamanysi, kad tai tu ka nors galvoji. Minties vaizdinj. Taciau ne. Tuomet tu susiduri su atminimu, kuris priklauso kazkam

kitam. Ten, kur a$§ buvau, iki man atvykstant Cia, ta vieta yra tikra. Ji niekad neiSnyks. Net jei visas tikis — kiekvienas jos

177 Morrison, Toni. Beloved. New York, 1987, 2004.

178 Morrison. New York 1987. P. XIX.

179 Smelser, Neil. I. Psychological Trauma and Cultural Trauma // Alexander J. C., et al. Cultural trauma and collective
identity. London, Los Angeles: California University Press, 2004. P. 36.
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zolés lapas iSmirty. Jo vaizdinys ten tebéra, ir dar, jei tu, — kuri ten niekad nesi buvusi — ten nuvyktum ir stovétum toje

vietoje, tai jvyks i$ naujo; tai bus ten, taves lauks. Taigi, Denvere, tu niekada negali ten vykti. Niekada. Kadangi, nors tai

jau ir yra pasibaige, tai visada ten bus ir taves lauks. Todél a3 privaléjau visus savo vaikus i§ ten i§vesti.«!%

Pagrindinés veikéjos jspé€jimas dukrai suponuoja vergovés kultiirinés traumos atmintj, kuri
perduodama is kartos j kartg ne konkreciu Zinojimu, bet nuojauta, vaizdiniais. Tokiu biidu T. Morison
uzsimena apie afroamerikie¢iy populiacijos patirtas skriaudas, o kultirinés traumos vieta numanoma
esant rasiné vergove ir fiziné jos manifestacija — plantacija. [spéjimu dukrai, jspéjamas ir skaitantysis.
Many¢iau, tai paaiskinty CARI Kultiiriniy iStekliy vadovo iSreikstg nuostaba, kad yra juodaodziy,
kurie yra apsisprende niekada nesilankyti plantacijose; kaip ir tokiy, kurie teigia, kad geriausia biity,
jei visos plantacijos sudegty. Sis nusiteikimas prie§ atminimy vietas gali paaiskinti ir juodaodés
moters juntamas neigiamas emocijas, kuomet Luizianos Muziejy asociacijos konferencijos
ekskursijos dalyviy grupe Sio darbo autor¢ vedé j vergy namelj; bei ,,Magnolijos* vergy kvartale
tvyrancig sunkia, slogig nuotaikg. Turima omenyje, kad romane iSreiSkiamos bendros afroamerikieciy
paziiiros ] plantacijy paveldo objektus. Plantacija, kaip apibiidinta Seth, yra atsiminimus laikanti
vieta, afroamerikie¢iams ji zymi vergovinéje praeityje iSgyventas skriaudas ir Sirdgélas, bet tuo paciu
nubrézia jy tapatumo ribas, zymi rasés koncepto konstrukta. Mylimos personazas zZymi praeitj, kuri
kulttrinés traumos maniera jkyriai sugrjzta pas atsimenanciyjy grupe. Kaip teigia T. Morison, nors
praeit] stengiamasi uzmirsti, praeitis negali biiti uzmirsta.

Afroamerikieciai kuria grupinj tapatumag per rasinés vergoves atminimg. | Paulo D klausima
,kiek negras turi priimti?*“ t.y. taikstytis su jam adresuojama neteisybe, pateiktas beviltiSkas
atsakymas — , tiek, kiek jis iSgali“!®!. Paulo D motinos Beibés Sugs zodZiais, rasizma propaguojantys
baltaodziai nezino kada sustoti, ir tai yra didziausia baltaodzio zmogaus problema, todél
afroamerikiecCiai yra priversti nuolat taikstytis su neteisybe. Viename televizijos interviu T. Morison,
sickdama nusviesti pozicijg, su kuria rasés konstrukto metu susiduria zmogus, teigia, kad rasizmas
yra baltaodziy problema, o ne juodaodziy. Jos teigimu: ,,jeigu tu gali jaustis auks$tu vien d¢l to, kad
kaZzkas kliipi ant keliy, tuomet tu turi rimtg problema; ir baltieji turi labai rimty problemy*!'®2.

Romane ,,Mylima*“ T. Morison per motinystés motyva atskleidzia rasinés vergovés amoraluma.
Lygiai taip, kaip jau nagrinétame K. Sopen apsakyme, taip ir $iame romane svarbi motinystés tema
ir kiidikio mirties tragedija, kuriai pasmerktas motinos ir vaiko santykis. T. Morison per brutalios ir

negailestingos motinos vaidmenj nori parodyti vergovés nehumaniskuma.

180 Morrison. New York, 1987. P. 43.

181 Ten pat. P. 235.

'82Interview with T. Morrison [Zitiréta 2021 m. geguzés 12 d.] Prieiga per interneta:
<https://www.youtube.com/watch?v=5EQcy361vB8>
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Cia deréty jvesti dar pora kintamyjy $altiniy pavidalu. Sio darbo jvade, aptariant istoriografija,
yra jtrauktas straipsnis apie kreoly jdagus, tariamai naudotus vien gyvuliams Zenklinti. Zinant apie
rasings ideologijos dogma, kuri juodaodzius prilygino nuosavybei, apie aptariamo istorinio laikmecio
budingas iliustracijas, kurios vaizduoja zenkly jdeginimg juodaodziy odoje, galima prielaida, kad
jdagai tikrai naudoti vergams Zenklinti. Kol kas tokia prielaida yra atmetama autorizuoto paveldo
diskurso lygiu (CARI Kultiiriniy iStekliy saugykloje saugomi trys jdagai (zr. Priedas Nr. 5, p. 93, 4
iliustracija), kurie, pasak Kulttriniy iStekliy vadovo niekada nebuvo naudoti vergams Zenklinti, ta¢iau
trukstama iSsamesniy tyrimy, kurie galéty patvirtinti ar paneigti $ig prielaida.

Apie jdagus ir motinyst¢ raSoma todél, kad T. Morison pagrindin¢ veikéja Seth netur¢jo
santykiy su motina. Vienas i§ skaudziausiy vergo gyvenimo momenty tas, kad Seimininkas vergy
Seimg gal¢jo kada panoréjes perskirti, parduodamas vieng ar kitg narj, nepriklausomai nuo jo amziaus.
T. Morison romane S§is praeities skaudulys yra perteikiamas ypatingai skausmingu tonu: Seth savo
moting i§ arti maté tik vieng karta, kuomet mama, prisitraukusi ja artyn, parodé po kriitimi iSdeginto
zenklo randa, teigdama, kad pagal §j zenklg Seth galés jg atpazinti. Dar vieng kartg Seth maté to jdago
palikta randg ant medzio Sakos pakartos motinos nuogo kiino. Kokig atminties kultiiros reikSme gali
nesti §i zinuté? Manytina, kad Siomis scenomis dar kartg norima akcentuoti vergvaldinés institucijos
ziauruma, nes kas gali buiti nehumaniskiau nei perskirti vaikg ir moting? Deja, taciau panasaus elgesio
apraiSky galime sutikti ir Siais laikais. Pavyzdziui, Donaldo Trumpo vykdyta Seimy atskyrimo
politika, kuria buvo siekiama riboti politiniy pabégéliy skaiciy i§ Centrinés Amerikos j JAV. Vélgi,
griztant prie romano ,,Mylima“ — jo reikSmiy, jdagas afroamerikieCiy kolektyvin¢je sgmonéje jspaudé
kulttirinés traumos randg. Juodaodziy rasé yra pazenklinta nepilnavertiSkumu.

Prudhomy $eimos dokumenty archyve Capel Hile saugoma agrokultiirinés apskaitos knyga. Jos
jvade galima rasti prievaizdo pareigy aprasg, kur apraSoma, kaip riipintis jnagiais, gyvuliais ir vergais.
Apskaitos knygoje nurodoma, kad vergéms turéty biiti leidziama biiti arti naujagimio, o kiidikj iki 8
ménesiy reikia maitinti 5 kartus per parg. Tik 1§ prievaizdo pareigybés apraso galime spresti, kokios
kokybés riipinimasi kiadikiui gali suteikti motina'®®. Kontrastg tarp plantatoriy ir vergiy riipinimosi
naujagimiais tik pagilina K. Sopen apsakyme apradytos Deziréjos motinystés pareigos. Deziréjai
mamos pareigas atlikti padeda du vergai, be to, kad motina pati maitina ir yra su kudikiu, jai
paskiriama zindyvé-aukl¢, vergas berniukas, kurio pareiga — vésinti kidikj. Plantatoriaus Zzmonai, $ia
prasme, nereikia dél nieko riipintis, j3 gaubia motinystés dziaugsmo aura. Tuo tarpu T. Morison

romane vaizduojama néscia Seth, kuriai nepavykus pabégti kartu su vaikais, prievaizdas ir jo siinénai

183 The Southern Historical Collection at the Louis Round Wilson special collections library. Collection number 00613,
Title: Prudhomme Family Papers 1765-1997. Subsection 3.1 General Plantation Materials, 1788-1989. Box 20, Folder
270, digitized scans. Record and account book. Introduction- Scans 7-10. The duties of an overseer, Scan 55-56.

,»The Cotton Plantation Record and Account Book by Thomas Affleck. Printed in New Orleans, these books offered the
opportunity to make entries under titles such as "Daily Record of Passing Events,""Daily Record of Cotton Picked," and
"Planter's Annual Record of His Negroes.
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fiziskai jg suniokoja. Ji yra ne tik iSprievartaujama, bet i§ jos atimamas motinos pienas. Po iskesty
bausmiy, naktj ji sugeba pabégti, pagimdyti Denvere ir nusigauti pas savo vaikus. Romano veikéja,
sickdama jrodyti savo motiniska atsakomybe, vis prisimena, kad turéjo pakankamai pieno visiems
savo vaikams. Afroamerikieciy grupiniam tapatumui buidinga atsparumo, moteriSkos galios reikSme,
kas romane perteikiama Seth pabégimo 1§ Saldziyjy namy pasakojimu.

Dar viena svarbi T. Morison romano detalé, Denverés kreipimasis pagalbos ] pazjstama
juodaode moterj, kuri tarnauja ,,geriems baltaodziams®. Sédédama vestibiulyje, ji pastebi figtrele
(Sambo taupykle), skirta monetoms: juodaodis berniukas, jo veidas vien didziulé burna, raudonos
ltipos su ménulio baltumo ir dydzio akimis, jo rankos sukistos j kiSenes, jis kliipi ant pjedestalo su
uzraSu ,,Jusy paslaugoms*“!34. T. Morison taip akcentuoja tam tikros galvoseng apie juodaodzius
modelj, kuris biidingas net ir rasizmo nepropaguojantiems baltaodziams. Autoré¢ skatina uzduoti sau
klausima, kaip kiekvienas i§ miisy priima rasés konstruktg. Kartais patys geranoriskiausi zmongés
vadovaujasi iSankstinémis nuostatomis, kurias diktuoja visuomené, taCiau Zzmonés nesigilina j Siy
nuostaty kilme. Sambo statulélé jpaminklina juodaodziams primestg patarnavimo funkcija. Paralele
galima iSvesti | ,,Gerojo Tamsuolio®, didesnio formato paminkla, kuris buvo pastatytas Nakitose XX
a. pradzioje. Zodinés istorijos interviu analizéje bus aptarta kaip §j baltaodZiy jsteigta paminkla
priima marginalizuojamos grupés nariai.

Apibendrinant, reikia pastebéti, kad K. Sopen grozinés literatiiros darbai yra tekstiné rasinés
hierarchijos reik§miy reprezentacija, kuri biidinga XIX a. pietinéms Amerikos valstijoms. K. Sopen
grozin¢ kuryba iliustruoja tuometinés visuomenés rasinio sgmoningumo struktiiras. Jos kirinys
atskleidzia neigiamg rasizmo poveikj ne tik juodaodziams, bet ir baltaodziams visuomenés nariams.
Nuo rasizmo kencia abi pusés, tuo tarpu T.Morison romanas ,Mylima*“ reprezentuoja
afroamerikieciams biidingg kultiirinés traumos atmintj ir komunikuoja vergovés ziaurumo reikSmes.
T. Morison pasirenka grozinés literatiiros atminties kultiiros reikSmiy perteikimo kanalg, nes ¢ia ji
gali atverti afroamerikieCio pasauléjauta, nebandant jsisprausti j baltaodziy sukurto pasaulio rémus.

Romane pateiktas reikSmiy turinys grozinés literattiros pavidalu yra jvedamas j dabarties tikrove ir

Vv —

3.2. Zodinés istorijos apklausy analizé
Socialiné atmintis egzistuoja konkrecios grupés kolektyvinéje sgmonéje, remiasi patirtimis ir
komunikacija. Pasitelkiant zodinés istorijos interviu metodg analizuojamas respondento santykis su
autorizuoto paveldo naratyvu, siekiama atskleisti alternatyvaus naratyvo, reprezentuojancio

marginalizuotg grupe, galimybes.

184 Morrison, Toni. Beloved. New York, 1987, 2004. P. 300.
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Pusiau struktiiruoti zodinés istorijos interviu atlikti 2019 m. praktikos metu. ISsikeltas tikslas
buvo iSklausyti ir uzraSyti liudijimus apie tai, kaip save suvokia su paveldo objektais tiesiogiai susije¢
zmongés. Kokj vaidmenj plantacijy paveldas vaidina jy saves suvokime. Apklausy dalyviai (Priedas
Nr. 4, p. 91) atrinkti laikantis Siy kriterijy: turi sgsajas su CARI, jy Seimy Saknys yra plantacijoje, ir
yra priskirtini marginalizuojamai, vergy palikuoniy grupei. Trijy interviu metu buvo apklausti keturi
asmenys. Interviu pokalbis buvo jrasinéjamas diktofonu 2019 m. spalio ménesj, o 2020 m. rugpjiit]
interviu buvo transkribuoti. Atliekant transkripcijas naudotasi oTranscribe programa'®>. Atliekant
transkribavima, kas 5 minutes, nurodytos laiko atkarpos. Interviu ir transkripcijos atlikti angly kalba
tam, kad biity i$laikytas kalbésenos originalumas, j lietuviy kalbg interviu nebuvo versti.

Pradinis klausimynas (Priedas Nr. 6, p. 96), | kurj atsizvelgiant buvo vedami visi trys interviu,
buvo sudarytas prie§ atliekant zodinés istorijos interviu projektg. Klausimai buvo padalinti ] tris
grupes: 1) asmeniné informacija, Seimos pasakojimai apie vergoving praeit]; 2) visuomenes ir
istorijos mokymo perteiktas praeities naratyvas; 3) kokig vietg rasés konstruktas uzima zmogaus
saves supratime, kokias reikSmes respondentas suteikia paveldo objektams — plantacijoms. IS
respondenty buvo gautas raSytinis sutikimas, kad leidziama interviu informacijg naudoti moksliniame
tyrime. Harj Dzeimsg Klarkg (gimimo metai — 1945 m.) sutikau 11-oje kasmetinéje Luizianos
tyrinétojy konferencijoje. Su Mere Metojer (1933 m.) ir Elvinu Sylds (1948 m.) susipaZinau Rudens
piligriminio namy turo metu ,,AZuolyno* plantacijoje. Su Betsi Sylds (1949 m.) susipaZinau prie§ pat
interviu.

Betsi Robinson Sylds ir jos vyras Elvinas Syldsas uzaugo Prudhomy plantacijos valdose,
vergy / dalininky nameliuose. Jos prisiminimuose apie vaikyste, svarby vaidmenj vaidina buvimas su
Seima, sédéjimas prienamyje vakarais, zvaigzdziy stebéjimas. E. Syldsas pesimistigkiau Zitiri j praeitj
pabrézdamas, kad dalininky namuose nebuvo vandentiekio, elektros. Robinson Seimoje buvo 16
vaiky. Edukacija buvo svarbi Seimos tradicija jos Seimoje, ir ji tuo didZiuojasi. Skirtingai nei kity
7odinés istorijos interviu respondenty, E. Syldso praeities supratimui jtaka daro istoriné literatira,
todél jo pasakojime pasigirsta istorinés literatiiros refleksijy, kurios pateikiamos kaip jo paties patirtis.
D¢l Sios priezasties, analizuojant jo interviu, stengtasi atskirti, kur respondentas pateikia savo
asmeninj potyrj, o kur atpasakoja informacija, kurig gavo i$ istoriniy, krastotyriniy Saltiniy.

M. Metojer yra maiSytos rasés. Jos mama ir sesuo prizitiréjo plantatoriy vaikus, senelé dirbo
vir¢ja didziajame name, o tévas éjo prievaizdo pareigas. Tai patvirtina fakta, kad plantatoriy
nesantuokiniams vaikams rasinéje hierarchijoje buvo suteikiama aukStesné pozicija. Kuo baltesnis
zmogus, tuo arciau didziojo plantacijos namo jis yra. Pasak M. Metojer, ji saves nelaiko kreole: ,,Kai

kurie zmonés sako, kad mes esame kreolai, bet visi maiSyti yra kreolai, manau. Taigi, a$ nesu tikra“

185 oTranscribe. [Zitiréta 2021 m. geguzés 17 d.] Prieiga per internet: < https:/otranscribe.com/>
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(Metojer, 15.00 min.). Moteriai sudétinga priskirti save konkreciam rasés konstruktui. Beje, kaip
priedpriesa B. Sylds patirtims reikty i§skirti fakta, kad bidama maza M. Metojer bijodavo tamsos.

H. Dz. Klarkas Zino, kad jo seneliai i§ motinos pusés buvo Ceroké plantacijos vergai. Su
respondento seneliu vaikystéje visuomet elgtasi gerai, kadangi su juo susidraugavo plantatoriaus
stinus. H. Dz. Klarkas gimé Cleutier plantacijos dalininky Seimoje, Cleutier Zzemeés ribojosi su
Prudhomy valdomis.

E. Syldsas jzvelgia neigiama prasme ZodZio ,kreolai jtraukime j NPS pavadinima, jo
nuomone, visi zmoneés, kurie neturi pranciizi§ko ar ispanisko kraujo, yra i§stumiami i$§ paveldo zonos.
D¢l to, pasak respondento, juodaodziai pastoriai atsisako dalyvauti NPS organizuojamuose
susirinkimuose. Pasak E. Syldso, maisytos rasés zmonés save vadina kreolais.

Mulatai, pasak H. Dz. Klarko, atsirado dél to, kad plantatoriai, matydami grazesne¢ vergy dukra,
merging pakviesdavo patarnauti didziajame name. Su jomis patenkindavo savo seksualinius
poreikius. Taip radosi mulatai, kurie kartais biidavo sutuokiami taip pat sékmingai, kaip ir
santuokiniai vaikai. Respondento interviu kaip stebétoja dalyvavusi jo dukra teigia, kad ,,mes juos
vadiname kreolais®, tuo tarpu pats H. Dz. Klarkas sako ,,jie yra vadinami mulatais®“. H. Dz. Klarko
teigimu, Zzmongés vengia kalbéti apie mulaty kilme ir uztikrina, kad Sia tema jis nejaucia tabu, todél
sako tiesg. Respondentas perpasakoja i§ mamos ar senelés girdétg istorijg: motina dirbo didziajame
name, pakvieté¢ dukrg name nusimaudyti, po to dukra taip ir nebesugrizo dirbti j laukus. (Klarkas,
40.00 min.) Nezinia, ar Siame sakytinés tradicijos pasakojime apsiprausimo veiksmas turi tiesioging
reikSme, ar ne. Galima teigti, kad kolektyvin¢je samonéje apsiprausimas gali nesti ir perkelting,
apsiSvarinimo, prasme, t.y. per santykj su baltaodZziu tamsiaodis tariamai tampa tyresniu, jo
palikuonys tampa baltesniais, t. y. geresniais. Pasak respondento dukters, d¢l to, kad plantatorius ja
naudojosi, jai suteikiamas nepaprastas statusas, todél tarp plantacijos vergy su vienais elgtasi geriau
nei su kitais. Tai iSreiSkia afroamerikieciy poziiir] ] neteisybe, kurig teko patirti plantacijos laukuose
dirbantiems vergams. Kita vertus, Cia iSreikStas ir kaltinimas moterims, nes jos ir jy vaikai mulatai
yra moraliskai zemesnégje pozicijoje.

E. Syldsas problemga jzvelgia tame, kad kreolai vertina pranciiziikaja, tadiau nuvertina juodaja
kraujo linija. IS tiesy, mulaty padétis yra ypa¢ kompleksiska rasés konstrukte. Juodaodziai maiSytos
rasés atstovus priima kaip baltus, o baltaodziai priskiria juos juodaodziy grupei. Jy maiSyta odos
spalva kolektyvinés sagmonés atmintyje komunikuoja neiStikimybe afroamerikieciy grupei, jiems
primetamos baltaodziy grupés savybes. Rasés konstruktas jdiegiamas j Saves ir Kito vertinimg
pasinaudojant spalvine odos gama. Rasinis konstruktas yra pasitelkiamas ir JAV didZiosios politikos
scenoje. Drjstu tvirtinti, kad butent maiSyta Barako Obamos ar Kamalos Harris rasé¢ jiems leido

atsidurti aukSciausiuose JAV valstybiniuose postuose. Amerikos visuomené dar néra pasiruoSusi
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turéti juodaodzio prezidento ar viceprezidentés, kadangi politikos hegemoniné trifekta, kurios vienu
1§ atminties raiSkos jrankiu yra plantacijy kulttirinis paveldas, nesudaro tam salygy.

H. Dz. Klarko pasakojime isSryskéja afroamerikieciy Seimos kultiiros, perimtos 1§ vergoves,
palikimas. IS mamos pusés jo seneliai turéjo po keletg partneriy, respondento tévai turéjo pusiau /
broliy, sesery. Kalbédamas apie vieng i§ savo tety, respondentas pamini smurtg naujai sukurtoje
Seimoje, kurio nepavyko iSvengti net iSsiskyrus su vyru, nes smurtavo ir baltaodis darbdavys: ,,jis
buvo senas, piktas Zmogus®, naudojo rasistiSkus kreipinius. 1939 m. teta persikrausté j Kalifornija,
kur jos uzdarbis patrigubéjo. Respondento nuomone, zmonés kraustési i$ pietinés j Siauring Amerikos
dalj dél zemo uzdarbio ir blogo elgesio (Klarkas, 5 min.). E. Syldso pasakojime ryskus Seimos
prisiminimas, kad emancipacija nepakeité juodaodziy gyvenimo sglygy, nepaisant to emancipuoti ar
ne, jiems buvo vienodai blogai (Syldsas, 20 min.), tad Zmonés émé masiskai kraustytis j Siaurine JAV
dalj. Taip nutike ir jo seneliui.

IS H. Dz. Klarko suzinome, kad talonai, iSduodami plantacijy parduotuvése, buvo vadinami
,baltu arkliu“. Asociaciné tokio pavadinimo reik§mé — su baltu arkliu toli nenuléksi, kadangi talonas
galiojo tik baltaodzio darbdavio parduotuvé¢je. Kalbédamas apie zemés nuosavybe, respondentas
pasakoja, kad vienas i§ turtingyjy ,,parduodavo‘ zemes dalininkams, o jie turéje zeme iSsipirkti
dirbdami jo medvilnés laukus, taciau pardavimas vykdavo su kontrakte nurodyta salyga, kad naujas
zem¢es savininkas neturi teisés zemes parduoti niekam, iSskyrus pirminj Seimininkg. Tai nurodo ne tik
1 baltaodzio turtuolio strategija sutelkti Zemés nuosavybe, bet ir | turimg pasirinkimg parduoti zemes
savo nuoziiira tiems, 1§ kuriy gali iSgauti daugiau ekonominés naudos — nerastingiems juodaodziams.

Apie istorijos mokymg mokykloje H. Dz. Klarkas sako ,,taip, Zinai, mus moké istorijos, nes
istorija i§ esmés tebebuvo tiesa, supranti...? [...] mes kalbé&jome apie vergove [...] Kaip plantacijoje
buvo didysis namas, kaip prievaizdas jodinédavo arkliu ir botagu plakdavo [...] tai buvo 1§ ankstesniy
laiky gauta informacija“, (Klarkas, 20 min.). Kadangi visi mokytojai buvo juodaodziai, informacija
perteikiama 1§ kartos ] kartg neaplenke ir mokyklos. Kalbédama apie istorijos mokyma mokykloje
B. R. Sylds atsimena tik pamokas apie Amerikos jkiiréjus — Linkolna, Vasingtona. E. Syldso
manymu, istoriniai vergoveés faktai niekada nebus jtraukti ; mokyklinius vadoveélius, apie juos niekada
nebus mokoma mokyklose. Pasak jo, vis dar vyrauja toksai naratyvas: ,,jie dabar laisvi, ir turi biiti
laimingi** (Syldsas, 30 min.).

M. Metojer teigia, kad visai jos klasei istorijos pamokose blogai sekési, nors neprisimena
konkreciy jvykiy, taciau atsimena, kad jai jdomiausia buvo Amerikos istorija. Uzdavus klausimg ar
ji atsimenanti, ar istorijos pamokose buvo kalbama apie vergove, ji ima ginti téva. Sako
neatsimenanti, kad jos tévas ¢jo prievaizdo pareigas, ji prisimena téva dirbusj jiems (plantatoriams),

kaip ir likusieji darbininkai. Patikslinus klausima, ji atsako, kad mokykloje nebuvo kalbama apie
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vergove. Didziuojasi rinkusi medvilne, bet jos tévas, pastebéjes, kad ji tai daro létai, iSsiunté jg |
mokykla.

H. Dz. Klarkas teigia, kad ,,[...] jiems [plantatoriams] Zzeme¢ privilegijomis uzrasé valstybe,
Zinai, jeigu turi pinigy, turi ir zemes. Jiems nieko nereikéjo uzsidirbti. Plantatoriams viskas buvo
dovanota dykai* (Klarkas, 25min.). Po emancipacijos, Zzmongés neturéjo namy, pinigy, zemes, todél
jie likdavo plantacijoje dalininkais, taciau jiems uzsidirbti nebuvo leista. Plantacijos parduotuvei jie
visada likdavo skoloje. | klausima, ar plantacijos parduotuvéje buvo sukeltos kainos, respondentas
atsako, kad neZinota, kas tai yra ,,kaina®; i§ to, ka pasakojo jo senelis, jie visada buidavo skoloje.
Baltaodziy turtingyjy strategija — telkti Zemés nuosavybe — buvo pagrista vietos parduotuviy
ekonomika, perimta i$ plantacijy parduotuviy koncepto, tai patvirtina respondento pasakojimas apie
jo tetos zemés sklypa. Zmonés jautési emociskai jsipareigoje maisto prekes pirkti i§ to Zmogaus, kuris
jiems suteiké ,,galimybe¢® iSsipirkti nuosavos zemés sklypa, kalba eina apie XX a. antraja puse
(Klarkas, 35 min). Pinigy skolinimasis irgi buvo jmanomas tik per plantatorius.

H. Dz. Klarkas sako, kad darbas renkant medvilng laukuose buvo sunkus, ir iliustruoja tai senu
pasakymu, kad ,,i§ juodaodziy tikimasi turéti silpng prota, bet stipry kiing*“. Taciau jo tévas laiku
18sipirko 1§ dalininkystés — paskutiniais metais, kuomet medvilnés kaina dar tebebuvo auksta; taip
respondentas tarytum pazymi savo grupé€s atsparumg visuomenés primetamoms normoms.

Baltaodziy jtvirtintos taisyklés ribojo juodaodziy laisve, nes ,,viskas buvo taip sutvarkyta, kad
tu gal¢jai eiti tik tam tikru marSrutu®; pasiskolinti pinigy buvo galima tik i§ plantatoriaus, bankai
paskolg suteikdavo tik jam garantavus. Reikéty atsiminti, kad juodaodziams asmens dokumentai
(gimimo liudijimai) pradéti suteikinéti tik XX a. pradzioje, tod¢l iki tol Zzmonés buvo be jokiy
pilietiniy garantijy. H. Dz. Klarkas dalijasi patirty neteisybiy liudijimais, kurias paciam teko patirti
dél savo odos spalvos. Mini nutikimg, kuomet vezant Sieng nepatikéta jo kaip juodaodzio Zodziu, bet
buvo priimtas melagingas baltaodziy pareiSkimas. Taip pat prisimena nutikimg autobuse, kuomet
serganCiam, pagyvenusiam zmogui neleista atsisésti tusCioje keéde¢je, nes ji buvusi baltaodziy
sekcijoje. Sie nutikimai jgalina jj neprisiimti aukos vaidmens, veikiau rodo gebéjima ginti teisybe,
laikytis duoto Zodzio, gerbti save nepaisant pagarbos stygio aplinkoje ir apskritai save priimti, kaip
esant] aukStesnéje moralinéje pozicijoje negu engiantieji.

E. Syldsas pasidalina folkloriniu pasakojimu, kuris Zymi Zodinés ir socialinés atminties
tradicijy gyvybinguma, kuris biidingas vergy ir jy palikuoniy grupei. Jo manymu, folkloriniai
pasakojimai nebuvo skirti pasijuokti i§ baltyjy pozicijos, greic¢iau Sios pasakécios skirtos vien tik
juodaodziams ir yra vien apie juodaodziams bidingus bruozus. Gyvenimas plantacijoje E. Syldsui
reiSké bendravimg vienas su kitu. Kalbant apie vergy lisneles, jam, jo Seimai, tai pirmiausia buvo
namai. Pasak jo, dalininky namo pavadinimas buvo sugalvotas NPS tam, kad sumazinty vergoves

,,Smugj.
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B. R. Sylds senelis kovojo pilietiniame kare, Sajungos puséje. ,.AZuolyno“ plantacijos
interpretacinése ekskursijose Sia informacija néra niekur dalinamasi, nors, mano nuomone, tai yra
ypatingai svarbi informacija, kadangi ,,Azuolyno* plantacijos didziajame name ant svetainés sienos
kabo Prudhomy Seimos nario fotoportretas, kuriame senelis vilki konfederaty uniforma (Priedas Nr.
5, p. 93, 2 iliustracija).

M. Metojer didziuojasi budama JAV piliete, nors rasinj savo tapatumg jai apibrézti yra sunku:
,,vieni zmonés sako, tu ne juoda, bet tu ir ne balta®; pasak jos, daug aplinkiniy yra kreolai (Metojer
40 min.). Ji niekada nesijauté diskriminuojama.

B. R. Sylds reiskia pasitikéjima savimi: ,,a§ sau buvau zmogus, ir aplinkiniai man buvo
zmonémis, a$ niekada negalvojau apie tai, kurie aplink mane yra dideli ar mazi, jie buvo tiesiog
zmongs, drauge®; pasak jos, tokia mastysena jai padéjo iSgyventi. Ji didZiuojasi savo pasiekimais
(Sylds 35 min.). E. Shieldsas taip pat didZiuojasi savo rase (Syldsas 1.30 min.). Pagnekovo nuomone,
ilgametis jo rasés zeminimas turi pasekmes, o labiausiai nukenté¢jo tie, kurie didziavosi savo rase.
Jisai nenori buti kitoks nei yra, bet laikosi zinojimo, kad jo buvimas juodaodziu Amerikoje turi
pasekmes, su kuriomis jis iSmoko susigyventi. Jo protéviai irgi Zinojo ir laikési nuomonés, kad jeigu
nesiseka ¢&ia, ieskok vietos kitur, nepriimk paZeminimo (Syldsas 1.35 min.), nes buvo suprantama,
kad poky¢io i§ rasizmo ideologijos besilaikanéiy zmoniy nesulauks. B. R. Sylds didZiuojasi afrikie¢iy
indéliu j pietiniy valstijy maisto tradicijas.

Kalbant apie juodaodziy vaiky integracijg ] mokyklas ir geb&jimg pasivyti savo bendraklasius,
pasididziavimas savo rase juntamas ir H. Dz. Klarko kalboje. Respondentas didziuojasi buves
protingas vaikas, paliepus galédavo iStraukg i$ knygos ,,perskaityti® atmintinai, uzvertgs knyga.

M. Metojer viduring mokykla, kaip ir dauguma jos klasioky, baigé biidama 21 mety, kas
juodaodziy populiacijoje galimai reiskia prastesnius mokyklos lankomumo rodiklius. Jos nuomone,
mokykla, kurig ji lanké, nebuvo segreguota: ,,mes, ir tamsesni zmonés uz mus, bet baltaodziy
mokykloje nebuvo®.

H. Dz. Klarkas iSmoko skaityti Biblija namuose, dar iki pradedant eiti } mokykla. Jis zino apie
vykdytas segregacines mokyklos praktikas. Mokykla, kurioje jis mokési buvo integruota jam baigus
6 klasg, apie 1975 m. Tai liudija sgmoningg rasés konstrukto ir rasinio konstrukto poveikio supratimg.
Pasak H. Dz. Klarko, ,,mokykloje net zinios biuidavo pasenusios, t.y., vadovéliai j juodaodziy
mokyklas, patekdavo prag¢jus septyniems metams po knygos iSleidimo, dél to mokykly integracijos
procesas kai kuriems vaikams buvo sudétingas.

E. Syldso patirtis byloja, kad segregacija veiké ne tik mokyklose, bet ir kariuomenéje. Jis maté
diskriminacijg augant. Juodaodis prival¢jo zinoti savo vieta plantacijoje. Diskriminacijai

kariuomenéje jis prieSinosi kraustydamas i$ vienos organizacijos j kita, i§ vieno miesto, valstijos, ]
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kitg. Pasak jo, organizacijos viduje buvo apspresta, kokj lygj jam, kaip juodaodziui, yra leistina
pasiekti (Syldas 40 min.).

H. Dz. Klarkas prisimena statulg, kuri stovéjo paciame NakitoSo centre. Prisiminimas apie
statulg suzadina kitus prisiminimus. Atsimena, kaip pastorius pasakojo apie elgesio gatvéje sutikus
baltaodj taisykle; priesais sutikus baltaodj, juodaodis turédavo nulipti nuo Saligatvio pasveikinimui,
nusikelti nuo galvos kepure ir laukti, kol baltaodis praeis. Ir taip kas kartg prieSais sutikus baltaod;.
Taisyklés nepaisantiems gresé arba fiziné bausmé, arba jkalinimas. Statula ,,Gerasis tamsuolis* buvo
pastatyta baltaodZiy, kurie noréjo pagerbti paklusniai tarnavusiy juodaodziy atminima. Si statula
juodaodziams simbolizavo visuomeninj pazeminimg ir praeities taisykliy materialing manifestacija.
Statula turéjo priminti juodaodziams, kur jy vieta. Pasak respondento, statula ir kelio uzleidimo
taisyklés turejo padéti ,,iSplauti tau smegenis®. H. Dz. Klarkas su dukra prisimena, kad apie 2006 m.
NakitoSo politinéje arenoje buvo pasigirde kalby apie siekj Sig statulg susigrazinti, taCiau taip
nepadaryta.

Statulos miesto centre paminéjimas sukelia audringg reakcija abiems respondentams,
B. R. Sylds su$unka: ,,0 Dieve mano“, o E. Syldsas ima garsiai juoktis. B. R. Sylds neteko matyti
statulos, nes nuo tokiy ,,dalyky” ja saugojo tévas. E. Syldsas augdamas ir lankydamasis Nakito$o
mieste maté statulg. Pasak jo, kasdienis Sios statulos matymas Zzemino ir nuzmogindavo juodaodzius,
ta¢iau E. Syldsas sako, nejautes pazeminimo, nes Zinojes, kad tuo tikslu statula ir buvo pastatyta.
Tiesa, jo nuomone NakitoSe niekas nesikeicia, nes visos istorinés bendrijos, konfederaty stints ir
dukterys riipinasi, kad segregacija bity islaikyta (Syldas 50 min.).

Svarbu paminéti, kad vienoje i§ CARI ekspozicijy ,,Azuolyno* plantacijose didziajame name
buvo eksponuojamas ,,Gerojo tamsuolio atvaizdas. Tai XIX a. pradzioje pagamintas suvenyras
(Priedas Nr. 5, p. 93, 1 iliustracija), priklauses Prudhomy Seimai.

I klausimg ar NakitoSe buvo Juodos galios, Pilietiniy teisiy judéjimo draugijy ar renginiy
E. Syldsas atsako, kad ne. Jo nuomone visi dalyvave panasioje veikloje biity buve nulindiuoti,
kadangi policijoje dirbo vien tik baltaodziai. AmerikietiSka svajoné, pasak respondento reiskia tai:
lygybé priklauso nuo to, kiek tu i§leidi. Kitaip tariant, amerikietiska laisvé leidzia individui uzsidirbti
ir pragyventi, ta¢iau Zmogaus niekada nepriims j savo rata, jei jis yra juodaodis (Syldsas 55 min.).

Kalbédamas apie Juodos galios pasiprieSinimo jud¢jimg, dar zinoma Juodyjy pantery vardu,
H. Dz. Klarkas mato gynybine funkcijg. Ir palyginimui pateikia Ku Klux Klano organizacija, kurie
atvirksciai puolé zmones (Klarkas 1.05 min.).

B. R. Sylds atsimena jautusi liidesj, girdedama apie Juodyjy pantery judéjima, jauciasi
skolinga Martinui Liuteriui Kingui, nes jo déka ji turéjo galimybe gauti iSsilavinimg. Jai amerikietiska
svajon¢ reiSkia galimybe gyventi kur panoréjus, gauti gerg iSsilavinima, turéti visus reikiamus

jrankius amerikietiskos svajonés jgyvendinimui (Sylds 1.05 min.).
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M. Metojer atsimena plantacijos varpo (Priedas Nr. 5, p. 93, 3 iliustracija) garsg. Pamena, kad
plantacijos varpo duZziais buvo praneSama, kada reikia keltis j darbg, o dieng skelbdavo piety
pertrauka. Pasak jos, plantacijos varpa ,,girdziu aiskiai, tarytum jj girdé¢iau.” E. Syldsas prisimena,
kad plantacijos varpas, zadino j darba, kvieté pietums. Pietiniy babtisty baznycios per laidotuves taip
pat skambina varpg; varpu skambindavo kuomet biidavo naujieny, komunikacijos tikslais, ,,varpas
valdé tavo gyvenima, i$girdus varpa reiské, kad tu turi kazka daryti“ (Syldsas 1.20 min.). Sia prasme
varpo diiziai reiskia nelaisve, marginalizuotos grupés nariams primena nelaisve. Varpo diiziais buvo
nuzyméta agrokultiirinio darbo diena, verguose varpo diizis stimuliuvodavo paklusnuma.

Plantacijy kulttirai biidingas varpo duziy garsovaizdis, pietinése plantacijose varpas zyme¢jo
nelaisve, varpo duziai reiSké asmens laiko atidavimg engéjui. NPS varpo diizius pasirinko 400
pirmyjy vergy iSsilaipinimo Amerikoje mety minéjimui: visuose NPS parkuose vienu metu buvo
skambinama varpu. Komemoracinéje ceremonijoje dalyvavo saujelé baltaodziy parko darbuotojy.
Galima tik jsivaizduoti, kokie atsiminimai turéjo aplankyti aplinkinius vyresnio amziaus juodaodzius
gyventojus.

M. Metojer patinka dalyvauti Rudens piligriminiame namy ture, kalbéti su Zmonémis ir per
praeit] rasti bendrumg su lankytojais. Ji jaucia priklausymo uZzaugusiy tikio (plantacijos)
bendruomenéje svarbg (Metoyer 50 min.). ,,Azuolyno* plantacijoje ji jauciasi gerai, jauciasi esanti
namuose, nors daznai ten nesilanko.

E. Syldso iniciatyva ir finansine parama ,,AZuolyno* plantacijoje vergy / dalininky namelio
durys atvertos lankytojams. Respondentui yra svarbu, kad lankytojai suvokty ir gebéty jsivaizduoti,
kad salia didZiojo plantacijos namo buvo 30 vergy / dalininky nameliy, kurie i§laiké plantacijos didjjj
namg bei jame gyvenusius plantatorius. PaSnekovas noréjo didziajam namui suprieSinti mazajj namg.
Pasak jo, vergovés tema nepatogi plantatoriy palikuoniams, jie noréty §ig istorijos dalj uzmirsti.
Nepasitenkinimo susilaukta ne vien i$ plantatoriy, bet ir i$ afroamerikie¢iy bendruomenés, kuri nenori
nieko bendro turéti su plantacija. Respondento nuomone, yra svarbu kalbéti ne vien apie Slovingaja
praeities dalj, bet atspindéti visus praeities elementus. Jo svajoné yra jrengti antrg vergy namelj, kuris
reprezentuoty 1840 m. budingg interjera, interpretuoty ne tik dalininky, bet ir vergy istorijg.

Zodinés istorijos interviu liudija, kad ne visy JAV multirasine visuomene sudaranéiy grupiy
atmintis sutampa su hegemonizuota atmintimi. Baltaodziy pateikta praeities reprezentacija plantacijy
paveldo objektuose yra palaikoma institucinio aparato, mokantis istorijos mokyklose, ta¢iau
sakytinéje istorijoje, per bendrus Zmoniy grupiy prisiminimus, tapatumy reikSmés derinamos su
grupés praeitimi, formuojama savita tik tai grupei biidinga atmintis. Jsteigiamas pasididziavimo

jausmas grupés tapatumo savitumu, auksta moraliniy vertybiy sistema.
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3.3. Istorijos politikos pliuralistinis posiikis

2019 m. liepos ménesj CARI nacionalinis istorinis parkas dalyvavo Luizianos folkloro
festivalyje. Absoliuti dauguma lankytojy, muzikanty, praneséjy ir meistry buvo baltaodziai. NPS
Kulttriniy istekliy padalinys festivalio metu pristaté kelias deSimtis saugomy artefakty. Kilnojama
paroda buvo orientuota apeliuoti | vyresnio amziaus lankytojy atsiminimus. Didziausio démesio
susilauké XX a. septintam deSimtmeciui buidingas plastmasinis Dziako sausainiy indas.

Man paskirta uzduotis festivalio metu buvo dalintis informacija su lankytojais, kviesti ]
»Azuolyno* ir ,,Magnolijos* plantacijas, aplankyti NPS, atsakyti ] uzduodamus klausimus. Prie NPS
stendo pri¢jusiam vyresnio amziaus lankytojui désCiau informacijg apie paveldo objektus
plantacijoje, taip pat ir apie vergy namelius. Vyriskis jsiterpé sakydamas, kad vergy lisnos nevertos
biti paveldo dalimi, kad ankscCiau tai biity buve neleistina. Atsakydama, pasidalinau savo nuomone,
kad tai yra sveikintinas reiSkinys. Festivalio lankytojo reakcija rodé¢, kad atsakymas jam buvo
nelauktas. Sis nutikimas priveréia susimastyti, kad 1) rasinés vergovés ideologijos i§pazintojai dar
néra pasiruo$¢ permainoms, taciau, nepaisant to, 2) istorijos politikoje pastebimas pokytis.

Institucionalizuoti atminties kulttiros reikSmiy perdavimo kanalai siekia atstovauti sudétiniams
jvairialypés visuomenés elementams. | praeities reprezentavimo erdve yra siekiama jtraukti anks¢iau
marginalizuotus elementus, siekiant demokratisko, empatisko istorinés praeities perteikimo biido.
Vyksta kulttiriné permaina, Zmongés imasi atsakomybés uz savo grupés naratyva, jo reprezentavimu
jau egzistuojancioje vienasaliSkai autentiskoje paveldo erdvéje.

Cukranendriy upés kreoly nacionaliniame istoriniame parke, vergy / dalininky namy atvérima
instituciniu lygiu galima laikyti paveldo daugiaperspektyvumo pradzia, nors $iy istorinio paveldo
objekty oficialiai pateikiamoje interpretacijoje vis dar truksta anksCiau marginalizuoty praeities
dalyviy balso, taciau yra vykdomos veiklos, liudijancios istorinj jtrauklumg. Pavyzdziui, 2021 m.
vasar] (minint afroamerikieCiy istorijos ménesj) buvo atlickama Memorialiné¢ iliuminacijos
ceremonija, skirta pagerbti ,,AZuolyno* plantacijoje gyvenusiy vergy atmintj. Vélgi, norint pasiekti
visuomenges susitaikyma ir iSspresti vergovés kultiirinés traumos problemas, privalu apsvarstyti
konflikto sprendimo galimybes.

Jau minéta, valstybiniu lygiu ne pelno siekianti Globos organizacija inicijuoja dauguma
projekty, kurie skirti pakeisti vienasaliskos, europietiSkosios paveldosaugos pobiidj. Yra skatinama
mokslo pazanga, tyrimo projekty prioritety nustatymas, fondy kiirimas (pvz., AfroamerikiecCiy
kulttrinio paveldo veiksmy fondas). Nacionalinio Afroamerikie¢iy istorijos ir kultiros muziejaus
Vasingtone jsteigimas liudija permainas istorijos politikos lygiu.

Ne pelno siekianciy organizacijy iniciatyva, paveldosaugos srityje organizuojami pokalbiai
apie pereinamojo teisingumo modelio taikymg, visapusiSkesnés visuomenés sanklodos galimybiy
siekimg ir reprezentacijos bei jos sudedamyjy daliy sutaikinima. Pavyzdziu laikomas Piety Afrikos
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Tiesos ir sutaikymo komisijos darbas; kalbama apie keturiy tiesy (faktinés, asmeninés, visuomening€s
ir atstatomosios) taikyma paveldosaugos srityje.

Nors yra ir atpildo teisingumo proponenty, kazi ar akis uz akj, dantis uz dantj principas toli
nuvesty istorijos teisingumu suinteresuotg bendrija. Visuomenei naudingesni atrodo atstatomojo
teisingumo ir pereinamojo  teisingumo modeliai. Pereinamojo  teisingumo  modelis
(postkomunistinése Salyse zinomas liustracijos pavadinimu) yra paremtas keturiais konceptais:
dokumentavimu, atskaitingumu, reparacija, institucine reforma.

Lotyny kalboje terminas liustracija (lot. lustratio) reiskia perziiir¢jima, perzitirg. Religiniame
kontekste terminas liustracija (lot. lustratio — apsivalomasis aukojimas), yra apgaubtas slépininga
apeigos, padedancios apsivalyti nuo sakralinio neSvarumo ar nuodémeés reikSme, iSsigelbéjimo ir
apsisaugojimo nuo nelaimés prasmémis. Politiniame kontekste liustracijos terminas tarytum apjungia
dvigubg lotyniSko ZzodZzio reikSme j vieng. Tai politiSko saugumo, garantijos procediira atspindinti
visuomeninj apsivalyma, simbolizuojanti per¢jimg nuo buvusios santvarkos prie naujos,
demokratinés sistemos, atrenkant, perzitirint valdzios postus uzimantj personalg .

Apie praeit] deréty imti kalbéti ,,arba tiesg, arba nieko*, skatinti visuomeng imtis atsakomybes
uz veiksmus kuriais nejmanoma didziuotis. Kiekvieno zmogaus, kolektyvo praeityje egzistuoja
orumg aukstinanciy ir zeminanciy jvykiy jvairove, tad privalu atsakingai perteikti praeitj. Istorijos
politikos apsivalymas paveldosaugos sistemoje yra reikalingas tam, kad jgalinty savitumo
puoseléjimg kiekvienoje 1§ praeities pateikimu suinteresuoty, kompleksinés visuomenés grupiy, nes
nepatogios tiesos nutyléjimas, galiausiai, nuzmogina ne tik aukg bet ir engéja, biitina kelti atminties
kultiringumo laipsnj. Geriausiai to pasiekti galima taikant daugiaperspektyvinés tiesos sakyma, o ne
istorijos nusavinimo biidus. Atsakomybés prisiémimas, padaryty skriaudy zalos atstatymas

konsoliduoja visuomeng¢ ir yra neiSvengiama vieningos demokratinés visuomenés jgyvendinimo

salyga.
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ISVADOS

1. Pamatiniais atminties kultiiros démenimis paveldosaugoje jvertinti Kitinimo ir mito
kiirimo procesai. Sie procesai lemia paveldosaugos vienasaliskumo savybes, vienos grupés atminties
18keélimg marginalizuotos grupés nariy sgskaita. Taigi atsiminimo istorija yra mitologizuojama, ima
tarnauti didingos praeities kilmés mitui, palaikan¢iame baltaodziy visuomenés elito tapatuma.
Baltaodziy tapatumui biidinga privilegijuotumo pozicija, savos praeities sureikSminimas.
Institucionalizuotu naratyvu, pasitelkiant plantatoriy perspektyva, formuojamas nostalgiskas poziiiris
1 praeit]. Emociskai paveldo objekty lankytojai yra priartinami prie privilegijuotos klasés, dabarties
pasaulyje siekiama atspindéti praeit;. Mes ir Jie kategorijy taikymas skaido visuomeng, iSstumia
afroamerikietiskajj Kitg 18 oficialios istorijos Zaidimo lauko. Atminties kultiros raiska plantacijy
paveldo forma yra sglygota rasinés nelygybés, pagrista nekritine istoriografija, primena herojinio epo
mitg. Netolygiai perteikia daugiarasinés visuomenés sankloda.

2. Plantacijy kulttrinis krastovaizdis fiziSkai jtvirtina socialinés nelygybés zinig, daro
jtaka afroamerikieCiy nelygiavertiSkumo jausmui. Plantacijy kultiirinio krastovaizdzio gamtinés
sistemos, erdviné organizacija ir zemeés panaudojimas uztikrina praeities vaizdiniy pakartojima, kurie
charakterizuoja iSnaudojamyjy afroamerikieciy kultiiring traumg.

3. Autorizuoto paveldo diskursu jsteigiamos istoriné€s vietos, pagristos teisingos praeities
samprata, kuri stimuliuoja baltyjy virSenybés retorika. Nacionalinés parko tarnybos jsteigimas
simbolizuoja valstybés istoriniy viety paveldo strategijos radimgsi. Paveldosauga legitimuoja
nacionalinio tapatumo kiirimg. O ne pelno siekiancios organizacijos, viena i§ jy —Valstybiné Globa
Istorinei Saugai — Siuo metu riipinasi marginalizuoty visuomenés klody reprezentacija.

4. 1994 m. Cukranendriy upés kreoly nacionalinio istorinio parko bei paveldo zonos
jktirimu NPS jsipareigojo teikti techning pagalbg zemvaldziams ir jau egzistuojancioms paveldo
institucijoms. Faktas, kad plantacijy paveldosauginés institucijos pavadinime panaudotas kreoly
tapatumo terminas, reiSkia afroamerikieciy iSstiimimg 1§ oficialaus atminties kultiiros reikSmiy
kirimo per praeitj aktualizavimg. Vergoves ideologija transformavosi ] modernias priespaudos
formas, kurios yra gerai dokumentuotos, nes yra institucionalizuotos. NPS galima vertinti esant vienu
tokios dokumentacijos pavyzdziu — istorija pasitelkiama politiniams tikslams, jtvirtina rasistines
paziiiras. Cukranendriy upés kreoly nacionalinio istorinio parko jkiirimas tenkina rasinés vergoves
ideologijos iSpazintojy poreikj legitimuoti plantacijy pavelda. Isipareigojimas kultiirai skatina jos
apsaugg, iSsaugojimg. Tradicinés istorinés sgmonés tipui budingas jsipareigojimo jausmas, kilmés
mito kultas. ,,Azuolyno* ir ,,Magnolijos plantacijy paveldas ir jo reglamentavimas atspindi Sias
savybes. JAV Vidaus reikaly ministerijoje, jos atSakoje NPS, Zymus jsipareigojimas saugoti

plantacijos (vergovés) pavelda. Istorinio praeities pasakojimo jforminimas Zymi nusavinima, skatina
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laikytis rasinés ideologijos dogmy. Valstybés dalyvavimas ,,AZuolyno* ir ,,Magnolijos* plantacijy
paveldo objekty apsaugoje, negarantuoja demokratiSkumu grjsto daugiaperspektyvio paveldo
buvimo, o plantacijy muziejy kontekste tyrimo atvejo objektai gali biiti jvardinti tipiskais JAV
pietiniy valstijy politinés kultiiros démenimis.

5. Grozinés literatiiros darbai pateikia prieigg prie visuomenés sagmoningumo struktiiry
raiSkos. Faktas, kad Prudhomy Seimai priklausé apsSvietos epochos mastytojy veikalai liudija apie
galimg vergoves institucijos amoralumo suvokimg. Rasinés hierarchijos reikSmiy reprezentacija,
bidinga XIX a. pietinéms JAV valstijoms, perteikta K. Sopen apsakyme ,,Dezir¢jos kudikis“.
Moraliné atsakomyb¢ yra laikoma Zemiau uz spalvinj odos pritapatinimg baltyjy kastai. Balta spalva
uzkoduoja kilnumo, garbés, orumo reikSmes, juoda — nepilnavertiSkumo, negarbés, gédos. Apsakyme
galima iSskaityti neigiamg rasizmo poveikj ne vien juodaodziams, bet ir baltaodZiams visuomenés
nariams.

Atminties apie vergove iSSifravimas pastebimas meniSkai rafinuotame, tikru nutikimu
pagristame T. Morison romane ,,Mylima“. Romane praeities perzitra ir pakartojimu yra perteikiamas
kultirinés traumos reiskinys, jsigyvenes afroamerikieciy bendruomengje. T. Morison nesistengia
pritapti prie vyraujancio, institucionalizuoto istorinio naratyvo, ,,Mylimoje* perteikiamas vergoves
dominuojantiems istorijos naratyvams apie rasinés vergoves praeitj.

6. Zodinés istorijos interviu respondentams plantacija nereprezentuoja siekio jgyvendinti
amerikietiSkajg laisvés svajong. Emancipacijos deklaracija jiems reiskia priri§imo prie plantacijos
zemés testinumg. Atminties kultiiros sudétiné dalis — jpaminklintas plantacijos paveldas —
respondentams nesuteikia priklausymo jausmo. Sakytiné istorija padeda formuotis afroamerikieciy
grupei biidingiems tapatumams: respondentai jaucia pasididziavimo jausmg savo moraliniy vertybiy
teisingumu, savo fizinémis savybémis.

7. Kompleksinés praeities reprezentacijos atminties kultiiringumo didinimui reikalingas
savotiSkas liustracijos, pereinamojo teisingumo modelio taikymas. Istorinio jtraukimo politikos
retorika pamazu ima jsigaléti instituciniu lygmeniu, Siam procesui vadovauja Nacionalinés Globos
institucija, tam tikslui siekiama pasitelkti ir jstatymy leidziamuosius organus. Siekiama jtvirtinti
istoriniy tiesy visapusiSkumo, dialogiSkumo diskursg. Atstatomojo, pereinamojo teisingumo
principais norima ne tik atlyginti zalg padarytg afroamerikieciy kolektyviniam potencialui ir orumui,

bet ir siekti visuotinio susitaikymo rasinio konstrukto pagrindu padalintoje visuomenéje.

74



SALTINIAI IR LITERATURA

Saltiniai

1. The Cotton Plantation Record and Account Book by Thomas Affleck. Printed in New
Orleans. The Southern Historical Collection at the Louis Round Wilson special collections library.
Collection number 00613, Title: Prudhomme Family Papers 1765-1997. Subsection 3.1 General
Plantation Materials, 1788-1989. Box 20, Folder 270, digitized scans. Record and account book.
Introduction- Scans 7-10. The duties of an overseer, Scan 55-56.

2. NPS CARI Archyviné ir muziejiné medziaga, Kulttriniuose iStekliy duomeny bazéje
saugomi artefaktai ir suskaitmeninti vaizdiniai duomenys.

3. Nepublikuoti, originaliis Zodinés istorijos interviu atlikti ir transkribuoti darbo autorés.
Zodinés istorijos responentai: Mary Metoyer, Hary James Clark, Elvin Shields, Betty Robison
Shields. Transkripcijos Priedas Nr. 6, P. 96.

4. 108 STAT.4757 TITLE HI—CANE RIVER CREOLE NATIONAL HISTORIC
PARK. Section 301 short title. Title III and IV of this Act may be cited as the "Cane River Creole
National Historical Park and National Heritage Area Act". PUBLIC LAW103-449—NOV. 2, 1994.

5. 108 STAT.4757 TITLE IV—CANE RIVER NATIONAL HERITAGE AREA. Section
401 short title. Title IIT and I'V of this Act may be cited as the "Cane River Creole National Historical
Park and National Heritage Area Act". PUBLIC LAW103-449—NOV. 2, 1994.

6. Antiquities act. June 8, 1906. Federal Historic preservation laws. The official
compilation of U.S. Cultural Heritage Statues. P. 5-6 [Zitiréta 2018 m. balandZio 25 d.] Prieiga per
interneta: https://www.nps.gov/history/local-law/FHPL_2006.pdf

7. Historic Sites Act, August 21,1935. October 7, 1976. Federal Historic preservation
laws. The official compilation of U.S. Cultural Heritage Statues. P. 8—11 [ZiGiréta 2018 m. balandzio
25 d.] Prieiga per interneta: https://www.nps.gov/history/local-law/FHPL _2006.pdf

8. National Historic Preservation Act, Pub. L. No. 89-665. Codified in title 54. Amended

1992 [Zitréta 2018 m. kovo 15 d.] Prieiga per interneta: https:/www.nps.gov/history/local-
law/nhpal966.htm
9. National Park Service Organic Act. August 25, 1916 The official compilation of U.S.

Cultural Heritage Statues. P. 7 [Zitréta 2021 m. balandZio 29 d.] Prieiga per interneta:
https://www.nps.gov/history/local-law/FHPL_2006.pdf

10. Page, Robert R. et al. ,,A guide to cultural Landscape Reports: Contents, Process, and
techniques.“ U.S. Department of interior National Park Service. Cultural Resource Stewardship and

Partnerships, Park Historic Structures and Cultutal landscapes Program. Washington, DC 1998.

75



Interaktyvus. [Ziaréta, 2021 m. balandzio 15d ] <
https://www.nps.gov/parkhistory/online_books/nps/cl_reports.pdf>.

11. Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National
Historical Park. December 2006.

12. Turner, Suzanne Associates LLC. Cane River Creole National historical Park. Oakland
Plantation Cultural Landscape Report:Part II. April, 2019.

13. Firth, Ian, Turner, Suzanne. Magnolia Plantation, cultural landscape report. National
Historical Park. December 2006.

14. Cane River Creole National Historical Park: Magnolia Plantation: Gin Barn: Historic
Structure Report. Atlanta, GA: Cultural Resources, Southeast Region, National Park Service, 2004;

15. Turner, Suzanne Associates LLC. Cane River Creole National historical Park. Oakland
Plantation Cultural Landscape Report:Part II. April, 2019.

16. La Mythologie Comparee Avec L'Histoire, Par M. L'Abbe de Tressan Tome Premier, A
Lyon, A Paris, 1830.

17. United states Census bureu. ,,QuickFacts, Natchitoches Parish, Louisiana."
Interaktyvus. [ziGiréta 2020 m., gruodzio 29 d.]
<https://www.census.gov/quickfacts/fact/table/natchitochesparishlouisiana/RHI225219#RHI225219
>.

18. United states senate. Confederate general becomes secretary of the state. Interaktyvus.
[ziGiréta 2021 m. geguzes 5 d.]
<https://www.senate.gov/artandhistory/history/minute/Confederate General Becomes Secretary o
f the Senate.htm>.

19. Kate, Chopin. Complete novels and stories. Library of America. 2002.

20. Morrison, Toni. Beloved. New York, 1987, 2004.

76



10.

11.

12.
13.

14.
15.

16.
17.

18

Literatura

. Daujotyté, Viktorija. Tekstas ir kiirinys. Kulturos leidykla Vilnius, 1999.

Kavolis, Vytautas. Moterys ir vyrai lietuviy kultiiroje. Vilnius 1992.

Klessmann, Christopher. ,,Istorijos politika ir kolektyvinis atsiminimas: sgvokos, problemos ir
istoriniai pavyzdziai.“ Nuo Basanaviciaus, Vytauto Didziojo iki Molotovo ir Ribbentropo:
atminties ir atminimo kultiiry transformacijos XX-XXI amziuje, sudaryt. A. Nikzentaitis.
Vilnius: LII leidykla, 2011. P. 31.

Mazeikis, Gintautas. Propaganda ir simbolinis mgstymas. Kaunas, 2010.

Safronovas Vasilijus. Kultiriné atmintis ar atminimo kultira? Kultirinés atminties teorijos
taikymo moderniyjy laiky tyrimams problemos. Nuo Basanaviciaus, Vytauto DidzZiojo iki
Molotovo ir Ribbentropo. atminties ir atminimo kultiry transformacijos XX-XXI amZiuje,
sudaryt. A. NikZentaitis. Vilnius: LII leidykla, 2011. P. 39—64.

Sutiniené, Irena. ,,Trauma ir kultiiriné atmintis, sociokultfirinis aspektas.* Straipsniy rinkinys
Filosofija ir sociologija, Nr. 1. Lietuvos moksly akademijos leidybos skyrius. 2002m. P. 57—
62.

Althusser, Louis, et al. On the Reproduction of Capitalism: Ideology and Ideological State
Apparatuses. London: Verso, 2014.

Anastassov, Vassil Hristov. Power and Truth in politicul discourse. Language and ldealogical
Narratives. Cambridge, 2018.

Anderson, Benedict. [sivaizduojamos bendruomenés. Vilnius: Baltos lankos, 2001.
Appadurai, Arjun. Modernity at Large: Cultural Dimensions of Globalization. Minneapolis:
University of Minnesota Press, 1996.

Ashworth, Gregory J. et al. Pluralizing pasts. Heritage. Identity and Place in Multicultural
societies. Pluto press, London, Ann Arbor, MI. 2007.

Assmann, Jan. Cultural Memory and Early Civilization. Cambridge University Press, 2011.
Balgooy, Max A. Van. Interpreting african american history and culture at museums and
historic sites. Lanham, London, 2015.

Barthes, Roland. Mythologies. New York, 1991.

Bauer-Clapp, Heidi. ,,Heritage of Violence: Editors introduction®. Landscapes of violence.
Volume 4, article number 1. November 2016. P. 1-3.

Bauman, Zygmunt. Kultiira takiojoje modernybéje. Vilnius, 2015.

Black Lives Matter. 2019. [ziiiréta 2019, gruodzio 3d.] <https://blacklivesmatter.com/>.

. Bloul, Rachel. ,,Beyond Ethnic Identity: Resisting exclusionary identification®. Social

Identities. Volume 5, Numer 1, 1999. P. 7-30.
77



19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

Bouchard, Michel, Bogdan, Gheorghe. ,,From barbarian other to chosen people: the
etymology, ideology and evolution of ,nation“ at the shifting edge of medieval Western
Christendom‘ National Identities. 2015, Vol. 17, N. 1, P. 1-23.

Brasher, Jordan. ,,The confederate battle flag, which rioters flew inside the US Capitol, has
long been a symbol of white insurrection®. The conversation. January 14, 2021. Interaktyvus.
[ziGréta 2021 m. geguzés 10 d.] <https://theconversation.com/the-confederate-battle-flag-
which-rioters-flew-inside-the-us-capitol-has-long-been-a-symbol-of-white-insurrection-
153071>.

Brosman, Catharine Savage. Louisiana Creole Literature: A Historical Study. Jackson:
University Press of Mississippi, 2013.

Cane River Creole National Historical Park: Oakland Plantation Big House: Historic Structure
Report. Georgia: Cultural Resources, Southeast Region, National Park Service, 2004;

Cane River Creole, National Historical Park,Natchitoches Louisiana. Historic Resource
Study. National Park Service Southeast Regional Office. National park service U.S.
Department of the interior. June, 2019..

Comay, Laura B., et al. Confederate Symbols: relation to federal lands and programs.
Congressional Research service.

Donnell, Renee‘ Anita. Interpreting the African American exprerience on Charleston county
plantations. BSS International Studies, Bethune-Cookman University, 2012.

Dubois, Silvie and Horvath, Barbara M. Creoles and Cajuns a portrait in black and white.
American speech, Vol 78, No 2, 2003. P. 192—-195.

Duby, Georges. ,,Ideologies in social history*. Editors Le Goff, Jacques and Nora, Pierre.
Constructing the past: essays in historical methodology. Cambridge, 1987. P. 152—153.
Eichstedt, Jennifer and Small, Steven. Representations of Slavery: Rase and ideology in
southern plantation museums. Washington, 2002.

Election 2020, Louisiana. The Washington Post. Nov 27, 2020. Interaktyvus. [zitiréta 2021 m.
geguzeés 11 d.] <https://www.washingtonpost.com/elections/election-results/louisiana-2020/>.
Ensign, Olivia. ,,Speaking truth to power: an analysis of american truth-telling efforts vis-a-
vis the South African truth and reconsiliation commission. N.Y.U. Review of Law & social
change. Legal Scholarship for systemic change. Vol 42, issue 1. P.2-6. Interaktyvus [ziliréta
2021 m. balandzio 23 d.]< https://socialchangenyu.com/review/speaking-truth-to-power-an-
analysis-of-american-truth-telling-efforts-vis-a-vis-the-south-american-truth-and-
reconciliation-commission/>.

Eyerman, Ron. Cultural Trauma: Slavery and the Formation of African American Identity.

Cambridge University Press, Cambridge 2001.
78



32.

33.

34.

35.

36.

37.

38.

39.

40.

41.
42.

43.

44,

45.

46.

Fabre, Genevieve and O'Meally, Robert. History and Memory in African-American Culture.
Oxford University Press, 1994.

Fenton, Zanita E. Bastards! ...And The Welfare Plantation. University of Miami Law School.
University of Miami School of Law Institutional Repository. 2014.

Foner, Laura. ,,The free people of color in Louisiana and St. Domingue®. Journal of social
history 3, 4. 1970. P. 407.

Foucault, Michel. Power. New York, 2000.
<https://monoskop.org/images/b/b9/Foucault Michel Power 2000.pdf>.

Foucault, Michel. The archeology of knowledge and the discourse on language. New York,
2010.

Fuentes Morgan, Danielle. ,,Stop telling me to get over slavery... when you can’t get over
monuments to slavers.” Aljazeera. 17 August, 2017. Interaktyvus. [zitiréta 2021 m., geguzés
4d.] <https://www.aljazeera.com/opinions/2017/8/17/stop-telling-me-to-get-over-slavery >.
Fugitive Slave Act, 9/1/1850. American battlefield trust. Interaktyvus. [ziliréta 2021 m.
geguzes 12 d.]. <https://www.battlefields.org/learn/primary-sources/fugitive-slave-act>.
Gadson-Birch, Beverly. ,,Why blacks can’t get over slavery! The Charleston Chronicle.
Febuary 4, 2020. Interaktyvus. [ziuréta 2021 m., geguzés 4 d.]. <
https://www.charlestonchronicle.net/2020/02/04/why-blacks-cant-get-over-slavery/ >.

Guinn, Jeff. National Landmark Kate Chopin House is lost to fire. In Architecture &
Engineering, disasters, news. October 1, 2008. Interaktyvus. [Zitiréta 2020 m., lapkricio 15 d.].
<https://www.ncptt.nps.gov/blog/national-landmark-kate-chopin-house-is-lost-to-fire/>.
Halbwacks M., Social frameworks of memory. Translated by Coser L.A., Chicago, 1992.
Hall, Stuart. ,,Whose Heritage?* Littler, Jo, and Naidoo, Roshi, eds. The Politics of Heritage :
The Legacies of Race. London: Taylor & Francis Group, 2005. P. 21-32.

Harris, Taylor. ,,Why my first-grader doesn’t need a whitewashed plantation field trip.*
Washington Post. June 7, 2018. Interaktyvus. [zitréta 2021 m. balandzio 30 d.]
<https://www.washingtonpost.com/news/parenting/wp/2018/06/07/why-my-first-grader-
doesnt-need-a-white-washed-plantation-field-trip/>.

Henry Barbara., ,,Identities of West®“, editor Friese Heidrun., Identities: Time, difference, and
boundaries, New York, 2002. P. 85.

Hoenig, Leonard J. The Branding of African American Slaves. Arch Dermatology, Notable
note. 2012; 148(2):271.

Interview with T. Morrison. Interaktyvus. [ziuréta 2021 m. geguzés 12 d.].

<https://www.youtube.com/watch?v=5EQcy361vB&8>

79



47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

38.

59.

60.

61.

Istre, Elista. Interpreting Multiculturism: The Creole experience. Louisiana association of
museums: Disaster recovery: Museums working together conference presentation.
LAMcon2019, Natchitoches, LA. September 8—10.

Jones, Charlotte. ,,Conveyors of creolization: Animal husbandry practices in Louisiana, 1716-
1822. Louisiana History. The Journal of the Louisiana Historical Association. Winter 2021.
P. 39-41.

Riissen, Jorn. ,,How to overcome ethnocentrism: approaches to a culture of recognition by
history in the twenty-first century.” History and theory, studies in the philosophy of history.
Historians and ethics.Vol. 43, number 4, December 2004. P. 118.

Kentucky history. Aber Gaines House. Interaktyvus. [zitréta 2021 m. geguzés 12 d.]
<https://explorekyhistory.ky.gov/items/show/671>.

Kjerholt, Ingvild Hagen. ,,Cosmopolitans, Slaves, and the Global Market in Voltaire’s
Candide, Ou I’optimisme.* Eighteenth Century Fiction 25. No. 1 (Fall 2012). P. 61-84.
LDL/University of Louisiana Lafayette/Opelousas and Attakapas District Brand Books, 1739-
1944. Interaktyvus. [ziGiréta 2021 m. geguzes 4 d.] <
https://louisianadigitallibrary.org/islandora/object/ull-brandbooks:collection>.

Le Goff, Jacques. ,,Mentalities: a history of ambiguities “. Editors Le Goff, Jacques and Nora,
Pierre. Constructing the past: essays in historical methodology. Cambridge, 1987. P. 174.
Miller, Christina. Slavery and it's aftermath: The archeological and historical record at
Magnolia plantation. Doctoral dissertation thesis. Florida State university college. 2004.
Molone, Ann Patton. Sweet chariot: Slave family and household structure in Nineteent century
Louisiana. Chapel Hill. 1992.

Morrison, Toni. Playing in the dark, whiteness and the literary imagination. Harvard
University Press , Cambridge, London, 1990.

Mulrooney, Margaret M. Race, Place, and Memory: Deep Currents in Wilmington, North
Carolina. Gainesville: University Press of Florida, 2018.

Natchitoches Fall Pilgrimage Tour of Homes. Programos brosiiira. Interaktyvus. [zitiréta 2021

m. geguzés 5 d.] <http://www.melroseplantation.org/65th-annual-fall-pilgrimage>.

Nora, Pierre, Kritzman, Lawrence D. Realms of memory: rethinking the French past. Vol.III.
Columbia University Press, 1996.

NPS. Okland plantation History. Last updated May 27, 2020. Internetiné prieiga Interaktyvus.
[ziGréta 2021m. geguzés 5d.] < https://www.nps.gov/cari/learn/historyculture/oakland-
plantation-history.htm>.

Opie, Tina. ,,Hair Penalties: The negative influence of Afrocentric hair on ratings of black

woman‘s dominance and professionalism.“ Frontiers in Psychology, 6. August 2015.

80



62.
63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

Interaktyvus. [ziGiréta 2019 m., laprik¢io 14 d.]

<https://www.researchgate.net/publication/281651443 Hair penalties The negative influen

ce_of Afrocentric_hair on ratings of Black women%27s_dominance and professionalis

m>.

oTranscribe. Interaktyvus. [Zitréta 2021 m. geguzés 17 d.]. < https://otranscribe.com/>
Peller-Semmens, Carin. Ureconstructed: Slavery and Emancipation on Louisiana’s Red River,
1820-1880. PhD thesis. A University of Sussex Brinhton, England. 2016.

Perkins, Ed. Juoda Avis, 2019. Interaktyvus. [Ziaréta 2019 m., laprikéio 14 d.]
<https://www.youtube.com/watch?v=A-Y 5zvnDxsI>.

Bakalauro darbas, Siauliai, Houston. 2018.

Rembold, Elfie and Carrier, Peter. ,,Space and identity: constructions of national identities in
an age of globalization.” National Identities. Vol. 13, No. 4. December 2011, Berlin, 2011. P.
361-367.

Revolutionary sustainable technologies. The dismantling of institutionalized racism. Black
history [Agri]culture. Vol 4. 2021. 6B. Interaktyvus. [ziliréta 2021 m. balandzio 20 d.]. <
https://forwardtimes.com/black-history-special-edition-2021/ >

David, Roman. Lustration and transitional justice, personnel systems in the Czech republic,
Hungary and Poland. Philadelphia, 2011.

Riisen, Jorn. ,,Historical consciousness: Narrative Structure, moral function, and Ontogenic
Development.* Theorising Historical consiuosness. Editor Seixas, Peter. Toronto, 2004. P. 63—
84.

Said, Edward W. Orientalism. New York, 1978.

Seymour, Amanda G. ,,Pride and Predudice: interpreting slavery at the homes of five founding
fathers.”“ Ed. Balgooy, Max A. van. Interpreting african american history and culture at
museums and historic sites. Lanham, London, 2015. P. 14-23.

Shaleigha D’Clark. The etymology of ,,slavery”. Shades of Noir. Interaktyvus. [Zitiréta 2021
m. kovo 8 d.] <https://shadesofnoir.org.uk/the-etymology-of-slavery/>

Shugg, Roger W. Origins of class struggle in Louisiana. a social history of white farmers and
laborers during slavery and after, 1840-1875. Louisiana State University Press. 1968.

Sinha, Manisha. Counterrevolution of Slavery: Politics and Ideology in Antebellum South
Carolina. Chapel Hill: The University of North Carolina Press, 2000.

Smelser, Neil. J. ,,Psychological Trauma and Cultural Trauma “ // Alexander J. C., et al.
Cultural trauma and collective identity. London, Los Angeles: California University Press,

2004.

81



76.
77.

78.

79.

80.

81.

82.

83.

&4.

85.

Smith, Laurajane. Uses of Heritage. London, New York, 2006.

Smolenski, John. ,,Hearing voices: Microhistory, Dialogicality and the Recovery of Popular
Culture on an Eighteenth-Century Virginia Plantation”. Slavery and Abolition 24, no.1 (2003):
P. 1-23.

Thaback, Natalie. Untangling the Muses: A comprehensive study of sculptures of Muses in the
Greek and Roman world. The department of History of Art and Architectiure, Harward
University, Massachusets, 2002.

The Noble Prize in Literature 1993, Toni Morrison. The Noble Prize. Interaktyvus. [ziliréta

2021 m. balandzio 22 d.] https://www.nobelprize.org/prizes/literature/1993/summary/.

Tunbridge J. E. and Ashworth G. J. Disonant heritage. The management of the past as a
resource in conflict. Chichester, 1996.

Tynen, Erin L. ,,Reclaiming the past as a matter of social justice: African American heritage,
representation and identity in the United States.“ Sudaryt. Apaydin, Veysel. Critical
Perspectives on Cultural Memory and Heritage: Construction, Transformation and
Destruction. London: UCL Press, 2020. P. 255-268.

Vidal, Cécile, ed. Louisiana: Crossroads of the Atlantic World. Philadelphia: University of
Pennsylvania Press, 2013.

Waldman, Kate. Slave or enslaved person? Interaktyvus. [ziGiréta 2021 m. kovo 8 d.]
<https://slate.com/human-interest/2015/05/historians-debate-whether-to-use-the-term-slave-
or-enslaved-person.html>.

Withuis, Jolande and Mooij, Anet, Politics of War Trauma: The Aftermath of World War Il in
Eleven European countries. Amsterdam, 2010.

Yousaf, Rebekah Zubaida. Examining Slavery's Architectural Finishes: The Importance of

Interdisciplinary Investigations of Humble Spaces. Graduate historic preservation thesis. 2018.

82



SANTRAUKA

Tarpdisciplininiu darbu JAV paveldosaugoje yra tiriama atminties kultiiros raiska. Tyrimo
problema — rasinio konflikto apraiskos pavelde bei autorizuoto paveldo diskurso reprezentatyvumas.
Siekiama atskleisti reikSmiy kiirimg per atminties kultiiros formas ir simbolius vieSojoje erdvéje,
aktualizuojant praeitj. Atveriamos naujos praeities pateikimo dimensijos, jtraukiant jvairiapusiska
socialiniy, rasiniy straty pozitirius aktualius kovoje dél iSsivadavimo i§ vergoves palikimo, su
struktiirine rasine nelygybe, sistematiniu rasizmu.

Tyrimu siekiama i$skirti pamatinius atminties kultiros ir politinés kultiiros démenis, nurodant
santykj tarp paveldo, istorijos, atminties ir tapatumy. ISsiaiSkinti kaip autorizuotame paveldo diskurse
yra pristatomas rasinés vergoves reiskinys, kokius vergovinés praeities tgstinumus uztikrina paveldo
reglamentavimas. Darbe taikyta metodologin¢ sintezé: atvejo analizé, lauko tyrimas, dalyviy
steb¢jimas, zodinés istorijos interviu, analitinis apraSomasis, turinio ir grozings literatiros analizé.
Atskleidziama ,,Azuolyno* ir ,,Magnolijos‘ plantacijy tipiSkumas pietiniy valstijy plantacijy muziejy
kontekste, kultiirinio krastovaizdzio savybés, paveldo reglamentavimo braizas. Nustatomi pamatiniai
atminties kultiiros démenys: Kitinimo procesas, mitas, kulttrinio kraStovaizdzio ir kultiirinés traumos
reiSkiniai. Kultiirinés traumos atmint] marginalizuojamoje visuomenés dalyje bei baltyjy virSenybés
retorikg skatina autorizuotas paveldo diskursas, kuris yra grjstas rasine nelygybe. Kreoly tapatumo
termino pasitelkimas, legitimuojant atvejo plantacijas, iSstumia afroamerikie¢iy atmint;j i§ oficialaus
istorijos naratyvo Cukranendriy upés valstybiniame istoriniame parke. Nacionalinéje parky tarnyboje
pastebimas vergovés ideologijos testinumas modernia, politiSkai korektiska forma. Grozinés
literatiiros ir Zodinés istorijos interviu analize siekiama atskleisti operavimg visuomeninés sgmonés
struktiiromis, aptariamos reprezentacijos alternatyvos. XIX a. pab. visuomenés sgmongs struktiiroje
isskaitoma moralinés atsakomybés Zmogui stoka. Baltume K. Sopen uzkoduoja kilnumo, garbés,
orumo reikSmes, juodume — nepilnavertiSkuma, negarbe, géda. ISrySkinamas neigiamas rasizmo
poveikis ir patiems engéjams. Vergoveés kultirinés traumos poveikis afroamerikieciy kolektyvinéje
samon¢je yra perteikiamas Tonés Morison romane ,Mylima®. Rasinés vergovés praeities
reprezentacija kiirinyje Zymi susigyvenima su sunkia praeitimi, kurios nejmanoma uzmirsti. Zodinés
istorijos interviu respondentams jpaminklintas plantacijos paveldas nesuteikia priklausymo vietai
jausmo. Rasinés priespaudos akivaizdoje respondentai remiasi moraliniy vertybiy teisingumu, todél
jaucia pasididziavimg jiems primesto rasinio konstrukto savybémis. Rasinio konstrukto pagrindu
padalintoje visuomenéje istorijos jtrauklumo retorika pamazu ima jsigaléti paveldo apsaugos
diskurse, siekiama jtvirtinti istoriniy tiesy visapusiSkumo, dialogiSkumo vienybés ir visuotinio

susitaikymo diskursa.
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ABSTRACT

This interdisciplinary work examines expressions of memory culture in USA heritage
preservation. Manifestations of racial conflict in heritage and the representativeness of authorized
heritage discourse are at the heart of the problem. The aim is to reveal the creation of memory culture
meanings in the public space through the actualization of the past. This work opens up new
possibilities to incorporate past representation dimensions, revealing the marginalized social and
racial strata perceptions. Which are involved in the struggle for liberation from the legacy of slavery,
with structural racial inequality, systematic racism. Methodological synthesis is being applied: case
study, field research, participant observation, oral history interview, analytical descriptive, and
content analysis, and literary criticism. The study distinguishes the basic elements of memory culture
and political culture, indicating the relationship between heritage, history, memory, as well as
identities. Analyzing how the phenomenon of racial slavery is presented in the authorized heritage
discourse and what continuities of the slavery past are ensured by the heritage regulation. The case
study reveals the typicality of Oakland and Magnolia plantations in the context of plantation museums
in the southern states, cultural landscape features, and heritage regulation, despite institutional
involvement. The basic elements of memory culture have been identified: the process of othering,
myth, cultural landscape, and phenomena of cultural trauma. Authorized heritage discourse is based
on racial inequality, promotes the memory of cultural trauma in the marginalized part of society, and
the rhetoric of white supremacy, which is founded in the ideology of slavery. The use of the term
Creole to legitimize historic sites as authentic displaces the memory of African Americans from the
official narrative at Cane River Creole National Historic Park. The continuity of the ideology of
slavery in a modern, politically correct, form is observed to be taking place through legitimizing
process. Literature criticism and oral history interviews analysis reveal the structures of public
consciousness and give way for representational alternatives. Kate Chopin’s short story from the final
decades of the 19th century exposes the lack of moral accountability to a human as a commonplace
in the structure of public consciousness. In whiteness, K. Chopin encodes the meanings of dignity,
honor, nobility, in blackness - inferiority, disgrace, shame. The negative effects of racism on the
oppressors themselves are also highlighted. The impact of slavery is presented as cultural trauma on
African-Americans and is conveyed in the novel, “Beloved” by Toni Morison. The representation of
the racial slavery past in the novel signifies a coexistence with a difficult past that cannot be forgotten,
one that is ever-present in Afro-American identity formation. The memorialized heritage of the
plantation sites does not give oral history interview respondents a sense of belonging. In the face of
racial oppression, respondents exhibit resilience in the forms of high moral values and therefore feel
proud of the qualities imposed by the construct of race. The rhetoric of inclusiveness of history is
gradually gaining ground in the discourse of heritage preservation. In a society divided based on the
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racial construct, comprehensiveness of historical truths, reconciliation, and dialogically are being

pursued.
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partneriy.

LEGEND

1. Main House

2. Store and Post Office

3. East Pigeonnier

4. Carriage House

5. Carpenter Shop

6. West Pigeonnier

7. Mule Barn

8. Chicken Coop

9. Setting Pen

10. Grain Building

11. Fattening Pen

12. Wash House

13. Privy

14. Turkey House

15. Cook’s House

16. Tractor Shed

17. Visitor Pavilion

18. Wagon Shed

19. Square Crib

20. Corral Shed

21. Overseer’s House

22. Seed House

23. Tenant/Slave House

24, Slave House

25. Doctor’s House

26. Well Water Building

27. Chicken Coop

28. Grist Building

29. Storage Building

30. Bamn

31. Highway 494

32. Cane River Lake
/

.,\‘\
/. 1
/ NS
/ —
y '\V
/ N5
/ \‘\.\
/./ S
3 ’\
/ TRACT 1 AN
/./ 41.25 ACRES \_‘\ 7
/ ,‘ i
4 Ll
/ 15 J )/.
/ /
/ 1011/12 i/
/ 13 14 / / /
74 16 11/
1 /B
9 / / / 32
7 2 ./ //
18 5 4 2 .//'
6 /] /L] TRACT1-A
; - / // .75 ACRES
26 . '/'/
0 BB SO
22;./ [ 25 7/
21 0 ACT2 TRACT 2-A
2 [ 1.9ACRES/. 4 I ik
e h \_J
~ Z
24 P4
Vi
.
.
23 o
7
7
N /'/
N\ N
\. 2
.\// I

87



3 iliustracija. ,,Magnolijos* plantacijos 1941 m. planas. Sudaryta 2006 m. Ian Firth and Suzanne

Turner.
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1 iliustracija. NakitoSas, 2019 m. I. Rapalavicitté nuotrauka.

2 iliustracija. Forth Worth, Tx. Nuotrauka 1§ The Buttler’s place.com.
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4 PRIEDAS. Zodinés istorijos respondentai.
1 iliustracija. Meré Metojer (kair¢je) su seserimi Zozefina Dubriel, ,,AZuolyno® plantacijos

prievaizdo name, Rudens piligriminio namy ekskursijos metu. 2019 m., I. Rapalaviciiités nuotrauka.
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3 iliustracija. Elvinas Sylsas (kair¢je) vergy / dalininky namelyje, kuriame uZaugo. 2020 m.

Nacionalinio i$saugojimo technologijos ir mokymo centro nuotr.
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5 PRIEDAS. Lauko tyrimo duomeny iliustracijos.

1 iliustracija. ,,Gerasis tamsuolis®, suvenyras. 2019 m., 1. Rapalavicitités nuotr.
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2 iliustracija. Prudhomy giminés vyrai karinémis uniformomis. Apacioje kair¢je puséje,
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3 iliustracija. ,,AZuolyno* plantacijos varpas, saugomas plantacijos parduotuvéje. Varpo nuotrauka

su kvietimo Zinute j vergovés komemoracinj renginj. NPS nuotr.

The Oakland Plantation bell will ring again to mark the 400th anniversary of the arrival of the first Africans to English-occupied North America NPS

4 iliustracija. CARI kulturiniy iStekliy saugyklos artefaktas — jdagas. 2016 m., NPS archyvo nuotr.

F
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6 PRIEDAS. Zoding¢s istorijos interviu klausimynas ir transkripcijos.

Zodinés istorijos interviu pirminis klausimynas:

What is your name & how old are you?

What is your date of birth?

Are you married, do you have children?

What are your parents names /birth dates?

How many siblings do you have? What are their names?

Do you remember your granparents or great grantparents? What were thei’re names?

What stories would your ancestors tell? Would they talk about their lives on the plantation?
What were they, could you share?

Would your family (anyone from your family) talk about Civil war experiences
consequences?

What was your parents/grandparents job on the plantation?

Have you heard any stories growing up about branders being used on people, or them being

whippen?

Are you religious? Have you heard of Vudu, what do you know about it, what stories could
you share?

What’s your relation with nature, do you enjoy spending time outside?

How did your parents / relatives call people who lived on plantation, what were the cabins
called?

What was their relation to the Big House family?

What is your race, what is your grandparents race?

Have you ever felt belittled for who you are?

In your opinion, what do you think it means to be a certain race?

Where did you go to school? How old were you when you started school?

How many children were in your class? Was the school segregated?

What subjects did you learn, which were your favorite ones?

Did you have any history classes, what stories do you remember learning in history classes?
What surprised you most about the past?

What was tought about slavery subject? How was it told?

What does being an american mean to you?
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How do you think civil war affected this country, your ancestors, do you remember learning
about it in school?

Was there a black power movement in Natchitoches (surrounding areas)? Was there any black
panthers?

Do you recall the sound of the plantation bell? How did it sound? what did it mean to you?
Were you a part of civil rights movement? Do you feel there was a space for you to be involved
in it?

What makes you proud mostly? (As a citizen of this country)

Could you talk about what does it mean for you to be a part of Fall tour of homes? How do
you feel about being on the plantation ground?

What changes would you like to see happen in this country?
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Zodinés istorijos interviu su Mary Metoyer (1).

Date of Birth: November 5, 1933.
Conducted: October 15, 2019. Cleutiervile, LA.
Transcribed: August, 2020.

v —

Indre Rapalaviciute (I.R.) — So today is October 15th, 2019. And I am doing oral history interview,
my name is Indre Rapalaviciute. And what is your name and how old are you?

Mary Metoyer(M.M.) — I am Mary Sue Metoyer, I am 85. I will be 86 in November, Novermber 5.
[.R.— Happy early birthday.

M.M. —Yes...

I.R. — What is your birth date?

M.M. — November 5, 1933.

LLR.-1933...

M.M. — 33, yah.

I.R. — Amazing. Are you married?

M.M. — Yes I am.

I.R. — Do you have children?

M.M. — I have two girls.

I.R. — Two girls, ok. And what are your parent’s names and birth dates?

M.M. — Ok. My father was agh... Leo Metoyer, Leo Luis Metoyer, I’'m sorry. And his birthday was
July 27" 1912. My mother — Mary Camile Metoyer. Her ba... her birthday was, agh... March 215,
1914.

LLR.-1914.

M.M. — Mhm.

I.R. — How many siblings do you have and what are their names?

M.M. — I have one sister — Josephine Dubriel [D U B R I E L] and my brother Leo Rainy Metoyer.
I.LR. — Mhm. Do you remember your grand parents or great grandparents?

M.M. — [ remember my father’s father. Was Rainy Anthony Metoyer.

[LR. —Mhm...

M.M. — Oh goodness, I forgot his birthday. I have it written down somewhere, I think. And my
grandmother was Marie Suzette Metoyer.

I.R. — And around what time were they born? What year?

M.M. — In the 1800, both of them. And I just saw this Saturday on their graves, [agh... on the which

gone the graves] and I have forgotten what y... what year.
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[.R. — What cemetery are they buried in?

M.M. — In Iberville, Saint Augustines cemetery Iberville.

I.R. — So right here. And do you remember or have you ever met your great grandparents?

M.M. — Agh... Well... let’s see. Not, not my father’s. [ —, I- Im sure they must have been dead when
we were born. [ don’t remember anything about their parents. But my mother’s grandmother — I knew
her. I just cant remember her. But her name was Clara Rock Metoyer.

L.R. - Clara...

M.M. — I have not been saying the names, but they were all Metoyer Metoyers, but she was a Rock.
L.R. — Ok. Sara?

M.M. — Pardon?

[.R. — Her name was Sara?

M.M. — Clara.

[.R. — Clara Metoyer, Metoyer [chucle] I’'m bad at pronouncing that name... Uhm...Do you... I
guess... so... Another question is what stories would your ancestors tell?

M.M. — Pardon me?

[.R. — What stories would your grandparents of your great grandmother tell?

M.M. — The stories they would tell?

I.R. — Yeah, would they talk about their lifes on plantation?

M.M. — ... yesss.

I.R. — And if so is there any that you could remember and share?

M.M. — Agh...I can’t remember too much of what they talked about. Agh... not really no. I should.
But you know, it’s been so long.

I.R. — Yes of course.

M.M. — Yeah.

[.R. — Ok. Would your family, or anyone form your family talk about the experiences or consequinces
of Civi War?

M.M. — [Shakes her head] Not that I coul remember. No.

I.LR. — Mhm. Was your parent’s, grandparent’s job on plantation?

4.50 minute.

M.M. — Well... Really, we didn’t have a car. Ugh... My dad didn’t have horse [inaudible]. He
usually... When we were small my mother and my father usually went to church with some other
neighbours or , or you know they’d borrow a car to go to Natchitoches or somewhere. Because he
didn’t have a car ‘cause I think, I think it must have been around nineteen I guess around fourty,
fourty five or something like... he bought a little [inaudible : model a Ford]. And what he did... And

that’s a good story... We picked pecans that year and K [?] came home with a car one day [chucles].

99



Oh you got us a car? Yeah. And then we said well, what did you do with our pecan money? We had
picked 100 dollars worth pecans. — You all wanted a car? — I got the car [laughs].

I.R. — [laughs] He, He made a decision.

M.M. — Yeah.

I.R. — Right on the spot.

M.M. — He said that I got a car. But we were happy with the car. We were glad to have a car

I.R. — So picking, picking pecans was one of the works that you did?

M.M. — Yeah. Yeah. And we picked, like well. We were real small. He didn’t have a crop. He had
crop before his dad had a stroke. I guess im going backwards now... Here now. Cuz cuz

I.R. — That’s good. That’s good.

M.M. — He had a stroke in 1945. His father did.

[.R. — Mhm.

M.M. — And so my dad took over. But before that year he and my mother did have a crop.

[.R. — Mhm.

M.M. — Because I can remember my mother’s sister saying that she used to take care of us when they
were picking pecans.

I.LR. — Mhm... and when you say crop, what kind of crop?

M.M. — Cotton.

I.R. — Pecan crop? Oh so you grew the...

M.M. — Cotton, cotton crop.

I.R. — Oh cotton crop, yes, ok ok.

M.M. — Mhmbh [in confirmation]. And ugh... they did pick cotton they did have a, he did have some
land of... for himself too. He did sharecropping before he took over... overseer. When my grandfather
had a stroke in 1945, then... Was is forty five? Wait a minute, no, not 45 im sorry.

I.LR. — No don’t worry.

M.M. — Must have been 1940. Cuz my grandfather died in fourty five. So it was in 1940 he had that
stroke, cuz it was five years that he had lied with that stroke he couldn’t do anything. So dad took
over that overseer.

[.R. — And that was in the overseers house or somewhere else?

M.M. — He, yeah we lived, we lived... He was born in that house.

I.R. — Your grandfather?

M.M. — My dad. My grandfather and grandmother I never knew how long they have been there. But
my dad had a sister who was older then him.

[.R. — Mhm.

M.M. — So I asumed that she was born there too.
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[.R.— Mhm...

M.M. — So you know, we never thought about asking questions like that. How long he lived there,
how long... But I do know he was born there. And ugh, we were all born there, because from then to
1963 we lived in that house. Of course I, I moved out before they did, because I went to work in
Natchitoches after I finished high school.

I.LR. — Mhm... So since you were talking about being born in the house, I have a question. Did, did
did you have a midwife to come?

M.M. — Midwife, she had a midwife for all three of us. Of course she had two more boys that were
born after we were born. She had one boy that lived two weeks I, two months I think. I never knew
what was wrong with the boy, but I can remember they had to taken him to the doctor was something
wrong with him. Those days I don’t know if they knew what was wrong with the boy or not. And
then after that was born dead, stillborn.

ILR. — Mhmm... Im sorry.

M.M. — So she had 5 children.

L.R. — Your mother?

M.M. — Mhm.

[.R. — Hard hard lifes ... difficult lifes back then.

M.M. — Yes. Mhm. [sad] And my grandmother cooked over at the big house.

[.R. — Mhm.

M.M. — And when she got where she couldn’t cook, my mother cooked over there.

I.LR. — Mhmm... So you must know a lot of good recipes?

M.M. — Yeah ha ha ha [laughs] [ don’t. My grandmother could cook good, my mother could too. But
I kind of learned a little bit, but not too big.

10.04 minutes

I.R. — So she would be over there in the cook’s cabin? Your grandmother, yeah?

M.M. — Well she didn’t live over there, she lived at the... with us. We all lived together in the ugh.
In the overseer’s house.

I.R. — And what was happening in the cook’s cabin then?

M.M. — I don’t know. I don’t really know.

I.LR. — Hmm, I don’t know why they call it cook’s cabin then.

M.M. — I don’t know. I don’t know if at one time, maybe at one time they might have had someone
living there, maybe I don’t know. I know, I’ve been over there and they had said something about
[inaudible] but I don’t remember wither someone lived there or what. Because I have been over at

the big house, since weve been going over there for the tours, yeah...
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I.R. — Got you. Im just checking to see if its [recorder] working. Its still working. And we do have
battery so that’s good.

M.M. - Ok.

I.R. — So... let me see. So, I guess if you mentioned you went to high school so I want to go ahead
and ask you some questions about school.

M.M. — Oh yeah.

I.R. — So I want to ask you where did you go to school?

M.M. — Well, when we were younger there was a school at the babtist church across the river, You’ve
seen a little St. Charles church? Further up?

I.R. — Yes, I actually did take a picture of it just the other day.

M.M. — Ok well there is a babtist church across the river from there. Little bit further, but its across
the river. And that’s where we went to school when we were small.

I.R. — And you walked there?

M.M. — We walked all the way passed the church, there were these little houses to the left. And then
there was a great big boat that took the students across the river. Plus the teachers that lived on the
other side. That came from Natchez on this side. And they, we went across on that big boat.

I.R. — [Chucle] that’s unbelievable.

M.M. — And lot of times that boat would get loose and someone would have to go all around from
the other side to pick us up.

I.R. — And so there was no bridge back then?

M.M. — Bridge at Bermuda yeah, but no bridge there.

I.R. — Agh, so you walked I see.

M.M. — They had to walk across Bermuda bridge and then go way... Cuz... its further fromri... from
the other side of the river then on this side to get to the church.

[.R.— Mhm...

M.M. — Mhm... and agh... So, well we did leave Oakland for li... for a few months one time but my
dad came back and we went to St. Anthony’s catholic school I Natchitoches. For , lets see, from
January to May that year. It was in fourty seven. And then when we came back we went to school at
St Mathew’s high school, then, high school, elementary and high school. That’s on going towards
Merrows, on the other side of the river. [inaudible]

I.R. — So how old were you when you started school?

M.M. —Gee I don’t know how old was I when I started school. I don’t remember.

I.R. — That’s good.

M.M. — But I do remember I was 21 when I finished highschool. But I missed some school and I

didn’t like going across that river I guess.

102



I.R. — Everyday...

M.M. — Yeah, ahuh.

[.R. — It was hard work for kid.

M.M. — Yeah. But I found out that a lot of my class mates were almost my age, or some was my age.
I thought I was oldest finishing high school, but I didn’t realize, they were about my age.

I.R. — So how many children were in the classroom? In your class?

M.M. — I don’t remember, when I went to high school, we starter around with 30. And we ended up
with 21 I think, graduating. With some just quit school.

I.R. — Yes, so was the school segregated?

M.M. — Nope. Not segregated, then no.

I.R. — So you had children of all colors, all...

M.M. — Well us, and the darker people there, that’s that’s... but there were no white [inaudible],
Yeah.

I.R. — Say it again...

15.00 minutes.

M.M. — I said there was no white, you know, here are here you... Well, some people say we are
creole, but everybody creole that’s mixed up I think. So Im not too sure, but yeah, yeah.

I.R. — Ok, so do you remember the subjects that learned and what were your favorite ones?

M.M. — Oh my goodness, it’s been so long now ive forgotten it. What I know my favorite was, agh,
in high school we had agh huh... What was it now... agh, shucks... I’ll never think of what what
what what the class was what they called it. Agh agh Oh shucks... Home ec!

[.R. — What is it?

M.M. — Home economics

[.R. — Home economics?

M.M. — Yeah, uhuh. And we did cooking...

I.R. — So you learned how to sew...

M.M. — We learned to cook and then too we had sewing, and I did a lot of sewing, youd see me at
that mashine on at that place over there.

[.R. — Aha... I sew too.

M.M. — Yeah you do? I don’t sew anymore I used to... yeah yeah...

I.R. — So home economics, do you remember taking any history classes?

M.M. — Yeah.

[.R. — Yeah?

M.M. — My class was kind of bad in the history. Was it history? Not was it history? I think it was
history class. But we had all bad. Yeah, aghuh.
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I.LR. — Mhm... So one question that interests me is what storys you remember learning in history
classes. Or do you remember something that stuck with you? I don’t know something form American
history or world history, whatever.

M.M. — Oh, Agh... I think American history most interesting to me.

I.R. — Yes? Whats interesting?

M.M. — [chucles] That’s what I said that it don’t come to me know. But I kow it was American history
, [inaudible].

I.R. — So... I guess another question would be still about the history, I would ask you what surprised
you about the past? So as you were learning about the past about history, is there something that
surprised you or struck you as... I don’t know... Agh...

M.M. — [inaudible]... surprised me you said?

I.R. — Yeah, surprised you or...

M.M. — Something I read about or something?

I.R. — Or stuck with you?

M.M. — Stuck with me.

I.R. — Something that you weren’t aware before or that changed your point of view somehow anything
like that.

M.M. — Silent. mmmm... I don’t know... [dissapointed]. I couldn’t say right now. Like I said... I ...
I.LR. — No no no don’t worry.

M.M. — Yeah.

I.R. — That’s good. So another question is was, what was taught about slavery subject in the school?
M.M. — Lot of people ask me if my dad, you know, if he, you know, had to take care of the slav...
see that they were doing the work you know... I don’t remember him doing any[inaudible]... he also
worked, like doing the yards, at the big house, and doing the garden for them, taking care of the cattle
and the horses, whatever. Yeah, and ugh.. [ remember him plowing the fields. But I don’t remember,
you know, him saying that he had to see to them doing anything.

I.R. — But I guess my question is more in school did you learn anything about slavery? Agh, about
history of slavery? And slaves being brought to America?

M.M. — No I cant ... They didn’t have anything about slavery in school no. Ahah [negating]. No.
I.LR. — Mhmm. So another question is what does being american mean to you?

M.M. — Well, like I said im glad to be an American, I don’t know. You know I never gone anywhere,
but America, ive never been out of the states, I really don’t know.

I.LR. — Would you call yourself American?

M.M. - Yes.
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20.00 minutes (a friend who brought us coffee leaves the house).

M.M. — Did I tell you we used to pick cotton? For other people. For the other, when we, I guess when
we were about twelve, thirteen something when I was about twelve or something. No before that.
What I am thinking!? When we were younger. My dad you know, they had those little flour sacks,
where you got your flour in, called sack. We used those sack and went helped sharecroppers pick
peca... pick cotton. Not pecan, cotton. We went pick cotton for them. And when we got older then
we had the long sack to pick cotton. And pick for them, and we also pick cotton for some of the
people that lived of the plantation, we would go and help them pick cotton.

I.R. — And were you paid?

M.M. — When we were about twelve or something like that, my dad did get a little crop for us because
he couldn’t help us, because he had all the other work to do. And agh... so we had a crop, but then
my brother and sister and myself had little crop to that we would pick cotton, yeah.

I.R. — And so when you would say you were helping other people to do that to pick cotton,

M.M. — It was ok, but I didn’t pick enough cotton, [inaudible] that’s right, because when I finished
high school, dad still had a little crop there. But he said, you go, go to Natchitoches get a job, because
you don’t pick enough cotton to do no good. I just couldn’t pick it, the harder I tried the less I picked
like I said.

L.R. — Well, well I guess I wonder if that would be a sort of making money, a way of making money.
M.M. — Making money, yeah.

I.R. — Not. Because in my country we can go in the village. I don’t know about today, but earlier if,
if one neighbor would be I don’t know, agh, cutting hay for example you would call all the neighbours
and they would help. Not not necessarily for money.

M.M. — Yes aha, yes.

I.R. — So that’s why im asking.

M.M. — Yeah. Back then they need somebody to help pick cotton, so we would go and help them.
Yeah, cuz we didn’t have a crop of our own so we would go and help them. And you know, we would
get paid so much a pound for the cotton. Yeah. That’s what my sister in law asked: ,, well how did
you all get paid when yall picking that cotton in that flour sack?* I said, well the man weighted our
cotton and he kept it up until the end of the week and then he paid so much for that all we picked that
week. Mhm, yeah.

I.R. — So you had, were you weighting it yourself? Can you weight it yourself? You knew how much
cotton you picked? Or you always relied?

M.M. — The guy that had the crop weighted the cotton. Yeah.

I.R. — But you didn’t keep track of how much...
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M.M. — No. No we didn’t keep track of it. Well I guess after we got older how much we picked
because they would tell you, You know, they would weight and say you picked so many pounds.
I.LR. — Mhm, right.

M.M. — But agh, when we were smaller we didn’t know how much we were picking.

I.LR. — No of course not, not that cared either about the numbers too much, I wouldn’t. Ok so... Ok I
think I already asked about Civil War. Ok Was there a black power movement in Natchitoches or
surrounding areas that you remember hearing about?

M.M. — I don’t remember...

I.R. — Or black panthers?

M.M. — Not that [ know of.

[.R. — No?

M.M. — I don’t think so, unless I’ve forgotten. Yeah, but I don’t think so. I’ve heard about that. But I
don’t think.

I.R. — What did you hear?

M.M. — I just heard people talk about Black Panthers, I don’t know what they did agh, I guess they
were fighting with other people or what? I don’t know.

I.R. — Well what from I heard that they were not fighting, they were just defending...

25.00 minutes

M.M. —Defending

L.R. — ... their own selves.

M.M. — Right, that’s right yeah.

I.R. — That’s what I heard about it, I saw a beautiful documentary about it few years ago, but I didn’t
gather that they were agressive. But they were taking their stance as as as what was their right...
M.M. — What was their right, yeah.

I.R. — Yeah. So you said you remembered people talking about it?

M.M. — Yeah, I can kind of remember...

I.R. — Recently or before?

M.M. — Before that’s why I don’t remember. [chucles]

I.R. — Aha, long time ago.

M.M. — Yeah, yeah.

[.LR. -Mhm. Good so, another question about plantation, do you remember a plantation bell? The bell?
M.M. — The bell? Yeah. Yes, yes mhm. Oh yeah.

I.R. — Can you tell me about it?
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M.M. — I can well... let’s see. | knew the bell rang at 12 o’clock, but I think it rang in the morning
too. I think it did.

[.R. — How did it sound?

M.M. — Well I guess that was the only bell I heard so [inaudible].

[.R. — And what did it mean?

M.M. — I think it meant for as long as I can remember it meant that the, the workers I guess at 12
o’clock they could go for lunch. Yeah, and in the morning probably time for them to get to work get
and do whatever they had to do. That’s what I’ve seen (saying?), but I can remember the bell.

I.R. — I’ve, I heard it once in the park, they had a commemoration for the 400 year anniversary since
the first slaves were brought to United States, and that took place in August, this year. But Dustin
(Fuqua) tells us, told us that it was used as a clock. But I’'m more curious wither it lingered in your
memory as a sound that meant...

M.M. — The sound yeah, I can hear, like I can hear it, yeah. Mhm, yeah.

I.R. — Ok so another set of questions. Are you religious?

M.M. — Yes.

I.R. — Are you christian?

M.M. — Yes, I go to catholic church.

I.R. — I was raised in catholic church too. So then, have you heard of voodoo?

M.M. —Voodoo? Oh yes (lively), because they talk about it all the time, well, they- old people used
to talk about it. And they would say that somebody would hurt them or something, you know? Yeah,
theyd say, they put voodoo on them, or something like that.

[.LR. — Mhm, can you tell me more about it?

M.M. — I don’t really know to much about it [chucles]. I don’t...

I.R. — What would be the examples? that someone’s leg would start hurting?

M.M. — Something like that. They said that somebody put voodoo on them cuz they were mad with
them or something. Or they got sick or something and they didn’t know what was the problem with
them, said, somebody put voodoo on them.

I.LR. — Mhmm, do you think that could be true? Could it be...

M.M. — I don’t know, [chuckles], no I don’t know. They used to say, that theres a lot of voodoo in
New Orleans. Yeah, but I don’t know.

[.R. — My friend lives in Frech Quarter, or close to French Quarter and they rent the bottom floor of
their house as a store. There used to be furniture store, a little fancy furniture store, and candles and
things like that, but then they moved out, and now who mooved in a year ago is a voodoo shop.

M.M. — Oh Yeah?! [chukles]
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ILR. — Im telling to my friend, why? Are you ok? She says, ,,I don’t like them®. But I guess my
question is do you..., does that in any way stir your emotions negatively, or how do you view it?
30.00 minutes

M.M. — I don’t know. I think somebody sometimes, but that’s it... I can believe that you can hurt
somebody with something like that, but I don’t know. I don’t know wither you can or not. They also,
also had what they call fake doctors.

[.R. — faith doctors?

M.M. — Faith doctors, I think that’s fortune teller, I think they say she cures people if you go to her,
I don’t know, in Natchitoches. But anyway, there used to be some that would rub you, if you hurtin’
anywhere they would rub you, to cure you.

I.R. — To cure you. Could that be, would that be mainly women or men?

M.M. — Either, both, both. Cuz we had a teacher when we were going to the school I told you Saint
Paul, Across the river from over there, one of our teachers was a faith doctors.

I.R. — And you say faith, faith or fake? With k?

M.M. — I think its faith, either faith or fate. F-a-i-t-h or f-a-t-e, im not sure.

I.R. — Yeah, Mhm, faith, so if you believe in it it would cure you.

M.M. — If you believe in it, I guess yeah. Because I remember I was hurting on my side one time and
my mama, they got this old man to rub me, I guess it helped me [chukles] some people say you gotta
believe in it.

L.R. — Well yes, its true, because when they test medicine...

M.M. — Because they would be praying when they are rubbing you too, so maybe it is faith.

I.R. — Yea, because I know that in the, in the medical field, when they, agh, when they test if the
medicine will work or not, they divide the people in two groups and they say, ok we will give you a
pill that has no medicine in it and to the other group they give the real medicine. Just to see if people,
just because sometimes just believing it helps.

M.M. — I you believe it, right. That’s right.

I.R. — So that’s why they have two groups, to see if, if its just believe or is it the actual medicine is
working.

M.M. — Well you know my mother in law, agh... when she was going to the doctor in agh...
Natchitoches I used to take her to the doctor. And the doctor told her one day, she said, you know,
sometime I just got to give them sugar water. because they come to me and I don’t see where anything
is wrong with them, so I just give them sugar water she said [aughing].

[.R. — Instead of medicine.

M.M. — Instead of medicine. Cuz she didn’t see that they needed the medicine.

I.R. — It has truth in it. Would you think that some of these faith doctors would do midwifing too?
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M.M. — I don’t know... Yeah, I think my teacher did, yeah, I think she did. I think she did midwifing.
I.R. — What was your teachers name, do you remember?

M.M. — Her name was Clara Turner Coleman. I think she lived to be about a hundred years old.

[.R. — She cured herself from all the diseases.

M.M. — Yeah.

I.R. — What is your relation with nature? do you enjoy spending time outside?

M.M. — I’m not much of a natur [inaudable], but I love to be outside [inaudible], but...

I.R. — If weather permits in Natchitotches?

M.M. — Yeh. Agh. I do like to be outside alright, but I’'m not much of doing things outside too much,
but I used to. I used to, this [ was the one to keep the yard clean and all that at the house and yeah. I
even had to seize high of the of the ground, I had to get of the ladder [not sure if transcribed correctly],
and clean up under the house.

[.R. — Mhm... no snakes there?

35.00 minutes

M.M. — Snakes? Well no, I didn’t come across any snakes. But they did have snakes, because we had
those trees. Like that one across that fence that’s across from the house, that’s laying there... well we
had two or tree of them you know in the back yard. And you know. And those chicken snakes would
be there, you know, because we had chickens.

I.R. — Would they eat chicken or just the eggs?

M.M. — The eggs, they were after the eggs.

I.R. — I saw one in the Magnolia plantation.

M.M. — Oh you did?

I.LR. — I was so scared, ive never seen a snake before

M.M. — [chukles] oh you hadn’t?

I.R. — And it was huge.

M.M. — Oh I saw a big one back there, few years ago I was picking pecans, further back. And I saw
it going across the garden, oh Lord I was so scared I just, I just told my husband and my sister in law
about it, I think it was this year. ‘Bout that big snake I had seen, ugh that was scary! But they have
snakes, every now and then we would see one in our yard or something. They saw one snake over
there about a month or two ago, but they never did see where the snake went. My son... grandson
killed one in one of those little trees out there a while back.

[.R. — To protect, to protect you.

M.M. — Im afraid of snakes. Some people say, you know, kill that snake, you know a snake is a snake.

I.R. — It was scary to me, | was running faster then I ever ran before.
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M.M. — Oh yeah, I was I remember we were at Oakland I was going across they [inaudible] that little
agh... bridge that come across to overseers...

I.R. — That little bridge over the ditch?

M.M. — I was right about along there somewhere and almost stepped on one. Talk about scared!

[.LR. - Ohno...

M.M. — I don’t know I guess I was going to the store, but I believe I turned around and went back

home.
ILR. - I, I haven’t seen one in Oakland.
M.M. — This year we haven’t seen too many like sometimes you see a lot of snakes, like

there’d be somebody killing them on the highway. We haven’t seen to many this year, I don’t know
why. Maybe something been eating them.

I.R. — Too dry or something... I have no idea.

M.M. — I don’t know.

I.R. — So if you, when you were little would you go out at night?

M.M. — At night?

I.R. — Aha.. could , can you oh sorry about that [phone ring]

M.M. — You mean going outside?

I.R. — Yeah, would you feel comfortable going outside at night?

M.M. — Well not really but, we didn’t have inside bathroom in those times, so we had to go outside
to the outhouse, yeah.

ILR. - What would be scary? What would scare you?

M.M. — The darkness.

[.R. — The darkness.

M.M. — I was afraid of darkness. I was afraid of the darkness, yeah. You see we didn’t have electricity,
we didn’t have that many lights so, you had to use the flash light.

ILR. - Now I’m thinking, cuz I guess it depends, it depends on how, what stage the moon
isin...

M.M. — Right and the moon sometimes is bright, sometimes is not. Sometimes is real dark.

I.R. — I don’t feel comfortable going outside at night in Natchitoches, for some reason I really don’t,
I don’t know why.

M.M. — Well, you know now, its its dangerous you don’t know whats gonna happen when you go
out. Especially if its dark. Even if its not dark, its always somebody shooting, everywhere, I mean.
I.R. — It used to not be that way...

M.M. — Its, its, its I don’t know,

[.R. — And it used to be different?

110



M.M. — Yeah, it didn’t used to be as bad as it is now, no. Every year it just gets worse, it seems to me
like it, yeah. My husband had his, one of his moms first cousins grandson got shot by drive by
shooting about two, two three months ago...

ILR. - Mhhm, im sorry, so sad. Too many guns out there...

M.M. — I don’t know [dissapointed]...

I.R. — So, taking about plantation and work on the plantation that you did, how did your parents or
relatives called other people who lived on plantation? So how, when calling each other what names

would they use?

40.00 minutes

M.M. — Use the name the persons name, mhm. And they made us say Mister and Missis. Mister and
Missis, yeah mhm. Yeah, and we played with the children.

I.R. — And let me see, and were there special names given for the cabins? Tenant cabins, or cabin is
what you called it.

M.M. — Well we always said the house, I don’t know. That’s what we would always said

I.R. — So you would say, Misters and Misses such and such house?

M.M. — Right, right. Yeah.

[.R. — It didn’t have any other name? Hut, a hut maybe?

M.M. — No.

I.R. — No, ok, im making it up. What was your parents relation, relationship to main house family?
So I know you said your grandmother was a cook there. But how, how how did they relate? How did
they talk with one another.

M.M. — They were real nice to us, yes, yes and ugh. They were always nice to us yeah. And I don’t,
I don’t think they, you know I think they were nice to the sharecroppers too, as far as I know. Yeah.

I.R. — But when your parents would talk about them, would they how would they call them? Would
they agh, I don’t know employer status or boss or I don’t know...

M.M. — No, they said Mister, well the... agh you know the one that was [inaudible], back well miss
Vivian, well her dad was Mister Foncy, and his his wife was Miss Lu. That’s what we called them,
miss Lu and Mister Foncy. Yea. Hmh, Her name was Lucile I think, but that’s what everybody called
her miss Lu. Mhm.

I.R. — So, Ok, what is your race, and what is your parents, grandparents race?

M.M. — Race? That’s what I said, it kind of confuses me to know what the race is, because lot of
people say, youre not black, but youre not white, well. So I don’t know. Some would be creole, but

you know, most people around here are creoles, the way I can understand it. So... [sounds deffensive].
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I.LR. — No, im asking, so one of the subjects that I take right now is identity, and how people see
themselves that’s why I ask.. So in your opinion what do you think means to be a certain race? What
do you think that 1s?

M.M. — Agh, I don’t know, I ... its hard to explain. Yeah its hard to explain. But agh, Lots of people
now, [ don’t know well everybody is mixed up now. Like I said.

I.R. — And so, what would your parents or grandparents call themselves? Would they call themselves
creoles or...

M.M. — They’d mostly say they were French. But a lot of people would say, most people came from
France, I don’t know.

[.LR. — Mhm, cuz you were in the French colony... Yeah, Louisiana...

Have you ever felt belittled or or discriminated for your race?

M.M. — No, not not really, not myself no. Its... never had any problem. Everything been ok with me.
I.R. — Ok, good.

45.00 Minutes

M.M. — Yeah.

I.R. — Very good. Yeah. So and then the last set of questions. So we talked a little bit about Black
Panthers and so the next question is somewhat related with it. Have you been a part of Civil Rights
movement?

M.M. — No.

I.LR. — No? Have you heard of it?

M.M. — Ive heard of it, but ive never been a part of it. No.

I.R. — Do you know if there was this movement taking place in Natchitoches?

M.M. — Pardon me?

I.R. — Was this Civil Rights movement in Natchitoches?

M.M. — Hmm... I, I guess it was... Im not sure. But everybody I know seems to get along ok, yo
know.

I.R. — Ok, so what makes you proud mostly, perhaps as a citizen of this country?

M.M. — Yes, im proud to be a citizen of this country. Yeah and proud to have a family and everybody
getting along so well. And we get along, everybody get along well mostly and agh... we going to
church, we going to have an affair on the second and third of November. Everybody works together,
we gotta, we gotta make cornbread dressing at the hall.

I.R. — Cornbread dressing? That sounds delicious.

M.M. — You never had cornbread dressing?

I.R. — I just had cornbread.
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M.M. — My sister in law take, cooked the cornbread, and then she cooks ground beef and chicken
livers and gizzards and put all that together...

L.R. — I love those.

M.M. — And then mix all those together with some egg and shed crumble that bread up and mix all
that up with egg and milk and then she bake it, bake it again. It’s real good! You never had cornbread
dressing?

I.R. — Dressing? No, no.

M.M. — [laughing] We usually had that with Turkey. And that’s what were having turkey for dinner
that day. So were gonna have turkeys and...

I.R. — Well we have, I had a lot of chicken liver and liza... liza... no, gizard

M.M. — [laughing] gizards...

I.R. — Gizards, I don’t eat lizards.[laughing]

M.M. — Haha, I say that sometimes too! [laughs]

I.R. — hahaha, gizards...

M.M. — I say lizards sometimes too [] laughing.

I.R. — Really? We used to almost fight for the gizzard,

M.M. — Yeah,

I.R. — Because we would, my parents would kill the chicken...

M.M. — They would kill the chicke... You had chickens too? Oh...

I.R. — Yes, my parents had everything.

M.M. — We had chickens... and we had some down here a few years ago, and agh... my sister in law
had them over in her yard, she had a little yard over there in the back, and lets see, I was in hospital I
had... that must have been when I had pneumonia, and then I came back home, they said something
ate up all the chickens and the neighbor next door, something ate her chickens. They think it was
cayote. Probably, most likely, cayote, cuz you can hear them around, yeah. [inaudible].

I.LR. — Mhm, I heard them in Kisache forest before.

M.M. — Yeah.

I.R. — You need one of them chicken coupes from Oakland.

M.M. — [Laughs] Yeah.

I.R. — Ok so last few questions. could you talk about what does it mean for you to be a part of Fall
tour of homes? So Fall tour of homes?

M.M. — Well, I enjoy it, I enjoy talking to the people, and lot of people say well you know, I did the
same thing, we had the same thing, my grandmother doing this and that just like, yeah, uhuh. And

there were some people that came by and said, well you know we had cotton crops too, down in south
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Louisiana. That was Sunday evening, and they talked a long time and said, but now everything is
sugar cane down there, now.
I.LR. — Yeah, I saw that...

M.M. — They have lots of sugar cane in fields down in south Lousiana.

50.00 minutes

I.R. — I was surprised, I just drove to New Orleans few weeks ago and I didn’t recognize those plants
— so big. Huge fields and fields...

M.M. — That’s what they make syrup with and sugar.

I.R. — And sugar

M.M. — Yes. and sugar with syrup to .

[.R. — And all the sweets.

M.M. — Yeah.

I.R. — So who were those people? did you talk to them for a long time you said?

M.M. — Uhuh, but I forgot their names.

I.R. — Its ok, so you related a lot of the same, same stories?

M.M. — Yeah, yeah. We talked about [inaudible], but you know youd be surprised the people that
were raised on the farm, don’t realise that there were so many people raised on the farm then.

I.R. — A lot of people grew up in the rural, in the in the country side.

M.M. — Yeah.

I.R. — So how do you feel? So you feel good being back on the plantation ground? makes you feel
good? Makes you feel at home?

M.M. — 1 do, I enjoy, yeah.

I.R. — Do you go there, other then the tour?

M.M. — No... Sometimes I say I will go, when they have something going on, but I don’t make it.
But I wanna go, is it this weekend, or is it next weekend. They have this, agh, what is it agh like agh...
[.R. — Anniversary?

M.M. —No, its what did they say they called it? But I think they will have animals out there. .. different
animals.

[.R. — I didn’t hear about that. Maybe its after I leave.

M.M. — My daughter saw it on Facebook. And ugh, I think Cathy was telling me about it Sunday.
[.R. — Mhm.

M.M. — Yeah, my sister used to babysit Kathy and my mohter did too. My mother used to babysit
those children.

I.R. — The children of the house?
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M.M. — You know Kathy and Sandra that were there...

ILR. - Yeah, I think so , the blond, blond lady?

M.M. — Yeah, Mhm.

I.R. — Yeah, I met her a month or two ago, there was chamber of commerse, chamber of commerse
event, so [ met her there. So your mom babysat her?

M.M. — Mhm and my sister did too. Yeah, it was Cathy and Sandra are twins. And then there Rene
and ugh Michael, and their oldest brother passed away. He was on vacation and he passed away a few
months ago.

[LR. — Oh no... that’s sad...

M.M. — Yeah. And they have Viv, shes about my age. I think im a year older then her. But im not
sure, because her birthday is November 4" and mine November 5%, but I don’t think were the same
age, | believe Im a year older then her.

I.R. — Ahah, and wiser?

M.M. — Yeah, yes...

I.R. — Well, thank you Mary for your time.

M.M. — Ok Im sorry I cant remember everything... And I go back and go back on something else.
I.R. — No, don’t worry, this is, this is how memory works, mine too.

M.M. — But you didn’t drink your coffee, its cold now...
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Zodinés istorijos interviu su Hary James Clark (2)
Hary James Clark,
Date of Birth: February 17, 1945,
Conducted: October 22, 2019. Natchez, LA.
Transcribed: August, 2020.

v —

Indre Rapalaviciute (I. R.): So today is October 22nd , 2019, we are in Natchez, Louisiana, United
States and Im interviewing Mr. Hary James Clark. So please, on the record state your name and how
old are you, first.

Hary James Clark (H. J. C.): My name is Hary James Clark, I’'m 74 years old, I was born in 1945,
February 17%,

I. R. — Very good, are you married?

H.J. C.—Yes.

I. R. — Do you have children?

H.J. C.—Yes, I have two daughters.

I. R. — Mhm, so now I want to ask you what are your parents’ names and their birth dates.

H. J. C. — Ok, my father named was Mike Clark, he was born on March 21%, 1900.

I. R. = 19007

H.J. C. — Mhm. And my mother was Roseta Seymore Clark, she born on 1904, June 18th.

I. R. — Mhm. So do you remember your grandparents?

H.J. C.—Yes.

I. R. — What were their names?

H.J. C. — On my mothers side, I remember them... My mother, her father was Mathew Seymore and
her mother was Octavia Richard.

I. R. — Her mother?

H.J. C. — Mhm.

I. R. — So your great grandmother?

H.J. C. — Yeah, that’s my mother mother

I. R. — Your mothers mother?

H. J. C. — My mothers name Roseta Seymore and her mother was Octavia Richard.

I. R. — I see and do you remember your great grandmother, was she still around when you were born?
H. J. C. — No.

I. R. — No, do you remember stories about her?

H. J. C. — All I remember her name was Leuvenia Richard.
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I. R. — Leuvenia, that’s a beautiful name.

H. J. C. — And my daddy’s father was named Albert Clark and his mother was Laura Clark and she
was a half Indian.

I. R. —Mhm...

H.J. C. — [Quietly] you want me to say something about her?

I. R. — Yes please share.

H.J. C. -1 can tell you, you know what my daddy told me, because she died before I was born.

I. R. — Mhm.

H. J. C. — But hah, my grandfather on my daddy’s side, he was a cook on a ship traveling down Red
River. And that’s where he met my grandmother in Montgomery Louisiana, that’s on the North side
of the Red River. And his mother, my dady mother was named Laura Clark... and on my mothers
side, her fathers was Mathew Seymore and mother was Octavia Richard. And my grandmothers
mothers name was Leuvenia and I don’t remember what her father was named.

I. R. — Mhm.

H. J. C. — My father was the youngest of his mother father and my mother was the old... the second
oldest of her mother and daddy.

I. R. — Did they have children apart from their union?

H.J. C.—Yeah...

I. R. — I see.

H. J. C. — Mhm, my grandmother had three boys and three girls. And her oldest son was named
Ambrose Seymore.

I. R. — Ambrose?

H.J. C. — Mhm.

I. R. — I heard that name before.

H. J. C. — Yeah, but she had two children from Mathew Seymore Ambrose Seymore and my mother
Roseta Seymore. And then they got divorced and my grandmother remarried a Gus Zino.

I. R. — A what?

H. J. C. - Zino.

I. R. — What is that?

H. J. C. = Gus Zino.

I. R. — Oh, Gus Zino... that’s his name...

H. J. C. — Gus Zino, mhm.

I. R.— OhIsee I see.

H. J. C. — Mhm, and then my grand...father on my momas side he remarried. Huh... another lady

named Lily. And and he had huh, three boys and three girls by her.
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5.00 minute

I. R. —Mhm... that’s a lot of children!

H. J. C. — They were Ambrose, Willy and JC Seymore and the girls was Ale, Ann Pearl, and Willy
May.

I. R. — Willy May.

H.J. C. — Mhm.

I. R. — That’s a lot of uncles and aunts.

H.J. C.— Yeah... but they all dead except one.

I. R. — They what?

H. J. C. — They all passed away... except one — Willy May she lives in Houston. And we had two
lived in Oakland California, Gussy Zino, and Junior Zino. And then I had one aunt who lived in
Natzhes was, her name was Gussy Zino too. My step grandfather had two daughters named Gussy.
Gussy Bee and Gussy Lee.

I. R. — [Laughing.]

H. J. C. — That’s sort of strange two named Gussy. But one was Gussy Bee other Gussy Lee. His
name was Gus, so it was a while before he had any boys, so I guess he named them similar to his
name Gus.

I. R. — Aha, do you know around what time the aunt or the uncle and aunt that moved to Houston and
California around what time did they move from Natchez?

H. J. C. — Yes. One I California named Gussy Lee she moved from Natchez in 1939 and moved to
Leesville Lousiana.

I. R. — Mhm, Louisville?

H. J. C. - Loui, Lou... Leesville Louisiana

I. R. — Leesville?

H. J. C. - Yes, Near Fort Polk... That’s were Fort Polk is.

I. R. — Sorry im not familiar with all the...

H. J. C. — Fort Polk. That’s the combat training area for the solders. Fort Polk.

I. R. — And that’s why she moved?

H.J. C. - Yeah... and the reason...

I. R. — She was the solder?

H. J. C. — No. She, she was the young lady and she asked grandfather to give her permission to get
marry she was fifteen years old. So she said, he wasn’t really a bad husband, but when he got to
drinking and he [inaudible] wip her. So she wanted to go back home and grandfather tels her, or

stepgrandfather said ,, You wanted to be grown, so you stay with your husband* so she left and
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moved to Leesville, he had an aunt down in Leesville. And then agh... she got a job in Leesville
working making 50 cents a day and said he was a mean old man, that that, was working for and use
a lot of racial slurs and agh... But she was working in there and it had agh... a white couple from
New York. The wall was ending and they came and told her ,, Why you putting up with all this, you
too pretty young lady too put with all that” and said said ,,my husband people was rich, and my people
is rich why wouldn’t you come to New York with us?“. And she said ,, well no, I want to go to
California® So she said she saved up bus, train fare and she cooked up some chicken and left and
went to California. She said she baught a round trip ticket, she said if she’d find the job she’d stay if
she didn’t she’d come back. She found a job, in 1939 from a 50 cent a day to a 1.25cents per hour.

I. R. — Amazing.

H. J. C. — And she stayed for two years before she came back to visit us. And then my aunt Junior,
she left and went to California with her. When she came home for vacation. And then I had an uncle
his name Ambrose, he worked on the rail road and so his salary was sort of bad so people think were
leaving, they were leaving the south going north, where there was, blacks was treated better and got
better paying jobs. Agh, my aunt the job she was on, she was one of the first black in cinema, some
white ladies, girls [inaudible] to Chicago to nursing school. And got an LAP and Licence and she
worked, huh... Some that time up to.. you know that she retired and when she retired, oh she met a
good husband too, cuz she divorced that other one. And she, she had like 350 000 dollars, when she

retired.

10.00 minute

I. R. — Oh good, and that was which year?

H. J. C. — She retired, she passed away in a 2009. And she had been retired I imagine 15 years.
I. R. — And she retired in California, she did not come back to Natzhes?

H. J. C. —No she just come to visit.

I. R. — So when you say that blacks were treated better in California, were treated bad here?
H.J. C.—Yes, you know I don’t remember a lot, cuz I’'m the youngest in my family.

I. R. — But you heard stories.

H. J. C. — Oh yeah... And my second oldest brother he went out to California the year I was born
1945.

I. R. — To, to where?

H. J. C. — California, Oakland.

I. R. — In Oakland?
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H. J. C. — Yeah, the year I was born. Now the reason he went up there, he was working. You know
when I told you about this man, he was the senator that that had hired this man from Poland? [talked
about it before the recording was started on the mention that [ was from Lithuania]

I. R. — Hmh.

H.J. C. — Well he worked for them and he didn’t get any money.

I. R. — The man from Poland?

H. J. C. — No he worked the man who got the man from Poland, you see the man from Poland was
the refugees, the Oakies [?] And he had two or three Children when he came to Natchez, and then he
had two or three more born here.

I. R. — Mhm.

H. J. C. — But agh, they were running for their lives.

I. R. — Mhm, aorund what year was that?

H. J. C. — Oh, this had to be 1950 something.

I. R. — Yeah, of course tough times back then.

H. J. C. — But, agh, my second oldest brother he had worked for this, well he wasn’t a senator then
he probably was a police jureman. But he didn’t get no money, he get something called a white horse.
I. R. — What does that mean?

H. J. C. — A piece of paper that said you done like 10 dollars worth of work and then it was only good
at his store, the man you worked for. Lets say you bought something at the store cost 2 dollars and he
would take two dollars of your 10 of white horse and you got 8 dollars left.

I. R. — They call it white horse?

H. J. C. — A white horse. Its just the piece of paper for that’s how much work you have done that’s
the amount of money you made. And it wasn’t good at any other merchant store.

I. R. — Yeah.

H. J. C. — See at one times Natches had three stores.

I. R. — Mhm... One of them being Oakland store right?

H. J. C. — No.

I. R. — Oh that’s not considered...

H. J. C. — Oakland is further down. That’s the Prudhomme down there in Oakland, but this was old
man Al Cocks. You see Al Cocks married this rich people daughter he had all this land, even this
land here. My parents purchased from old man Walter Al Cocks. But it really was his wife’s land cuz
these [inaudible] was rich people and the daughter got so much land and the sons got so much. And
so when Walter Al Cocks married this lady and so they sold this to people you know that could pay
so much a year on it when you made your crops, cuz everybody raised cotton back then. These are

like five acres tracks and they agh, theyd pay on it [inaudible]
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I. R. — And that’s still 1950?

H.J. C. - Yeah, because when we moved in this spot it was like 1951.

I. R. — How old were you then?

H.J. C. —Then? I was four or five, because I started school a year after we moved in here.
I. R. — Mhm, and where did you go to school?

H. J. C. — That up there you know when you came across the bridge... Natchez elementary.
I. R. — Mhm.

H.J. C. — But it was Natchez Junior High.

15.00 minute

I. R. —Is there still school now?

H.J. C.—No, it’s the village headquarters.

H. J. C. daughter — Village headquarters.

But that’s not the original school. They redone the old school in 1960. But the old school was the
wooden structure.

I. R. — And and was the school segregated back then?

H.J. C. - Oh yeah.

H.J. C. daughter — It was segregated when I went there. Segregation ended when I was finishing sixt
grade. When I started seventh grade that was agh... integrated.

I. R. — And what year was that?

H. J. C. daughter — Oogh, let me see, I graduated from highschool in ‘87

H. J. C. — That’s like 75.

H. J. C. daughter — Mhm, yup.

I. R. — Well I notice that even today, if you go to schools they are still kept apart. I mean, not... by
zoning more more then anything probably, but I still see that happening.

H.J. C. — Mhm.

H. J. C. daughter — Mhm, its kind of, its its segregated in Natchitoches, but if you go to private schools
then you will see very few... very few blacks, because the way... its like a lottery. They only take so
many blacks, because my daughter went to the NSU laboratory schools from kindergarten on to the
8t grade. So it was, every area had so many blacks allowed to go.

I. R. — Still happening. So so when you were in school what who were your teachers? Were there
black teachers back then?

H. J. C. — All, all my teachers were black, and it was segregated. And the books that we got came
from the white school. You know and I was told this, you can do research on this, it would take about

seven years to make a book and it goes to the white school, they keeps it seven years and then it
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comes to the black school, there is no place to write your name in it. And so you getting information
that is not even correct anymore. And so when they integrated the white kids had the right
information, but you didn’t so most black kids got good memories and so we could catch up. But you
know, like when they integrated [inaudible] some of them were struggling because information that

we’ve got it is not even true anymore [stressing it].

I. R. — Yeah they changed them up. I did wanna ask you about about classes that you took and what
you remember from school, but mainly if you remember what did you learn in history classes if if
anything comes back to your memory.

H. J. C. — Yeah, you know you you you were taught history, because history was basically still true,
you know...

I. R. — Still true?

H.J. C. — Yeah, because agh, you know like you had, you know wars between Mexicans and United
States, that stayed the same. That information didn’t change. The information I was talking about that
changed was mostly like science stuff and chemistry and things...

I. R. — Mhm, but I am curious do you remember some of the stories, like, I don’t know... so you
talked about Mexicans Texas history, they talk about Alamo, you remember some of that?

H. J. C. — Mhm, Yeah we would talk about Alamo. And agh... well you know like, we would talk
about slavery.

I. R. — [ was gonna ask you that...

H.J. C. - Yeah, And agh, [inaudible]

I. R. — How was it told? How was the slavery story told in the history books?

H. J. C. — Well it was basically told that most of them owned plantations and you had the plantation
houses and agh... you had overseer that man would ride a horse with the wip.

I. R. — It was, that’s how you, that’s how they they told it?

H. J. C. — Mhm [affirmative]

I. R. — And what else?

H. J. C. — Agh, you know, a lot of the teachers you know, it was information passed down... My
grandfather on my daddy’s side, see my daddy born in nineteen hundreds, and he was the he was the
youngest then all his older brothers they, you know they went way back, you see his daddy died in
the 1914 and my daddy was only 14 years old. And then my next uncle my brother he was 17 years
older then my daddy.

20.00 minute
I. R. — Older?
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H. J. C. — Yeah, so grandmother, grandmothers planned them had a baby boy 17 years after her last
child and they were like Sam Clark, Walter Clark, Solomon Clark, and you know like I say, my
gradmother on my daddys side, she was half Indian, so they were some of them were light skinned
and some of them they hair... like my mother told me, my grandmother her hair was all the way down
to her waist.

I. R. — Mhmm.

H. J. C. — Too her daddy was a black man and her mama was, I guess her mama was she was a half
Indian.

I. R. — Mhm, so to come back to the school for the moment, do you remember how Civil War was
taught? do you remember agh, reading about it or...

H.J. C. - Yeah, we read about how Civil War started. .. It was [inaudible] Abraham Lincoln, we read
a lot about Abraham Lincoln, it’s a sixteenth president. And even you know George Washington first
president and you know, we a read a little about the...

I. R. — About what?

H. J. C. — The british that come with Paul Revel.

I. R. — Bridges?

H. J. C. — British..

I. R. — Oh British, sorry sorry.

H. J. C. — Yeah, mhm. But mostly at Natchez you know in the first grade you know, you talk about
animals, preyer [inaudible] was a dog.

H. J. C. —But mostly in Natchez you know , in the first grade we was, you know we talk about animals,
agh... Perky was a dog. C Perky [inaudible] Saturday in the first grade C Perky Ron

I. R. I don't know what that is.

H. J. C. —Perky was dog. It was a book, I think I destroyed all of that but I do remember in the first

grade.
I. R. —Perky the dog?
H.J. C. —Yeah.

I. R. —I wonder if we could find it on internet.

H.J. C. -Maybe you could...

I. R. —Ha ha, I'll look for it.

H. J. C. —And then you know, and then in second grade, we had a our first grade teacher agh... I
forgot her name, but she was a good person. But i remember my second grade teacher well, her name
was Miss Mudrick, and lot of time if you be bad she would pop across your head with the ruler.

I. R. -Oi...

H. J. C. —But I never got hit across the head with the ruler...
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I. R. —Cuz you were good.

H.J. C. -I was smart

I. R. =You were smart [laughing].

H. J. C. —=Yeah and agh, she would have me reading, and agh she would tell to read and 1 would 1
close the book up and read, she would never understand how 1 could read that book with it closed.
Cuz I always had a good memory and agh, my daddy he had me reading a bible before I even st...
went to the first grade. See we didnt have no kindergarden all this, so you would learn how to read in
the first grade. And one key thing if you had older brothers and sisters or your parents could read and
write, the kids could read and write. And I remember here in Nathez, in the first and second grade it
had parents that couldnt read and write and so they had kids that had problems reading and writing.
Cuz like I was telling you, my oldest sister she was 17, years old when I born. Just like my daddy had
a brother 17 years older then him. But she taught school at 17, at the church called St. Paul. Cuz they
didnt have no black schools back then. And then when they start having black schools it were at the
church, at the black churches. And so she she was teaching school the year I born and mom was 41
years old when she had me. And she didnt have any milk, no breast milk. So my oldest sister was
teaching school so she purchased my milk for me.

I. R. —-Mmhm, thats incredible.

H. J. C. — So she had taught school for years so she she wasnt very old when she retired, cuz she
started at 17.

I. R. — How many siblings do you have?

H.J. C. — How many i had or how many do I have?

25.00 minute.

I. R. — Both.

H.J. C. — Well, my momma I’m the seventh so and she had three daughters

I. R. — That’s my grandmother too, my grandmother had 10 children.

H. J. C. — But she had umm two died at infancy.

H.J. C. = Yup.

I. R. — Ok, so to talk a little bit more about your aghh... your family and their memories, do you
remember where they, how did they end up in Louisiana?

H.J. C. — Well my mo... on my mother’s side, they’d come through slavery [inaudilble] Louisiana.
I. R. — Do you know where from, were were they brought?

H. J. C. — No, I only thing they told me that agh... my mother was on the ... Re... Murphy
plantations...

I. R. — Murphy?
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H.J. C.—Yeah... Now they got a Cherokee plantations up there,

I. R. — Cherokee plantations, mhm I’ve been there.

H.J. C. — There’s a my grandmother, I remember they talked about that.

I. R. — What did she talk? What did she tell?

H. J. C. — She just said, you know she was raised on that plantation. But my grandmother, you know
she said that my grandfather was [inaudible] on that plantation

I. R. — Was what?

H.J. C. — He was special.

I. R. — Special?

H. J. C. — They freed him special, because one of the people who owned it, had a little boy and he
was on the horse, and this black man spooked the horse some kind of way and it ran off... And this
little white boy hid and he never was the same. And I guess he and my step grandfather were about
the same age. So he always [inaudible] to be with him. So he would come up with my step grandfather
and they come grow up together, so he always had a easy childhood on the plantation.

I. R. — Mhm, cuz he was a friend.

H. J. C. daughter — That’s because of his friendship.

I. R. —Mhm...

H. J. C. — He worked the garden and the flowers in the plantation and all the way until he grow old
to retire. And then he agh... moved of the Murphy plantation and then he was down at beuro Fort,
right, that was the Cleuters. And that’s where I ‘born right down there at Bermuda, it was the Cleuters
plantation, and they were sharecropping then.

I. R. — Cleuters? That’s the last name?

H. J. C. daughter — Yes. Theres a bunch of Cleuters, im sure you’ve heard... have you heard that
name?

I. R. — No.

H. J. C. — Different set but these, you know they got those land grants, you know you’ve got money
you’ve got land, where government gives you so much land so there is nothing that they worked for.
I. R. — And which plantations were the Cleutiers?

H.J. C. — Yeah, that’s what you call them... Now they got different names...

H. J. C. daughter — Beaufort...

I. R. — Beaufort plantation?

H.J. C. — Yeah, on the right going toward Bermuda.

H. J. C. daughter — it is spelled Cloutier.

I. R. - Ok.
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H. J. C. — And the next plantation next to them was the Prudhomme one, you were talking about,
Oakland

I. R. — Mhm.

H. J. C. — Because one of their’ grandaughters was at this thing we went to...

I. R. — Yeah, she said she was writing a book, or she wrote a book..

H. J. C. — Mhm, but where I was born, right where the Cloutiers and the Prudhomme plantations
joined. You could come out of Cloutiers plantation and go round on the back towards Bermuda bridge

so that’s were my daddy would grind the corn.

30.00 minute

I. R. — Ok so, the Prudhommes, right now there are two, still cabins left, agh, slave cabins or tenant
cabins they call it.

H. J. C. daughter— at Oakland.

I. R. — Aha, in Oakland, but so on the other side of the river there was... that’s where you grew up?
H. J. C. — No, on the same side.

I. R. — On the same side?

H.J. C. — Yeah, the Prudhomme ones and the Cloutier ones they were together.

I. R. — Side by side?

H.J. C. — Paralel, right.

I. R. — I see. So how many houses were there together? including both plantations?

H. J. C. — Well, now on that part of the Coutiers there were no slave houses, there were no just
sharecroppers houses. But the Prudhommes had their old houses. and they had a couple of other
Cherokee...

H. J. C. daughter— Cherokee and I think Magnolia

I. R. — Oh and Magnolia has it, they had a big quarter.

H. J. C. — The Cloutiers was must have been in the and huh, later area...

I. R. — Because they were newer? they were newer houses?

H. J. C. — Yeah, agha. But they had a plantation house you know, see after slavery time used a
sharecropping you were freed but you didn’t have agh... excuse me... you didn’t have no land, you

didn’t have no house, nothing. That’s when they said well... You work the fields and you can have a

portion of it. But you know. you always came out behind, because you got all your supplies from that

store.
I. R. — And I was wondering would they rise up prices? would prices be different then...
H. J. C.—Those people... no, they did not know what no price was. And you just got all your supplies,

from what my grandfather told me...

126



I. R. — Theyd just make sure you were behind...

H. J. C. — You always behind, every year you would come behind... And then, and then later on in
life, you know, you used to making on something. Because the last year we stayed on the plantation
land, just before we moved out here, that was the last year cotton made. Because they came out with
synthetics.

I. R. —oh.

H.J. C. — And so cotton wasn’t as valuable.

I. R. — Right,

H.J. C.—Yeah and... my...

I. R. — That is such a good point, you know, I always hear the story that the labor was no longer
needed, because there were tractors and everything, but there were synthetics too, to compete.

H. J. C. — Yeah, the tractors the tractors came along because they would use mules prior to that and
then the tractors came along. It speeded up the amount of cottons made.

I. R. — So you worked a little bit on the cotton fields as well?

H.J. C. — Mhmmm... Yeah, I picked some cotton.

I. R. — Yeah, how was that work?

H.J. C. - You got the sack you’d put on, and you picked it, and you put it in the sack...

I. R. — Was it difficult or easy?

H. J. C. — Yeah... There’s an old saying here you need to have a week mind and a strong back.
[giggles].

I. R. — Mhmmm...

H. J. C. — That’s sort of a joke, huh... yup. You see when you sharecropped, the person who owned
the land they planted it, and they ploughed it. And your family chopped it you know the chopped the
grass, you know and they ploughed it and fertilized it. And after the harvest made, cotton made, then
your family picked it because, everybody had big families. And then when you picked it, they had
gin to bail, as you picked a bail. A bail you picked like, 12 to 1400 pounds and theyd put it on the
trailer and then theyd take it to the gin. The Cloutiers had their own gin, and most of those big
plantations they had their own gin. So there was so much cotton, and then, they would take it to the
gin and then when they gined the cotton, theyd cut the sample out. And the sample is greater then
that’s determined how much money you’d get for the bail of cotton. And then you pay your money
that they you know they planted and all that, for you and then you get what’s left.

I. R. — Mhm...

H.J. C. — And you know, most of them would come out with a little money, and they always looking

to do better the next year. You know, but the last year, daddy found [not clear] he said [not clear]

Cloutiers he agh, they made the same amount of bails every year. So he came back and he said...
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I. R. — Same amount. ..

H. J. C. — ...of bails of cotton. So he told daddy well im going to sell up , and my daddy said, no id
rather get it picked out for you. He said no I know youll get it picked out... And that particular year
he looked at little Chevy on the front and thought that’s all there was, but daddy came out with two
bails of cotton, clear. So you know he already sell it up so he couldn’t change it . And daddy said that

was the last year that cotton done good. And he build a house out here.

35.00 minutes

I. R. — Mhmm.

H. J. C. — You see my daddy and momma [inaudible] into the woods, and they had planned out
[inaudible] they call that the hills, they had 6 acres out there and they sold it and agh... My brother
in California, he purchased this land here for my for my momma, because it was in her name Roseta
Clark. And huh, this is like 5 acres and guess how much it costed? ... about 75 dollars.

I. R. — 75 dollars...

H. J. C. daughter — I know right [laughing].

I. R. — 11l buy you some land right now, if someone sells me for that much.

H. J. C. — Well today he bought some land and he’s gonna sell an acre, no not acre, im sorry a lot for
10 000 dollars.

I. R. — If youre lucky right?

H. J. C. — So these 5 acres , 10 000 dollars for these 5 acres, and then you paid it on times. But they
had to sigh a stipulation and if you decide to sell it. Get to sell it back to the previous owner.

I. R. — How strange, why? Who was the owner?

H. J. C. — Walter Hancocks.

I. R. — Same landowner.

H. J. C. daughter mhm.. so they keep it in their family.

H.J. C. — Mhm... So yeah, you had to sell it back to him. Because my daddy had a sister, she passed
away [inaudible] and so she had a son he was living in Shreveport. And when she died he came and
he sold it to this white man, now he was a carpaper [?] and old man Handcock took it back, cuz he
didn’t want no white man buying no land in here.

I. R. — Why?

H. J. C. — Because he could put up open a little store.

I. R. — Because why?

H. J. C. — He could open a store.

I. R. — Oh that’s what he wanted...to make, continue making money.
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H.J. C. - Yes, so he had a store as long as these people owe him, own the land it they paid what they
owe, but you know you saw obligated to buy your groceries from him.

I. R. — Aha, I see I see.

H. J. C. — So, but he had all that paper they had signed that they would have to sell it back to him if
they decided to sell it.

I. R. — Mhm.

H. J. C. — And his brother was the judge R. B. Williams, they were rich. So everything was really
fixed where there you had certain routes to go. And when you lived on those plantations way back,
huh my grandfather said that if you borrowed money, you had to borrow from the plantation owner.
And the only way you could borrow something from the bank, if the plantation owner signed a
statement that you could get it. That he couldn’t loan it to you, you know.

H. J. C. daughter — It was all about control. Pretty much.

I. R. — Mhm...

H. J. C. daughter— It’s still that way.

I. R. — It is that way.

H. J. C. - And a met a... he was named he was named Littlebottom, I don’t know where he was from,
bottom, Littlebottom, he fixed pianos... But he told me that you had to put that in the front of your
name to let you know that you were poor. It was somewhere oversees he came from and he teaches
music. See it says that theire from the bottom lane,

I. R. — Bottom lane?

H.J. C. — Yeah, that’s the poor lane.

I. R. — Mhmm...

H. J. C. — You see all the good land, around Cane river that’s [inaudible] Oak floor, it deposits the
good soil. You see cuz this is old river right over there, you see those trees over there?

I. R. — Yes, I drove by there once.

H. J. C. — It rolls around there and then it comes around here. And you know you got Cane River.
And when you come cross that bridge after you cross the track, that’s the Bayou of Natchez. It’s a
bayou.

I. R. — OK, no I was by the Bayou, not this river here.

H.J. C. —That’s a river. See old river goes round and it hooks back into bayou Natchez back here.

I. R. — All these water ways its circuling around all over Louisiana

H. J. C. — Nachez is Natchez is in a bowl, so when it floods,

H. J. C. daughter — It floods.
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H. J. C. — It floods. It used to flood every year in March, every year it would flood in March when I
was little for years. And then the climates changed, and sometimes you’d miss it for maybe 3 or 4

years, but every now and then it would floods here.

40.00 minutes

H. J. C. daughter — And it still does, not quite as often.

H.J. C. - It don’t flood down on this end...

I. R. — How high does the water come up?

H. J. C.daughter — It stops right up there before ...

H.J. C. - You past the church up there?

I. R. - Yes.

H.J. C. — When you come across the bridge there is a church up there...

I. R.—Yes.

H. J. C. — As soon as you come down? Well the water comes out of Bayou and runs down this way.
But it only comes up to up that curb up there...

H. J. C. daughter— Yeah, it never made this far...

I. R. — Good.

H.J. C. — Where you turned around up there... Yes I was looking at her. Where you turned around it
comes almost there. But it don’t come here, you see this is, this is ol’ river ol’ river is a higher level
then Bayou Natchez. And when it retreats it goes out south and eventually it runs into red river.

I. R. — I see. So to come back, so I hear this story that... Well the way the story is presented I the
museums, in the plantation museums is that the relationship between the planter family and slaves
were nice... Nice, all good, sweet candy... and that’s not what I understand, what I’ve red about
slavery. Do you, can you share any stories, that perhaps you’ve heard from, from your parents
retelling you grandparents stories about the relationship between, between planters and slaves or how
were they treated?

H. J. C. — Well I think some plantations from what I’ve heard, some were treated better. And
[inaudible, clears his throat] And a lot of times these people on the plantation, if they had a nice
looking young lady, daughter when she got to a certain age, she had to go work at what they called
the Big House. And that's how you come up with these people they call them mulatoes.

H. J. C. daughter —Creoles

H. J. C. — Because boss of the main boss over at plantation slept with one of those [inaudible] had his
son, and they'd come out with the light skin

I. R. —=Yeah, I understand that.
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H. J. C. —And then, they'd keep them and then you've got all these light skins in this plantation, in
that plantation house and then they'd start marrying them off together . And you know...

H. J. C. daughter — Mhm... [strongly affirming].

H. J. C. —But they, you know [inaudible] called mulatoes..

H. J. C. daughter — we call them creoles.

H.J. C. — Yeah, nobody like to talk about it... But I'll tell you the truth.

I. R. —Please do, because I have not heard, I red, I red one book its called ,,Incidents in slave girls
life" and she talks about about the ugliness that went on against, against those women's, really young

girls will.

H. J. C. -Mhm. I can tell you a story that grandmother shared with me that, her mother or even
grandparents told her. That theres that young lady, she got at certain age, she was working in the
fields. And ... her mother worked in the Big House. And said moma came and told her. Come up to
the Big House, and go take your bath. And she never did come back work in the fields no more. So

you know, what is going on?

H. J. C. daughter —you know what it means. So she got special privilege, because the the owner was

taking advantage.

H. J. C. -Mhm, that that was you know one that were treated better then others.

I. R. —But then, then I'm thinking that's really so, so wrong on so many levels you know, because its

really injustice to women and not just...

H. J. C. daughter— Mhm, cuz they were young

I. R. —Yeah, well

H. J. C. —Thirteen just right before they would have turned 13, cuz a lot of them started having kids.

I. R. —Really just barely getting into their teenage years.

H. J. C. daughter— Exactly.

H. J. C. —In Georgia they had a law, they could get married at 12-13 years old.
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45.00 minutes

H. J. C. daughter—-Mhm.

H. J. C. —Because you know why that, because you know why? They were gonna have more kids to

do the farm work. In slavery times.

I. R. —Yeah.

H. J. C. daughter — They would have kids for the long long time.

I. R. —Yeah, the earlier you start the more useful it was.

H. J. C. daughter— the more they had, 20 kids. Thats a lot of babies.

H.J. C. —But a lot of it they never talk about it.

I. R. —They didn't

H. J. C. —But grandfather, you know grandmother they would tell some things that was told to them.

And that was one of the stories. And so i'm sure it happened all the [inaudible] you know.

I. R. —Yes of course, cuz,

H. J. C. daughter— All over, not just here, all over Louisiana anyway

I. R. —Cuz you see people light lighter color.

H. J. C. daughter—that's how they get, yeah. That's how they were made.

I. R. —Of course there's no other way. That's really sad. And so were, were there also stories about

trying to escape the situation?

H. J. C. —Not in here, not in the slavery times, but you know back in the 20's it wasn's slavery time
anymore, but they were still treated just about like slavery and that's when they started migrating to

the north.

I. R. —-Mhm.
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H. J. C. —Yeah, because I went to work at Val electrics in 1976 and it had this man, he worked in the
office he's from Mississippi and he made some statement like his parents still had some slaves. And

thats how he quoted it...

I. R. ~Who did?

H.J. C. —I don't remember, he didn't stay there long, he worked in the office I don't know was he the
engineer or what, but it was 1976, he said he was form Mississippi, and he said that he, you know,

his parents had some slaves...

I. R. —His parents.

H. J. C. —Yeah. But it was, they were still living in those little huts... and they were sharecropping.
And people had no protection from the law, You don't have no say so. And that's a lot of things. You
know, because I can tell you incident sometime it happened to me. and agh... [ was just about grown
up, huh... I had, I bought me a truck, to holler hay, because you know, to the years, that these people
lived on the plantation they hollered people had to [inaudible] when people started leaving the
plantation they had to hire other people to holler their hay. And you could make good money,
hollering hay. Cuz i think my moma build that house right over there hollering hay. But I was,
I hollering hay and I had some white boys came in the little pick up truck and they were hollering
some too. But I had a big truck. And huh, every load I'd stack a 110 bails on it. And we [inaudible].
When we finished, time to get paid for how many bails you got. So I turned my in, and the white boys
turned in another number. But they lied. And so the man told me, he said well I can't pay you what
you got here because they turned this much in. I said oh yeah, I understand what you saying, you
gonna take their word over mine, I said well that's fine. I said, but I will never holler no more for you.
And then he found out later that they were lying and cheetin'. But now this is his way of apologizing.
He told me then this the next year he said I owe hundred bails of hay huh, for you. [Inaudible] hundred
bails of hay for me he said yeah, them boys weren't telling the truth... So I guess that's his way of
saying I'm sorry he was gonna give me a hundred bails of hay. So I said no, I don't want no hundred

bails of hay, I said you owe me for what I hollered. I said I never lie and cheat nobody.

I. R. -Mhm he didn's stand up for justice.

H.J. C.— No, hmhmh... Now we used to go up to Natchitoches and huh, I never really got mistreated
by no policemen. But after we came into any kind of conflict, huh, when the police had to come

whatever the white boys say, they said well that's what they say.
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I. R. -Mhm, right.

H. J. C. —And then you know we used to go to the movies [inaudible] you know you got the railroad
track, that you cross, that's on there 'bout 5 miles up there to Natchitoches and that's not a long ways

to walk. But we would go to the movies...

50.00 Minutes

I. R. —In Natchitoches?

H.J. C. —Yeah, on second street, you know where second street?

I. R. —~Mhm.

H.J. C. — And walk back at night you know, we'd go early in the evening when the movie started and

we'd be back but huh... But we had [inaudable].

I. R. —<You what?

H.J. C. —We had a certain way we had to come from the movie.

I. R. —Oh certain...

H. J. C. -Mhmm, they had one [movie] on front street called the Dawn theater and one on Second
street called the Cane theater. So now if you went to the Cane You had to come all the way out the

Second street and come in Front [inaudible] and come in round the Old Mill road.

H. J. C. daughter — Which is Rapide Street now.

I. R. —Now.

H. J. C. —Rapide, and if you have gone to the Dawn theater you would come down front street, you

couldn't come cross that bridge and come out to East or West.

I. R. ~Why?

H.J. C. — Well they tell you you got to go that other way.

I. R. — No.

H. J. C. —Because you coming through the white [inaudible] and this was in like 1959.
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I. R. —And that's how many extra miles for you? About 3?

H.J. C. —No it wasn't all that much, maybe... But it just the idea that you had to go a certain route.

I. R. — No of course.

H. J. C. —All the time

I. R. —In the middle of the night extra extra walking.

H.J. C. —Yeah.

I. R. —Yeah, that's sad. So this is all about the school I asked this. Ok so, I guess right around 60ies I

heard that there was a statue in Natchitoches.

H.J. C. —Yeah, let me tell you about that.

I. R. —Of the gentlemen picking up his hat.

H.J. C. - Mhmm...

I. R. —=Do you know anything about that statue?

H.J. C. —Yeah.

I. R. ~What was the name of it?

H. J. C. daughter— The good darkey

H. J. C. —The good darkey.

I. R. —Good Dockey?

H. J. C. daughter —Good Darkey- the statue of the black man.

I. R. —Darkey.

H. J. C. —-Good darkey, that's how they put it.

I. R. —And they had it written? That's how they had it written too or...?
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H. J. C. -I'm not sure,

I. R. —But everyone knew.

H.J. C. —But I think its agh, I think it's down in LSU museum. It wasn't on display it was just stored.
One time it was in New York I think. [inaudible] We had an old pastor he lived to be a 100 years old,
and he was telling how it was when he'd come right at that church you passed up there. He said when
you on Front street walking up on the side walk when some whites came walking you had to get off
the sidewalk stand and tip your hat till they passed and it wasnt a lot of people like is now, and agh
that was Reverened Gavin Jones told me that. You had to tip your hat untill they passed then you
would go back on up and go on. And If you meet some more you had to get off the sidewalk and get
of in the street and tip your hat till they passed and that was their way of brain washing you. But in

those times if you didn't do it, the police would rule and they'd put you in jail or beat you up.

I. R. —=Do you know, was it in your time when the statue was built?

H. J. C. —No no that statue was there when I was little, I had a newspaper and it agh, it got taken away

from me, I never did get it back. It had the history of that in it...

I. R. =So then I know, I've heard on the surface the surface the story that then the statue was taken

away. Can you tell me the circumstances about that?

H. J. C. —Yeah, they protested and then they moved it. They were trying to put it back up one time.

I. R. —Really?

H. J. C. daughter — This was what, 10 years?

H.J. C. —-Maybe a little over 10 years. No it was over 10 years ago.

H. J. C. daughter — Maybe 15.

H. J. C. —That mister Washington man, he was trying to get it back up, and he acted like he didn't
have no understanding why that was... And I had a fellow, the white fellow that I worked with, he
said well I thought that was honoring you all. I said, no that wasn't honoring us, I said [giggles] you
treat a man equal if you believe in the bible. All men, constitution says, all men are created equal. But

huh, that didn't matter.

I. R. —No some people still are in that mindset.
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55.00 Minutes

H.J. C. —And they used to have a Cafe up there, called [inaudible]...

I. R. ~What was it called?

H. J. C. —Circle.

I. R. —Cycle?

H. J. C. —Circle, because it made a circle up there.

I. R. —Oh circle...

H.J. C. -Mhm... And it was black, you could get a hamburger but you had to go to the back.

I. R. — Mhm.

H. J. C. —They had seats back there but you had to go through the back to get the hamburger.

I. R. —I've been, i've been agh... watching a lot of movies, a lot of documentaries about those times

and have you heard of Sister Rosetta Tharp?

H. J. C. daughter — wat's the last name?

I. R. —Tharp, T-h-a-r-p.

H. J. C. daughter— Oh Tharp, ok.

I. R. —Sister Rosetta Tharp

H. J. C. —Yeah, mhm but I don't know a lot about her...

I. R. —I just saw a documentary of her on Youtube, Its easy to find, but she was this amazing musician

who inspired really all the rock and roll era, and what's his name, Chuck Bery emulated her.

H.J. C. —Yeah.
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I. R. —She she inspired him. But anyway she and and of course many many of back then famous black
people would, you know, would be adored for their art but still be diminished if if you go to the

restaurant, you have to enter through the back.

H.J. C. -Mhm... and you couldnt, you couldnt sleep any of the hotels either, lot of them had to sleep

in their cars and stuff.

I. R. —Yeah.

H. J. C. daughter— The movie Greenbook, did you see the movie Greenbook?That's the Greenbook,
that had all the places that black people musicians and entertainers could stay in their travels and

performance, so you can look it up its a movie.

I. R. - mmmm.

H. J. C. — But i've got another story, you know Trail way busses, they were segregated, you had to
ride on the back and skip so many seats from the front that said ,,white only". And then you had to
had like four five on this side, four five on that side. But agh, that's a lot of Rosie Park. And my
momma was named Roseta, we used to ride the bus wed go see her uncle in Natchitoches, you know
you ride the bus and then you catch it and ride it back to Natchez. It would stop right there. And this
particular time we rode the bus and it had this black man he was sick, and it didnt have no room on
those seats for the black and one of those black ladies said, uncle, won't you sit up there in one of
those seats up there? And the bus driver said he better not sit up there. And that old man was sick, so
I got up and let him have my seat. And huh when the bus stop came to Natchez, cuz wed go to my
uncles and I had me some iron wheels cuz he was a garbage man and we would go get the wheels
from uncle Ton Luis. And when we got to Nathcez, | was getting off and my momma told that bus

driver [rising his voice] ,,We never gonna drive this bus anymore". And huh...

H. J. C. daughter— And you told me this story long time ago.

H. J. C. —And I told that bus driver and you better don't tell my momma nothing. I had that wheel.
And he didn't say nothing either.

H. J. C. daughter— [laughs].

I. R. — [laughs]

138



H. J. C. -[laughs] and he drove on off, and we never did ride that bus no more. We paid man right up
the street, paid him a dollar and ride to the town and back. He was like a Taxi Cab He take this family
to Natchitoches and drop them off and then he would come back pick up another one. And take them
and then pick these up and bring them back. And but we never did drive that bus no more. | mean a

lot of people did not know that. And that was like 1957 or 58. And we didn't ride it anymore.

I. R. —That's good. Yeah, that's unreasonable people, in their beliefs. I never knew this is possible,

because in Europe it not like that.

H. J. C. —Well and a lot of the canadians and huh we had this man but its the truth, I tell it. He lived

around there and he was the [inaudible]

I. R. — A what?

H. J. C. — I don't know if that if that's italian or what. But he told me he is, one of his grandparents

was canadian and one was maybe some yug or something.

1.00 hours

I. R. —-Mhm.

H. J. C. —But he said they didn't believe in slavery. And you know I've known him all my life, but his
son came from Shreveport one day. And so his son was telling him to tell me some different things,
and thats what he told me. They were different, they treated black people different. More fairly. And
than they had some more, another family they lived down there, you see Natchez is predominat black,
but on the outskirts there were some whites. You had the Laches, and the Cotonolds, and the
Colepepers, and the Craitons, there. But they huh... they treated people differently, and they paid
more for your work. A lot of these white farmers was mad with the this special ones, I call it Mr.
Cleveland. He was different, he paid more for your work. And every year he gave a big celebration
for all the black people no matter how many [inaudible]. But he ended up getting killed, but they were
different. And he was brother to this Cotonold, he had two brothers up here were and he owned it
down there. And his sister was married to one of the Laches. And they had coal black hair, that's why
I think they might have been italians. But they all had black, coal black hair, the Laches.

I. R. —-Maybe agh spanish descent too? Because wasn't Spain going through here too?

H. J. C. —I don't think they was no spanish. Because they wouldn't they didn't have no land like that.
I. R. —No what ?

H. J. C. —Like the Cotonold, they weren't no spanish, they didn't have no spanish people had no land
around here.

I. R. —Lane?
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H. J. C. daughter— Land.

I. R. —Oh land..

H. J. C. —Pro-perty.

I. R. —Oh land land, sorry.

H.J. C. -Mhm, yeah.

I. R. —Ok, let me see... Oh I wanted to ask you so, when the statue removed, because of the protest,
right, who was protesting?

H. J. C. — Certain blacks.

I. R. —Yeah?

H.J. C. -Mhm.

I. R. —Was it related to Black panthers?

H.J. C. -No. no.

I. R. -No? Was there Black panthers movement in Natchitoches?

H.J. C.-No.

I. R. —But you are familiar with that movement?

H.J. C. —Agh... yeah, but I didn't know a lot about it. Till I done some reading. And the reason I done
some reading, | was working with this fellow, and huh.

I. R. —When?

H.J. C. —At about early fifties. That's when I was working...

H. J. C. daughter — It was in the 70's.

I. R. =70's.

H. J. C. -1 worked there till 1976, and he you know I was talking about KooKluxKlan af huh, well
what about them Black Panthers? I said I dont know anything about no Black panthers, that's out in
California, and them down here. I said And if [ was out ther I wouldn't be beating on no white people.
On nobody. And huh, and really the Black panther wasn't really about beating nobody, they were
trying to protect their people.

I. R. — They was just standing their ground.

H. J. C. -Mmmmhm. [ said but those KooKluxKlan riding there, they go come in front your house
and hide behind the sheet, burning crosses in fron of your house.

I. R. — Was that happening here?

H. J. C. —It never hapenned down here in Natches that I know off. But I know right out Natchez,
Natchitoches at Campton it happened.

I. R. —In where?

H. J. C. -Campty.

I. R. —Campty?
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H.J. C. — Mhm. [inaudible] and those places. You know they had huh, one of those floods huh... and
this white lady she was from up there, she had a black husband and when they went up there they
burned a cross, mhm... They used to have a saying that ,,no blacks spend the night in these places"
I. R. —Spend the night?

H. J. C. — Sleep, spend the night. You know, you could work or pass there during the day time but
you can't spend no night.

I. R. -Mhm. And was someone trying? I didnt understand.

H. J. C. — No they weren't trying to do it [laughs].

I. R. —Well i'm, im im looking to understand where the conflict started.

1.05 hours

H.J. C. — These, Ku Klux Klan said no blacks will spend no night in our town.

I. R.— Aha

H.J. C. -Mhmm

I. R. — And what? how? how was that? what does it mean? I don't get it.

H. J. C. — The ku kux klan,did no no black men in thei’r town after dark.

I. R. — So that, so that they wouldn't seduce their women or...

H. J. C. —There more up that a segregation thing.

I. R. -Mhmm, its to keep ah...

H.J. C.— Well you know...

I. R. — To keep racial lines, I see...

H.J. C. —Yeah, mhmm, you know a lot ...

I. R. — So only white men would ... abuse black woman, he is allowed to, right?

H.J. C. —Yeah.

I. R.— And if...

H. J. C. — They had men to long ago, you know what I'm talking about now...

I. R. ~When, 70s?

H.J. C. —This ummm, 10 years ago...

I. R. —Tell me, tell me more.

H.J. C. -Mmmm its about 10 years ago but they would prosecute it.

I. R. —Ah oh.

H.J. C. —Yeah, they would prosecute it.

I. R. — So these guys would still following KKK?

H.J. C. -Mhmm.

I. R. — It was 10 years ago?

H.J. C. -Mhmm I imagine still is
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I. R. — I wonder if I could find that file in the court...
H.J. C. —You should in Natchitoches parish.

I. R. —Okay.
H.J. C. —Yeah, you find it.
I. R. —Okay.

H.J. C. —Yeah they did, they got what? 4, 5 years, I think , some don't know how to name the crime
was.

[. R. —-Mmm.

H. J. C. — But this is thats public records

I. R. — Mhmm

H.J. C. — Mhmm, yeah. Was talking to a white lady she has a black husband and she said they would
lived in some place and they bun across in there yard and and they they send em to prison and thay
got funded.

I. R. — Funded?

H. J. C. —Yeah, they won the the case and got some money

I. R. — Oh okay

H.J. C. = Mhmm

I. R. —That that your friend right?

H. J. C. — No that was, this is a different case.

I. R. — Yeah yeah but, umm,would you tell me again...

H.J. C.—No, I said ahh, I was talking to a white lady,

I. R. —Yes.

H. J. C. —Couple of weeks ago.

I. R. —Oh yeah yeah a couple weeks ago

H. J. C. —They moved here, they moved here to Natchez and umm she has a black husband

I. R. —Yes.

H. J. C. — But they where living somewhere, I don't remember where she said but its somewhere in
Louisiana they burned across in their yard.

I. R. —And they neighbors yard?

H. J. C. —A cross in their yard

I. R. —A cross

H.J. C. — Yeah, the Ku Klux Klan was across, they set a cross

I. R. — Oh I'm sorry.

H. J. C. — Cross on fire.

I. R. — Aha, ahhh
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H.J. C. - Yeah.

I. R. — Uyy.

H. J. C. — And that the putarian, you know that they uhh.

I. R. — A couple weeks ago?

H. J. C. — That didn't happen no couple weeks ago, no , no I talked to a lady a couple of weeks ago.
I. R. —Okay I see.

H.J. C. —And she, it happened a while, it happened a while back, you know they lived here in naches
know but she was living somewhere in Louisiana but I didn't ask them the name of the place, I could
ask them.

I. R. —I understand.

H. J. C. — But ahh, she said they got compensated for that and the people they, they went to prison.
I. R. -Mhmm, mhmm good.

H. J. C. — So its been a lot of progress made but the men in office know he is trying to bring all this
back, Trump.

I. R. —Yeah.

H.J. C. -1 dont know you want that on your tape, mm hmmm.

I. R. —oh, I want everything that you want to say.

H.J. C. -Mm mm.

I. R. —If you want to share, yeah that's this situation today.

H.J. C. —Yes, yes, thats not all white people.

I. R. — No.

H. J. C. —No that's not all, but like they said its the uneducated ones, or the main ones

I. R. —Mhmm.

H. J. C. —See if you educated you know a lot don't know what educated means, that don't been you
gone to school.

I. R. —Mhmm

H.J. C. - You you don't need you read or write and be educated because you got compassion in your
heart.

I. R. — Mhmm

H. J. C. — And fairness.

I. R. — And and certain culture about your.

H.J. C. -Yeah

I. R. — About your..

H.J. C. -You could have a Ph. d., and you’re not educated.

I. R. —Yes.
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H.J. C. —If you are prejudice.

I. R. — Yes, talking about education so what did , what school did you finish?

H. J. C. — I went to school at naches for the first to the tenth.

I. R. —Mhmm.

H.J. C. —Then i went to o central in Natchitoches my junior level and graduated from St. Mathew.

I. R. —-mhmm.

1:10 hours

H.J. C. -1 attend Grambling college.

I. R. —gnd what?

H.J. C. -1 attended Grambling College.

I. R. —Grambling?

H. J. C. —yeah its a university now, but there is a college.

I. R. ~What did you get, what specialization? or what profession?
H. J. C. — Oh ah industrial education.

I. R. — And that's real education.

H.J. C. — Yeah umhmm.

I. R. —In arts?
H. J. C. — Industrial arts.
I. R. —Ohhh.

H. J. C. — Yeah, but you know I took, electrical.

I. R. —mhmm

H. J. C. — And I took machine shop and woodwork so I can make this and mechanics and I come on
top of my class.

I. R. — Very good, mhmm, yeah not so many people know how to work with their hands anymore

H. J. C. — But I thought the ah, electrical inter mechanics in the machine shop classes but not the
woodwork, I make a perfect score and he gives me a B I got A's in all others and he tell me that [ had
to know much as the man who wrote the book, I said but the system says you, from 90 to 100 is an
A, but that's how he was.

I. R. — Mhmm.

H. J. C. — Cause he want me to come and do what work at his house while I'm going to school and I
wouldn't.

I. R. — Ohhh.

H.J. C. —So he get B because he didn't comply.
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I. R. — Ohh oh nooo, always like that.

H. J. C. — And he was black too, we didn't have any white teachers when I was at gramler, we we
had, we had like two or three white students when I was at gremlin.

I. R. — Mhmm.

H.J. C. - You know it was basically black, through the years we started getting more whites

I. R. — Mhmm.

H.J. C. — He had an al albino, hmm you know what albino is?

I. R.—Yes.

H.J. C. - Yeah.

I. R. —T'look like one...

H. J. C. —Ah hahaha, not quite.

I. R. — Ha hahah.

H. J. C. —No, but you can see where at night if you were albino and your eyes the way they move.
[. R. — Mmm

H. J. C. — His mama was black as me.

I. R. —Yeah.

H. J. C. — No pigmentation.

I. R. — Yeah I've seen ah, I've seen n albino in Baltimore when I lived there.

H.J. C.-Yeah and I saw ...

I. R. — Happens.

H. J. C. — A black lady with blue eyes and she had a look of set of twin girls with blue eyes and
someone would says oh that was contact lense, didn't even have contact lense in 1963.

I. R. —Yeah.

H. J. C. — Where she came from I don't know, from island somewhere.

I. R. — Mhmm.

H. J. C. -1 guess some obsessive with genes and she had blue eyes

I. R. — Mhmm, we all have our own differences, own uniqueness, when you were a ah in
sharecropping, your parents

H.J. C. = Mhmm

I. R. — Was there a bell, ah 1 a plantation bell perhaps

H.J. C.—Nonono

I.R. o

H. J. C. —No there was.

I. R. — Because I know there is one in Oakland still and they used it during the

H.J. C. —nono

145



I. R. — sharecropping times

H. J. C. — Well see like at said that two two niggas a bunch of brothers and each had so much land
and they own little plantation and they had on genda genda cotton, but that that's a different time, we
work there in your own time and your own pace you know

I. R. —mhmm

H. J. C. — They just beat you out your garden

I. R. — Yeah that's how

H. J. C. —Yeah that's what they do

I. R. — So to come back to to today I guess or today's situation not today's but how how you are how
you feel, are you how would you call yourself? are you a creol are you American? who are you?
H.J. C. —I'm a black American hahaha

I. R. — Black American.

H.J. C. -mhmm, yeah.

I. R. — What does it mean?

H. J. C. —What that mean? that mean I got roots in Africa.

I. R. —Mhmm.

1:15 hours

H. J. C. — And some us probably don't have roots in Africa, some other places where, because every
black didn't come from Africa, but Im pretty sure ah I got roots in Africa cause I got to ah to be over
in blackness of ah, what doctor doctor dentist, I'm about to do a DNA thing.

I. R. — Oh you did it?

H.J. C.—No, I want to do it, see I got in it too

I. R. — You have what?

H.J.C.—enien ...
I. R. —enien...
H. J. C. — Indian...

I. R. — Oh indian, yes cause your grand great.

H. J. C. -Mhmm, think she was a Cherokee.

I. R. —Mhmm.

H. J. C. — I'm not a vertain, but I think she was a Cherokee.

I. R. — Do you know if any ahh, did you learn anything that is specific to either nigerian culture or or
anything from the Indian side

H.J. C. —Yeah i got from the Indian side but not from the other side

I. R. -mhmm
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H. J. C. —there were roots when one was sick, and I'm the youngest, they called a snake root, it was
good just about anything if a cold

I. R. —snake root

H. J. C. —yeah that's what they called it you can look that up

I. R. —ah ha

H. J. C. —snake root

I. R. -1l write it down

H. J. C. —and ah they had a niece she was a couple of years older that he was but she was his niece
and she would know how to find it out in them hills

I. R. —mhmm

H. J. C. —and you wash it off and you put it in some whiskey

I. R. —ah ha

H. J. C. —and it taste some thing like acicity

I. R. —ah what?

H. J. C. —thats ah old remedies they used to use think you can still find it as some of the old drug
stores

I. R. —mhmm

H. J. C. —good for just about anything, if you take it its pretty strong if you drink some, lot of water
behind it

I. R. —mhmm

H. J. C. —yeah and then they had some other roots and I don't remember the name of it but it was for
stomach ache and cousin Vik she was a clock too but she was the last one that knew all that

I. R. —mhmm

H.J. C. -mhmm, you let pass away and you don't show yourself a thing, you just lost that

I. R. —yeah of course

H. J. C. —I don't even know how to find the snake root

I. R. —mhmm

H. J. C. —she was 105

I.R.-105

H. J. C. -mhmm, an she had a sister who looked just like an Indian

I. R. —Indian

H.J. C. —she was Angelian, yeah Vik didn't have the hair, her hair was long when she was young but
she was build just like an Indian with the pretty legs and and fitted legs cabs where big

I. R. —yeah because they always walked barefooted right?

H.J. C. -um hmm, yeah, but she would dry fish
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I. R. -mhmm

H. J. C. —you know catch the fish clean it and put it in on the thing and then smoke it put salt on it
and then she put it in them sacks and in the wintertime you cook it and the bones are gone the bones
are dissolved like the fish bones

I. R. —yeah

H.J. C. —and it really taste good

I. R. I believe you I just had some dried fish that came from icelandia iceland

H.J. C. —okay

I. R. —my friend shared with me but its dried fish and you put some butter on it and it eat as a bread
really

H. J. C. —yeah because its its dry

I. R. -mhmm yeah, and thats what she said they would you know put in the water and then make
soup with it

H.J. C. —soup yeah

I. R. —hydrate it again and it will be good

H. J. C. -mhmm yeabh its good , yeah that what used to do it but mostly his niece she would always

make it and they would ahh do chicken too

I. R. —dried
H.J. C. —dry and smoked
I. R. —smoked

H.J. C. —yeah and its preserved

I. R. —yeah we do that in my country too

H. J. C. —that had an old brother like I said he was 17 years older than dad and he didn't believe in all
that modern stuff he didn't have no defreeze

[. R. —um umm

H. J. C. —he dries fish he dries chicken

I. R. —mhmm

H. J. C. —they didn't eat to much pork, pork run your blood pressure up

I. R. —mhmm

H. J. C. —so does salt

I. R. —salt and grease

H. J. C. -mhmm and another thing they used to make I just remembered they would take their high
intestine then turn it inside out and then they squirt it and wash it and then they would ah

I. R. —I've done that

H. J. C. —yeah they make ahh, pack that thing and then smoked it
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I. R. —smoke it?

H. J. C. —yeah what you call

1:20 hours

I. R. —we usually bake it

H. J. C. —they would smoke it then they

I. R. —did they put blood in it or?

H. J. C. —they used to put blood in it

I. R. —that's what we do

H. J. C. —they would call it blood pudding

I. R. —mhmm

H. J. C. —but they don't do that anymore

I. R. -my mom still does it

H.J. C. —really

I. R. -mhmm really good

H. J. C. —he wants to try it yeah

I. R. —I wish I could somehow transport it

H.J. C. -mhmm, it is cured or do you keep it

I. R. —no, we bake it so so if my parents would, so know I don't know if I can say this on the tape but
let's say in the past in the past when they were allowed to raise their own pork pig every time we
would slaughter a pig we would cook everything right?

H.J. C. -mhmm, very thing but the pink

I. R. —oh yeah ahaha, well

H. J. C. —do you know what they used the hus for that's what they would call the teeth, but I do
remember a little bit making, make a tee of the hus

I. R. —really

H. J. C. —and they used the half of some of the things they didn't use was to squeak when you kill em
I. R. —really, no we didn't huff nor the hair, we would burn burn it off

H. J. C. —I think they used make glue out them hogs

I. R. —i believe you too, we would we would actually well we would make what we called ahh head
cheese

H. J. C. —we do that, we bought the hog head cheese

I. R. —ah ha, you like that?

H. J. C. —yes that's good

I. R. —I know how to make that
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H. J. C. —oh do you? okay write me the recipe

I. R. —well if we find, well 1 dont know ill come back to nacadish to visit yall and bring some goodies
H. J. C. —oh you coming back to Houston

I. R. —yeah Im going back to Houston on Friday

H. J. C. —okay well you still going to northwestern

I. R. —whats that ?

H. J. C. —you going to northwestern field?

I. R. -1 dont go to northwestern

H.J. C. —ohh

I. R. —I go to university in Lithuania

H. J. C. —oh okay so you are just here

I. R. —ahaa

H. J. C. —interning, are you like an exchange student?

I. R. —yeah, no I like its, I live in Houston Texas and Im enrolled in the program in Lithuania

H. J. C. —got you

I. R. —so I call call in, well really just through the university in Lithuania

H.J. C. —oh okay

I. R. —just online

H.J. C. —okay

I. R. —-umm, communication but I call in for lecture I go back there for exams

H. J. C. —oh okay, but you speak another language?

[.R.-3

H. J. C. -mhmm what are these 3

I. R. —so I speak Russian little bit of Russian, a little bit of Lithuanian and little bit of Spanish

H. J. C. —okay, Spanish is what I want to learn is Spanish

I. R. —oh you can its really similar to English

H.J. C.—itis, I just need to take the time to, they got a free course on the computer that you can take,
cause 1 was roseta stone

I. R. —roseta stone mhmm

H. J. C. —very familiar I just got to find the time, i1 took french in high school, I took french but I didn't
even go to class because we knew the ahh the instructor we knew her, her brother so she just passed
me

I. R. —ohhh hahaha

H.J. C. —and 1 took french in high school but only for one ahh one semester

I. R. -mhmm
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H. J. C. —and i should have been taking Spanish, yeah we had a friend that she liked and so she passed
all his friends

I.R.—Isee

H. J. C. —I can tell that know because Im sure she been retired, he i was at gramler

I. R. —ah hahaha, is there is there people who speak french around here still or?

H. J. C. —yeah you got a lot of those around camp rough, some of the older ones, its some broken
french, they call it broken french

I. R. —broken french yeah yeah

H.J. C. -mhmm it not

I. R. —the creole french

H. J. C. -mhmm merci boqu

I. R. —merci boqu

H. J. C. —thats thank you

I. R.- yeah I know that, believe me, or not

H.J. C. —wi

I. R. —okay so one question ah a little bit ahh related to religion or religious practices, believes I don't
know

H.J. C. -mhmm

I. R. —have you heard of voodoo?

H.J. C. -mhmm I have

I. R. —what could you tell me about voodoo

H.J. C. —well I can't tell you much about it because my dad didnt even allow to discuss that because
you know he believed in none, none of that kind of stuff because he wasn't, he would but I've heard
about make little dolls and a replicate of you and then they do thing and then it affects you that's what
I heard

I. R. -mhmm

1:25 hours

H. J. C. —but some people that lived around here used to go to New Orleans and get what they call a
hane like a hane something they keep in their pocket like a mojo

I. R. —yeah

H. J. C. —and ahh that was it mostly and umm I knew them one that had money and then those people
take their money cause ahh

I. R. —the people in New Orleans would take their money
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H. J. C. —yeah mhmm, because they need it to take it

I. R. —for that mojo

H.J. C. —yeah, they believed in something, when I was down in New Orleans on a tour they said that
it was the old voodoo woman grave

I. R. —in new Orleans?

H.J. C. -mhmm

I. R. —yeah I've been there I've seen it actually

H. J. C. —and the tour man said you know why they got a fence around it? somebody said to keep the
people out, he said no to keep her in

I. R. —ohh

H. J. C. -hahaha

I. R. — That's funny.

H. J. C. — Yeah, he just making jokes.

I. R. — So why do you think your dad was so strongly ahh against it? or do you think its only bad?
H.J. C. - Yeah yeah.

I. R. —Like voodoo its only bad?

H.J. C. — Yeah he taught it was bad mhmm

I. R. — Aha

H. J. C. — And so daddy didn't believe in no superstition you know just like some of these people
down here believe that a black cat run to the left in front you, you got to turn around and run him
back across

I. R. —aha

H. J. C. —dad never believed that and then walking down a ladder was bad luck

I. R. — Walking over

H.J. C. — Walking under a ladder, you know like a ladder propped up on the house and you walk you
go under it, you shouldn't go under you should go around

I. R. — We have similar superstitions too, about the cat about the ladder

H.J. C. — Really? well I know the ladder is no truth

I. R. — I think its

H. J. C. —and even people just like we sitting here

I. R. —aha

H. J. C. —we get up and you go that way and I go this way if you superstitious you will come back
and on this side of the table with me

I. R. — Really?

H.J. C. - Don't don't...
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I. R. — Don't cross.

H.J. C.—Don't split it...

I. R. — Oh yeah yeah.

H.J. C. - Yeah.

I. R. — I have that superstition.

H.J. C. - Do you? ahaha.

I. R. I do.

H.J. C. —I don't have any they used to say, you get out of the window and don't come back in through
it the witch will ride you

I. R. — Say that again.

H. J. C. —like you get out that window.

I. R. — Aha.

H.J. C. — Then come back through the door, because the witch will ride you that night, you got to go
out and come back through that window, I know that's not true because I have gone out there many
times and [ wait for the witch and she never comes.

I. R. —ahaha

H.J. C. —ahaha

I. R. — That's not true.

H.J. C. — Yeah I don't believe it either I'm not superstitious I get that from my daddy side, I just um

um, but I have friends. I believe in the bible

I. R. — Mhmm.
H.J. C.— And I believe there is a god
I. R. — Mhmm.

H.J. C. — And the son Jesus and I former believe that and somebody might tell me to prove it and ah
well maybe I can't prove it to them but I believe in it anyway but I know its real.

I. R. — Mhmm you feel it.

H. J. C. — Sometimes I experienced.

I. R. —Mhmm.

H.J. C. - Yeah.

I. R. —Well thank you so much.

H.J. C. -You’re welcome.

I. R. — I will turn this off.
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Zodinés istorijos interviu su Betty Robinson Shields ir Elvin Shields (3)

Betty Robinson Shields,

Date of Birth: December 4, 1949.

Elvin Shields,

Date of Birth: December 6, 1948.

Conducted: October 23, 2019. Natchitoches, LA.
Transcribed: August, 2020.

oy —

Indre Rapalaviciute (I.R.) — So today is October 23, 2019. And please introduce yourselfs. Can we
start with Betty?

Betty Robinson Shields (B. R. S.) — I'm Betty Shields.

Elvin Shields (E. S.) — Elvin Shields.

I. R. — And Betty what is your maiden name?

B. R. S. — Robinson.

I. R. — And what is your birth date?

B. R. S. — December 4th, 1949.

E. S. — And mine is December 6th, 1948.

I. R. — Very good. So, do you have children?

B.R.S.- Yes.

I. R. — How many?

B.R. S. - Two.

I. R. — And how old are they?

B.R. S. —47 and 43.

I. R. — So now we will, I will ask you what are your parents names and birth dates.

B. R. S. — Edgar Robinson, February 22, 1904 and Rosena Bob Robinson January 20th, 1907.
E. S. — And my mother's Elma Taylor agh, June 15th, 1915 and my father is Valory Shields agh, he
was born agh January 12, 1909. And all of Bermuda Louisiana, Natchitoches parish. All of us.
I. R. — Including Betty?

B.R.S.—-Yes.

I. R. — So how many siblings do you have and what are their names?

B. R. S. — Living?

I. R. — Ones who passed as well.

154



B. R. S. — We have agh, 16. Have a 16 of us. And there are 3 currently living. And I'm the youngest.
And hugh my youngest sister, youngest sister, just one above me, she's still living. And I have one
older brother living. And that's all I care to share about those.

I. R. — Sounds good, and Mr. Elvin?

E. S. — We had 11 and we have 5 left, but we had 6 girls and 5 boys. And two boys left and 3 girls
left of the 11. And they're scattered around.

I. R. — And you are the youngest?

E. S. — I'm in the middle, I'm in the middle. Yeah, I would be a middle child.

I. R. — Me too. Ok do you remember your grandparents? Or great grandparents? And what were
they're names?

B. R. S. — My grandfather's name was agh Joseph Robinson. And I don't really remember him well,
he passed when I was about 3 years old, in 1952 I believe and he lived with us briefly before he
passed, so that's why I kind of vaguely remember him being in the house but not really, I don't have
a big, big memory of him. That's on my dad's side and my agh, mothers, my dad's mother passed
years before that, before I was born. So I don't remember her. Her name was Elen Gistan Robinson.
On my mothers side my grandmothers name was June Claiborne, and Agh she married my
grandfather Cornelius Bob, So that was my , my mother's father, Cornelius Bob and her mom's name

was June Claiborne Bob.

5.00 minutes

I. R. — Thank you

B. R. S. — And if you are looking for great grandparents, Ok, I think while you were at Oakland you
probably heard a name that came up, or maybe it narrows somewhere down there Clement Claiborne,
that would have been my great grandfather, my grandmother June's Father. Of course I didn't know
him because he passed years before I born. But he was the one who lived at Mariels for many years
and was a basket maker down there. And they have pictures of him in many of the a publications
down there at Mariels. And I believe he lived at Oakland briefly. Because they did do some research
on that.

E. S. — Yeah, he did live in Oakland briefly and he did baskets there also.

I. R. — Clement?

B. R. S. — Clement Claiborne.

I. R. — And you spend some time with your grandmother?

B. R. S. — I briefly remember her. Just vaguely, agh, because she passed away when I was maybe 5

or 6 years old. So 1 don't remember her that well either.
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E. S. — I don't remember any of my grandparent's , I was way down in the order I have my oldest
sibling who's older then me, is like 25 years older then me. And my grandparents were dead long
before I showed up on all sides, but agh, the on my mother's side It was Daniel Zino, which is also
Bermuda that was my grandfather, Daniel Zino. And he passed and my, and that was my great
grandfather, Daniel Zino. His daughter agh,... Patsy Zino, was my grandmother. I never even met her.
They were al dy... dead before I was born. Plantation life that wasn't a long life cuz they were all
sharecroppers. And on my father's side shoo, yes, they all died of, because he agh, was older then my
mother. And his folks were the Shieldses and his father was Columbus Shields. But they were all
dead before I was even born. And that was the life of sharecroppers. If they lived to 60, they were
doing pretty good. But during the sharecropping era they didn't last very long. And agh... because it's
hard work, exposure, you know. You're exposed to the elements there. In these little rickidy places,
where they lived and the kind of work they did, so if someone was sharecropping, they lived till 65,
that was many years. That was, that was old, considered old. But agh, depends on the work they've
done And they had the ones who worked in the Big House, that was an easy life. Well it wasn't easy,
but it was better then in the fields, so that is the difference of the people you will find who grew up
on the plantation. What kind of jobs did your family do? But if you’re strictly sharecropper, then of

course you didn’t have such a long life.

10.00 minutes.

I. R. — So, when talking about your parents and your grandparents do you remember stories that they
shared about their past, their plantation life or social relationships with neighbors or landowners or,
perhaps the stories of grandparent were passed to your parents and you heard it from your parents. If
you want to comment on that.

B. R. S. —Yes. Agh, yes, of course ahm... we were told many stories some of them I remember some
of them I'm sure I was told and I forgot. But ahm, I do remember sitting on the porch of the old agh,
slave, or tenant homes and in the evenings we would sit out like during the ah, the summer months
especially, and agh we would look at the stars at night. That's something that you know was passed
on from generation to generation. My parents told me that they always did that when they were young.
And they would find the big dipper and the little dipper and all that. So back then you know you could
see the stars very clearly, we didn't have the smog and stuff that we have now. Agh, you can barely
see stars in the sky. So it was much much clearer and that was entertainment for us rather then
watching TV, like you know, kids do now. And playing on the cell phones Iphones and stuff , that's

what we did. It was family time in the evenings.

I. R. —With the family? The whole family?
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B. R. S. —The whole family would sit on the porch and the children especially enjoyed it so much
because we were you know, having fun finding those, the big dipper and the little dipper and see
could find it first, and it was like a game for us. So that was that was fun that's one of my early

memories. And agh, most enjoyable memories I have, a childhood memories that I have, So.

I. R. —And do you know if your grandparents taught that to your parents or your parents did it on their

own?

B. R. S. —I'm sure my grandparents also did it, and that's where my parent's got it from, because they
said you know, they always did that when they were young, also. Sitting on the porch. It was just the
thing that people did on the the plantations. We didn't have air conditioning, of course. So we would

get out those hot houses.

E. S. —No electricity, no running water.

B. R. S. —Right. We would get out of those hot houses to sit on the porch and and feel the cool breezes
at night. Before to go to bed you know. After we did homework of course, after we came from school
that was a thing. A must in our household. Cuz my dad always stressed education. He knew that he
was not able to go to school, he was a self taught person. And he did learn to read and write and I
remember him reading newspapers and reading the bible. He taught himself how to do all of this and
that was passed down, also the reading part, I believe learning and stuff I believe was passed on from
ah his dad. He told me that his dad used to teach others in the neighborhood, agh, the community.
And I believe his dad probably was may have been self taught also. Somehow he learned to read and
write and so he passed some of that on to my dad and agh. My dad instilled in all of us there were 16
of us but we all learned to read and write very well. We went to school , but of course my older
siblings did not go to school as often as I did, because I was the youngest child. They had to work in
the fields a lot more then I did. But agh, I had the privileged and agh I'm really thankful that I did
have that privilege of having him as my dad. And having him teach me he taught me how to read and
write before I started school elementary school. And I went straight through elementary high school
honor student, graduated salutatorian of my high school when I went to college and also honor

student.

15.00 minutes
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E. S. —Anything else?

B. R. S. — [Laughs] You got me started so...

I. R. — Well the reason I ask about the stars, cuz me and my friend would love doing that at nights we
would go to look at the stars, but for us it an escape from parents it wasn't the whole family, that's

why I was so surprised that you did that with your parents that's beautiful.

B. R. S. —Yes, that was, very nice thing to do. You know with the whole family. We enjoyed it very

much.

E. S. —Well it's basically the same thing you on the plantation you you isolated into one family. I
mean there are other lives near by, but after dinner, at night you know you sit out on these porches
and you would tell fables Briar Rabit stories of Briar Rabit those type fables and everybody would

get to tell one. And you picked it up from older brothers and sisters.

I. R. ~What do you mean by tale, tale one?

E. S. —The fables like Briar Rabit... You haven't haven't heard a Briar Rabit fables?

I. R. —I've heard of it, I'm a little bit familiar with it.

E. S. —Well it was about, the Briar Rabit fables is that Briar Rabit was always lazy he was always

schemin' to let somebody else work and he takes the benefit.

I. R. —Aha.

E. S. —So finaly one day they got sick and tired you know it was time come to dig a new well and
then all the other animals got together and it was digging and they said Briar Rabit are you gonna
dig? No no I'm not gonna dig, I don't need any water so they all got together they dug well and and
and every morning they come in and they see tracks where Briar Rabit waited till night to come get
his water out of that well. So they put a tar baby, they took a tar and they made it in image of a person
and he was sittin' on the top of the well , so Briar Rabit walks up to the tar, cuz he coming to steel the
water. So he walks up to the well and go who are you? What are you doing here? And of course the
tar baby you know, had a hat and you know, couldn't talk. So Briar Rabit said If you don't say who
you are I'm gonna give you one across the chin. So nothing happened, so Briar Rabit gave him one
across the chin, his fist stuck to the tar and he said if you don't turn my arm loose, imma give you

another one and he gave him another one. And of course then he kicked him so the next morning all
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the animals came in and they saw Briar Rabit, his two feet and his hands stuck to the tar baby. So
they found out who was steeling the water. But it was always about Briar Rabit, he was always

scheming ways.

I. R. —=Do you know where did that come from?

E. S. —Those are fables coming of one plantation leaving to the other. Now that started down in further
south on the plantation, the Briar Rabit fables. And as slave would move from one plantation to the

other they would bring them. And that was a whole lots of fables about Briar Rabit and...

I. R. —But it was, to make it clear... It wasn't told in the white community?

E. S. —It was something in the black community.

I. R. —Yes, cuz the Briar Rabit is the impersonation of the white person, right?

E. S. -[laughs] No, not really.

I. R. —Well I hope, if they don't do any work, they should be laughed at...

B. R. S. —[laughs]

E. S. —[laughs] but you got to understand , back then everything was black, even brother crane he was
still considered a black. Because no one, this was, of inside [snaps fingers], so no, it it was just fables.
Brought up, just tones of fables about agh, and it was always animal fables. It was about animals, it

was always about animals. You know.

I. R. —Well yeah, I understand that.

E. S. —No it had nothing to do with people.

I. R. —Well I hoped it did...

E. S. — Well well well you had to understand even during slavery there was some lazy people, you
know. And some would figure out a way to get out of work. You know, It's like oh I'm sick or ... that

was always a way to try to get out of work. But agh, you know not as easy but you could still do it.

20.00 minutes

I. R. —Yeah, it happens everywhere.
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E. S. —But yeah we done that, we sit we watched the dippers we watched the falling stars and we sit
there and we told everybody 'bout your day. Usually the girls got to go to school year round. Agh,
and the boys agh, started school later cuz they had to get the crops in. And then everybody had to sit
at night on the porch and then you would tell what happened to you today, what's your story, what.
And you would all tell go around and tell what happened at school all that kind of stuf. Cuz you know
that the parents they didn't get to go to school. So they wanted to know what you guys are doing. And
so that was the way we kept, you had no electricity, you know, so. There was no, we had a battery
powered radio but you could catch very little very little on it. So you had to communicate with each
other. And that was life on the plantation.

I. R. — And so the houses that you grew up in how would you refer to those houses, how would you
call it? Was there such thing as tenant cabin? That's how you called your home, or was it something
else?

E. S. —Agh, no it was basically agh, a slave shacks. Tenant cabin, cabins is new. And it was new by
the Park Service and later on by government.

I. R. —But you yourself would call it slave shacks?

E. S. —They were actually your home. It was actually your home. No it was just your home.

I. R. -Ok.

E. S. —But it was an actual slave shack , but it was your home. You didn't it wasn't a cabin. Cabin that
word came in to lessen the blow of slavery, to cleanse it a little bit. In other words you wouldn't say
,, Well I have some black people working for me, they owin' slave shack number 2" They would say,
,,0h they in cabin number 2". That's the way to keep keep it from being as bad as it is. You know its
a slav... it's the same shack that the slave had but now your family had it after slavery. Yesterday you
were slave and you lived here, today you not a slave but it's basically the same thing, because you
have no where else to go. But you just call it home. But it would say slave shack.

I. R. —Thank you. In your family Betty?

B. R. S. —We had the same, agh situation.

E. S. —Same yeah.

B. R. S. —=We all lived in those homes, that our ancestors lived in, whom were slaves. And we never
thought of them as cabins or tenant cabins or shacks or whatever.

E. S. —Just home.

B. R. S. —Those words never were mentioned, we just knew that was were we had to live. Yes.

E. S. —That's where we were living, that was home.

I. R. —Well I understand that, I was just wondering, what was your relationship to to the past of the
cabin. You know did you know it, was it weighting on you or or it didn't matter at all.

B. R. S. —Personally I never thought about that, while I was growing up..
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I. R. —Sure...

B. R. S. —I never thought about the the fact that my ancestors slave ancestors lived in the same shack.
I. R. —Yes. No, that's that's granted. So for onother question is about the past, is do you remember if
your family shared any stories about Civil War or it's significance to your family or to your
community? Or Emancipation?

B. R. S. -1 do not. I don't Elvin probably. Maybe.

E. S. — No agh, all the only stories that we had was that families moving from one plantation to
another plantation, you know what I mean? It's like if your on this plantation and it's bad, well then
you move to another plantation. And it's basically the same thing. But back go for a back to a Civil
War , the earliest I can remember conversation was about was about 35 years after the Civil War.
And it was just as bad. You know, you're talking about 1900, 1910 see my mother was born 1915,
her father was born 1880, stuff like that. And the conversation was is that its bad agh, it's not much
different then slavery because you got the same situation. Cuz nothing changed you know, because

that no, now where for you to go.

25.00 minutes

I. R. —-Mhm...

E. S. —Now in about 1910, 1920, 1930 black people and family member started leaving the plantation
and they started going North. And my grandfather went to California , after World War I. When he
fought with a french resistant in WWI. Because he wasn't allowed to fight with the american solders
because black solders weren't allowed to, you know, be in the units that combat. So he spent most of
his time in a labor unit. While still wearing the uniform, still a solder but they send the black solders
over to be labor. And we built, they built the roads they built they build the temporary bridges they
built huh, their hospitals encampment build construction. They were the workers for the solders. And
the other solders passed through going to the front, they were bringing up the rear fixing this or taking
care of that. Taking care of the wounded, building make shift clinics and so, thats how he learned the
construction trade. So when he came back from agh, WWI, he left and went to Oakland California.
And he and his brother ...

I. R. —Still Oakland huh?

E. S. —Yeah, they started a construction company. And agh, I understand he became fairly wealthy,
he built a big church, he was a preacher. Married a young woman and didn't leave me any money, but
that's ok.

I. R. —Betty you wanna say something?

B. R. S. —Yeah, agh, I just thought about agh, something that I was told and you know we don't really

have a whole lot of information about it. That my great grandfather, John Robinson, faught in the
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Civil War, and he was on the Union side of course, so I'm not quite sure how that happened, you
know that he wound up on the union side, but that's just the story.

E. S. —Well and 1it's, it happened because what happened is as the Union armies came down they
started talking more of the south, the slaves would follow the army, as contraband. You know they
would be like your contraband, So you had a choice, you can join the Union army and you can join
join the Union army and you can dig ditches, you can built temporary... same thing my grandfather
did in WWI. And yes, you joined hte Union army, because if, and they would put the women and
children in an encampment ant they would call it a contraband camp. And then, as a union army
captured more and more of southern territory. And there were so many slaves it go way [inaudible]
that's how sharecropping started, then they turned around and took, went back to the plantation home
and said you still have to get the cotton crop in. So were gonna manage the contract between your
former slaves and you. And they would put a fair grader office in there as a contracting officer, to
manage it. To make sure that the former master was living up to a contract. And it was actually a
written up contract. Managed by the Union army. And agh, so to keep all these slaves from being just
loose on the public, move them back to the plantation, and that's when sharecropping started. Ok?

And it remained until 1970.

30.00 minutes

I. R. —=So a little bit more about history. This is, this is a very ah, mhhm, precise question because I
want to recall the history classes in agh, middle school, middle school or junior high, when, when
whenewer you were first learning history in your high school or middle school education , do you
remember any of the subjects being taught. Such as Civil War, Emancipation, or or human rights
anything like that?

B. R. S. — No, not really. I think it was kind of glazed over, that's my personal opinion, I remember
you know, starting with the founding fathers George Washington, Abraham Lincoln.

E. S. —Yeah.

I. R. —In about witch grade was that?

B. R. S. —Well it probably been 5th, 6th, grade you know, agh, we were taught all the presidents of
course, you know and we learned the emancipation proclamation and and hah, pledge of allegiance
and all that stuff you know in elementary school. But as far as getting deeper into you know, into the
wars, the Civil War and all that, we kinda I remember glazing over it. You know just kind of reading
about the existence of the war, but not any real details.

E. S. —Yeah You were taught the Gettysburg address

B. R. S. —Yeah, stuff like that.
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E. S. — We had, we had to recite it for for school, [...?]

I. R. —I'm sorry to recite what?

B. R. S. —The Gettysburg address.

E. S. —The Gettysburg address. Which was Lincoln after the battle of Gettysburg. He stood and he,
we had to agh, stand and recite the Gettysburg address. But huh, the rest of mostly the Civil War, was

we was in segregated schools, all black schools and that just you don't talk about.

I. R. — By white teahcers?

E. S. —No by black teachers.

I. R. —But who wrote the books were the white people.

E. S. —Well the books were giving to us. Our books were 10 years, old when we got them. But that
wasn't in any school books, our books came after the white kids had used the book for 10 years, we

got the books. Ok, so ...

I. R.— Outdated information.

E. S. —So but none of this, that wasn't in any of those books. Agh, yo, you had the president's and
that's about all, you were told nothing about congress, agh, just basically a glaze, but it was mostly
about how great George Washington was and Thomas Jefferson, but none of the real history. Of this
people in it founding fathers Benjamin Franklin all that. You got that information but you didn't you
didn't get any information about slavery. It was NEVER [stressed] in those books, there was nothing
in these books about religion about the Quakers, about the catholics, about the different groups, you
know, that was never [stressed whisper], never brought up. And it's like, I can guarantee you I can go
to agh, a high school, I can go to high school history book and you won't find it there. You will be
still we're still glazing over facts. In our history in this country. We , will never teach the facts. And
slavery is one thing in Louisiana will never be taught. It will be glazed over and they're free now, you
gotta go and be happy. And and and a few other nuances it's about it. But that's never what you talked

over in school. It was never brought up.

I. R. —Ok. Hopefully, hopefully one day it'll change. I'm hoping for it.

163



35.00 minutes

E. S. —Well, what's happening now is kids gonna have to get interested interested and read.

I. R. —Beyond what is being...

E. S. —Beyond what's layed in front of you. But are they teaching them now, they teaching them to
pass a test. That's it. And you know if it's outside the test no one cares. And there's no requiriment for
them to know it. And it's a shame, because you know, because kids don't read no more then they have
to read. But agh, that information is there But it means when you get, when you get it. Let's say your'e
getting when you get to college, that means when you're taking history, yo have to have certain texts

in you have to have other books to read and you pick it up, otherwise no ones cares. And huh,

I. R. —I see that as well.

B. R. S. —So talking about segregation times, ahm was have you ever felt belittled for who you are?

B. R. S. —Personally, no. I never let it get to me in that way. Agh, I always had confidence in myself,
and believed that [ was just as good as anyone else. So I never really thought along those lines. I was
just to me a person, and the other people around me were, you know , the same. Agh, I never thought
about who was bigger who was little, it was just people together. That's just the way I grew up thinking
and that's the way I think. I know that a lot of people don't think that way. But it's agh, my personality,
that's the way [ am so Agh.. and some people may have thought I was lesser then they were but to me

it didn't matter enough to me to even pay attention to that sort of thinking.

E. S. —Boy, they ruined you... [laughs].

B. R. S. —It probably helped me to survive.

E. S. —It- ru-i-ned - you [chuckling].

I. R. —Well it made you stronger.

B. R. S. —It really did, it made me stronger.

E. S. —Yeah [relieved after laughing]

B. R. S. —And you know, it gave me confidence in myself.
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E. S. —Laughing.

I. R. —Yeah, you didn't let it get to you.

B. R. S. —Right, and I've always felt that I could do anything that anybody else could do, and that I
think I proved most of that. [laughs, proudly] Agh, I went farther then agh, I would ever could ever
imagine. And probably the most people would ever have imagined that I would go. Because I pushed
myself, [ knew I could do it , I felt I could do it, and I did it. So I look back now and I I I just you
know, I think my dad would be proud especially, Because he was such a champion for education.
And he felt that that was the key, and that that could have been my biggest motivation. Trying to do
what I thought he wanted me to do. And I I I pleased him. Agh, He saw me go through high school.
And he was very proud of what I did in high school, agh... he did not live long enough to see my

entire career. But I know that he...

I. R. —You felt that

B. R. S. — I know that he's approving, wherever he is, in heaven.

E. S. —Well he haven't had any problems, he turned you over to me remember? [laughs]

B. R. S. —Absolutely [laughing].

E. S. —He he eh he, at our wedding he handed her to me. He said Ok, finish. [laughs].

B. R. S. —[laughing]

E. S. —Yeah, segregation was a through, even in the military, I mean , I saw it. And I knew what I had

to do to overcome , what I had to overcome.

I. R. —How old were you, when you went, first time went to military?

E. S. —Agh... 18 years old. Yeah, I was 18 and a half years old going in the military.

I. R. —That's what year?

E.S.-1967.

40.00 minutes

I. R. -Ok.
165



E. S. —Yes, July 1967 I went in to the military and mixed in with a lot of people from all over. But
you saw it. I saw it growing up. [ understood it, I understood agh, growing up on the plantation If you

were black, you had your place.

I. R. “When you said you saw it, what do you mean by it?

E. S. — Hah... discrimination.

I. R. -Ok.

E. S. —Agh, different assignments, different agh, different treatment, different opportunities, you
know what I mean. It was always there and there was very little you can do about it. Even though you
applied yourself, but you have to understand that people who are making the decision. Agh, when I
went first year in the military the officer core, white officer core was like 85%. Even agh... we had a
few senior En-cos, but the decision, people making the decision. In the military was mostly southern
white guys. That was a great place for them to go to gain power and remaining in the military. Ok. so
they looking at it , Ok, I'm superior to you, and and and this is your assignment, this is where you're
going, and all those decisions were made that way. E. S. —Well, over the years I spent 4 years in the
army, and 'bout the time I got out of the army in 1971, there was no difference. And you would see
mostly blacks in these units, and mostly whites in these units. And and they were manipulated, they
would manipulate assignments. And who's going to Vietnam? Like that, who's going to Vietnam,
who's going to get orders to Vietnam. Depends on your jo.. Oh you got rifle in your hand , you're
heading up. And and there was a lot of that going on. And it was a lot of protectionism about the
national guard, blacks could not join the national guard, see?

So I saw that I went through and same thing on the job. When you get out of military. Even thouh,
you had to be sure you, that you know that you deserved the promotion, over this that and the other ,
but what youre gonna do? you gonna apply yourself And I would attack a person who was like ok I
see what's going on here. And I would say, you know what? I'm gonna move on. And [ moved on a
lot. I moved on and up. Cuz I wasn't gonna go up here. But 1 moved here to go up [signals with his
hands, from vertical line, draws a horizontal line followed by the vertical line] moved here to go up,
moved here to go up.

I. R. —=So you were changing your... location, everything.

E. S. —Changing location, changing everything. If you wanted wanted to go up, you had to change
everything, you could. It's like if you're... You had to leave that organization. Because they've already
decided, ok you're at the level you're gonna work here. But then you take that and you move over to

here. And you move here, and you move here, subtlety. And sometime you had to even leave that
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location, state the town, but you did it, you just moved here, there. Now if you stayed in one place
[slaps the table] you would have stayed in the same place. And and and that is the way I combated by
moving from here to here, to here, to here, to here, to here.

I. R. — That's zigzagging, traversing.

E. S. —Yeah, to, I just kept moving. And but most people stayed in one place and and they accepted
[stresses] what was offered. But I I refused to do that.

I. R. —Cuz you knew you earned more.

E. S. —Yea, I needed to move on. And it, I never thought about it really, cuz, when the opportunity
came up, you just applied and you moved on. So I took a lot of places.

B. R. S. —Yes, of course, I was with him. So I had to do the same thing.

45.00 minutes.

E. S. —Yeah, just leave this state go to another state go somewhere else, and just do it like that. Cuz...
I. R. —And looking for job as well?

E. S. —Yeah. She had to find the job when she got there. I would transfer and then she would find a
job when she got there.

B. R. S. — And fortunately I was, agh.. you know able to agh, I was prepared.

I. R. —Yes, I imagine with the computer science.

B. R. S. —I was prepared I was prepared and I was able to agh find the kind of work that I ugh, I
needed. And to move up as well.

E. S. —Yeah, and it was a better opportunity for both of us, you know.

I. R. —To me it signifies a more open society, the ones who are accepting you already, i would hope
this.

B.R.S. —Yes.

E. S. —You have to you have to a a and and, now that I look back I could have stayed in one place,
but the opportunities, you know, you are what you eat and you are what you do. [laughs]

B. R. S. —Well we had a chance to do a lot of different you know, things...

E. S. —...and meet a lot of different people.

I. R. —So, let's come back to Natchitoches for a little bit longer, do you remember, I was told that
there was a sculpture in the center of the city on the front street.

B. R. S. =Oh my gosh... [exclaiming]..

E. S. — Ha ha ha [bursts out laughing].

I. R. —=Do you know... that sculpture?

E. S. —Yes, I knew all about it, yeah.

I. R. —Could you tell me about it?
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E. S. —Yeah, it was, she didn't remember much, cuz she didn't see it.

I. R. —Wait wait, she has something to say.

B. R. S. —Well, I was just gonna say the same thing that he said, I don't really remember, the statue,
the way he does.

E. S. —Cuz she did not go to town.

B. R. S. —Because my father sort of, I guess he protected me, from a lot of this... [looking for words]
stuff. Agh... I call it stuff...

E. S. [laughs]

I. R. —Yes.

B. R. S. —Because I wasn't aware that it was a a figure that was causing a lot of controversy at the
time.

I. R. —Yes.

B. R. S. —Agh... I did not hear about that until I became an adult. As a child he never brought it up
and he never took me near that place where the statue was, I came to town occasionally with him. But
it was like, you know going to a grocery store on the other end of town, or go to the doctor on the
other end of town.

I. R. —Yes.

B. R. S. —So agh, as I grew up and became an adult I that was my thinking, that he did not and agh I
appreciate that, because I don't know how I would have felt. Agh.. About something like that you
know. It was't part of my life as a child, I didn't have to deal with it. So Elvin has a different story, he
came to town often so he saw the statue as a child growing up here. And so he has a different memory
and a different opinion about that

E. S. [Goggles]

I. R. —=Yes. Well I'm looking forward to hear about it.

E. S. —Yeah, I was trying to find my book with the statue in it. But anyway, agh, yeah, that statue was
put there long after the Civil War.

I. R. —About what time If you would guess..

E. S. —Agh, that statue, was put in...

I. R. —So first of all I've never seen the statue, and I I don't know what it is... I just heard there was a
statue. Could you also describe it, so that we have it on record?

E. S. — Yeah, I have a picture of it. I'm trying to locate it now. It's it it, it created agh a storm in this
town, later. But that statue stayed there from 1926 until 1974... It was just agh dehunit...agh... agh...
dehumanizing a black people, who had to see that statue every day, they passed by it [looking at the

bookshelves for a book].

168



I. R. —Mhm...

50.00 minutes

E. S. —And it was agh... I need to get somebody in here to organize my...

I. R. —Do you want me to move?

B. R. S. -Would you like me to look for you?

E. S. —Yeah, look for it It's a book done by Teal.

B. R. S. —Oh Rolando's book?

E. S. —Rolando's book.

B. R. S. —=You go ahead and talk and I, I'll look for it.

E. S. -0k, it's somewhere in here. Agh, I got so many of them. It's somewhere in here, it's a little
brown book. If someone, somebody didn't borrow it. But it's in there, no it's standing on it's own on
the shelf there. On the shelf with the history books. It was a statue of an old black man with his hat
tipped and it was put in the center of the square of Nathcitoches. It was Natchitoches first tourist

attraction.

I. R. —Tourist attraction?

E. S. —Yeah, it was Natchitotches first tourist attraction. Aghhh.. let me see if I can find it.

B. R. S. —She can't hear you over there.

E. S. —No, I know she need to [inaudible] I need to organize all [inaudible, going through boxes of

books].

I. R. -1 have a good imagination, I can imagine it. I'm more interested in h... how, you know what it

meant , you know how did it make you feel, what memories you have about it.

E. S. —I can't find it [dissapointed]
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I. R. —Don't worry about it. I'm more interested in your story.

E. S. —It was it was placed there to agh.. it's an, an and and the engraving on it was it's about, this
statue and the name of the statue was The good darky this is a statue in reference to our good darkies
in Natchitoches parish, agh, you always, if you meet a white person coming on the side walk you step
of the side walk you tip your hat until all the white people pass and then you get back on the side
walk. And that was that as to keep agh, the darkies in their place, and that's what that was all about

and so it was there and it was there from 1926 into 1974 when they finaly took it down,

I. R. =52 years [inacurate calculation, 48 years]

E. S. —And they took it to LSU, it's at LSU agh, Rural life museum in the field in Baton Rouge.

I. R. “When you say it was tourist attraction

E. S. —Oh it was the it was the first tourist attraction to Natchitoches, white folks would come from
miles around to see it. When they put it up there. It was a huge statue of an old black man tipping his

hat with a writing on it, this is dedicated to our good darkies.

I. R. —And you saw it?

E.S. —Yes I saw it, every time I would go to Natchitoches I would see it. It was in the square it was

in the square , if you pass that

I.R.— How did it make you feel?

E. S. —Well, it made me feel... well it didn't make me feel inferior, I saw it and I knew about what it
was made to do It's like, here is a way you people are supposed to live and Natchitoches hadn't
changed, I left Natchitoches in '67 and I came back to Natchitoches in 2011, and that's... the old
Natchitoches hasn't changed. Same Natchitoches, it's totaly segragated in it's gonna remain that way.
Because that's the thinking. You have the historic societies, who are guaranteeing that things stayed
the way they are and agh, they love the daughters of the American revolution all these organiza... the
sons of confederate, daughters of the confederacy. And these organizations are pushed and and and
it's an honor to be part of them. And they keep that in Natchitoches. Natchitoches has not changed
since 1967. Agh...

55.34 minutes
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I. R. —=So 1967 was about the time when Civil Right movement was coming to...

E. S. —Not in Natchitoches [facetious laughter], it was around the country but not in Natchitoches?

I. R. —There was no black power movement in Natchitoches?

E. S. —No, no, we would have been linched simply because all the police, there were no black police
officers there were no black sheriff officers all the law was all white. Agh... everything, every position
in every public office was white. And it was meant for them. It was segregated. Black people couldn't
even apply for the job, so if you, if you find yourself with a Phd, you didn't need... Well you sure
couldn't use it in Natchitoches. So that life was here, and the people who stayed here, they worked
around it. You know, you could still go in offices, public offices like county parish offices, city offices
in natchitoches and found totaly white, every possition, because they was there and they made sure

they kept it like that.

I. R. —Aparatus.

E. S. — Yeah. It never changed and and it probably never will because the people who live here, they
got used to it, they worked around it. Agh... to get along, because, because that was it. It had to be up

here somewhere [comment to his wife]

I. R. —=So in a in a in this context, how do you view freedom? You know, the big american dream,
freedom, independence, or democracy, how do you... what do you say about those concepts in that

context?

E. S. —Well you see, ok. Here is a problem we have class. It's meaning where you are
socioeconomically, you can basically go anywhere you want to go, live any where you wanna live...
do what you want to do as long as you can afford it. But you still not accepted you will never be

accepted.

I. R. —=On equal terms.

E. S. —As long as you know you had to be independant, you have to be able to afford it, otherwise

you only equal if you spend it equal, that's it.

I. R. —If you spending equal, right. Right.

E. S. —If you're spending equal [laughs] If you're not , YOU'RE not [equal]. And that's all over the

world, that is just wither you're in NY, Washington DC or Louisiana or Texas or Oklahoma it's the
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same thing, [slapping table with the hand to stress his point] if you can afford it, then yes, you're fine,
but if you can't no you can't have it, and you will never have it. But the key it's education. That is the

key, without it, you won't even know about it.

I. R. —Yeah, you will be living in the dark.

E. S. —You're in the dark. So without education and experiences, you got to have the experiences you

in the dark, you have no clue.

1.00 minutes.

I. R. —So I'm gonna ask the same question, do you are were you around Natchitoches during, end of
sixties for black power movement, Civil rights and agh, Black Panthers all of that and were you
whitnessing any of that in Natchitoches.

B.R. S. —No.

E. S. —-[Chucles]

I. R. —-Mhm.

B. R. S. —There was no movement here in Natchitoches only thing I knew about was what I saw on
Tv, a little black and white Tv that we had we would watch you know, the riots in the large cities.

I. R. —And what would you talk about it?

B. R. S. —Well you know, we all thought it was agh it was a shame that our people had to go through
those things. And there was so much violence and blood shed because you know af inequality. Ahm...
but I guess that's what they had to do, they did what they had to do. So agh, it's unfortunate that so
many lifes had to be lost agh... yes very sad to witness that happening. I'm so grateful to the people
that did what they did, like the Kind, Martin Luther King. Agh and those who were with him for what
they did. And agh we all should be forever indepted to him and the movement, because they did pave
the way for us to vote and do some things that we were not allowed to do, you know. They helped
integrate colleges and things like that and I believe I benefited from that. And I know I did. And lot
of of others, we stand on their shoulders, because they they yes they paved the way for us. But it was
sad, a sad thing to see that.

I. R. =So in your youth you learned about Dr. Luther King through Tv.?

B. R. S. —Oh yes, yes.

I. R. —And what do you remember? How was the story about Dr. Luther King told on the Tv.?

B. R. S. =Well Dr. King, you know we always you know saw him marching and of course his

speeches. And of course we would discuss the speeches, and especially ,,I have a dream speech- it
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was so powerful. We all thought he was such a powerful man. Of course we knew that he was really
risking his life. That's what we all felt, it was just the feeling that, yes,

I. R. —Putting his life on the line.

B. R. S. —Yes, he was putting his life on the line for something that he believed in and yes for for all
of us.

I. R. —So what does being American mean to you?

B. R. S. —Well, freedom to live where I want to live, and do what I want to do as long as it's you
know, within the law and agh, of course freedom to get a good education, that's the most important
thing that, you know everybody needs to to concentrate on if you ever going to accomplish the
American dream. First of all you need to be prepared. And that preparation involves education or
some kind of training. And that's one of the things that the schools nowadays, the high schools, I
believe need to concentrate more on. Getting the kids prepared while they're in high school... When
they get out of highschool I believe they should have some kind of skill, to get them started in life.
Rather then, you know everybody can't go to college. It's just not possible, but they could train them,
give them somethn' that they can use to get a job and you know have a better life. And that's what
they did back, you know when I was in high school they were teaching things like industrial arts and
home economics,

I. R. —Sewing, so that they can support themselves.

B. R. S. — yes sewing... Right. You were not gonna be rich from you know, those type jobs, but you

were able to support yourself...

1.05 Minutes

I. R. — Survive... not go homeless.

B. R. S. —Absolutely, survive, survival skills

I. R. —Don't worry about it now... [asking E.S. not to look for the book]

E. S. —Well I wanted to find it, but someone obviously borrowed it.

I. R. —I'm sure I can find it online.

B.R. S. —Yes.

E. S. —Maybe I'll stop at LSU one day on the way to New Orleans. Yes It's rural Life, LSU rural life
museum it stands there, the birds pooping on him. I would have liked to see him inside of the museum.

The African American museum in Washington DC tried to get it, but they wouldn't let it go.
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I. R. — Who wouldn't let it go?

E. S. —The LSU museum who have it now. Yeah they they tried to take it there put it in there
[inaudible] it created so much headache and so much havoc about having it and so they said not, we'll
just sit it out there. But I really think it needed it need to be interpreted along with all the other agh..
post slavery statues of great confederate generals and all that s... Now we are trying to fighting it, tear
them down and get rid of them agh... they need to be put in the place. Not in the public. They need to
be put in the place, to interpret it. What was the reason behind this? To make sure black people know
they are still in bondage, they are still captured [snaps his finger, authoritatively]. Because they came
40 years after slavery if you had them doing slavery, they say yeah Ok, he was a big time general for
the confederate blah blah blah, But 40 years after slavery, 50 years after slavery, you just put a statue
of... Why?! But thats what that was about, during the Jim Crow years, to keep blacks slaves mentally.
Keep them a slave mentally so that they never ever try to agh move beyond a station. It's a cast system.
It's like you know it's like ... in British hail territories if during the British Empire if your daddy was
a janitor [slaps his hand on the table decisively] You're gonna be a janitor. If your daddy was a a

gardener you are a gardener you're in the cast. you cannot move out of your cast. You cannot marry...

I. R. —But this is by race.

E. S. —This is by race, to make sure that [inaudible] Now to be an American to me it's only mean one

thing to me, was an opportunity. That's all. It's an opportunity.

I. R. —But do you feel that these opportunities are equal?

E. S. —Agh. No! Nothing is equal. But the opportunity for you to fight, compete, push, shove, train,
educate if you have to move a thousand miles to get that opportunity, move a thousand miles, move
a thousand miles to get that opportunity. Don't stay in one place and complain. Cuz, the decision has
already been made we're not gonna let you have it here. But if somebody a thousand miles away say,
oh come and do it here... Well, go there. And take the opportunity that's all it means agh agh agh a

being an american mean nothing special.

I. R. —<You have more choices...

E. S. —Yeah, but you have to be willing, and you have to have the courage to pick up and go, you
know. Takes courage to go from one place to another [hits palm on the table continuously], courage.
If you have the courage and the opportunity, go! But most people won't dare... They won't dare

[whispers].
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1.10 minutes

I. R. —-Mhm...

E. S. —But I was always a wanderer, so it didn't matter to me, you know. I can move tomorrow. Don't

bother me. I can ... [laughs] but I can't take her again you know.

I. R. -[Laughing at B.R.S expression of disagreement]

E. S. —Yeah I can move tomorrow, and go and stay.

I. R. ~-Why, why did you come back to Natchitoches?

E. S. —Do... the reason why we[stressed] came back to Natchitoches we both from here. And for
fourty years we've been different places and we decided, after we retired we decided basically I

decided and she agreed that... Tell you what, let's go home, we're from there.

B.R. S. —Yes.

E. S. ~When we got married we spent 15 in Houston

I. R. —Houston?

E. S. —Yes, went to school in Houston, everything... 15 years in Houston when we got married...

I. R. —University of Houston?

E. S. —Yes. We started our family in Houston and we stayed there for 15 years. And in 87, 86 the oil
bottom bluffed it out [?] and the town went to hell and hah... Said, what we go to Oklahoma. So we
went to Oklahoma to work for the core of engineers. She came up and she went to work for the
university. and we stayed there 7 years, we moved to Lafayette Louisiana, stayed there about 7 years,
we left and went to Washington DC. Stayed there for 10- 11 years. and then we basicaly came back
here. But the idea was is that we're going back home to Natchitoches. We had relatives here agh lot
of people we knew and lot of our friends who left when we left they all were coming back one by
one, two by two and they're coming back, and so you see them, and you know... but then you also see
the people that never left. Well they don't want you coming back [giggles]. They're not happy with

you coming back.
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I. R. — Cuz their offended that you left?

E. S. —No they're offended that you came back with more knowledge and more junk, I guess, you
know... You came back, you took advantage of what was out there, that wasn't here and you brought
the results of that here. And they remember you when they were you were like that and now you come
back and [slaps the table] you drop down in the middle of this town agh... that they've been there their

entire life... Never left and you come back with the different attitude...

I. R. —I see. Point of view

E. S. —Your experiences are different and it is not something they're happy about. But...

I. R. —And you feel the same way Betty?

B. R. S. —Somewhat...

E. S. — Yeah, But they got to get over that...

I. R. —Mhm... Same same , I guess I wonder if it's agh man's thing or woman's thing, or or do you still

have girlfriend who are just the same dearly as they were when you left?

E. S. [ ironic laugh]

B. R. S. — I tend to believe that they still feel the same.

E. S. —No, no... they do not...

B. R. S. —-Hmmm, for the most part...

E.S.—No, no

B. R. S. — I don't [raised voice] I'm...

E. S. It took them 5 or 6 years to get over that we were back here... [giggles]

B. R. S. —I don't really concentrate on that sort of thing...

E. S. —But I do... [chuckles].

B. R. S. —That's [inaudible] him...
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E. S. — I see it all the time...

I. R. -[laughing]

B. R. S. —As I said before I'm type a person who ... I I don't think about things like that what other

people really believe or think about me...

E. S. —[bursts out laughing]

B. R. S. —Because I know who I am and I'm comfortable with who I am and I try to make people

comfortable around me, so agh.

E. S. —She's very good at that...

B. R. S. —And we can all get along.

E. S. —She's good at that. She’s good at that.

I. R. -1 know, you learned lithuanian today.

B. R. S. —[laughs]

E. S. —Yeah, she's very good at doing things like that and she don't see the things that I would notice,
because it's subtle it is a subtle thing, once you come. It's like why did you come back here? And I'm
going I'm from here. And they go well you could have stayed were you were. In their mind they're

saying what you came back here for? Well I come back home.

1.15 minutes

B. R. S. —Try not to think that way, you know, I try to think more positive...

E. S. —She's gonna step in the hole one day.

I. R. —You're a good couple, even each other out.

B. R. S. —haha, [laughs] that's true.

E. S. —She's gonna step in a whole one day.
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B. R. S. —No i'm not. I'm aware that these things exist. But I just choose not to let it bother me.

Absolutely...

E. S. [laughs]

I. R. —A lot to learn from you.

B. R. S. —It's my masters in behavioral...

E. S. —Yeah, she...

I. R. -Oh...

B. R. S. —...sciences.

E. S. —Yeah, she she she cares about that stuff.

I. R. -I need some book recommendations from you.

B. R. S. -[Lauhgs]

E. S. —Yeah, she she's ... we're different.

B. R. S. — —But we're good for each other, I can talk him down. He can talk me down...

E. S. —No I can talk you up [laughs].

B. R. S. —Agh, whatever,

E. S. —You talk me down, you put me down [laughing] but I talk you up.

I. R. —Ok so, question about Oakland plantation or that area, when you were living there do you

remember the sound of the plantation bell?

E.S.—Well yes, It's it's a bell that start people up in the morning. Y ou're on the plantation, the overseer

goes out and he rings the bell.

I. R. ~What's overseer?

E. S. —The overseer it's the manager, not the owner of the plantation.
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I. R. —1 know of the term, but I I want to know what it means to you.

E. S. —I mean, he's the supervisor, he's the boss. As far as you're concerned he is the boss. Ok, it's just

like any job you got a supervisor you got an immediate supervisor, then you have overall supervisor.

I. R. —Could could could suppervisor imply punishment of some sort. Or no?

E. S. —Oh no basically all he could do is fire you.

I. R. —Yeah that would be the punishment...

E. S. -Tell you to pack up and leave. That's about it. you know, and and that's the difference in slavery
because in slavery you get the whip, you see? Or more then that you get hung, if you step too far out

of line, because they have to make an example out of you.

I. R. —To not follow.

E. S. — Yeah you have to follow the rules, and you knew, you know the rules, because you've seen

them applied.

I. R. —Yes.

E. S. —You know when the time when the time came to whip a slave, they would gather all the slaves
and then they would whip that slave. And you know, ok ok I can't do that. So and it's the same thing
after slavery. You wanna stay here, you want to work here, here;s what you gotta do. you need to

follow these rules. And it's just the way it's always was.

I. R. —So then the overseer would ring the plantation bell?

E. S. -Mhm...

I. R. —And that was his task? One of his tasks?

E. S. —Well yea, he would start the work day, aha, that that that was his , it's not so much him
personally, to ring the bell he would send somebody to ring the bell. It didn't really matter to him.

B. R. S. —Hello? [pick up her ringing cellphone]

E. S. —-He would say when...
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B. R. S. —=Oh I'm good how are you?

E. S. —He basically managed the plantation agh, you gotta get up you got to get the mules you got to
get the equipment you have to head to the field [taps pointing finger on the table] by the certain time
you have to be in the field ok? And then he would make sure that are in the field, and if not why not?
Mhm.. You see how that work and it's the same thing today. If you're working and somebody say

you're supposed to be here at 8 o'clock where is that person, you see?

I. R. —Yes.

E. S. —Same thing but a little more intrusive then they would come to the shack open the door and

say where is...

I. R. —So with the bell, do you remember the sound of it, do you re-call did, does it ring any emotion?

E. S. —No it just left, it's just a typical church bell. Today in our southern Babtist churches when we're

having a funeral we ring the bell. That means for people for [pauses] miles around could hear the bell.

1.20 minute

I. R. —~Mhm.

E. S. —To bring them somewhere, ok? So that's just like any bell, you know, but it meaned it's time to

getup or...

I. R. —That was like your alarm clock...

E. S. —Yeah.

I. R. —And it's something going on, agh... and if something going on if somebody died th, th, they let
you know. It was news because you didn't have radio, you didn't have television, you didn't have the

newspapers... So, that was the news source. They would ring the bell for important news.

E. S. —Ok so somebody ok go find out what the bell, if it's your day off like Sunday or Saturday
evening and the bell ring you send the kid to find out why the bell ringing, ok somebody important
died, something happening in the city, they would spread the news, but the bell was the

communication device. Time to go to work, time to get off time for lunch.

I. R. — Oh it rang for lunch time too?
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E. S. —Yes, yeah... [laughs] it ruled your life, you know. When you hear the bell it means you gotta

do something.

I. R. —-Mhm. It, yeah, I see...

E.S. Oh yeah, it was your life being controlled by that bell [slaps his palm on the table] and you didn't
worry about it and you just, the bell rang you do this, you do that you do that and and it was the way

it was life on the plantation and...

I. R. —And it would still be called plantation back then?

E. S. —Yeah,

I. R. -No one re-made the name for that?

E. S. —No, it's plantation, because it was a plantation later on they started calling it a farm... It's a
plantation [laughs]. Yeah, it's a plantation because the connotation of the plantation is much different
then a farm. A farm is small a farm is ran by a handful of people, a plantation had many people and
many parts to it. See? You have many parts to a plantation, you have small manufacturing bates on
the plantation, you have processes being done on plantations, actual farming being done on the
plantation So all this going on on the plantation, you have the animal husbandry. Egh... you're raising
all kinds of animals and you got all this [demonstrates by hitting palm on the table] goin' on on the

plantation. It's the plantation is a city within itself. Yes it's a city within itself and its self contained.

I. R. —Yeah. Your parents also came from slavery in one of the plantation's? I forgot did we mention

which, which plantation?

E. S. —Yeah, we we came agh , agh now you had Melrose plantation and then we moved to Oakland

plantation.

I. R. —So your great grandparents were at Melrose?

E. S. —Was probably, probably on Melrose or any of the others in the area. But they were all they
were still in Bermuda area, and the same zipcode. So it really didn't matter, cuz this plantation was

maybe bought by this guy,

I. R. —Oh cuz they were selling.
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E. S. —It's the same thing. And and they were doing that same jobs, so it didn't really matter, you

know.

I. R. —Yes.

E. S. —You was doing cotton here so now you're doing cotton over here.

I. R. I see.

E. S. —Is is basically that was the life on the plantation. It didn't matter to you whether the plantation
owner that you had sold it to another person it didn't make a difference to you, because he brought in
an overseer. And that overseer was dealing with you. And in most cases you kept the same overseer.

The Overseer were always agh... mixed race, creoles of color.

1.25 Minutes

I. R. — I was gonna ask you just about that now. So, huh, how, how did that happen?

E. S. — Because the overseer was related to the plantation owner.

I. R. —And they, they knew it?

E. S. —Yes, yeah they knew it. Yeah, his uncle agh, grandaddy, agh brother, agh had kids with a slave

[slaps his hand on the table 3 times] a black slave woman.

I. R. —Never the other way around?

E. S. —Never the other way around [giggling]. Never [stresses] the other way around. So basically
what happened is that they would agh, in other words if I own this plantation here, and brother owned
my uncles owned own a plantation here [shows two different spots on the table], you know here. And
he slept with one of his slaves and had a child, when that child got huh... he would sell that child to

me.

I. R. —He would sell his own child.

E. S. —Yeah, to to his uncle or his brother. And then his brother, because his wife didn't want to see
her husband's mixed race kids running around and so he would sell her him and then as they get up
in age they would train them to help run the plantation. They weren't going to have them doing the

cotton work... Cuz that's my nephew.
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I. R. —-Mhm.

E. S. —=You see how that work?

I. R. —Mhm....

E. S. —So that's how we wound up with Cane River creoles of color. After 1812, 1818, agh 1805 when
united states purchaced agh the Louisiana thing, it was only 2 races black or white. So the creoles the
actual creoles, which was french they didn't want to be called creoles anymore. Simply because you
either be white or black and if you're white, you you much better of. So they stopped using the word
creole. And the mix race creole, their mixed children took the word creole of color. But they were
still colored, they were still black, so they, but their father gave them land, ok? So that means they
are always better of then the dark skin black, ok? So that's why they were always the supervisors of
the plantation , cuz they got trained in Plantation management, ok? It's like, I'm taking care of my

nephew.

I. R. —Right, right. Have you heard any stories of how, agh, I don't know how... how would the mixed
creoles huh, would be born, or would would it be agh, by... Would, would the slave woman

supposedly doing, agreeing to the slave owners power on her own will , or not.

E. S. — No it was never her... He owned her, so he do what he wants with her. He could sell her he
could keep her, he could agh... wed her away... It's like the same thing as are you looking for?

[question addressed to his wife, Betty]

B. R. S. —Something on St. Mathew, that was Junior.

E. S. —Oh please [dismissively] I gave all that stuff to someone else, don't worry about it. Anyway...
Agh, just like cattle, you know, you wanna sell that prised bull, you wanna sell that milk cow, the
same thing, he do what he wants with her. So when he take to her and have a child by her agh, just

like anything else... It didn't matter he was of all master...

1.30minutes

I. R. —She had no right at all [even to her own body]

E. S. —No, she had no rights at all. She had absolutely NO rights and the say...

I. R. —Well, have you heard any stories about it? That were passed down to you?
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E. S. —Yes, oh yeah, there were many stories.

I. R. —Could you share some with it, agh with me.

E. S. —Well they were simply just stories that he would, the master or his son or his relatives who's
around just wanted to take that black woman and he just took the black woman. That was simple, it
was nothing big about it. But they would make sure that that mixed race kid would be taken care of.
That's why you see all the mix race people around here. Now it's a big deal, because they're calling
themselves creoles. Now, the trouble with that and the problem that I had with that when I moved
back here is that they uplive the french blood line and they walk on the black bloodline. They never
talk about that black slave woman, they always talk about that french slave master. And they glorify

the name of the frenchmen and they forget about their great grandmother, because she's a slave.

I. R. —So let's talk, let's talk a little bit about agh, and I'm wrapping up, I'm keeping you for so long...
Agh, about people who were brought to Louisiana from Africa or Haiti, do you agh... have any
reminic... or remains of that culture being passed to you through your parents, I don't know, father's

father line, mother's mother line. Agh culture of Africa, right.

E. S. —Well, it's here it's our skin color. It's my beautiful nose.

I. R. —Mhm...

E. S. —It's my [points at his head] Oh I don't have any hair... Agh, yeah, oh now. We are... see most
people don't get the fact that if I had an opportunity to change, when I wake up in the morning, |
would pray that I'm black. You see how that work? And the other people would pray they are what
they are. And so somehow it got twisted that we as black people were not proud black people. That

got messed up.

I. R. —Well because there were years of...

E. S. —Years of being pushed down and beat upon, no, we were very proud, and the proudest of the
black people were killed. They were lynched, they were so lost somewhere, because you know, that's
the thing that most people don't get. That they would look at us and say, I wonder if they would have
a chance to change, would they? And you would ask them the same thing. And they would go, no.
Well we say the same thing. agh.. because I knew, I know everyday when I get up I know what I have
to face in this country in this world as a black man, even if I went to Africa [ would still have issues,
because the Africans there know I'm not one of them, you see how that work[facsiciuos laugh]? It

just don't work, you know, but, no as an american black man I'm gonna always be that and I don't
184



wanna change it. But I know what I have to do, to survive as a black man in this society. And it's

second nature, it's just what I have to do.

I. R. —It becomes part of you.

E. S. —Yes, it's a part of me, you know. And it came from my grandfather and all of that. They knew.
And I got it from my grandfather. If it's not happening for you here, leave. Don't stay there and accept,
just go, I'm out of here and be out of here. And to me it's really easy. I can as I say I can pick up any

time.

1.35 minutes

I. R. — Betty, did your family had any, I don't know culture or traditions or customs, that would, or

came from your ancestors that were brought from Africa or Haiti, or I don't know where?

B. R. S. —Well I think most of the things that agh, we experienced and my parents experienced were
things that were brought over from Africa, from instance fixing the big pot of gumbo, that was an
african thing that I understand africans brought over, gumbo okra they , okra came from Africa. The
africans brought seeds and planted those seeds and cultivated this the agh, grew the okra picked it

and made gumbo.

E. S. —Well they didn't call it gumbo [laughs].

B. R. S. =Well, they probably didn't call it gumbo but it was what they were used to eating...

E. S. —Same thing...

I. R. —=Or maybe...

B. R. S. —You never know, I don't know where the word came from..

E. S. —Aha, that okra sustained a lot of life on this earth, people don't realize it. And in fact it's 6 bucks
for a little pack in the grocery store today, I laugh I laugh I laugh... I grow my own.

B. R. S. —But that's probably the biggest contribution I can think of from the African ancestors, that I

remember, you know.

E. S. —-But we remember, you also remember agh agh agh medicines, that come out of the woods.
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B. R. S. —That's true,

E. S. —We go into the woods and come back with the sack of stuff and ok this is for that make a salve,
we we saw that. Take a tea for that... I never seen a doctor till I was 18 years old. And I had all kinds

of ailments growing up. But they would say ok this boy's got this, ok you go you dig around this tree.

I. R. —~And who would send you or who...

E. S. —The parents, the mother.

I. R. —Every family had that within them, there was no healer...

E. S. —Everybody knew, no there were no healer, no central healer but there were some who knew a
lot more then others. In other words if your mother sent you to dig around this tree and come back
with that root, and and you didn't seem to get any better, then she would find, talk to somebody down
the way and they would say no you got the wrong tree and then, then you learn from that. Or the long
leaf or the wrong, you know this is what you got to have for that condition. Kids on the plantation

never seen doctors, never.

I. R. —And when they were born they were delivered by midwifes?

B. R. S. —Yes, everyone on the plantation was delivered by midwife...

E. S. -Midwifes, yes,

I. R. —~Was there a midwife per plantation or or you ...

E. S. —No they were just midwifes, agh there were some midwife that would handle 3 or 4 plantations

it was just some women who were midwifes.

I. R. —=Do you know who delivered you?

E. S. —Yes, | know who delivered me, yes.

I. R. ~Who was that?

E. S. —Agh, her name was Amy Tooscan, and she probably delivered you too.

B. R. S. —No, I think it was Lily, we called her cousin Lily
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E. S. —Causin? I don't remember.

I. R. —Causin Lily?

B. R. S. —Yeas, and I forget the last name.

E. S. —In the book I gave you we have all that in there. You should read it.

I. R. — I will, once I have more time, now my hands are full with the move and everything...

E. S. — Well, but scan through it... It's a lot of information in there about the education system, agh,
how it got started, it's all in there, how the black churches began to have to build the first schools,
public schools for black children. And then we started a schoolboard. To educate the white kids. After
the Civil War white kids had no school and then the black churches started developing schools. And

years after that, because white kids had no where to go to school.

1.40 Minutes.

I. R. —-Mhm...

E. S. —And the agh after that they developed a school board and to for everything, but it was a while
before they took in the schools. And we had hundreds of little black church schools to educate black
sharecropper kids. And as when they came into the school board, they started shuttign a lot of them
down [slaps his palm on the table] and consolidate [snaps fingers]. This year, last year we
consolidated agh, shut down the school 35 miles from here in Cleuterwile, there is no school in the
parish, agh except in the city. And then we have a couple of west and couple of east 35 miles from
here, 35 miles away. There is no school for the kids the parish, they shut it down. And I hated that,
because there were 10-12 schools 30 years ago scattered out. But now there is no school. All the kids

have to be dragged to Natchitoches.

I. R. -Mhm, one school.

E. S. —Yeah.

I. R. —Ok, well last question, could you talk about what does it mean for you to be a part of fall tour

of homes? And how do you feel about being back on the plantation ground?

E. S. —Well, I came back here in 2011. And the two slave cabins which I grew up in were still there.

But nothing, they were empty. And I asked the superintendant what what's the intention for them.
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And they just had no idea. so the idea was, I said, well then why don't you do something to
commemorate the people who lived here? And they said what would that be? I say well you have the
Big House, with all the fine french furniture and blah blah blah and all the beauty and the famaily
photos, what can you do over here? And she goes wouldn't know. So then I decided that I decided
that I would fund it and actually decorate as a sharecroppers home, as when I was living there. And
to be part, because I wanted people to understand that a plantation is more then a big house. Is that
we need people to understand that there were 25 - or 30 or 40 little 500 square feet shacks around to
support that Big House. But you wouldn't know it when you go to the fall tour of homes. Were all the

big houses, and you tour all the Big houses

I. R. —Yes, yes.

E. S. —You wouldn't know that. And most people are very ignorant, they think this is the plantation.
All they need is the big house. And they had no knowledge of all the other things that was required.
Oakland plantation is the only place within 100 of miles, unless you go around to what they have
down at Whitney, which is more of a museum, then a plantation. And then they tried to do few other
things agh, to make money. Agh as you come up to what's the one up there in Laurel plantation. It's
the money maker. They have a huge book store and and and and and I went there and I looked at it,
and it's not a whole lot talking about... They talk about the owners[laughs]... Not discussing that. But
to part the Fall tour of homes is to be there to inform people that there were black people here and
there and they were here for every 20 people you saw 18 of them were black. Not like what you see
now, and they were scattered all around and they were doing all the work. So and this is how they
lived as a plantation worker , wether you were sharecropping or daylabor or whatever you were doing

on the plantation you lived in one of these [points finger at the table].

1.45 Minutes

I. R. —Mhm...

E. S. — And and and and you need to have somebody there to discuss that life as a black person on
the plantation not the daughter's weddings, of the big house and their pretty big dresses... And it
irritates me that the Park Service were ignoring the entire picture and people would come there and
they would look and they [inaudible] and they would walk away more ignorant then they came so in
2012 we had a grand opening and people came from Houston, Dallas what New Orleans over in
Jackson, they came from many places. to that grand opening to see that we're opening up, had a grand
opening of the Slave cabin. To let them know, this is how sharecroppers lived. This is a typical

sharecroppers home, and you go to the big house and you see how they lived then you come over
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here and you see how we live. Now when I've done that the Prudhomme family did not like it. There's
a lot of them was around old years, a lot of them has died now. They're older brothers and sisters that
were older then me. Agh.. they didn't like it. Because they was worried that the discussion was gonna
be about slavery. And they wanted to keep the beautiful pictures of the family and their nice... But
the idea that my grandfather was slaver, they didn't want that to be a conversation. And if you brought
it up with slave shacks, you gotta talk about it. And they don't want it, because they come back with
their dresses on, the nieces and and and now you you you you bring up the subject to them so your
great grand daddy was a slaver. They make all the crying, you don't want to offend them about slavery.
But since I was not a slave, I was a child of a sharecropper, I wanted to put that information out and
talk about life here. They talk about life in the big house, I talk about life in the little house. And it
wouldn't have happened without me, because the blacks that are left here and never left, want nothing
to do with a plantation. They could care less about that. They now since I've been back we have more
and more black people coming back some are having family re-unions there... Some are having
meetings there, they they begin to warm up to it. But before I opened it up and started talking about

it and lecturing about it they never cared about it. But now more and more...

I. R. —They wanted it to be forgotten...?

E. S. —They wanted to be forgotten... But it's not only them, the family of the plantation owner wanter

that part to be forgotten. Only the glory part, you know. But you got to talk about all parts.

I. R. —Yes. So Betty, how does it make you feel to be back on the plantation ground?

E. S. - [Giggles]

B. R. S. —Well, I'm not as passionate about all this as Elvin is. He is very passionate and agh.. I support

him, I'm his biggest supporter.

I. R. —-Mhm...

E. S. —Yeah, she she she could do with it or without it. But the only reason why I got into it I lived in
those cabins. If if if... If I haven't lived in those cabins say, the cabins that I lived in was torned down
I probably would drive right by too. And then when I got back to find those two cabins still there,
said we gotta do something. We can't just let them sit here.So and that's why I'm stuck going down
there, I'll be down there Saturday, they're having a thing Saturday I'll be down there Saturday talking
to people. But I'll do it and I do it with different groups I invite groups down to talk to them about it.

Because my idea is to educate black people - this is where you came from, this is your history.

189



I. R. -Mhm

1.50 Minutes

E. S. —=You don't have to go to Africa. You go to the nearest plantation. And just walk the grounds.
You know, the blood of my family is this dirt of that plantation. So that's why. Now there's a lot of
people who don't want me there so much, because they may get more information then the Park
Service would rather talk about. But, that's why I want the other cabin to be an actual slave cabin. |
want people to walk on that plantation and I want them to see 1840 and then I want them to see 1940
for black people. But that would mean you care about the black people. And that's not what the Park
Service is really interested in. They'll talk about it, but they don't want to display it. Displayig it means
to take the first cabin and turn it to and actual slave cabin. Mats on the floor where they slept agh,
whatever. And say this is how they lived. And then of course, oh my god the local families and
relatives of tghe original owner oh, see if the Park Service had built a plantation that would be fine,
but this is my granfather's plantation. You talking about my grandfather, my great grandfather. My
great grandfather was a slaver... and this is how he treated his workers. You see how that kept the
Park Service from discussing it. Because they didn't want to bring up the black part, of the Park
Service that part.

I. R. —You know this is what I realized right before I met you, It took me it took me so long to realize
that. I was always thinking, so I've been here since June. And I was thinking something is... it's wrong
it wrong, but what is it? Why don't I see representation enough enough how it should be. And I think
the week or two weeks before I met you in in the sharecroppers cabin I realized : they feel indebted
to that family. The Park Service, feels indebted to the Prudhomme family that's why... they cannot
step out that pattern.

E. S. —Well you see they part of it, because they came here and they was embraced by the Prudhomme
family and the Cleutier family, and some of the creoles from down Cane river to, when they come
here to talk about developing that park, the black preachers told all the black people to stay away,
don't talk about that, Ok? So then the creoles down Cane River they came in with their input the
Prudhomme family and the Cleutiers fmaily they came with their input. And that's how they build it
around who cared... the Prudhommes, the Cleutiers, the Metoyers the Delphins the creoles of color.
Down Cane River, so that's how we got the name Cane River Creole. It should have never been named
that. It should have been, it should have been Cane River... I thought it should have been Oakland

plantation National Park. Or Plantations National Park, or anything, but you don't put creole in it.
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I. R. —-Mhm...

E. S. —You just don't put creole in it. Because what you're doing, you're elevating that class of people
you're saying, oh, this is about the creo... Now, i'm a creole she's a creole because we are all born
here. We're creoles, But in this area it is skin color, you have to have direct lineage to the french or
spanish blood. I have all that blood. But they separated us. And when they named that creole they

separated us. And so that's why black the preachers said, we're not going down there.

I. R. I see.

1.55 Minutes

E. S. —We're not going down there. We're not going to any of those meetings they've already made
up their mind We gonna embrace the Prudhommes, their're gonna embrace the Cluetiers, the
Metoyers, they gonna embrace these people, and they gonna push us aside. So when I came here and
started attending some of the meetings and brought it up, and... One of the meetings I was gonna tell
you about... [inaudible] that was about 12 or 13 creoles sitting there. I hate calling them people creoles
but they're not, but there's creoles sitting there. And I was the only black person in the room. So I
come I and sit down and say what are we gonna do? Well, the biggest thing, I don't know if you seen
it yet, but we did some portraits, murals of Oakland of agh Magnolia plantation and the whole Cane
River area. Did you see them yet? It's a murals of plantations, they, Dustin have them over there.
They're in there with have them [?] Dustin. We did murals, and when I, cuz this is the funniest thing
[giggles]. In the whole wide world. Ok, so we had an artist from South Carolina to come down and
do the murals, to represent the Cane river area. Ha, they were 6 months into the project, when I got
involved. There were no black peoples. There were no black people only Creoles and whites on , in,

on the picture...

I. R. I felt like that when I went to Folk [Life] Festival, right and I went to some music event on the

river. Its all white, it's all washed out white.

E. S. —But that's the way it is. That's that's the way people are separated here. Now, agh, you you you
go to folk festival... We go every year... Cuz I used to participate in it. I didn't participate this year,
but I, we go. Agh... For the most part it's all white people. The reason why at the Folk Festival is all
white folks, and a few black folks doing certain things...

I. R. —Few, very few.
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E. S. —But for enjoyment and dancing they're all black. Cuz it's always been that way. It's because

the people who are running it gear it towards that. They gear it towards that.

I. R. —Yes, of course. I looked at the list of the bands and I only saw one black band, which I loved

the most...

E. S. — There you go... Yeah, but you see that's that's what this ... .Whatever is working they keep it
that way, ok? Now, I might need to change that, but I'm too busy down here. But anyway when we
were doing the murals... We done beautiful murals, the farm everything. It was all creoles and whites
and I say where are the black people? And of course the creoles turned around and they looked at me
and as I was the only black guy in the room and they go, this is the Cane River Creole National
Historic Park. I say, but 90% of the people on Cane River, cuz we were doing it based on 1840-1850.
I say 90% of the people on Cane River in 1840 were black. So let's get some black people. So the
artist, this is so funny, he was drawing, he was drawin', I said, Ok, let's get some black people put a
black man behind that plow, put a black woman agh, doing work over here, to cotton, make those
people black. Agh, the closer you get to the big house the skin color goes up. And agh, and and the
artist he knew what they was doing and he started... I wasn't supposed to be directing him. But he
said, let's see what it looks like. And he's a great artist... And he started doing it and he started putting
in this and putting in that and he said, and what about over here, I say, ok, you want the misses of the
house the big dress the white, she's standing up front, blah blah blah... But the further you get from
the Big House they're black. And the creoles, about 8 of them got up and left.

2.00 Minutes

B. R. S. -[Giggles]

E. S. —And we actually done I actually directed the mural.

I. R. —I'm gonna look for them [correction - it] tomorrow.

E. S. —Ask Dustin where is the murals that we done. And I actually directed the mural and and the
murals were finished, I set it up at the Sports Hall of Fame. To have the big showing. Dustin we
brought them in we had a big showing, people came in none of the creoles came. [laughs and claps].

It was so funny...

B. R. S. —Weren't they displayed somewhere?
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E. S. —No, Dustin have them over there. They are not displayed anywhere cuz we don't we don't have
anywhere really to display them. Agh... I wanted them to dbe displayed at the Sports Hall of Fame,
upstairs in Northwest history museum. But that's already full, cuz they didn't [inaudible] being
nothing but sports stuff. That's why they didn't like the idea of mixing the Northwest history museum
and the Sports Hall of Fame together. Because one is all about sports. Then they took a little corner
upstairs and put the Northwest history museum. And it's a static display, it's all abou the Prudhommes

[laughs]...

I. R. —There is a gallery in NSU agh, there's an art gallery, maybe there is a way to get exhibition up

there, one day. I don't know who would you talk to...

B.R. S. -Mhm...

E. S. —And I know who to talk to and they're totally worthless.

B. R. S. -[Laughs].

E. S. —Oh we we fell out. I used to do art place, displayed art there. And why did we fall out?

B. R. S. -I don't know...

E. S. —Oh I know, how and why we fell out. I'm always making enemies... we were friends, and agh,
I used to display some of my art there... We used to communicate together, and agh... I asked them
to work with me, we had an artist, who came down here in 2008, i think and did a lot of work on Cane

River. What was his name, Betty?

B. R. S. —Canales...

E. S. —Canales, did a lot of work on Cane River... Well he died, and he did that work raising money
for the murals group for the agh, associated of Preservation of agh Historic Natchitoches... that group.
I worked with that group for a while too. And and I kind of I just kind of backed off. But anyway, the
artist died and his wife came down, and she donated some original pieces of art to [ was president of
Natchitoches geneology and she donated some art, original pieces of art to us fr safekeeping. And I
promised her Id say we're so grateful that you donated this art I would like to make a big show of it
and she went... [ don't believe, I dont think that could happen. It's gonna happen... So anyway. I talked
to that in NSU agh... gallery museum manager and it's Pete Greogory's daughter. And I said I would
like you guys to participate in an artist day... to commemorate, cuz I am going to be giving a plaque

to the family for this artist, you guys could find somebody to do this same thing for ... and we can
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have a big show. And I talked to the Art Guild, which is totally white, old white group. And I know
them all, and I say, I want you guys to do the same thing. I want you to figure somebody in your
group who died or done something great that you could bestowed a plaque on them and you could
bring some of their art and we will have a huge art day and we will do this. Well they decided, we
don't want to play. Because first place you're black, you can't we don't wanna play with you. I said
fine. So we had it. I had it with just that artist work brought his family from New Mexico down and
a whole lot of people from the area down from Cleuterville who understood, seen a lot of his work

and we had a great show at the Sports Hall of Fame...

I. R. ~What's the artist?

B. R. S. —Canales. Canales.

E. S. — Canales.

I. R. —And first name?

B. R. S. ~What was his first name?

E. S. —Psss... you all are trying to make me to remember too much...

I. R. —Don't worry. I'll find it.

B. R. S. -[Laughs]

E. S. —Was it Hector?

B. R. S. —Aghhh... let me see... if I can google it.

E. S. —Canales, anyway it was Canales.... Bu anyway we brought him down, and we had a beautiful

show..

I. R. —Well thank you, 1'll turn this off of now..

E. S. —And none of the, well, a few of the ladies from the Art Guild showed up and the president

agh... Who's also a president of the Association of Preservation of Historic Natchitoches, who was

Vicky Parish...

B. R. S. —Ignacio.
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E. S. —And we had a beautiful show, beautiful presentation. And after they didn't participate I

unfriended them...

I. R. —On facebook? [laughing].

B. R. S. -[Laughing].

E. S. —In person.

I. R. —Ok, good.

B. R. S. -[Laughs]

E. S. —In per-son [slaps his palm on the table]. Oh yeah, 1 took this picture of the wall. Year I used to

present...
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