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Preface

This thesis focuses on the epistemological aspect of Virginia Woolf*s (1882-1941)
literary aesthetics. The research problem of the thesis is an attempt at the conceptualization of
the knowledge of external world, the nature of perception in Woolf*s writing and Bertrand
Russell‘s (1872 — 1970) philosophy.

This thesis formulates a new approach to Woolf as a modernist writer, i.e., the
epistemological aspect of Woolf*s literary aesthetics is analyzed through close reading of
Russell‘'s works. Methodologically and theoretically, the semantic relationship between
Woolf*s aesthetics and Russell‘s epistemology is closely examined within the framework of

the history of ideas.

The thesis has been written and defended at Vilnius University, Lithuania, under the
supervision of prof. dr.Regina Rudaityté. The thesis came out with the help of three
scholarships (the Soros scholarship, the British Council fellowship, and the Oxford
Hospitality Scheme scholarship) at the University of Oxford (under prof. Julia Briggs) and the
University of London (School of Slavonic and East European Studies), and independently at

the university libraries of Oxford, Cambridge, London, and Vilnius.

This thesis is divided into Preface, and five chapters. Chapter 1 introduces the
theoretical and methodological aspects of the analysis. The subsequent chapters are devoted
to the problem of knowledge of reality in Woolf*s writing. The Conclusions sums up the

results of the analysis.

Chapter 1. The History of Ideas

The thesis draws on the history of ideas which is often related to intellectual history, the
history of philosophy, histoire des mentalité, Geistesgeschichte, Begriffsgeschichte, the

history of literature. Although the history of ideas goes back to Plato’s theory of ideas, the



work of J. J. Brucker (1696-1770) and Giambattista Vico (1668-1744) in the early eighteenth
century, followed by Victor Cousin (1792-1867) in the nineteenth century, the history of
ideas was given new impetus and explicit expression in the twentieth century by the
American philosopher Arthur Onken Lovejoy (1873-1962). Lovejoy aspired to make the
history of ideas an interdisciplinary subject, accommodating literature, arts, natural and social
sciences. Lovejoy believed that the history of ideas should bring diverse modes of thought
into one discourse.

Mark Bevir also maintains that the history of ideas examines the cultural and historical
development, and transfusion of ideas: an idea has its own history as it transcends the
boundaries of discourses, migrates across disciplines, through the ages. ldeas become
movements, they turn into schools of thought. Idea, as it travels, changes, it acquires more
than one meaning; the meaning of an idea can be recovered and reconstructed, and reflected
upon within the framework of semantic holism. Quentin Skinner, unlike Bevir, rejects the
myth of inner coherence, attacks Bevir’s weak intentionalism (Thom Brooks), and adheres to
the principles of historical sensitivity (relativism), i.e., suggesting that the cultural context of
the texts and ideas analyzed should be taken into account.

Roger Hausheer, too, engages in the polemic saying that the history of ideas, as a
comparatively new field of study, still battling for recognition, a close relative of
anthropology, linguistics, etymology, aesthetics, sociology etc., offers an access to
understanding of what men have thought and felt, how they have seen themselves and framed
their aspirations. The scholar notices that the history of ideas demands logical skills of
conceptual analysis, reconstructive imagination, i.e. capacity “to enter into” and understand

“from inside” the forms life that are different from the forms of life of his own.

Bloomsbury Group, Bertrand Russell and his epistemology
In her autobiographical essays Moments of Being, Woolf reflects on the influence on
her of the so-called Cambridge Conversazione Society, otherwise known as Cambridge

Apostles; it later grew into Bloomsbury Group that brought together the most prominent



intellectuals of the beginning of the 20th century in England, and was known as an
interrelation of puritonism, utilitarianism, liberalism, and aestheticism.

It was the philosophy of G.E.Moore that dominated Bloomsbury. However, during the
First World War Bloomsbury provided their support for Russell‘s pacifism and liberalism,
his philosophy stimulated Bloomsbury‘s preoccupation with epistemological questions,
intellectual imagination. Russell‘s epistemological work offered Bloomsbury an approach to
philosophy that was pluralistic and realistic. Russell‘s “The Problems of Philosophy*, “Our
Knowledge of the External World“, “The Analysis of Mind”, “An Outline of Philosophy”
were assimilated within the aesthetics of Bloomsbury.

This dissertation draws heavily on Russell‘s criticism of epistemological idealism. In
“Revolt into Pluralism® Russell ironically writes that for Hegelians nothing was real: number,
space, time, matter were convicted of being not “real”. Hegelian arguments were defined, as
Russell saw them, by the axiom of internal relations. Russell thought that idealists did not
distinguish between an object of the mind and a mental event.

Russell’s theory of logical atomism, as a theory about the fundamental structure of
reality, belonging to the main tradition of western metaphysics, claims that everything that we
experience can be analyzed into and consists of logical atoms. In “The Philosophy of Logical
Atomism” Russell formulates that logical atoms are not physical. Logical atoms are
particulars, qualities, and relations. Russell’s main ambition was to provide empiricism with a
stronger footing since previous empiricists, such as John Locke, George Berkley, David
Hume (psychological atoms) and John Stuart Mill, as Russell understood, relied on a theory
of mind which stood between philosophy and psychology. Russell was concerned with the
expression of thought rather than their psychological structure. His theory of logical atomism
Is viewed as ontological reduction or elimination within the tradition of British empiricism
(Gregory Landini).

The dissertation also relies on Russell’s two types of knowledge: knowledge by
acquaintance and knowledge by description. Knowledge by acquaintance is direct knowledge,
i.e. knowledge without any inference. Knowledge by description is indirect, i.e. knowledge

other than immediate. Russell’s theory of knowledge looks into cognitive relations (attention,



introspection, memories, imagination) and attempts at formulating how cognitive data
(perceptions) may turn into elements of knowledge.

Russell’s analysis of language is based on Ockham’s razor as a guiding methodological
principle in his work. He saw Ockham’s razor as a heuristic maxim, a metaphysical principle
of what he called “minimal vocabularies”, i.e. vocabulary that has no weight of what the
philosopher called “metaphysical lumber”. Russell thought that it was a useful principle that
helps us to avoid error.

In the analysis of the proper names in Woolf*s novels, the thesis draws on Russell‘s
theory of descriptions. It is connected with the assumption that the meaning of a name is to be
identified with the object which the name denotes. The problem, in Russell‘s words, is “How
can a non-entity be a subject of a proposition”? Russell thought that a name has no meaning
unless it denotes an object. The theory of descriptions distinguishes between the gramatical

form of a sentence and what Russell called its logical form.

Built on the history of ideas as its methodological and theoretical foundation, the thesis
seeks to explain how the nature of knowledge is conceptualized in Virginia Woolf*s writing
and Bertrand Russell‘s epistemology. Following the path of the idea of knowledge, the thesis
analyzes the semantics of the idea of knowledge, which helps to interpret individual and

collective consciousness, social experience, understanding of reality.

Chapter 2. Appearance and Reality in Woolf‘s Writing

This chapter maintains that the reflection on the difference between appearance and
reality, as an expression of doubt about reality itself, is not only the characteristics of the
modernist novel, but it also provides the foundation for Russell‘s theory of knowledge that
formed modernist epistemology. Questioning reality, testing truth, resisting presumptions
define the fundamental attitude to the modernist novel. With reality in question, as reality is
no longer static, it now becomes a set of subjective acts, and truth becoming relative, an

anthropocentric turn is observed in modernist fiction: the focus of artistic reflection is now on



the inner self, consciousness becomes the highest form of intellectual thought. Its
representation needed a Russellian “revolt into pluralism”: modernizing the novel meant new
plots, themes, styles, new generic forms, new vitality.

Questioning reality, based on doubt about reality itself, produced a new realism in
fiction; doubt was a response to a new reality. Doubt, as the conditio sine qua non
(indispensable condition), conditio per quam (necessary condition) of artistic reflection and
intellectual imagination, in Woolf*s writing and Russell‘s philosophy becomes a transitional
state between two epistemological possibilities, i.e. an inter-condition between what is known
and what will be known.

Woolf‘s essays, diaries, letters articulate the condition of the 20th century English
literature, its ontological, axiological aspects; she questioned its epic conventions, doubted
the relevance of the poetics of realism as it, according to Woolf, had no longer capacity to
respond to the needs of a new consciousness, a new reality.

Reality, as Woolf saw it, demanded from a writer to look for new methods that would
allow to reach the depth and sublimity of suggestivity of artistic consciousness.
Consciousness as an internal link with reality, a cognitive introspection, is a denominator of
Woolf*s prose. In her essays the writer stressed that new artistic methods are needed to
articulate individual perception, subjective experience, as reality is no longer linear, it is, like
consciousness, atomized.

Russell‘s theory of logical atomism, too, implies that cosnsciousness can no longer serve
as a mirror, it is now split into atomic sense-data (particulars). The world consists of many
particulars, they are autonomous, their existence is not defined by the existence of other
particulars. In his analysis of the cartesian cogito ergo sum, Russell, therefore, reconsiders
the method of doubt and states that the real Self is as hard to arrive at as the real table, and
does not have an absolute and convincing certainty that defines particular experience. The
fictional articulation of Russell‘s theory of logical atomism is explicit in paradigmatically
Russellian Woolf novels such as “Mrs. Dalloway*, “The Waves”, “Orlando”, “Between the
Acts”.



Since consciousness is atomized into images-objects (particulars), its capacity to mirror
reality is in question. An image-object, as a mirror projection of reality, which fails to
correspond to the object itself, is discussed in the analysis of Woolf’s short stories (“A Lady
in the Looking Glass: A Reflection”, “Valery Brussof”) and novels (“Mrs. Dalloway”). The
mirror projection produces a certain “boundary situation” which suggests, as Woolf put it,
that there is no fixed boundary between the world of reality and that of imagination, between
the dreaming and the waking world, life and fantasy.

Doubt makes the boundary between the condition of being awake and the condition of
dreaming vague; doubt makes one unable to decide whether he is real or a reflection, whether
he is mad or not (madness, as a form of the disintegration of consciousness, is another
boundary between appearance and reality), whether one is a phantom or “real”. In his “Logic
and Knowledge”, Russell states that the phantom is in itself as much part of the world as the
normal sense-datum, the phantom is, in other words, perfectly real. Woolf’s phantom
characters — Percival (“The Waves”), Evans (“Mrs. Dalloway”), a lonely traveler (“Mrs.
Dalloway”) seem to be a fictional paradigm of Russell’s theory of types and classes.

The interest of consciousness in itself, its content, cognitive introspection is
characteristic of Russell’s philosophy and Woolf’s aesthetics. Neither Woolf nor Russell had
any interest in the subject-subject relationship. They both were interested in the relationship
between the subject and the object, i.e. the relationship between sense-data and physics, not
psychology. This is not, however, to suggest that outside reality was of little importance to
Woolf and Russell; it was very imperative, but inner reality was crucial nevertheless. Dualism
characterizes the understanding of reality that Woolf and Russell shared, i.e. in their dualism,
the world of universals and the world of existence coexist.

The difference between appearance and reality is defined within the consciousness
which, as an internal link with reality, is a denominator of Woolf’s prose. States of
consciousness, consciousness as a locus where the one who thinks (cogito) meets his own
self, become more important than reality, i.e. in Woolf’s prose, states of consciousness are
given in-depth reflection. Reality itself is of less importance, of utmost artistic and intellectual

concern is its meaning and signification.



Chapter Three. Creation of Modernist Character in Woolf’s Prose

The relationship between the cognant subject and object

This chapter formulates that the relationship between the character and reality in
Woolf’s writing is the relation between the cognant subject and object that is perceived (or
not perceived). Each of Woolf’s characters is an object in the mind of the other character. In
other words, Woolf’s method of character construction is close to what Russell argued in his
philosophy, i.e. an individual, like Leibniz’s monad, is a perpetual living mirror of the world.
Each character in Woolf’s novels sees the other character from his own perspective. The
perspectives of the characters participate in the process of cognition. In this dialogic
relationship between (secondary) characters, their perspectives meet on one projection
(plane). All the perspectives are projected at one and the same character.

In his essay “Our Knowledge of the External World”, Russell wrote that each mind
looks upon the world from its own point of view. There is nothing which is seen by two
minds simultaneously. Since each character sees the other character from his own perspective,
all the perspectives (perceptions) create certain geometry of the text, certain spatial
relationships within the text. Different perceptions of the characters, their spatial relationships
let Woolf’s character lose his complete wholeness, blur the boundaries between the self and
the other. The geometry of various perceptions creates an artistic reality which provides the
reader with the centre from which he can observe the main character from the perspectives of
other characters.

Woolf’s secondary characters are monadologic. Each monad (perspective) being
different from every other, reflects the various refractions of the main character. Monadologic

9% ¢

are “Mrs. Dalloway”, “To the Lighthouse.”
Ontological economy (lex parsimoniae)

The construction of the character and reality in Woolf*s aesthetic comes close to what

Descartes and Russell called cogito. The world is perceived through thinking. In the
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cogitationes stream, consciousness, having suspended the objective world, seeks to
eliminate the cognitive excess. Woolf sought, as she put it, to eliminate all waste, deadness,
superfluity; she sought to give the moment whole, the moment being a combination of
thought, sensation. Russell also wished, as he wrote in “ The Philosophy of Logical
Atomism”, to get on in philosophy with the smallest “apparatus” as it diminishes the risk of
error, there is no necessity to deny the entities one does not assert.

Russell uses the principle of Occam’s razor (entia non sunt multiplicanda praeter
necessitatem /entities must not be multiplied beyond necessity) as he seeks to replace the
ontological question of what exists in the world with the semantic question so as to
understand what minimal vocabulary would suffice to describe the world and everything
that exists within this world. Russell believed that the minimization of vocabulary is of
utmost importance to reduce the sources of error and to maximize the descriptive power of
the word. Woolf, too, sought the language that would be ontologically economic, as she put
it, little language. The form of Woolf’s character is ontologically economic as the writer
employs less imageal elements (Walter Myers) — modernist narrative, the feelings of the
character, his perceptions and thought, the perspectives of other characters, the author’s or
the narrator’s interpretative commentary about the character — which would help her to
create a character that should not stay in the memory of the reader; the writer lets the reader
complete the content of the character. The principle of Occam’s razor let Woolf use the
method of “subtraction” rather than method of ‘“addition”. Woolf reduces the main
character, she reduces everything what Russell in his philosophy called “metaphysical

lumber”.

Types of Knowledge: Knowledge by Description and Knowledge by Acquaintance

Russell distinguished two types of knowledge: knowledge by acquaintance and
knowledge by description. Being an empiricist, Russell held that the world is constructed
from sense-data, i.e. knowledge is gained from sensory perception, we learn about the world

through our experience. Russell’s types of knowledge are the building principles of Woolf’s
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character, i.e. we learn about the character through the direct experience of other characters

and through our own experience as readers.

Vagueness and Ambiguity

The vagueness and ambiguity of Woolf*s characters (Jacob, Clarissa, Bernard, Siusan,
Perceval, Rhoda etc.) suggest that Russell‘s theory of knowledge and Woolf*s artistic world
meet once again, and as they meet they create new modulations. VVagueness and ambiguity are
an important premise in Russell‘s theory of knowledge. He maintained that the process of
sound philosophizing consists in passing from vague, ambiguous things that we feel quite
sure of, to something precise, clear and definite. Vagueness, as Russell understood it, was
important in the theory of knoweldge. The question whether the perspectives of the characters
that we have provided us with the sense of precision, eliminated vagueness and ambiguity
remains unanswered. Russell stated that it is possible to understand all the separate words of a
sentence without understanding the sentence. In such a case, we have knowldege of the
constituents, but not of the form. We may also have knowledge of the form but lack
knowledge of its constituents. Woolf, it seems, agrees with Russell implicating that the writer
may produce many variables (facts) about the character (his appearance, manners, the house
he owns, the history of his family etc.), but will all that help us to gain a better understanding

of the character?

Proper names: regression and decomposition

In Russell‘s theory of knowledge, there are two types of analysis: analysis as regression
and analysis as decomposition. Woolf draws on the principles of regression and
decomposition as she constructs Jacob‘s character (“Jacob’s Room”). As Jacob’s character is
atomized into the subjective perspectives of the narrator of the novel and the utterances of the
characters in the novel, Woolf seems to be going back along the regressive sequence to where
the form of the character looses the constituents it ever had; the form of the character
becomes vague and obscure, it eventually disappears together with the death of the

protagonist: Jacob is killed in First World War. Not only Jacob’s character is created on the

12



basis of the principles of regression and decomposition, the character of Septimus, unlike
Jacob, is too created through regression and decomposition. However, the difference between
Jacob and Septimus lies in the fact that, to employ Russell’s terminology, Septimus’s
consciousness is atomized, it falls short of logical coherence. Septimus balances between
schizophrenia and maniac paranoia.

Woolf’s subject is elusive, its nature is vital. Woolf’s subject is never complete since it

is by nature fragmentary.

Chapter four. Thought and Language

Non sequitur

The mind of Woolf‘s female characters wanders non sequitur between present time
and past time. As a process of the reflection of reality in consciousness, thought is not
symmetric, it participates in cognitive processes; a cognitive process cannot be static as
reality is not static, symmetry is not characteristic to reality. The mind of Mrs. Ramsey and
Clarissa Dalloway wanders non sequitur. Although the mind of Woolf*s female characters
lacks consistency, logical sequence, it is vague, it, nevertheless, as Woolf said, has meaning.
Vagueness of thought is meaningful as thinking means doubting, doubt leads to cognition.
Russell noticed that if there is no doubt in thinking, judgments in which we have the most
absolute confidence may turn out to have been erroneous. Thinking non sequitur, absence
of logics becomes the freedom of thought. Thinking non sequitur is typical not only of
female mind, it also characterizes the mind of the dog Flush (“Flush”).

Unlike the mind of female characters and the mind of the dog Flush, the mind of male
characters is most always analytical. The language of logics, mathematical symbols and
mathematical operations are exclusively attributed to male thinking in Woolf’s novels. Only
seldom does male mind become vague: when Orlando offers a bowl of rose water to the
Queen herself, his mind is in confusion. But Orlando is neither a man nor a woman. The
world of sense and the world of science, to use Russell’s concepts, meet in Orlando’s mind.

Orlando’s mind is androgynous, it has no gender value.
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Oratio obliqua

A diary entry on “To the Lighthouse* says that it is all in oratio obliqua. What Woolf
called oratio obliqua is style indirect libre, the method which combines both direct and
indirect discourse with the word libre designating syntactic non-subordination. Oratio
obliqua or free indirect discourse is the dominant narrative form which provides access to
the character‘s feelings and thoughts. This method lets the writer shift perspectives, the
narrative unfolds as it moves from external situations to internalized perceptions, “silent”
interreactions between the characters in the novels. Oratio obliqua allows the writer to
create a complex portrait of the consciousness of the character. In the thesis, the analysis of
oratio obliqua draws on Monika Fludernik’s narrative theory; the scholar suggests that free
indirect discourse is characterized not only by preterite (past tense), but also by the first
person narrative in the present tense. Free indirect discourse is used for the representation
of consciousness in the first person narrative with internal focalization which, according to
the scholar, makes formally difficult to distinguish between free indirect discourse in a
present tense context and direct speech. Ann Banfield, too, notices that the shift from direct
speech and free indirect speech is not always clear. Indirect discourse is close to, and is
sometimes, difficult to distinguish from free indirect discourse; they both share verbal

representations of consciousness.

Conceptualized by the metaphor of wandering, such representations of language and
thought are observed not only in major Woolf‘s novels but also in short stories. The reader
observes mind wandering in Captain‘'s Death Bed, Street Haunting etc. “Wandering”
metaphorizes not only (oratio obliqua) speech and (non sequitur) thought, but also the

process of the writing of the modern novel. The wandering sentence stimulates thought.

Chapter five. Narrative, and the Perspective of Perceptions in Woolf*s Novels

Multipersonal depiction of consciousness. The reduction of the narrator
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Multipersonal depiction of consciousness is one of the chief characteristics of Woolf*s
narrative. As the writer, the narrator of objective facts, moves to the background of the
narrative, we no longer have “objective facts about the characters in the novel (“To the
Lighthouse”). Although the narrator (observer) “disappears” in the novel, the possibility of
knowledge remains. Even though Russell held the position of epistemological agnosticism,
the philosopher, it seems, is not what he claimed to be: Russell implied that the position of the
omniscient observer rather than the object of observation is in question. The observer
remains, however, he “disappears” within the objects of his observation. The narrator, as he
“disappears” within the objects of his observation, enters the consciousness of each character.
The “disappearance” of the character in a work of art was one of the most favourite themes of
Bloomsbury Group. Anonymous wants to remain Miss La Trobe in “Between the Acts”.

The decentralization of the narrative, i.e. the narrator’s move from the centre of the
narrative to its periphery, can be viewed as a literary expression of Bloomsbury’s agnosticism
and atheism rejecting an omnipresent, omniscient “narrator” as the text’s invisible God.

Woolf not only rejected the text’s invisible God, she also rejected the presence of God.

Atomized narrative

Woolf not only atomizes the subject, she also splits the narrative into “narrative atoms”.
In the novel “Jacob’s Room”, the writer creates a fragmented narrative that is composed of
loosely connected episodes. Some of those episodes are simple in their structure, made of one
or two sentences; other episodes are longer, they are characterized by a relatively logical
consistency, and completeness. The episodes, as independent variables, however, not always
correlate with each other. The wholeness is achieved once the projections of perceptions are
connected within the narrative. The atomized narrative is connected not only by the method of

the projection of the perspectives but also by a motif or a symbol.
Interludes. Waiting to receive the subject. Logical bridge

Russell underlines that there are an infinite number of the worlds that are unperceived,

although we can reasonably suppose that some aspect of the universe has always existed,
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though no one was perceiving it. In other words, unperceived perspectives are already there,
like as an empty room or chair that no one sits on, or a house that no one lives in, as they all
are waiting to receive the subject (“Jacob’s Room”).

Russell maintained that there is no “next point” or “next instant”. Although an interval
between two consecutive instants is very short, it does contain an infinite number “other
instants” which fill in the interval. It is not the bergsonian durée principle that Woolf draws
on as she creates the continuity of the narrative, it is “moments of being”: they are static, the
distance between them is short; it is filled in with “other instants”, to use Russell’s term.
Intervals between the perspectives are filled in with interludes: time and image reflections.

Woolf’s concept of time is close to the concept of time formulated by Russell and
G.E.Moore; they claimed that time is real. It also articulates the understanding of time
characteristic of Hegelian mysticism, developed by the Cambridge Apostles member
J.McT.E.McTaggart who said that time is unreal. In the novel “To the Lighthouse”, “Time
Passes” suggests that time passes nevertheless, which means that time is real; however, time
passes for the reader only, not for the character of the novel. In other words, time neither
passes nor is unreal. Time is comprised of “moments of being”, as Woolf called them;
Russell, too, understood them as “compacts”.

“Moments of being”, (natural) interludes (“Jacob’s Room”, “Mrs. Dalloway”, “The
Waves” etc.) collect both perceived and unperceived sense-data into one entity, and thus build

a “logical bridge” that connects all elements into one logical form.
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Conclusions

1. With the history of ideas as its methodological and theoretical principle, the thesis
arrives at the conclusion that Woolf‘s understanding of reality is close to the
concept of reality developed by Bertrand Russell in his theory of knowledge. The
analysis of the elements of Russell‘'s idea of knowledge — critique of
epistemological idealism, logical atomism, philosophy of language (principles of
semantics), description theory, ontological problems — in Woolf‘s prose showed a
close semantic relationship between Woolf's modernist aesthetic and Russell‘s
epistemology. The analysis of the semantically motivated relationship between
Woolf‘s prose and Russell‘s theory of knowledge lends itself to the hypothesis that
Woolf's concept of her epistemological aesthetic was not only genetic (Rusell‘s
influence upon Moore, Fry, Bell, the Bloomsbury Group, and English modernism
in literature, art, design, architecture, painting) but also a typological phenomenon:
the end of the 19th century — the beginning of the 20th century saw a change in
understanding of reality in philosophy, arts, literature. In literature, an
anthropocentric turn is observed, i.e. social reality lost its supportive function,
reality became an object of reflection. The typology of the anthroplogical turn in
literature is genetically defined by Russell‘s theory of knowledge which received its
imeptus from F.H.Bradley‘s and McTaggart‘s idealist metaphysics, G.E.Moore‘s
epistemological dualism. Russell‘s theory of knowledge reconsiders the Cartesian
de omnibus dubitantum est. Doubt in Russell‘s philosophy, modernist prose, and in
Woolf‘s poetics became an epistemological condition, a mode of questioning and
understanding reality.

2. The reflection of the difference between appearance and reality, as an expression of
doubt, is the main characteristics of Woolf*s prose; it also, as it has been proved in
the thesis, comprises the foundation of Russell‘s epistemology which formed
modernist intellectual and artistic thought. Woolf*s concept of reality is close to the

concept of reality in Russell‘s theory of knowledge. Woolf*s concept of reality is
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based on doubt about reality itself. Doubt in Russell‘s philosophy and modernist
prose became a cognitive action, i.e. an action that sets mind free; doubt became an
intermediate conditon between two epistemological possibilities, i.e. between what
is known (perceived) and what is not known (not perceived). The philosophy of
doubt as a path to authentic knowledge (not faith) is the paradigmatic condition of
Russell‘s epistemology, and is also the path of the episteme of all English
philosophical thought at the beginning of the 20th century.

. Consciousness, as an internal link to reality, is an artistic denominator of Woolf*s
prose. A mental act becomes more important than reality, i.e. in Woolf*s prose, like
in all modernist writing, states of consciouness, provoked by reality, are of utmost
significance. Reality itself is no longer needed to provide the novel with the centre;
what matters now is its meaning and signification. Consciousness like reality has
lost its continuity, it is atomized, it falls short for logical coherence. Images-objects
In consciousness designate the mirror projections of reality, the projections that do
not correlate with the object itself. The mirror projection, commonplace in Woolf*s
prose, is a metaphor for the difference between appearance and reality. In Woolf‘s
writing a mirror projection creates a certain “boundary situation”, when the
boundary between dreaming and non-dreaming, reality and its mirror reflection is
blurred. The character himself may become a mirror projection of his own self, as it
is in consciousness that the other participates, and the character himself is also the
other to himself. In Woolf‘s writing the difference between appearance and reality is
signified not only by mirror projections, but also by the metaphor of madness.
Madness creates a gap between reality and appearance.

. In Woolf‘s artistic world, reality is de-psychologized, i.e., there are no
psychological portraits of characters (even though the writer employs inner
monologue and stream of consciousness technique); Woolf‘s characters do not
analyze their relationship with other characters; they analyze their own actions,
thoughts, feelings in their own relation to the object, i.e. their own relation with

reality, not with the subject. Neither Woolf nor Russell showed any intellectual
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interest in the subject-subject relationship. Russell was interested not in the
relationship between sense-data and the subject that perceives them, but in the
relationship between sense-data and physical objects that they are related to, in one
way or another; in other words, Woolf and Russell concerned themeselves with the
relationship between sense data and physics, not psychology. The relationship
between Woolf‘s character and the real world is the relationship between the
cognant subject and the object that is perceived (or not perceived). Each Woolf*s
character is an object in the consciousness of another character. Different
perspectives of characters, their spatial relations become the writers artistic
decision which deprives the character of coherence, integrity, and clear boundaries
between his own self and the self of the other; however, it would be wrong to
suggest that the hero and other characters merge, and therefore lose their capacity to
identify the aspects of themselves in the consciousness of other characters. The
reflections of the character, his consciousness is essential to the writer. Woolf was
interested in the character as a point of view, i.e. as a point of view to reality and
himself. The reader becomes the participant in the consciousness of the character
and the partaker in the creating of the meaning of the work of art.

. Woolf had no interest in the character as a social or psychophysiological type
(although she would always indicate his social status, education etc.). As she sought
to create an ontologically economic form of the character, Woolf most often did
without excessive objects (qualities, things) (with an exception of some short stories
and “Mrs. Dalloway”). She wished to eliminate imageal elements of character
construction, i.e. the description of the appearance of the character, his speech,
dialogue, descriptions of landscape; all what makes the character memorable in the
mind of the reader. Woolf employed less imageal elements — modernist narrative,
feelings of the character, his perceptions, memories, introspection, the perspectives
of other characters — so as to eliminate the memory of the character in the reader’s
mind. The writer would leave to the reader to create the content of the character.

Woolf seems to indirectly agree with Russell in that one can produce many facts
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about the character (his appearance, temper, the house he lives in, manner of
speaking, the history of the family), but will all that particulars help us understand
the character himself? Should the character be like that? Woolf also atomizes the
character into fragments. Some characters are created on the basis of the principle of
regression and decomposition. Such atomization of his consciousness creates a solus
ipse character.

. The thinking of Woolf‘s female characters is asymetric (non sequitur), however,
male characters possess analytical mind. Oratio obliqua (free indirect discourse)
becomes the main narrative form which lets the writer provide an in-depth access to
the thoughts and feelings of his character. Such language (oratio obliqua) and
thought (non sequitur) representations are conceptualized in Woolf*s prose by the
metaphor of wandering. “The motif of wandering” metaphorizes not only (oratio
obligua) language and (non sequitur) thought, but also the process of the writing of
the modernist novel. “The wandering sentence* stimulates thinking, the power of
intellectual concentraton is granted to the reader.

. The method of multipersonal consciousness is one of the characteristics of Woolf*s
narrative. Different perspectives of various characters help the writer to create
atomized narrative; but as the projections of different perspectives are connected,
narrative acquires the wholeness. In Woolf‘s prose fragmented narrative is
connected not only with the help of the projections of perspectives, but also by a
motif, symbol or an interlude and other elements of the “logical form” such as the
table, the chair, the mirror , or the window. The continuity of the narrative is
achieved by Woolf not on the basis of the bergsonian dureé principle, as it is often
thought, but by “moments of being”; these moments are static, intervals between
them are short. The distance between the perspectives is filled in with interludes:
time and image reflections. Woolf’s concept of time resounds the concept of time
developed by Russell and Moore, who stated that time is real, and the concept of
time affirmed by the Hegelian mysticism and J.McT.E.McTaggart, who stated that

time was unreal. The interludes in the novels connect both perceived and
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unperceived sense-data into the whole, which might be called the “logical bridge”
which, as it runs across different variables (elements), links them into one logical
form.

Woolf‘s prose is neither meant to directly analyze philosophical ideas or doctrines, nor
to provide fictional illustration to them. Her prose raises questions that are also addressed
in philosophy: What is reality? What is knowledge? Who knows what reality is?

With the analysis of the conceptualization of reality in Woolf's prose and Russell‘s
philosophy complete, it would be wrong to say that Woolf directly integrated Russell‘s
theory of knowlede into the aesthetic of her modernist prose. However, there is evidence to
suggest that Woolf had more than one opportunity to familiarize herself with Russell‘s
philosophy, participate in his public lectures, but she did not take the chance to make use
of them.

Even though it is possible to identify and define the projections of Russell‘s philosophy
in Woolf*s aesthetic, it all nevertheless points to more profound depths of modern thought
that provided nourishment to philosophical thought in Woolf‘s prose and Russell‘s
epistemology.

Woolf and Russell shared a common philosophical thought which Russell developed in
his theory of knowledge, and Woolf — in her modernist experiments. All Woolf*s writing

is an implicit expression of the theory of knowldge within analytical philosophy.
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Virginios Woolf kiirybos estetika: paZinimo aspektas

Reziumé

Disertacijoje nagrinéjama tikrovés sampratos konceptualizacija Virginios Woolf prozoje.
Disertacijos objektas — Woolf literatiiriné estetika; aiSkinamasi, kaip jos romanuose,
apsakymuose, eseistikoje, publicistikoje suvokiama ir vaizduojama tikrove. Darbo tikslas —
istirti Woolf prozos estetikos pazinimo aspekta, pabréziant, kaip ji suprato tikrove, kuri yra
artima Bertrando Russello tikrovés pazinimo koncepcijai. Darbo uzdaviniai: 1) aptarti, kaip
raSytoja suprato tikrove, kokia ja maté ir kokiy meniniy priemoniy émési jai vaizduoti, 2)
atsakyti 1 klausima, kokie yra Woolf kuriami charakteriai, kaip pazistantys subjektai, 3)
i$siaiskinti, kas biidinga jos modernistinio romano ir apsakymuy pasakojimui, jo formai, 4)
atskleisti semantini santyki tarp Woolf prozos ir Bertrando Russello paZinimo teorijos,
atsakyti | klausima, kaip pazinimo klausimas aktualizuojamas raSytojos prozoje. Disertacijoje
ginami teiginiai:

1. Woolf tikrovés samprata yra artima tikrovés paZinimo sampratai, kuri
konceptualizuojama Russello pazinimo filosofijoje. Rasytojos tikrovés samprata
grindziama abejone pacia tikrove. Skirties tarp tikrovés ir regimybés, kaip abejonés
iSraiSkos, refleksija yra pagrindinis Woolf prozos bruozas; jis sudaro Russello
epistemologijos pagrinda, formavusj ir modernistini mastyma.

2. Samong, kaip vidinis rySys su tikrove, yra Woolf prozos meninis matmuo. Samonés
blisenos tampa svarbesnés uz tikrove, t.y. Woolf prozoje, kaip ir modernistinéje
literatiiroje, labai svarbu tampa biisenos, kurias sukelia tikrove. Pati tikrové tampa ne
tokia svarbi, svarbiausiais tampa reikSme ir prasmé per se. Samong, kaip ir tikrove,
néra vientisa, ji atomizuota.

3. Woolf charakterio santykis su pasauliu yra santykis tarp suvokian¢io subjekto ir
suvokiamo (ar nesuvokiamo) objekto. Kiekvienas jos veikéjas yra objektas kito veikéjo
samongéje. [vairios veikéjy percepcijos, ju erdviniai rySiai tampa Woolf meniniu

sprendimu, kuriuo subjektas netenka iSbaigto vientisumo, aiskiy riby tarp savgs ir kito,
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nors, kita vertus, neteisinga biity sakyti, kad herojus ir kiti veikéjai susilieja, netenka
galios aptikti saves aspektus kity veikéjy samonése.

4. Kurdama ontologiskai taupiq personazo forma, Woolf skaido charakterj i fragmentuy,
atomy sankaupas. Kai kurie veikéjai kuriami regresijos ir suskaidymo principu.

5. Woolf motery charakteriy mastymui biidinga asimetrija (non sequitur), vyrai iSsiskiria
analitiniu mastymu. Oratio obliqua (tiesioginé menamoji kalba) tampa pagrindine
pasakojimo forma, kuri leidZia giliau atskleisti veik¢jo mintis, jausmus.

6. Daugiaasmenis samonés vaizdavimas yra vienas i§ pagrindiniu Woolf pasakojimo
bruozy. Skirtingos veikeju perspektyvos padeda Woolf kurti atomizuota pasakojima,
taCiau sujungus kai kurias perspektyvy projekcijas, atsiranda visuma. Kaip visame
modernizme, fragmentuotas pasakojimas jungiamas i visuma ne tik perspektyvu
projekciju biidu, jis sukabinamas ir motyvu, simboliu, interliudu bei kai kuriais

»loginés formos* elementais, kaip antai, stalas, kéde, veidrodis, langas ir kt.

Darbo apimtis — 152 puslapiai. Disertacija sudaro pratarmé, penki pagrindiniai skyriai,
iSvados ir literatiiros sarasas (140 poziciju). Pratarméje pristatomi disertacijos objektas, darbo
tikslas, uzdaviniai, medziaga, disertacijos tiriamoji problema, trumpa tyrimy apZzvalga,
metodologiniai tyrimo principai, darbo aktualumas ir naujumas. Pirmame skyriuje
nusvieCiamas teorinis bei metodologinis tiriamosios problemos pagrindimas. Antrame
skyriuje nubréZiama skirtis tarp tikrovés ir regimybeés, tarp matomo ir mastomo pasauliy
vaizdavimo raSytojos kiryboje. TreCiame skyriuje analizuojamos meninés priemones,
kuriomis Woolf kiir¢ veikéja. Ketvirtame skyriuje iSskiriami esminiai charakterio mastymo ir
kalbos aspektai. Penktame skyriuje analizuojami Woolf pasakojimo ypatumai, iSrysSkinant
svarbiausius, tafiau ne visada matomus, jo bruozus. ISvadose pateikiamas tyrimo

apibendrinimas; literatiiros sarasas.

Teorinis-metodologinis disertacijos pagrindimas remiasi tarpdisciplininiu principu:
literatiiros ir filosofijos teksty analizé grindziama idéjy istorijos perspektyva. Pasinaudojama

tyrimui svarbiomis A.O.Lovejoy’aus, M.Beviro, Q.Skinnerio, P. P.Wienerio bei Hausheerio
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1zvalgomis. Taikant idémaus skaitymo buda, Woolf kiiryba skaitoma kartu su Russello
filosofiniais darbais. Kalbos ir mastymo reprezentacijy analizei pasitelkta naratyviné teorija,

remiamasi Ann Banfield, Monikos Fludernik savokomis bei koncepcijomis.

Sioje disertacijoje analizuojamas itin menkai tyrinétas Woolf kiirybos estetikos pazinimo
aspektas, kuris konceptualizuojamas Russello filosofijoje; §i disertacija yra pirmas darbas,
kuriame raSytojos kiirybos epistemologinis estetikos aspektas nagriné¢jamas apsiribojant tik
Woolf prozos ir Russello filosofijos darbais, (beveik) neiSeinant | kitus humanitarinés
kultiiros laukus. Si disertacija aktuali ir nauja tuo, kad joje formuluojamas naujas poziiris i
Woolf kaip modernistg. Woolf estetikos epistemologinis aspektas yra maziausiai nagrinétas
Woolf kiirybos tyrin¢jimuose; raSytojos kiiryba yra tyrinéta daugybés mokykly, krypciy,
kritiky. Jos kiiryba analizuota feminizmo, psichoanalizés, sociologinés, dailés, kino, baleto,
fotografijos, miesto ir kitomis perspektyvomis.

Metodologinio-teorinio pagrindimo atzvilgiu, idéjy istorijos perspektyva yra bene pirma
karta taikoma analizuojant sasajas tarp Woolf prozos estetikos ir Russello pazinimo teorijos.
Si disertacija yra pirmasis Woolf kiirybai skirtas darbas Lietuvoje ir pirmoji daktaro

disertacija apie $ia rasytoja, ginama Lietuvoje.

Pirmame skyriuje, Idéjy istorija, nusvieCiamas teorinis bei metodologinis tiriamosios
problemos pagrindimas, trumpai apzvelgiant pagrindinius idéjy istorijos aspektus, aptariant
esminius Russello paZinimo teorijos bruoZus — epistemologinio idealizmo kritika, loginis
atomizmas, kalbos filososofija (semantikos principai), deskripcijy teorija, ontologinés
problemos — kurie iSskiriami disertacijoje. PabréZiama, kad pasiremiant idéjy istorijos
perspektyva, siekiama paaiskinti, kaip pazinimo id¢ja konceptualizuojama Woolf kiiryboje ir
Russello filosofijoje. Einant pazinimo idéjos keliu, kuris jungia Woolf ir Russella, apmastant
vidines autoriy mastymo jtampas ir svyravimus, analizuojama Woolf kiirybos pazinimo idéjos
semantika, siekiama atpazinti pazinimo idéjos reikSmes, kurios padeda interpretuoti individo
ir kolektyving samong, visuomenés patirti, laikmeciui, kuriame individas gyveno, biidinga

mastyma.
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Antrame skyriuje ,,Tikrové ir regimybé Woolf kiiryboje* teigiama, kad tikrovés
sampratos kvestionavimas, skirties tarp tikrovés ir regimybés, kaip abejonés iSraiSkos,
refleksija yra angly modernistinés prozos bruozas, bet pirmiausia ji sudaro Russello
epistemologijos pagrinda, kuris formavo modernistini mastyma. Tiek Woolf kiiryboje, tiek ir
modernistiniame meniniame eksperimente pasirinktais kintamaisiais tampa samoné ir
pasamone. Samone, kaip vidinis rySys su tikrove, yra Woolf prozos meninis matmuo. Pati

tikrove tampa ne tokia svarbi, svarbiausiais tampa jos reikSme ir prasmé per se.

Treciame skyriuje ,,Modernistinio charakterio kiirimas Woolf prozoje* formuluojama,
kad Woolf kuriamo charakterio santykis su pasauliu yra santykis tarp suvokiancio subjekto ir
suvokiamo (ar nesuvokiamo) objekto. Kiekvienas jos veikéjas yra objektas kito veikéjo
samong¢je. [vairios veikéjy percepcijos, ju erdviniai rySiai tampa rasytojos meniniu sprendimu,
kuriuo subjektas netenka iSbaigto vientisumo, aiSkiy riby tarp saves ir kito. Toks jvairiy
perspektyvu (percepciju) biidas sukuria mening tikrove, kurioje galima ,,apzitiréti* pagrindini
charakteri jvairiy (antraeiliy) personazy poziiriais. Woolf kuria (antraeilius) personazus taip
tarsi jie bty veidrodziai, kurie fiksuoja jvairias pagrindinio personaZo refrakcijas. Siame
skyriuje taip pat teigiama, kad raSytoja kuria ontologiskai taupiq veikéjo forma, Woolf
skaido charakterj | fragmenty, atomy sankaupas. Kai kurie veikéjai kuriami regresijos ir
suskaidymo principu. Tokia subjekto redukcija, jo samonés fragmentizavimas sukuria solus

ipse charakterj, kuris tam tikru pozitiriu izoliuoja save.

Ketvirtame skyriuje ,,Mastymas ir kalba“ aptariama Woolf motery charakteriy mastymui
buidinga asimetrija (non sequitur), pastebima, kad Woolf vyry charakteriai i$siskiria analitiniu
mastymu. Oratio obliqua (tiesioginé menamoji kalba) tampa pagrindine pasakojimo forma,
kuri leidzia atskleisti veik€jo mintis, jausmus, bisenas, iSprovokuotas, sukeltas tikrovés
reiSkiniy. Toks kalbos ir mastymo vaizdavimo biidas konceptualizuojamas moteriskojo
flaneur klajoniy metafora. ,,Klajoné“ metaforizuoja ne tik (oratio obliqua) kalba ir (non

sequitur) mastyma, bet sykiu ir modernistinio romano raSyma.
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Penktame skyriuje ,,Pasakojimas. Percepciné perspektyva“ teigiama, kad daugiaasmenis
samoneés vaizdavimas yra vienas 1§ pagrindiniy Woolf pasakojimo bruozy. Skirtingos veikéjy
perspektyvos padeda Woolf kurti atomizuota pasakojima, taciau sujungus kai Kkurias
perspektyvu projekcijas, atsiranda visuma. Visazinis pasakotojas beveik nelieka pirmame
plane, jis traukiasi | antraji plana. Toks Woolf meninis sprendimas — naratyvinis
agnosticizmas — sukuria ispiidi, kad viskas, kas sakoma, pasirodo kaip atspindys veikéju
samon¢je. Atliepdama Russella, Woolf netiesiogiai sako, kad, vis délto visazinio stebétojo
pozicija, ne paties stebé¢jimo objektas, tampa kvestionuojamas. Kaip visame modernizme,
fragmentuotas (atomizuotas) pasakojimas jungiamas | visuma ne tik perspektyvu projekcijy
budu, jis sukabinamas loginiu tiltu: motyvu, simboliu, interliudu bei kai kuriais ,,loginés

formos* elementais, kaip antai, stalas, kedé¢, veidrodis, langas, kambarys ir kt.

ISvados

1. Woolf tikrovés samprata yra artima tikrovés pazinimo sampratai, kuri
konceptualizuojama Russello pazinimo filosofijoje. RaSytojos tikrovés samprata
grindziama abejone pacia tikrove. Skirties tarp tikrovés ir regimybés, kaip abejonés
iSraiskos, refleksija yra pagrindinis Woolf prozos bruozas; jis sudaro Russello
epistemologijos pagrinda, formavusi modernistini mastyma. Abejoné tiek Russello
filosofijoje, tiek ir modernistingje prozoje virsta mastymo veiksmu, mastyma
iSlaisvinanciu veiksmu, abejoné tampa tarpine biisena tarp dvieju epistemologiniy
galimybiy, t.y. tarp to, kas Zinoma ir to, kas bus zinoma. Abejonés filosofija, kaip
kelias 1 autentiSka zinojima (ne tikéjima), placiaja prasme, yra, fenomenologiskai
kalbant, apglébiantis Russello mastymo biudas, ir visos XX a. pradzios brity
filosofinio mastymo epistemos kelias.

2. Samone, kaip vidinis rySys su tikrove, yra Woolf prozos meninis matmuo. Samonés
aktas tampa svarbesnés uz tikrove, t.y. Woolf prozoje, kaip ir modernistingje
literatiiroje, labai svarbu tampa samonés biisenos, kurias sukelia tikrove. Pati tikrove

tampa ne tokia svarbi, svarbiausiais tampa reikSmeé ir prasm¢e per se. Samoné, kaip

27



ir tikrové, néra vientisa, ji atomizuota. Samonéje esantys vaizdiniai-objektai nurodo
1 veidroding tikrovés projekcija, nesutampancia su paciu daiktu.  Veidrodiné
projekcija, daznai sutinkama Woolf prozoje, tampa metafora, kuri Zymi skirtj tarp
tikrovés ir regimybés. VeidrodZio metafora taip pat leidZia raSytojai ,,Zaisti*
tikrovés vaizdavimo mene idéja, reprezentacijos savokomis. Woolf kiiryboje
veidrodiné projekcja sukuria ir tam tikra ,,ribing situacija®, kai riba tarp sapno ir ne-
sapno, tikroveés ir jos atspindzio iSnyksta. Pats veikéjas gali tapti savo paties
veidrodine projekcija, nes samong¢je visada dalyvauja kitas, o ir pats veikéjas tam
tikru poziiiriu yra pats sau kitas. Woolf kiiryboje skirti tarp tikrovés ir regimybés
zymi ne tik veidrodinés projekcijos, bet ir beproybés metafora. Beprotybé veria
plysi tarp tikroveés ir regimybés.

. Woolf meniniame pasaulyje tikroveé depsichologizuota, t.y. néra portretinio
psichologizavimo (nors raSytoja ir naudojasi vidinio monologo, samonés srauto
irankiais), Woolf personaZai neanalizuoja savo santykio su kitais personazais, jie
analizuoja savo veiksmus, mintis, jausmus santykyje su objektu, t.y. santykyje su
tikrove, ne su kitu subjektu. Tiek Woolf, tiek ir Russello subjekto rySys su kitu
subjektu nedomino. Russella domino ne jutiminiy duomeny rySys su juos
patirian¢iais / suvokianc¢iais subjektais, bet jutiminiy duomeny santykis su fiziniais
objektais, su kuriais jie vienaip ar kitaip susij¢; dar kitaip sakant, Woolf ir Russella
domino jutiminiy duomeny rySys su fizika, ne su psichologija. Woolf charakterio
santykis su pasauliu yra santykis tarp suvokiancCio subjekto ir suvokiamo (ar
nesuvokiamo) objekto. Kiekvienas jos veikéjas yra objektas kito veikéjo samongje.
Ivairios veikéjuy percepcijos, ju erdviniai rySiai tampa Woolf meniniu sprendimu,
kuriuo subjektas netenka iSbaigto vientisumo, aiskiy riby tarp saves ir kito, nors,
kita vertus, neteisinga biity sakyti, kad herojus ir kiti veikéjai susilieja, netenka
galios aptikti savgs aspektus kity veikéjy samonése. RaSytojai svarbiau paties
veikéjo refleksijos, jo savimoné. Woolf skaitytojas mato ne pacia veikéjo tikrove,

bet kaip jis ta tikrove suvokia, pazista. Kitais Zodziais tariant, raSytoja charakteris
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domino kaip pozitris, t.y. kaip pozitris | tikrove ir save. Skaitytojas tampa
personazo samonés dalyviu, sykiu ir kiirinio prasmes dalininku.

. Woolf nedomino tipizuotas veikéjas, veikéjas kaip socialinis ar psichofiziologinis
tipas (nors veikejo socialini statusa, iSsilavinima etc. raSytoja visada nurodydavo).
Kurdama ontologiskai taupiq personazo forma, raSytoja stengési apsieiti be
pertekliniy objekty (savybiy, daikty). Kitaip tariant, atsisakyti ,,vaizdiniy®
charakterio kiirimo elementy — i$vaizdos ir veiksmy aprasymo, kalbos, dialogo,
detalaus aplinkos vaizdavimo, t.y. ty dalyku, kurie turi savybe ilgai islikti atmintyje.
Woolf rinkosi ,maziau vaizdinius elementus“: (modernistin}) pasakojima,
charakterio jausmus, percepcijas, savistaba, prisiminimus, kity veikéju
perspektyvas. Kitais Zodziais sakant, Woolf sieke, kad pagrrindinis charakteris
neturéty 18likti skaitytojo atmintyje, nesukurty jo atmintyje ilgai iSliekancio vaizdo.
Tokiu biidu raSytoja paliko skaitytojui paciam pabaigti susikurti personazo turinij.
Woolf, regis, pritaria Russellui, implikuodama, kad galima pateikti daug fakty apie
veikéja (jo iSvaizda, riibus, biida, nama, kuriame gyvena, kalbéjimo maniera, ar
Seimos istorija), taCiau, ar tai padés mums ji suprasti, pazinti? Ar toks turi buti
veikéjas? Woolf taip pat skaido charakterj | fragmenty, atomy sankaupas. Kai kurie
veikéjai kuriami regresijos ir suskaidymo principu. Tokia subjekto redukcija, jo
samonés fragmentizavimas sukuria solus ipse charakter;.

. Woolf motery charakteriy mastymui buidinga asimetrija (non sequitur), vyrai
i$siskiria analitiniu mastymu. Oratio obliqua (tiesioginé menamoji kalba) tampa
pagrindine pasakojimo forma, kuri leidzia giliau atskleisti veikéjo mintis, jausmus.
Toks kalbos (oratio obliqgua) ir mastymo (non sequitur) Vvaizdavimas
konceptualizuojamas Woolf kiiryboje klajoniy metafora. ,,Klajoné* metaforizuoja
ne tik (oratio obliqua) kalba ir (non sequitur) mastyma, bet sykiu ir (modernistinio)
romano raSyma. Klajojantis sakinys sutelkia mastyma, klajojant iSgaunama
,nuostabi intelektualinés koncentracijos galia®.

Daugiaasmenis samonés vaizdavimas yra vienas i§ pagrindiniy Woolf pasakojimo

bruozy. Skirtingos veikéju perspektyvos padeda Woolf kurti atomizuota pasakojima,
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taciau sujungus kai kurias perspektyvy projekcijas, atsiranda visuma. Woolf prozoje
fragmentuotas pasakojimas jungiamas 1 visuma ne tik perspektyvy projekcijy biidu,
jis sukabinamas ir motyvu, simboliu, interliudu bei kai kuriais ,,loginés formos
elementais, kaip antai, stalas, kédé, veidrodis, langas ir kt. Pasakojimo erdvés
tolyduma Woolf kuria ne bergsoniSkuoju dureé principu, kaip daznai manoma, bet
,buties akimirkomis®; jos yra statiSkos, atstumas tarp ju yra mazas, bet ta atstuma
uzpildo ,kitos akimirkos®. Intervalai (atstumas) tarp perspektyvy uzpildomi
interliudais: laiko ir vaizdo refleksija. Woolf laiko samprata atliepia tiek Russello ir
Moore‘o, kurie teige, kad laikas yra realus, samprata, tiek ir hegeliSkaji misticizma,
kuri  plétojo  Kembridzo  Apastaly  (ir  Blumsberio)  grupés  narys
J.McT.E.McTaggartas — laikas néra tikras (angl. time is unreal). Interliudai
romanuose jungia tiek suvoktus, tiek ir nesuvoktus jutiminius duomenis i visuma, ir

sudaro tai, kg galima vadinti ,,Joginiu tiltu®, jungiancius elementus i loging forma.

Woolf proza néra skirta tiesioginei doktriny ar filosofiniy idéjy analizei ar ju plétotei,
bet joje gausu klausimy, kuriuos sprendzia filosofija: ,,Kas yra pazinimas?“, ,Kas yra
tikrove?“, ,,Kas zino, kas yra tikrové? Nors be filosofijos Woolf kiiryboje esama ir kity
tvairiy itaky, muzy (kaip antai, dailés, fotografijos, rusy baleto, kino, muzikos), Woolf
buvo savarankiSka kiir¢ja, ir jei vienos itakos matomos geriau, o kitos — vos apibréziamos,
tai tik parodo raSytojos kiirybos daugiaspalviSkuma, temu daugiasluoksniSkuma

sudétinguose prasmiy kontekstuose, filosofiniy idéjy daugiaparadigmiskuma.

[Sanalizavus tikrovés sampratos konceptualizavima Woolf kiiryboje ir Russello
pazinimo filosofijoje, biity neteisinga sakyti, kad Woolf tiesiogiai integravo Russsello
pazinimo teorija 1 savo modernistinés prozos estetika. Néra jrodymuy, kurie leisty $i teiging
patvirtinti. Taciau yra {rodymy, kad Woolf turéjo ne viena galimybg susipazinti su Russello
filosofija, dalyvauti jo vieSose paskaitose, o ji tomis galimybémis neskubéjo naudotis. Ir

nors Woolf kiiryboje galima iSskirti Russello pazinimo filosofijos projekcijas, visa tai
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nurodo | daug gilesnius Siuolaikinés filosofinés minties Saltinius, kurie maitino tiek Woolf

kiiryba, tiek ir Russello epistemologija.

Woolf ir Russella jungé bendra filosofiné mintis, kuria Russellas plétojo, kurdamas

pazinimo teorija, o Woolf — savo literatiiring estetika. Visa Woolf kiiryba yra implicitiné

analitinés filosofijos pazinimo teorijos iSraiska.
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