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Introduction

After Lithuania declared independence from the Soviet Union in 1990, there came
a time of great political, economical, but also social and cultural turmoil. No field of the
public (and to a great extent, even the private) sphere could avoid major transformations,
and the arts — including literature — was no exception. Soviet Lithuania saw a complete
state control of cultural production, including but not limited to outright censorship of
works of art. At the same time, a lot of people, one way or another, came to settle into the
system, which had ways to entice them, as the economic and social standing of artists
and writers also depended on it. After the system broke down, the relationship between
the new democratic state and its culture needed to be redefined, while democracy
brought about countless other, often unforeseen factors that influenced both the cultural
production and consumption. Under the Soviet regime, with the state censorship, the
question of quality and value of arts was almost a non-issue. The control over what got
published and circulated was so strong than no open debate about literary values was
necessary, even if it were somehow allowed.

That was the greatest challenge to the literary community (including publishers,
critics, scholars, educators besides writers and readers) after the system broke down.
Who is supposed to decide what is good quality literature? Who and what would such
decisions affect? Almost immediately it became clear that simple democratic majority of
readers prefers lighter, more entertaining works, but it does not seem fair to consider
entertainment value the single criterion for literary and artistic value in general. What is
the new role of a writer, a critic, even a publisher under these new conditions? Whose
opinion should matter more than others, and why? These questions do not have easy
answers, and often they lead to disillusionment and disappointment in the literary
community. Even more pertinently they affect situations where someone, somehow has
to make a definitive decision about the value of literary works, for example, when
handing out public funds for literary projects.

Instead of trying to answer those questions, this study is an attempt to find possible

points of reference when discussing and debating them. The majority of literary and



cultural sociology in Lithuania since the independence focuses on the writers themselves
and their situation. A lot of interesting work has also been done to better understand their
very ambiguous situation under the Soviet regime and to describe the various changes in
their (professional) life and art after the independence. The focus of this study is mostly
the consumption of literature. It attempts to cover the different ways of reading,
perceiving and making value judgements about literature — first of all, making the
distinction between professional and non-professional readers, and comparing both of
those groups to the institutionalised judgements made on behalf of the state expressed in
providing funding to publishing projects.

Because of its ambitious scope, the study faced two major challenges. The first was
the amount and availability of data. It was important to find indicators of the value
judgements of the various groups that would be not only accessible and available, but
also easily quantifiable for comparison. No data on consumption of literature is collected
in Lithuania on a regular basis in general, much less in a systematic way. There have
been two larger-scale reading habits surveys in and a few more smaller ones (mainly
focusing on children and educational context), but each was carried out using different
methodology and their data is difficult to compare. No quantitative study of literary
criticism has been done. Even the Ministry of Culture does not collect any data on the
books that have been funded with public money. This meant that the data sample had to
be assembled specifically for this study, which limits it to collecting available data sets
from various sources instead of a more sociological survey. The second major challenge
was finding or creating a theoretical model that would allow the interpretation of the
limited amount of data without regard for wider demographic, sociological, ethnographic
factors for which no data was available. Probably the most in-depth study of taste in arts
was carried out by Pierre Bourdieu in Distinction', however, applying Bourdieu's
methods — essentially, reconstructing habitus - requires amounts of data far beyond the
scope of this study. Therefore a theoretical model of three main parts was composed.

Theory and Methods

The first part is the “New Model of the Study of the Book™”, proposed by Thomas

! Bourdieu, Pierre, Distinction: A Social Critique of the Judgement of Taste, translated by Richard Nice, Harvard

University Press, 1996.



Adams and Nicholas Barker’, which discribes “lifecycles” of books: publishing and
production are followed by distribution and reception, eventually achieving survival,
which in turn leads to (re)production and starts a new cycle. However, it takes human
involvement to carry the book from one stage of the lifecycle to the next — when people
fund the book, review it, cite it, recommend it to other readers, award it prizes, write
scholarly publications about, translate it to other languages, etc., they perform “acts of
transmission”. Obviously, they choose or happen to perform these acts with some books,
but not others, and accordingly, some books are much more likely to survive and
continue new life cycles than others.

This model helps define the object of this study. Adams and Barker's understanding
of the acts of transmission is broad enough to include many factors that do not always
seem comparable in different models, and at the same time many (though obviously not
all) acts of transmission are rather easily quantifiable, which allows to compare and
contrast the various acts of transmission performed, on the one hand, with the same
book, and on the other hand, with different books that faced different outcomes in terms
of survival and the beginning of new life cycles. Therefore collecting and analysing
quantitative data on acts of transmission performed with works of Lithuanian literature
published in 1989-2012 allows for insights into “politics of taste” in broader sense:
performing the acts with some books and not others implies a preference, or taste; the
survival or failure of different books (and especially different types of books, if it may be
demonstrated) implies an interplay of interests at work and probably variations in
significance or weight among acts of transmissions or the agents performing them.

The second part of the theoretical model is the script acts theory suggested by Peter
L. Shillingsburg’. He proposes a three-fold understanding of a literary text: as a material
text, something that is written down in a language, in a document made of a particular

material and is entirely fixed; as concept, something that is entirely in the mind of a

> Thomas R. Adams, Nicolas Barker, ,,A New Model for the Study of the Book®, in: Nicolas Barker
(ed.), A Potencie of Life: Books in Society. The Clark Lectures 1986—1987. The British Library
Studies in the History of the Book, 5—43, London: The British Library.

Peter L. Shillingsburg, Resisting Texts: Authority and Submission in Constructions of Meaning, Ann
Arbor: University of Michigan Press, 1997; Peter L. Shillingsburg, From Gutenberg to Google:
Electronic Representations of Literary Texts, Cambridge: Cambridge University Press, 2006.
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person (either the writer or the reader) and not accessible without a material expression,
but at the same time not identical to it and most probably not even permanent or fixed;
and as an action, or rather, as a collection of script acts, which include all the actions that
the various agents (author, reader, editor, publisher, etc.) take around the text. While no
connection between the two models has been made by the theorists themselves, it seems
reasonable to suggest that acts of transmission from Adams and Barker are quite
comparable to script acts. The additional detail of the script acts theory that is most
pertinent to this study is its attempt to understand and discuss the processes of the mind
related to the text, which are entirely left out from Adams and Barker's model. One of the
script acts is performance, which involves reading the material text and creating its
concept in the reader's mind. This process involves sememic molecules, which are a
metaphor for a framework or network of nodes for generating meaning. Any element of
the linguistic text is such node that invokes a sememic molecule of contexts and
associations that pre-exist in the reader's mind from previous experience of the world and
of texts. Each person may invoke a different sememic molecule for the same element,
therefore the text as concept exists in an unlimited variety of shapes in the minds of
various readers, or even the same reader at a different time. The most important element
of the script acts theory for this study is the performance protocol, which is any material
record about a particular performance of a particular text. The performance protocol —
which takes shape of a review, an academic study, personal notes and diaries, blog posts,
and the like — may also containt information about the sememic molecule that was
invoked in relation to the text or its elements. The sememic molecule itself may never be
reconstructed in its entirety, and probably may not even be thought of in that way,
therefore any information about it will be only partial. However, this study makes use of
comparing partial sememic molecules in different performance protocols and finding
similarities among them.

The final part of the theoretical model involves a description of the act of
judgement. For that, John R. Searle's concept of intentional states* is employed. An

intentional state is the state that defines any kind of relation of the mind to the world: a

* John R. Searle, Making the Social World: The Construction of Human Civilization, Oxford: Oxford
University Press, 2010.



belief that something is true; a desire that something would happen; love and respect or
hatred and derision of some thing, person or phenomenon. Judgement — a statement that
the book is good or bad, that the reader liked it or not - also stems from an intentional
state of expectation, and the sememic molecules in the performance protocols also
contain pointers towards such states. Searle also defines collective intentionality, which
means not only a similar intentional state of more than one person, but also a believe that
other members of the same collective are in the same intentional state (in other words,
not only wanting to achieve the same goal as others, but also believing that others want
the same thing; not only appreciating the same book, but also believing that other
members of the community appreciate it in the same way). This is especially helpful to
explain how institutionalised judgements work: when a book prize is granted, it is not
only each member of the committee of the prize that believes the book deserves it, but
also the whole community must believe that the committee is capable to decide that. This
is called collective recognition (of the powers), and it is important to note that it does not
necessarily mean approval, but simply not challenging the power. If the book prize is
funded with public money, it means that all tax payers implicitly agree that the book was
worth it and that the committee is capable to decide that.

The methods of research involved, first and foremost, collection of quantitative
data about the acts of transmission. The sample of books themselves was selected based
on general criteria:

1. The sample contains books by Lithuanian authors.

2. The sample contains books first published between 1989 and 2012.

3. The sample contains works of prose and drama, but not poetry or non-fiction.
Where the distinction did not appear clear, the choice was made based on how the book
is perceived by transmission agents in their performance protocols such as 7?77,

4. The sample contains literary works published as books (as opposed to, for
example, serialisation in periodicals).

Besides these, special criteria coinciding with acts of transmission were applied.
The acts of transmission taken into account in this study had to be easily quantifiable, so,

for example, academic publications from the definitive database were included, but not



book reviews from general public media. Also, the decision was made to only include
data that was available from public sources, like library lending statistics, but not
publishers' sales data, which in certain cases are confidential. The final list of criteria is
as follows:

1. The sample contains books that have been awarded a literary prize.

2. The sample contains books that are the object of an academic publication.

3. The sample contains books that are the object of an BA or MA level finishing
thesis.

4. The sample contains books the publishing of which was funded with public
money.

5. The sample contains books that have been translated into a foreign language
and published abroad.

6. The sample contains books that were among the most often borrowed from
public libraries.

As literary prizes are sometimes awarded not to a particular book, but to an author
for more broadly defined achievements, the sample also occasionally includes authors as
such and not just their individual works. The same solution was also practical for
academic publications and students' finishing theses, as these too sometimes discuss an
author instead of a work. When more than one edition of the book was published during
the research period, the sample contains data for the first edition of the book. Even
though unconventional genre descriptions are common in the books themselves, for
practical reasons all works in the sample were considered to belong to one of five genre
categories: 1) novels; 2) plays; 3) short prose; 4) essays; 5) autobiographical prose.

The sample contains the total of 475 books written by 195 authors. More than half
of them are novels, about a quarter are short prose, with the other genres comprising
much smaller parts. The books have been published by 61 publishers, however, only
seven of them have published more than 10 of the books in the sample, and one
publisher — the Lithuanian Writers Union Publishing House — has published 140 books in
the sample. The sample contains 3-6 books from the years 1989-94, 12-19 books from
the years 1995-2001, and 25-41 books from the years 2002-12. These differences may
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partly be accounted for with the fact that more data is available from the more recent
years, but also by the fact that literary and publishing life in general became more
intense.

There is no definitive register of /iterary prizes in Lithuania, so the data about them
was collected from press releases and similar public sources and then the lists of
laureates were checked with the prize giving institutions. The data about 20 literary
prizes and their winners were collected. Since some prizes are awarded for both poetry
and prose, and sometimes even for both fiction and non-fiction books, only the winners
that match the general selection criteria were included in the sample.

The data about academic publications were gathered from the Lituanistika
database®, which is specifically designed to collect and monitor academic work in
various fields of Lithuanian studies. The database is also selective for academic quality,
meaning that not every publication is included, but only the ones that are deemed worthy
by the appointed managers, thus also representing a consensus of the academic
community. To be included in the sample of this study, the books had to be not simply
mentioned or listed in an academic publication, but discussed or analysed as objects of
interpretation. The same principle was applied when selecting the B4 and MA theses
from the database called Electronic theses and dissertations® maintained by the network
of academic libraries. As translations into foreign languages of Lithuanian literature are
actively promoted and funded by institutions of the Ministry of Culture, these data are
quite readily available. However, upon closer examination this subset of data turned out
to be the least intriguing, as it simply coincided with the consensus of various agents of
transmission, thus no more detailed analysis of these data is presented in the study. The
public funding for book publishing came from two main sources: directly from the
Ministry of Culture and from the Culture and Sports Support Fund (later Culture Suport
Fund). The funds of the publishing programme of the Ministry were assigned by the
Minister's orders approving the recommendation of the committee of experts. All such
orders since 1996 were found in the archives of the Ministry. Orders from earlier years

were sometimes not found in the archive, and other times contained much less

> Available (including an English version) at lituanistikadb.lt

®  Available (including an English version) at elaba.lt
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informative recommendations, for example, to support ,,the whole list from a particular
publisher. Similarly, quite a lot of documentation about support from the Culture and
Sports Support Fund was missing or imprecise, though apparently the Fund more often
supported either publication of foreign literature or literature-related projects that did not
involve publishing of books (like public readings and similar events), rather than
publishing of new Lithuanian literature, therefore this study does not suffer greatly for
the imprecisions. Whenever possible, more precise data was deducted from financial
documents of the Ministry detailing payments to publishers at appropriate times. Some
books were published under different titles than mentioned in the Ministry's documents,
some books were published later than the funding was granted, and some books that
received funding did not appear to be published at all. Finally, public library lending
were used as an indicator of a book's popularity with the general public. It is not a very
precise indicator, as it only covers one of the major ways in which books are accessed by
readers (besides buying, borrowing from friends, etc.), however, it is a more systematic
and available indicator than other publishing and sales statistics. The sample includes
books that were borrowed from the libraries more than 500 times in the year 2012. Then,
every book in the sample was given an ,,average annual popularity* number that equals
the times it was borrowed from 13 public libraries in which the borrowing statistics
system has been functioning the longest (since 2004) divided by the years the book has
been circulating (either since its publishing or since 2004 when the data is first
available). The books in the sample have then been divided into four categories of
popularity: above 500 borrowings annually, 250-500, 50-250, and below 50.

All of these are indicators of acts of transmission. All except funding relate to
distribution, therefore they are also considered to be indicators of the book's impact
among readers.

The other set of data was the performance protocols. One subset of those are the
academic publications and finishing theses themselves. Another subset, the performance
protocols of non-professional readers, does not have any definitive source like the
Lituanistika database for academic publications. These performance protocols came from

two major sources online — the discussion boards and personal blogs. The largest among
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the discussion boards was supermama.lt, but in general a section for discussing books
can be found on almost any forum. This type of communication is generally very brief,
without greater elaboration and much discussion among the participants — opinions are
simply expressed, but very little argument or discussion ensues. However, the
participants tend to value their relationships with each other, for example, by thanking
for an answer to their question. The participants of the discussion boards seem very
straightforward, even glib, and quite superficial, as they often see no necessity to support
their opinion with facts or arguments — this is not to be taken as any judgement of their
actual character, but as a description of the manner of writing the performance protocols
in this particular medium. On the other hand, the personal blog writers seem much more
sophisticated. Even if the blog is signed under a nickname, the authors tend to provide
quite a lot of information about themselves. The majority of them seem around forty or
younger, well-educated and professionally employed, most have families, they tend to
speak foreign languages and be quite well-traveled, and only a tiny minority could be
identified as professionally connected to literature, publishing, cultural management and
similar occupations. Blogs usually have one or several authors, but there is also a
community around them. The bloggers often read each other and give each other
feedbacks in comments or mention each other in their own posts using regular
nicknames. The impression that the bloggers are more intelligent and well-read may
partly be accounted for by the fact that a blog post tends to be a longer, more structured
and more considered piece of writing than a posting on a discussion board. However, the
bloggers also tend to pay more attention to cultural life in general, like discussing literary
events they attend, or keeping track of their favourite authors' interviews and public
apparences, they also much more often read and discuss books in foreign languages, read
foreign language reviews and keep up with literary events in the world, like the most
famous literary prizes. Interestingly, few Lithuanian literary events catch their interest,
most notably the Vilnius International Book Fair.

Results

The results of the study revealed that besides the two groups of the readers — the

professional and the non-professional ones — that may be distinguished according to the

13



place of publication of the performance protocols, there is a third institutionalised taste
represented by a large proportion of the books that are funded with public money but
have little or no impact on either group of readers. These three tastes or situations of
value judgement are explored in more detail.

The non-professional readers are the least studied group. While few reading
habits surveys or similar have been carried out, at the same time assumptions abound.
Promoting reading has been on cultural policies priorities list for the past ten or fifteen
years, and plenty of activities intended to encourage reading are funded and organised.
Most of these activities are essentially public readings and/or meetings with authors and
other professionals to hear them speak about books, though there have been some more
creative projects especially among the ones targeted to children and adolescents.
However, the effectiveness of such activities has never been measured in terms of
whether (more) people begin to read (more) books after being exposed to or taking part
in such activities. A review of the various proposals and documents related to
propagating reading reveals a rather patronising view of the reader: he or she is seen as,
first, inclined to read low-quality literature, and second, almost entirely passive in
developing his or her literary taste. Therefore the reader needs to always be improved —
educated, formed — by someone who knows better.

The library lending statistics from all Lithuania (as opposed to 13 libraries included
in the sample) for the year 2012 are reviewed as background of general reading trends. A
close look at the list of 1000 books that were borrowed most often reveals several such
trends. First, despite constant alarm among educators and the literary community about
the children's lack of interest in books and reading, a very large part of the books that are
borrowed the most often are for children and especially adolescents. There is plenty of
such literature published, and some Lithuanian authors find their place among others.
The adolescents seem to be very loyal to their favourite authors and especially enjoy
serialised stories with the same characters and story lines recurring or continuing in
several books. Second, there is a definite trend of femininity. It is even more apparent in
the adolescent literature: most of the favourite books feature a girl as a main character

and the topics often deal with the experience of girls. The same is true for Lithuanian
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authors. It is even difficult to come up with an example of an equivalent book for boys —
something that would deal with experience of boys in a similar fashion. Instead, another
option for young readers are mostly gender-neutral adventure stories. Similar trends are
observed among books for adults. Even among the authors of the most popular books the
vast majority are women. The romance genres feature quite prominently, and the few
reading habits surveys that are available clearly indicate that men hardly ever read these.
But other types of fiction, for example, the thrillers of which there are also plenty among
the most popular books, also are dominated by women authors and often feature women
as main characters and include romance stories alongside crime or legal storylines.
Another background trend is loyalty to the author: often more than one book by the same
author is among the most popular, and vice versa, many of the most popular authors tend
to be very productive, publishing a new title every year or a couple of years. While it
may seem as a commercially motivated mechanism of cultural production, a review of
performance protocols will show that the author really is very important to the reader on
other levels too. One more trend is that around the middle of the list of the 1000 most
popular books, the variety of them starts to expand. Older books appear instead of just
the most recent ones, translations from more various languages start piling up, and the
few most prominent genres of entertainment (especially romance novels and thrillers)
start giving way to more high-brow literary fiction. Along with the data of Lithuanian
literature to be analysed later, this indicates that while there definitely are some entirely
short-term literary fashions, there is also a place for more stable, long-term popularity
which is not focused so narrowly. Finally, the Lithuanian authors seem to follow all the
same general trends more or less evenly. Where the romance is prominent, so are the
Lithuanian romance novels. When the variety increases, the books by Lithuanian authors
also become more varied. Even Lithuanian women writers are much more popular than
men. However, the general proportion of Lithuanian books among the 1000 is rather
small. On the one hand, it implies lack of favour from the readers and a certain
competition of translated books. On the other hand, the readers do not seem to have any
special prejudice against local authors, as sometimes they appear even among the most

popular books. This proportion should be kept in mind when discussing the preferences
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of solely Lithuanian authors henceforth.

Among the most popular books (borrowed from the libraries more than 500 times a
year on average), of which there are 15, only one is written by a male author. Two are
very new, but some are also among the oldest books in the sample (dating from the early
1990s). It is also notable that only four are romance novels, with the others belonging to
the category of literary fiction. The four are also the only ones that are not discussed in
academic publications.

There are 25 romance novels among the 57 borrowed from the libraries between
250 and 500 times. 19 in this category are discussed by scholars in their publications,
and besides the romance novels, only a few others are not (mostly written by the same
authors whose other books are discussed in academic publications). The prevalence of
women authors is still strong.

187 books were borrowed between 50 and 250 times, and 83 of them are discussed
in academic publications. There are hardly any romance or other genre fiction. Most of
the prominent literary fiction authors appear here, the disproportion of men and women
authors remains, but is much less pronounced. A greater variety of genres appears as
well, as the most widely read books are almost exclusively novels, and now more short
fiction and essays show up.

Among the least read books there are a lot of memoirs, some short fiction and
essays. Only 63 of 213 little-read books are discussed in academic publications.

These numbers quite clearly show that while the readers tend to enjoy romance
novels which attract little attention from the academic scholars, in all other respects the
popularity with the general public and the appreciation from the professional community
tend to go hand in hand instead of being opposites.

The review of performance protocols from the online discussion boards and blogs
reveal more details about the readers' preferences. The process of reading itself is
described as intense and very involving, often using metaphors of illness (like “mania”
for reading) and food (books are ,,swallowed*, meaning read very fast and in one sitting).
Such process, which also includes “forgetting” everything else, is seen as a source of rest

and escape. Readers do not find any practical use in reading books, aside from language
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learning when reading in foreign languages, they see reading entirely as pleasure and
relaxation. When the book is enjoyable, it is most often described as “easy” or “light”
reading. This is mostly applicable to the style and manner of writing, and it is also seen
in its reverse, when books are not enjoyed because they feel “heavy” or “clumsy”,
whereas the story is best when it is “suspenseful”, and “difficult” topics are also a
positive evaluation. The “difficult” or “serious” topics may appear in genre fiction works
as well — they usually imply a sememic molecule related to dramatic social phenomena,
such as violence against children or other vulnerable characters, mental illness,
addictions and the like. In general books are most enjoyed when they have a clear key
issue at their core, especially if the issue is seen as ambiguous and problematic and
discussed from various perspectives. Readers also appreciate any commentary on the
book (a review, and interview, a reply from a peer reader) providing additional
information that helps understand this key issue (for example, a real-life information
about drug addiction that helps understand a character's motivation, or a detail from the
author's biography that is somehow represented in the book).

However, the almost decisive factor between “liking” and “disliking” a book is
recognition of something that is true in the sememic molecule of the reader. For romance
novels, this is most easily described as “true to life”. It is even more prominent in
negative evaluations — readers “don't like” books because “it's not like that in real life”.
Readers recognise as “true” not only situations, representations and descriptions, but also
opinions and judgements, which are occasionally taken to be factual statements and not
evaluations of the narrator or even the author. There is a tendency to find “information”
about facts of reality in works of fiction without a reflection on whether such information
is reliable. The prevalence of recognition in the performance protocols indicate that the
sememic molecules or the readers primarily stem from personal, immediate experience.

Besides recognition, the books are expected to “affect” the readers. In one instance,
a performance protocol from a discussion board almost perfectly matched the annotation
of the same book (without any similarities of expression to indicate that the reader had

paid attention to the annotation and was deliberately trying to match it) by stating how

the book encouraged her to see the brighter things in life and to better appreciate the
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people closest to her, as the annotation described almost identical intentions of the
author. In cases like this, the readers both acknowledge the positive effect of the book on
their life and behaviour, and enjoy what they perceive to be direct communication with
the author. In general readers tend to experience reading as communication with the
author as a real person, even though it is likely to be, in Shillingsburg's words, a
“functional author”. For example, readers often assume the sememic molecule of the
author to be based on personal experience — like the reader who could hardly believe that
Lionel Shriver does not have her own children, because pregnancy, childbirth and
bonding with one's child was so vividly described in We Need To Talk About Kevin.

Even more often, the books are enjoyed because they “make readers think”. This
phrase is used in a way that does not require a better explanation of what the reader came
to think about, or what conclusions he or she arrived at — the very act of “thinking” is
considered a positive influence, and it does not seem to happen on its own but needs to
be induced. Descriptions like these sometimes also suggest the readers' lack of skill to
express how they feel and what they think about books. It appears that such lack of
expression is very prevalent and might be traced back to school curricula. However, it
goes beyond the scope of this study.

The readers most often describe their relationship with the Lithuanian literature by
stating that they do not like it as a whole, but the occasion to say this is often an
“exception” - a particular Lithuanian book or author that they liked. In the few cases
where the dislike of Lithuanian literature was supported with more elaborate
argumentation, it was considered dull, dreary and pessimist. However, hardly ever
particular books are described in this way, and that suggests that this image of the
Lithuanian literature comes from something other than actual experience of reading, and
the school is again a likely culprit. At the same time, it appears to be not true. Even the
bloggers who read more Lithuanian literature than others believe that they “never” read
Lithuanian books but for the “exception” at hand, and often at least a few Lithuanian
names are mentioned in lists of favourite authors.

It seems that people who enjoy reading have to put considerable effort to be

constantly on the look for new books. There seem to be very few of “pure” readers who
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would stick to their favourite authors or genres (with possible exception of fantasy and
sci-fi fans). Most people deliberately aim for variety, they read a lighter and more
entertaining book after something more serious, they look for different subject matter,
different genres, even different languages. Quite a large proportion confess to reading
several books at once. At the same time, they do not appreciate in-depth analysis and
long reviews (to which they pay hardly any attention at all). It seems like the most
appropriate form for the readers is simply a list. “Book challenges” are a currently
popular example of compiling a list of books to read, with some thought put into it in
advance, so that the next book does not have to be chosen by browsing bookstore
shelves. Often, literary prize shortlists are also used as such lists of recommendations.

But recommendations is also the most important form of communication among the
readers. Asking to recommend the books is the most widespread topic in discussion
boards. Often no clarification is provided, sometimes recommendations are required for
a particular situation, like going on vacation, or for books that are similar to a previously
read book. In most cases recommendations arrive in great numbers, but there is seldom
any feedback on whether the recommended books were read and whether the
recommendations were good. In the few cases where such feedback is provided, it is
usually with great joy: similar tastes in books are taken as a sign of a “kindred spirit”.
Less often the feedback is negative, and it almost always comes with an apology “I am
sorry I do not like the same books as you do”, again implying that literary taste is an
important measure of personality and disagreeing with it could be an offense.

Readers do not reflect on such communal feeling based on literary taste, but an
even better example of how books are a part of human relationships is unsolicited book
recommendations. There are two main ways in which this happens. One is a book
recommendation instead of advice (when someone is complaining, usually about
personal issues with partners, children, parents, etc.), and the other is invoking a book
when trying (and failing) to describe one's own feelings or state (especially in really
complicated situations, like facing a potentially terminal illness). In both cases the book
is employed as a kind of prosthesis: instead of attempting to express something difficult

or complicated, the person is directed to a text that already has that thought or feeling
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expressed. These situations seem to close the communicative process of script acts: after
writing, producing, reading, comprehending, the texts are integrated into experience and
come up later as parts of new sememic molecules, thus enriching both the experience of
the reader and their skill at expressing it.

If the choices of books among the non-professional and the professional readers
seem to be more similar than different, are they motivated by the same intentional states?
If non-professional readers seemed to imply sememic molecules mostly relating to
immediate personal experience, it is very unlikely to find those among the professional
performance protocols, as the general trend in academic writing is to avoid being too
personal. The circumstances under which professional performance protocols are written
are very different. The performance protocols themselves have to follow more rules, and
their writers often impose various restrictions on themselves, like minimising all
personal reaction.

This study attempted to review the publicly expressed attitudes of professional
readers (critics, scholars, etc.) towards their own field and profession, however, that was
not very productive. It is very likely that most serious discussions take place away from
public view, as the members of the same professional community has many ways to meet
and communicate without involving public. As public reflection of the state of literary
criticism tends to be rather bitter, it is also quite likely that the debates and opinions that
do appear publicly are extreme and indicate failure to communicate and solve any issues
within the community.

Only two implications can be made from such review. One, the professional
community is feeling at a loss and grasping for any standards, any ways to measure and
evaluate its own state and performance. Two, the professional community is feeling
either underappreciated by the general public, or blames itself for lacking to better
engage with the society at large, but either way perceives itself to be out of touch with
the consumers of literature. These two insights partly contradict each other, as standards,
and especially academic ones, tend to focus on quantitative criteria and not take into
account impact on or relationship with the general public. However, the results of the

study cast doubt on such convictions.
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As already noted, the books that attract the attention of professional and non-
professional readers tend to be largely the same. A closer look at the authors whose
books are most often discussed in academic publications reveals a few more subtle
differences. As already mentioned, being prolific generally helps an author win favours
with the non-professional readers. However, it appears the scholars sometimes fail to
keep up with such productivity. There are some instances where an author's all or most
books are very widely read, but only some of them are discussed in academic
publications. On the other hand, there are also authors whose whole work is constantly
and even repeatedly analysed by scholars, but only some of their books are read more or
less widely. In some instances it is possible to trace the popularity of the book or books
to a particular factor — including one, but not other books into the school curicular, or
awarding one, but not other books an important literary prize. There are also a few
authors none of whose books achieve any popularity, but they are still important for
scholars. However, such authors are clearly an exception, and the feature that is common
to them is their very heavy and difficult literary form.

There are a few trends in the academic publications themselves. One is the
tendency to apply feminist or gendered approaches to female writers. In fact, the
professional readers discuss male authors more often, and this is one difference from
non-professional ones, who have a strong preference for women. But male authors are
very seldom discussed by professionals as men: the variety of approaches to their work is
much greater. It is also has to be noted the female writers, especially the ones that tend to
be studied in a gendered way, in fact tend to write in a similar fashion, by focusing on
experiences of femininity?, so these approaches are not usually misapplied.

Similarly, quite a number of publications focus on literary representation of recent
Lithuanian history, but it is also true that such representations are a very important part
of contemporary Lithuanian literature. It is more difficult to explain the trend of studying
representations of the city and of Vilnius in particular. It seems like these relate to some
very important literary works of the early 1990s, which must have influenced both
literature and its study.

A great number of academic publications seem technical in character, they analyse

21



works of literature from structural, stylistic, even purely linguistic perspectives. In part it
is an indication of conformity and lack of creativity on the part of scholars, or possibly
their response to the pressures of academic requirements. But the data also reveal a
phenomenon that implies that all scholarly work serves a common goal even regardless
of its quality.

The most important trend in the data is that the most active and productive scholars
tend to focus on a number of works and authors throughout their career and often even in
the same publication. There are constant attempts to describe “trends” or “generations”.
It is even true of the “technical” publications, which also usually focus on comparing
different authors or works. This could describe the sememic molecules most often
employed in professional reading. While non-professional readers judge works of fiction
based on how “true” they are, the professionals base their evaluations on how innovative
they are. If the non-professionals see “the real life” as a point of reference, the
professionals refer to literature itself. And at the same time they establish points of
reference within literature, which is one way of describing the process of compiling the
cannon. An important part of this process is cannonising not only a work of literature,
but also its interpretation: a well-established book is one that “everyone knows” for a
particular feature or interpretation. These interpretations are usually blunt and simplified,
and scholars themselves may actually resist them, but it seems like this is the main form
in which a work along with its interpretation is disseminated among wider public (most
likely through education and public reviews, but this process was not part of this study).

Such concept of canon formation is supported by the data of the students' finishing
theses. The students are perceived as being in between the professionals and the general
public. On the one hand, they are at the end of the same formal training that most
professionals have gone thorugh. On the other hand, most students of languages and
literature do not become professional scholars, turning to non-academic careers. Such
perception is supported by the fact that students more often choose to analyse more
popular books than scholars, and they also react to current issues more quickly, such as
writing theses about more recent books and by becoming interested into books which are

widely publicised when they are made into movies. The students' work indicates the
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beginning and the end of the process of ,,canonisation®. They often choose to write about
new books, but very seldom about new authors. They often prefer books that are less
popular with scholars. However, after a certain period of time the students stop writing
about a particular book. It seems that when students first notice a book, it is likely to be
on its way into the work of scholars and thus into the canon. But once the students stop
writing about a book, it means it has become established in the canon and may still be
discussed by scholars, because it becomes a point of reference in discussing other books.

However, nearly 48 % of the books that received public funding were borrowed
from the libraries the least often, and have never been analysed in an academic
publication or a student's finishing thesis. The value judgements that do not seem to
coincide with neither professional nor non-professional taste are in this study considered
to stem from institutionalised taste, and the final chapter is an attempt to analyse the
criteria and expectations that such taste represents.

The total number of books that received funding is 284. 81 of them are analysed in
an academic publication, and 122 have been borrowed from the libraries more than 50
times a year on average. It is important to note that the funding is provided not to a book,
but to a publishing project, which is not required to include a finished manuscript. A
brief review of the various guidelines and rules for how the funding is provided indicates
that, essentially, the responsibility lies with the experts, who are expected to be members
of the professional literary community. However, since so few of the books that are
eventually published actually interest the professionals, other aspects need to be taken
into account.

As the receivers of the public funds are the publishers, a closer look was taken at
how the funding corresponds to the publisher of the book. It turns out that 39 % of all
state-funded books were published by the same publisher, the Lithuanian Writers' Union.
The largest commercial publishers actually perform best in terms of impact — when they
publish state-funded books, they are much more likely to be popular among non-
professional readers especially, but also among the professional ones. However, the lion's
share of the funding goes to the Lithuanian Writers' Union and a few other publishers

whose books more often than not fail to achieve any impact. A closer look at the
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impactless books themselves reveals that the most prominent feature among them is the
tendency to be autobiographical (either as memoir, as fictionalised memoir, or as diary-
like notes and essays).

Another set of data pointing to the Writers' Union is literary prizes. Contrary to
intuitive common sense and research done in other countries’, in Lithuania literary prizes
do not usually imply increased popularity. Almost 43% of books that received a literary
prize are amnog the least popular, and more than half never appear in academic
publications. Also, unlike in other countries, Lithuanian books tend to win only one prize
each. A closer examination of the process of awarding the prizes revealed that the
majority of the prizes, whose winners tend to be of very little impact, are also very
similar among themselves. The main similarities is that the prizes generate very little
interest and very few (sometimes no) nominations, and that the decision on who to award
is, one way or another, in the hands of the Writers' Union. Almost 44 % of the prize-
winning books were also published by the Writers' Union. The funding for these prizes
also comes from public money, typically from local governments of small towns. The
two most impactful prizes seem to avoid such associations.

The study by James F. English shows that the recent global proliferation of literary
prizes means that they are useful tools for ,,capital conversion* from economic to social
or cultural. But in order for them to work as such, they need to be very publicized? and
attract attention in every possible way — by celebrities on committees, celebrities as
winners, major public events for awards ceremonies, even scandals and the like. It seems
like in Lithuania they work in an opposite way. They have so little impact that they do
not even pique any interest in the books that win them.

So the data indicates that the Writers' Union, on the one hand, is influential enough
to ensure disproportionate state funding to its own publishing house, to have most of
taxpayer-sponsored literary prizes under its control, but at the same time it has very little
influence among readers, who do not care for the books even if they (eventually) pay for
publishing them. Such findings required a review of the legal situation of the Writers'

Union and similar organisations.

7 Most notably, English, James F., The Economy of Prestige. Prizes, Awards, and the Circulation of Cultural

Value, Harvard University Press, 2005 (Kindle).
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The relationships between the state and the cultural production in Lithuania are
defined by the Law of the Creators of Art and Organisations of Creators of Art (the Law
henceforth). Upon close reading, the Law appears to be flawed and contradicting. The
main flaw is that the state is committed to supporting not the arts, but the artists, and in
order to be legally considered and artist one has to become a member of the Writers'
Union or its equivalent in other arts. However, the Unions are only accountable to
themselves and their own organs for how well they carry out the task and follow the
criteria to grant the special legal status of the artist. The requirements for such status are
minimal and mostly related with professional acknowledgement (reviews, important
prizes, etc.). However, the Unions for a long time before the independence included
members from the academic field of humanities who do not create art but instead study
it, and the present Law also allows that. It means that there really is no outside reference
— everyone who makes any decisions regarding the functions of the Unions is also, at
least in theory, a potential member of a Union. So no accountability, and no real
evaluation from the outside. The Law in effect puts the Unions themselves in a very
ambiguous position: on the one hand, they are in charge of representing their members'
interests, but at the same time they are in charge of judging their members as “real” or
“not real” artists, and that is definitely not in their interest.

Unsurprisingly, a lot of aspects of such functioning of the Unions can easily be
traced to the Soviet times. A review of the cultural media of the very early 1990s reveals
the circumstances under which the Law was first written. It was a time of great turmoil,
and while the Unions did have an interest to maintain their previous power and wealth,
there were also people who offered a very different vision of how such organisations
could function under the new circumstances. The greatest Soviet legacy seen today is the
fact that the Union essentially decides who gets to be called an artist — and this was
literally its function under the Soviet regime.

Such legacy was described by Tomas Daugirdas® as “a culture of preservationism”.
It 1s typical of self-appointed cultural elite, who are convinced of various threats for the

“purity” of culture and its “true” values, are quick to reject any difference in opinion as

¢ Daugirdas, Tomas, Sparnuoto arklio dantys. Siuolaikinés Lietuvos kultiiros profiliai, Vilnius: Naujasis Zidinys-

Aidai, 2008.
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“destroying” the values, and anyone who expresses such opinion as “unworthy” of
engaging in the debate. Such “elite” is not considered to be elite by the public, as it
hardly ever engages with it. However, this lack of esteem is a self-fulfilling prophecy:
the “elite” feel surrounded by destroyers of values and protect themselves even more
forcefully.

Conclusions:

I. The main reason for reading in general revealed in the analysis of the
performance protocols of non-professional readers is relaxation that comes from
escaping one's daily life and surroundings. On the other hand, the main reason to like a
particular book is recognition, a perceived similarity to their own life and surroundings.
Even more, the books are perceived as aiming to be frue: if the reality depicted in them
does not coincide with the experience or even an opinion of the reader, the books are
disliked.

2. The readers care very little for immanent literary interpretation that does not
establish a link between literature and experience of reality. They very seldom make use
of professional literary criticism, and in their own discussions, they soon digress from
literary text to the experience of reality. However, the readers greatly appreciate factual
information relevant to books and recommendations about what to read.

3. The readers perceive reading as communication with the author, show great
interest in his or her person, take any chance to know more about him or her. They also
experience the process of reading as communication with the book itself — they desire to
be “affected” by it or to feel that it “made them think”. If such affect is observed, the
book is evaluated positively. Eventually, the books are integrated into the experience of
reality and into new sememic molecules: they are invokes as pointers when giving
advice to others and as a way of describing one's one state or situation.

4. The Lithuanian literature is a relatively small part of the most widely read books,
but it is perceived as exceptional by many readers. They often confess to not reading and
not liking Lithuanian authors — even when they appear to read more of them than
average — but they usually say positive things about particular books, considering them

to be exceptions from the rule. There are some grounds to suspect that this negative
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perception of Lithuanian literature comes from school.

5. The books that are very often read by non-professional readers and seldom or
never discussed by professionals are almost exclusively romance novels. 1t is possible
that non-professional readers find the clicheed romance stories to be very realistic and
recognisible as similar to their own experience, and the professionals have little interest
in their lack of literary innovation. The books that are seldom read, but often discussed
by professionals, tend to be, on the contrary, very innovative and even experimental, but
they are too exhausting and too distant from the experience of the non-professional
reader. However, the greatest part of the books appreciated by professional and non-
professional readers is the same, but they are appreciated for different reasons.

6. In the case of professional readers, the most personal part of the sememic
molecule, relating to actual experience of the reality is suspended. The results show that
its place is taken by the experience of reading and studying literature: the main
mechanism employed by academic publications is comparison to other works of
literature. Such comparisons establish points of reference, which is a way to describe the
process of forming a canon. But in order for the canon to be established in the wider
society, collective recognition is needed not only for works and authors, but also for
certain fixed interpretations.

7. The results show that almost half of all books published with the funding from
the public money are of no interest neither to professional nor to non-professional
readers. Also, literary prizes that are often funded by the state or local governments are
frequently awarded to books that have no impact. The Lithuanian Writers' Union
received disproportionate amount of both the state funding and of literary prizes, but it
also publishes almost 40% of all books that have no impact. Such disproportions indicate
the distance between the community of the artists, who under the Law of the Creators of
Arts and of Organisations of Creators of Arts are entitled to make value judgements
about arts on behalf of the state.

8. The Law contains several contradictions. On the one hand, the state is committed
to supporting the artists, which makes them a special group within the society — both

more valuable than other citizens, and more in need of care and support. On the other
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hand, since the commitment is to support not all arts, but only valuable ones, the value of
art has to be legally defined. The state and its institutions do not have the competence to
make such decisions and delegate the task of defining and identifying such value to the
community of artists (and / within their organisations), but they do not need to provide
arguments to support their decisions or account for them in any way. Under such
conditions, a very narrow understanding of value of arts and conformity prevail.

9. The study of the institutionalised taste indicates that in the institutionalised taste
in Lithuania in the post-Soviet period the “culture of preservationism” as defined by
Tomas Daugirdas is established. It is preoccupied with maintaining the purity, tradition
and heritage, but in order to protect them, it sacrifices its vitality and relevance, thus
losing touch with the wider society and culture-consuming community. The prevalence
of the culture of protectionism in the artists' organisations and in the Writers' Union in
particular may be traced back to the Soviet times, when the Union was the institution that
would grant (or not) the right to be called a writer.

Implications for further research:

1. This study underscores a great need to study how literature is taught at school, in
part as a factor in forming the reading habits, but also as a very important, maybe even
decisive factor in the forming of the canon.

2. The study reveals certain problems and contradictions on the process of
providing state funding to culture, but it only covers a small part of all the tools of
funding. The rest also deserves a closer analysis.

3. The study almost entirely left aside cultural media and literary criticism
published there. It may be useful to carry out a more in-depth analysis of, on the one
hand, the relationship between the cultural media and the academic community, and on
the other hand, to create a more complete picture of who the consumers of cultural media

are and what parts they play in the field of culture.
Skonio politika nepriklausomoje Lietuvoje: literatiiros teksty kritika ir leidyba
Disertacijos  santraukaAtgavus  Nepriklausomybg  1990-aisiais,  Lietuvos

politiniame, ekonominiame ir socialiniame gyvenime jvyko didziuliy liZziy, prie kuriy
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prisitaikyti ne visada pavykdavo lengvai ir greitai. Net ir po daugiau kaip dviejy
deSimtmeciy literatiros lauke justi sumaistis. ISnykus sovietmeciu tvérusiai cenziirai ir
grieztiems mechanizmams, nulémusiems, kokie meno ir jo kritikos kiiriniai gali pasiekti
vie$ajg erdve ir kaip joje apie tai kalbama, daugelis anks¢iau Siuos procesus valdziusiy
institucijy (rasytojai, jy sgjunga, kritiky bendruomene¢) jauciasi praradusios kontrole ir
nebeturi atskaitos tasky, kuriais remiantis galima apibrézti literatiros kirinio verte ir
kokybe. Lygiagreciai vyksta ir demokratiSko neprofesionalaus skaitymo ir leidybos
procesai, kuriuose vadovaujamasi kitokiomis prielaidomis.

Sio tyrimo objektas pavadintas skonio politika. Savoka pasiskolinta i§ George’o
Steinerio. Jis pats skonio politika laiko oligarchine ir teigia, kad neproporcingai daug
galiy kanono sudarymui turi viena i§ Sios politikos interesy grupiy — profesionaliis ir
ypa¢ akademiniai meny (literatiiros) tyrinétojai ir kritikai. Kol kas nesiimant nei tokiam
teiginiui pritarti, nei su juo gincytis, galima konstatuoti, kad Steineris implikuoja ir kitas
interesy grupes. Tiksliau, jis pats kalba apie ,,mazumg“ ir ,,didziuma“, smulkiau
neiSskirdamas nei grupiy, nei jy interesy, ir kaip tik dél to reikia ieskoti kity pavyzdziy,
kur tokia interesy sgveika skonio ir meno kiiriniy klausimais bty tiriama metodiskiau.
TaCiau tuo pat metu prieinamy duomeny kiekis apribojo galimybes atlikti tikrg
sociologinj tyrima, todél ieskota teoriniy modeliy, kurie leisty atskirai aptarti veiksmus,
zmoniy atliekamus su konkre¢iomis knygomis.

Paaiskinti, kokie yra skonio politikos padariniai konkretiems literatiiros kiiriniams,
patogu remiantis Thomo Adamso ir Nicholo Barkerio modeliu, iSdéstytu straipsnyje

,Naujas knygotyros modelis*

. Modelio esmé¢ tokia: knygos ,,gyvenimas‘ suvokiamas
cikliSkai — pradedant leidyba ir gamyba, aprépiant distribucijg ir recepcijg ir taip
uztikrinant iSlikima, kuris savo ruoztu reiskia, kad knyga leidziama i§ naujo ir pasiekia
vis nauja auditorija'®. Nuo vieno ciklo etapo prie kito knyga pereina dél sklaidos
(transmission) veiksmy — kai zmonés jg ne tik skaito, bet ir pavidalu dalijasi ja su kitais,

ja cituodami ar referuodami, recenzuodami ar rekomenduodami. Kadangi modelyje

iSlikimas suprantamas placiai — tai ne tik knygos kaip spausdinto fizinio objekto

® Thomas R. Adams, Nicolas Barker, ,,A New Model for the Study of the Book®, in: Nicolas Barker
(ed.), A Potencie of Life: Books in Society. The Clark Lectures 1986—1987. The British Library
Studies in the History of the Book, London: The British Library, p. 5-43.

1 Modelis iSsamiau paaiskintas teorinéje disertacijos dalyje.
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iSlikimas, bet ir teksto citaty, interpretacijy ar net prisiminimy apie turinj ir idéjas
iSlikimas, — bent kai kurie sklaidos veiksmai ir lemia i$likima, ir kartu yra jo poZzymis.
Savo ruoztu, knygos (ar keliy to paties autoriaus, zanro, tematikos knygy) ,,gyvenimo
ciklo* etapy stebésena leidZia rekonstruoti tam tikras skonio politikos tendencijas.

Tyrime surinkti duomenys apie tokius sklaidos veiksmus, kuriuos buvo galima
aiskiai uzfiksuoti (t. y., pavyzdziui, apie literatiiros premijas ar akademines publikacijas,
bet ne apie asmeninius pokalbius), lyginta jy gausa, Sitaip siekiant nustatyti, kurios
knygos iSlieka. PaaiSkinimy, kodél sklaidos veiksmai su vienomis knygomis atlieckami, o
su kitomis ne, ieskota atlikimo protokoluose, kaip juos vadina tekstologijos teoretikas
Peteris L. Shillingsburgas''. Shillingsburgo rasto akty teorijoje atlikimas (performance)
yra procesas, kai perskaiCius materialy (t. y. uzrasyta ar kitokiu dokumentu jamzintg)
teksta, susiformuojamas suvokinys (concept). Suvokinj formuojantis mechanizmas
vadinamas sememine molekule. Ji sudaryta 1§ konkreCiy konteksty ,tinklo*, kurio
kiekvienas ,,mazgas‘ susijes su kitais, tod¢l jo reikSme priklauso nuo jy visy ir nuo jy
tarpusavio sgsajy. Atlikimo protokoluose — t.y. rasStiSkuose atsiliepimuose apie
perskaitytas knygas — vykdant tyrimg buvo ieSkoma sememiniy molekuliy, kitaip sakant,
paaiskinimo, kokiais kontekstais remdamiesi skaitytojai suvokia knygas, laikantis
prielaidos, kad nuo ty konteksty priklauso ir vertinimas.

Pats vertinimas apibiidinamas kaip intencionali biisena, kaip ja supranta Johnas R.
Searle’as™. Jo socialinés tikrovés sampratoje intencionali blisena yra bet kokia santykio
su pasauliu busena — tikéjimas, kad koks nors teiginys yra tiesa; troSkimas, kad nutikty
koks nors jvykis; pagarba ir meilé arba, prieSingai, panieka ir pasibjauré¢jimas zmonémis,
daiktais ir reiSkiniais. Vertinimas — konstatavimas, kad knyga yra gera arba prasta, kad
skaitytojui ji patiko arba ne — taip pat yra intencionali patenkinty arba nepatenkinty
lukesciy biisena. Todél atlikimo protokoluose taip pat ieSkoma ir tokiy likesc¢iy iSraiskos.
Galiausiai, norint pasverti, kurie sprendimai labiau uz kitus lemia knygy islikima,

atsizvelgiama ir j kolektyvinj intencionalumg bei kolektyvinj pripazinima. Sitaip

11

7Zr. Peter L. Shillingsburg, Resisting Texts: Authority and Submission in Constructions of Meaning,
Ann Arbor: University of Michigan Press, 1997; Peter L. Shillingsburg, From Gutenberg to Google:
Electronic Representations of Literary Texts, Cambridge: Cambridge University Press, 2006.

2 John R. Searle, Making the Social World: The Construction of Human Civilization, Oxford: Oxford
University Press, 2010.
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aiSkinamas institucinis veikimas — finansavimas, jj reglamentuojantys jstatymai, o i$
dalies — ir profesionali literatiros kritika. Kolektyvinis intencionalumas Searle’o
modelyje yra institucijy kiirimo mechanizmas (institucijas Searle’as suvokia labai
placiai — kaip bet kokj asmenj, asmeny grupe ar institucijg siaurgja prasme, kuri vykdo
socialing funkcijg), o institucija savo ruoztu yra bendradarbiavimo mechanizmas. Kad
institucija jgyty sau prisiskirtas deontines galias (galias veikti), jai reikalingas
kolektyvinis pripazinimas: kiti bendruomenés nariai turi manyti, kad tos galios jai
priklauso.

Darbo tikslas:

* Remiantis kiekybiniais duomenimis ir kokybine analize, apraSyti literatiiros

kiiriniy vertinimo ir pripazinimo tendencijas Lietuvoje posovietiniu laikotarpiu.

Darbo uzdaviniai:

1. Identifikuoti ir surinkti kiekybinius duomenis, reprezentuojancius literatiiros
kiiriniy vertinimo ir jiems teikiamo pripazinimo situacijas.

2. Remiantis surinktais duomenimis, atskleisti skonio sroves, susietas su skaitymo
situacijomis.

3. Identifikuoti ir surinkti atlikimo protokoly korpusg, adekvaty kiekvienai skonio
srovei.

4. ISanalizuoti atlikimo protokolus, ieSkant bendriausiy vertinimo kriterijy ir
tendencijy.

5. Palyginti skonio sroves tarpusavyje ir nustatyti reikSmingiausius panaSumus ir
skirtumus tarp jy atliekamy vertinimy.

Pirmasis darbo skyrius skirtas teorijai, metodams ir kokybiniams duomenims
pristatyti; toliau aptariamos pacios skonio srovés. Antrajame skyriuje nagrinéjamas
neprofesionaliy skaitytojy, kartais vadinamy tiesiog skaitytojais, skonis. Pagrindiné
duomeny grupé, kuria remiamasi, yra knygy populiarumas, kurj rodo biblioteky
statistika. Papildomai pasitelkti atlikimo protokolai surinkti i§ asmeniniy tinklara$¢iy ir
pasisakymy interneto forumuose. Siekiant aiSkiau apibrézti tokiy skaitytojy galias ir

padét] literatiiros lauke, taip pat aptariami skaitymo jprociy tyrimai ir LR kultiiros
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ministerijos vykdoma Skaitymo skatinimo programa. Treciajame skyriuje pristatomas
profesionaliy skaitytojy, apibendrintai vadinamy kritikais, skonis. Ji pagrindziantis
kiekybinis rodiklis — publikacijy apie Siuolaikinés lietuviy literattiros kiirinius ir kiiréjus
skaicius; atlikimo protokolais laitkomos pacios publikacijos. Papildomai pasitelkta jvairiy
straipsniy, diskusijy, interviu ir pasisakymy vieSumoje apie literatiiros kritikg ir jos
padétj. Kaip atskiras profesionaliy skaitytojy atvejis interpretuojami duomenys apie
studenty baigiamuosius darbus, kur nagrin¢jami literatiros kiriniai. Ketvirtajame
skyriuje apraSomas duomeny atskleidziamas reiSkinys, kai labai daZnai pripaZinimas,
kiiriniams ir kiréjams reiskiamas per valstybés institucijas ir finansavima, nesutampa nei
su profesionaliy, nei su neprofesionaliy skaitytojy reiSkiamu pripazinimu. Pasitelkti
duomenys — tai valstybés parama knygy leidybai ir literatiiros premijos, kuriy daugelis
taip pat finansuojama valstybés 1éSomis. Tokie sprendimai nepalieka atlikimo protokoly,
bent jau vieSai prieinamy, todé¢l vietoje jy skonio turinj méginama rekonstruoti
remiantis teisiniy meno, jo kiir¢jy ir valstybés santykius reglamentuojan¢iy dokumenty
analize.

Darbas uzbaigiamas iSvadomis, o prieduose pateikiami naudoty duomeny pjiviai,

kuriuos jterpti j teksta neatrodé praktiska.

Ginamieji teiginiai:

1. Nors jprasta prieSinti ,,paprastg skaitytoja“ ir ,literata” (profesionaly kritikg ar
raSytoja), 1§ tikryjy iSskiriamos trys skirtingy santykiy su literatlira srovés — literatiiros
vartotojy, profesionaliy kritiky ir institucionalizuota, t.y. numatyta jstatymuose ir
gaunanti valstybés finansavima.

2. Profesionaliy ir neprofesionaliy skaitytojy knygy pasirinkimai skiriasi palyginti
nesmarkiai, taciau juos motyvuoja kitokie poreikiai ir liikesciai.

3. Beveik pusé knygy, isleisty su valstybés parama, nesudomina nei profesionaliy,
nei neprofesionaliy skaitytojy.

4. Jstatymuose, reglamentuojanciuose menininky ir valstybés santykius, jtvirtintas
valstybés isipareigojimas remti ne meng, bet menininkus kaip iSskirting ir savaime itin

vertingg visuomenés grupe, nors konkreCiose finansavimo gairése ir taisyklése
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deklaruojamas paties meno vertés ar iSlieckamumo kriterijus.

Atliekant tyrimg buvo surinkti ir analizuojami duomenys apie su knygomis
atliekamus sklaidos veiksmus. Atrenkant pacias knygas, kuriy atlikimo protokolai ir su
kuriomis susij¢ sklaidos veiksmai bus aptariami, bendrieji formaliis atrankos kriterijai
buvo tokie:

1. | imtj jtraukiamos lietuviy autoriy knygos. Keletas autoriy raso ne lietuviy kalba
(pvz., Ruta Sepetys, Ugné Karvelis, Grigorijus Kanovicius), taciau jie vis tiek jtraukti |
imtj, nes pagal siauresnius atrankos kriterijus nustatyta, kad Lietuvos literatiiros lauke jie
laikomi lietuviy autoriais (pavyzdziui, apdovanojami lietuviy literatiirai skirtomis
premijomis, kaip lietuviy literatiira analizuojami mokslininky darbuose ir pan.).

2. ] imtj jtraukiamos knygos, pirmg kartg isleistos nuo 1989 m." iki 2012 m., mat
2013 m., jsteigus Lietuvos kultiiros taryba, pasikeité valstybés paramos leidybai skyrimo
tvarka. | imtj jtrauktos anksciau tik uzsienyje (kartais ne lietuviy kalba) leistos lietuviy
autoriy knygos, po 1989 m. iSleistos Lietuvoje, tais atvejais, jei jos atitikdavo
siauresniuosius atrankos kriterijus (pvz., joms biidavo paskiriama valstybés parama
leidybai arba literatiiros premija).

3. I imtj jtraukiami grozinés literatliros veikalai. Esant abejoniy, ar veikalas
laikytinas groziniu, ar ne (pavyzdziui, atsiminimai, publicistika ir pan. zanry knygos),
groziniais veikalais buvo laikomi tie, kurie buvo traktuojami kaip groziniai literatiiros
lauko agenty — pavyzdziui, apdovanojami Siaip jau uz grozing literatirg skiriamomis
premijomis arba aptariami mokslininky kaip grozinés literatiiros kiiriniai.

4.7 imt] jtraukiami prozos ir dramaturgijos veikalai. (Siuo atzvilgiu j imtj nejtraukti
dviejy poety — Sigito Gedos ir Justino Marcinkevi€iaus — autobiografinio pobiidzio
prozos teksty rinkiniai, mat pastebéta, kad jie gali iSkreipti duomenis: Sie kuré¢jai yra
labai stipriai vertinami ir pripazjstami biitent kaip poetai, ir jy prozos teksty rinkiniai

lauko agenty i§ esmes laikomi jy kiirybos tagsa, pavyzdziui, mokslininky veikaluose jie

B Tokj ,,nepriklausomos lietuviy literatiiros* atskaitos taskg mini Laimantas JonuSys, siedamas ji su

Ricardo Gavelio Vilniaus pokerio ir Jauno Zmogaus memuary leidimo data. Zr. ,,Svarstymai. Du
lietuviy literatiros nepriklausomybés desimtmeciai* [pokalbyje dalyvavo Juraté Sprindyte,
Laimantas Jonusys, Valdemaras Kukulas, Mindaugas Kvietkauskas, Vytautas Rubavicius,
Regimantas Tamosaitis], Metai 3, 2010 (http://tekstai.lt/zurnalas-metai/6010-svarstymai-du-lietuviu-
literaturos-nepriklausomybes-desimtmeciai?catid=573%3A2010-m-nr-3-kovas; 2016-04-29).
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pasitelkiami tik kaip papildomas pavyzdys ar Saltinis, analizuojant poeting kiiryba. Kita
vertus, daugumos kity autoriy, rasanciy ir proza, ir poezija (pavyzdziui, Sigito Parulskio,
Donaldo Kajoko), atvejais atskirti prozos recepcija nuo poezijos pasirodé visai
nesudétinga.)

5. ] imtj jtrauktos tik tos knygos, kurios yra ileistos knygos pavidalu ir turi ISBN
numer;j. Tai reiSkia, kad atskira eilute imtyje néra nurodyti, pavyzdziui, kai kurie Herkaus
Kunc¢iaus romanai, kurie buvo spausdinti tik periodinéje spaudoje, nors jie ir atitikty
siauresniuosius kriterijus.

Siauresnieji knygy atrankos kriterijai yra su knygomis susije¢ sklaidos veiksmai. Jie
pasirinkti atsizvelgiant j du dalykus. Pirma, apsispresta duomenis tyrimui rinkti tik 18
vieSai prieinamy Saltiniy, neatliekant papildomy apklausy ar interviu. Taip nuspresta visy
pirma dél to, kad vien tokiy duomeny esama labai daug, o jy nesurinkus ir
nesusisteminus, sunku taikliai suformuluoti apklausos ar interviu klausimus. Pavyzdziui,
pradedant tyrimg, buvo manyta rengti interviu su leid¢jais ir jy klausti apie valstybés
finansavimo jtakg pasirinkimui, kokias knygas leisti, taciau prie§ darant tokj interviu
pasirod¢ logiska pirmiausia objektyviai apskaiciuoti, kiek kuri leidykla gauna paramos
knygy leidybai, o tai jau savaime didel¢ uzduotis. Antra, pasirinkti tokie sklaidos
veiksmai, kuriuos biity kuo papras¢iau kvantifikuoti. Todél, pavyzdziui, atrinktos
akademinés publikacijos 1§ duomeny bazés Lituanistika kaip 1§ akademingés
bendruomenés konsensusg reprezentuojancio Saltinio, bet nerinkta duomeny apie
recenzijas kultiriniuose leidiniuose, mat daug sunkiau pamatuoti, kieno poziiirj ir kaip
tiksliai jos parodo, kieno nuomonei gali daryti jtaka. Sitaip nusistadius kriterijus, surinkti
duomenys apie tokius sklaidos veiksmus:

1) literattiros premijas;

2) akademines publikacijas;

3) BA ir MA pakopy studenty baigiamuosius darbus;

4) valstybés finansing paramg knygy leidybai;

5) vertimus ] uzsienio kalbas;

6) panauda bibliotekose.

Kadangi kartais literatiiros premijos skiriamos ne uz konkrecig knyga, o uz ilgesnj
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kiirybos laikotarpj (pvz., LR Nacionaliné kultiiros ir meno premija), kai kuriose imties
eilutése nurodomas tik autorius, o ne konkreti knyga. Tai pasiteisino ir renkant duomenis
apie mokslininky bei studenty publikacijas, nes jose kartais taip pat kalbama, pavyzdziui,
apie autoriaus vie$ajj ivaizdj ar bendresnius kiirybos bruozus, neaptariant vieno kurio
nors kirinio.

Visos knygos imtyje apraSytos remiantis LIBIS katalogo duomenimis. Joje
nurodytas kiekvienos knygos autorius, pavadinimas, Zanras, leidimo metai ir leidykla. Jei
knyga buvo iSleista daugiau negu vieng karta, nurodomi pirmojo leidimo duomenys.
[Simtis padaryta tik Doloresos Kazragytés Gyvenimui pries gyvenimg, mat valstybés
finansavimas skirtas vélesniam §ios knygos leidimui, nors paprastai to nedaroma.

Kadangi palyginti daznai bibliografiniame aprase nurodomi nekonvenciniai zanry
apibudinimai (pvz., vaizdeliai, prisiminimy fragmentai, noveletés ir pan.), siekiant
apibendrinti, Zanro poziiiriu visos knygos buvo suskirstytos j:

1) romanus ir apysakas;

2) trumpaja proza — apsakymus, noveles, miniatitiras ir t. t.;

3) eseistikg — jai priskiriama ir tai, kas jvardijama kaip esé ar publicistika;

4) autobiografine proza.

Pirmaja ir antraja zanry kategorija nuo treCiosios ir ketvirtosios skiria
»fikciSkumas®; tarpusavyje pirmoji ir antroji skiriasi visy pirma kiiriniy apimtimi ir,
atitinkamai, jy kiekiu vienoje knygoje (romanai retsykiais leidziami ir po du, bet dar
smulkesnés prozos formy paprastai vienoje knygoje telpa deSimtys). Trecioji kategorija
nuo ketvirtosios skiriasi tuo, kad autobiografinés prozos atveju autobiografiSkumo
elementas nurodomas jau knygos paantrastéje — dienorasciai, atsiminimai, vaikystés
vaizdeliai ir t. t. — o eseistikai priskirta tai, kas tiesmukos nuorodos j kalb¢jimg apie save
neturi.

Imt; sudaro 475 knygos, paraSytos 195 autoriy.

Lietuvoje néra vieno Saltinio, pateikiancio informacija apie visas Salyje teikiamas
literatiirines premijas. Todé¢l paciy premijy pavadinimy buvo ieSkoma internete
vieSuose Saltiniuose, pavyzdziui, praneSimuose spaudai, o véliau tikslinami jy laureaty

sarasai. Stengtasi atrinkti visas premijas, skiriamas uz grozin¢ proza, taciau nesant
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galimybés patikrinti bendrg jy sarasa, nejmanoma tiksliai Zinoti, kad jy néra daugiau.
Esama nemazai tokiy, kurios skiriamos ir prozos, ir poezijos kiiriniams — tokiais atvejais
skaiiuoti tik laureatai prozininkai. Kai premija skiriama ir groziniams, ir negroziniams
kiiriniams (paprastai tokios premijos teikiamos regiony savivaldybiy kiriniams,
skirtiems jamzinti nusipelniusio krastie¢io atminimg arba paciam regionui tirti ir
aprasyti), jomis apdovanotos atsiminimy ar publicistikos knygos laikytos grozinémis
tada, jei atitinka ir dar bent vieng i§ siauresniyjy kriterijy (pvz., yra aptariamos
mokslininky darbuose). I§ viso surinkti duomenys apie 20 literatiiros premijy.

Duomenys apie lietuviy literatiiros vertimus j uZsienio kalbas yra bene
patikimiausi ir lengviausiai prieinami — juos renka ir vieSai skelbia VS| ,,Lietuviskos
knygos® interneto svetain¢je www.booksfromlithuania.com, skiltyje ,,Vertimai®“. | imtj
jtrauktos tik tos knygos, kurios uzsienio kalbomis isleistos kaip atskira knyga, bet
nejtrauktos atskiry kiiriniy ar jy iStrauky publikacijos antologijose ar almanachuose.
Manyta atsizvelgti ir ] tai, ar knygos iSleistos uzsienio leidykloje, ar tik uzsienio kalba,
bet Lietuvoje, taciau paaiskéjo, kad Lietuvoje uzsienio kalba iSleista tik viena knyga —
Vytauto Bubnio Svecio vokiskasis vertimas. Atliekant tyrimg §i duomeny grupé pasirodé
maziausiai intriguojanti Zvelgiant i§ Lietuvos konteksto: beveik visos | uzsienio kalbas
veriamos knygos yra pakankamai tolygiai pripazjstamos ir vertinamos visy sklaidos
agenty ir nesudaro jokio savarankiSko imties pogrupio, tod¢l iSsamiau disertacijoje Sie
duomenys neaptariami'®.

Moksliniy publikaciju, kuriose analizuojami Siuolaikiniai lietuviy autoriai ir jy
kiiriniai, ieSkota duomeny bazéje Lituanistika. Joje publikacijos kaupiamos nuo 2000 m.
ISsami informacija apie duomeny bazés struktiirag pateikiama interneto svetainéje
www.lituanistika.lt, skyrelyje ,,Apie duomeny baze*.

Tyrinéjant publikacijas Lituanistikoje, buvo stengiamasi nagrin¢jamas knygas ar
autorius atrinkti ne mechaniskai, bet atsizvelgiant i tai, kad jie biity publikacijoje i§
tikryjy aptariami ir analizuojami, o ne vien paminéti. Jei duomeny bazéje biita viso

publikacijos teksto arba jei pateiktas Saltiniy sgrasas, buvo atrenkamos tos knygos, kurios

14 Sis tyrimas neaprépia labai intriguojan¢iy duomeny — apie lietuviy literatiiros recepcija uzsienyje.
Pavyzdj — Ricardo Gavelio romano Vilniaus pokeris lietuvisky ir anglisky atlikimo protokoly
analize — zr. Gabrielé Gailitte, ,,Vilnius Poker by Ricardas Gavelis: the Reception of a Soviet Novel
in the North American Market®, Textual Cultures 8(2), 2013, p. 157-167.
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publikacijoje cituojamos. Taip pat buvo jtraukiamos knygos ar autoriai, paminéti prie
raktazodziy. Galiausiai, jei duomeny bazéje buvo pateikiamas publikacijos tekstas,
ieSkota ilgesniy vieno autoriaus kiirybos ar vieno kiirinio atkarpy. Be to, buvo
stengiamasi priskirti publikacijg konkre¢iam kiiriniui, o ne vien autoriui.

Studenty baigiamieji darbai ir jy santraukos elektroniniu pavidalu kaupiamos ir
saugomos Lietuvos ETD duomeny bazéje, kuriamoje ir tvarkomoje Lietuvos akademiniy
biblioteky tinklo. Sie duomenys rinkti kaip papildantys duomenis apie mokslines
publikacijas, studentus laikant atskiru, ypatingu tarpiniu atveju tarp profesionaliy ir
neprofesionaliy skaitytojy. Duomeny bazéje sukaupta 15 Lietuvos aukstyjy mokykly
jvairiy specialybiy studenty baigiamieji BA ir MA pakopy darbai, pradedant 2004 m., bet
kai kurios aukStosios mokyklos yra prisijungusios dar véliau. ISsami Lietuvos ETD
statistika pateikta LABT interneto svetainéje'.

Iki 2013-yjy, kai jsteigta Lietuvos kultiiros taryba, knygy leidybai valstybés
parama buvo skiriama i§ dviejy Saltiniy: LR kultiiros ministerijos leidybos finansavimo
programos ir Kultiros rémimo fondo (KRF; iki 2008 m. vadinto Kultiiros ir sporto
rémimo fondu). Duomenys apie abu Saltinius surinkti LR kultiiros ministerijos archyve.
Kultiros ministerijos leidybos paramos programos 1é30s'® skirstytos ministry jsakymais,
kuriais patvirtinamos eksperty komisijos rekomendacijos. Nuo 1996 m. visi tokie
jsakymai rasti archyve ir ] imt] jtrauktos juose minimos knygos, atitinkancios
bendruosius kriterijus . Pasitaike keletas atvejy, kai parama gavusi knyga iSleista kitu
pavadinimu — tuomet jis patikslintas LIBIS kataloge pagal autoriy, leidykla ir leidimo
metus. Dar keliais atvejais knygos iSleistos véliau, negu numatyta, teikiant paraisSka
paramai. Pasitaiké ir knygy, kurioms buvo paskirta parama, bet LIBIS kataloge jy aptikti
nepavyko — labai tikétina, kad jos apskritai nebuvo isleistos, todél nebuvo jtrauktos ir j
imtj. 1994 ir 1995 m., t. y. pacioje leidybos programos jgyvendinimo pradZioje, eksperty
iSvados buvo maziau tikslios, rekomendacijy sarase ne visada nurodoma tiksli suma

kiekvienai knygai, kartais raSoma, pavyzdziui, ,,rekomenduojama paremti visg leidyklos

5 7r., Apie LABT: Statistika“, Lietuvos akademiniy biblioteky tinklas (http://www.labt.lt/Apie-
LABT/Statistika/eLABa-ETD-objektai).

Pinigy sumos visur Sioje disertacijoje nurodomos tokia valiuta, kuri galiojo jy skyrimo metu — litais, siekiant
iSvengti iSkraipymu, kuriy gali atsirasti, konvertuojant tas sumas pagal skirtingu metu galiojusj euro ir lito
kursa. Dél tos pacios prieZasties neatsizvelgiama j kitus ekonominius svyravimus, pavyzdziui, infliacija, MGL
ir panasiai.
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programa®. Taciau kadangi archyve nebepavyko rasti ty mety paraisky, j imtj jtrauktos
tik tos knygos, kurios tiksliai minimos eksperty rekomendacijose ir nurodoma konkreti
joms skiriama suma.

Kiekvienais metais pagal leidybos programg buvo skiriama parama Lietuvos
raSytojy sajungos leidyklos rengiamam ,,Pirmosios knygos* konkursui. Nutarta laikytis
prielaidos, kad taip remiamas pats konkursas kaip galimybé jauniems raSytojams
debiutuoti, o ne konkreciy knygy leidyba. Todél | imtj jtrauktos ir valstybés remiamomis
laikytos tik tos ,,Pirmosios knygos* konkursg laiméjusios knygos, kurios atitiko ir bent
vieng kita kriterijy.

KRF dokumentai archyve daznai buvo nesutvarkyti. Nuo 2008 m. jie tikslis, taciau
1§ senesniy eksperty komisijos nutarimy rasti pavyko ne visus. Kai kuriais atvejais
tikslios paramos sumos nustatytos i§ buhalterijos ataskaity ar sutarCiy dél mokéjimy,
taCiau vis tiek galéjo likti netikslumy. Bet turimi duomenys rodo, kad lietuviy grozinés
literaturos leidybai KRF parama skirta pakankamai retai, dazniau verstinéms knygoms
arba literatiros sklaidos projektams, todél tikétina, kad duomeny netikslumai vis tiek
netrukdo susidaryti bendra jsptidj apie valstybés paramos knygy leidybai apimtj ir
prioritetus.

Santykiniam knygy skaitomumui nustatyti buvo pasitelkta panauda bibliotekose.
Apskritai, ko gero, vienintelis biidas tiksliai nustatyti, kokias knygas ir kaip daznai skaito
zmongés, yra stebéti ir ilgesnj laikg registruoti, kg skaito reprezentatyvi skaitytojy imtis.
Nesant tokios galimybés, tenka rinktis kitg rodiklj, leidziantj jei ir ne tiksliai nustatyti
skaitymo daznj ir preferencijas, tai bent jau santykinai palyginti, kas skaitoma dazniau, o
kas reciau ir kaip Sie dydziai koreliuoja su kitais rodikliais. Pardavimy duomenis bent kai
kurios leidyklos laiko komercine paslaptimi, be to, tie duomenys nerodo, kiek skaitytojy
1§ tikryjy pasiekia vienas parduotas egzempliorius. Tirazai LIBIS kataloge daznai
nenurodomi, ypac jei tirazas kartojamas, be to, néra duomeny apie tai, kokia tirazo dalis
nepakliiva | apyvarta arba labai greitai i§ jos pranyksta, jei knyga néra paklausi.
Biblioteky panaudos duomenys reprezentatyviis ta prasme, kad daug labiau tikétina, jog
kiekvienas, pasiskolings knyga, skaito pats, o ne dalijasi su artimaisiais (kurie gali ta

paciag knyga pasiimti i§ bibliotekos patys). Jie maziau patikimi dél to, kad ne visi
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skaitytojai apskritai lankosi bibliotekose — kai kurie knygas tik perka, gauna dovany arba
skolinasi privaciai. Taciau kadangi Sis tyrimas apskritai nepajégé aprépti detalesnés
skaitytojy demografijos, nuspresta biblioteky panauda laikyti pakankamai tiksliu rodikliu
knygy skaitomumui lyginti.

Biblioteky panaudos statistika'” pradéta kaupti 2004 m. trylikoje Lietuvos vieSyjy
biblioteky; visos bibliotekos j posisteme sujungtos 2010 m. Siekiant nustatyti santykinj
lietuviy autoriy knygy skaitomumg, pirmiausia 1§ Lietuvos nacionalinés Martyno
Mazvydo bibliotekos buvo gauti 2011 ir 2012 m. visy Lietuvos vieSyjy biblioteky
panaudos duomenys, parengti pagal LATGA uzklausa. I$ §iy duomeny j imtj papildomai
jtrauktos bendruosius kriterijus atitinkanc¢ios knygos, kuriy skaitomumas virSijo 500
pasiskolinimy per metus. Tuomet parengta visas | imtj jtrauktas knygas apimanti
uzklausa ir iSsiysta 13 biblioteky, kuriose panaudos duomenys kaupiami seniausiai, t. y.
nuo 2004 m. | uzklausg jtraukti visi kiekvienos knygos leidimai, o jy skaitomumas buvo
sumuojamas, t. y. buvo skaiiuojamas ne kiekvieno leidimo skaitomumas atskirai, bet
kiekvienos knygos visy leidimy kartu. Gauti duomenys rode, kiek karty kiekviena knyga
buvo pasiskolinta i§ §iy biblioteky per visa 2004-2012 m. laikotarpj. Sie skai¢iai padalyti
i§ knygos cirkuliavimo trukmés: jei knyga iSleista iki 2004 m., tuomet cirkuliavimo
trukme laikytas 2004—2012 m. laikotarpis, o jei véliau, tuomet — laikotarpis nuo jos
leidimo mety. Taip gautas vidutinis kiekvienos knygos pasiskolinimy i$ biblioteky
skaiCius per metus.

Pagal §j vidutinio skaitomumo rodiklj knygos padalytos j keturias kategorijas: labai
didelio skaitomumo knygomis laikomos tokios, kurios vidutiniS8kai pasiskolinamos i$
biblioteky dazniau negu 500 karty per metus. Didelio skaitomumo knygos
pasiskolinamos dazniau negu 250 karty per metus, vidutinio — dazniau negu 50, o jei dar
reciau, tuomet knyga laikoma menko skaitomumo.

Visos iSvardytos duomeny grupés laikytinos sklaidos veiksmy rodikliais, taciau
skaitomumas rodo patj iSlikimg apyvartoje. Visi sklaidos veiksmai, iSskyrus finansavima,
susije su distribucija, tad laikomi atgarsio rodikliais. Kitas tyrimo objektas yra atlikimo

protokolai. Profesionaliy skaitytojuy atlikimo protokolais Siame tyrime laikomos

7 Informacija apie biblioteky panaudos statistikos rinkima suteiké ir duomenis gauti padéjo Lietuvos

nacionalinés Martyno Mazvydo bibliotekos LIBIS centro sistemy administratoré Renata Balandiené.
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pacios mokslinés publikacijos ir studenty darbai. Tyrimas neaprépé knygy recenzijy
kultiiros leidiniuose ar kitose vieSosios informacijos priemonése, nes, kaip jau minéta,
jos pasirodé per sunkiai kvantifikuojamos ir skatino kelti dar daugiau klausimy apie
kultiirinés ziniasklaidos sklaidg ir jtaka, o tokie klausimai smarkiai perzengty Sio tyrimo
ribas (nors neabejotinai biity labai jdomis ir verti tirti).

Neprofesionaliu skaitytojy atlikimo protokoly aptikti ir juos susisteminti dar
sunkiau. Visi jie rasti vieSai prieinamuose interneto Saltiniuose, neatliekant tikslingy
apklausy ar interviu. I§ dalies taip nuspresta dél jau minéty praktiniy tyréjy kompetencijy
ir iStekliy apribojimy. Kita vertus, esama tikimybés, kad spontaniskai ir savanoriskai apie
knygas mastoma ir kalbama kitaip, negu biity atsakinéjama siauresniame formalaus
kiekybinio tyrimo kontekste. Tokia skaitytojy atsiliepimy apzvalga negali biti laikoma
iki galo reprezentatyvia jau vien dé¢l to, kad viesai ar pusiau vieSai apie knygas kalbéti
linkes tam tikras skaitytojy tipazas — tikétina, kad nemenka dalis Zmoniy tenkinasi knygy
aptarimu zodziu su asmeniSkai, o ne su virtualiai pazjstamais, arba apskritai su kitais
zmonémis apie knygas kalbétis nemégsta ir jas skaito vienumoje. Nepaisant to, ypac
tinklaras¢iy autoriai atrodo priklausa aktyviausiems ir uoliausiems skaitytojams, o
sprendziant 1§ to, kad leid¢jai bent retsykiais juos pasitelkia knygy sklaidai ir reklamai,
galima manyti, kad jie diktuoja ar bent yra laikomi diktuojanciais skaitymo madas.

IS esmés knygy aptarimai internete biina dvejopi. Pirmasis pavidalas — forumai, 1§
kuriy didziausias — Supermama, bet 18 tikryjy skyrelj ,,apie knygas* galima rasti beveik
bet kuriame, bet kurios temos ar bendruomenés forume. Forumuose paprastai kalbama
labai glaustai, daZniausiai keletu Zodziy, retsykiais keletu sakiniy. Diskusijy kartais
pasitaiko, bet dazniau tiesiog i§sakomos nuomonés viena po kitos, menkai reaguojant |
tai, kas paraSyta kity. Taciau ten labai svarbus bendravimas su kitais skaitytojais —
pavyzdziui, beveik visada padékojama uz rekomendacijas, paaiSkinimus ar atsakymus
konkrety klausimg. Forumuose rasantys skaitytojai (galbiit i§ dalies ir del glaustos
iSraiSkos) atrodo paprastesni ir menkiau linke gilintis, be to, jie labai tiesmuki — jeigu
knyga jiems nepatiko, tg jie iSsako daug SiurkS¢iau ir su maziau iSlygy ar argumenty.
Pastaruosius porg mety atsirado ir j forumus labai panasSios grupés feisbuke, pavyzdziui:

,Rekomenduoju $ig knyga“.
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Kita skaitytojy raiSkos vieta yra tinklarasc¢iai. Jie skiriasi nuo forumy jau vien tuo,
kad ¢ia galima rasti daug daugiau informacijos apie jy autorius, net jei jie ir neprisistato
tikraisiais vardais. Sprendziant i§ to, kiek jie pasako apie save, matyti, kad daznai tai
iSsilaving Zmongs, palyginti jauni, bet suauge, baige mokslus, turintys Seimg, dirbantys
aukstos kvalifikacijos darba, bet tik nedaugelis susij¢ su literattira ar kultira profesine
prasme. TinklaraS¢iai paprastai turi vieng ar kelis autorius, taciau juose taip pat vyksta
bendravimas. Pirma, tinklaraStininkai skaito ir deda nuorodas vieni j kity jrasus, kuriems
pritaria ar su kuriais polemizuoja. Antra, jie nuolat bendrauja komentaruose, kur bent
dalis prisistato visada tais paciais slapyvardziais, daznai ir su nuorodomis j savo paciy
tinklaras¢ius. Tinklarastininkai atrodo daug labiau iSprus¢ uz forumininkus: ne vien dél
to, kad jraSai ilgesni ir riSlesni, bet ir d¢l to, kad jie daug dazniau skaito ir aptaria knygas
uzsienio kalbomis ir daug labiau seka kultiirinj gyvenimg. Jie, pavyzdziui, domisi
garsiausiomis pasaulio literatiiros premijomis, skaito knygy apzvalgas kitomis kalbomis,
pasakoja savo jspudzius i§ Vilniaus knygy mugés ar kity stambiy kultiiros renginiy. Jie
perskaityti visas ar bent kelias nominuotas knygas. Reciau, bet irgi paminimi
,Kiurybiskiausios knygos rinkimai®, ,,Poezijos pavasaris®, Nacionaliné¢ kultiiros ir meno
premija, bet beveik jokia kita lietuviska literatiiros premija | jy akiratj nepaklitiva.

Isvados

1. Tirtuose neprofesionaliy skaitytojy atlikimo protokoluose iSrySkéjanti
pagrindiné priezastis, kodél neprofesionaliis skaitytojai apskritai skaito knygas, — poilsis,
teikiamas galimybés atsiriboti, atitrikti nuo savo kasdienio gyvenimo ir aplinkos. Kita
vertus, pagrindin¢ priezastis, kodél konkreti knyga patinka, yra atpaZinimas arba
tikroviskumas, t. y. panasumas j jy kasdieninj gyvenimg ir aplinkg. Dar daugiau, knygos
suvokiamos kaip pretenduojancios ] tiesg: jei jy vaizduojama tikrové neatitinka
skaitytojo patirties ar net nuomoneés, knygos vertinamos neigiamai.

2. Skaitytojams menkai ripi imanentiskos literatlirinés interpretacijos, nesiejancios
literatiiros su tikrovés patirtimi. Jie tik labai retai pasitelkia profesionalig literatiiros
kritikg, o diskutuodami tarpusavyje, greitai nukrypsta nuo teksto prie tikrovés patirties.

Taciau skaitytojai labai atviri jvairiai informacijai apie knygas ir rekomendacijoms, kg
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skaityti.

3. Skaitytojai suvokia skaitymg kaip komunikacijq su autoriumi, juo labai domisi,
naudojasi progomis daugiau apie jj suzinoti ir geriau jj pazinti. Be to, patj skaitymo
procesa jie taip pat suvokia kaip komunikacijg su pacia knyga — jie troksta ir tikisi buti
jos ,,paveikti* ar ,,priversti susimastyti*“. Pajutus tokj poveikj, knyga vertinama teigiamai.
Galiausiai perskaitytos knygos integruojamos j tikrovés patirtj ir j naujas sememines
molekules: jos pasitelkiamos kaip nuorodos, duodant patarimus kitiems jvairiy problemy
atveju, arba kaip priemoné¢ nusakyti savo savijautg ar situacijg.

4. Lietuviy literatiira sudaro palyginti nedidele dazniausiai skaitomy knygy dalj.
Taciau daznam skaitytojui ji atrodo iSskirtiné. Skaitytojai nuolat prisipazjsta neskaitg ir /
arba nemégstg lietuviy autoriy knygy — net jei jy skaito santykinai daugiau uz kitus, —
taCiau apie konkrecias knygas dazniausiai atsiliepia teigiamai, traktuodami jas kaip
iSimtis. Esama pagrindo jtarti, kad toks neigiamas santykis su lietuviy literatiira
atsineSamas 1§ mokyklos.

5. Knygos, labai daznai skaitomos neprofesionaliy skaitytojy, bet retai arba
niekada neaptariamos profesionaliy skaitytojy, tik su nedidelémis iSimtimis priklauso tai
paciai kategorijai — pramoginiams meilés romanams. Tai aiSkintina tuo, kad
neprofesionaliems skaitytojams Sabloniski meilés romany siuzetai atrodo labai tikroviski
ir atpazjstami kaip panas$iis ] nuosavg patirtj, o profesionaly jie nedomina tod¢l, kad juose
nesama literatliriniy inovacijy. Ir, prieSingai, labai menkai skaitomos, bet profesionaliy
skaitytojy daznai nagrinéjamos knygos dazniausiai biina labai inovatyvios ir net
linkusios ] eksperimentus, taciau neprofesionaliems skaitytojams jos per daug
varginan€ios ir nutolusios nuo atpazjstamos tikrovés patirties. Vis délto didzigja dalimi
profesionaliy ir neprofesionaliy skaitytojy labiausiai vertinamos knygos sutampa, net jei
yra vertinamos skirtingu pagrindu: tai, kas dazniausiai nagrinéjama profesionaliy
skaitytojy, daZnai skaitoma ir neprofesionaliy.

6. Profesionaliy skaitytojy atveju kaip tik asmeniSkoji, su konkrecia tikrovés
patirtimi susijusi sememinés molekulés dalis suspenduojama. Tyrimo rezultatai rodo, kad
vietoje jos svarbiausia tampa literatliros skaitymo ir tyriné¢jimo patirtis: pagrindinis

moksliniy publikacijy apie literattiros kiirinius mechanizmas yra jy lyginimas su kitais
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literatiiros kiriniais. Tokie palyginimai leidzia jvairiy bendrybiy ir panaSumy pagrindu
steigti kiiriniy aibes. Tai 1§ esmés yra kanono formavimas. Taciau kad suformuotas
kanonas biity jtvirtintas, kolektyvinis pripazinimas reikalingas ne tik kiiriniams ar
autoriams, bet ir tam tikroms nusistovéjusioms jy interpretacijoms. Interpretacijos
generuojamos profesionaliy skaitytojy, o jtvirtinamos visy pirma per literatiiros
mokyma(si) mokykloje ir universitete.

7. Tyrimo rezultatai rodo, kad beveik pusé knygy, iSleidziamy su valstybés parama,
nesudomina nei profesionaliy, nei neprofesionaliy skaitytojy. Taip pat literatiiros
premijos, kuriy daugelis finansuojama valstybés arba savivaldybiy, labai daznai
skiriamos atgarsio nesulaukian¢ioms knygoms. Ir valstybés paramos knygy leidybai, ir
literattiros premijy neproporcingai daug — kelis kartus daugiau uz kitas — gauna Lietuvos
raSytojy sgjungos leidykla, taciau ji taip pat iSleidzia ir beveik 40 proc. visy atgarsio
nesukelianciy knygy. Tokios disproporcijos rodo meno kiir¢jy bendruomenés, kuriai
Meno kiiréjy ir jy organizacijy jstatymu (MKiJOJ]) valstybé deleguoja nustatyti meno
verte, atotriikj nuo visos visuomenés.

8. Paciame MKiJOI isrySkéja keletas prieStaringumy. Viena vertus, valstybé
jsipareigoja remti menininkus, iSskirdama juos kaip ypatingg visuomenés grupe — ir
vertingesne uz kitus piliecius, ir reikalingg didesnés globos ir paramos. Kita vertus,
kadangi jsipareigojama remti ne visg ar bet kokj meng ar kiiryba apskritai, o tik vertinga,
tenka teisiSkai apibrézti meno vertg. Valstybé ir jos institucijos, neturédamos tam
kompetencijy, tokios vertés apibrézimg ir nustatymg deleguoja paciai meno kiiréjy
(organizacijy) bendruomenei, tac¢iau nereikalauja 1§ jos jokio sprendimy pagrindimo ar
atskaitomybés. Tai sudaro salygas jsigaléti tam tikrai siaurai meno vertés sampratai ir
konformizmui.

9. Institucionalizuoto skonio tyrimas rodo, kad Lietuvos institucionalizuotame
skonyje posovietmeciu yra jsitvirtinusi kultiiros apzvalgininko Tomo Daugirdo aprasyta
»iSsaugojimo kultiira®, kuri ripinasi paveldo ir tradicijy iSlikimu ir grynumu, taciau dél
to aukoja kulttros ir kiirybos gyvybe ir aktualuma, Sitaip prarasdama salytj su platesne
visuomene ir kultiros vartotojy bendruomene. ISsaugojimo kultiiros kaip

dominuojancios jsitvirtinimg meno kiiré¢jy organizacijose ir konkreciai Lietuvos raSytojy
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sgjungoje galima atsekti iki sovietiniy laiky, kai Sgjunga buvo organas, suteikiantis (arba

nesuteikiantis) teis¢ vadintis rasytoju.

Publications on the subject of dissertations

Mokslo straipsniai disertacijos tema

1. ,Literaturos kritika Siuolaikinéje Lietuvoje: institucijos refleksija”, Naujasis
Zidinys-Aidai, 2012 7, p. 448—457.

2. ,,Vilnius Poker by Ricardas Gavelis: the Reception of a Soviet Novel in the
North American Market®, Textual Cultures 8(2), 2013, p. 157-167.

3. ,,Artistic Value as a Legal Problem: The Case of Contemporary Lithuania®, in:
Integrating Social Sciences Into Legal Research, Vilnius University, 2014, p. 154-159.

4. ,,Skonio politika: kas ir i§ ko moka atskirti geras knygas?”, Knygy aidai 1, 2014,
p. I-9.

Conference papers on the subject of the dissertation

Mokslinése konferencijose skaityti praneSimai disertacijos tema

1. ,,(Un)perceivable Contexts: The Reception of a Soviet Novel in the North
American Market®, praneSimas Society for Textual Scholarship Biennial International
Interdisciplinary Conference, Lojolos universitetas, Cikaga, JAV, 2013-03-05.

2. ,Lithuanian Authors Inside and Out: Translating Contemporary Lithuanian
Fiction®, praneSimas AABS, SASS ir Jeilio universiteto Europos tyrimy tarybos Baltijos
ir Skandinavijos studijy konferencijoje, Jeilio universitetas, Njii Heivenas, JAV, 2014-03-
15.

3. ,,Artistic Value as a Legal Problem: The Case of Contemporary Lithuania®,
praneSimas Vilniaus universiteto Teisés fakulteto tarptautinéje konferencijoje Integrating

Social Sciences Into Legal Research, Vilnius, 2014-04-11.
Gabrielé Gailiuté-Bernotiené (g. 1982) 1999 m. baigé Vilniaus jézuity gimnazija

ir pradéjo studijas Vilniaus universiteto Filologijos fakultete. 2003 m. jgijo angly

filologijos bakalauro, o 2005 m. — visuotings literatiiros magistro diplomg. 2005-2007 m.

44



dirbo leidykloje ,,Tyto alba* uZsienio literatiiros projekty vadove ir autoriaus teisiy
vadybininke, 2014-2016 m. — V3] ,,Naujasis Zidinys-Aidai* direktore. 2013-2014 m.
Vilniaus universiteto Filologijos fakultete dést¢ kursa ,,Knygy leidybos pagrindai
filologams®, nuo 2013 m. Vilniaus verslo kolegijoje désto kursus ,,Siuolaikiné literatiira
angly kalba* ir ,,Vertimo praktika®. Nuo 1999 m. i§ angly kalbos yra iSvertusi daugiau
kaip 50 grozinés ir humanitarinés literatiros knygy. Bendradarbiauja ,,Mazojoje

studijoje®, kultiirinéje Ziniasklaidoje.

Gabrielé Gailiaté-Bernotiené (born 1982) graduated from the Vilnius Jesuit High
School and began her studies at the Vilnius University, Faculty of Philology in 1999. In
2003 she received her BA in English, and in 2005 her MA in World Literature. 2005-7
was employed at the Tyfo alba publishing house as Foreign Literature Project Manager
and Copyright Manager, 2014-16 was Director of publishing house Naujasis Zidinys-
Aidai. In 2013-4 she co-designed and taught the course Book publishing for students of
philology at the Faculty of Philology in Vilnius University; since 2013 she has been
teaching Contemporary Literature in English and Practice of Translation at the Vilnius
Business College. Since 1999 she has translated more than 50 works of fiction and
humanities from English.English. Regularly collaborates at cultural radio stations and

print media.

45



