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IVADAS

Mitas — tai daugialypis reiSkinys, keliantis mokslines diskusijas prigimties,
struktiiros, funkcionavimo ir saveikos su kitais diskursais klausimais. Mitinis diskursas gali
apimti jvairius tekstus: mitinius pasakojimus, dieviskasias figiiras, prietarus, ritualus ir kt.,
kurie visi siekia iSspresti tam tikras ontologines problemas. Mitiniai vaizdiniai gali
isiskverbti 1 naujas reikSmés struktiiras net ir prarade religing reikSme, taciau Si
transformacija paveikia miting medziaga, kadangi naujosios reik§més sistemos turi savus
reik§més kodavimo principus.

Folkloras laikytinas vienu artimiausiy diskursy mitui, nes abu jie paremti Zodine tam
tikros bendruomenés tradicija. Taciau visuomenés progresas skatina naujy pasakojamyju
verbaliniy zanry atsiradima, kurie ankstyvuoju savo vystymosi laikotarpiu yra stipriai
priklausomi nuo mito ir folkloro kaip tiek temomis, tiek ivaizdziais maitinan¢iy Saltiniy.
Tode¢l sisteminis mitinio pasaulévaizdzio tyrimas turéty apimti visus pasakojamojo diskurso
tipus, kuriy saveika gali atskleisti tam tikros bendruomenés mentaliteto ypatumus bei jo
poky¢iy tendencijas bégant laikui. Toks poziiiris sudaro $io tyrimo problemg.

Tyrimo objektas — kelty mirties ir pomirtinés egzistencijos mitopoetiniy jvaizdziy
sistema.

Tyrimo tikslas — jvertinti, kaip pakito moteriSkojo prado elementas, uzkoduotas kelty
mirties mitopoetikoje, lyginant mitines sakmes, folklorines pasakas ir vélyvyjy viduramziy
literattirinius zanrus.

Tyrimo tikslui pasiekti keliami Sie uZdaviniai:

- apzvelgti kultiiros struktiira ir jos sudétiniy daliy tarpusavio saveika semiotiniu

poZiiiriu;

-aptarti semiotinius prasmes generavimo procesus bei ju reikSme (vairiy

pasakojamyjy Zanry susiformavimui,

- nustatyti kelty mitopoetinius mirties jvaizdZius;

- iSanalizuoti mitines kelty sakmes laikantis apsibrézty teoriniy rémuy;

- rasti mitiniy modeliy modifikacijas (ju nebuvima) folklorinése kelty pasakose;



- aprasyti veélyvyju viduramziy literatiiroje atpazistamy kelty mitopoetiniy mirties

modeliy panasumus ir skirtumus, lyginant juos su mitiniy sakmiy modeliais.

Darbo naujumas ir aktualumas. Sio tyrimo naujumas atsiskleidzia keliais
aspektais. Visy pirma, Siame darbe liminalumo savoka aptariama i§ mitinés perspektyvos,
taip papildant liminalumo suvokima; ligSioliniuose darbuose liminalumas daugiausia
vertintas ritualiniu pozitriu. Papildoma liminalumo suvokimo dimensija gali paskatinti
gilesnes kity kultiiriniy sistemy studijas. Antra, Siame darbe siekiama iSnagrinéti visa kelty
mirties mitopoetiniy ivaizdziy sistema, o ne viena kuri vaizdini, kaip daryta ligSiol. Tai
padéty geriau suvokti visa kelty mitini pasaulévaizdi. Galiausiai, Siame darbe pateikiama
sistemin¢ trijy glaudziai susijusiy pasakojamyjy zanry — mitinio pasakojimo, folkloro
pasakos ir literatiiros — saveikos analizé. Dauguma mokslininky apsiribodavo mito ir
pasakos, mito ir literatiiros, pasakos ir literatiiros gretinimu, tad Siuo darbu tikimasi pateikti
diskurso virsmo 1§ mito { pasaka ir vélyvyjuy viduramziy literattira analizg. Toks gretinimas
padeda geriau atskleisti esminius kiekvieno Zanro principus bei apibrézti kaitos modelius, 18
kuriy galima spresti, ar tie principai buvo perkelti 1 kitus Zanrus, ar ne. Tikimasi, kad Sis
darbas svariai prisidés prie kelty kultiiros studijy skatinimo Lietuvoje, kadangi tai pirmasis
tokio pobuidzio darbas.

Ginamieji teiginiai:

1. Kiekvienas naratyvinis tekstas yra kultiirinis tekstas, kuriam biidingos

kultiirinés vertés, atskleidzianCios tam tikros bendruomenés pasaulévaizdi.
Kiekvienas teksto tipas turi savitas naratyvines technikas, kurios veikia
kaip Ziniy kaupimo ir manifestavimo mechanizmai.

2. Kelty mitinei perspektyvai budingas aukStas integralumo laipsnis, kas
salygoja bitinybg mitinius modelius tirti sistemiSkai, atsizvelgiant 1 visas ju
sudedamasias dalis. Manytina, kad deivés figura kelty mirties
mitopoetikoje veikia kaip pagrindiné semantiné aSis, formuojanti mitemas

su kitais mitiniais elementais: arkliu, pauksciu, vyru, dvasia.



3. Transformuodamiesi 1 kitus pasakojamuosius tekstus, tokius kaip folklorine
pasaka, semantiniai mitiniy motyvy branduoliai iSsiplecia sudarydami
salygas inkorporuoti papildomus kultiirinius elementus.

4. Vélyvyjy viduramziy literattiros zanrai turi lanksciausia simboling struktiira
bei yra labiausiai paveikti sociokultiirinés aplinkos, palyginti su mitinémis
sakmémis ir folklorinémis pasakomis.

Darbo struktiira. Disertacija sudaro ivadas, penki skyriai, i§vados, Saltiniy bei
literatiiros saraSai. Pirmajame skyriuje pateikiama moksliniy tyrimy Lietuvoje bei uZsienyje
apzvalga, apraSomi Saltiniai bei ju atrankos Kkriterijai, pristatomos svarbiausios
metodologinés savokos. Antrasis skyrius skirtas esminiy metodologiniy principy, kuriais
vadovaujamasi praktinéje dalyje, aptarimui. Cia apibréZiamos sudétinés kultiiros dalys bei
ju saveika, prasmés generavimo procesai kultiirinio teksto kiirimo kontekste. Treciajame
skyriuje aprasomos kelty mirties mitopoetikos moduliacijos, o ketvirtajame palyginami
mitiniy sakmiy mitopoetiniai modeliai bei jy refleksijos folklorinése pasakose. Penktuoju
skyriumi siekiama apZvelgti, kaip senosios pagoniSkosios kelty mitemos buvo adaptuotos
velyvuju viduramziy literatiiroje ir kokia jtaka tam turéjo Zodiné tautosaka.

Tiriamoji medzZiaga. Tiriamoji medZiaga atrinkta atsizvelgiant | mito, folkloro ir
literatiiros saveikos principus. Remiamasi mitologinio ciklo, Ulsterio ciklo, Fino brolijos
ciklo ir kity mitiniy bei epiniy sakmiy vertimais i§ senosios airiy kalbos i angly kalba,
pateiktais rinkiniuose Kelty herojinis amzius. Senosios keltiSkosios Europos, senosios
Airijos ir Velso literatiuros Saltiniai (The Celtic Heroic Age. Literary Sources for Ancient
Celtic Europe & Early Ireland & Wales), Ankstyvieji airiy mitai ir sagos (Early Irish Myths
and Sagas), Airijos senoliy pasnekesiai (Tales of the Elders of Ireland) bei valy rinkiniu
Mabinogion (The Mabinogion), kuriame uzrasytos ne tik senosios valy mitinés sakmes, bet
ir kiiriniai, priskirtini riterinio romano zanrui. Sakmiy uzraS§ymo laikotarpis varijuoja nuo 8
iki 14 a. Segmento imtis — ne maZiau kaip 167 sakmes.

Folklorini tyrimo korpusa sudaro kelty pasakos 1§ pirmyjy rinkiniy. Pasakos atrinktos
remiantis keliais kriterijais: atsizvelgta 1 rinkiniy leidimo metus, pasaky autentiSkuma,

uzraSymo tiksluma. Svarbiausi Skoty folkloro rinkiniai: J. F. Campbello Populiariosios



vakary aukstaiciy pasakos (Popular Tales of West Highlands, 1860, 4 t.), A. Alexanderio
Carmichaelo Carmina Gadelica (5t.). Pagrindiniai airiy pasaky rinkiniai: Seumo
MacManuso Uzpecky (In Chimney Corners), W. B. Yeatso Airiy stebuklinés ir folklorinés
pasakos (Irish Fairy and Folk Tales), Jeremiaho Curtino Airijos mitai ir folkloras (Myth
and Folklore of Ireland), Williamo Larminie’o Vakary airiy pasakos ir romanai (West Irish
Folktales and Romances). Segmento imtis — ne maziau kaip 215 pasaky: 119 airiy ir 96
Skoty pasakos.

Literatiiriniai kiiriniai pasirinkti atsizvelgiant { ju sukiirimo laikotarpi, vieta ir galima
zodinés kelty tradicijos poveiki. Be to, jie atspindi pagrindines viduramziy literattiros
tendencijas. Siame darbe tyrinéjama korpusa sudaro Mabinogion rinkinyje esangios riteriniy
romany versijos, Chretieno de Troyeso romanai, Geoffrey Chaucerio Kenterberio pasakos,
atstovaujanéios miesto literatiros kryp&iai, legenda Sventojo Gralio paieskos, Beroulio
Tristano romanas, anoniminio autoriaus Seras Gaveinas ir Zaliasis Riteris, Tomo Malorio
Artiiro mirtis bei Geoffrey Monmoutho Merlino gyvenimas.

Moksliniy tyrimy apzvalga. Folklorinio teksto kaip mito raiSkos traktuoté ir
analizés apmatai paremti Algirdo J. Greimo meéginimais rekonstruoti lietuviy mitologijos
elementus (1979; 1990) bei jo darbais, skirtais semiotikos teorijai sukonstruoti (1966, 1970,
1989, 2005). Kulturos kaip reiskinio tyrimas grindziamas Jurijaus Lotmano idéjomis (1975,
2004) bei Ednos Andrew (2003), Helle M. Davidsen (2007), Denniso loffe’s (2012),
Rolando Posnerio (2005), Peterio Toropo (2005) izvalgomis. Mitinio diskurso struktiira bei
veikimo pricipai nagrinéti Jameso Jakobo Liszkos (1989), Davido Leemingo (2003)
darbuose. Emstas Cassireris (1955), Paulis Riceouras (1967), Donaldas Philipas Verene’as
(2011) analizuoja mito raiSkos ypatumus, ypa¢ akcentuodami simboliSkumo svarba. Saveika
tarp {vairiy verbaliniy naratyviniy teksty aptariama Edgaro M. Slotkino (1983), Palmenfelto
(1996, 2008), Anos Siikalos (2008), Northropo Frye’aus (1957) darbuose.

Kelty kultiira ir mitologija placiai nagrin¢jama Arnotto MacCullocho (1918), Johno
Proinsias MacCano (1968), R. J. Stewarto (1990), Mirandos Green (1997, 2011), Marie-
Louise Sjoestedt (2000), Peterio O’Connoro (2000), Clare French (2001), Stepheno
J. Yeates’o (2009), Bernardo Mees’o (2009) ir kt. studijose. Mirties konceptualizacija



aptariama remiantis Arnoldo van Gennepo (1960), Victoro Turnerio (1967, 1969), Hildos
Roderick Ellis Davidson (1943, 1998), Karlo S. Guthke’s (1999), Jeremy Bowkerio (1999),
Dago Oisteino Endsje (2000), Earlo R. Andersono (2003), Greggo A. Smitho (2007),
T. Mikhailovos (2002) darbuose pateiktomis izvalgomis. Soritos d’Este ir Davido
Rankine’o (2008) bei Ch. W. MacQuarrio (2004) studijos laikytini vienu ty rety atvejy, ne
tik pateikian¢iy informacijos apie senovés kelty mitini pasaulévaizdi, bet ir jo
transformacijas folklore bei literattiroje.

Lietuvoje apie mirties suvokima raS¢ Radvilé Racénaite¢ (2011). Norberto Véliaus
studijose (1983, 1987, 2012) iSsamiai apraSomi balty chtoninio pasaulio vaizdiniai folklore.
Bronislava Kerbelyt¢ ine$¢ nemenka indel; { tautosakos paveldo iSsaugojima bei esminiy
poetiniy désniy aptarima (2005, 2011). Vis délto tenka pripazinti, kad lietuviy mokslininkai
daugiausia orientuojasi i balty kultiiros tyrimus, tad Sis darbas yra pirmasis iSsamus kelty
kultdiros tyrimas Lietuvoje.

Viduramziy kultiiros klausimais plac¢iai rasé Jacques’as le Goffas (2003). Terenco
McCarthy (1991) darbe iSdéstyti pagrindiniai riterinés literatliros bruozai ir siekiai, kiti
velyvuyju viduramziy pasaulévokos aspektai aptarti Kathrynos Gravdal (1992), Jonathano A.
Glenno (1992), Arnoldo Sandero (2006), Jordi Sanches-Marti (2006), Margaretos F.
Rosenthal (2009), Dereko Pearsallio (2011), Sarah Lindsay (2011), Richardo Crosso (2012)

darbuose.

KULTURINIO TEKSTO KURIMAS

Kulturos savokai aptarti Jurijus Lotmanas ivedé semiosferos terming. Jo poziiiriu,
kultiira yra erdveéje apibréZtas nuolatinis procesas, kurio tikslas — zZmogiSkosios patirties
kaupimas ir manifestavimas. Pagrindiniai semiosferos bruozai yra ribiskumas, igalinantis
atskirti semiosfera nuo ne-semiosferos, o tiksliau, kitos semiosferos, ir semantinis
netolydumas, kuriuo paaiSkinamas vidinis kultiros dinamiSkumas, paremtas veréiuy
cirkuliacija 1§ centro i periferija. Tartu-Maskvos semiotinés mokyklos atstovai pri¢jo prie

iSvados, kad semiosferos terming galima taikyti ne tik kultirai apibréZti. Juo galima



tvardyti: a) etnines kultiiras (tokias kaip keltai, germanai); b) mentalines sistemas (tokias
kaip pagonybe, krik§¢ionybée); c) konceptualigsias sistemas (tokias kaip gyvenimo ir mirties
sferos, su jomis siejami tam tikri jvaizdZiai, désniai ir t. t.). Tyrin¢jant kulttirinius tekstus
itin svarbu atsizvelgti 1 visus iSvardytus aspektus, nes jie atskleidzia pvairias kulttirinio
teksto dimensijas.

Nors apibréziama kaip konstruktas, kultiira néra stabili. Nuolatiné jos ver¢iuy kaita,
anot Lotmano, yra vertimas, suvoktinas kaip daugialypis procesas. Visy pirma, vertimas
apima skirtingy semiosfery ver¢iy inkorporavima 1 nauja semanting sistema, t.y.,
semiosfera. Antra, skirtingy tipy kultiiros kalby saveika salygoja vertimo bitinybe pacios
semiosferos viduje. Lotmanas iSskiria du kulttiros kalby tipus: ikonines ir diskrecias kalbas,
kurios glaudziai siejasi kultirinio teksto kiirimo procese. Esminis ikoninés kalbos bruoZzas
tas, kad ikoninis tekstas sutampa su manifestuojama prasme, todel pats tekstas negali biiti
pakeistas nekeiCiant visos prasmeés. Diskreciose kalbose prasmé suvokiama per Zenkly
prasmes, dél to atskiro Zenklo jtaka bendrai teksto reikSmei mazesné nei ikoninése kalbose.
Tam tikro simbolio, kuris priklauso ikoninei kalbai, lingvistinis paaiSkinimas, t.y.
pateikimas diskre€ia kalba, yra jo iSkraipymas, kadangi nattralioji kalba visapusiskai
simbolio neapima. Tokiu biidu Lotmano teorija paaiskina kultiirini teksto kiirimo procesa,
taciau neatkreipia démesio | tolesng to teksto raida kultiirin¢je aplinkoje. Kitaip tariant,
mazai démesio skiriama jvairiy pasakojamuyjy zanry, kilusiy i§ to paties kultiirinio teksto,
struktiirai bei saveikai. Dé¢l Sios priezasties pasitelkiama Greimo semiotiné perspektyva,

kuria tikimasi nuSviesti naratyvinio diskretaus teksto organizavimo mechanizmus.

PRASMES GENERAVIMO PROCESAS

Savo semiotin] metoda Greimas konstravo remdamasis struktiiralistiniu Ferdinando
de Saussure’o poziliriu, tod¢l jo pagrinda sudaro santykio tarp signifikato ir signifikanto,
kuris pasireiSkia jvairiomis formomis, aptarimas. RySys tarp signifikato ir signifikanto gali

biti tiesioginis, kaip ikoniniuose ar indeksiniuose Zenkluose, jis gali biiti organizuotas
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metonimijos pagrindu, kaip antai metafory atveju, arba vienas signifikantas gali reiksti kelis
signifikatus, kaip tai pastebima simboliuose.

Greimas Siam rySiui aptarti pasitlé figaratyvumo ir tematiskumo terminus,
iSreiSkiancius atitinkamai raiSkos ir turinio plotmes. Figiiratyviniai elementai — tai reikSmeés
vienetai, turintys referentus objektyvioje realybéje. Tai gali biiti bet koks konkretus
objektas: zmogus, daiktas, padaras arba bruozas. Figiiratyviniai elementai gali jungtis 1
figuratyvinius takus, dar geriau iSreiSkianCius giluminiame tam tikro teksto lygmenyje
itvirtintas reik§mes. Sios konfigiiracijos gali apimti laiko ir vietos aspektus. Tematiniai
elementai yra abstrak¢ios savokos, neturincios konkre€iy referenty objektyvioje tikrovéje.
Tai fundamentalyji lygmeni sudarancios vertés. Tematiniai vienetai reprezentuojami
figiromis ar figiiratyviniais takais.

Pasikartojantys figiiry ar tematiniy elementy klasteriai sudaro atitinkamai
figliratyvines ar tematines izotopijas. RySys tarp Siy izotopijuy yra butina salyga prasmeés
generavimui, kadangi, sujungti draugén, jie kartu suformuoja ir konceptualias struktiiras, ir
ju reprezentavima pavirSiniame lygmenyje. Figiiry santykis su tematinémis vertémis gali
biti daugialypis, kaip ir santykis tarp signifikanto ir signifikato. Reikia pabrézti, kad figiiry
tarpusavio priklausomybé¢ — itin svarbus §io tyrimo aspektas, kadangi skirtinguose Zanruose
taikomos naratyvinés konstrukcijos sudarytos skirtingais principais.

Siame darbe skiriami keli naratyviniy mechanizmy arba reik§més struktiiry tipai.
Vienas juy yra simbolis, apibréZiamas kaip iSskirtinis mitinio mastymo bruoZas. Pastebima,
jog ypac stipri simboli sudaranciy figiiry tarpusavio priklausomybé bei itin glaudus rySys
tarp figiiry ir tematiniy ver¢iy. T.y., simboli sudarancios figiiros suformuoja itin griezta
konstrukcija: bet kokios detalés pokyciai 1§ esmés sugriauna visa simbolio struktiirg tick
pavirSiniame, tiek giluminiame lygmenyse. IS to iSplaukia, kad simbolio modifikacija
vargiai imanoma.

Figiromis laikytini ir paskiri atlikéjai, t. y. veiksmo dalyviai, atliekantys jiems
priklausancias funkcijas. Tokie atlikéjai gali turéti tik jiems biidingus bruozus, kurie veikia
kaip esminiai atlikéjo reikimés determinantai. Sios reikimés struktiiros modifikacija gali

paveikti pavirSini lygmeni, taciau bendroji teksto reikSmeé lieka nuspéjama remiantis
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kitomis, nepakitusiomis konfigiiracijomis ar figliratyviniais takais. Tokie pasikartojantys
motyvai vadinami mitemomis, aptinkamomis jau mitinése sakmése, t. y. kai mitiné samoné
jau biina iSversta 1 diskreCia kalba. Vertimo metu padid¢jes atstumas tarp reikSmes
struktiiros elementy sukuria palankias salygas papildomiems zymenims konstrukcijose
isitvirtinti. Nepaisant to, figiiry tarpusavio rySys mitemose iSlieka pakankamai glaudus, kad
jas bty galima identifikuoti.

Galiausiai, tam tikri naratyvinio diskurso tipai turi gana liberalia viding struktiira.
Santykis tarp figiiry ir tematiniy verciy iSlaikomas, taciau kiekviena figtra gali veikti tekste
nepriklausomai nuo likusiy struktiiros elementy ar biiti apskritai eliminuota nesugriaunant
bendros teksto prasmés. Tokio pobiidzio tekstai dazniausiai yra diskrecios kalbos produktai,
nepriklausomi nuo jokios kitos kultiiros kalbos. Ta¢iau negalima atmesti kultiirinés aplinkos
itakos galimybés: bet koks pasakojamasis tekstas neiSvengiamai reflektuoja aplink ji
cirkuliuojancia vertes. Kitaip tariant, tokie tekstai turi kitokias tiesosakos kategorijas, kurios
apibrézia teksto interpretacijos ribas priklausomai nuo sociokultiirinés aplinkos.
Apibendrinant galima pasakyti, kad dél vertimo 1§ ikoninés i diskrecia kalba neiSvengiamai
patiriami tam tikri semantiniai nuostoliai, nes tuo metu sumaz¢ja figiiry integralumo laipsnis
ir tematin¢ kondensacija. Tai sukuria palankias salygas kitiems kultiiriniams Zymenims
isitvirtinti prasmés struktiirose ir taip jas modifikuoti. Tokiu biidu simboliai virsta
mitemomis mitinése sakmeése, motyvais folklorinése pasakose, o literatiiroje ankstesnés

tvirtos prasmes strukttiros gali pasiduoti individualaus autoriaus valiai.

MITOPOETINIAI KELTU MIRTIES MODELIAI

Mirtis yra vienas didziausiy poky¢iu Zmogaus egzistencijoje. TradiciSkai mirtis
suvokiama kaip arba biisenos transformacija, kuomet dvasia apleidzia kiing, arba vietos
transformacija, kai dvasia pasiekia amzinaja buveing. Visas tarpsnis nuo sielos atsiskyrimo
iki jos inkorporavimo anapusyb¢je laikytinas liminalinés biisenos laikotarpiu.

Kelty tradicijoje siely gido, psichopompo, funkcija patikéta deivei. Deivés suvokimas

remiasi Deivés Motinos prototipu, t.y. tikéjimu, kad deivé atsakinga uz gyvenima ir mirti
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bei gali sukelti abi biisenas. Tyrimas atskleidé, kad kelty deives figiira glaudziai susijusi su
zoomorfinémis figiiromis: arkliu, kuris ja lydi psichopompo rol¢je, bei pauksciu,
simbolizuojanciu dvasia po mirties. Pazymétina tai, kad vyriSkojo ir moteriSkojo prado
jungtis yra centrine kelty pasaulévokos asis, uztikrinanti visuoting gerove. Todél racionalu
paieskoti Sio santykio ekstrapoliacijy ir mirties kontekste. Dél to Sis tyrimas apima moters,
paukscio, arklio ir vyro figiiry jungCiy bei deives galios valdyti dvasia figliratyvizacijos
mechanizmy aptarima.

ISvaizdos modeliai: antropomorfizmas. ISvaizda yra kone svarbiausias liminalumo
apsektas. Vienas populiariausiy motyvuy kelty mitologijoje — ValdZios Deivés mitema,
apimanti vyro ir moters jungti, per kuria bjauri ragana transformuojasi | jauna grazuolg.
[Sskirtiniai ragany bruoZzai yra perdétas plaukuotumas (ilgi ir SiurkStiis plaukai), veido, ypac
akiy ir burnos, iSrySkinimas, ilgi dantys ir nagai. Deformuotas ir visas raganos kiinas: jis
apsiurgs, 1§ pirmo zvilgsnio atrodo tarsi sudarytas i§ atskiry susisukusiy augaly daliy.
Neijprasta kiino spalva taip pat rodo liminaluma. Kelty tradicijoje matoma aiski tendencija
sieti antgamtines moteris su raudona kraujo spalva. Mitinése sakmese figliros ir tematinés
vertés siejamos tiesioginiu ry$iu, t. y. deformacija ir bjaurumas suponuoja atSiauruma. Taip
pat aptinkama numanoma metaforiné raiSka, kai raudona spalva asocijuojama su pralietu
krauju.

Zoomorfinj iSvaizdos modelj sudaro dvi figtiros: moters ir pauks§cio. Archeologiniai
duomenys rodo, kad kelty deivés daznai vaizduojamos lydimos pauksciy, ypac sasajoje su
pomirtinémis kelionémis, o moksliniai tyrimai atskleidé, kad miusSio furijos gali pacios
pasiversti plésriaisiais pauks$ciais. ISanalizuotos mitinés sakmés patvirtina mokslines
1zvalgas, kadangi ir jose antgamtinés moterys vaizduojamos kaip galincios pasitelkti
paukscius atlikti mediatoriaus vaidmeni, sukelti miega ar nunesti Zinia. Jos ir pacios geba
1gauti pauksScio pavidala. Transformacija gali biiti savanoriska arba prievartiné. DaZniausiai
zoomorfiné metamorfoze siejama su dievybiy meilés istorijomis, kai dieviski isimyléjéliai
pasiverCia gulbémis, kad galéty biti kartu. Taciau tokios metamorfozés biidu
manifestuojamos ir tematinés pavydo ar bausmeés vertés. Paukscio figtira turi stiprias sasajas

su zmogaus dvasia. PlésSris pauks$c¢iai daznai reiSkia neatSaukiama mirti, kuri gali biti
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indikuojama tiesiogiai, pvz., varnos nusileidimu ant herojaus galvos, arba numanomo
(funkcinio) tapatumo biidu, kai pauks$¢iy ir motery figtiros veikia identiSkose situacijose, bet
nieckada nepasirodo drauge. Funkcinis tapatumas taip pat taikomas karybos kontekste.

Vyras kaip kelty deivés palydovas. Moteriski ir vyriski mitiniai personazai daznai
veikia kartu mirties inicijavimo epizoduose, taCiau reikia pastebéti, kad sprendimo galia
priklauso deivei. MoteriSkojo ir vyriSkojo pradu jungtis, sukelianti mirt] ar jtraukianti {
pavojingas situacijas, gali biiti reiSkiama keliais biidais. Nors poros santykiy statusas retai
tvardijamas tiesiogiai, daznai galima numanyti, kad pora sieja santuokiniai rySiai. Bet kokiu
atveju, jie daznai vaizduojami kaip lygiaverciai, panaSaus statuso ir amZziaus partneriai —
tokios poros iS$Saukia neiSvengiama mirt;. Kiek kitokios susidiirimo su antgamtiniais
veikéjais pasekmés biina, jei moteriSkasis polius reprezentuojamas jaunosios kartos, t.y.
pasirodo kaip destruktyvaus vyro dukra. Tuomet herojai turi galimybiy iSvengti prazities.

Arklys kaip kelty deivés palydovas. Mitinése sakmeése arklio figiira turi glaudzias
sasajas su vandeniu kaip liminaline stichija. Arklio ir vandens {vaizdziai laikytini
semantiniais alomorfais, kurie gali pakeisti vienas kita figiiratyviniame lygmenyje tuose
paciuose su anapusybe susijusiuose kontekstuose. Destruktyvumas — vienas labiausiai
mitinése sakmeése iSreikSty arkliams budingy bruozy. Arkliai daznai papildo kario portreta, o
airiy epinése sakmése jie pasirodo kaip iSorinés kario sielos dalis. Palyginimuose,
aprasanciuose arkliy agresyvuma, jie daznai siejami su pauksc¢iais ir vizualiai atrodo sunkiai
atskiriami. Be karybos, arkliai vaidina itin svarby vaidmeni karaliaus valdzios itvirtinimo
ritualuose. Mitinése sakmése veikéjai vyrai gali savanoriSkai ar priverstinai jgauti arklio
pavidala; arklys daZnai pasirodo kaip toteminis gyviinas, siejantis zmogiskaja egzistencija
su transcendencija. Kitas svarbus arkliy bruoZas yra juy stipri koreliacija su antgamtinémis
moterimis. Taciau jos retai kada jgauna arklio pavidala, dazniau naudojasi su arkliu
siejamais atributais ar imasi arkliui budingos veiklos, pvz., keleiviy neSiojimo, taip tarsi
pabrézdamos arklio ir deives funkcini tapatuma psichopompo rolés atzvilgiu, kuri Zodinéje
tradicijoje modifikuota: arkliai negabena dvasiy, bet su arkliais susijusios moterys vilioja

herojus 1 Anapilj.
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Motery sukeliamos liminalinés biisenos. PagoniSkasis dvasios suvokimas
atskleidzia sudétinga dvasios struktiira: ja sudaro tiek intelektualinés, tiek fizinés galios.
Vienos 1§ §iy galiy nebuvimas salygoja daling mirti, t.y. liminaling biisena. Vienas
svarbiausiy gyvenima indikuojan¢iy faktoriy yra alsavimas, gyvenimo jéga, 1§ esmes
siejama su judéjimu. Kartais gyvenimo jéga tokia stipri, kad neapleidzia kiino net ir po
faktinés mirties. Tai salygoja gyvuju numiréliy, kuriy pagrindiniai bruoZai — uzsispyreliSkas
destruktyvumas ir ribotos protinés galimybeés, atsiradima. Jud¢jima palaiko ne tik alsavimas,
bet ir kraujas, amzinai cirkuliuojantis gyvybeés Saltinis, kurio, kaip ir alsavimo, paSalinimas
ar suvarzymas sukelia sasting], paralyZiy. Analizé atskleidé, kad deivés gali sukelti
liminalines biisenas, daznai reprezentuojamas akmens figira. Akmuo dél savo
ilgaamziSkumo laikomas puikia priemone kapams ar mirties vietoms Zyméti. Jis daznai
siejamas su vartais i anapusinj pasauli.

Miegas yra viena populiariausiy mirties variacijy. Moterys gali ji sukelti arba
aktyviai dalyvauti sapnuose. Beprotybé taip pat priklauso liminaliniy biiseny visetui. Tai
sudetine savoka, kurios realizavimas vyksta pagal griezta veiksmy seka: pradzioje asmuo
patiria Soka, kuris atima prota, tuomet asmuo pasitraukia i§ bendruomenés | kokia nors
atSiauria, atokia vietove, kol kas nors, paprastai moteris, ji randa ir i§gydo. Kelty tradicijoje
numatoma sveikatos ir gyvenimo atstatymo galimybé¢, taCiau ne be pasekmiy: atgave prota
Zmoneés praranda atmintj, o prikeltieji naujam gyvenimui — kalbos dovana. ISorin¢ dvasios
dalis pasirodo kaip antgamtiné moteris banshee (bansi), apraudanti pasmerktuosius mirti ir
taip méginanti juos ispéti. Banshee taip pat gali funkcionuoti kaip zmogaus dalios
manifestacija.

Socialinio statuso neturintys Zmones priskirtini liminalinéms grupéms, tokioms kaip
gyvi numir¢liai. Mitinése sakése tai bevardziai jaunuoliai ir elgetos. Varda herojams daznai
suteikia moterys, taip itvirtindamos ju visavertg egzistencija. Tai papildo mitini moters, kaip

gebancios pervesti zmogy 1S vienos biisenos i kita, vaidmeni.
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KELTU MITINIU MIRTIES MODELIU ATSPINDZIAI TAUTOSAKOJE

ISvaizdos kodai. Folkloro tradicijoje pladiai paplitgs antgamtinés moters
transformacijos motyvas. Taciau tam tikri nukrypimai nuo mitinio Valdzios Deivés modelio
pastebimi, kadangi ne visos istorijos baigiasi laimingai. Tyrimas atskleide, kad mitinése
sakmése randamas figiry iSsidéstymas buvo perkeltas { tautosaka tik su minimaliais
poky¢iais, papildant neZymiomis detalémis. Vis délto paZzymétina, kad tematinés vertés
pakito labiau nei figliratyvinés: antgamtiniy motery apibiidinimuose atsiranda krik§¢ionybés
elementy, raudona spalva siejama ne tik su krauju, bet ir su gyvybinguma dziovinancia
ugnimi. Kai kurie bruozai, tokie kaip ilgi dantys, tampa populiariu antgamtiniy motery
indikatoriumi pasakose, o antgamtiSkumo laipsnis sumazéjgs, kadangi kompozicing
deformuoto kiino struktiira kei¢ia senatvé ir skarmalai. Kitas svarbus bruozas yra motery
aktyvumas: agresyvios raganos aktyvai siekia herojy mirties, kai tuo tarpu mitinése sakmeése
deivés labiau pasitiki Zodzio galia ir veikia kaip neiSvengiamos mirties pranasés | veiksma
labai nesikiSdamos. Verta pastebéti ir tai, kad naratyviniu poziiiriu vyrauja tiesioginis rySys
tarp figtiros bei tematinés vertés: grazios moterys yra geranori§kos, o bjaurios — agresyvios.

Moters-paukscéio mitemos ekstrapoliacijos. Kelty pasakose randama ivairiy moters
ir paukscio figiry moduliacijy. Pasitaiko numanomo tapatumo atvejy, kai tematinés vertés ir
figtratyviniai takai, rasti mitinése sakmése, aptinkami tautosakoje praktiSkai nepakite.
Daugiausia tai susij¢ su pauks¢iy destruktyvumu ir kraujo, kaip gyvybinés jégos, atémimu.
Pasakose pauksciai daznai veikia tokiose schemose, kurios 1§ pirmo Zzvilgsnio priklauso
kelty deives semantiniam laukui. Rasta ir naujy reprezentavimo modeliy, kai asociacija tarp
moters kaip atlikéjos ir paukScio tik numanoma, kaip antai paukStininkés atveju. Pasakose
daznai sutinkama konfigiiracija, kai paukstis ir moteris veikia kaip atskiri atlikéjai, taciau
aiSki paukScio subordinacija moters atzvilgiu. PaukS$c¢iai daznai pasirodo atgaivinimo
epizoduose kaip gyvybés ir mirties paslaptis iSmanantys veikéjai. Antgamtinés nuotakos,
pasiverciancios gulbe, motyvas placiai sutinkamas pasakose, taciau reikia pazyméti, kad
moterys kiek atitolinamos nuo antgamtiniy galiy, kadangi transformacijai biitinas tam tikras

magiSkas objektas. Taigi pasakose nustatytas turtingesnis figiiratyvinis visetas, bet esminiai
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santykiai tarp paukS¢io bei moters figiiry ir ju raiSka iSlaikyta tokia pati kaip ir mitinése
sakmése.

Deivés palydovo mitemos modifikacijos. Santykio tarp vyro ir moters modeliai,
randami pasakose, 1§ esmes sutampa su aptiktaisiais mitinése sakmése. Pasakose tai
reiSkiama kaip milZziny ir veikéju motery rySys. Pastebétina, kad pagrindiné rolé¢ pasakose
tenka jau ne moteriai, o0 milzinui, lydimam Seimos nariy ar nejvardytuy veikéjy, kuriy
funkcijos skiriasi. Kartais milziny giminaités veikia kaip ju Zmonos ir motinos. Tuomet jos
btina arSesnés, stipresnés ir virSesnés uz milzinus. Be kita ko, $i giminai¢iy grupé
demonstruoja geriau iSvystytas intelektualines galias nei milzinai. Tokios poros pasirodo ne
tik mirties, bet ir atgaivinimo kontekstuose, taip atspindédamos senovés tikéjima 1
harmoningg ciklini atsinaujinima. Milziny dukros paprastai veikia kaip teigiamos herojés,
pasizymincios stipriomis intelektualinémis galiomis, aktyviai dalyvaujancios veiksme ir net
nusprendZziancios jo eigos krypti. Tik retais atvejais milZziny dukros nusiteikusios prieSiskai
herojaus atzvilgiu. Tuomet jos biina panaSios i savo tévus: didZiulés, bjaurios, riboty
protiniy galimybiy. Pasakose aptinkama belaisvés rol¢ yra naujové lyginant su mitinémis
sakmémis. Belaisvés paprastai pasirodo kaip pasyvios veikéjos, neturinios jgimty
zmogiskyju savybiy veikti ir mastyti, jos visiSkai priklausomos nuo aplinkos.

Arklio rolés moduliacijos. Tautosakoje arklio rol¢ nedaug tenukrypusi nuo mitinése
sakmése rasty modeliy: arkliai siejami su smurtu, turi stipry rySi su vyriSkos giminés
veikéjais, manifestuojama su arkliais susijusiais atributais arba savanoriSku ar prievartiniu
pavidalo pakeitimu. Mitiné psichopompo rol¢ pasakose sietina su nepaprastais arkliais,
galinCiais vienodai lengvai keliauti bet kokia stichija. Jie paprastai turi ypatingy savybiu:
yra savarankiSki ir protingi, geba kalbéti, iSmano anapusybés désnius ir zenklus. Vienas
zinomiausiy arkliy tautosakoje yra kelpis, i1Slaikgs didZiuma mitinése sakmése randamo
arklio figiiros semantinio lauko: turi stiprias sasajas su vandeniu ir pauksciu, agresyvus vyry
atzvilgiu, neSa mirtj.

Moters ir arklio rySys pasakose manifestuojamas vairiai: moterys gali vadovauti
arkliams, pasitelkti juos savo tikslams, kartais pasiversti 1 arklius. Daugumoje pasaky

veikéjos ir arkliai pasirodo kaip atskiri atlikéjai, turintys savo figiiratyvinius takus, taciau
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iSlaikg stiprias sasajas su mitinése sakmése randamomis vertémis ir juy distribucija.
AntgamtiSky arkliy — kelpio, Pookos — santykis su moterimis panaSus kaip vyru: jie
pasiduoda vyresniy motery itakai, ta¢iau valdo jaunesnes. Su arkliu siejami atributai laikomi
kvalifikacija patvirtinanciais objektais, jgalinanc¢iais patekti Anapus ar kontroliuoti
antgamtines biitybes. Galima teigti, kad zodin¢ tradicija iSlaiké gana tikslias su arklio figiira
susijusias reikSmes struktiiras, papildydama tik figiiratyvini viseta.

Liminalinés biisenos variacijos. Kelty pasakose moterys aktyviai dalyvauja
gyvybiniy jégy ir dvasios daliy suvarZymo procesuose. Pastebétina, kad pasakose vyrauja
didesnis figliratyuvumas nei mitinése sakmése — moterys ne tik iSreiSkia destrukcines
intencijas, bet stengiasi pacios jas igyvendinti. Jos turi stipresnes asociacijas su mirusiaisiais
ar gyvais numir¢liais nei vyrai. Taip pat tautosakoje pastebima mitinése sakmése rasta
kraujo ir akmens {vaizdZiy opozicija. Nors $iy elementy konfigiiracijos ne visada sutampa
su rastomis mitinése sakmeése, giluminé verciy distribucija iSlaikyta tokia pati: kraujas
siejamas su gyvybe, raganos ir burtininkés gali sumazinti ar visai atimti gyvybines jégas ir
taip sustingdyti Zmones. Figiiratyviai tai daZnai iSreiSkiama sakmése neaptinkamu virsmo {
akmeni motyvu, taiau nesvetimas ir antgamtinio paralyZziaus motyvas. Gyviinai, ypac
arkliai, itin jautriis antgamtiniy motery, ragany poveikiui. Sastingi paSalina kraujas arba
vanduo, kai juo apS$lakstoma auka. Tautosakoje randama ir papildoma akmens — antgamtiniy
biitybiy dvasios saugojimo — funkcija.

Miegas kaip liminaliné biisena populiari ir pasakose, taciau ¢ia pastebima didesné
objekty, sukelian¢iy miega, ivairoveé. Vyro kaip miego sukéléjo motyvas itvirtintas mitinéje
tradicijoje, tautosakoje praktiSkai eliminuotas, taciau svarby vaidmeni vyrai vaidina su
sapnais susijusiose schemose, ypa¢ tose, kuriose susapnuotos merginos pavilioja juos
pokyCiy, taCiau Sis motyvas néra placiai paplitgs tautosakoje, prieSingai nei moters
geb¢jimas atgaivinti mirusiuosius. Pazymétina, kad pasakose neuzsimenama apie pakitusia
atgaivintyjy biisena, nors nebylumo motyvas randamas anapusinés patirties kontekstuose, o
antgamtinés biitybés susiduria su artikuliacijos sunkumais veikdamos zmogiskoje aplinkoje.

Reikia pabrézti, kad mitinése sakmése néra informacijos apie deivés galimybes grazinti
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dvasia atgal { kiing, tad darytina iSvada, kad tautosakoje deive reprezentuojanciy veikéjy
galimybés gerokai prapléstos. ISorinés dvasios dalies, banshee, mitema viena tiksliausia 1
tautosaka perkelty motyvy 1§ mitinio paveldo. Pasakose nevengiama ir liminaliniy socialiniy
grupiy, tokiy kaip bevardziai jaunuoliai, kuriems vardus daznai suteikia moterys, aptarimo.
Kitos socialinés grupés, turin¢ios galimybg ir geb¢jimy kontaktuoti su anapusiniu pasauliu,

dazniausiai reprezentuojamos motery veikéjy (raganos, paukstininkés).

KELTU MITOPOETINIU MIRTIES MODELIU ADAPTACIJA VELYVUJU
VIDURAMZIU LITERATUROJE

ISvaizdos modeliai. Viduramziy kultiiroje akcentuojama visuomen¢ ir jos gerove,
tad nattiralu, kad ir literatiiroje 1§ senyjy pagoniSkyju tikéjimy kilg antgamtiniy patiréiy
motyvai integruojami i socialini konteksta. Tiesioginé kiino metamorfozé kei¢iama socialine
transformacija, manifestuojama riiby, kultirin¢je aplinkoje veikianciy kaip socialinis
indikatorius, pakeitimu. Kinta ir veiksmo vieta — gamta kei¢ia dvaro aplinka. Miesto
literatiira, atstovaujama Chaucerio Kenterberio pasaky, o tiksliau Bato miestietés
pasakojimo, yra i§imtis 1§ taisyklés. Chauceris inkorporuoja tradicing pasaka i savo paties
pasakojima apie Bato miestietg, kiekviename naratyviniame segmente investuodamas
prieSingas vertes ir taip sukurdamas komiSka efekta. Tokiu sugretinimu senosios
pagonisSkosios reikSmés struktiiros atspindimos miesto bendruomenés Sviesoje.

Reprezentacinis iSvaizdos modelis, kai kiinas atrodo sukomponuotas i§ {vairiy
objekty, pastebimas velyvuyju viduramziy literatiiroje, ta¢iau augalinius motyvus keicia
gyvininiai elementai. Toks vaizdavimo biidas taikomas ir vyrams, ir moterims,
uZimantiems liminaling pozicija tarp ZmogiSkosios ir anapusinés realybiy. Tematiné
amziaus opozicija mitinése sakmese ir pasakose reiSkiama vienu atlikéju, literatiiroje
reprezentuojama dviem. Akivaizdi santykio tarp figliratyviniy ir tematiniy verciy
transformacija: ¢€ia grazios merginos, prieSingai nei mitinése sakmése ir pasakose,
vaizduojamos kaip Sétono irankiai, siekiantys dvasinio riteriy sunaikinimo. Apibendrinant

galima teigti, kad figliratyvinis lygmuo vélyvyjy viduramziy literatiiroje atspindimas
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salyginai tiksliai lyginant su mitinémis sakmémis, taciau jo santykis su tematinémis
vertémis gerokai pakitgs.

KeltiSkosios mitemos moteris-paukstis modifikacijos. Vélyvyju viduramziy
literatiiroje pastebima maziau $io santykio variacijy: néra tiesioginés metamorfozes atvejuy,
antgamtiSkumo laipsnis gerokai mazesnis nei pasakose. Taciau daugiau démesio skiriama
pauksc¢iy rusiy aprasSymui, platesnis ju simbolinés reik§meés laukas, neiSvengta krikS¢ionybeés
poveikio. Pauks¢iy figliros daznai siejamos su moterimis ir dvasiniu gyvybingumu. Moterys
ir pauks¢iai veikia kaip atskiri atlik¢jai, taciau pasitaiko ir tokiy atvejy, kai rySys tarp Siy
figliry yra labiau numanomas, o tiksliau, sukonstruojamas paradigminiame lygmenyje, nei
tiesiogiali manifestuojamas figlratyviai. Pastebétina, kad moters ir paukscio figlros
sugretinamos karybos kontekste, kas sutampa su ver¢iy distribucija mitinése sakmése.
Daznas metoniminis moters reprezentavimas pauks¢io atneStu objektu. Simbolinés-
tematinés paukscio vaizdzio struktiiros labiau iSvystytos ir susietos su moters ivaizdzio
struktiiromis nei mitinése sakmése ar pasakose.

Moters-vyro mitemos atspindziai. SchematiSskai moters ir vyro santykiy modeliai
sutampa su aptiktais mitinése sakmése ir pasakose; moterys veikia kaip Zzmonos, motinos,
dukros ar belaisvés. Pastarasis motyvas itin placiai taitkomas viduramziy literatiiroje.
Socialiniy ver¢iy kaita stipriai paveike ir pagoniskasias mitemas: moters svarba sumenko, o
pagrinding rolg perémé karaliaus ir riterio figiiros. Tafiau egzistencinis variklis vis délto
i§lieka moteriSkojo prado prerogatyva, kadangi biitent moterys funkcionuoja kaip veiksmo
iniciatorés ar prieZastys, nepaisant to, kad viduramziy visuomen¢je jy savarankiSkumo ribos
salyginai siauros. Figliratyviai riteriai daznai vaizduojami kaip milZinai, taciau jy veiklos
sritis iSskirtinai socialin¢. Pasakose manifestuojamas milziny prieSiSkumas tvarkai
literatiiroje pakei¢iamas moraliniy normy lauzymu. Kita vertus, riteriai vaizduojami ir kaip
motery pavaldiniai. Tokia atlikéjy subordinacija apima ne tik Sirdies damos kulta, pagal kuri
riteriai turi beatodairiSkai tarnauti savo damoms, bet ir tam tikras situacijas, kuriose riteriai
pakliista moterims pagal senuosius kelty mitinius modelius, kaip antai romane Seras
Gaveinas ir Zaliasis Riteris. Apibendrintai galima pasakyti, kad senieji mitiniai modeliai

buvo perkleti { socialing sfera iSlaikant esminius jy bruozus: moterys siejamos su Zeme,
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seksualumas yra vienas svarbiausiy moteris apibrézianciy veiksniy, aiSkiai nurodoma
motery pareiga uztikrinti savo valdy sauguma ir pavaldiniy gerove pasitelkiant vyra, jos
daznai pasirodo liminalinése situacijose.

Arklio vaidmuo. Be arkliui jprasty funkcijy, tokiy kaip keleiviy gabenimas,
viduramziy literatiiroje nesvetimos ir mitinés implikacijos, kadangi arklys daznai perzengia
zmogiSkosios realybés ribas. Arklys (Zirgas) yra neatsiejama riterio ivaizdzio ir asmenybés
dalis — tai sutampa su mitinése sakmeése iSdéstytomis vertémis. Arkliai retai kada
vaizduojami agresyviis, dazniausia tai biina palyginimai, labiau siejantys ji su raitelio drasa
nei charakterizuojantys pati gyviina. Zirgai taip pat gali atspindéti motery padéti bei viding
biisena. Moterys gali stebétinai gerai priziaréti arklius ar juos valdyti, kas atrodo
nesuderinama su moters kaip trapios biitybés ivaizdziu viduramziy kultiiroje. Piktavalés
moterys daznai pasitelkia Zirgus, kad praZzudyty riterius. Tokie epizodai itin panaSiis |
randamus tautosakoje, taCiau literatiiroje sitiloma aiSki krik§CioniSky tematiniy verciy
struktiira. Metamorfozés motyvas literatiiroje neaptinkamas, i§skyrus metaforini $io modelio
pritaikyma romane apie Tristana ir Izolda, kai Tristanas, neSantis Izolda, palyginamas su
asilu. Siuo aspektu vélyvyju viduramziy literatira artimesné mitinéms sakméms nei
pasakoms. Kita mitin¢ tendencija iSlaikyta ir literatiiroje yra numanomas tapatumas tarp
vyro ir arklio kaip moteriai pavaldziy figiiry. Analizé¢ taip pat atskleid¢, kad dauguma
figtiratyviyjy bei tematiniy struktiiry, susijusiy su arklio ir deivés mitema, buvo perkeltos
literattiring tradicija bei papildytos krik§¢ioniSkosiomis tematinémis vertémis.

Dalinés mirties suvokimas. D¢l radikaliy religinés sistemos pokyc¢iy pereinant nuo
pagonybés prie krik§¢ionybés, Zzmogaus dvasios suvokimas, palyginti su kitais kelty mirties
mitopoetikos elementais, pakito labiausiai. Kai kurie senosios pasaulévokos konceptai
manifestuojami zymiai reciau nei mitinése sakmése ar pasakose. Vienas tokiy — gyvieji
numir¢liai, viduramziy literatiiroje sutinkamas tik metaforine prasme referuojant { mirusiais
laikomus ar neiSvengiamai mirsiancius asmenis. Opozicija tarp akmens ir kraujo jvaizdZiy
placiai taikoma literatiirin¢je tradicijoje, taciau akcentuojama dvasiné stagnacija, kuriai
pasmerktas nuodémeéje gyvenantis zmogus. Kraujo ir akmens figliros ne visiSkai

transformavo savo semanting struktiira, jos siejamos su giluminémis vertémis, randamomis
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pagoniSkame mitiniame pasaulévaizdyje. Kita vertus, akmens kaip suvarzytos, bet ne
atimtos gyvybinés jégos ivaizdis artimesnis tautosakos tradicijai. Miego kaip mirties
variacijos tema vystoma tik metaforiSkai, taciau pranaSiSki sapnai iSlieka svarbus
naratyvinis elementas, kartais net pakeiCiantis tikrove. Beprotybés ir iSorinés sielos dalies
motyvai velyvyju viduramziy literatiiroje aptinkami praktiSkai nepakite, iSskyrus tai, kad
eliminuotas antgamtiSkumas. Nebylumo schema vaizduojama prieSingai nei mitinése
sakmése ar pasakose: Cia asmuo prabyla tam, kad pasidalyty svarbia egzistencine
informacija. Pastebétina, kad vélyvyju viduramziy literatiiroje iSlaikyta daug figiiratyviniy
struktiiry, randamy mitinése sakmése, tod¢l ji atrodo artimesné mitinei tradicijai nei
pasakos, kuriose aiSkus polinkis i didesnj figliratyvuma. Tac¢iau tematinis lygmuo gerokai

transformuotas dél krik§Cionybés itakos, pakeitusios interpretacini koda.

ISVADOS

Bet koks tradicija paremtas naratyvas yra sudétinga reikSmés struktiira, kuria
pirmiausia sudaro manifestuojancioji natiiralioji kalba ir tam tikros kulturinés kalbos,
organizuojancios teksto kiirimo principus. Kultiirin¢ kalba apibrézia sukurto teksto prigimti,
suvokiama kaip tik jam budingus sukauptos informacijos kaupimo ir manifestavimo
mechanizmus. Tokiam tekstui transformuojantis, S§ie mechanizmai ,,aptrupa sudarydami
galimybe naujiems reik§més elementams jsiskverbti | semantines struktiiras ir sukurti naujus
kultiirinius tekstus.

Kelty mirties mitopoetikos analiz¢ atskleide, kad kelty mitopoetiniai elementai yra
itin glaudZiai susij¢, o pagrindinis vaidmuo tenka deivés figiirai. Drauge su Kkitais
reikSminiais vienetais, tokiais kaip paukscio, arklio, vyro, dvasios figiiros, deives figlira
sukuria tvirta mitopoetini tinkleli. Deivés i1Svaizda yra vienas svarbiausiy liminalumo
aspekty, aplink kuri sukasi Valdzios Deivés mitas. ISvaizdos modeliams taikomas
tiesioginio indikavimo tarp figiiratyviy ir tematiniy verciy metodas. Numanomo tapatumo
atveju aptikta analizuojant deives ir paukscio figiiry koreliacijas. Tuomet Sie elementai

pasirodo identiSkose kontekstuose, bet niekada drauge. Arklio figiira mitinése sakmeése
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siejama su vyru — arklys pasirodo kaip kario kompanionas ar net iSorinés sielos dalies
manifestacija. Vertikalus tyrimas atskleideé, kad vyrai ir arkliai veikia panaSiuose santykio
su moterimi modeliuose.

Paaiskéjo, kad mitinis dvasiy lydétojo psichopompo vaidmuo iSskaidytas 1 kelis
segmentus ir reprezentuojamas kaip moters galia valdyti tam tikras dvasios dalis. Dievisky
implikacijy turincios moterys gali sukelti jvairias liminalines biisenas: gyvojo numirélio,
miego, beprotybés ir t.t. Kraujo ir akmens figiiros, randamos mirties kontekste, Zymi
atitinkamai neatSaukiama mirtj arba vartus Anapilin.

Kelty tautosaka perémé daug senyjuy mitopoetiniy modeliy, kuriy figiiratyviojo arba
tematinio lygmens struktiros sutampa su randamomis pasakose. Kai kurios ju, pvz.,
groteskiskos i§vaizdos, indikuojancios atSiauruma, buvo perkeltos praktiSkai nepakitusios.
Aptinkamos net ir sudétingos paradigminés konstrukcijos, kaip antai numanomo tapatumo
tarp moters ir paukscio figliry atvejai.

Pabréztina, kad pasakose pastebima tendencija plésti figliratyvini viseta lyginat su
mitinémis sakmémis. Pasakose metamorfozeé retai jvyksta nepasitelkus tam tikro maginio
objekto, kai tuo tarpu sakmése zodzio galios pakanka pakeisti kieno nors pavidala ar likima.
Pasaky personazai labiau linkg imtis veiksmo, o mitiniy sakmiy veikéjai labiau pasitiki
7zodzio galia. Turtingesne figiiratyvizacija pastebima ir socialiniy liminaliniy grupiy
kategorijoje: pasakose atsiranda sakmése neaptinkamos belaisvés, raganos, paukstininkeés.
Kitas svarbus modifikacinis deivés ivaizdzio aspektas yra jos sumaZzejusi nepriklausomybe.
Pasakose moterys retai kada veikia kaip visiSkai nepriklausomos atlikéjos, i§skyrus raganas,
kurios i$laikiusios salyginai aukSta samoningumo ir veiklos lygi. Net ir tais atvejais, kai
moterys vaizduojamos virSesnés uz vyrus, jos apraSomos lyginamaisiais terminais, t. y. kaip
bjauresnés, didesnés, stipresnés ir pan. nei jy milzinai stiniis ar vyrai.

Vélyvyju viduramziy literattirin€je tradicijoje pastebima platesné senyju mitiniy
modeliy, susijusiy su deives figira, dispersija. Visy pirma, antgamtiSkumas beveik
eliminuotas i§ teksty su retomis i§imtimis, kurios randamos Sventojo Gralio legendose ar su
Morgana le Fay susijusiuose epizoduose. Dazniausiai tai biina pagoniskojo tikéjimo

antgamtiSkumu ir krik$¢ioniskojo tikéjimo stebuklu, kaip Dievo valios iSraiska,
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kombinacija. Chaucerio Bato miestietés pasakojimas gali buti laikomas i§imtimi. Sis
kiirinys stipriai paremtas Zodine tradicija ir jame panaudotas ValdZios Deivés mito modelis:
Chauceris pritaik¢é mite randama operacing programa su tam tikrais figliratyviniais
pakeitimais, t.y. riterinei literatirai budingomis detalémis. Taciau bendra pasakojimo
konstrukcija atskleidzia dekonstruota deivés vaizdini miesto literatiiroje, atspindima
vulgarios pagyvenusios damos, pasakos sek¢jos, portrete.

Literaturoje svarbi tampa socialiné dimensija, kas neiSvengiamai salygoja
figiratyvinio lygmens pokyCius: gamtovaizdi keiia dvaro aplinka. Tiesioginés
transformacijos nebeaptinkama, ja kei¢ia socialinio statuso pokyciai, manifestuojami
rengtuviy ritualu. Tradiciné milziny prieSpriesa tvarkai ir harmonijai virsta riteriy-milziny
ipro¢iu  lauzyti moralines normas. Sociokultirinés aplinkos pokyciai, salygoti
krikS¢ioniskojo dvasios suvokimo, iStryné kai kurias savokas, tokias kaip gyvi numir¢liai,
kurios aptinkamos tik metaforiniame lygmenyje.

Pastebétina, kad esama modeliy, perimty vélesniy diskursy ir mazai pakitusiy, kaip
antai beprotybés ar iSorinés dvasios modeliai, literatiroje sutampantys su sakmése
randamomis figiiratyvinémis ir fundamentaliosiomis schemomis, taciau be antgamtiSkumo
elemento. Be kita ko, tautosakoje aptiktos struktiiros, ypac susijusios su arklio figiira,
randamos ir vélyvyjuy viduramziy literatiroje. Tai akivaizdZiai patvirtina tautosakos ir
literatiiros saveika. Svarbu atkreipti démesi ir { tai, kad kai kurie mitiniai modeliai
transformuojami tik pakeitus atlikéjy distribucija: mitinése sakmése jie iSreiSkiami vienu
atlikéju, literatiiroje pasitelkiami keli.

Krik$¢ioniSkosios pasaulézitiros jtaka yra itin svarbus faktorius, paveikes keltiSkuyjuy
mitemy modifikacijas. Galima teigti, kad beveik visas figliratyvinis visetas, rastas mitinése
sakmeése, buvo perkeltas i literatiiring tradicija. Taciau tematinis lygmuo, prieSingai, buvo
stipriai paveiktas krik§¢ionybés ver¢iy. Nauji moraliniai kodai buvo ipinti 1 senasias mitines
schemas. Pastebimas ir atvirkStinis lyginat su sakmémis ar pasakomis moters i§vaizdos
interpretavimas: jei pirmuosiuose diskursuose moters bjaurumas implikuoja pavojuy, o
grozis — pagalba ir 1§sigelb¢jima, literatiiroje grozis daZnai vaizduojamas kaip blogio jrankis

siekiant riteriy praziities.
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Lyginant mitines sakmes, pasakas ir literatiira, pastebimas figliratyvinio viseto
plétimas. IS dalies tai galima paaiSkinti skirtingy sistemy taikomais skirtingais tiesosakos
modeliais. Mitinei sistemai biidinga implicitiné tiesosaka, kai pasakymas laikomas
neginCytina tiesa. Vélyvojoje viduramziy literatiiroje labiau pasitikima realybés vaizdavimu,
todel joje gausu detaliy. Tai yra, kuo tikslesnis objektyvios realybés atspindys pateikiamas
literatiiriniame kiirinyje, tuo jis priimtinesnis. Tai leidZia teigti, kad literatiriné tradicija
remiasi figliratyvumu pagrista tiesosaka. Tautosaka, savo ruoztu, uzima tarping pozicija tarp
analizuoty naratyviniy diskursy. Pasakose pasitaiko implicitinés tiesosakos atvejy, bet
pastebimas  polinkis  detalizuoti  arba  kitaip  priartinti  pasakojimus  prie
pasakotojui / klausytojui artimos ir suvokiamos aplinkos. Atlikta analiz¢ atskleidé, kad
figiratyvinis lygmuo atsparesnis, o tematinis lygmuo labiau pasiduoda sociokultiirinés

aplinkos pokyc¢iams.
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FEMALE PROJECTION IN THE MYTHOPOETICS OF DEATH AS
REFLECTED IN CELTIC MYTHICAL STORIES, FOLKTALES AND LATE
MEDIEVAL LITERATURE

Summary

Introduction. Myth is a multifaceted phenomenon that raises many scholarly
debates regarding its nature, structure, functioning and interaction with other discourses.
Mythical discourse may embrace various texts: mythical narratives, divine figures,
superstition, rituals, etc., which are all targeted at the solution of some ontological
problems. Mythical perspective may enter new systems of significance when no longer
religiously functional, yet this transformation affects the mythical material since new
systems of significance have their own requirements for message encoding.

Folklore is considered to be the most immediate discourse to myth as both are based
on oral tradition of a particular community. Nevertheless, the progress of society encourages
engendering new narrative genres which, in the early stage of their development, are highly
based on myth and folklore as the nourishing sources in both images and themes. Hence, the
systematic study of the mythical worldview of a particular community should embrace all
the types of discourse whose interaction might reveal the mentality of a certain community
and the tendencies of its modifications in the course of time.

The object of the research is the system of images that constitute the Celtic vision of
death and afterlife.

The aim of the thesis is to estimate the degree and mode of transformation of the
female element encoded in the Celtic mythopoetics of death as reflected in the narrative
discourse represented by a mythical story, folktale, and late Medieval literary genres.

For the aim of the thesis to be achieved the following tasks have been set out:

-to approach the structure of culture and the interaction of its constituents from the
semiotic perspective;

-to discuss the semiotic processes of meaning generation and their role in the

formation of various narrative texts;
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-to designate the constituents of Celtic mythopoetics of death;

-to analyse the mythical stories from the mentioned perspective;

-to find out the presence/absence of the mythical models’ modifications in folktales;

-to describe the similarities and differences with regard to the original Celtic
mythopoetic models of death and their reflections in late Medieval literature.

Novelty and relevance of the work. The thesis demonstrates novelty in several
aspects. First of all, it is a study which approaches the concept of liminality from the
mythical perspective and thus supplements the discussion of ritual liminality with an
additional dimension that may encourage further studies of other cultural systems.
Secondly, the analysis is targeted at the exploration of the entire system of images forming
Celtic mythopoetics of death rather than focusing on some part of it. Finally, the thesis
offers a systematic study of three closely interrelated types of narrative discourse: myth,
folklore and literature. Since many of the researchers so far have centered on the similarities
and differences between mythical stories and folktales, myth and literature, folktale and
literature, the given thesis is expected to provide the analysis of the movement from a
mythical story to a folktale and late Medieval literature. Such perspective helps to better
reveal the principles that govern each genre and define the models demonstrating whether
these principles were transferred or not into other types of narrative texts. Moreover, the
present work is a significant contribution to the field of Celtic studies in Lithuania as there
has been no extensive research carried out on the mentioned subject.

The thesis relies on the following assumptions:

1. Every narrative text is a cultural text that has inherent cultural values thus
depicting the view of a particular community. Each type of the text has its own narrative
techniques that operate as accumulative mechanisms to store the common knowledge and
manifest it.

2. Celtic mythical perspective holds a high degree of integrity which does not allow a
separation of certain elements without distorting the entire structure. The figure of the
goddess is the central axis of the Celtic mythopoetics of death which forms mythemes with

other mythical elements: the horse, the bird, the male, the spirit.
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3. When entering other types of narrative texts, such as folktales, the semantic nuclei
that form certain mythical motifs get loose and allow the attachment of additional cultural
elements.

4. In comparison with the mythical stories and folktales, late Medieval literary genres
have the most flexible symbolic structure and they are most susceptible to the impact of the
socio-cultural environment.

The structure of the work. The thesis consists of an introduction, five chapters,
conclusions, the list of sources and the list of references. The first chapter discusses the
research of the given perspective carried out so far both in Lithuania and worldwide. It also
justifies the selection of the material for the present research and elucidates the most
significant technical methodological terms applied in the paper. The second chapter is
devoted to the layout of the fundamental methodological principles that form the framework
of the practical analysis. It examines the structure of culture and the interaction of its
constituents, the production of cultural texts and the main organizational principles
operating in the process of meaning generation. The third chapter describes the modulations
of the mythopoetic elements, whereas the fourth chapter compares the Celtic models of the
mythopoetics of death established in mythical stories and reflected in folktales. The fifth
chapter attempts to throw light on how the ancient mythemes were adapted in Medieval
literature and what possible influence might have been accepted from the oral folk tradition.

Empirical material. The empirical material for the research was chosen with regard
to the interaction between myth, folklore and literature. The author of the thesis relies on the
translations from the Old Irish into English of the mythological cycle, Ulster cycle and
Fenian cycle as well as on many other ancient stories provided in the collections The Celtic
Heroic Age. Literary Sources for Ancient Celtic Europe & Early Ireland & Wales, Early
Irish Myths and Sagas and Tales of the Elders of Ireland and the Welsh collection The
Mabinogion, the latter containing both Welsh mythical stories and Welsh variants of some
knightly romances. The mythical stories represent the period from the 8" to the 14™ century

and amount to no less than 167 stories.
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The folklore data was collected from the first published collections of Celtic
folktales. The collections of the folktales were selected according to several criteria: date of
publication, authenticity, accuracy. The most important collections that represent Scottish
and Irish folklore heritage are the following ones: J. F. Campbell’s collection Popular Tales
of West Highlands in four volumes, Alexander Carmichael’s Carmina Gadelica in five
volumes, Seumas MacManus’s In Chimney Corners, Merry Tales of Irish Folk Lore, W. B.
Yeats’s Irish Fairy and Folk Tales, Jeremiah Curtin’s Myth and Folk-lore of Ireland,
William Larminie’s West Irish Folktales and Romances and other smaller collections. The
total amount of the analysed folktales reaches not less than 215: 119 Irish tales and 96
Scottish tales.

The literary works were chosen with regard to their chronology, location and
subjectivity to the influence of Celtic oral tradition. The selected literary pieces represent
late Medieval literary tendencies. The corpus is formed of the following collections and
romances: The Mabinogion, The Complete Romances of Chrétien de Troyes, Geoffrey
Chaucer’s The Canterbury Tales representing urban literature, the spiritual fable The Quest
of the Holy Grail, Beroul’s The Romance of Tristan, the romance Sir Gawain and the Green
Knight, Thomas Malory’s Le Morte d’Arthur, Geoftrey Monmouth’s The Life of Merlin.

Overview of researches. The idea of the research was inspired by the attempts of
Algirdas Julius Greimas to semiotically reconstruct some parts of Lithuanian mythical
tradition (1979; 1990) which encouraged treating the folklore texts as a part of mythical
thought. Theoretical background is laid on Greimas’s works (1966, 1970, 1989, 2005) as
well as Yurij Lotman’s ideas (1975, 2004) and supported by the insights of Edna Andrews
(2003), Helle M. Davidsen (2007), Dennis loffe (2012), Roland Posner (2005), Peter Torop
(2005). The structure and operation of mythical discourse was discussed by James Jakob
Liszka (1989), David Leeming (2003). The works of Ernst Cassirer (1955), Paul Riceour
(1967), Donald Philip Verene (2011)were found beneficial in describing the means of the
expression of myth with special emphasis on symbolism. The interaction between various
verbal narrative texts was analysed by Edgar M. Slotkin (1983), Palmenfelt (1996, 2008),
A. Siikala (2008), Northrop Frye (1957).
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The discussion of the Celtic culture and mythology is drawn on the extensive studies
of Arnott MacCulloch (1918), John Proinsias MacCana (1968), R. J. Stewart (1990),
Miranda Green (1997, 2011), Marie-Louise Sjoestedt (2000), Peter O’Connor (2000), Clare
French (2001), Stephen J. Yeates (2009), Bernard Mees (2009) and others. The
understanding of death is constructed on the basis of Arnold van Gennep’s (1960), Victor
Turner’s (1967, 1969), Hilda Roderick Ellis Davidson’s (1943, 1998), Karl S. Guthke’s
(1999), Jeremy Bowker’s (1999), Dag Qistein Endsje’s (2000), Earl R. Anderson’s (2003),
Gregg A. Smith’s (2007), T. Mikhailova’s (2002) works. Sorita d’Este and David Rankine’s
(2008) and Ch. W. MacQuarrie’s (2004) studies served for both sources of information
regarding Celtic divinities and their transformations in folklore and literature respectively.

In Lithuania, the conceptualization of death as expressed in folklore was extensively
analysed by Radvilé Racénaité (2011). Norbertas Velius’ studies (1983, 1987, 2012) gives a
very detailed picture of the ancient Baltic perception of the chthonic world and ancient
worldview as reflected in folktales and fables. Bronislava Kerbelyté’s works (2005, 2011)
sheds a light on the poetics and structures of folktales and encourage extending the
examination of folklore to the mythological plane. Yet, it should be admitted that the
present study is the first extensive study of Celtic culture and vernacular tradition in
Lithuania.

Jacques le Goff’s study (2003) about Medieval culture provided guidelines for the
interpretation of social life reflected in late Medieval literature. The fundamental principles
of knightly literature are laid out in Terence McCarthy’s work (1991), other aspects of late
Medieval literature are discussed by Kathryn Gravdal (1992), Jonathan A. Glenn (1992),
Arnold Sanders (2006), Jordi Sanches-Marti (2006), Margaret F. Rosenthal (2009), Derek
Pearsall (2011), Sarah Lindsay (2011), Richard Cross (2012).

PRODUCTION OF CULTURAL TEXTS

Yurij Lotman invented the term semiosphere as a metalinguistic tool to explore

culture. For him, semiosphere, or culture, is a dynamic spatially organized continuous

30



process targeted at the accumulation and manifestation of human experience. The main
features of semiosphere are boundaries, which distinguish a semiosphere from a non-
semiosphere (to be more precise, another semiosphere), and semantic discontinuity, which
explains inner dynamicity of culture as it contains semantic nuclei which concentrate the
values typical of that culture and radiate them to periphery. The representatives of the Tartu-
Moscow School of Semiotics have finally come to the conclusion that the term semiosphere
can be applied to determine a wider scope of referents, not only culture. The term may
designate: a) ethnic cultures (Celtic, Germanic, etc.); b) mental systems (pagan, Christian
worldview); c¢) conceptual systems (the spheres of life and death, sets of relevant images
and laws, etc.). It is important to consider all the mentioned aspects because they reveal
different dimensions of a cultural text.

Though a construct, culture it is never stable as its values are constantly
interchanging. Lotman defines this ever-lasting exchange of values as translation which is a
multidimensional process. First of all, the values from neighbouring semiospheres must be
translated in order to be incorporated in a particular semiosphere. Secondly, translation
occurs inside the semiosphere when different types of cultural languages interact. Lotman
distinguishes two types of cultural languages, iconic and discreet, which are closely
interrelated when a cultural text is produced. The essence of an iconic language is that its
text is identical with its meaning, therefore, the text cannot be altered without changing its
whole meaning. In discreet language, the meaning is acquired only through the meanings of
signs. Consequently, the impact of an individual sign on the meaning of the whole text is
less than in iconic languages. The explanation of a certain symbol which belongs to the
iconic language in the discreet natural language means its distortion, since the natural
language cannot embrace the wholeness of the symbol. Lotman’s theory thus explains the
process of how cultural texts are created, yet it fails to tackle the problem of the
development of these texts within cultural environment. In other words, little attention is
paid to the interaction and structure of various narrative genres that are engendered by the

same cultural text, e.g. myth. For this reason, A. J. Greimas’s semiotic approach is
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employed to elucidate the mechanism that governs the organization of different types of

narrative verbal texts.

THE PROCESS OF THE GENERATION OF MEANING

Greimas built his theory of semiotics on the structural approach of Ferdinand de
Saussure. Therefore his ideas turn around the relationship between the signifier and the
signified which may acquire many forms: it may be an immediate relation between the
signifier and the signified in which case indexical or iconic signs are created; the direct
relation between the signifier and the signified might be organized on the basis of
metonymy as it is in metaphors, or, finally, the signifier can represent several signifieds as it
is observed in case of symbols.

Greimas introduced the terms of figurativity and thematicity to refer to the planes of
expression and contents respectively. Figurative elements are the units of significance that
have a counterpart in the objective reality. It might be any concrete object such as a person,
thing, or feature, e.g., a complexion, height, colour, etc. Figurative elements might join each
other to form a figurative path which helps to better represent the fundamental values
established in a particular text. Such configurations may also include the aspects of time and
place. Thematic elements are abstract notions that have no referents in the objective reality
— these are the values that constitute the fundamental level of a text. Thematic units may be
represented by figures or even figurative paths.

The reoccurring clusters of either figurative or thematic elements constitute
figurative and thematic isotopies respectively. The connection between the two types of
isotopies is obligatory in the process of meaning generation since, when joined together,
they form a conceptual network and its visual representation simultaneously. Figurative
elements may occur in various interrelations with thematic values: they basically follow the
patterns of the signifier-signified conjunction referred to above. The inter-proximity of the

possible figurative constructions is of crucial importance in the present research because
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various narrative constructions employed in different genres seem to be constructed in a
different way.

Several types of the structures of significance are discerned in the present research.
First of all, symbol which is typical of mythical thinking and shows high interdependence
between the figures themselves and between the figurative units and thematic values. In a
symbol, figures form a very rigid construction: the alternation of any detail essentially
breaks the whole structure of the symbol not only on the figurative surface level but on the
fundamental distribution of values as well. Thus, the modification of a symbol is hardly
possible.

Secondly, figures may appear as individual and independent actors, i.e., the
participants of the action that carry out adequate functions. Such actors may acquire certain
features which are typical exclusively of them. These features serve as the defining factors
of an actor and help to designate its significance. The modification of some figures might
affect the whole structure but only on the surface level, while the overall meaning of a text
still could be deduced from other configurations or figurative paths that remain unaltered.
Such reoccurring motifs in mythical stories are called mythemes. These structures of
significance might be observed in mythical discourses when they are already translated from
the iconic into the discrete language. In the process of translation, the increased proximity
among the constituent elements provides the possibility for additional details to enter the
construction. Nevertheless, the core structures, i.e., mythemes, remain detectable mainly
due to the close correlation of figurative values.

Finally, there are discourses which show a rather liberal internal structure regarding
the interrelation among the figures. The link between the figurative and thematic planes is
preserved, nonetheless, every figure may operate as an independent unit irrespectively of
other structures and it may well be eliminated from the text without considerable impact on
the general structure. The texts that feature this relative ‘freedom’ regarding the inter-
dependence of figurative elements are mostly products of discrete language not bounded by
any other constituent of culture. However, the possible influence of the cultural environment

cannot be ignored: texts still reflect certain values circulating around them. That is to say,
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such texts have different mechanisms to build up their credibility, otherwise veridiction,
which allows the possibility that sometimes the interpretation of particular signs depends on
their socio-cultural environment.

In general, translation from the iconic to discrete language inevitably causes certain
semantic loses due to different structures of the languages. Hence, the integrity of figures
and thematic condensation are reduced. It creates favourable conditions for other cultural
signs to enter the structures of significance thus resulting in their change. Thus, symbols
turn into mythemes in the mythical stories or motifs in folktales, whereas in literature the

previously rigid structures of significance may subdue to the taste of an individual author.

CELTIC MYTHOPOETIC MODELS OF DEATH

One of the greatest alterations that all men must undergo is that of death. Death is
traditionally conceived of as either the transformation of the state, when one’s spirit
abandons the body, or the transformation of the location, when the spirit reaches the realm
of the afterlife. Thus the entire period since the separation of the spirit and the body to the
incorporation of the spirit in the afterlife sphere is perceived of as a liminal state.

The peculiarity of Celtic tradition within the Indo-European framework is that the
role of a psychopomp is undertaken by the goddess, while in other traditions it is usually
males who act as psychopomps. The perception of the goddess in Celtic tradition is based
on the Mother Goddess prototype, i.e., she is responsible for both life and death and is able
to evoke both states. The survey has revealed that Celtic goddess is closely connected with
zoomorphic figures: the bird which symbolizes the spirit after death, the horse which often
appears on the funeral plaques together with the goddess and is thought to accompany her in
her role as a psychopomp. Moreover, the harmony which is achieved by the union between
the male and the female seems to be the core axis of Celtic mythology, thus it is reasonable
to assume that certain aspects of the junction might be found in the context of death.
Therefore, the research focuses on the interrelation between the figures of the female, the

bird, the horse and the male as the main figurative elements constituting the Celtic
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mythopoetic of death as well as considers the figurativization of the goddess’s control over
the spiritual part of a human being.

Anthropomorphic Model of Appearance. Physical appearance is one of the most
important features defining liminality. One of the most popular motifs in Celtic mythology
is the Sovereignty Goddess mytheme which deals with the transformation of an ugly hag
into a beautiful maiden. Exclusive features of the hags are as it follows: excessive hairiness
(long and rough hair), the focus on facial area, especially the eyes (either three or just one)
and the huge mouth, long teeth and nails. The body of the hag seems to be deformed in
every aspect: it is shabby and seems to be composed of various twisted parts of plants.
Discolour or unnatural colour is also a figure representing liminality. In Celtic tradition,
there is a clear tendency to relate the supernatural women with the red colour in relation to
blood. Figurative and thematic values are interrelated by means of direct indication since
deformity signifies hostility of a female toward the hero. Implied metaphorical expression is
also deducted in the mythical stories, for instance, the blood red colour might be associated
with the spilt blood resulting in death.

Zoomorphic model of appearance is constituted of two main figures: that of the
female and that of the bird. Archeological findings approve that Celtic goddesses were often
accompanied by birds, especially in relation with the afterlife journeys, whereas scholarly
investigations make it clear that battle furies could transform themselves into birds of prey.
The analysed mythical stories confirm previous scholarly insights as they depict
supernatural females capable of both employing birds as their mediators that are able to
induce sleep or bring a message and transforming themselves into the shape of the bird.
Shape-shifting may be voluntary or imposed by someone. Most frequently, zoomorphic
transformation deals with the divine love: two supernatural lovers shape-shift into swans in
order to be together. But the thematic values of jealousy or punishment for a crime are also
presented by means of shape-shifting.

The figure of the bird has a strong connection with the spiritual essence of a human
being — the birds of prey usually signify irrevocable death. It might be manifested either by

means of direct indication, for instance, a crow is taken as a sign of the death of a hero, or
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implied (functional) isomorphism, when the figures of the birds and females operate in
similar situations but never simultaneously. Functional isomorphism also appears in the
context of martial prowess.

Male Accompanier of the Goddess. Male and female characters often act together
to engender death but it should be noted that the decisive power belongs to the female. The
union between male and female that brings death or involves into a dangerous affair might
acquire several modes of manifestation. Though the relation between the members of the
couple is rarely stated overtly it might be inferred that they are united by marital bonds in
some cases. Whatever the status of the relationship, the participants seem to be of the same
age and status — such couples invite the irrevocable fatal end. The situation is different if the
female pole is represented by a younger generation, i.e. the daughter of the destructive male.
Then the heroes have the chance of escaping from danger.

Zoomorphic Accompanier of the Goddess. The figure of the horse is closely
associated with water as a liminal element: they might be considered to be semantic
allomorphs that might be used interchangeably on the figurative level in the context of the
afterlife. One of the most obvious features of horses found in mythical stories is their
destructiveness. Horses often contribute to the characterization of a warrior: a splendid
horse suggests exceptional prowess of its rider and vice versa. In ancient Irish epic
narratives, the horse acts as an external spiritual part of a hero. Horses are often compared to
birds and they seem to be hardly distinguishable, it contributes to the aggressive portrait of a
war horse. Beside war activities, horses play a significant role in kingship rituals. In
mythical stories, male characters can acquire the equine shape either voluntarily or not. The
horse (or the stag as an untamed horse) shows up as a totemic animal uniting human
existence with the transcendence. Another important correlation of the image of equine
creatures is their association with females in the context of the otherworldly reality. But
women rarely acquire the shape of the horse — supernatural females either use horse-related
attributes or undertake horse-like activity but not shape-shift into some equine creature thus
emphasizing the functional isomorphism of the female and the horse regarding the role of

the psychopomp which seems to be modified in vernacular tradition: the horse does not
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carry the spirit to the afterlife realm, but horse-related females lure or invite the heroes to
the Otherworld.

Liminal State Caused by Females. The pagan conception of the spiritual essence of
a human being reveals a very complex structure: the spirit involves intellectual capacities
and physical abilities. Thus one may undergo a partial death when only a part of the
spiritual wholeness abandons the body. One of the most important factors indicating the life
is breath, the life force that is essentially associated with movement. Sometimes it can be as
strong as to be retained even after the factual death, hence the living dead. The characteristic
feature that unites all the living dead is their destructive stubbornness and limited reason.
Movement might be incited not only by breath but by blood, the ever-circulating liquid that
ensures life. The removal of the source of movement, i.e. the restriction of breath or blood
flow, causes paralysis and stiffness. The study revealed that divine females could make
people senseless, speechless as if they were made of stone. Due to its durability, stone is
thought to be the perfect marker of the burial place or the place of death and is often
associated with the otherworldly gates.

One of the most popular extensions of the concept of death is sleep. It might be
induced by women or women can participate in dreams. Another variant of partial death is
the loss of reason which is implemented by a strict structure: a person experiences some
shock which incites the madness, then he withdraws to some remote place until someone,
usually a female, finds him and offers a remedy. Celtic tradition foresees a possibility to be
restored to both health and life but not without the consequences: after the los of reason a
recovered person looses memory, whereas after restoration to life people cannot speak. The
external part of the spirit in Celtic tradition is known as a supernatural woman, the banshee,
who wails the ones doomed to die thus announcing their death and trying to protect. The
banshee might also operate as a manifestation of personal luck.

People who have no social status also belong to the class of the living dead. These
include beggars or nameless persons. Name, as one of the most important parts of a
personality, in the mythical stories is usually given by the mother. It complies with the

perception of a female as an agent able to transfer people form one state to another.
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REFLECTIONS OF CELTIC MYTHICAL MODELS OF DEATH IN
FOLKLORE

Codes of Physical Appearance in Folktales. The transformational anthropomorphic
model which involves a supernatural female 1s widely spread in the folklore tradition. Yet,
certain deviations from the mythical framework of the Sovereignty Goddess are evident
since not all of them have a happy ending. The investigation revealed that figurative layer
found in the mythical stories has been transferred to folktales with only minor deviations —
the focus is brought on the same aspects as in the mythical stories. It should be noted that
the thematic values have experienced greater alterations that the figurative ones: there are
certain Christian elements involved in the description of the supernatural women, the colour
red is associated not only with blood but also wit fire that dries out the life force. Some
features, such as long teeth, has become a prevailing defining figure of supernatural females
in folktales, whereas the element of the supernatural is diminished so that shabbiness and
old age replaces the mode of disfigurement when a body seems to be composed of various
objects. Another very important change in the folktales is the active character of the women.
Aggressive hags participate in the action and attempt at the destruction of the heroes,
whereas in the mythical stories, supernatural females rely on the power of the word and
appear as announcers of irrevocable death rather than undertake any action. It is worth
noting that here figurative elements of beauty indicate benevolence, whereas ugliness
expresses hostility.

Extrapolations of the Female-Bird Relation. Celtic folktales contain various
modulations of the female-bird couple. There are cases of implied isomorphism, when the
thematic values and figurative paths found in the mythical stories are discovered in folktales
as well. These instances are mainly related to the birds’ destructiveness and deprivation of
blood as the source of life. In folktales, birds frequently participate in such schemes of
action which, at a first sight, seem to be inherited from the mythopoetic semantic field the
Celtic Goddess. Folktales offer an innovative representative model of a female-bird

relationship. Here, a female acts as an agent, whereas her association with the bird is more
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implied than manifested as it is in the case of henwives. The figurative modulation of the
mythical female-bird relationship where both figures are explicated as separate yet
associated actors is a popular motif. Fowl seem to be well informed of the secrets of death
and life as birds often participate in the reviving operations. The motif of an otherworldly
bride that shape-shifts into a swan is well attested in folklore data, but it should be stressed
that females are distanced form the supernatural capability of self-transformation as they
need some magical object to change their shape. Hence, a richer figurative set is employed
in folktales but the modulations of the relationship between the female and the bird are
preserved without great alterations.

Modulations of Male Accompanier Mytheme. The models of relationship between
males and females as found in folktales correspond to the ones established in the mythical
stories. They are manifested as relations between the giants as the central figures and some
female characters. The giants might be accompanied either by family relatives or some
unnamed female characters, but their functions vary. Sometimes a female relative of a giant
can perform both roles — that of a wife and a mother. Then they are fiercer and stronger than
the giants and have superiority over the males. Moreover, they seem to have better
developed intellectual capacities. The couples of giants and their wives also demonstrate
abilities to restore life thus reflecting ancient pagan principle of harmonized cyclical
existence. The daughters of giants usually acquire the positive roles in confronting the hero.
Notably, here the female characters act as the intellectual engines of the action and
sometimes even appear to be its decisive participants. There are but rare cases when the
daughters of giants express aggression or hostility towards the hero. Then the daughters
usually share the same characteristics with their fathers: they are monstrously huge, far from
the etalon of beauty, grumpy, of limited wits. The folklore data reveals yet another role of a
female which is not attested in the mythical vernacular heritage, namely, that of a captive.
The captives of the giants mostly undertake a passive role, they seem to have been deprived
of the competences naturally demonstrated by human beings — to reason and act according

to their free will.
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Modulations of the Role of the Horse. In folklore tradition, the role of the horse
does not show great deviations form that depicted in the mythical material: the horses are
often associated with violence, they have strong relation with males which might be
represented either by means of a horse-related attribute or shape-shifting, voluntary or
imposed by some evil agent. The mythical role of a psychopomp in folktales is mostly
related with the image of an extraordinary horse that can traverse whatever the element,
land or water, equally easily. Such horses have special qualities: they are self-dependent
creatures capable of human speech and well developed intellectual capacities and
possessing otherworldly knowledge. One of the best known equine creatures in folklore
tradition is the kelpie. The figure of the kelpie seems to be invested with all the mythical
significances: it is related to water and bird shape, expresses great aggression towards men,
carries people to death.

The female-horse relation has a rich variety of figurative representations in folklore:
women can command, employ horses, sometimes shape-shift into equine beasts, etc. The
majority of the tales depict females and horses as separate actors that have their individual
figurative paths in the narratives but keep in accordance with the mythical substratum. The
equine creatures — the kelpie, the Pooka — have a similar relationship to females as male do:
the horses subdue to old women but control young maidens. The horse related attributes
seem to be signs of certain qualifications that enable humans to enter otherworldly reality
and have the power over supernatural creatures. It is possible to claim that the vernacular
tradition preserved the structures of significance from the mythical material regarding the
figure of the horse relatively precisely but with a more developed figurative set.

Variations of the Liminal State Caused by Females. In Celtic folktales, females
participate as active agents in the process of depriving one’s life or at least a part of the
spirit but the level of figurativity is much higher than in the mythical stories — instead of
giving oral verdicts and announcements, female characters attempt to actually deprive the
life of the heroes in folklore tradition. Female figures seem to have stronger associations
with the dead and the living dead than males. The folklore tradition seems to have inherited

the association between the life force, blood and stone from mythology. Though
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configurations of these elements do not always correspond to the models established in the
mythical stories, the fundamental distribution of values is retained. Blood is still considered
to be the liquid of life. Hags, or enchantresses can diminish human life force and make them
motionless. Figuratively, it is often presented as turning people into stones. The restriction
of movement may also be represented as the state of supernatural paralysis. Animals,
especially the horses, are very sensitive to the supernatural experiences, the presence of
witches in particular. The state of the stone-like paralysis might be annulled by means of
sprinkling blood over the victim. Folktales offer a new line of interpretation of the image of
the stone as it becomes a container of the spirit of some supernatural being, usually, a giant.
Another liminal state that living people undergo is that of sleep. Folktales offer a
greater variety of objects which induce sleep than it is given in the mythical stories. The role
of the males to cause sleep attested in the mythical stories seems to have been almost
eliminated in the folklore tradition. Male characters come into the scene when dreams are
concerned, especially the archetypal love affairs incited by the vision of a girl in a dream.
The modulation of the partial death represented as madness has been transferred to the
folklore tradition without structural alterations but its popularity is not widespread. The
folklore tradition offers a great variety of instances which confirm the ability of the female
characters to restore the hero either to health or to life by returning the life-force. There is
no evidence about the altered state of the revived ones. Moreover, the mythical stories do
not inform about the function of the goddess to restore men to life thus the folklore tradition
shows a considerable deviation from the roles of the supernatural females regarding this
particular aspect of activity. The element of dumbness in the folktales reflects the mythical
material: after the experience of the supernatural people loose the gift of speech. The
supernatural beings, in their turn, also have restricted abilities to articulate when they act in
the human world. The whole mytheme of the external part of the spirit, the banshee, seems
to be preserved in folklore without changes. Finally, the social dimension regarding the
liminal states of people is not avoided in folklore: youngsters must acquire their names and
females often help them in this. Other liminal social groups that are able to contact the

otherworldly reality are usually women (witches, henwives).
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ADAPTATION OF THE CELTIC MYTHOPOETIC MODELS OF DEATH IN
MEDIEVAL LITERARY TRADITION

Disfigurement Models. Medieval culture concentrated on the benefits and structure
of society thus literature abandoned the ancient pagan supernatural framework concerning
the anthropomorphic metamorphosis and integrated this mythical scheme into the social
context. Direct anthropomorphic transformation is substituted by the social transformation.
It is manifested by means of changing clothes that serve as an indicator of a social status.
The environment of the action changes as well — nature is replaced by the court. Urban
Medieval literature, represented by Geoffrey Chaucer’s The Canterbury Tales, especially,
The Wife of Bath’s Tale, makes an exception from the rule. Chaucer incorporates a folktale
in his own tale about the wife of Bath and establishes opposing values in each of them thus
creating a strong comic effect. By such juxtaposition the ancient pagan mythical motifs are
reflected in the light of urban society.

The mode of appearance when the body seems to be composed of various parts is not
strange in late Medieval literature, but the parts of plants are replaced by the parts of various
animals. Such depiction is observed regarding both females and males who stand in the
liminal position between the ordinary human and supernatural realities. Thematic opposition
of age expressed by one actor in the mythical tales and folktales is manifested by two actors
in the knightly literature. The regrouping of the relations between the figurative and
thematic values is obvious: beautiful appearance of the maidens in the mythical stories and
folktales signify their benevolent nature, whereas in late Medieval literature, such ladies
appear as instruments of the devil that attempt at the spiritual destruction of the knights. In
general, figurative values are transferred form the mythical tradition to late Medieval
literary tradition but their distribution and relation with the thematic values has changed
greatly.

Modifications of the Celtic Mytheme Female-Bird. There are less relational

strategies implemented in late Medieval literature than in the mythical stories: no instances
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of direct shape-shifting are discovered and the degree of the supernatural is much lower than
in folklore. Yet, more precision and variety in the description of bird species and stronger
symbolic emphasis are offered. Unavoidably, the Christian context affects pagan Celtic
mythemes and opens up another layer of meaning. In late Medieval literature, the figures of
the birds are associated with both female characters and spiritual vitality. Females and birds
appear as separate actors in the knightly literature. Nevertheless, there are instances where
the relation is implied, or better to say, construed on the grounds of paradigmatic analysis of
the contemporary cultural background, rather that stated figuratively. It should be stressed
that the relation between the female and the bird often appears in the context of a martial
test and thus complies with the framework suggested in the mythical stories. The technique
of metonymic representation of a female by the object brought by a bird is often employed.
Symbolic-thematic structures of the images of the birds are much better developed and
attached to those of females in comparison to the mythical stories and folktales.

Reflections of Female-Male Mytheme. Schematically, the models of male-female
relation coincide with those discovered in the mythical stories and folklore: females act as
wives, mothers, daughters or captives. The latter theme is especially well developed in
knightly literature. The change of social values had a significant impact on the ancient
mythical structure: the role of the female diminished and the central position was taken by
the figure of the king or the knight. However, the action in men’s lives is incited by the
intervention of women in one way or another, despite that women are unimaginable as
independent and self-confident members of society. Though figuratively the knights are
often depicted as giant-like figures, they act in purely social terms. The adversity towards
the order manifested in the folktales here is substituted by the violation of moral norms. On
the other hand, the knights may also appear as subjects of females. This thematic framework
embraces not only the cult of the Lady of the Heart to whom the knight must serve with
scrupulous devotion, but certain stories where the knights seem to be servants of women
following ancient Celtic mythical tradition. The most prominent example of this model is
offered in Sir Gawain and the Green Knight. In general, the ancient mythical mythemes

were transferred unto the social sphere in late Medieval literature with retained essential
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elements: female characters preserved the association with the land, sexuality is one of the
main defining features of a woman, they still keep to the duty to guarantee prosperity
together with a male and often appear in or induce liminal situations.

Roles of the Horse. Beside the natural features of the equine activity (such as
carrying people from one place to another) mythical implications are also obvious since the
horses described in Medieval romances often transgress the boundaries of ordinary natural
reality. Horses are inseparable companions of the knights that make a considerable
contribution in forming their public image. It goes in accordance with the mythical data
which depicts the horse as a ‘visit card’ of a warrior. The cases demonstrating the
aggressiveness of the horse are not frequent in late Medieval literature — hostility is
presented in descriptive terms and more as a sign of the rider’s martial prowess than the
quality of the animal itself. The horse may also serve as a reflection of a maiden’s state.
Female characters are able to deal with or control the horses successfully. It seems to be an
incompatible detail with the traditional Medieval portrayal of a woman as a fragile member
of a society. Females can employ horses to destroy the knight. Such episodes are
astonishingly similar to the figurative isotopies discovered in the folktales. However, a clear
Christian interpretation is offered in literature. The motif of shape-shifting has been
eliminated in literary tradition except for the metaphorical employment of the model where
Tristan acts as a donkey in the Romance of Tristan. Regarding this aspect, late Medieval
literature is closer to the mythical stories than folklore. Another mythical tendency
preserved in late Medieval literary works is the implied isomorphism between the male and
the horse manifested within the framework of their subordination to females. The analysis
revealed that the majority of the figurative and thematic structures regarding the horse —
goddess mytheme have been preserved in the late Medieval literature and supplemented by
additional thematic values that come from the Christian tradition.

Perception of Partial Death. Due to the radical change of the religious system and
the shift from local pagan beliefs to Christianity, the perception of the spiritual essence of a
human being underwent the greatest transformation in comparison with other mythemes

representing the pagan Celtic mythopoetics of death. Some parts of the ancient perception of
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the spirit are significantly less manifested in comparison with mythical stories or folktales.
One of such concepts is that of the living dead which is applied only in metaphorical sense
to refer to people who have no chance of escaping death or those who are thought to be
dead. The opposition between blood and stone is widely depicted in Medieval literature. But
here the emphasis is laid on the stagnation of the soul when a man lives in sin. Women have
great power to induce the state of stiffness. The figures of blood and stone have not entirely
transformed their semantic structure — they still correspond to their inherently pagan
fundamental values and signify life and death respectively. On the other hand, the
significance of stone as a material of restricted yet not eliminated life force is closer to the
conception revealed in the folklore data. The theme of sleep as a variant of death is
developed only metaphorically, but prophetic dreams are important — sometimes they even
serve as substitutes for reality. The aspects of madness and the external part of a spirit are
found in late Medieval literature almost without alterations except for the elimination of the
supernatural element, whereas the motif of dumbness is reversed: a person starts speaking to
announce some important news. In general, late Medieval literature retained many
figurative structures given in the mythical stories and seems to be closer to the mythical
tradition than the folktales due to a lesser figurativization. Yet, the thematic level has been
greatly transformed and Christian values introduced which determines different

interpretative framework of mythical models.

CONCLUSIONS

Any narrative verbal text based on tradition is a complex structure of significance
constituted of, firstly, the natural language as a means of manifestation, and some cultural
languages which operate as the organizing principles in text production. The type of cultural
language that the natural language correlates with in order to construct a text determines the
very nature of the text which might be distinguished by the mechanisms that serve in storing

and manifesting the accumulated information. During the transformation of such texts, the

45



mechanisms crumble and provide an opportunity for the new elements of significance to
enter the semantic structures. In such a way new texts are composed.

A thorough analysis of Celtic mythopoetics of death has revealed that the elements of
Celtic mythical thought are closely interrelated, whereas the central position is undoubtedly
taken by the figure of the goddess. Together with other units of significance, such as a bird,
a male, a horse, the spirit, the goddess figure makes a tight mythopoetic net. The appearance
of the goddess is one of the most important aspects of liminality. It plays a central role in
the Sovereignty Goddess myth. The modes of appearance employ the method of direct
indication between the figurative and thematic values. The cases of implied isomorphism
between the bird and the female are observed. The two figures appear in identical contexts
but never simultaneously. The figure of the horse is more associated with the male as his
companion or even spiritual part. Paradigmatic analysis revealed that horses and males have
similar models of relationship with the female. It appeared that the role of the psychopomp
was divided into several segments and manifested as the power of the female over the
various parts of the spirit. Goddess-like women may cause different liminal states: life in
death, sleep, madness, etc. The figures of blood and stone are employed in the context of
death caused by females suggesting irrevocable death and gates to the Otherworld
respectively.

Celtic folklore has inherited a great deal of ancient mythical models whose structures
either on the figurative or on the thematic level coincide. Some of them, for instance, the
model of grotesque appearance indicating hostility, etc. have been transferred almost
without alternation. Even complex paradigmatic structures of significance seem to be
transferred from the mythical to the folklore tradition as it is in the case of implied
isomorphism between the goddess and the bird figures.

It should be stressed that folktales show a tendency to greater figurativisation in
comparison with the mythical stories. In folktales, the transformational acts are rarely
implemented without the use of some magical object, whereas in mythical stories the power
of the word is sufficient to determine one’s fate or shape. Folklore characters are more

inclined to undertake direct actions, while the characters of the mythical stories strongly rely
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on the verbalization of their wishes. The figurative set is significantly expanded if compared
with the data of the mythical stories as the folklore tradition offers more social categories,
such as the female captive of the giant, witch, henwife which are scarcely found in the
mythical stories.

Another important factor to be considered is the modification of the goddess’s
portrait expressed by her diminished independence. In folktales, females rarely act as
independent characters, with an exception of the witches that show a relatively high degree
of their self-will. Even in those cases where women are superior to men, they are depicted in
comparative terms, i.e., they are bigger, stronger, uglier, etc. than their giant- sons or
husbands. Contrariwise, in the mythical stories the female figure is put into the centre of the
action and it is the goddess-like female who becomes a defining member in various
situations.

Late Medieval literary tradition in relation to the motif of the goddess shows a
greater dispersion of the ancient mythical models. First of all, the presence of the
supernatural is rarely reflected in the literary works with very rare exceptions that mainly
come from the Holy Grail stories or are associated with the character of Morgan le Fay.
These stories are combinations of the pagan belief in the supernatural and the Christian
belief in the miracle as the act of God’s will. Chaucer’s The Wife of Bath’s Tale might be
treated as an exception. It is based on oral tradition and uses a precise model of the
Sovereignty Goddess myth: Chaucer adopted the operational programme of the myth with
certain figurative changes, i.e., the details typical of the knightly literature, but the whole
frame narrative reveals a deconstructed image of the goddess in the urban literature which is
reflected in the vulgar elderly urban lady, the teller of the tale.

The social dimension comes into focus and inevitably causes the changes on the
figurative plane: the natural landscape is substituted by the courtly environment. Here the
element of direct transformation is eliminated and replaced by the transformation of the
social status which is manifested on the figurative level by means of changing clothes; the
hostility towards harmony and order typical of folklore giants is transformed into a habitual

violation of moral norms carried out by giant-like knights in chivalric literature. The
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changes in the socio-cultural environment caused by the Christian conception of the
spiritual essence of a human being resulted in the extinction of certain concepts, such as the
living dead, which might be found only on metaphorical level.

Some mythical models have been adopted in later discourses without changing them
considerably. Such cases include the models of madness and external soul that fit the
mythical figurative and functional schemes yet lack the element of the supernatural.
Moreover, the structures of significance found in folktales, especially the ones related with
the figure of the horse, are also detected in late Medieval fiction. It testifies to an obvious
interaction between folklore and literary traditions. It should also be noted that some
mythical models were transformed by only changing the distribution of actors: the models
that employ one actor in the mythical stories are manifested by two individual actors in late
Medieval literature.

The impact of the Christian worldview is a very important factor that caused the
modification of Celtic mythemes. It might be claimed that almost the whole figurative set
discovered in the mythical stories was transferred into a literary tradition. Contrariwise, the
thematic level underwent significant alternations due to the introduction of the Christian
values. New moral codes were interwoven into ancient mythical schemes. It is observed in
the reverse interpretation of the figures in the context of the women’s appearance: in the
mythical stories and folktales female ugliness implies danger and beauty promises escape
and help, whereas in fiction, beauty is often depicted as an instrument of evil attempting at
the destruction of the knights.

In general, the figurative set has been found as increasing while comparing myth,
folktale and literature. It might be partially explained by the different modes of veridiction
that are required in different systems. The mythical tradition applies the implicit veridiction
when the things said are believed to be true without any discussion. Late Medieval literature
shows great reliance on details as it is thought that literature should reflect real life. Hence,
the more precise the picture of the contemporary life is offered, the higher the credibility of
the literary piece. It allows to claim that literary tradition complies with the requirements of

veridiction based on the figurative level. Folklore, in its turn, appears as an intermediate
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member in the comparative chain of the analysed narrative modes. Folktales contain the
elements of implicit veridiction and an inclination to detail out some narrative situations or
make them closer to the world of the narrator/ listener. The carried out analysis revealed that
the figurative level is resistant to the influence of the socio-cultural environment, whereas

the thematic structures are more susceptible to its impact.
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