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INTRODUCTION

The object of the present Doctoral Dissertation is Janina Degutyté (1928-1990), one
of the key figures in the Lithuanian literature of the Soviet period. At the time of publication
of her first collections of poems, she was seen as the central figure of Lithuanian women’s
poetry and called the second Saloméja Neris. Even though poetry by Degutyté is now part
of the classical Lithuanian literature, the period after the restoration of Lithuania’s
independence is conspicuous by the absence of any renewed in-depth research into her
literary oeuvre. Even though she was an important figure of the Soviet Lithuanian culture
and made an impact on several generations, her personality did not receive the due attention
in research literature. From today’s perspective and in view of the emphasis placed on the
relevance of cultural research into the Soviet period, it is highly important to analyse poetry
by Degutyté. Apart from immanent research, the scope of research needs to include the
social, cultural, and biographical context and cover the entire written heritage of the poet as
a telling monument to the period of its creation.

In order to fulfil this intention, the present Dissertation takes the core concept of the
worldview as the basis of comprehensive research into texts by Degutyté. This concept
allows analysing personal self-identification and perception of the world, choice of the
modus operandi, and the interpretative constructs that inform the explanation of personal
experience. The Dissertation treats the letters, autobiography, and poetry by Degutyté as
part of the integrated scope of research united by the narrator who is instrumental in the
articulation of the worldview. The poetic and biographical texts are no longer treated as text
and context, even though due regard is taken of their features as they represent different
genres. They are rather seen as a multi-layered interpretational framework, a mode of
expression, meaning-generation, and awareness-formation. They are shown to be mutually
transparent and open, as well as mutually explanatory. Personal worldview is always
associated with the worldview of a certain community and a certain life-world. Therefore,

the description of a worldview of an individual person with her individual patterns of



meaning-generation can be seen as an insight into the particular social and cultural world
she lived in.

Aims and Objectives. The subject of the present research is the body of texts by
Janina Degutyté, including poetry, letters, and autobiographic texts. A part of her texts has
been published, including her poetry and autobiography. The remaining material for
research was compiled by the author of the Dissertation through analysis of the archives and
collection of the materials that are not in the archives yet'. Therefore, one of the key goals
of the Dissertation was to conduct an in-depth research into the previously scarcely analysed
and almost undocumented hand-written texts by Degutyté, mostly consisting of the
numerous letters she wrote throughout her entire lifetime. In view of the fact that the
collected materials are culturally informative and provide an opportunity to question the
previously shaped reception of texts by Degutyté, the author of the Dissertation felt the need
to put the materials into cultural circulation. Consequently, the objective of the Dissertation
was to create a model for reading and interpretation of the entire body of the
aforementioned texts allowing for selection and systematisation of the ample and varied
research material, discovery of new aspects of works by Degutyté, and formulation of new
approaches to understanding her as a cultural figure. The idea behind the Dissertation was to
bridge the gap between the different discourses to which the research material belongs and
analyse the varied texts as part of a single field of analysis so they are seen as descriptions
of each other. This approach offers new insights into the poetic devices, metaphors, and
poetical imagery in texts by Degutyte.

Previous Research. The works by Stephen Greenblatt as a representative of new
historicism are of key importance for choosing the method of research, deciding on the
general structure of the Dissertation, and formulation of the research strategy. The
theoretical tenets formulated by Greenblatt offer new approaches to the analysis of different
texts as part of a single dynamic scope of research. They provide the key approach to
understanding of the research material and introduce the theory of culturology as an

indispensable aspect of analysis in the present study. The works by Lithuanian researchers
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questioning the problem of boundaries between literary texts, generally understood as text,
and biographical texts, seen as context, are also of major importance. They include first and
foremost monographs by Viktorija Daujotyté as well as research by Brigita Speicyte, Giedre
Smitien¢, and equally relevant socioculturology works by Vytautas Kavolis.

The key tenet that informs the present research derives from the theory of
phenomenology which provides the approach for analysing the text as a phenomenon of
expression. The works by French philosophers Maurice Merleau-Ponty and Jean Paul-Sartre
were essential in this respect. Equally important were the studies of Paul Ricoeur (La
métaphore vive, 1975, Temps et récit. Tome [, 1983) that offer a link between
phenomenology and hermeneutics and mainly focus on literary texts and their interpretation.
The analysis of the links between text and reality offered by Paul Ricoeur, his claim that
text is essential for the portrayal of individual’s perception and meaning-generation
structures, and analysis of the communicational aspects of the text, combined with the tenets
of the sociocultural research allowed for the creation of a strategy for merging varying
discourses into a single scope of analysis. The phenomenology approach was based on the
works by modern representatives of the philosophy of phenomenology, including Alphonso
Lingis, Dan Zahavi, and Algis Mickiinas, as well as studies by Lithuanian
phenomenologists Artiiras Sverdiolas, Tomas Sodeika, and Dalius Jonkus. Research into
phenomenology in literature conducted by Viktorija Daujotyté and Giedré Smitiené opened
the way for deeper dialogue between the philosophy of phenomenology and literary studies.

Previous research by Lithuanian researchers into the works by Janina Degutyté is
also important for the purposes of the present Dissertation. The interpretations of poetry by
Degutyte it offers form the core of the present Dissertation and allow for deeper and more
specific analysis. Janina Degutyté (1984), the monograph by Viktorija Daujotyte covering
nearly the entire body of poetry by Degutyté, analyses the key features of her poetry,
follows its changes, and offers a comprehensive analysis of her poetic devices. The role of
Degutyté in the history of women’s literature is detailed in the section of the monograph
Parasyta motery (Written by Women, 2001), entitled Janina Degutyté: Dukte Saloméjai,

sesuo Liunei Sutemai (Janina Degutyté: Daughter of Saloméja, Sister of Liiiné Sutema). The



poetic imagery in Degutyté’s poetry and the key features and development of her poetic
devices as well as shifts in her perception of the world have received coverage from various
perspectives in articles by Vanda Zaborskaité, Irena Kostkevic¢iate, Rimvydas Silbajoris,
and Kestutis Nastopka. Antanas Masionis offers an insightful study of the poetic arsenal
employed by Degutyté in his literary criticism. Many articles and reviews covering
Degutyté’s texts were authored by Aurelija Rabaciauskaité, Eugenijus Matuzevicius, Vitas
AreSka, Grazina Mareckaité, Ricardas Pakalniskis, Vytautas Kubilius, Janina Riskuté, Oné
Baliukonyté, Gintaras Bleizgys, Arnas AliSauskas, Solveiga Daugirdaité, and Aisté
Birgeryté, to name but a few.

Relevance and Novelty. The novelty of the present Dissertation is multidimensional.
First of all, the study renews the process of reading the creative oeuvre by Degutyté and
introduces her texts into the modern cultural discourse. It brings into focus and incorporates
into the cultural exchange the materials that have previously not been explicated in public
space. The Dissertation offers a model for interpretation of the said materials. The materials
and the analysis contribute to the currently relevant research into the Soviet Lithuanian
literature and offer possible analytical approaches. The Dissertation questions the former
interpretation of poetry by Degutyté by drawing texts that belong to different discourses into
a single field of analysis, covers new or previously only marginally analysed aspects of
poetry by Degutyté, and offers alternative interpretations. The discussion centred on
Degutyté as a cultural figure of the Soviet period gives grounds for drawing the trajectory of
a poet’s career during the Soviet epoch.

Methodology. The Dissertation is based on a mixture of methodologies. The various
methodological tenets offer a combination of approaches. This is substantiated by the
variety of the materials under analysis which requires a dynamic approach and concord
between various methodologies. The concept of the worldview, as the key to the present
research, is formulated based on the theories of phenomenology and socioculturology.
Phenomenology as an approach to literary study offers the opportunity to treat the subject
(lyrical subject, narrator) as the articulator of the worldview and as a consciousness

undergoing a process of perception and meaning-generation. The texts offer material for



analysis of the various models used by the consciousness for the purpose of perceiving and
making sense of the world. The sociocultural approach offers opportunities to discuss the
operation of the texts in culture.

Thesis Statements:

1. Integrated reading of texts by Degutyté that belong to a variety of discourses allows
making an essential correction to the previously formulated understanding of Degutyté’s
creative oeuvre and personality of this cultural figure.

2. The analysis of the worldview through research into texts that belong to different
genres allows for the discovery of general mechanisms that inform personal activities in the
Soviet cultural space and helps to see one of the ways a person could develop as a poet
during the Soviet period.

3. Degutyte, previously seen as a poet representing the agrarian Lithuanian worldview,
is in fact part of the paradigm of the developing Lithuanian city culture. Degutyté
formulates her attitude to the nature-centred Lithuanian literary tradition on the basis of her
situation in the city culture paradigm. The attitude to the life-world is a major narrative that
unites the various texts authored by Degutyté.

Structure. The Doctoral Dissertation Worldview of Janina Degutyté: Poetry, Letters,
and Autobiographic Texts consists of five chapters. The first Chapter, Methodology:
Worldview Definition and Analysis, addresses the problem of the borderlines between
texts that are attributable to different genres and formulates the concept and preconditions
for research of the worldview. The remaining four chapters of the Dissertation analyse the
texts by Degutyté. They discuss the differing worldview profiles seen as the core plots in
Degutyté’s texts and affected by the major tensions, breaking-points, and crises experienced
by the consciousness. Each of the four chapters focuses on a particular plot of the
worldview manifested in the texts by Degutyt¢ and demonstrates the change in her
worldview that occurs with the passage of time. The study starts with the early texts, i.e.
letters written before her first publications. The Dissertation concludes with the poetry

authored by Degutyté as a mature poet and delves into certain permanent features of her



worldview. The Dissertation is completed with the Conclusions section followed by the
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SHORT CONTENTS OF THE DISSERTATION

The first chapter of the Dissertation, Methodology: Worldview Definition and
Analysis, delves into the issue of key importance for the entire Dissertation: finding a single
approach to analysis of texts attributable to different discourses including poetry, letters, and
autobiographic texts. The key preconditions for that are raised and argumentation is offered
to substantiate the study. Thus, the theoretical chapter of the Dissertation is composed of
several problem layers. First of all, the Dissertation discusses the preconditions for the
analysis of texts. Next, it moves on to define the concept of the worldview. The
understanding of text and language is defined as the basis for the worldview analysis.

The first issue to be addressed by the present research is that of boundaries between
various texts. The solution to the problem is found in the theory of Stephen Greenblatt
regarding the power of literariness and imagination that manifests itself in non-fictional
texts as well. The power of meaning-generation provides sufficient grounds for analysis
aimed at finding manifestations of imagination and literariness both in fiction, canonically
recognised texts, and various other texts as modes of expression. In culturally dense non-
fictional narratives various levels of communication and several language strategies,
including literature strategy, are at work. The cultural density of letters and autobiographic
texts by Janina Degutyt¢ is mostly underpinned by the creative narrative resources,
imagination, and literariness. Greenblatt suggests looking into the ways elements of lived
experience penetrate fiction and the way ordinary daily routines and real bodies enter
literature. The author of the Dissertation follows the suggestion, and this idea becomes one
of the key guidelines for the present Dissertation. The methodological approach to achieve
this, chosen for the purposes of this Dissertation, is analysis of literary and non-literary texts
as thick descriptions of each other.

Since the texts under study have varying links with reality, this undoubtedly raises
the old problem, the solution to which always needs to be reconsidered, namely, the
relationship between the text and reality. Therefore, the Dissertation also touches upon the

concepts of reality and reference. Refusing to follow the positivist approach to facts and
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their representation in written text and analyse causes and effects, the author formulates the
concept of reference, which is understood through communicative aspects of texts as well as
through the language and the meaning generated thereby. Following the approach of
Maurice Merleau-Ponty and Paul Ricoeur and combining it with sociocultural research, the
author formulates the concept of reference as a communicational artery of the text.
Reference is defined as a part of a tripartite structure that consists of reality (life-world), the
text, and the experiencer. Reference is understood as a direction of meaning towards the
world. The life-world represents the basis for communication, because language always
says something about something. The phenomenon of expression is a pathway between
“my life” and “the lives of others™; it is a way for culture to exist and a way for people to
exist in culture. These preconditions create the grounds for the extension of the social
energy concept formulated by Greenblatt, according to whom social energy manifests itself
through effects and gestures in language. For the purposes of the Dissertation, the concept
of social energy encompasses the entire triad: the perceived reality, the text, and the reader.
Social energy concept is essential for understanding the ways we get access to other
worldviews and the way we can make sense of the worlds of the past. Following the
establishment of this system of preconditions for the construction of meaning, the author of
the Dissertation abandons the analysis of the author, author’s intention, and the concept of
an author as a transcendent decision-maker outside the text, to embrace the concept of
perceived reality. The reader’s aim is not to reconstruct the intention. The role of the reader
is to perceive the mode and style of perception and the existential structures manifested
thereby as well as the worlds lived and perceived by others and their worldviews. In this
light, the author is the perceiving and creating consciousness, and the text is a result of a
relationship between perception and language. This relationship is characterised by the co-
existence and co-operation of modes of human existence in the lived world: the powers of
the lived experience, imagination, perception, and discovery. These are the things that create
the conditions for delving into the worlds of others, talking about literariness and
imagination as a way of generating meaning in various texts, and considering texts as

descriptions of each other.
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The Dissertation employs the worldview as a concept that allows discussing the bulk
of creative texts by Janina Degutyté. The worldview is the uniting factor in all of her texts.
The Dissertation does not describe the worldview as a static perception structure awaiting
reconstruction. On the contrary, the worldview is presented as a dynamic and mobile system
of perception profiles and fragments of perception. Emphasis in the Dissertation is on the
dynamics between change and stability. The worldview is a general structure that consists of
lived experiences — intensive emotional experiences that find their way into the texts as the
key plots for articulation of the worldview and self-awareness.

The second chapter of the Dissertation, Self-awareness in Early Letters, discusses
the early letters written by Janina Degutyté approximately between 1956 and 1958, before
her settlement in Vilnius. Analysis portrays what could be called the pre-history of
Degutyté’s involvement in the cultural field, with the Soviet period offering a complicated
background to her pathway to culture. Moreover, the Dissertation raises the problem of
generation of meaning in the epistolary narrative. Letters are treated as part of the cultural
narrative and the term of the dialect of the memory coined by Jurij Lotman is used to define
them. The term is invoked to describe the core diversity of culture. At a certain level,
culture consists of separate dialects of memory which underpin the internal structure of the
world of culture. The letter narrative is a peculiar practice of daily conversation that
uncovers the circulation of certain cultural values. Insofar as possible, the Dissertation
reconstructs the communicative-interpretative community mainly established at the time of
studies of Degutyté at Vilnius University. The female members of the student community
became pen-friends after their graduation from the university; the discourse of the resulting
pen-friend community is indicative of the modus vivendi of a cultural figure during the
Soviet era. In the Dissertation, the pen-friend community is seen as a sociocultural unit, or a
monad; therefore, the narratives created by its members are analysed as a discourse of a
socio-cultural microcosm, or monadic discourse, and the meanings it generates contribute to
the interpretation of the macrocosm. Rather than using general ideological or cultural

models to analyse the letters, the author of the present Dissertation analyses the activities of
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a cultural figure of the Soviet period through the prism of microstructure by revealing the
distinct way of interpretation and articulation of meaning in the letters.

Apart from the focus on the epistolary works by Degutyté as the main figure of
interest, the scope of analysis includes all the members of the communicative process in
question, insofar as they are known to the author of the Dissertation. In the study of the
early letters, two aspects receive most attention: self-awareness of Degutyté as a writer (the
ways it manifests itself in the letters even before her texts come out in print and at a time
when her university friends are her key target audience) and the lived experiences of a
cultural figure in the provincial backwaters. The latter aspect is indicative of the Soviet
reality: after their graduation many significant Lithuanian language experts were assigned to
work as teachers in the province. Both themes are closely interconnected, as Degutyté sees
herself as a writer, and therefore a cultural figure, through her refusal to identify with a
career of a provincial school teacher. Her status-related endeavours are all associated with
Vilnius, perceived as a centre of culture. Thus, the Dissertation defines the self-awareness
and perception of a writer and a cultural figure in a provincial town as two mutually
illustrative self-awareness discourses. Coincidentally, this highlights the motive of quest for
personal space, which will be manifest in all sections of the Dissertation as one of the key
motives in Degutyté’s creative discourse.

For the purposes of describing this pathway, the Dissertation analyses the main
spatial dichotomy between the province as a place of residence and employment for most
members of the pen-friend community, on the one hand, and Vilnius, on the other,
perceived as a centre of the circulation of cultural and human-generated meaning. Analysis
demonstrates that in her letters Degutyté sees the provincial town she lives in as an anti-
cultural space where, being a poet, she perceives herself as an alien. The space is described
in ironic bravado style, its residents are treated en masse as a crowd of indistinct strangers
with no distinct individuals, only replicas of each other, others. In order to reflect this
attitude more accurately, the description of provincial space in letters comes close to the
short story genre and is reminiscent of the depiction of provincial lifestyle in the literary

tradition, most vividly represented by Anton Chekhov. His perception of the province
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permeates Degutyté’s self-perception and informs the articulation of her self-awareness.
The narrator’s position manifest in the letters shows her personal perception of the province
and understanding of the role of the cultural figure. The narrator mostly takes an ambivalent
stance of both an observer and an observer-unexpectedly-turned-participant of provincial
life. Most members of the pen-friend community have a similar stance: it is underpinned by
a quixotic approach, perceived as a feature common to all cultural figures. The town school
is the space where this behaviour is demonstrated and where the poet tries to create values
acceptable to her as a cultural figure. The Dissertation, following Algis Mickiinas, defines
this as a dispute between value and worth and a dialogue between opposing life-worlds as
differing meaning-generating structures. Province is perceived by Degutyté as the space of
practical values, where people are focused on the problems of the practical order and life is
characterized by stagnation and replication of the same. By contrast, Degutyté¢ seeks to
create and develop worth of the spiritual order characterised by dynamic thinking and
individuality. Because of this dualism, Degutyté as a representative of another life-world
sees the provincial world as a non-communicative space. Her single opportunity to
communicate and generate meaning is letter-writing that appears to be the tool for
generating and maintaining meaning.

The third chapter or the Dissertation, Identity Tensions in Poetic Landscape,
covers the aspects raised in the second chapter, but adopts another approach. It analyses
three early poetry collections by Janina Degutyté representing a separate stage in her poetry,
namely: Ugnies lasai (Fire drops, 1959), Dienos — dovanos (Days as Gifts, 1960), and Ant
zemés delno (On the Earth’s Palm, 1963). In this chapter, the key aspect of analysis is
emblematic landscape.

The Dissertation treats the landscape as a cultural phenomenon that encodes certain
cultural meanings. In this context, literature is seen as the key form of perception and
reception of landscape. It generates landscape and is created thereby. Landscape is a
compositional structure of perception that allows for perception of Lithuania as a homeland.
Landscape is both a model that is given or inherited a priori, and a future project that can be

re-shaped and changed. This is why the Dissertation treats landscape as an instrument of
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cultural power and a form of communication uncovering the communicational aspects of
identity and demonstrating that some identities dominate against others.

Degutyté’s early poetry is characterised by an intensive establishment of what
Vytautas Kubilius has termed the national landscape. The imagery of the national landscape
exists as a set of values. The Dissertation employs the concept of emblematic landscape to
study the domination of cultural practices over perception. The Dissertation juxtaposes the
emblem with the natural image. The boundary between them is analysed through the
analysis of generation of meaning by the poetic image. An emblem consists of images
derived from the literary and cultural tradition. Provision of an emblem with meaning is up
to either tradition or an individual reader. The image itself is not based on associations with
nature. In other words, it is a void perception-wise. Emblematic landscape can never be
identified with a real landscape, because an emblem is de facto antimimetic. However,
given the sociocultural framework, emblematic landscape may well become pregnant with
symbolic meaning and turn particularly communicative. The easily recognisable landscape
consists of predicates that have a cultural prehistory and are a priori valid in intersubjective
terms because they have been generated by the cultural environment and are part of a
certain cultural map that provides guidelines for most members of a sociocultural
community. This symbolic activeness and communicativeness explains why the poems by
Degutyté were so popular and culturally significant at the time of their creation. The
creation of an emblematic landscape in Degutyté is a symbolic act of acceptance and
absorption of the cultural heritage. The heritage underpins Degutyté’s poetry. The formation
of landscape in Degutyté is an act of absorption and transfer of cultural heritage. In her early
poetry, the landscape is a value in itself. Its elements denote the mutual emergence and
interaction of aesthetics, ethics, and ontology. They are present in the landscape layers and
form a strong system of values. The landscape offers the lyrical subject and the reader a fair
and genuine image of the world.

For understanding the cultural significance of the three early collections in question,
two more aspects need consideration. Emblem works as a code, perceived by the reader not

as a message, but as a set of conventional meanings for self-talk (this is a concept of code
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formulated by Jurij Lotman). However, in view of the historical circumstances surrounding
the publication of the early poetry collections by Degutyte, the code that does not provide
new cultural information becomes the message. In this case, the message does not provide
new information in written text, but reviews and renews certain existing cultural
information. It functions as a reminder and restorer of cultural inheritance. This largely
extends the communicativeness of emblematic landscape in Degutyté’s poetry. Even so, the
wide resonance of Degutyté’s poetry in her contemporary sociocultural environment is not
due to the recognisability of the code alone. Transparency of the emblem is not a sufficient
reason. The sociocultural energy in the poems derives from the interplay between cultural
significations and personal approach that electrifies the landscape. The relevance and core
communication channel of the poetic narrative is fuelled by the personal responsibility
stance of the lyrical subject. In this context, the implied values become twofold: alongside
with the universally recognisable pattern of values, the poetry of Degutyté features a system
of values that are also totally personal and constantly require taking informed personal
decisions for implementation of values.

The study takes account of the biographic texts by Degutyté that comprehensively
situate the landscape created by Degutyté in the discourse of perception, ownership, and
reflection of space. They also help to understand the cultural situation that propels her
poetry. The analysis of excerpts from her letters and biographic texts focuses on the concept
and models employed for the construction of spatial self-awareness. The chosen subject of
analysis gives grounds for questioning the label of a nature-centred and romantic poet based
on Degutyté’s perception of nature. It also gives grounds for studying the landscape in
Degutyté’s poetry as both a clear-cut structure that can sometimes be taken for granted and
an underlying phenomenon underpinned by her individual worldview. The village space
which partially coincides with the nature space is represented in texts by Degutyté as a
space newly found and not as a natural one. Its discovery comes as a result of empathic
emotional approach. In the Dissertation, the shift in attitude is demonstrated through the
analysis of the narrator’s stance on and model of discovery of the village space. The texts

under study substantiate the hypothesis that the agrarian worldview, its system of values,
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and the associated lifestyle are the object of Degutyté’s aspirations. She aspires to inherit
and employ them in her texts with the full awareness that they first and foremost represent a
value-based model of her nation and that she intends to further re-create and transfer it to
others.

In the Siaurés vasaros (Northern Summers, 1966) poetry collection and later works,
the relationship between the poetic images and the subject in poetry by Degutyté becomes
dialectic. Engagement in and understanding of the affairs of the outer world gradually
becomes existentially problematic. The harmony of the speaker with the surrounding
environment in her early poetry was safeguarded by the a priori communicative character of
the environment. The speaker knew its values through inheritance. This situated her well in
the world. The collection in question and later poetry by Degutyté portrays the
disintegration of links between the lyrical subject and the surrounding environment as a
result of the destruction of the links of inheritance. The lyrical subject disowns the
environment because she falls out of sync with the rhythm of her cultural environment that
was featured in the early poetry and was based on the tenets of the traditional worldview. In
other words, the lyrical subject disowns the traditionally understood Lithuanian existence
that previously had provided an inherited identity and allowed for peaceful coexistence
therewith.

The fourth chapter of the Dissertation, Space Search: Body and World, covers
bodily self-awareness in poetry and letters by Degutyté. The discourse centred on an
afflicted and ailing body represents a major tension in Degutyté’s oeuvre. In her poetry,
experience of one’s own body penetrates various plots and situations.

The dialectics of body and consciousness are the core modality of experience of
one’s own body in the poet’s letters. This dialectics derives from the experience of one’s
own body as “I cannot”. Bodily limitations, abounding taboos, permanent bed-bound
situation, and limited activity find representation in Degutyté’s texts as limitations of space
to the hospital ward and references to the space of a closed room, which instil in her the
perception of herself as an exile. In Degutyté’s letters this perception is juxtaposed to the

environment expressed through the modality of wishes and aspirations. It is the wish of the
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narrator to return to engagement in the reality from which she is separated. The constant
experience of limitations and tensions results in a specific and unique perception of
environment and meaning-generation that can be termed dichotomised awareness of the
daily existence.

The acts of confronting and transcending limitations are mostly expressed in
Degutyte’s letters through the dichotomies of space. The narrator draws and indirect
analogy between the experience of one’s own body and the different spaces where they
were experienced. The analogy is based on the key juxtaposition between Vilnius as a city
and Mazgeliskis as a village. As demonstrated in the analysis of the early letters, Vilnius
used to be seen as an ideal living space, synonym of activity, and place of generation of
meaning and values. It was contrasted with the lack of activity in the province. In later
letters, in view of the progressing illness, the Vilnius space begins to abound in limitations.
The field of activity in terms of participation in public, social, and cultural life is limited to a
closed private space, often referred to as the four walls of a hospital ward. The narrator finds
herself on the margin again, but the reasons for that are different: they include the shrinking
life-world that is limited to a private space and the relationship with others based on the
need for medical assistance and care. This creates the perception of inability to act and lack
of contact with reality. Mazgeliskis in Degutyté’s letters takes on the features that juxtapose
it to Vilnius. The gap between Vilnius and MazgeliSkis grows with time. In the long run,
Vilnius is associated with the disability of the body, passiveness, and limitations. Being in
Vilnius is associated with the worsening health condition. Mazgeliskis, in turn, takes on the
features of a space that favours activity and helps to recover, gain strength and integrity of
body and consciousness. The body, perceived as a limiting factor in Vilnius, is no longer a
limitation in the descriptions of MazgeliSkis, seen as a meaningful living space. Mazgeliskis
takes on the semes of heaven and bliss. It is not a paradise lost, but rather a newly found
space and a subject of dreams and aspirations. Degutyté refers to Mazgeliskis as an ideal
space separated from the rest of the world and characterised by some of the features of the

Biblical paradise. This is a space where primordial harmony between man and nature is
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restored, allowing for the perception of the beauty of the world as a pure moment of
aesthesis and being here and now.

Two models of relationship between the world and the embodied subject dominate
Degutyté’s poetry. They are body vs. closed space and body vs. open space and the space of
nature in particular. First, integrity of the lived body is juxtaposed to the situation of the
lyrical subject who is separated from the world and reaches out to it in order to form part
thereof by the powers of consciousness (memory, former experience, etc.). The ailing body
as a theme manifests itself in poetry as a pivotal tension between the lyrical subject and the
world. This tension is expressed through the correlation between the power of imagination
as a capacity to perceive, embrace, and interpret the world, on the one hand, and an inactive
body bound to the experience of space limitations, on the other. The power of imagination
offsets the inability to get involved in the world and reach out for reality, because
imagination in Degutyté’s poetry is seen as a power of consciousness that does not create
alternative imaginary worlds, but derives from the combination of seeing and understanding
reality. However, this offset is dialectic in itself, as imagination derives from interaction
with the world, whereas Degutyté’s poetry and letters feature a lack of perception of the
world, which is a key thematic tension in her works. Another approach to the experience of
one’s own body is seeing the body as replicating the forms of life and participating in the
circulation of substances and rhythmical cycles of life. Under this approach, one’s own
body is perceived as a part of the world space and a form that has a core link with nature
and can give shape to the matter the world consist of. There are no limitations. This is what
generates analogies between veins and rivers, or birds and the human body. The imagery
linking the body with the forms of nature, and more generally with the forms of the world
does not amount to self-identification for adornment purposes nor can it be called romantic
antropomorphisation. It is rather perceived as the basis for the unity between the lived body
and the world.

The fifth chapter of the Dissertation, Nature and History Associations in Poetry:
System of Values, offers an insight into the system of values underpinning the poems by

Degutyté as a mature poet. The system of values is employed to identify the man’s vocation
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and role in the world’s order. For Degutyté, the reflections on the links between history,
culture, and nature offer a key tool for the articulation of self-awareness. The lyrical subject
is at the epicentre of dialectics of these powerful forces. History in Degutyté’s poetry comes
in two shapes: it is either a destructive force of the civilisation manifest by a series of
conquests, or a cultural act and a creative founding power manifest in prehistoric mural
paintings in caves, the first steps made by the humanity towards sustainable coexistence
with nature. Therefore, history is often depicted as both a self-generating and self-
destructive force. The domination of threatening self-destructing forces in history is
associated with the 20th century. They destroy the basis for human existence and man can
no longer inherit cultural and human values, nor is he capable of generating worth. Degutyté
refers to these periods in human history as value deserts. They fall out of the circulation of
historic values and are reflected in poetry as barren and negative.

The perception of nature in Degutyté’s poetry is mixed. Nature can sometimes be
depicted as ethically transparent, primeval, and representative structure of the world, but in
other cases it can just as well be perceived by Degutyté as alien to man and his existence.
History and nature are most closely associated with reflections on the free will of human
beings and activities of man as the most powerful entity on Earth. Reflection is also given to
the moments when people remember and tend to forget their natural human nature as an
inner need. The natural environment reminds man of his nature and shapes him as an
ambitious person whose will has its limitations. Many texts by Degutyt¢ feature man who
belongs to nature and is bound by its rules but tends to forget them or create the illusion of
overcoming the limitations. Degutyté attributes this to the illusion of the power of
civilisation. She is ironic about man’s alleged freedom from the order of nature.

The art of striking the right balance between the natural and historical order is
reflected as the core ambiguity in human life and represents an axis of existential tension in
Degutyté’s oeuvre. This binding existential tension demands human awareness. Both
historical and natural rules in Degutyté’s poetry put certain obligations on man. Being aware
of the personal duty and keeping an open mind makes people sensitive to the needs of the

environment and enable them to act as moral beings. In Degutyté’s poetry, a sensitive and
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open mind coupled with the effort to understand the nature of the world and the man offer
the basis for an ethical approach to nature and intersubjective perception of reality. The
understanding referred to above is the key obligation that, once refused, destroys the basis

for human-inhabited world and hinders genuine understanding of reality.
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CONCLUSIONS

Janina Degutyté (1928-1990) as a poet and a cultural figure left a significant imprint
on the Lithuanian literature of the late 20th century. The objective of Dissertation The
Worldview of Janina Degutyté: Poetry, Letters, and Autobiographic Texts is to analyse the
worldview of Janina Degutyté and define the multi-layered structure of awareness of the
world in the poet’s texts.

Through a combination of phenomenology and sociocultural methodology
approaches, the Dissertation merges the poems, letters, and autobiographic texts by
Degutyté into a single field of research. They open up the previously unstudied aspects of
her poetry and offer an insight into the personality of Degutyté as a cultural figure. The
study of the aforementioned texts mostly focuses on the subject who plays the most
important role in the articulation of the worldview. The Dissertation uncovers the major
layers of cultural and existential self-awareness in Degutyte’s texts that constitute the core
of her worldview and demonstrate its essential dynamics.

The study begins with the early texts by Degutyté, including letters written before the
publication of her first book and prior to her settlement in Vilnius. They portray the earliest
stage of development of self-awareness and consciousness of Degutyté so far available for
research. The study of the letters of the persons to whom Degutyté’s letters were addressed
allows for a more general insight into the realities of a teacher assigned for work at a
provincial school in the Soviet times and analyses it as an aspect of social life in the Soviet
period.

The Dissertation concludes that the articulation of self-awareness and personal
identity in early letters by Degutyté is most clearly seen in the narrator’s documented
attitude to the space of a provincial town. The self-awareness of Degutyté as a writer and as
a cultural figure is still in the process of formation in her early letters and this can be clearly
observed. These phenomena, as well as the reflections on the activities of a teacher in a
provincial town are treated in the Dissertation as self-awareness discourses that explain each

other. Thus:
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* The city (Vilnius) is seen by Degutyté as a place for cultural self-establishment, and
an object of aspirations for engagement in the cultural field. Vilnius is treated as a synonym
of activity and activity-generated meaning;

* By contrast, the provincial town is associated with the feelings of meaninglessness
and inability to realise the creative intentions.

The Dissertation draws the conclusion that the search for the modus operandi
suitable for provincial town demonstrates Degutyté’s effort of to bridge the gap between
provincial values and personal worth. She aspires to engage in the spiritual and cultural
activity in the provincial town she perceives to be dominated by practical values.

The study of early poetry by Degutyté¢ is based on the concept of emblematic
landscape, which allows situating Degutyté’s poetry in the sociocultural context of the
period when the poetry was written and published. The Dissertation explains the popularity
of her first books and reveals the complicated process of development and articulation of
her personal identity.

The analysis of the cultural tradition underpinning the emblematic landscape in
Degutyté singles out the effort of the poet to shape a model of the sought cultural identity
that could be placed at the top of her hierarchy of values. A thorough analysis of both poetic
and biographic texts leads to the conclusion that the early poetic period features a certain
tension between the culturally established systems of values and forms traditionally used to
depict them, on the one hand, and life-world non-legitimised by cultural practices, on the
other. The concept of emblematic landscape and its sociocultural operation in literature
offer a context which allows drawing the conclusion that during the period when Degutyté
was creating her oeuvre the dominating model of identity was based on the agrarian
worldview, whereas other identity models and self-identities were only marginal. The
landscape perception and articulation through visual images based on the agrarian
worldview in poetry by Degutyté coming from Sanéiai precinct of Kaunas embodies the
ambition to learn the language of the land and make it her own as well as follow the
tradition, seen as the way of establishment and preservation of the national worldview. The

Dissertation concludes that this landscape and poetic model of Lithuania traditionally
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associated with the place of origin symbolises for Degutyté the adherence to the historically
established tradition.

The overall conclusion of the Dissertation is that the creation of emblematic
landscape in Degutyté’s oeuvre is a case of cultural inheritance and a symbolic act of
absorption of inheritance and becoming rooted in it. The shaping of the aforementioned
landscape is therefore an act of absorption and transfer of inheritance.

In the sociocultural environment of the Soviet period, emblematic landscape receives
a major symbolic value and is highly communicative. The predicates that constitute the
recognisable landscape are rooted in culture and linked through culture with the pre-Soviet
Lithuanian identity. The Dissertation makes an assumption that this is the reason for the
validity of the early intersubjective landscape in the contemporary sociocultural
environment. The conclusion is that the emblematic landscape in Degutyté is created as a
code which does not provide any new cultural information but becomes a message in the
specific Soviet context and operates as renewal and reminder of certain cultural information.

The second factor resulting in the relevance and communicativeness of texts by
Degutyté is empathic stance of the lyrical subject accentuating the need to assume personal
responsibility. The Dissertation claims that sociocultural energy in the texts under analysis
comes from the interplay between cultural significations and the lyrical subject. This
situation makes the implied values dichotomic: the set of generally recognisable universal
values interplays with the totally personal values that accentuate the need for constant
personal decision-making. The conclusion is drawn that an emphatic and active attitude of
the lyrical subject to the emblematic landscape shaped as a possible and exemplary
approach to national identity transforms the emblem into a form of address.

The change in the poem model signifies the shift in Degutyté’s worldview. This shift
is documented in the collection of poems Siaurés vasaros. Apart from the romantic lyrical
subject, these poems feature a modern poetic subject. The Dissertation claims that the
modern subject becomes a feature of Degutyté’s poetry after the traditional inheritance links
crumble and give way to distrust in the a priori given harmonious structure of the world

which had offered the basis for her early poetry.
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The shift in Degutyté’s poems translates into a new approach to language. The field
of signification embraces the individual existential horizon. The lyrical subject with a
panoramic perception gives way to the situated subject characterised by new perception of
the environment and representing the centre of existential tension. Therefore, in poems the
landscape as a symbolic space transforms into specific landscape and the subject is no
longer abstract but becomes an individual instead. The Dissertation draws a conclusion that
the shift in the poetic paradigm in Degutyté’s poetry manifests itself in terms of generation
of personal meaning. The reason for that is the essential change of the position of the
subject in the poetic narrative. This change leads to the appearance in the poems of an
individual poetic image of Lithuania as a native country and bodily parallels to it.

The analysis of the structure and changes of Degutyté’s worldview based on her
poetry and autobiographic texts leads to the overall conclusion that Degutyté perceives
Vilnius as a place for personal cultural self-establishment; by contrast, she sees the village
as an ideal Lithuanian cultural structure based on the harmony of human activities and laws
of nature. The village seen as explained above is perceived to provide the core values and
ensure the retention of the national worldview.

The Dissertation studies the bodily self-awareness in Degutyté’s biographical and
poetic texts. This study uncovers yet another important shift in Degutyté’s worldview and a
significant shift in her personal drama. In view of the worsening health condition, Vilnius as
a space is increasingly perceived as a limiting factor because the opportunities to engage in
public life turn to be limited to the closed space of the home or the hospital ward. The new
awareness comes from on the internal logics of the experience of one’s own body:

* Vilnius becomes an area of passive existence. It is associated with lying in bed and
dissociation of body and consciousness resulting from the bodily experience of “I cannot”.
This leads to the perception of the situation as an exile. The texts feature images of prison
space that correlate to the image of the body as a prison and articulate the bodily self-
awareness in the city;

* The newly-found village space (Mazgeliskis) is shaped as a favourable field for

activity marked by integrity of body and consciousness. The integrity of the body and

26



consciousness results in the intensive perception of the beauty of nature seen as a personal
discovery of the sacral dimension of the world and a manifestation of creativity in nature.

The Dissertation makes a distinction between two core models that define the
approach the embodied subject and the world:

1. Body vs. closed space;
2. Body vs. open space of nature.

In the first case, the afflicted body becomes the subject of poetry. The body is the
theme and the epicentre of perception. The body is manifest in poetry as an axis of tension
between the subject and the world. The powers of the consciousness, including imagination,
memory, and ability to embrace the world and contact reality are contrasted with the lacking
powers of the body that is inactive and situated in a space abounding in limitations.

The second approach to embodiment in Degutyté’s poetry is reference to the body
seen as replicating the forms of life and participating in the circulation of substances and
rhythmical cycles of life. Following this approach, the body is perceived as nature itself.
The Dissertation draws the conclusion that this perception offers the grounds for unity
between the body and the world in Degutyte’s poetry.

The general conclusion made by the Dissertation is that the Degutyté’s experience of
her own body finds its way into poetic texts in a variety of forms and situations. Both the
aforementioned approaches to body and its experience have an idiosyncratic way of literary
expression.

The final part of the Dissertation deals with the last cross-section of the worldview of
Degutyté by analysing the system of values in her mature poetry. This system purports to
situate man in the world and define human vocation on earth. The Dissertation claims that
the key model for articulation of personal self-awareness for Degutyté is the reflection on
the links between history, culture, and nature. The subject in her poetry is constantly at the
epicentre of these powerful forces. Both history and nature’s laws in Degutyté’s poetry are
seen as putting obligations on man. The man’s personal responsibility and openness results
in sensitivity to the world and enables him to act as an ethical entity. The conclusion is

drawn that in Degutyté’s poetry, a sensitive and open mind coupled with the effort to
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understand the nature of the world and human nature offer the basis for an ethical approach
to nature and intersubjective perception of reality. The understanding referred to above is
the key responsibility of man. If he refuses to accept it, this refusal destroys the basis for

human-inhabited world and hinders genuine understanding of reality.
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DISERTACIJOS SANTRAUKA

Si daktaro disertacija skirta vienai ryskiausiy sovietinio lietuviy literatiiros
laikotarpio motery figiiry — Janinai Degutytei (1928-1990). Si poeté, ypa¢ pirmyjy knygy
pasirodymo metu, suvokta kaip lietuviy motery poezijos centriné figira, tituluota antrgja
Salom¢ja Nérim. Nors Degutytés poezija priskiriama lietuviy literatiros klasikai,
Nepriklausomybés laikotarpiu jos kiiryba nesulauké iSsamesniy, atnaujinanciy tyriné€jimy.
Taip pat ji nebuvo reflektuota kaip svarbi sovietinio laikotarpio kulttros figlira, veikusi ne
vienos kartos savimong. I$ Siandienos perspektyvos, kai vis labiau pabréziamas sovietmecio
kultiiriniy tyrimy aktualumas, atrodo svarbu ne vien imanentiSkai tyrinéti Janinos Degutytés
poezija, bet jtraukti i tyrima sociokultirinj ir biografinj konteksta, atsigrezti i visg poetés
raSytinj palikimg, drauge pasakojantj ir apie jj sukiirusj laika.

Tokiai intencijai jgyvendinti pasirinkta atraminé pasaulévaizdzio sgvoka,
motyvuojanti integraly Degutytés teksty skaityma. Si savoka leidzia tirti, kaip ir i§ kokiy
perspektyvy asmuo suvokia save ir pasaulj, kokj biidg veikti jame pasirenka, kokias
interpretacines konstrukcijas renkasi savo patirciai aiskinti. LaiSkus, autobiografija, poezija
viename integraliame lauke matyti leidzia kalbanciojo figiira — intensyviausiai pasaulévaizdj
artikuliuojanti instancija. Poetiniai ir gyvenimiskieji tekstai Sioje disertacijoje nebéra atskirti
teksto ir konteksto riboZenklio (nors niekada i§ akiy neiSleidziama jy, kaip skirtingiems
zanrams priklausandiy, specifika). Sie tekstai suprantami kaip jvairiaplané interpretaciné
asmens veikla, jo raiSkumo, reikSmeés suvokimo ir steigimo biido formos, kurios atsiveria
kaip pralaidzios viena kitai, viena kitg aiSkinancios. Asmens pasaulévaizdis visuomet susijes
su tam tikros bendruomenés, tam tikro gyvenamojo pasaulio pasaulévaizdziu, todél
apraSydami pasaulévaizdj kaip vieno asmens prasmés darybos kompozicijas, prisilieCiame
apskritai prie tam tikro socialinio ir kultiirinio pasaulio.

Disertacijos tikslai ir uzdaviniai. Disertacijos objektas — Janinos Degutytés
poezija, laiSkai, autobiografiniai tekstai. Dalis Siy teksty publikuota (poezija, autobiografija),
dalj disertacijos autoré¢ sutelké ] viena tyrinédama archyvus, rinkdama iki S$iol jy

nepasiekusig medziagg. Tad vienas pagrindiniy disertacijos tiksly buvo kuo iSsamiau iStirti
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iki Siol nedaug tyrinétg ir beveik neapraSytg rankraStiniy Degutytés teksty masyva, kurio
didziaja dalj sudaro kone visg gyvenimg gausiai rasyti laiSkai. Suvokus surinktos medziagos
kultiirin} informatyvumg ir jos teikiamas galimybes uZzklausti iki Siol suformuotg Degutytés
teksty recepcija, pajustas poreikis jtraukti Sig medziagg i kultiring apyvartg. Tad
disertacijoje iSsikeltas uzdavinys sukurti visy $iy teksty skaitymo ir interpretavimo modelj,
kuris leisty susisteminti ir atrinkti gana gausia, jvairig medziagg bei atverty naujus Degutytés
kiirybos ir jos kaip kultiiros figiiros suvokimo aspektus. Disertacijoje siekta skirtingiems
diskursams priklausancius tekstus sutelkti j vieng lauka taip, kad jie atsiverty kaip vienas
kito apraSymai, suteikiantys galimybe naujai pamatyti Degutytés poetika, aprasyti
metaforikos, poetinio vaizdo specifika.

Ankstesni problemos tyrinéjimai. Pasirinktam tyrimo modeliui, bendrajai jo
struktiirai ir strategijai formuoti esmingi buvo Naujojo istorizmo atstovo Stepheno
Greenblatto darbai. Sio mokslininko pozicijos atvéré kelius skirtingy teksty mastymui
viename dinamiSkame tyrimo lauke, teiké pagrindines jy suvokimo prielaidas, jvedé Siai
disertacijai biiting kultiirologinj lygmenj. Svarbios buvo lietuviy mokslininky studijos,
uzklausiancios ribas tarp teksto ir konteksto, literattiriniy ir biografiniy teksty. Pirmiausia
Viktorijos Daujotytés monografijos, Brigitos Spei¢ytés, Giedrés Smitienés darbai, ne
maziaus aktualiis sociokultiiriniai Vytauto Kavolio tyrimai.

Pagrindine tyrimo nuostata pasirinktai fenomenologinei pozicijai, teikianciai
prieigos prie paties iSraiSkos fenomeno, t. y. teksto, atramas, esmingi buvo pranciizy filosofy
Maurice‘o Merleau-Ponty, Jeano Paulio-Sartre‘o darbai. Taip pat fenomenologijg ir
hermeneutikg dialogiSkai jungiancio ir daug démesio literatiros tekstams, interpretacinei jy
skaitymo praktikai skirianc¢io Paulio Ricoeuro studijos (La métaphore vive, 1975, Temps et
recit. Tome I, 1983). Biitent Sio filosofo pateikiama teksto ir tikrovés rySiy analize, teksto
kaip esmingai atveriancio pasaulio suvokimo struktiiras samprata ir komunikacinés teksto
specifikos analizé, derinama su sociokultiiriniy tyrimy pozicijomis, leido susikurti skirtingy
diskursy suartinimo strategija. Fenomenologinei prieigai formuluoti svarbiis Siuolaikiniy
fenomenologinés filosofijos atstovy Alphonso Lingio, Dano Zahavi, Algio Mickiino darbai;

Lietuvos fenomenology — Artino Sverdiolo, Tomo Sodeikos, Daliaus Jonkaus — tyrimai,
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Viktorijos Daujotytés, Giedrés Smitienés literatiiros fenomenologijos studijos, atverianéios
galimybes fenomenologinés filosofijos ir literatiirologijos dialogui gilinti.

Svarbtis Siam tyrimui lietuviy literatirology darbai, skirti Janinos Degutytés
kiirybai. Juose pateiktos Degutytés poezijos interpretacijos tampa Sios disertacijos atrama,
leidziancia atlikti tolesnj, specifiSkesnj tyrimg. Viktorijos Daujotytés monografijoje Janina
Degutyte (1984), apimancioje beveik visg poetés kiiryba, aptariami esminiai Degutytés
poezijos bruozai, pateikiamas poezijos kaitos modelis, iSsami poetikos analiz¢; Degutytés
vieta motery literatiiros istorijoje aptariama monografijos Parasyta motery (2001) skyriuje
wJanina Degutyté: Dukté Saloméjai, sesuo Litinei Sutemai®. Degutytés poetinio vaizdo
specifikg, esminius jos kuriamos poetikos, raidos bruozus, pasaulévokos posiikius i8
Rimvydas Silbajoris, Kestutis Nastopka, jzvalgiose recenzijose Degutytés poetinio
kalb¢jimo biidg analizuoja Antanas Masionis. Taip pat Degutytés tekstams straipsniy ar
recenzijy yra skyre Aurelija Rabaciauskaité, Eugenijus Matuzevicius, Vitas AreSka, Grazina
Mareckaité, Ricardas Pakalniskis, Vytautas Kubilius, Janina RiSkuté¢, Oné Baliukonyte,
Gintaras Bleizgys, Arnas AliSauskas, Solveiga Daugirdaité, Aisté Birgeryté ir kt.

Aktualumas ir naujumas. Sios disertacijos naujumas — keliaplanis. Pirmiausia
Siuo tyrimu atnaujinamas Degutytés kirybos skaitymas, jos tekstai jtraukiami j Siuolaikinj
kulttiros diskursa. Aktualizuojama ir  kultiiros mainus jtraukiama iki Siol vieSojoje erdveje
neeksplikuota medziaga ir pateikiamas interpretacinis jos modelis. Surinkta medziaga ir jos
tyrimas papildo Siuo metu aktualius sovietinio lietuviy literatiiros laikotarpio tyrin€jimus,
pateikia galimus zitiros modelius. Disertacijoje uzklausiamos ankstesnés Degutytés poezijos
interpretacijos, | tyrimo laukg jtraukus skirtingoms raiSkos praktikoms priklausancius
tekstus, surasti nauji ar iki tol tik uzsiminti jos poezijos suvokimo aspektai, pateikiamos
alternatyvios interpretacijos. Degutytés kaip sovietmecio kultiiros figiiros aptarimas leido
nubrézti vieng i§ poeto formavimosi sovietmeciu trajektorijy.

Metodiniai tyrimo principai. Disertacijoje pasirenkama polimetodologiSka
nuostata. Skirtingos metodologinés pozicijos sudaro tam tikrus prieigos sluoksnius, kadangi

tyrinéjamos medZziagos jvairové reikalauja prielaidy dinamiSkumo ir skirtingy prieigos budy
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dermés. Esminé  tyrimui  pasaulévaizdzio samprata formuluojama  remiantis
fenomenologinémis ir sociokultiirinémis pozicijomis. Fenomenologiné prieiga leidzia
subjekta, kaip pasaulévaizdj iSreiSkiancig instancija, traktuoti kaip patiriancig ir suvokiancig
samong, kurios skirtingas pasaulio patyrimo ir suvokimo budo perspektyvas iSgvildename is$
teksty. Sociokultiiring prieiga teikia galimybes reflektuoti teksty funkcionavimo kultiiroje
specifika.

Ginami teiginiai.

1. Integralus skirtingoms diskursinéms praktikoms priklausanciy Degutytés
teksty skaitymas viename lauke leidzia koreguoti iki Siol suformuota Degutytés kirybos
sampratg bei jos kaip kultiiros figiiros suvokima.

2. Pasaulévaizdzio analizé, pasitelkus skirtingy zanry tekstus, leidzia atskleisti
bendresnius asmens veikimo sovietingje kultiiros terpé¢je mechanizmus ir nubrézti vieng i$
poeto formavimosi sovietmeciu trajektorijy.

3. Degutyté, iki Siol suvokta kaip agrariniam lietuviy pasaulévaizdziui
atstovaujanti poeté, priklauso miestiSkajai, nespéjusiai susiformuoti lietuviy kultiiros
paradigmai ir kaip tik i§ jos pozicijy formuoja savo santykj su gamtojautine lietuviy
literatiiros tradicija. Santykis su gyvenamojo pasaulio erdve yra vienas pagrindiniy
skirtingus Degutytés tekstus jungianciy naratyvy.

Disertacijos struktiira. Disertacijg Janinos Degutytés pasaulévaizdis: poezija,
laiskai, autobiografiniai tekstai sudaro penki skyriai. Pirmajame skyriuje ,,Metodologiné
prieiga: pasaulévaizdis ir jo tyrimas® sprendziama riby tarp skirtingiems Zanrams
priklausanciy teksty problema, suformuluojama pasaulévaizdzio samprata ir jo tyrimo
prielaidos. Kitos keturios disertacijos dalys skirtos Degutytéms tekstams analizuoti. Jose
apraSyti skirtingi pasaulévaizdzio profiliai, iSskirti kaip esminiai Degutytés tekstuose
pasirodantys siuzetai, veikiami svarbiausiy sgmonés iSgyvenamy itampy, luziy, kriziy.
Kiekvienas skyrius disertacijos strukttiroje sutelkiamas vis j kita Degutytés tekstuose
iSryskéjant] pasaulévaizdzio siuzeta, drauge atskleidziant laiking kaita: tyrimas pradedamas

ankstyviausiy teksty, laiSky, raSyty iki pirmyjy publikacijy, aptarimu, ir baigiamas
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brandziosios Degutytés poezijos, kurioje iSrySkéja tam tikros pasaulévaizdzio konstantos,

analize. Disertacija baigiama iSvadomis ir literattiros sarasu.

ISvados

Janina Degutyté¢ — poeté, palikusi aiSky pédsakg XX a. II pusés lietuviy
literatuiroje, jsitvirtinusi kaip kulttros figiira. Disertacija Janinos Degutytés pasaulévaizdis:
poezija, laiskai, autobiografiniai tekstai skirta Janinos Degutytés pasaulévaizdzio tyrimui,
kuriuo siekiama apraSyti daugiaklod¢ jvairiuose poetés tekstuose atsiveriancig pasaulio
suvokimo struktiira.

Derinant fenomenologing ir sociokultiiring metodologines prieigas, disertacijoje
1 vieng tyrimo laukg sutelkti Degutytés eilérasciai, laiSkai, autobiografiniai tekstai. Jie atveria
iki Siol iSsamiau netirtus tiek jos poezijos, tiek jos, kaip kultiiros figtiros, suvokimo aspektus.
Analizuojant visus minétus tekstus, daugiausia démesio skiriama kalbanciojo figiirai —
intensyviausiai pasaulévaizdj artikuliuojanciai instancijai. Atskleidziami svarbis Degutytés
tekstuose gliidintys kultiirinés ir egzistencinés savivokos klodai, sudarantys pasaulévaizdzio
struktiirg ir atveriantys esmingg jo dinamiskuma.

Tyrimo pradzia sutelkta | pacius ankstyviausius Degutytés tekstus: laiSkus,
raSytus iki pirmosios knygos pasirodymo ir poetés jsikirimo Vilniuje. Jie atskleidé
ankstyviausig (Siuo metu prieinamg) Degutytés savivokos ir sgmoningumo etapa. | analize
jitraukti adresaciy laiSkai leido kartu kiek bendresniu lygmeniu aprasyti | provincijg dirbti
paskirtos mokytojos tikrove kaip sovietmecio laikotarpiui biidingg socialinés tikrovés
aspekta.

Disertacijoje teigiama, kad savos tapatybés ir savivokos artikuliavimas
ankstyvuosiuose Degutytés laiSkuose ryskiausiai atsiskleidzia per santykio su provincijos
erdve apraSyma. Besiformuojanti rasytojos, kulttiros figiiros savimong, pasirodanti laiSkuose,
ir mokytojos veiklos provincijoje refleksija disertacijoje aptarti kaip vienas kitg iSrySkinantys

savimoneés diskursai:
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» miestas (Vilnius) Degutytés suvokiamas kaip kultiirinés savisteigos vieta, |
kurig nukreiptos kultiiros asmens aspiracijos, siekis isitvirtinti kultiros lauke. Vilnius
traktuotas kaip veiklos ir jos kildinamos prasmés sinonimas;

» provincijg zenklina veiklos bergzdumo pojiitis ir savo kurybinés veiklos
realizacijos negalimybé.

Daroma iSvada, kad provincijai tinkamo veiklos biido ieskojimas rodo
Degutytés pastangg jveikti tarpa tarp savyjy ir provincijos vertybiy: provincijoje, jos akimis,
dominuojan¢iame praktiniame verciy lauke siekiama jsteigti dvasinj, kultirinj lygmen;.

Ankstyvajai  Degutytés  poezijai  analizuoti  pasitelktas  embleminio
kraStovaizdzio konceptas leidzia atskleisti Degutytés poezijos vieta jos paraSymo ir
i§spausdinimo sociokultiiriniame kontekste, paaiSkinti pirmyjy jos knygy populiaruma bei
atverti komplikuotg savos tapatybés artikuliavimo ir kiirimo siuzets.

Aprasius tradicija, i$ kurios kyla embleminis Degutytés krastovaizdis, iSryskéjo
poetés bandymas formuoti siektinos kultiirinés tapatybés, jkurdintos vertybinés hierarchijos
virSuje, modelj. Sutelkus poetinius ir biografinius tekstus, daroma iSvada, kad ankstyvuoju
poetiniu periodu juntama jtampa tarp kulttiriSkai jtvirtinty vertybiy sistemy, jy vaizdavimo
formy ir asmens gyvenamojo pasaulio, nelegitimuoto kultiiriniy praktiky. Disertacijoje
pateikta embleminio kraStovaizdzio samprata ir sociokultiirinis jo egzistavimo literattiroje
kontekstas leidzia teigti, kad Degutytés raSomuoju laikotarpiu agrariniu pasaulévaizdziu
gristas tapatybés modelis aiSkiai dominavo, o kiti tapatybés modeliai ir savivaizdziai liko
neryskiis. Krastovaizdzio, kurio suvokimg ir vaizdin] artikuliavimo pamatg Ilemia
zemdirbiskaja pasaulévoka gristas gyvenamasis pasaulis, kiirimas Degutytés, kilusios 18
Sangiy priemies¢io Kaune, poezijoje isreiskia sickj ismokti Zemés kalbos ir padaryti ja sava,
priskirti save tai tradicijai, kuri suprantama kaip nacionalinj pasaulévaizd] steigianti ir
iSlaikanti gyvensena. Konstatuojama, kad butent toks krasStovaizdis ir poetinis Lietuvos
modelis, tradiciSkai siejamas su prigimtumu, kilmés vieta, Degutytei simbolizuoja

priklausomybe susiklosciusiai istorinei tradicijai.
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Prieinama prie bendresnés iSvados, kad embleminio kraStovaizdzio kiirimas
Degutytés atveju yra kultiirinio paveld¢jimo, paveldo jsavinimo kaip jsiSaknijimo simbolinis
veiksmas, o jo formavimas — jsavinimo ir perdavimo aktas.

Sovietmecio sociokultiirinéje aplinkoje embleminis krastovaizdis jgauna didelj
simbolinj kriivj ir yra itin komunikatyvus. Atpazjstamg peizaza sudarantys predikatai turi
kultiiring genezg, juos susiejancia su ikitarybiniu lietuviskosios tapatybés vaizdiniu. Daroma
prielaida, kad kaip tik tai laiduoja iSankstinj intersubjektyvy peizazo galiojimg tuometéje
sociokultiirinéje erdvéje. Prieinama iSvada, kad embleminis peizazas kuriamas kaip kodas,
kuris nepateikia naujos kultiirinés informacijos, tac¢iau specifinéje sovietmecio terp¢je tampa
praneSimu, atliekanciu tam tikros kultiirinés informacijos atnaujinimo, priminimo funkcijg.

Antrasis veiksnys, nulémes Degutytés teksty aktualumg ir komunikatyvuma,
yra empatiSka asmeninio jsipareigojimo pozicija. Teigiama, kad sociokultiiriné energija,
pratekanti Siais tekstais, randasi i§ kulttriniy reikSmiy ir asmens santykio, iSreiSkiamo tekste.
Tokia situacija implikuojamas vertybes padaro savotiskai dvilypes — iSlaikomas bendrasis,
visiems atpaZjstamas matmuo, bet drauge Sios vertybés pasirodo kaip totaliai asmeninés,
reikalaujancios nuolatinio individualaus sprendimo siekti jas jgyvendinti. Daroma iSvada,
kad empatiSkas, aktyvus subjekto santykis su kuriamu embleminiu peizazu, kuris
formuojamas kaip galimas ir pavyzdinis zvilgsnis | savo krastg, transformuoja emblema |
kreipinj.

Degutytés pasaulévaizdzio pokytis atsiveria pakitus eiléras¢io modeliui. Sis
pokytis fiksuojamas rinkinyje Siaurés vasaros (1966). Eilérai¢iuose greta romantinio
subjekto randasi modernusis. Teigiama, kad modernusis subjektas pasirodo poezijoje €émus
trupéti tradiciniams paveldéjimo rySiams ir atsiradus nepasitik¢jimui i§ anksto duota
harmoninga tikrovés tvarka, kuria kliautasi ankstyvojoje lyrikoje.

Degutytes eilérascio pasikeitimas reiskia ir santykio su kalba pokyti: i kalbos,
reikSmés kiirimo laukg jtraukiamas individualus egzistencinis horizontas, panoraminj
subjekto zvilgsnj keiCia situatizuotas kalbantysis, kuris pasirodo kaip pasaulio jutimo biidas
ir egzistencinés jtampos centras. Todé¢l poetinis eiléraS¢io vaizdas i§ peizazo, simbolinés

erdvés transformuojasi | konkrecig, o gana abstraktus kalbantysis tampa asmeniu. Daroma
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iSvada, kad poetinio vaizdo struktiiry kitimas Degutytés poezijoje pasirodo kaip
individualios reikSmés radimosi siuzetas, kadangi esmingai pakitus subjekto pozicijai tekste,
eilérasciuose atsiranda individualus poetinis Lietuvos, gimtojo krasto vaizdas, kuris neretai
tematizuojamas ktniskai.

Atlikus poezijoje ir autobiografiniuose tekstuose kuriamo pasaulio vaizdo ir jo
poky¢iy analize, daroma bendresné¢ iSvada, kad Vilniy Degutyté suvoké kaip asmens
kultiirinés savisteigos ir veiklos vieta, o kaimg — kaip idealios lietuviskosios kultirinés
tvarkos, gristos ZmogiSkosios veiklos ir gamtinés tvarkos harmonija, vieta, teikiancig
pamatines vertybines orientacijas ir uztikrinancig tautinio pasaulévaizdzio i§saugojima.

Disertacijoje atlikta kiiniSkosios savivokos, atsiskleidziancios Degutytés
biografiniuose ir poetiniuose tekstuose, analiz¢ atveria dar vieng svarby pasaulévaizdzio
pokyti ir svarby vidinés dramaturgijos siuzZetg. Stipréjant kiino negaliai, Vilniaus erdveé
imama suvokti kaip ribojanti, nes dalyvavimo vieSajame gyvenime laukas traukiasi iki
uzdaros namy arba ligoninés palatos erdvés. Erdviy suvokimas pasiskirto pagal savo kiino
patyrimo logika:

* Vilnius tampa pasyvaus asmens buvimo erdve. Jis siejamas su gulé¢jimu, kiino
ir samonés skaidymosi patyrimu, sukeliamu ,,a§ negaliu® pojuacio. Sis pojitis jtaigoja savos
situacijos kaip savotiSko egzilio iSgyvenimg. Atsiranda erdvés-kal¢jimo vaizdiniai,
koreliatyviis kiino-kalé¢jimo savivokai, artikuliuojantys kiiniskaja savivoka mieste;

* surasta kaimo erdvé (MazgeliSkis) — susiformuoja kaip parankusis veiklos
laukas, kuriame iSgyvenamas kiino integralumas. Kiino integralumo potyris veiklos lauke
atveria galimybe intensyviam gamtos grozio iSgyvenimui, juntamam kaip sakraliojo pasaulio
matmens atsivérimas asmeniui, kiirybingumo pasirodymas pacioje gamtoje.

ISskiriami du pagrindiniai jkiinyto ,,as* ir pasaulio rySio modeliai:

1. ktinas ir uzdara erdvé;

2. ktinas ir atviras gamtos pasaulis.

Pirmuoju atveju poezijoje tematizuojamas sergantis kiinas (jis yra ir tema, ir

situacijos iSgyvenimo centras) pasirodo kaip jtempto santykio su pasauliu asis. Jtampa
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daZniausiai iSskleidziama kaip sagmonés galios (vaizduotés, atminties etc.) aprépti pasaulj,
prisisiekti tikrovés ir neveiklaus, apribotoje erdvéje esancio kiino dialektika.

Antrasis kiino pasirodymo modalumas — pasijinis kiinas, jtrauktas j gyvybiniy
pasaulio substancijy mainymasi, ritmus. Tokiu atveju kiinas suvokimui pasirodo kaip
pasaulio erdveé. Daroma iSvada, kad toks suvokimas yra kiing ir pasaulj vienijantis pamatas.

Prieinama prie iSvados, kad i poetinius tekstus savo kiino iSgyvenimas
prasismelkia jvairiais siuzetais ir situacijomis, abu iSskirti modeliai turi savitg literatirinés
1Sraiskos biidg.

Kaip paskutinis pasaulévaizdzio pjuvis disertacijoje aprasyta brandziojo
laikotarpio poezijoje atsiverianti vertybiné Degutytés sistema, kuria bandoma jvardyti
Zmogaus vietg ir jam skirtg uzdavinj pasaulio tvarkoje. Teigiama, kad Degutytei istorijos,
kultiiros ir gamtos sarySiy mastymas yra vienas pamatiniy asmens savivokos artikuliavimo
biidy. Poezijos subjektas nuolat yra Siy galingy jégy dialektikos epicentre. Tiek istoring, tieck
gamtiné tvarkos Degutytés poezijoje suprantamos kaip jpareigojancios asmenj. Biitent
Jpareigojantis, atviras santykis steigia zmogaus jautrumg pasauliui ir jgalina jj veikti kaip
moralinj subjekta. Daroma iSvada, kad Degutytés poezijoje sukurtoje vaizdiniy sistemoje
zmogaus etinio santykio, jo intersubjektyvaus pasaulio radimosi pamatas yra jautrumas ir
atvirumas pasauliui, pastanga suvokti pasaulio ir zmogaus prigimtj. Sis suvokimas Zmogui
yra esminis jpareigojimas, kurj atmesdamas jis suardo savo paties pasaulio pamatus ir

patenka j tikroves pavirsiy.
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