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This dissertation is design to the analysis of the problem of the relation
between perception and imagination, raised by the founder of phenomenology Edmund

Husserl (1859-1938).

The reasoning of dissertation. In the Western philosophy, the perception, in
comparison with imagination, traditionally receives exceptional attention. Already
antiquity thinkers attributed a privileged status to perception as the mind’s capability
most closely approached to the cognition of reality with regard to other forms of the
mind. Imagination episodically loomed just in the periphery of the history of philosophy,
however, even in such circumstances imagination was understood not only as
mimperfect perception, but also as radically different and unique capability of
consciousness. However, until Edmund Husserl, no comprehensive research of the
imagination phenomena while revealing the fundamental ratio of perception and
imagination had not been performed.

The phenomenological description of the experiences of consciousness
»legalizes* imagination and from now its active prosecution starts: tracing imaginative
traces it becomes clear that imagination has tangled all experiences of consciousness
while staying in the shadow of consciousness, unreachable for reflection. Therefore it is
logical that imaginary traces are seen most clearly where the shelter of imagination is
expected in the least degree — in the field of perception. Researching the acts of
perception and imagination phenomenologically, it becomes clear that the privileged
position of perception and the claim to the authenticity of cognition is demolished by
imagination, neutralizing the claims of all experiences to the authenticity, therefore
perception becomes just one of the possibilities of authenticity practically not differing
from the possible perception of imaginary reality. The ratio of perception and
imagination is problematic: on the one hand, imagination is radically different form of
consciousness, on the other hand, its functioning is enabled by perception. In this thesis
we state that the differentiation of perception and imagination in the transcendental
phenomenology of Husserl is formal as, practically, perception and imagination are
mutually dependent acts of consciousness: the ratio of the mutual dependence of
perception and imagination is entrenched by imagination as in the modification concept

of all-inclusive consciousness when imagination, freely varying the modified sensual



contents, pierces the field of perception enabling its functioning. Formally differing the
acts of perception and imagination and attributing the privileged access to the
understanding of reality to perception, Husserl formally retains the classic worldview
based on the principle of rationality, which is noticeably loosened by imagination. As the
understanding of reality becomes problematic due to the impact of imagination on
understanding, it is necessary to determine the criteria of authenticity anew in the
perspective of perception and imagination ratio: if perception is practically imaginary, it
means, the reality is just one of the manifestations of imagination? Is it possible, while
applying the method of transcendental phenomenology, to solve the problem of the
constitution of reality in the consciousness? And maybe exactly imagination enables the

solution of this problem when it is least expected?

The scope of research. The problem of the definition of imagination is
fixed by Husserl already in Logical Investigations (1984), where, while analyzing the
types of the consciousness experiences, Husserl distinguishes the class of non-observed
images different from the class of concept images. Detecting imagination as a separate
mental ability, qualitatively different from perception, Husserl cannot avoid the problem
which, as it may be said, he solves in all further works: the problem of the relation
between perception and imagination. The main work, comprehensively analyzing the
phenomenon of imagination, is the work Fantasy, Image-Consciousness, Memory (1980)
prepared on the basis of lectures read in winter of 1904-1905, dedicated for the
problematics of consciousness; the work covers the problematics of consciousness,
researched from 1898 to 1925. The period when Husserl had been researching the
problem of imagination in one aspect or another essentially covers the entire period of
the creation of the method of phenomenology.

Although the number of foreign authors’ works dedicated for the research of
Husserl’s phenomenology is considerable, however, it seems that the problematics of
imagination lacks greater and deeper interests. Practically there are no publications
directly researching the problem that we have arisen, and the number of works dedicated
for imagination in the broad sense is also paltry. Maybe this is influenced by the very
specifics of the phenomenon of imagination: Husserl had not finished the theory of

imagination leaving room for various interpretations. The work Imagination according



to Husserl (1970) by Maria Manuela Saraiva is historically important in which the
author, citing the works of Husserl, describes in detail the phenomenon of imagination.
For the general understanding of the imagination phenomenon and historically analysis
the work The Fictive and the Imaginary (2002) by Wolfgang Iser is significant. One of
the most important works for the problem researched by us is Phenomenology of
Imagination by Husserl (1997) by Paolo Volonté, in which the author analyzes the
phenomenon of imagination and attributes its main meaning to the function of the form
of consciousness, constituting the cognition of imagination. Julia Jansen in her article
“On the Development of Husserl’s Transcendental Phenomenology of Imagination and
its Use for Interdisciplinary Research* (2005) reviews the change of Husserl’s concepts
of imagination, starting from the early period of Husserl’s creation and finishing with the
late stage of the creation. In the article “The Primacy of Perception in Husserl’s Theory
of Imagining* (1990), Mark P. Drost proves the thesis that the intentionality of
perceptive consciousness 1s a model while understanding imaginary acts. Drost follows
the position, different form that of, for example, Volonté’s, that imagination may not be
the constituve foundation of perceptive consciousness despite that all acts of
consciousness are correlated in international form. Although imagination and perception
are different forms of consciousness, having different kinds of international structures,
however, Drost, following Husserl, indicates that perception is ,higher” than
imagination. Comprehensive presentation of Husserl’s imagination’s phenomenology is
presented in the article “Fiction and Phenomenology* (1968) by Donald B. Kuspit, in
which the author, quoting Husserl, states that although perception is dominant in respect
to imagination, however, imagination is such mental ability which may ,,catch“ the

essence ultimately.

Until now the only analytical work in Lithuania, comprehensively
researching the phenomenon of imagination in the history of philosophy, is dissertation
“Concept of Imagination in Phenomenological Philosophy* by Kristupas Sabolius. For
us, the author’s position in respect to the ratio of perception and imagination is
important: although this problem is not analyzed directly in the dissertation, however,
the author proves the thesis that: “reproductional imagining function is implicatively

typical to almost all acts of consciousness* (2008: 23). In general, it may be stated that



the author, both in this work and in other publications on imagination, emphasizes the
dominance of imagination against the field of actual perception. Articles by Sabolius
should be mentioned in which the author analyzes the phenomena of imagination in
various aspects: “Imaginary Consciousnesss* (2007), “Space and Imagination* (2010a),
“The Temporality of Imagination and Phantasy* (2010b), “Image Consciousness,
Representation and Imagination* (2011). Almost the only book in Lithuanian, which
comprehensively presents and analyzes the main problematic places of Husserl’s
phenomenology project, is the monograph Experience and reflexion. Horizons of
phenomenology (2009) by Dalius Jonkus. The publication “Will to Phantasy: ‘Dissident’
Poetics of the Possible Amid the Parody of Postmodernity” (2011) by Mindaugas Briedis
is also worth mentioning which structurally compares perception and imagination,
seeking to reveal the uniqueness of imagination as an act of intentional consciousness, its
ability to perceive all other acts of intentional acts. As we have mentioned before, until
now the only work, comprehensively analyzing imagination in phenomenology
philosophy and in history of philosophy in general in Lithuania is the dissertation by
Kristupas Sabolius, also several publications which interpret Husserl’s imagination
phenomenon in various aspects. However, Sabolius analyzes the Husserl imagination in
the systemic unity with the imagination theories of Sartre and other philosophers,
seeking to continue the analysis of imagination in Kant and Heidegger’s temporarility
perspective. It means the author, allocating the main attention for the questions of
imagination’s meaning, significance and functions, separately does not analyze the
problem of the ratio of perception and imagination in Husserl’s philosophy, although

theoretical assumptions of such analysis are clear in the dissertation of Sabolius.

The scientific novelty of our dissertation is the research of the relation between
perception and imagination in Husserl’s philosophy revealing that the separation of
perception and imagination, while giving the perception the privileged access to the
cognition of reality, is formal as practically perception and imagination is mutually
dependent acts of consciousness, therefore essentially the understanding of reality is
always imaginary. Viewing from this point, our work enables to re-think the problem of

the constitution of reality in consciousness.



Objects and tasks of research. The main aim, established in the dissertation, is to

research the ratio of perception and imagination in Husserl’s philosophy, establishing the

problematic aspects of this ratio: possible similarities and differences of both acts of

consciousness and the meaning of their dynamic interaction for the whole project of

transcendental phenomenology. While seeking this aim, we establish the following

particular tasks:

10.

To research the problem of the constitution of actuality and (or) reality in

consciousness.

To establish the ratio of sensual contents and phantasms.

To research the field of perception revealing the impact of imagination.

To research the constitution of perception and imagination in the inner consciousness

of time.

To analyze the similarities and differences of perception and imagination images in

the historical perspective:

a) To establish the meaning of perception and imagination images, given by
Aristotle, Hume, Kant and Brentano;

b) To analyze on which basis Husserl differs the images of perception and
imagination.

To reveal the differentiation of perception and imagination in Husserl’s philosophy

as formal, establishing their practical dependence.

To research the structures of perception and imagination as objectivising acts of

consciousness:

a) To analyze the concept of observations;

b) To establish the dynamical interaction of perception and imagination in the core
of the observation.

To establish the meaning of empty images to the mutual dependence ration of

perception and imagination.

To research the ratio of remembrance and imagination.

To research the moduses of imagination revealing their impact on the entire field of

consciousness.



11. To analyze the consciousness of image as exemplary medium of the interaction of
perception and imagination.

12. To analyze marginal cases of the ratio of perception and imagination.

13. To research the possibility of intersubjective imagination.

14. To establish the meaning of perception and imagination while seeking evidence.

15. To establish the significance of imagination in the dispute of autophenomenology

and heterophenomenology.

The methods of research. The methods of theoretical reconstruction,
hermeneutical, comparative and critical analysis of text interpretation were applied in the

dissertation.

The main method of the dissertation — the method of theoretical reconstruction,
systematically reconstructing the approach of Husserl in respect to the problem arisen in
the paper. This method was applied in all three parts of the dissertation and especially in
those places where the most attention was paid to the analysis of the essential
problematic moments of Husserl’s works.

In parallel to the method of theoretical reconstruction, in all parts of the dissertation also
the hermeneutical method of text interpretation was applied helping to establish the
integrated approach of the problem analyzed in the dissertation, separately analyzed in
Husserl’s works as well.

The method of comparative analysis was applied comparing separate positions of authors
in respect to the established problem, often contradicting to Husserl.

The method of critical analysis was applied critically analysing the contradicting places
of Husserl’s texts, which fix the changes of approach to the analyzed problem and
evaluating the correctness of the interpretations and arguments, provided by authors,
opponenting and pro-opponenting in respect to the problem established in the

dissertation.
Theses of the dissertation

1. On the basis of the differentiation of reality and actuality it is practically impossible

to separate the experiences of perception and imagination.

10



10.

Perception, timely constituting as presence, practically expresses only the
idealisation of presence, therefore pure perception as the most present is just the
sought object.

Although imagination on Husserl’s philosophy is understood as a subjective ability,
however, it also enables intersubjective experiences.

Perception and imagination give to consciousness formally different observations,
however, practically, all observations are imaginary.

Formally remembrance, being a part of the perception field, differs from the image
of imagination, however, practically their differentiation is doubtful because: a)
images of remembrance and imagination are given in ,,in-presence modus; b) the
possibility of the very initial impression, which is reproduced in the image of
remembrance, is doubtful due to the accompanying imaginary horizon of empty
images.

Mutual dependence of perception and imagination acts is possible first of all due to
accompanying imaginary horizon of empty images.

Imagination, as all-covering modification of consciousness, enables the eidetic
intuition of pure essences.

Husserl’s method of transcendental autophenomenology, as introspective description
of the subject’s experiences, practically is preeminent against the ,,scientific* method
of heterophenomenology.

Seeking the eidetic cognition, imagination obtains advantage against perception.
Maintaining formal superiority of perception against imagination, Husserl seeks to
maintain a stable worldview based on the principle of rationality; however,

imagination substantially aggravates those efforts.

The structure of work. The dissertation consists of introduction, three parts,

conclusions and list of literature.

The first part of the dissertation researches the formal foundation of the

differentiation of perception and imagination, highlighting the formal domination of

perception against imagination, however, implicitly the mutual dependence of perception

and imagination acts is already fixed: the similarity of the experiences of perception and

imagination is seen in the very structure of intentional consciousness, when, after
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phenomenological reduction, all experiences of consciousness are understood as the
possibilities of reality. Formal differentiation of perception and imagination is
entrenched in the level of sensual contents and phantasms, when it becomes clear that
phantasms, being modifications of sensual contents, has not relation to the empirical
reality. Researching the constitution of perception and imagination acts in the inner
consciousness of time, formally different moduses of the experiences of perception and
imagination is revealed: although perception is understood as present, and imagination —
as in-presence, however, each present self-take of perception is accompanied by the
imaginary horizon of empty images. The problem of the object’s self-take and indirect
kind-of-take is solved also in the images of perception and imagination, enabling their
formal purpose. The assumptions for this may be seen in the researches of the images of
perception and imagination performed by Aristotle, Hume, Kant and Brentano and
influencing Husserl.

The second part of the dissertation further researches — now already
explicitically — the ratio of the mutual dependence of perception and imagination which
reveals analyzing perception and imagination as objectivising acts of consciousness. It
becomes clear that the objectivising act of consciousness consists of the intention an
observation, however, independent from the type of the observation, exactly the
imaginary intention organizes the meaningful contents of the observation, therefore
mutual dependence of perception and imagination is fixed already in the core of the
observation. On the other hand, all observations are accompanied by the horizon of
empty images, therefore all experiences of consciousness are given imaginary.
Researching the moduses of imagination, it becomes clear that imagination, as ell-
covering modification of consciousness, affects the whole consciousness, therefore
perception and imagination are not given in pure forms: perception is imaginary, and
imagination is perceptive. The ratio of the mutual dependence of perception and
imagination is entrenched in the consciousness of image: it becomes clear that image
constitutes in consciousness, while conflicting of perception and imagination fields, and
this tense of both fields retains perception and imagination in the mutual dependence.

The third part of the dissertation researches the problematic aspects of the
ratio of perception and imagination. Marginal cases of the ratio of perception and

imagination are researched: illusions and hallucinations. This problematic aspect of the
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ratio of perception and imagination opens another problem — the problem of the
possibility of intersubjective imagination. Basing on the theory of intersubjectivity
developed by Husserl, an assumption is made that it is possible to imagine theoretically
the existence of another Ego, as all experiences of the Ego are connected by the same
world of experience, on the basis of which the very phantasms may be experienced.
Researching the significance of perception and imagination while seeking for evidence,
it is proved that imagination enables the catches of the cases of the marginal possibilities
of reality, during the variation of eidetic possibilities. It is proved that eidetic cognition is
possible also in imagination as the constitution of meaning in imagination takes place

independently from the constitution of being.

Summary of the text

I. Foundation of the formal differentiation of perception and imagination

Following the classic Western tradition of metaphysics, Husserl considers
perception as exemplary and dominating act of consciousness in respect to all other acts
of consciousness, therefore, accordingly, imagination is constantly compared with
perception emphasising the priority and superiority of perception against imagination.
However, this hierarchy of the acts of consciousness which seems such understandable
and clear by itself in the transcendental phenomenology is demolished practically
emerging radically different position of matters. Traditionally perception is understood
as the form of consciousness providing the cognition of reality. However, the privileged
position of perception and its claim of the reality of cognition is demolished by
imagination, therefore the ratio of the experiences of consciousness in transcendental
phenomenology must be considered researching the very acts of consciousness and not
accepting anticipatory assumptions about the nature of reality. While
phenomenologically researching the acts of perception and imagination, it becomes clear
that the differentiation of both acts are more formal than it is fixed practically. Formally
differentiating the acts of perception and imagination, and attaching the privileged
Access to the understanding of reality to perception, Husserl formally retains the classic

worldview based on the principle of rationality.
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In this chapter we raise the following question: why the differentiation of
perception and imagination id determined as formal? First of all, formal differentiation
of the experiences of perception and imagination is seen in the very structure of
intentional consciousness, after it becomes clear that all experiences of consciousness are
real in such degree as the degree of reality we grant to the very consciousness, in other
words, it is pointless to talk about reality as not belonging to consciousness. On the other
hand, after phenomenological reduction (which, as we will see, is neutralizing
modification of imagination), the experiences of consciousness loses all previous
privileges to reality, therefore all experiences are understood as possibilities of reality.
Thus, although privileged understanding of reality constitutes in perception, however, for
consciousness it is only one of the possibilities of reality. Thus not only perception may
allot the reality to consciousness, but imagination as well. Searching for firm foundation
of the differentiation of perception, Husserl finds it and entrenches the formal
differentiation of acts in the level of sensual contents and phantasms, where phantasms
as modifications of sensual contents or faded copies have no connection with the
empirical reality, therefore, accordingly, and imagination, in the relation with perception,
should be attributed with a secondary position.

However, researching perception and imagination on the basis of the constitution of the
inner consciousness of time, this differentiation is seen to be formal as practically it is
hard to fix ,the first impression® in the endless flow of consciousness: the original
impression, the same as the catch of the sensual content, is given together with the
horizon of empty images (imaginary), on the other hand, the initial impression in the
flow of consciousness is immediately displaced by other impressions, and the attempts to
recreate it essentially are imaginary efforts. Although in the inner consciousness of time
perception is constituted as present-self-take, and imagination is in-presented as ,,kind-of
take®, however, it practically reveals out that the core of the present perception,
constituted from retention and protention, is not-presentive, imaginary. Formal
differentiation of perception and imagination is also seen in the ratio of the images of
perception and imagination. The self-take of the object in the image of perception is
obvious, therefore the duration of the perception’s image by non changing intensity lasts
as long as the reason which has caused the image lasts. At the meantime, the image of

imagination is not bound by any local definitions. The complex ratio of the images of
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perception and imagination is unfolded in the historical perspective, separately analyzing
the positions of Aristotle, entrenching the differentiation of the images of perception and
imagination, Hume, who, on the contrary to Aristotle, practically did not differ the
images of perception and imagination (especially it is obvious talking about images of
remembrance and imagination), Kant, who considered the images synthesized by
imagination as the foundation of cognition, and Brentano, who explained time by the
images of imagination. We will see that formal differentiation of perception and
imagination practically reveals the similarity of both acts, and more particularly — the
ratio of the mutual dependence which will be researched in the second chapter of our

work.

II. Perception and imagination as practically mutually dependent forms of

consciousness

The impression made be made from the research of the 1st chapter that we unfoundedly
interpret Husserl’s perception in phenomenology as the act of consciousness practically
alleviated with meaning in Respect to imagination. However, in this work we do not
raise the aim to demolish the foundations of Husserl’s transcendental phenomenology,
therefore, following Husserl, we state that perception continues to formally stay as the
principal criterion of perception and the place of the constitution of the unity of the
reality’s meaning. However, practically, as we have seen, perception as a moment of the
catch of present being is just a flash accompanied by the horizon of empty images.
However, this flash essentially is the foundation of rationality on which Husserl lays the
foundations of his transcendental phenomenology as eidetic science.

This chapter structurally analyses the structures of the images of perception and
imagination and reveals the ratio of the mutual dependence of perception and
imagination. Dividing the acts of consciousness to objectivising and not-objectivising,
Husserl solves the problem of the possibility of reality in consciousness by another
aspect. Although perception and imagination is objectivising acts of consciousness,
however, the image of reality which constitutes in these acts is not the same: if the
present reality constitutes in the field of perception, then imagination, on the contrary,

provides in-presented ,,kind-of reality* image.
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While analyzing the objectivising acts of consciousness, Husserl seeks to research
consciousness purely phenomenologically, without including any ratio with empirical
reality, and this enables the functioning of imagination as exactly in the pure
consciousness imagination revels in its full power. First of all the dependence of
perception and imagination is seen in the structure of observations. The objectivising act
of consciousness 1s comprised from intention and observation, however, independently
from the type of the observation, meaningful contents are organized by imaginary
intention, therefore already in the very initial level of the objectivising act the mutual
dependence of perception (as the catch of direct observation) and imagination (as the
intention filling the meaningful content to the observation) is fixed. It means that
although perception and imagination provide formally different observations to
consciousness, however, practically they are mutually dependent acts of consciousness.
Pure intentions revel the horizon of emptiness, where each empty image as still not
Limplemented intention stimulates the cognitive process of consciousness: perception
and imagination in this case are understood as in-observations of the moments of empty
images’ horizon. The very empty images as pure intentions are the condition of the
possibility of imaginary consciousness, therefore in this place the ratio of the mutual
dependence of perception and imagination is obvious. Although formally observations
are divided to the observations providing existing object to reality (comprising the field
of perception) and to neutral observations (comprising the field of imagination),
practically these observations are given the dynamic ration of the mutual dependence:
the observation providing existing object, due to the impact of the imaginary
modification of neutrality, may obtain fictitious status of ,,kind-of perception®. The ratio
of the mutual dependence of perception and imagination is also fixed in the experience
of remembrance: we perceive the given experience in the image of remembrance in
,kind of** moduses as all process of remembrance is a reproducing modification of the
act of perception, therefore it is difficult to establish if in-presented image is fiction or
real experience. Imagination as the modification of neutrality opens the field of pure
possibilities: all experiences of consciousness are modified to neutral in respect to the
claims to authenticity and become as ,kind of real”, thus possible experiences.
Allocating the status of all-covering modification to imagination, Husserl finally

entrenches the mutual dependence of perception and imagination: imagination affects all
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acts of consciousness maintaining uninterrupted ratio with perception as exactly
imagination depletes phantasms exactly from the field of perception, on the basis of
which it produces endless imaginary manifestations. However, essential dependence of
perception and imagination is seen in the plane of the consciousness of the image. It is
typical for the consciousness of image that the object, on the one hand, expresses in the
field of perception, on the other hand, passes the framework of perception and
incorporates the field of imagination as the consciousness of image as the consciousness
of image-item is perception, and as the consciousness of image-object, it is imagination.
Therefore image in consciousness constitutes as a conflict between the fields of
perception and imagination, and this tens of both fields maintains perception and
imagination in the ratio of mutual dependence. In the all-covering stream of
consciousness perception and imagination are not given in pure images, therefore not

only perception is imaginary, but also imagination is perceptive.

I11. Problematic aspects of the relation between perception and imagination

It became clear from the analysis of the 1st and 2nd chapters that although
perception and imagination are formally different acts of consciousness (formal
differentiation is fixed in the level of sensual contents and phantasms, later it is
entrenched in the level of the concepts Gegenwart/Vergegenwdrtigung of the inner
consciousness of time and transfers to the formal differentiation of the images of
perception and imagination), however, practically both acts of consciousness are
mutually dependent, therefore imagination is impossible without perception and, vice
versa, perception is impossible without imagination. Mutual dependence of perception
and imagination is especially clearly revealed systematically analyzing the structures of
the both acts. However, fixing the dependence of both acts of consciousness, the
following position was maintained: 1) in all cases is possible to separate formally the
phenomenon of perception from imagination; 2) perception formally is privileged act of
consciousness seeking the evidence of cognition. In this chapter, researching marginal
cases of the ratio of perception and imagination, we will see that practically there are
such experiences of consciousness which are impossible to establish if those experiences

are perceptive or imaginary. Thus problematic ratio of perception and imagination is
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fixed in cases of illusions and hallucinations. Seeking to establish the status of the later
experiences in the life of the inner consciousness, only reflection is not sufficient,
therefore it 1s necessary to introduce another criterion of arbitrarity — intersubjectivity.
Thus it means in complex cases of the experiences of consciousness, when the very Ego
is unable to establish the nature and status of the take of these experiences, a decision
valid intersubjectively is made, however, another problem arises in this place: Can
another Ego decide about the imaginary experience of my Ego, and contrary? As we will
see, exactly imagination enables intersubjectivity: practically all understanding of my
Ego about the experiences of other Ego is imaginary. As phantasms are the
modifications of the sensual contents of the experience world Common to all Egos, then
practically possibility of intersubjective imagination is seen on the basis of the Common
experience world. Also imagination, as we have seen, neutralizes the claims of
experiences to authenticity, opening the space of pure possibilities or pure essences and
this, accordingly, enables eidetic intuition. Thus, it means that imaginary-eidetic
intuition provides cognition, and certain understanding about the image of reality, in
other words, it becomes clear that the access to the cognition of reality is imaginary,
therefore the understanding of reality available to us is imaginary. Imagination, while
enabling evidence, influences the whole method of phenomenology in general:
imagination as the all-covering modification of consciousness for reflection may provide
any experiences of consciousness, and as because the experiences of consciousness are
neutral in Respect to the claims to reality, thus, accordingly, objectiveness is ensured for
reflexion. The advantage of the ,,imaginary* Husserl’s method of phenomenology
becomes clear while analyzing the meaning of imagination in autophenomenology and

heterophenomenology.

Conclusions

1. From the first sight, the difference of the experiences of perception and imagination is
obvious: experiences of perception are understood as real, authentic, and, accordingly,
the experiences of imagination as unreal, fictitious. This initial evidence eliminates the
differentiations of Husserl’s reality (as the basis of empirical experiences) and reality (as

the field of possibilities constituted by the consciousness of faith). The place of the take
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of reality is intentional consciousness, therefore acts of consciousness and the objects
correlating with it are real in the scope of reality which we grant to the very
consciousness. In intentional consciousness, the ,reality or ,,unreality of experiences is
a ballast without prominence as it is concentrated to the ,,essence™ of experiences the
cognition of which provides reality to consciousness. All essences of the experiences of
consciousness as pure possibilities have equal conditions to provide the image of reality,
therefore the experiences of perception and imagination doe not differ in this point of

view.

2. The very structure of intentional consciousness of Husserl expresses the idealised
correspondence of consciousness acts and the objects caught by those acts, therefore
pure understanding is the sought aim as practically the analysis of passive syntheses of
consciousness reveals that perception as presence takes place in the endless stream of
consciousness interjected by that what is in-present now: present understanding is always
given together with the field of in-presence experience (retention and protention),
therefore in the core of the presence understanding that what is in-presence lies. On the
other hand, the more the present understanding sinks to the past, the more considerably it

becomes imaginary due to the stream of imaginary consciousness incorporating it.

3. As phantasms are the modifications of the sensual contents of the experience world
Common to all Ego, this theoretically influences the possibility of intersubjective
imagination. Although the mosaic of the imagination phenomena constituted by
phantasms reveals the space of the imaginary creation of separate Ego, however, my Ego
may empathize into the world of the imagination of other Ego. Even if the emphasis
modus of my Ego will be replaced by imaging, as, on the one hand, sinking to the world
of other Ego’s imagination, my Ego looses the dimension of reality Common to all Ego,
on the other hand, the world created by other Ego’s imagination is so unsteady and
changing that ir is practically impossible to differ the images of other Ego’s imagination
from my Ego’s imagination’s world, however, the possibility retains that my Ego
imagines the world created by other Ego’s imagination. Therefore the imaging of other
Ego essentially comprises the reticence of the field of my Ego’s imagination and opens

the possibility of imaginary intersubjectivity.
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4. Husserl divides all observations comprising the field of consciousness to the
observations providing an object existing in reality (comprising the field of perception)
and to neutral observations (comprising the field of imagination), however, all
observations are given in the unity with intention: due to the intention impact of the
observation the meaningful content is understood as perceptive or imaginary. The
intention organizing meaningful contents in observations is the Essential part of each
subjectivising act of consciousness which may function solely, imaginary (exactly
because of that consciousness may reflect various objects existing and not existing in
reality). It means that practically in the very core of the objecting act the differentiation
of perception and imagination becomes pointless due to the impact of imaginary

intention, therefore practically all observations are imaginary.

5. The image of remembrance practically merges with the image of imagination because:
a) Although in the image of remembrance the former experience of perception is in-
presented when at the meantime imagination in-presents non existing object, however,
both images lacks of the basis of presence being. The experience given in the image of
remembrance we perceive in ,,kind of modus, as the whole process of remembrance is
the reproductive modification of the act of perception. Viewing from this point, the
images of remembrance and imagination as ,kind of reality” in-presentation® are
identical, therefore practically it is difficult to differ if the experience aroused in the
image of remembrance has happened in reality or if it is imaginary. Even if the ,reality*
of the image of remembrance is establishing while reflecting, its take remains imaginary
in consciousness;

b) The initial impression comprising the essence of perception is given together with the
horizon of retention and protention which modifies the very experience of the Initial
impression: the retention of the past and projecting to the future is essentially imaginary
variation of the possible Initial impression, therefore the very core of the experience of

perception, given in the image of remembrance, is imaginary.

6. Due to uninterrupted timely synthesis of empty images (exactly imagination enables

the timely synthesis of experiences), relationess of all experiences of consciousness is
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possible as empty images in the past, presence and future entrenches the identity of the
object given to consciousness and is the condition of the possibility of all observations.
As each observation given for consciousness is accompanied by the horizon of empty
images, it means that the self-take of the present perception is always accompanied by
indirect take, therefore imagination as the power forming the horizon of empty images

participates in the constitution of every act of consciousness.

7. Imagination as all-covering modification influences the whole field of consciousness,
attributing to the experiences of consciousness the modified status of ,kind of
experiences®, thus neutralizing the claims of experiences to reality. Due to impact of
imagination as all-covering modification, the space of experiences of the possibilities of
reality opens, which, in its turn, enables the eidetic intuition of pure possibilities as pure

€SSencces.

8. The method of Husserl’s transcendental autophenomenology enables the imaginary
reflexion of pure essences as pure meanings: imagination not only neutralizes all
experiences of consciousness, but also enables the so-called perspective of the third
person or neutral reflexion (imagination, being untimeless, may neutralise timely
moduses of all experiences of consciousness, thus it means also the claims to reality).
Neutral and essentially imaginary reflexion, moving in the space of neutralized
experiences as the possibilities of reality, performs the functions of
heterophenomenologist: it systemizes and catalogues possible experiences. Therefore the
heterophenomenologic method, offering to research the experiences of consciousness
while introducing the perspective of the third person, is seen just as late and unsuccessful

substitution of autophenomenology.

9. Seeking the eidetic cognition, imagination is preeminent against perception because:
a) Marginal cases of the possibilities of reality are researched exactly in

imagination, while eidetic variation of possibilities takes place (the world of perception

is tightly bound to the world of experience, therefore eidetic variation here is strictly

defined: everything is rejected in the field of perception, also that what is possible);
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b) The constitutive ability of imagination in the eidetic experience is directly based on
the fact that the reality take is not important to the sphere of pure eidoses, as the object
of eidetic cognition is the essence having no Definition of being. Therefore the

constitution or reality unreachable to perception takes place in imagination.

10. Although the clearest moment of the catch of present being, comprising the core of
perception, is just a flash, accompanied by the horizon of empty images in the plane of
consciousness, however, this meaningful flash essentially is the basis of rationality on
which Husserl lays the foundations of his transcendental phenomenology as eidetic
science. The concept of imagination as the modification of “all-covering* consciousness
reveals the riskiness of such idea: perception, as the essence of rationality, may become
imaginary, and this means that all transcendental phenomenology practically is possible
as imaginary science. The formally the interpretation of perception as the dominant act
of consciousness, providing the cognition of the unity of reality as essence, allows
Husserl to retain the classic worldview based on the principle of rationality, which is

practically exploded by imagination from inside.
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Si disertacija skirta fenomenologinés filosofijos pradininko Edmundo Husserlio

(1859 - 1938) suvokimo ir vaizduotés santykio problemos analizei.

Temos pagrindimas. Vakary filosofijoje suvokimui, lyginant su vaizduote,
tradiciSkai buvo skiriamas iSskirtinis démesys. Jau Antikos mastytojai suvokimui kaip
labiausiai prie tikrovés paZinimo priart¢janciam proto geb¢jimui skyré privilegijuota
statusg kity proto formy atzvilgiu. Vaizduoté epizodiskai Smeéstelédavo tik filosofijos
istorijos periferijoje, taCiau net ir tokiomis aplinkybémis vaizduoté buvo suprantama ne
tik kaip ,,netobulas® suvokimas, bet ir kaip radikaliai skirtingas, unikalus samonés
geb¢jimas. Vis délto iki Edmundo Husserlio i§samus vaizduotés fenomeno tyrimas,
atskleidziant fundamentaly suvokimo ir vaizduotés santykj, nebuvo atliktas.
Fenomenologinis samonés patir€iy aprasymas ,legalizuoja® vaizduote ir nuo Siol
prasideda intensyvus jos persekiojimas: sekant vaizduotiskais pédsakais, paaiskéja, kad
vaizduoté yra apraizgiusi visus samonés iSgyvenimus, pati iSlikdama refleksijai
nepasiekiamame sagmonés Sesélyje. Tod¢l, logisSka, kad aiSkiausiai vaizduotiski pédsakai
matomi ten, kur, regis, vaizduotés sléptuvés maziausiai tikimasi — suvokimo lauke.
Fenomenologiskai tiriant suvokimo ir vaizduotés aktus, paaiSkéja, kad privilegijuota
suvokimo pozicijg ir pretenzijg j pazinimo tikrumag sugriauna vaizduoté, neutralizuodama
visy iSgyvenimy pretenzijas ] tikrumg, todél suvokimas tampa tik viena i§ tikrumo
galimybiy, praktiSkai niekuo nesiskirian¢ia nuo galimo vaizduotiskos tikrovés supratimo.
Suvokimo ir vaizduotés santykis yra problemiSkas: viena vertus, vaizduot¢ yra radikaliai
skirtinga sgmonés forma, kita vertus, jos veikimg jgalina suvokimas. Siame darbe mes
teigiame, kad transcendentalinéje Husserlio fenomenologijoje suvokimo ir vaizduotés
skyrimas yra formalus, nes, praktiskai, suvokimas ir vaizduoté yra abipusiskai
priklausomi sgmonés aktai: abipusés suvokimo ir vaizduotés priklausomybés santykis
jtvirtinamas vaizduotés kaip visa-apimancios sgmonés modifikacijos sampratoje, kuomet
vaizduote, laisvai varijuodama modifikuotais jusliniais turiniais, persmelkia suvokimo
laukg, jgalindama jo veikimg. Formaliai skirdamas suvokimo ir vaizduotés aktus bei
privilegijuoty prieigg prie tikrovés supratimo teikdamas suvokimui, Husserlis formaliai
i$laiko klasikinj racionalumo principu grindziama pasaulévaizdj, kurj vaizduoté gerokai
iSklibina. Kadangi dé¢l vaizduotés poveikio suvokimui tikrovés supratimas tampa

problemiSkas, bitina i§ naujo apibrézti tikrumo kriterijus suvokimo ir vaizduotés
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santykio perspektyvoje: jeigu suvokimas praktiskai yra vaizduotiskas, vadinasi, tikrove
téra viena i§ vaizduotés manifestacijy? Ar, taikant transcendentalinés fenomenologijos
metodg, jmanoma iSspresti tikrovés konstitucijos sagmonéje problemg? O gal biitent

vaizduotg, kai 1§ jos to maziausiai tikimasi, jgalina Sios problemos sprendimg?

Tyrinéjimy apZvalga. Vaizduotés apibrézimo problema Husserlio fiksuojama jau
Loginiuose tyrinéjimuose (1984), kur, analizuodamas sgmonés iSgyvenimy rusis,
Husserlis i$skiria nejstebinty vaizdiniy klase, skirtingg nuo sgvokiniy vaizdiniy klasés.
Aptikes vaizduote kaip atskirg mentalinj gebéjima, kokybiskai skirtingg nuo suvokimo,
Husserlis negali iSvengti problemos, kurig, galima sakyti, sprendzia visuose vélesniuose
savo veikaluose: suvokimo ir vaizduotés santykio problemg. Pagrindinis veikalas,
kuriame i$samiai analizuojamas vaizduotés fenomenas yra 1904/05 metais skaityty
ziemos paskaity pagrindu, skirty vaizduotés ir vaizdo sagmonés problemai, sudarytas
veikalas Fantazija, vaizdo sgmoné, prisiminimas (1980), apimantis vaizduotés
problematika, tirtg nuo 1898 iki 1925 mety. Laikotarpis, kuomet Husserlis vienu ar kitu
aspektu tyré vaizduotés problema 1§ esmés apima visg fenomenologijos metodo kiirybos
laika.

Nors Husserlio fenomenologijos tyrimams skirty uzsienio autoriy darby skaicius
iSties nemazas, vis délto vaizduotés problematika, regis, stokoja didesnio ir gilesnio
susidome¢jimo. Tiesiogiai misy iSkelta problema tirian¢iy publikacijy praktiskai néra, o
vaizduotei placigja prasme skirty darby sarasas taip pat néra gausus. Galbiit tai sglygoja
pacios vaizduoteés fenomeno specifika: Husserlis taip ir neiSbaigé vaizduotés teorijos,
palikdamas atvirg erdve jvairioms interpretacijoms. IstorisSkai svarbus Marios Manuelos
Saraivos veikalas Vaizduoté pagal Husserlj (1970), kuriame autoré¢, remdamasi
Husserlio veikalais, detaliai apraso vaizduotés fenomeng. Bendrai vaizduotés fenomeno
sampratai ir istorinei analizei reikSmingas Wolfgango Iserio veikalas Fiktyvumas ir
jsivaizdavimas (2002). Vienas svarbiausiy misy tiriamai problemai darby yra Paolo
Volont¢ veikalas Husserlio vaizduotés fenomenologija (1997), kuriame autorius
analizuodamas vaizduotés fenomeng, pagrindine reikSme teikia jos (vaizduotés) kaip
pazinimg konstituojancios sagmonés formos funkcijai. Julia Jansen straipsnyje ,,Apie

Husserlio transcendentalinés vaizduotés fenomenologijos plétote ir jos panaudojima
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tarpdisciplininiame tyrime* (2005) apzvelgia Husserlio vaizduotés sampraty kitima,
pradedant ankstyvuoju Husserlio kiirybos laikotarpiu ir, atitinkamai, baigiant vélyvuoju
kiurybos etapu. Straipsnyje ,,Percepcijos virSenybé Husserlio jsivaizdavimo teorijoje
(1990) Markas P. Drostas jrodo tezg, kad percepcinés samonés intencionalumas yra
modelis suprantant vaizduotiSkus aktus. Drostas laikosi pozicijos, skirtingos nuo,
pavyzdziui, Volonté, kad vaizduoté negali biiti konstitutyvinis percepcinés sgmonés
pagrindas, nepaisant to, kad visi sgmonés aktai yra koreliuoti intencionalia forma. Nors
vaizduoté ir percepcija yra skirtingos sgmonés formos, turincios skirtingas intencionaliy
struktiiry risis, vis délto Drostas, remdamasis Husserliu, nurodo, kad percepcija yra
,virSesne® uz vaizduote. ISsamus Husserlio vaizduotés fenomenologijos pristatymas
pateiktas Donaldo B. Kuspito straipsnyje straipsnyje ,,Fikcija ir fenomenologija (1968),
kuriame autorius, remdamasis Husserliu, tvirtina, kad nors percepcija yra dominuojanti
vaizduotés atzvilgiu, vis délto vaizduoté yra toks mentalinis gebéjimas, kuris gali

betarpiSkai ,,pagauti® esme.

Iki Siol wvienintelis analitinis darbas Lietuvoje, iSsamiai tiriantis vaizduotés
fenomeng filosofijos istorijoje yra Kristupo Saboliaus disertacija Vaizduotés samprata
fenomenologinéje filosofijoje (2008). Mums svarbi yra autoriaus pozicija suvokimo ir
vaizduotés santykio atzvilgiu: nors tiesiogiai §i problema disertacijoje neanalizuojama,
vis délto autorius jrodinéja teze, kad: ,,reprodukciné jvaizdinanti funkcija implikatyviai
biidinga beveik visiems sgmonés aktams* (2008: 23). Apskritai, galima teigti, kad
autorius tiek Siame darbe, tiek ir savo publikacijose vaizduotés tema, akcentuoja
vaizduotés virSenybe aktualaus suvokimo lauko atzvilgiu. Paminétini Saboliaus
straipsniai, jvairiais aspektais tiriantys vaizduotés fenomeng: ,,VaizduotiSka sgmoné
(2007), ,,Erdvé ir vaizduote* (2010a), ,,Vaizduotés laikiSkumas ir fantazija“ (2010b),
»Vaizdo sagmone, reprezentacija ir vaizduote® (2011). Bene vienintel¢ knyga lietuviy
kalba, kurioje iSsamiai pristatomos ir analizuojamos pagrindinés Husserlio
fenomenologijos projekto probleminés vietos, yra Daliaus Jonkaus monografija Patirtis
ir refleksija. Fenomenologinés filosofijos akiraciai (2009). Verta démesio yra ir
Mindaugo BriedZio publikacija ,,Valia vaizduotei: ,disidentiS8ka‘ galimo poetika

postmodernios parodijos metu* (2011), kurioje autorius strukttriS§kai lygina suvokimg ir
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vaizduote, sickdamas atskleisti vaizduotés kaip intencionalaus sgmonés akto unikaluma,

jos gebeéjima persmelkti visus kitus intencionalius samonés aktus.

Kaip jau min¢jome, iki Siol vienintelis iSsamus vaizduot¢ fenomenologingje
filosofijoje ir apskritai filosofijos istorijoje tiriantis darbas Lietuvoje yra tik vienas — tai
Kristupo Saboliaus disertacija, taip pat keletas publikacijy, jvairiais aspektais
interpretuojanciy Husserlio vaizduotés fenomeng. Vis délto Sabolius husserliSskaja
vaizduote tiria sistemingje vienoveje su Sartre’o ir kity filosofy vaizduotés teorijomis,
sieckdamas pratesti vaizduotiska tyrimg Kanto ir Heideggerio temporalumo
perspektyvoje. Vadinasi, autorius pagrindinj démesj skirdamas vaizduotés reikSmés,
prasmes, funkcijy fenomenologingje filosofijoje klausimams, atskirai neanalizuoja
suvokimo ir vaizduotés santykio problemos Husserlio filosofijoje, nors teorinés tokios

analizés prielaidos Saboliaus disertacijoje akivaizdzios.

Misy disertacijos mokslinis naujumas yra suvokimo ir vaizduotés santykio
Husserlio filosofijoje tyrimas, atskleidZiant, kad suvokimo ir vaizduotés skyrimas,
suvokimui suteikiant privilegijuota prieiga prie tikrovés pazinimo, yra formalus, nes,
praktiskai, suvokimas ir vaizduoté yra abipusiSkai priklausomi sgmonés aktai, todél 1§
esmés tikrovés suvokimas visuomet yra vaizduotigkas. Zvelgiant §iuo rakursu, misy

darbas jgalina i§ naujo apmastyti tikrovés konstitucijos sgmongje problema.

Tyrimo tikslas ir uzdaviniai. Pagrindinis disertacijoje keliamas tikslas yra istirti
suvokimo ir vaizduotés santykj Husserlio filosofijoje, nustatant probleminius S§io
santykio aspektus: galimus abiejy sgmonés akty panasumus ir skirtumus bei jy dinaminés
sgveikos reik§me¢ visam transcendentalinés fenomenologijos projektui. Siekdami Sio

tikslo, keliame konkrecius uzdavinius:

16. Istirti tikrovés ir (arba) realybés konstitucijos sgmonéje problema.
17. Nustatyti jusliniy turiniy ir fantazmy santykj.
18. Istirti suvokimo lauka, atskleidZiant vaizduotés jtaka.

19. Istirti suvokimo ir vaizduotés konstitucijg vidingje laiko sgmongje.
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20.

21.

22.

23.

24.
25.
26.
27.
28.
29.
30.

[Snagrinéti suvokimo ir vaizduotés vaizdiniy panasumus ir skirtumus istoringje

perspektyvoje:

c) nustatyti Aristotelio, Hume’o, Kanto ir Brentano suteiktg reikSme¢ suvokimo ir
vaizduotés vaizdiniams;

d) istirti, kokiu pagrindu Husserlis skiria suvokimo ir vaizduotés vaizdinius.

Atskleisti suvokimo ir vaizduotés skyrima Husserlio filosofijoje kaip formaly,

nustatant praktine abiejy priklausomybe.

IStirti suvokimo ir vaizduotés kaip objektyvuojanciy sgmonés akty struktiras:

c) iSanalizuoti stebiniy samprata;

d) nustatyti dinaming suvokimo ir vaizduotés sgveika stebinio branduolyje.

Nustatyti tuséiy vaizdiniy reikSme abipusés suvokimo ir vaizduotés priklausomybeés

santykiui.

IStirti prisiminimo ir vaizduotés santykj.

[stirti vaizduotés modusus, atskleidziant jy jtakg visam sagmonés laukui.

ISanalizuoti vaizdo sgmong kaip pavyzding suvokimo ir vaizduotés sgveikos terpe.

ISanalizuoti ribinius suvokimo ir vaizduotés santykio atvejus.

[8tirti intersubjektyvios vaizduotés galimybe.

Nustatyti suvokimo ir vaizduotés reikSme siekiant evidencijos.

Nustatyti vaizduotes reikSme autofenomenologijos ir heterofenomenologijos gince.

Tyrimo metodai. Disertacijoje taikome teorinés rekonstrukcijos, hermeneutinj,

lyginamosios ir kritinés analizés teksto interpretavimo metodus.

Pagrindinis disertacijoje taikomas metodas — teorinés rekonstrukcijos, sistemingai

rekonstruojant Husserlio paziiiras darbe keliamos problemos atzvilgiu. Sis metodas

taitkomas visose trijose disertacijos dalyse ir ypal tose vietose, kuriose didZiausias

démesys skiriamas Husserlio veikaly esminiy probleminiy momenty analizei.

Lygiagreciai teorinés rekonstrukcijos metodui, visose disertacijos dalyse taikomas

ir hermeneutinis teksto interpretavimo metodas, padedantis susidaryti visuminj

disertacijoje nagrinéjamos problemos, atskirai tiriamos ir Husserlio veikaluose, vaizda.

Lyginamosios analizés metodas taikomas, lyginant atskiry, daZznai oponuojanciy

Husserliui, autoriy pozicijas disertacijoje keliamos problemos atzvilgiu.
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Kritinés analizés metodas taikomas kritiSkai analizuojant priestaringas Husserlio

teksty vietas, kuriose fiksuojama paziiiry | analizuojamg problema kaita bei jvertinant

oponuojanciy ir proponuojanciy disertacijoje keliamos problemos atzvilgiu autoriy

interpretacijy ir argumenty korektiSkuma.

Ginamieji teiginiai

11.

12.

13.

14.

15.

16.

17.

18.

19.
20.

Realybés ir tikrovés skirties pagrindu praktiSkai nejmanoma atskirti suvokimo ir
vaizduotés iSgyvenimy.

Suvokimas, laikiSkai konstituojamas kaip dabartis, praktiskai iSreiskia tik dabarties
idealizavima, tod¢l ir grynas suvokimas kaip labiausiai dabartiskas téra siekiamybé.
Nors vaizduoté Husserlio filosofijoje suprantama kaip subjektyvus gebé¢jimas, taciau
ji 1galina ir intersubjektyvias patirtis.

Suvokimas ir vaizduoté sagmonei teikia formaliai skirtingus stebinius, bet, praktiskai,
visi stebiniai yra vaizduotiski.

Formaliai prisiminimas, biidamas suvokimo lauko dalimi, skiriasi nuo vaizduotés
vaizdinio, taiau, praktiskai, jy skirtis abejotina, nes: a) prisiminimo ir vaizduotés
vaizdiniai duoti ,jdabartinimo® modusu; b) paties pirminio jspiidzio, kuris
reprodukuojamas prisiminimo vaizdinyje, galimybé yra abejotina de¢l ji lydincio
vaizduotisko tus¢iy vaizdiniy horizonto.

Abipusé suvokimo ir vaizduotés akty priklausomybé galima pirmiausia dél juos
lydincio tus¢iy vaizdiniy horizonto.

Vaizduote kaip visa-apimanti sgmonés modifikacija jgalina eideting grynyjy esmiy
intuicija.

Transcendentalinés Husserlio autofenomenologijos metodas kaip introspektyvi
subjekto patir€iy deskripcija, bidamas vaizduotiSkas, praktiskai yra pranasesnis uz
,,mokslinj* heterofenomenologijos metoda.

Siekdama eidetinio pazinimo vaizduot¢ jgyja pranaSumg pries§ suvokima.
ISlaikydamas formaly suvokimo pranaSuma prie§ vaizduote, Husserlis siekia iSlaikyti
stabily, racionalumo principu grindziamg pasaulévaizdj, tac¢iau vaizduoté Sias

pastangas gerokai apsunkina.
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Darbo struktiira. Disertacijg sudaro jvadas, trys dalys, iSvados ir literatliros sgrasas.

Ivade pagrindziame tiriamg tema, apzvelgiame Saltinius ir tyrinéjimus, pristatome
darbo tikslus ir uZdavinius, apibréZziame tyrimo metodus, pabréziame disertacijos
naujumg, pristatome darbe ginamus teiginius.

Pirmojoje disertacijos dalyje tiriamas formalus suvokimo ir vaizduotés skyrimo
pagrindimas, iSrySkinant formaly suvokimo dominavimg vaizduotés atzvilgiu, bet
implicitiskai jau fiksuojama abipus¢ suvokimo ir vaizduotés akty priklausomybé:
suvokimo ir vaizduotés iSgyvenimy panasumas regimas pacioje intencionalios sgmonés
struktiiroje, kuomet, atlikus fenomenologing redukcija, visi sgmonés iSgyvenimai
suprantami kaip tikrovés galimybés. Formalus suvokimo ir vaizduotés skyrimas
jtvirtinamas jusliniy turiniy ir fantazmy lygmenyje, paaiSkéjus, kad fantazmos, biidamos
jusliniy turiniy modifikacijos, neturi santykio su empirine realybe. Suvokimo ir
vaizduotés akty konstitucijg tiriant vidinéje laiko samongje, atsiskleidzia formaliai
skirtingi suvokimo ir vaizduotés iSgyvenimy modusai: nors suvokimas suprantamas kaip
dabartinimas, o vaizduoté kaip jdabartinimas, vis délto kiekvieng dabartiSskg suvokimo
savi-duot] lydi vaizduotiSkas tus¢iy vaizdiniy horizontas. Objekto savi-duoties ir
netiesioginés tarsi-duoties problema sprendZiama ir suvokimo bei vaizduotés
vaizdiniuose, jgalinanti formalig jy skirtj. Prielaidos tam regimos Husserlj jtakojusiy
Aristotelio, Hume’o, Kanto ir Brentano suvokimo ir vaizduotés vaizdiniy tyrimuose.

Antrojoje disertacijos dalyje toliau tiriamas — dabar jau eksplicitiSkai — suvokimo
ir vaizduotés abipusés priklausomybés santykis, kuris atsiskleidzia suvokimg ir
vaizduot¢ analizuojant kaip objektyvuojan¢ius samonés aktus. Paaiskeéja, kad
objektyvuojant] samonés akta sudaro intencija ir stebinys, taciau, nepriklausomai nuo
stebinio tipo, biitent vaizduotiSka intencija organizuoja reikSminius stebinio turinius,
todél abipusé suvokimo ir vaizduotés santykio priklausomybé fiksuojama jau stebinio
branduolyje. Kita vertus, visus stebinius lydi vaizduotiskas tus¢iy vaizdiniy horizontas,
tod¢l visi sgmonés iSgyvenimai duoti vaizduotiS8kai. Tiriant vaizduotés modusus,
paaiskéja, kad vaizduoté kaip visa-apimanti sgmonés modifikacija paveikia visg sgmong,
todél suvokimas ir vaizduoté néra duoti grynais pavidalais: suvokimas yra vaizduotiSkas,
o vaizduoté percepciné. Abipusés suvokimo ir vaizduotés priklausomybés santykis

jtvirtinamas vaizdo samonéje: paaiSkéja, kad vaizdas samonéje konstituojasi,
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konfliktuojant suvokimo ir vaizduotés laukams, o §i abiejy lauky jtampa suvokimg ir
vaizduotg iSlaiko abipuséje priklausomybegje.

TreCiojoje disertacijos dalyje tiriama suvokimo ir vaizduotés santykio
probleminiai aspektai. Tiriami ribiniai suvokimo ir vaizduotés santykio atvejai: iliuzijos
ir haliucinacijos. Sis probleminis suvokimo ir vaizduotés santykio aspektas atveria kita —
intersubjektyvios vaizduotés galimybés problema. Remiantis Husserlio vystoma
intersubjektyvumo teorija, daroma prielaida, kad teoriSkai jmanoma jsivaizduoti kito Ego
jsivaizdavimag, nes visy Ego iSgyvenimus sieja tas pats bendras patyriminis pasaulis,
kurio pagrindu gali buti i§gyvenamos tos pacios fantazmos. Tiriant suvokimo ir
vaizduotés reikSme siekiant evidencijos, jrodoma, kad vaizduoté jgalina ribiniy tikrumo
galimybiy atvejy pagava, vykstant eidetinei galimybiy variacijai. J[rodoma, kad eidetinis
pazinimas Jmanomas ir vaizduotéje, nes prasmés konstitucija vaizduotéje vyksta

nepriklausomai nuo biities konstitucijos.

ISvados

1. I§ pirmo 2zvilgsnio suvokimo ir vaizduotés iSgyvenimy skirtingumas atrodo
akivaizdus: suvokimo iSgyvenimai suprantami kaip realis, tikri, o, atitinkamai,
vaizduotés iSgyvenimai — kaip nerealiis, netikri. Sj pirminj akivaizdumg panaikina
Husserlio realybés (kaip empirinés potyriy bazés) ir tikrovés (kaip tikéjimo sgmonés
konstituojamo galimybiy lauko) skirtis. Realybés duoties vieta yra intencionali sgmoné,
todé¢l samonés aktai ir su jais koreliuojantys objektai yra realiis tiek, kokj realumo laipsnj
suteikiame paciai samonei. Intencionalioje sgmongje iSgyvenimy ,realumas™ ar
,herealumas® yra nureikSmintas balastas, nes susitelkiama j i§gyvenimy ,,esme*, kurios
pazinimas teikia tikrumg samonei. Visy sgmonés iSgyvenimy esmes kaip grynos
galimybés turi vienodas salygas teikti tikrovés vaizda, todel suvokimo ir vaizduotés

1Sgyvenimai Siuo poZiiiriu nesiskiria.

2. Pati Husserlio intencionalios sagmonés struktiira iSreiSkia idealizuota samonés akty ir
tais aktais pagaunamy objekty atitikimg, todél grynas suvokimas yra siekiamybe¢, nes,
praktiskai, pasyviy samonés sinteziy analizé atskleidzia, jog suvokimas kaip

dabartiSkumas vyksta begaliniame sgmonés sraute jtarpinamas to, kas nedabartiSka:
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dabartiSkas suvokimas visuomet duotas kartu su nedabartiSkos patirties lauku (retencija
ir protencija), todél dabartiSko suvokimo branduolyje slypi tai, kas nedabartiska. Kita
vertus, kuo labiau dabartiSkas suvokimas grimzta ] praeit], tuo labiau jis tampa

vaizduotiSku dél jj jtraukiancios vaizduotiskos sgmonés tékmés.

3. Kadangi fantazmos yra visiems Ego bendro patyriminio pasaulio jusliniy turiniy
modifikacijos, tai teoriSkai salygoja intersubjektyvios vaizduotés galimybe. Nors
fantazmy konstituota vaizduotés reiSkiniy mozaika atveria atskiry Ego vaizduotiskos
kiirybos erdve, vis délto manasis Ego gali jsijausti 1 kito Ego vaizduotés pasaulj. Net
jeigu manojo Ego jsijautimo modusas bus pakeistas ] jsivaizdavimag, - nes, viena vertus,
pasinerdamas ] kito Ego vaizduotés pasaulj, manasis Ego praranda visiems Ego bendra
tikrovés dimensija, kita vertus, kito Ego vaizduotés kuriamas pasaulis toks nepatvarus ir
kintantis, kad praktiSkai nejmanoma atskirti kito Ego vaizduotés vaizdiniy nuo manojo
Ego vaizduotés pasaulio, - vis délto islieka galimybé, kad manasis Ego isivaizduoja kito
Ego vaizduotés kuriamg pasaulj. Tod¢l kito Ego jsivaizdavimas i§ esmés suardo manojo

Ego vaizduotés lauko uzdaruma ir atveria vaizduotisko intersubjektyvumo galimybe.

4. Husserlis visus samonés lauka sudarancius stebinius skiria i tikrovéje egzistuojantj
objekta teikiancius stebinius (sudaran¢ius suvokimo laukg) ir j neutralius stebinius
(sudarancius vaizduotés laukg), taciau visi stebiniai duoti dinaminéje vienovéje su
intencija: dé¢l intencijos poveikio stebinio reikSminis turinys yra suprantamas kaip
percepcinis ar vaizduotiSkas. ReikSminius turinius stebiniuose organizuojanti intencija
yra esmin¢ kiekvieno objektyvuojanc¢io samonés akto dalis, galinti reikstis ir pati viena,
vaizduotiSkai (kaip tik todél samoné gali reflektuoti jvairius — tikrovéje egzistuojancius ir
neegzistuojancius objektus). Vadinasi, praktiSkai jau paciame objektyvuojancio akto
branduolyje skirtis tarp suvokimo ir vaizduotés tampa beprasmiska dél vaizduotiSkos

intencijos poveikio, todél praktiskai visi stebiniai yra vaizduotiski.

5. Prisiminimo vaizdinys praktiSkai susilieja su vaizduotés vaizdiniu, nes:
a) nors prisiminimo vaizdinyje jdabartinamas buves suvokimo iSgyvenimas, kai
tuo tarpu vaizduot¢ jdabartina neegzistuojantj objekta, vis délto abu vaizdiniai stokoja

dabartiSkos esaties pagrindo. Prisiminimo vaizdinyje duota i§gyvenimg mes suvokiame
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ntarsi modusu, nes visas prisiminimo procesas yra reprodukciné suvokimo akto
modifikacija. Siuo aspektu Zvelgiant, prisiminimo ir vaizduotés vaizdiniai kaip ,,tarsi-
tikroves* idabartinimai yra tapatiis, todel praktiSkai sudétinga atskirti, ar dabar
i8kylan¢iame prisiminimo vaizdinyje i§gyvenimas yra tikrai buvgs, ar jsivaizduotas. Net
jeigu reflektuojant nustatomas prisiminimo vaizdinio ,tikrumas®, jo duotis sgmonéje
1Slieka vaizduotiska;

b) pirminis jspudis, sudarantis suvokimo esme¢, duotas kartu su retencijos ir
protencijos horizontu, kuris modifikuoja pacig pirminio jsptidzio patirtj: patirties
uzlaikymas ir projekcija j ateit] 1§ esmés yra vaizduotiS8ka galimo pirminio jspidZio
variacija, tod¢l pats prisiminimo vaizdinyje duotas suvokimo i§gyvenimo branduolys yra

vaizduotiskas.

6. Dél nenutritkstamos laikiSkos tusciy vaizdiniy sintezés (biitent vaizduoté jgalina
laikiska iSgyvenimy sinteze¢) galimas visy sagmongés iSgyvenimy sarySingumas, nes tusti
vaizdiniai praeityje, dabartyje ir ateityje jtvirtina duoto sagmonei objekto tapatumg ir yra
visy stebiniy galimybés salyga. Kadangi kiekvienas sagmonei duotas stebinys yra
lydimas tuS¢iy vaizdiniy horizonto, vadinasi, dabartiSko suvokimo savi-duot] visuomet
lydi netiesioginé duotis, todél vaizduote kaip tusciy vaizdiniy horizontg formuojanti galia

dalyvauja kiekvieno sagmonés akto konstitucijoje.

7. Vaizduoté kaip visa-apimanti modifikacija paveikia visg sagmonés lauka, samonés
iSgyvenimams  suteikdama  modifikuotg  ,tarsi-iSgyvenimy“  statusg,  Sitaip
neutralizuodama i§gyvenimy pretenzijas i tikruma. D¢l vaizduotés kaip visa-apimancios
modifikacijos poveikio atsiveria i§gyvenimy kaip tikrovés galimybiy erdve, kuri, savo

ruoztu, jgalina eideting grynyjy galimybiy kaip grynyjy esmiy intuicija.

8. Transcendentalinés Husserlio autofenomenologijos metodas jgalina vaizduotiSka
grynyjy esmiy kaip grynyjy prasmiy refleksija: vaizduoté ne tik neutralizuoja visas
samoneés patirtis, bet ir jgalina vadinamajg treio asmens perspektyva arba neutralig
refleksija (vaizduoté, pati budama nelaikiska, gali neutralizuoti visy sgmonés i§gyvenimy
laikiSkus modusus, vadinasi, ir pretenzijas j tikrumg). Neutrali ir 1§ esmés vaizduotiSka

refleksija, judédama neutralizuoty patir¢iy kaip tikrovés galimybiy erdvéje atlieka
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heterofenomenologo funkcijg: sistemina ir kataloguoja galimas patirtis. Todél
heterofenomenologijos metodas, sitillantis samongés patirtis tirti, jvedant tre¢io asmens

perspektyva, regisi esgs tik paveluotas ir nevykes autofenomenologijos pakaitalas.

9. Siekdama eidetiSko pazinimo vaizduot¢ yra pranasesné uzZ suvokima, nes:

a) ribiniai tikrumo galimybiy atvejai tiriami biitent vaizduotéje, vykstant eidetinei
galimybiy variacijai (suvokimo pasaulis yra tvirtai susietas su patyriminiu pasauliu, todél
eidetiné variacija Cia labai grieztai apibrézta: suvokimo lauke atmetama viskas, kas
netikra, taip pat ir tai, kas galima);

b) konstitutyvus vaizduotés gebé¢jimas eidetiniame patyrime tiesiogiai remiasi tuo,
kad grynyjy eidosy sriciai tikrovés duotis yra nereikSminga, nes eidetinio pazinimo
objektas yra prasmé, neturinti jokio biities apibréztumo. Todél vaizduotéje vyksta

suvokimui nepasiekiamos tikroves konstitucija.

10. Nors suvokimo branduol; sudarantis ryskiausias dabartiSkos esaties pagavos
momentas yra tik zybtel¢jimas, lydimas tus€iy vaizdiniy horizonto vaizduotiskoje
samonés tekmeje, vis délto Sis prasminis Zybteléjimas 1§ esmés yra racionalumo
pagrindas, ant kurio Husserlis ir kloja savo transcendentalinés fenomenologijos kaip
eidetinio mokslo pamatus. Vaizduotés kaip ,,visa-apimancios* sgmoneés modifikacijos
samprata atskleidzia tokio sumanymo rizikinguma: suvokimas kaip racionalumo esmé
gali tapti vaizduotisku, o tai reiSkia, kad ir visa transcendentaliné fenomenologija
praktiSkai galima kaip vaizduotiSkas mokslas. Formaliai suvokimo kaip dominuojancio
samones akto, teikiancio tikrovés kaip prasmés vienoveés pazinimg, traktavimas
Husserliui leidZia i$laikyti klasikinj racionalumo principu grindZiamg pasaulévaizdj, kurj

praktiSkai i§ vidaus sprogdina vaizduoté.
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