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INTRODUCTION

Relevance of work. After the entrance of Lithuania into the
commonwealth of European Community, even bigger necessity and
obligation to develop not only a civil community, state, but also ethnic
community, which may be deemed as a fundamental basement keeping
the ethnic sovereignty — for the survival of Lithuania as a sovereign
country in the world, has formed. The article 2 in the Constitution of the
Republic of Lithuania states that: “The state of Lithuania is created by its
Nation. Sovereignty belongs to the Nation” (Constitution of the Republic
of Lithuania, 1992). In this context, nationality and ethnic culture not only
becomes the essential aim of education, but also as an instrument for the
development of personal/national morals, ideals and values. Among the
aims of the education in Lithuanian Republic there is also an emphasis:
rendering for each person the basement of national and ethnic culture
<...>, guaranteeing the favourable conditions for the formation of mature
ethnic self-consciousness, moral, aesthetic, scientific culture and
outlooks... (The law of education of the Republic of Lithuania, 2003).
Ethnic culture, which in the course of history have accumulated and
preserved fundamental and old traditional values of nation, thus helping to
identify this nation and state in the context of the entire world, shall be
deemed as one of important factors determining ethnic development
(Grigas, 2001; Stoskus, 1997; Kalnius, 1997; Cepien¢, 2001; Anderson,
1999; Blank, 2003; and etc.). Today this is emphasized either through the
regulating documents of Lithuanian Republic which regulate the
development of nationality and ethnic culture (The concept of education in
Lithuania, 1992; Guidelines for education in Lithuania, 2002; The strategy
for the development of ethnic culture, 2008; and etc.), or through the
European Union, UNESCO recommendations, presented for the
education, where the tolerance is endeavoured towards the multi-
nationality and obligations for each nation are initiated — cherish and
spread own ethnic culture, thus enriching cultural diversity in Europe
(UNESCO, 2009; Delors, 1996).

The importance of nationality and ethnic culture, uniqueness and
necessity of national identity formation in order to strengthen national
identity and personal development — are widely analysed topics among the
scientists of culture, ethnologists and sociologists, based by the scientific
researches (Robertson, 1992; Castells, 2006; Astra, 2005; Grigas, 2007;
Ranonyté, 2006; Aleknaité-Bieliauskiené, 2007; Antiniené, Merkys, 2007,

5



and etc.). Less analysed phenomenon of ethnic culture expression
integrity, entirety in current socio-cultural environment (Grigas, 2005;
Trink@iniené, 2007; Klimka, 2007), the essential features of which are the
following: rapid globalisation, modernisation, spread of general
technologies and consumption, initiation of virtual reality statements and
values, mass culture and its phenomenon of consumption, integration,
rapprochement of nations and states, cultural assimilation and etc. In the
context of globalisation processes the increasing speed of social changes
increasingly reveal the extent of destruction leading them: danger for
traditional culture of people and the diversity of it. The course of
globalisation as well as the possibilities (informational systems, internet,
new technologies), by influencing the psychology of consuming society
and satisfying its needs and desires, make challenges to the roots of ethnic
culture, endeavouring the desire to comprehend the essential values as
quickly as the consumed goods, or simply reject them as the phenomenon
which does not correspond with the current period (Trinkiiniené, 2005;
Gaizutis, 2005). However, although globalisation is more often named as
a destroyer of nationality and ethnicity, R. Robertson presents the
paradoxical notice, that globalisation oppositely owns a possibility to
reveal social and cultural differences, as they are usually determined by
comparing ourselves, our nation with the world as the entirety, and this
trend is closely related to the national consciousness in fostering own
traditional culture (Robertson, 1992; Antiniené, Merkys, 2007). While
analysing the influence of globalisation on the processes of change in
socio-cultural environment, the natural aspect of time period change
should be considered. The dynamics of harmony between time and life
progression also performs natural injections, which influence processes of
social environment and cultural changes. The expression of traditions
(traditional way of living, behaviour, culture and etc.) in changing,
modernising environment increasingly gains the contexts of problems. In
the quest of means, which would manage to guarantee the existence of
traditions and modernism in the same period of time and the same space,
it is reasonable to look for the harmony among the inevitable phenomena
of globalisation processes (by considering their positive side) and
fostering of traditional values: seeing, feeling of globalisation processes
and ability to select as well as to match the expression and spread of own
ethnic culture. Balancing between nationalism and cosmopolitanism,
traditions and modernism, ethno-centralism and cultural realism may
conditionally guarantee the continuation of ethnic culture in current socio-
cultural environment, where changes occur not gradually with the

6



changing generations, but when the novelties appear (Grigas, 2002;
Vaicitinas, 2003; Rubavicius, 2002; Cepiené, 2001; Vysniauskaité, 1998).
In the context of these processes, tradition is more often related to
innovation (Ramanauskaité, 2004; Nagel, 1994; Lynch, 1989).

Undoubted influence of present processes may be felt while
fostering ethnic culture, which preconditions vitality of Lithuanian nation,
and educating young generation. The unquestionably weakening need to
know own traditional culture, the trend of individual loss of nationality,
ethnic assimilation and the metaphor of national “spread-out”, etc, have
presently revealed. (Grigas, 2005; Berenis, 2006; Leoncikas, 2007). All
above mentioned phenomena make the huge concern about the ethno-
cultural education of the young generation and their upbringing grounded
by the national values (MartiSauskiené, 2003; Pili¢iauskas, 2006;
Navickiené, 2003; Velicka, 2005; BalCytis, 2004; and etc.).

The main focus in this research work has been concentrated on the
study of possibilities to form positive attitude towards the ethnical music
(as one of the composite parts in ethnic culture); therefore, the problems in
this dissertation research have been revealed revealed through relevant
ethno-music issues in present-day socio-cultural environment and in the
context of musical education.

The adequate reaction to the changes and challenges presented by
the novelties does not allow us to forget that ethnic culture is also
constantly pulsing®, the structure altering its colours and composing the
base for our national identity. Ethnical music, as one of the main spreader
of live traditions® of ethnic culture, makes influence on the fostering the
tradition, renewing them and then creating new traditions. Ethnical music,
as a part of general culture, constantly obeys for the processes of
expression, spread, existence and disappearance (Apanavicius, 2001;
Rimkus, 2001; Bohlman, 1996). As a result of its original features its

! In Lithuanian Republic law of Preservation of Ethnic Culture ethnical culture is
characterised as the entirety of constantly renewing cultural values created by
the whole nation and transferred to other generations. (Lithuanian Republic law
of Preservation of Ethnic Culture, 1999, 09 21 No. VI1-1328, section 1).

Two composite parts are distinguished within ethnical culture — cultural
inheritance and live tradition. The inheritance of ethnical culture — values of
ethnical culture created in the past and remained until these days. The live
tradition of ethnical culture — what refers to the inheritance of national culture,
by complementing it with some new issues. Ethnical music in the context of
ethnical culture is represented by constantly pulsing, distinctive, live traditions
(songs, dances, games and etc.) (Ethnical culture, 2001).

2
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expression in  present-day socio-cultural environment becomes
increasingly problematic. The most clearly it can be observed in the
attitudes of youngsters (schoolchildren®), as the potential followers of
traditions, as well as in their value orientations: the weakening respect of
ethnic music is uncontrolled, and confrontation between the “old” and the
“modern” culture strengthens®. While integrating ethnical music into the
general musical education, in the context of above mentioned problematic
aspects, the first problem experienced is the indifference of schoolchildren
towards the ethnic culture. This may be proved by the scientific studies
and the results of investigations carried out in our republic (Baltriniené,
Palubinskiené, 2005; Kirdiené, 2004; Aleknaité-Bieliauskiené, 2007;
Cepiené, 2001; Trinkiiniené, 2002; Tijanelien¢, 2002; Bieliauskaité, 2006;
and etc.).

The problem arises due to the dissonance between the traditional
ethnical music, where the value layers lie, and forms of expression in the
current socio-cultural environment (the way it is presented and construed
in the process of ethno-musical education). Today the strong influence of
social environment, of social factor, is particularly emphasized either on
the expression of ethnic music, or the ethno-musical development, or the
general organisation of the process of musical education (Lines, 2005;
Grigas, 2005). The philosophy of musical education often demonstrates
inability to follow the challenges of musical forms as well as structural
alterations of music in pedagogics, which becomes one of the essential
problems in present musical and general education (Juvonen, 2002;
Banks, 1993; Rogersen, 2003; Pili¢iauskas, 1998; Bitinas, 2005; ir kt.).
This idea becomes relevant while analysing problems of ethno-musical
education. In the course of intense changes in musical culture, traditional
presentation and interpretation of ethnical music for the young generation
of XXI a. becomes increasingly hardly perceivable. As 1. Trinkiiniené
states, living in a modern society, losing touch with the original
environment of traditional culture, texts, meanings and symbols created in
this environment becomes unclear (Trinkiiniené, 2007; Frith, 2007).

® Higher grade pupils (9-12 grades). Grounding of the concept youngsters
presented in section 2.

* Conclusions were drawn with reference to these researches: V.Palubinskiené,
M.Baltréniené, Empirical research with teachers of music and schoolchildren of
6-12 grades in the Republic, 2004; I.Trinkiiniené, The expression and spread of
ethnical culture in the intermediary section of education, 2002.



Presentation of ethnical music as the part of our traditional and natural
culture, in the process of education partly contradicts the present situation
— schoolchildren, living in current socio-cultural space, knowing other
musical traditions and their meanings (propagating popular culture
(Baumann, 1989; Banks, 2009; Rauduvaité, 2007), are unable to perceive
and accept music with texts, intonation formed in other environment and
in other period of time. Therefore, the assumption can be made, that
efficiency of ethno-musical education and the process of ethnical music
knowledge today is firstly related with the interpretation of ethnical
music, the search for new forms of expression and ways of presentation:
thus changing not a tradition (traditional ethnical music), but only
traditional relationship with the tradition (the forms of expression of
ethnical music) (Ramanauskaité, 2004; Fornds, 1996; Bohlman, 1988).
The interpretations of ethnical music responding to the present social
environment of schoolchildren, propagated musical culture, provides the
young generation with the possibility to newly perceive the meanings of
traditional symbols and intonations as well as to accept them (“old” may
be accepted as “new”).

As one of the possible ways to make the knowledge of ethnical
music more efficient, which create more favourable conditions to make
influence on the outlooks of schoolchildren, their ability to understand and
accept ethnical music, named by the author is the application of
modernized forms of expression of ethnical music in ethno-musical
education.

In this dissertation it is declared that the offered modernisation of
ethnical music is not determined as a change of traditional ethnical music,
but presented as the initiation and application of new forms of expression
of ethnical music, relevant according to the time period, in the process of
knowledge of ethnical music itself.

Scientific problem in the research is decided by:

= the context of expression of the ethnic culture, fostering and
spread in  socio-cultural environment which includes
globalization, massive culture and consumerism, integration,
cultural assimilation, migration, tendency of loss of ethnic
nationality, weakening need of knowledge about ethnic values for
younger generation, its leaning into cosmopolitan understanding
of the world and etc.

= weakening of the need to gain knowledge about ethnical music
and the need to foster and propagate it;



lack of information, about contemporary (modernized) applicable
forms of expressions of ethnical music while trying to optimize
the level of knowledge about ethnical music, which has to be
based on the scientific research; also the lack of knowledge about
the time period responding to the presentation of educational
content about ethnical music and peculiarities of the organization
of educational process in secondary level education (9-12, -1V
grade in gymnasium).

The problem of the research topic is revealed by the search of

answers to the fundamental questions:

what is the position of continuity and succession of ethnical music

in Lithuania?

is the optimization of continuity of ethnical music related to the
interpretation, modernization of ethnical music and search for
more contemporary expressions of folklore?

what are the dominant attitudes of the schoolchildren in higher
grades towards traditional and modernized forms of ethnical
music expressions?

does the application of modernized forms of expressions in the
process of gaining knowledge can make an impact on the
formation of schoolchildren’s attitudes towards ethnical music?
Research object — education of schoolchildren’s of higher grades

attitudes towards ethnical music by modernized means of folklore
expressions.

Research aim — to reveal the possibilities of forming the attitudes

towards ethnical music in the process of gaining knowledge while
applying the modernized forms of folklore expressions.

Research hypothesis — application of modernized forms of

folklore expressions as one of the ways to gain knowledge about ethnical
music in the process of musical education helps to develop positive
attitudes towards traditional Lithuanian folk.

10

Research objectives:

fulfil theoretical analysis of peculiarities of ethnical music in
socio-cultural environment as one of the components of ethno-
culture;

analyse the conception of contemporary education about ethno-
culture and ethnical music in the process of musical education as
well as the problems of education about ethnical music;

analyse the tendencies of ethnical music expressions in popular
world and Lithuanian music and to present the study of



possibilities on application of modernized forms of folklore
expressions in the process of gaining knowledge about ethnical
music;

= summarize the situation of attitudes of higher grade
schoolchildren towards ethnical music (in regard to traditional and
modernized forms of ethnical music expressions) while
emphasizing the aspects of ethno-musical education that are
problematic;

= formulate the experimental education model with a didactic base
of modernized forms of folklore expressions application to the
higher grade schoolchildren in the process of gaining knowledge
about ethnical music, which will be used as a mean to educate
schoolchildren's attitudes towards the traditional ethnical music;

= summarize the results of experimental research while revealing
the effect of experimental education for the formation of
schoolchildren's attitudes towards ethnical music (applying
modernized forms of folklore expressions in the process of
gaining knowledge about ethnical music);

= formulate methodical recommendations about the possibilities of
the integration of modernized forms of folklore expressions in
education and recommendations about the peculiarities of higher
grade schoolchildren's attitudes towards ethnical music.

Methods used in the research: theoretical analysis of literature
sources, analysis of documents, observation, experts' interview,
questionnaire, educational experiment, descriptive statistics (frequency
analysis, graphical illustration of data), multidimensional statistical
methods (factorial analysis, cluster analysis), multidimensional method of
scales (Multidimensional scaling). Collected data of research was
processed, organized and graphically depicted using software SPSS
(Statistical Package for Social Sciences), Windows Microsoft Word and
Windows Microsoft Excel.

Arguments that reasonably prove the scientific novelty of presented

research:

- with the help of this research new information which is of
declarative complexion was accumulated showing the tendencies
of distribution of higher grade schoolchildren’s attitudes towards
traditional and modernized forms of ethnical music expressions;
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- with the help of this research theoretical idea formulated by the
author, that the application of modernized forms of folklore
expressions in the process of gaining knowledge about ethnical
music helps to educate schoolchildren's positive attitudes towards
traditional Lithuanian folk, was justified empirically.

Practical importance and applicability of the research:

- educational methodology for higher grade schoolchildren about
ethnical music was formulated and proved by the educational
experiment conditions (according to modernized forms of folklore
expressions);

- data obtained in the course of research revealed the situation of
higher grade schoolchildren's attitudes towards traditional and
modernized forms of ethnical music expressions in Lithuanian
Republic;

- model of modernized forms of folklore expressions applicability
in the process of educating schoolchildren's attitudes towards
ethnical music was formulated, grounded by empirical arguments
and proved in the course of research

Dissertation structure and volume. The whole work consists of
introduction, four chapters, conclusion and recommendations,
bibliography and appendices. 37 illustrations and 22 tables have been
presented in this dissertation, the volume of work 184 pages, and 327
sources have been used while writing this dissertation. Appendices contain
instruments of questionnaires, tables of statistical calculations,
illustrations, material of Mind flows (reflections to the listened musical
examples).
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I. GLOBALIZATION AND ETHNIC AL CULTURE

1.1. The influence of globalization on the culture
This section discusses about the influence of globalisation and the
processes following it on the culture and its expression in the social
environment, analyses the advantages and the biggest evil of globalization
processes, which is expressed by the weakening need for the knowledge of
ethnical culture, civil passivity, public alienation and etc. Subsection 1.1.1
speaks about the positive and negative expression of ethnicity of attitudes
(nationalistic, cosmopolistic, modern, traditional and other) in present
social environment (intensively influenced by the processes of
globalization), analyses the ethnicity, factors leading to the formation of
ethnical identity provisions, the situation of these processes in the context
of present socio-cultural environment. The attempts are made to reveal the
necessity of harmony between ethnicity and cosmopolitanism,
multiculturalism and its context.

Subsection 1.1.2 Ethnical culture as a leading factor for the
formation of ethnicity evaluates the importance of ethnical culture in the
current period, where by presenting distinctive features of ethnicity, elite
and mass culture, the close relationships of ethnical culture with the
development and flourishing of ethnicity is highlighted, and the main
attention is focused on the actual expression of live traditions of ethnical
culture and its functionality in the context of environment influenced by
the globalization processes, by stressing the aspects of its flourishing and
spread (applied forms, interpretations and etc.).

1.2. Ethnical culture and the trends of its expression in the
process of globalization
Whereas the theme of dissertation research directly relates to the ethnical
music, which represents the live traditions of ethnical culture, the
subsection 1.2.1 widely reveals the characterization of ethnical music, by
presenting the forms of its expressions, their development and etc.
Subsection 1.2.2 by analysing the attitudes towards the treatment and
expression of ethnical culture (ethno-centristic, cosmopolistic) in the
current multicultural environment, the liberal attitude is distinguished,
focusing on the influence of such attitude on real perspectives of ethnical
culture survival: being attractive, usable, functional and owning features
of continuity. The problematic aspects influencing the expression of
ethnical culture at present, as well as the issues that are weakening its
functionality, attractiveness among the youngsters, are analysed in the
subsection 1.2.3, Problematic aspects of ethnical culture expression in the
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sphere of present socio-culture. Touching the issue of what could
strengthen the existence and vivid expression of ethnical culture in the
context of globalization processes, the latter subsection discusses the
assurance of ethnical culture preservation as well as the adequate reaction
to the changes and novelties of the time period — active integration of
ethnical culture to the present sociocultural environment, having in mind
that ethnical culture is constantly pulsing and changing its colour of
expression.

Il. ETHNICAL CULTURE IN THE PROCESS
OF PRESENT-DAY EDUCATION

2.1. The present-day education conception about the ethnical
culture. This subsection analyses the issue of ethnical culture education
conception: the place of ethnical culture in the process of general
education in the present, documents regulating its integration
(conceptions, programmes, standards), and the strategy for ethno-cultural
educations in the schools of general education in Lithuania. Summarizing
the analysis of documents regulating ethno-cultural education, the
emerging problematic situation is stressed while speaking about the issue
of the gap between the educational content and educational practice. It
could be noted, that the optimization of ethno-cultural education is closely
related not only to the state policy and the priorities in the educational
programmes, but also to the increasingly strengthening factors affected by
the socio-cultural environment, such as: rapidly changing informational
and technological processes, leading to the formation of new values and
trends of expressions; multiculturalism; changing diversity of cultural
genres and the scope of their expressions; the change in the amplitude of
schoolchildren's needs; motivation for gaining knowledge and learning;
and other.

2.2. Ethno-cultural education and multi-culture in the process
of present-day education. Because ethno-cultural education and the
strategy of ethno-cultural survival is more closely related to the lifestyle of
contemporary society and modernisation processes, analysing the context
of ethno-cultural education and the aspects of its expression, the multi-
cultural education, based by the idea of the multiculturalism of the open
society, today includes in the scope of the analysed phenomenon. In this
subsection, after the analysis of scientific studies, investigating the ethno-
cultural and multicultural education, prepared by foreign and Lithuanian
authors (their possible aspects of harmony and confrontation), the
presumption is done, that harmony of ethno-cultural and multicultural
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education in the process of present-day education may conditionally
assure the successful implementation of either one, or another educational
content and its expression in the social environment (different educational
paradigms, however supplementing each other: ethno-cultural education —
with the motives of present-day socio-cultural realities, multicultural
education — endeavouring the flourish of ethnical cultures, diversifying the
content of multicultural education).

2.3. The concept of ethnical music, as a composite part of
ethnical culture, in the process of general musical education. This
subsection reviews the development aspects of the integration of ethnical
music into the general musical education (XX c. — beginning of XXI ¢.) in
Lithuania and in foreign countries, present the essential features of
musical education systems, methodologies (integrating ethnical music in
themselves), analyses the present-day trends of integration of ethnical
music into the general musical education. Here is also presented the
analysis of documents regulating ethno-musical education (programmes,
standards), scientific studies prepared in Lithuania and foreign countries,
which analyses the problems of ethno-musical education, the relevant
issues in the middle stage of education, the reviews and insights about the
lack of empirical studies on such issue.

Subsection 2.3.1 speaks about the reasons of weakening need for
knowledge in ethnical music, its flourishing among the youngsters (period
of time, social environment, moral problems of young people, insufficient
evaluation of the role of educators and etc.), and also present the analysis
of this problematic situation in Lithuania (with reference to the
conclusions of scientific researches prepared in the course of the last
decade). Discussing the issue of the solution of ethno-musical education
problems, it is stressed, that the optimization of this process should be
reasonably started not from the search of quantitative expressions of
ethnical music in the programmes of ethno-musical education, but from
the qualitative factor — easing of ethnical music rejection factor
(reluctance of schoolchildren to gain knowledge, accept and perceive the
ethnical music presented in the process of education). In this subsection it
is also discussed that while seeking for more favourable ways of
presenting ethnical music for schoolchildren, it would be reasonable and
optimal to use the popularity of present musical culture propagated by the
schoolchildren — the synthesis of ethnical music with popular music.

In 2.3.2 subsection the context of the formation and development
of synthesis between popular music and ethnical music (in foreign
countries and in Lithuania) is presented, the most widespread
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characteristics of this kind of music forms is analysed and the concept
determining these forms of ethnical music expression is provided —
modernized forms of folklore expression. Subsection 2.3.3 provides with
the applicability and suitability of modernized forms of folklore
expression in the context of educational process; focuses on the
application of this method (when it could be recommended, when
suggested as a supplementary mean for expression); determines the main
principles leading to a balanced coordination of ethnical music and
popular music (ethnical music interpretor/educator competence,
preservation of traditional folk songs' texts, and also retaining the
traditional vernacular music intonations); presents the model of
application of modernized forms of folklore expression (as one of the
possible optimizing methods for ethno-musical education) in the process
of ethno-musical education.

I11. THE ANALYSIS OF THE ATTITUDES OF
SCHOOLCHILDREN TOWARDS ETHNICAL MUSIC
(Diagnostic research)

3.1. The peculiarities of the formation of higher grade
schoolchildren's attitudes towards the ethnical music. In this
subsection the choice of 9-12 grades (I-1IV gymnasium grades) for the
dissertation research is reasoned and based. In subsection 3.1.1 the most
remarkable features (critical thinking, need for knowledge and logical
thinking, openness for the experiences, collective activities, emotionalism)
leading to the perception, acceptance and evaluation of ethnical music
among the schoolchildren are distinguished by presenting the
psychological peculiarities and formed attitudes among the schoolchildren
of analysed age groups as well as the features leading to it. Subsection
3.1.2, by presenting the research on the education of ethno-musical
attitudes by the modernized forms of folklore expression, focuses on the
orientation to the ethno-musical education, which is based on: the
principle of the availability of education content (the principle of
openness, the principle of adequate dialogue with the world, the principle
of harmony between ethnical culture and supra-nationalism), the principle
of the rudiment of emotional presenting; the principle of the education of
a listener who does not intend to become a musician-professional. This
subsection also includes the hypothetical research model of dissertation
research (the education of ethno-musical attitudes by modernized forms of
folklore expression) (see illustration 3.1.2.1), as well as the stages of the
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empirical research performance; expert interview, diagnostic research,
experimental research.
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* The attitudes of schoolchildren towards the ethnical music before the research.
** The attitudes of schoolchildren towards the ethnical music after the experimental research.

Ilustration 3.1.2.1 Hypothetical research model for the education
of ethno-musical education by applying the modernized forms of folklore expression

3.2. Methodologies of the research on attitudes towards the
ethnical music. This subsection presents: methodologies of statistical data
processing; in subsection 3.2.1 the analysis of expert interview is
provided, by revealing exceptional aspects of expert evaluation
(similarities, differences, relationships); this subsection also include the
methodologies of the selection of musical works (for the instrument of the
research) as well as the characteristics of the selected musical works (the
examples of traditional and modernized folklore). Subsection 3.2.2
provides with the detailed characteristics of the instrument of the research
(questionnaire consisting of 3 parts: introductory, test of musical
preferences, Mind flow — the reflections of respondents about the listened
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musical works) as well as the characteristics of the research volume
(research performed with the schoolchildren of 9-12 grades (I-1V
gymnasium grades), i. e. 435 respondents from 14 regional places in
Lithuania).

3.3. The analysis of the results of diagnostic research,
revealing the situation in the attitudes of schoolchildren towards the
ethnical music. This subsection provides with the analysis of the results
gained in the course of research, based by the situation in the state
considering the attitudes of higher grade schoolchildren towards the
traditional and modernized forms of folklore expression. In summing up
the ethno-musical attitudes expressed by the respondents, it is spoken
about the actually existing and clearly noticed negative position of
schoolchildren towards the traditional forms of expression of ethnical
music (traditional folklore) and the concentrated positive attitude towards
modernized forms of ethnical music expression (modernized folklore).
With reference to the results of this research, not incidental natures of
schoolchildren’s attitudes is emphasized, as stated attitudes either towards
traditional, or towards modernized folklore own a feature of homogeneity
(the visualization of the research results is presented in illustration 3.3.1,
where the mutual relationships of stated attitudes are reasonably showed).
The latter subsection provides with the results of the performed factorial
analysis (approving the homogeneity of data received in the course of
research and the validity of the research), which reveal that groups of
musical works (in all groups of six factors), considering their
interpretations, are theoretically meaningful and clearly demonstrating the
positions and formed attitudes towards traditional and modernized folklore
among schoolchildren who participated in this research.

Subsection 3.3.1 provides with the results of the analysis of
demographic signs in diagnostic research (sex, age, grade, school, place
of residence, musical education), which could have affected the
distribution of attitudes among schoolchildren who participated in this
research towards the traditional and modernized folklore. In the
generalized conclusions of this analysis it is stated that the age and
musical experience had the most remarkable influence on the distribution
of attitudes among respondents towards the ethnical music. Subsection
3.3.2 presents the analysis of the results of Mind flow — reflection about
schoolchildren's listened musical works — which was used in the course of
diagnostic research, where the opinions stated by respondents (about the
examples of traditional and modernized folklore expressions) are put into
groups according to the generalizing features (positive, negative, doubtful
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statements of schoolchildren). With reference to the latter analysis, it is
stated that the conclusions of diagnostic research about the non-popularity
of traditional forms of ethnical music expressions and favour to the
modernized forms of folklore expression among the investigated group —
are illustratively approved by the reflections of schoolchildren about the
listened musical works.
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Illustration 3.3.1 Data view of the distribution of schoolchildren's ethno-musical attitudes.
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IV. THE TRENDS IN THE FORMATION OF SCHOOL-
CHILDREN'S ETHNO-MUSICAL ATTITUDES USING
MODERNIZED FORMS OF FOLKLORE EXPRESSION
(Experimental research).

This section presents the educational experiment — ethno-musical
education by using the modernized forms of folklore expression — research
problematic (non-popularity of ethnical music in after-school activities,
problematic aspects of 10 grade musical course), preliminary verifications
of experimental methodologies, methodologies of experimental research,
characteristics of research volume, education methodology and
organisation as well as the analysis of the results from experimental
research.

4.1. Methodologies of experimental research and
characteristics of research volume. In this subsection, before presenting
stages of experimental research, one of the priority tasks for experimental
education is determined improvement of practical ethno-musical activities
by developing the attitudes of higher grades schoolchildren towards the
ethnical music (during their lessons and after-school activities). Here is
also presented characteristics of research volume — experimental Studies
of modernized folklore and experimental gymnasium grades I1.

4.2. Methodologies and organisation of experimental
education. Subsection 4.2.1 includes methodologies of experimental
education and organisation, which were applied for the schoolchildren
taking Studies of modernized folklore. The latter subsections also include
the most characteristic means for modernized forms of folklore
expression, by which the method of experimental programme was based
(the mentioned in this dissertation were systematized into the following
spheres: rhythmic, harmony, computer technologies (musical programs);
instruments, vocals (the way a melody of songs is conveyed). The ways of
application of modernized folklore expression in the process of
experimental education are revealed by presenting the analysis of
fragments of vernacular songs performed during the experiment. The
subsection 4.2.2 provides with the methodologies and organisation of
experimental education, which were applied in experimental gymnasium
grade I1: determining that the educational programme in this experimental
group was integrated into the general musical education programme, i.e.
into several activities of music lessons; listening to the music, singing and
making rhythmic music. While analysing Lithuanian vernacular songs,
their genre features, in the course of listening to the music together with
authentically performed works the modernized folklore equivalents were
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presented (vernacular songs of the same region and the same genre); this
was done seeking for comprehensive and more favourable forms of
presenting the ethnical music for schoolchildren. By providing the ways of
integration the modernized forms of folklore expression into singing and
making rhythmic music, close relationships between these musical
activities were emphasized (experimental activities in these lessons are
presented in general). By presenting the methodologies of integration the
modernized forms of folklore expression into the mentioned musical
activities, it is oriented to the above named means for modernized folklore
expression, which are the most characteristic to the experimental method
(presentation of the analysis of the fragments of musical examples).

4.3. Results of experimental education. Subsection 4.3.1
provides with the dynamics of attitudes in regard to ethnical music among
schoolchildren during the experimental study, when the experimental
educational programme was applied: the results of researches | and Il
diagnostic sections and their analysis (see illustration 4.3.1.1); reflections
of respondents (Mind flow) about the listened traditional and modernized
folklore examples, their analysis, and distinguishes the most important
aspects of experimental education (positive and evident changes in the
attitudes of respondents either in regard to traditional, or modernized
forms of folklore expression). In the latter subsection, on the basis of the
analysis of experimental research results, it is stated that the application of
forms of modernized folklore expression in the process of gaining ethno-
musical knowledge, develops positive attitude of schoolchildren not only
towards the modernized folklore, but also makes influence on the positive
changes in attitudes in regard to the traditional folklore.

In subsection 4.3.2 the results of experimental education in the
experimental grade Il are presented: the results of researches | and Il
diagnostic sections and their analysis (see illustration 4.3.2.1); reflections
of respondents (Mind flow) about the listened traditional and modernized
folklore examples, their analysis, and distinguishes the most important
aspects of experimental education. In summing up the results, it could be
stated that changes in the ethno-musical attitudes of schoolchildren in the
experimental classes are quite slight, and conditionally logic distribution
results are observed considering: the peculiarities of experimental
education; time and intensity of practical activities; differences in
schoolchildren's learning and perception motivation (in comparison with
the schoolchildren of the studies); the lack of peers giving their priorities
to gain knowledge about the ethnical music.
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CONCLUSIONS

1. After performed pedagogical, psychological, musicological, socio-
logical literature analysis, the following conclusions have been drawn:
- XXI century and its sociocultural environment actively related

with the globalisation processes and their influence on the society
(migration, alienation, increasing extent of social exclusion),
provides increasingly unfavourable conditions for the existence of
nationality, national culture and its expression: weakening need to
gain knowledge about own culture, civil passivity, lack of
communitariansim which stimulates the alienation of community,
thus losing relations with own nation, its culture, traditions.
Therefore, facing alienation and assimilation processes it is
important to look for harmony between inevitable phenomena of
globalisation processes (seeking to use their positive side) and
preservation of national values (ethno-cultural traditions with
increasingly problematic expression);

- after the analysis of results of researches, where the trends of
weakening nationalism, ethnic self-consciousness development
and the probability of alienation are analysed, it became evident
that the biggest role in the search of national identity, developing
national self-consciousness (communication, norms of behaviour,
symbolic signs, ethno-historical, ethno-cultural memory) should
be given to ethnical culture;

- after the analysis of trends in attitudes towards the ethnical culture
in the current socio-cultural environment (ethno-centristic,
cosmopolistic, nationalistic, democratic), the attempts to achieve
liberal attitude towards the ethnical culture became clear, which
thus may guarantee optimal expression of ethnical culture in the
multi-cultural environment in the context of globalising world,
withstanding competition of stronger national cultures. Successful
nourishment of ethno-cultural values as well as continuity is
possible only in such forms acceptable and representative in
current  situation, with some particular  reservations,
reconstructions.

2. After the analysis of ethno-cultural development and multi-cultural
context in the present process of education, the conclusions was
drawn that the harmony between these two educational directions
(ethno-cultural and multi-cultural) may conditionally guarantee
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3.

26

successful implementation and expression of both one and another

educational context in the social environment.

After the analysis of regulating documents of ethno-cultural integration
in the context of general education development in Lithuania, the
assumption is formulated that legally ethno-cultural/ethno-musical
education is reasonably treated as sufficient; however, strengthening
gap between the need for educational theory and educational practice
allowed emphasizing the problematic situation of this kind of
education in the schools of general education. In the context of this
analysis the conclusion is provided, that current ethno-cultural, ethno-
musical education (as well as educational pedagogics on the whole), in
the context of processes affecting way of living in XXI c., should be
related to the assessment of changes in social processes, by
complementing current educational strategy with sociological insights
(decreasing the gap between educational theory and educational
practice).

Theoretical analysis of ethno-musical education expression problems
showed, that schoolchildren having the least knowledge baggage for
ethno-cultural understanding, presently are not able to treat
unintelligible and incomprehensible as their own. Therefore, seeking to
optimally organise and present relevant contents of education, one of
ways is to find and determine more contemporary forms of ethnical
music expression, which thus would match the way of living of present
schoolchildren (modernized forms of folklore expression).

Psycho-physiological and psycho-social characteristic analysis of
higher grade schoolchildren revealed the problematic ethno-musical
education situation among schoolchildren of this age (late
adolescence/youth), occurring by the passivity in gaining knowledge
about ethnical music, advance negative approach, rejection and conflict
situation between educational contents and educational practice. With
reference to the theoretical analysis and educational experience of the
author of this work, as one of the possible ways of solution, the model
of education by applying modernized forms of folklore expression was
created and presented in order to create positive attitudes towards
ethnical music.

By means of diagnostic research the predominating negative approach
of higher grades schoolchildren towards the traditional forms of
ethnical music and positive attitudes towards the modernized forms of
ethnical music expression was approved. The results of the research
emphasized some particular features, which make influence on the



attitudes and development concerning ethno-musical attitudes among
the higher grades schoolchildren: musical experience of schoolchildren
(educated musical taste, owned skills of creating and listening to the
music, rich intonational lexicon mostly affects schoolchildren's ethno-
musical recognition and ability to accept it as well as to perceive it),
age and grade (peculiarities of presenting ethno-musical education
contents and forms, concerning revealed dimensions of negative
attitudes of schoolchildren of 15-16 and 16-17 years old (9 and 11
grades)), type of school (ethno-cultural/ethno-musical educational
strategy formed in educational institutions, possible differences in
learning motivation of schoolchildren), the availability and efficiency
of presenting educational contents presented by the musical educator
(the ability of an educator to analyse present cultural phenomena,
social environment context is conditioned by the availability of
educational contents among schoolchildren).

Schoolchildren's reflections on the traditional and modernized ethno-
musical examples (traditional and modernized folklore) illustratively
emphasize non-popularity of ethno-musical culture among higher
grades schoolchildren. The biggest part of opinions expressed by the
respondents participating in this research (making their reflection on
the musical examples) allows to speak about the schoolchildren's weak
need in gaining knowledge about their own ethnical culture, the lack of
motivation in recognition of ethnical music, impulsively occurring
dissatisfaction regarding ethno-musical recognition, which could be
treated as ethno-musical process organisation problem. However, in
author's mind, especially optimistic assumptions are provided by the
part of schoolchildren who is still undecided (understand the
importance of traditional ethnical music, though cannot find any
possibilities of its expression in present-day environment), undecided
(every thing's fine, but is it useful today?) and state positive attitudes
towards ethno-musical culture (it is nice to listen and to know that it is
a part of our own traditional culture).

. The hypothesis of experimental research was approved: by means of
empirical facts it was proved that applying modernized forms of
folklore expression in the process of education (especially during
extracurricular activities), the attitudes of higher grades schoolchildren
towards the traditional Lithuanian folk music experience positive shift:
intensive practical ethno-musical activity in experimental study
encouraged stronger motivation for gaining knowledge about the
ethnical music and made more favourable conditions for recognition of
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forms of ethnical music expressions and targeted shift in attitudes (in
comparison to the trends of change in ethno-musical attitudes in the
experimental class).
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MOKSLEIVIUY ETNOMUZIKINIU NUOSTATU UGDYMAS
MODERNIZUOTOMIS FOLKLORO RAISKOS FORMOMIS

Reziumé

Ivade pagrindziamas temos aktualumas, mokslinis
problematiskumas, mokslinis naujumas, pateikiamas tyrimo tikslas,
uzdaviniai bei tyrimo metodai.

Tautiskumo, etninés kultiiros svarba, iSskirtinumas ir butinybé
tautos identiteto formavimui(si), tautinio tapatumo stiprinimui, asmenybés
ugdymui(si) — kultdrology, etnology, sociology pastaruoju metu isties
placiai nagrinéjama, analizuojama tema bei grindZiama moksliniais
tyrimais (Robertson, 1992; Castells, 2006; Astra, 2005; Grigas, 2007;
Ranonyté, 2006; Aleknaité-Bieliauskiené, 2007; Antiniené, Merkys, 2007,
ir kt.). Maziau analizuotas etnokultiiros raiSkos integralumo, universalumo
reiSkinys Siandienéje sociokulttirinéje aplinkoje (Trinkiiniené, 2007
Grigas, 2005; Klimka, 2007), kurios esminis bruozas — spartéjanti
globalizacija: modernizacija, bendryju technologiju ir vartojimo sklaida,
virtualios realybés tiesy bei vertybiy inicijavimas, masiné kultiira ir jos
vartotojiSkumo fenomenas, kultliriné asimiliacija ir kt. Tradicijos
(tradicinés gyvensenos, elgsenos, etnokultiiros ir kt.) raiska kintancioje,
modernéjancioje aplinkoje vis labiau igauna problematiskumo konteksta,
todél formuojasi batinybé ieskoti budu, kurie pajégty laiduoti tradicijos ir
modernumo egzistavima tame paciame laike ir erdvéje — ieskoti dermés
tarp neiSvengiamy globalizacijos proceso reiskiniy (iSnaudojant
pozityviaja ju puse) ir tradiciniy vertybiy puoseléjimo. Balansavimas tarp
nacionalumo ir kosmopolitizmo, tradicionalumo ir modernumo,
etnocentrizmo ir kultirinio realizmo salyginai gali laiduoti etnokultiiros
testinuma Siandieninéje sociokulttringje aplinkoje, kur pokyciai vyksta ne
laipsniSkai, keiCiantis kartoms, o kintant socialinei bei technologinei
aplinkai (Grigas, 2002; Vaiéitinas, 2003; Rubavidius, 2002; Cepiené,
2001; Vysniauskaité, 1998). Siy procesu kontekste tradicija vis dazniau
siegjama su inovacija (Ramanauskaité, 2004; Nagel, 1994; Lynch, 1989).
Neabejotinas pastaryjy procesy poveikis Siandien jauciamas ir puoseléjant
lietuviy tautos gyvybinguma salygojancia etnokultiira bei ugdant jaunaja
karta tradiciju testinumo dvasioje: rySkéjantis poreikio pazinti savo
tradicing kultira silpnéjimas, individo nutautéjimo tendencija, etniné
asimiliacija, tautos ,,issivaiks$¢iojimo™ metafora ir kt. (Grigas, 2007;
Berenis, 2006; Leoncikas, 2007). Tai kelia didelj susirfipinima dél
jaunosios kartos etnokultirinio ugdymo bei tautinémis vertybémis gristo
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aukléjimo (MartiSauskiené, 2003; Pili¢iauskas, 2006; Navickiené, 2003;
Velitka, 2005; Baléytis, 2004; ir kt.). Sio disertacinio tyrimo démesys
koncentruojamas i teigiamy nuostaty etnomuzikos (kaip vienos i§ etninés
kultiiros sudedamyjy daliy) atzvilgiu formavimo galimybiy studija, todél
disertacinio tyrimo problematika atskleidziama etnomuzikos aktualijomis
$iy dieny sociokultiirinéje aplinkoje bei muzikinio ugdymo kontekste.
Etnomuzika, kaip viena i§ pagrindiniy etnokultiros gyvosios
tradicijos® skleidéjy, daro jtaka tradicijy puoseléjimui, atnaujinimui, naujy
tradiciju ktrimui bei nuolatos paklista bendrosios kultliros raiskos,
sklaidos, gyvavimo ir nykimo procesams (Apanavicius, 2001; Rimkus,
2001; Bohlman, 1996). Dél savo prigimtiniy savybiy jos raiska Siy dieny
sociokultiiringje aplinkoje darosi vis problemiskesné. Ryskiausiai tai
atsispindi  jaunuoliy (moksleiviqe), kaip potencialiy tradiciju teséju,
nuostatose, juy vertybinése orientacijose: etnomuzikos respektavimas
nevaldomai silpnéja, o konfrontavimas tarp ,,senosios® ir ,,moderniosios*
kultiiros stipréja’. Etnomuzika integruojant i bendraji muzikinj ugdyma,
auksciau iSvardyty probleminiy aspekty kontekste pirmiausiai susiduriama
su moksleiviy abejingumu tautinei kulttrai (Baltrtiniené, Palubinskiené,
2005; Kirdiene, 2004; Aleknaité-Bieliauskiene, 2007; Cepiené, 2001;
Trink@iniené, 2002; Tijuneliené, 2002; Bieliauskaité, 2006; ir kt.).
Problema kyla dé¢l susidariusio disonanso tarp tradicinés etnomuzikos,
kurioje gludi vertybiniai tautos klodai, ir jos raiskos formy Siandieninéje
sociokultiirinéje aplinkoje (kaip ji pateikiama bei interpretuojama
etnomuzikinio ugdymo procese). Siandien ypatingai pabréZtinas stiprus
socialinés aplinkos, socialinio veiksnio poveikis tiek etnomuzikos raiskai,
tiek etnomuzikiniam ugdymui, tiek muzikinio ugdymo proceso
organizavimui bendrai (Lines, 2005; Grigas, 2005). Muzikinio ugdymo
filosofija daznai rodo nesugebéjima sekti muzikos formuy isSukius bei

® Etningje kultiroje isskiriamos dvi sudedamosios dalys — Kultiiros paveldas ir gyvoji
tradicija. Etninés kulttros paveldas — praeityje tautos sukurtos ir iki $iy dieny islikusios
etninés kultiros vertybés. Tautos etninés kultGros gyvoji tradicija — tai, kas remiasi
tautos kultliros paveldu, drauge ji nuolat papildant naujais, tautos visuomeninio
gyvenimo salygas atitinkanciais, elementais. Etnomuzika etninés kultiiros kontekste
atstovauja nuolat pulsuojanciai gyvajai tradicijai (dainoms, Sokiams, zaidimams ir t.t.)
(Etniné kulttira, 2001).

® Aukstesniyjy klasiy moksleiviai — 9-12, |-V gimnazijos klasés. Savokos jaunuoliai
pagrindimas pateikiamas Il skyriuje.
[$vados padarytos remiantis $iais tyrimais: V. Palubinskiené, M. Baltrénien¢, Empirinis
tyrimas su Respublikos muzikos mokytojais bei VI-XII klasiy moksleiviais, 2004;
L. Trinktiniené, Etninés kultiros raiska ir sklaida vidurinéje svietimo grandyje, 2002.
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muzikinés kultiiros struktiirinius poslinkius pedagogikoje, kas tampa vienu
i§ esminiy dabarties muzikinio bei bendrojo ugdymo problemy (Juvonen,
2002; Banks, 1993; Rogersen, 2003; Piliciauskas, 1998; Bitinas, 2005; ir
kt). Si mintis aktualizuojasi nagrinéjant etnomuzikinio ugdymo
problemas.

Vykstant intensyviems muzikinés kultiiros pokyciams, tradicinis
etnomuzikos pateikimas bei interpretavimas XXI a. jaunajai kartai darosi
vis sunkiau suvokiamas. Gyvenant modernioje visuomen¢je, atitrilkus nuo
tradicinés kultliros prigimtinés terpés, nebeaiskiis tampa ir tos aplinkos
pagimdyti tekstai, simboliai, reik§més (Trinkiniené, 2007; Frith, 2007).
Pateikiant etnomuzika, kaip misy tradicinés, prigimtinés kultiros dalj,
ugdymo procese i§ dalies yra prieStaraujama esamai situacijai —
moksleiviai, gyvendami Siandienos sociokultliringje erdvéje, pazindami
kitas muzikines tradicijas ir juy reikSmes (propaguodami populiariaja
muziking kultiira (Baumann, 1989; Banks, 2009; Rauduvaité, 2007),
tiesiog nepajégiis suprasti ir priimti muzika, kurios tekstai, intonacijos
formavosi kitoje aplinkoje ir kitu laiku. Todél darytina prielaida, kad
etnomuzikinio ugdymo, etnomuzikos pazinimo proceso efektyvinimas
Siandien pirmiausiai sietinas su etnomuzikos interpretavimu, naujy raiskos
formy bei pateikimo buduy paieskomis: tokiu biidu keiiant ne tradicijq
(tradicing etnomuzika), o tik tradicini rysi su tradicija (etnomuzikos
raiSkos formas) (Ramanauskaité, 2004; Fornds, 1996; Bohlman, 1988).
Etnomuzikos interpretavimas, atliepiantis Siandiening ugdytiniy socialing
aplinka, propaguojama muziking kulttira, suteikia jaunajai kartai galimybe
naujai suvokti tradiciniy simboliy, intonacijy prasmes bei jas priimti (
»sena’ priimti kaip ,,nauja‘‘). Kaip vienas i§ galimy etnomuzikos paZinimo
efektyvinimo btidy, sudarantis palankias salygas daryti poveiki ugdytinio
pasauléjautai, jo gebéjimui suvokti ir priimti etnomuzika, disertacijoje
ivardijamas  modernizuoty etnomuzikos raiskos formy taikymas
etnomuzikiniame ugdyme.

Tyrimo mokslinj problemiskuma apsprendzia:

= etnokultiros raiSkos, puoseléjimo bei sklaidos Siandienos
sociokultiirinéje aplinkoje kontekstas: globalizacija, masiné
kultira ir vartotojiSkumas, integracija, kultiry asimiliacija,
migracija, nutautéjimo tendencija, jaunosios kartos poreikio
tautiniy  vertybiy  paZinimui  silpnéjimas,  polinkis |
kosmopolitiSkuma, ir kt.

* moksleiviy poreikio etnomuzikos pazinimui, puosel¢jimui bei
propagavimui silpnéjimas;
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moksliniais tyrimais pagristos informacijos apie Siuolaikiskesniy
(modernizuoty) etnomuzikos raiSkos formu taikymo galimybes
optimizuojant etnomuzikos pazinima; laikmeti atliepiancio
etnomuzikinio ugdymo turinio teikima bei ugdymo proceso
organizavimo ypatumus viduringje ugdymo pakopoje (9-12, I-1V
gimnazijos klasés) stoka.

Tyrimo temos problemiskumas atskleidziamas ieskant atsakymy

1 Siuos klausimus:

Kokia etnomuzikos perimamumo bei tgstinumo padétis Lietuvoje?
Ar etnomuzikos perimamumo optimizavimas sietinas su
etnomuzikos interpretavimu, modernizavimu, SiuolaikiSkesniy
folkloro raiskos formy paieskomis?

Kokios vyraujancios aukStesniyju klasiy moksleiviy® nuostatos
tradiciniy bei modernizuoty etnomuzikos raiskos formy atzvilgiu?
Ar modernizuoty folkloro raiskos formy taikymas etnomuzikos
pazinimo procese gali salygoti moksleiviy nuostaty tradicinés
etnomuzikos atzvilgiu formavimasi?

Tyrimo objektas — aukstesniyjy klasiy moksleiviy etnomuzikiniy

nuostaty ugdymas modernizuotomis folkloro raiskos priemonémis.

Tyrimo tikslas — atskleisti etnomuzikiniu nuostaty ugdymo(si)

galimybes, etnomuzikos pazinimo procese taikant modernizuotas folkloro
raiSkos formas.

Tyrimo hipotezé — modernizuoty folkloro raiskos formy, kaip

vieno i§ galimy etnomuzikos pazinimo biidy, taikymas muzikinio ugdymo
procese padeda ugdyti teigiamas moksleiviy nuostatas tradicinés lietuviy
liaudies muzikos atzvilgiu.

Tyrimo uZdaviniai :

atlikti etnomuzikos, kaip vienos i§ etnokultiiros sudedamyjy daliy,
raiskos ypatumy Siandienos sociokultiringje aplinkoje teoring
analize;

iSnagrinéti Siuolaikinio ugdymo koncepcija apie etnokultira,
etnomuzikos samprata bendrojo muzikinio ugdymo procese bei
etnomuzikinio ugdymo problemas;

iSanalizuoti etnomuzikos raiskos tendencijas populiariojoje
pasaulio bei Lietuvos muzikoje ir pateikti modernizuoty folkloro
raiSkos formy taikomumo etnomuzikos pazinimo procese
galimybiy studija;

8 Aukstesniyjy klasiy moksleiviai — 9-12 ir I-IV gimnazijos klasés.
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= apibendrinti aukStesniyju klasiy moksleiviy etnomuzikiniy
nuostaty (tradiciniy ir modernizuoty etnomuzikos raiskos formuy
atzvilgiu)  situacija  Lietuvoje, iSrySkinant problemiskus
etnomuzikinio ugdymo aspektus;

= parengti ugdomojo eksperimento modelj, kurio didaktinis
pagrindas — modernizuoty folkloro raiskos formu taikymas
aukstesniyjy klasiy moksleiviy etnomuzikos pazinimo procese,
kaip biidas nuostaty tradicinés etnomuzikos atzvilgiu ugdymui(si);

= apibendrinti eksperimentinio tyrimo rezultatus, atskleidziant
eksperimentinio ugdymo (etnomuzikos pazinimo procese taikant
modernizuotas folkloro raiskos formas) poveiki moksleiviy
etnomuzikiniy nuostaty formavimuisi;

= parengti metodines rekomendacijas apie modernizuoty folkloro
raiSkos formy integravimo i etnomuzikini ugdyma galimybes bei
auksStesniyjy  klasiy  moksleiviy  etnomuzikiniy  nuostaty
ugdymo(si) ypatumus.

Tyrime naudoti metodai: teoriné literatiiros Saltiniy analizé;
dokumenty analizeé; steb¢jimas; eksperty apklausa; anketiné apklausa;
ugdomasis eksperimentas; aprasomoji statistika (dazniy analizé, grafinis
duomeny vaizdavimas); daugiamaciai statistiniai metodai (faktoriné
analizé, klasteriné analizé); daugiamaciy  skaliy = metodas
(Multidimensional scaling). Gauti tyrimo duomenys apdoroti, sisteminti
bei vaizduoti grafiSkai naudojantis SPSS (Statistical Package for Social
Sciences) kompiuterine programine iranga, Windows Microsoft Word ir
Windows Microsoft Excel programomis.

Tyrimo mokslinj naujuma pagrindziantys argumentai: tyrimu
sukaupta nauja konstatuojamojo pobtidZio informacija apie aukStesniyju
klasiy moksleiviy etnomuzikiniy nuostaty (tradiciniy ir modernizuoty
etnomuzikos raiSkos formy atzvilgiu) pasiskirstymo tendencijas; tyrimu
empiriskai pagrista autorés suformuluota teoriné idéja, kad modernizuoty
folkloro raiSkos formy taikymas etnomuzikinio ugdymo procese padeda
ugdytis teigiamoms moksleiviy nuostatoms tradicinés lietuviy liaudies
muzikos atzvilgiu.

Tyrimo praktinis reikSmingumas ir pritaikomumas:

» parengta ir ugdomojo eksperimento salygomis patikrinta
(remiantis modernizuoto folkloro raiSkos formomis) aukstesniyju
klasiy moksleiviy etnomuzikinio ugdymo metodika;

* tyrimo metu gauti duomenys atskleidé aukStesniyjy klasiy
moksleiviy nuostaty, tradiciniy ir modernizuoty etnomuzikos
raiSkos formy atzvilgiu, pasiskirstymo situacija respublikoje;

34



= parengtas teoriniais ir empiriniais argumentais pagristas bei
eksperimentinio tyrimo metu patikrintas modernizuoty folkloro
raiskos formy pritaikomumo ugdant moksleiviy etnomuzikines
nuostatas etnomuzikos pazinimo procese modelis.

Disertacijos struktiira ir apimtis. Darba sudaro ivadas, keturi
skyriai, iSvados, rekomendacijos, literatiros saraSas ir priedai.
Disertacijoje pateikti 37 paveikslai ir 22 lentelés. Bendra darbo apimtis —
184 puslapiai. Panaudoti 327 literatiiros Saltiniai. 30-yje priedy pateikiami
apklausy instrumentai, statistiniy skai¢iavimy lentelés, paveikslai.
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1.

ISVADOS

Atlikus pedagoginés, psichologinés, muzikologinés, sociologinés

literatiiros analizeg, prieita prie iSvady, kad:

- XXI amzius ir jo sociokultiiriné aplinka, aktyviai saistoma
globalizacijos procesy ir ju pasekmiy visuomenés atzvilgiu
(migracija, susvetiméjimas, didéjantys socialinés atskirties mastai),
sudaro itin nepalankias salygas tautiSkumo, tautinés kulttiros
egzistavimui bei jos raiSkai: silpnéjantis savos kultiiros pazinimo
poreikis, pilietinio pasyvumo, bendruomeniskumo stoka skatina
visuomenés susvetiméjima, prarandant sgsajas su savo tauta, jos
kultiira, paprociais. Vadinasi, nutautéjimo ir asimiliacijos procesu
akivaizdoje prasminga ieSkoti dermés tarp neiSvengiamy
globalizacijos proceso reiskiniy (siekiant iSnaudoti pozityviaja ju
puse) ir tautiniy vertybiy (etnokulttriniy tradicijy, kuriy raiska
tampa vis problemiskesné) iSsaugojimo;

- atlikus moksliniy tyrimy, kurivose teigiama apie tautiSkumo,
tautinés savimones ugdymo(si) silpné€jimo tendencijas, nutautéjimo
tikimybe analizg, iSrySkéja, kad didziausias vaidmuo ieSkant
tautinio tapatumo, ugdant tauting savimong (bendravimu, elgsenos
normomis, simboliniais Zenklais, etnoistorine, etnokulturine
atmintimi) tenka etnokultiirai;

- iSanalizavus pozilriu 1 etnokultiira tendencijas Siandieningje
sociokultiiringje  aplinkoje  (etnocentristinis,  kosmopolitinis,
nacionalistinis, demokratinis), iSrySkéja liberalaus pozidirio |
etnokultura siektinumas, galintis laiduoti optimalia etnokulttiros
raiSka globaléjanCio pasaulio daugiakultiriSkumo kontekste,
atlaikant stipresniy tautiniy kultiiry konkurencija. Sékmingas
etnokultiriniy vertybiy puoseléjimas bei testinumas jmanomas tik
Siandienai tinkamomis bei reprezentatyviomis formomis, su kai
kuriomis i§lygomis, rekonstrukcijomis.

2. I8nagrinéjus etnokulttirinio ugdymo turinio ir multikultiros konteksta
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Siuolaikinio ugdymo procese, prieita iSvados, kad $iy dvieju ugdymo
kryp€iy (etnokulttirinio ir multikultirinio) dermé salyginai gali laiduoti
tiek vieno, tiek kito ugdomojo turinio sékminga diegima bei raiSka
socialingje aplinkoje.

[Sanalizavus etnokulttiros integracija reglamentuojancius dokumentus
Lietuvos bendrojo ugdymo plétotés kontekste, suformuota prielaida,
kad teisiSkai  etnokultlirinis/etnomuzikinis ugdymas pagristai
traktuotinas kaip pakankamas, taciau ryskéjantis atotrukis tarp ugdymo



teorijos ir ugdymo praktikos leido iSryskinti probleming Sio ugdymo
situacija bendrojo lavinimo mokyklose. Sios analizés kontekste
teikiama i§vada, kad Siandienos etnokulttirinis, etnomuzikinis ugdymas
(kaip ir ugdymo pedagogika apskritai), XXI a. gyvensena veikianciy
procesy kontekste turéty biiti sietinas su socialiniy procesy pokyciy
ivertinimu, papildant Siuolaikinio ugdymo strategija sociologinémis
izvalgomis (mazinant atotriiki tarp ugdymo teorijos ir ugdymo
praktikos).

Etnomuzikinio ugdymo raiskos problemy teoriné analizé parodé, kad
moksleiviai, turédami maziausia etnokulttriniam supratimui reikalinga
ziniy bagaza, Siandien tiesiog nepajégts laikyti savastimi to, kas jiems
yra nesuprantama, nesuvokiama. Todél kaip vienas i§ buduy, siekiant
optimaliai organizuoti bei pateikti ugdytiniy laikmetj atitinkantj
ugdymo turini, ivardijamas SiuolaikiSkesniy, ugdytiniy gyvensenos
pulsa atitinkanciy etnomuzikos pateikimo formy ieSkojimas
(modernizuotos folkloro raiskos formos).

. Aukstesniyjy klasiy moksleiviy psichofiziologinés bei psichosocialinés
charakteristikos analizé atskleidé probleming §io amziaus tarpsnio
(vélyvosios paauglystés/jaunatvés) moksleiviu etnomuzikinio ugdymo
situacija, pasireisSkiancia pasyvumu etnomuzikos pazinimui, iSankstiniu
neigiamu nusistatymu, atmetimu bei konfliktine situacija tarp Lietuvos
ugdyma reglamentuojanciuose dokumentuose nurodomo ugdymo
turinio ir ugdymo praktikos. Remiantis teorine analize bei $io darbo
autorés pedagogine patirtimi kaip vienas i§ galimy sprendimo biidy
sukurtas bei pateiktas teigiamy nuostaty etnomuzikos atzvilgiu ugdymo
modernizuotomis folkloro raiskos formomis modelis.

. Diagnostiniu tyrimu patvirtinta dominuojanti neigiama auksStesniyju
klasiy moksleiviy nuostata tradiciniy etnomuzikos pateikimo formy
atzvilgiu bei pozityvus modernizuoty etnomuzikos raiskos formy
vertinimas. Tyrimo rezultatai iSrySkino kai kuriuos veiksnius,
darancCius itaka aukStesniyjy klasiy moksleiviy etnomuzikinéms
nuostatoms bei ugdymui(si): moksleiviy muzikiné patirtis (i$lavintas
muzikinis skonis, esami muzikavimo, klausymo jgiidziai, turtingas
intonacinis zodynas stipriausiai veikia moksleiviy etnomuzikos
pazinima bei gebéjima ja priimti ir suvokti), amzius bei klasé
(etnomuzikinio ugdymo turinio bei formuy pateikimo ypatumai,
atsizvelgiant { tyrime iSrySkéjusias 15-16 bei 16-17 mety (9 ir 11
klasiy) moksleiviy negatyvaus pozitirio dimensijas), mokyklos tipas
(mokymo jstaigy formuojamos etnokulttrinio/etnomuzikinio ugdymo
strategijos, ugdytiny mokymosi motyvacijy galimi skirtumai), muzikos
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pedagogo teikiamo ugdymo turinio prieinamumas bei pateikimo
efektyvumas (pedagogo gebéjimas analizuoti Siandienius kultiirinius
reiskinius, socialinés aplinkos konteksta salygoja ugdymo turinio
prieinamuma moksleiviams).

Moksleiviy refleksijos apie tradicinius bei modernizuotus etnomuzikos
pavyzdzius (tradicini ir modernizuotg folklora) iliustratyviai iSryskina
etnomuzikinés kultiiros nepopuliaruma tarp aukStesniyju klasiy
moksleiviy. DidzZiosios dalies tyrime dalyvavusiy respondenty
iSsakytos mintys (reflektuojant muzikinius pavyzdzius) leidzia kalbéti
apie moksleiviy poreikio savo etnomuzikinei kultirai silpnumaq,
motyvacijos etnomuzikos pazinimui stokq, impulsyviai prasiverziantj
nepasitenkinimq etnomuzikos pazinimui, Kuris traktuotinas Kkaip
etnomuzikinio proceso organizavimo problema. Taciau, autorés
manymu, ypac optimistines prielaidas teikia ta dalis moksleiviy, kuri
vis dar neapsisprendusi (suvokia tradicinés etnomuzikos svarbq, taciau
nejzvelgia jos raiskos galimybiy konteksto Siandieninéje aplinkoje),
abejojanti (viskas puiku, bet ar tai Siandien reikalinga?) ir issakanti
teigiamas pozicijas etnomuzikinés kulttros atzvilgiu (gera klausytis ir
Zinoti, kad tai miisy tradicinés kultiiros dalis).

Eksperimentinio tyrimo hipotezé pasitvirtino: empiriniais faktais
irodyta, kad, taikant modernizuotas folkloro raiskos formas
etnomuzikinio ugdymo procese (ypa¢ nepamokinéje veikloje),
aukstesniyjy klasiy moksleiviy nuostatos tradicinés lietuviy liaudies
muzikos atzvilgiu patiria teigiama poslinki: intensyvi praktiné
eksperimentinés studijos etnomuzikiné veikla, paskatino stipresng
etnomuzikos pazinimo motyvacija bei salygojo palankesnes salygas
etnomuzikos raiSkos formy pazinimui bei kryptingam nuostaty
keitimuisi (lyginant su eksperimentinés klasés etnomuzikiniy nuostaty
poky¢iy tendencijomis).
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