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Introduction

The object of this paper is literary biography, which is viewed a structure of
cultural memory, in Lithuanian poetry of the 20" century, which is closely related to
confessional poetry genre. Forms and functions of literary biography as well as
peculiarities of its (self-)construction are discussed by analysing two cases — Nijolé
Miliauskaité’s and Sigitas Parulskis’s. Both cases can be classified as poet-as-an-ousider
type of literary biography that was extremely popular in Lithuanian literary field in the
end of the 20th century. Common characteristics of the type include topes of suffering,
allienation, ‘sorrowful attitude’ (a term by Vytautas Kubilius) and voluntary or forced
‘spiritual emigration’.

Lithuanian poetry of the late 20th century as well as poetry field as a whole
are commonly targeted because of their ambiguous relation with the so-called ‘tradition’,
which is widely discussed by the critics. For example, the case of Miliauskaité is
regarded as continuity of the tradition, while that of Parulskis is seen as its rupture,
termination. As a rule, ‘tradition’ in the late 20th century refers to forms of lyrical poem
or attitude and poetical self-image. It is also notable, that the period as well as said poets
show inclination towards confessional poetry, which celebrates the author’s figure,
his/hers biography, interaction between biography and poetry.

In the broadest of senses, literary biography encapsulates the public image
of a poet/poetess. The main constituents of this image include self-image, reception and
the his/her output. Literary biography is exceptionally important for the poets. As a rule,
their literary biographies have more depth and colour; this can be said about
Miliauskaite’s as well as Parulskis’s case. This is closely related to the genre: qualities
of the speaker of the poem, who is traditionally referred to as a lyrical subject (the lyrical
‘"), are assigned to the poet/poetess, and his/ hers biographical facts are ‘recognised’ in
the texts, especially those that are written in the first person. Thus the poet/poetess
acquire a certain ‘personal myth’: Miliauskaité is regarded as an orphan, a selfless
woman, while Parulskis is considered to be a raging youngster, a barbarian.

Each literary biography is based on models, codes or other elements from
cultural memory, which are uniquely adapted by a specific poet/poetess. Thus literary
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biography as a phenomenon is a compound memory structure, while a specific literary
biography of a certain poet/poetess is an expression of relationship with cultural
memory, literary field and literary life as a whole. Literary biographies can be classified
into certain paradigms or types. Besides literary and other texts, the basis for this
classification and its support relies on the biographies of prominent people, such as
canonical poets or culture figures, that act as models. On the other hand, my premise
does not determine literary subjects by cultural memory structures. These structures are
transformed each time they are actualized by the subjects.

The main aim of this paper is reconstruction of Parulskis’s and
Miliauskaité’s literary biographies. Biographies of these poets were chosen as typical
representations of poet-as-an-outsider type of biographies. Both cases are related to
changes in the literary field (growing autonomy of the literary field) as well as to
requirements of confessional poetry. The analysis focuses on specific expressions of
Miliauskaité’s and Parulskis’s biographies, identifying the cultural memory model that
serves them as a base, determining by what means it is filled with autobiographical data
and in what forms they manifest themselves (if they do) in poetical texts. Moreover, the
relationship between poets’ acting in the literary field and their poetic devices (poetic
techniques) is also discussed.

Biographies of the poets are reconstructed from fictional texts (poems,
literary essays etc.) as well as wide range of non-fictional texts which serve as a ground
for self-image production (interviews, public announcements, literary criticism, memoirs
etc.) and receptions (reviews, reminiscences etc.). Every attempt of reconstructing a
literary biography simultaneously becomes an act of construction as well, because in the
process the image of the poet/poetess is revised and certain aspects of it together with
cultural memory structures are highlighted while the others are left in periphery.
Moreover, the corpus of reception texts, especially that of canonical authors, is being
constantly updated, thus making literary biography an infinite phenomenon. However,
despite all of the variations and interpretations it retains certain constant compounds.
These constant compounds consist of said models that become ‘manuals’ for the poets:
they define the way the poet should behave, write, live etc. Therefore, in spite of some

reservations, in this paper I use the term of reconstruction instead of construction; with



an exception of variations, literary biography is not produced, but rather reproduced with
the intention of making it more accurate.

This research contributes to a wider spectrum of text and context
relationship analysis as it highlights the correlation of poetic world-views, acting
strategies in literary field and self-identifications of poets. Literary text and literary
biography are analysed as documents of author’s self-identification, which in its own
right is inseparable from the relationship with that which is traditional and common. The
perspective of keeping literary biography in the main focus is particularly beneficial in
those cases where genre of the text has autobiographical overtones, for example,
instances of an essay, an autobiography, a confessional poem. It helps to avoid
determination of the author to mere literary (the theory of intertextuality) or sociocultural

context (Bourdieu’s theory of literary field).

The aims and goals of the paper

The paper has two aims. First of all, it aims at defining the concept of
literary biography as a cultural memory structure with its functions. The second aim is
to analyse unique aspects of Miliauskaité’s and Parulskis’s literary biographies as well as
their developmental peculiarities.

The subject of the paper and the surrounding problems determine four main

goals of the paper:

1. Identify the type of literary biography actualized by Miliauskaité and Parulskis.

2. Define in what ways Miliauskaité’s and Parulskis’s literary biography type and model
is practically applied, i.e., by establishing self-representations, acting in the literary field
as well as using devices in poetical texts.

3. Identify cultural memory elements and types of relations of these elements in
Miliauskaité’s and Parulskis’s poetry, discuss the effect of meaning these relations
provide.

4. Discuss the correlation of Miliauskaité’s and Parulskis’s literary biographies and

poetry structures as well as their cultural memory elements.



Methodology

In the past two decades cultural memory was one of the most relevant topics
and problems in humanitarian sciences. The concept of cultural memory stems from the
Russian formalists, Czech structuralists and Yuri Lotman’s works on cultural semiotics,
as well as Mikhail Bakhtin’s concept of genre memory. The focal methodological point
in this paper is Lotman’s concepts of cultural memory and literary biography, which are
adapted according to the object of the analysis. Another major methodological approach
is that of Pierre Bourdieu’s theory of literary field.

The concept of cultural memory in this paper serves as an alternative to
excessively abstract and plane ‘tradition’. For example, in the literary field
Miliauskaité’s image is considered to be traditional, for it is associated with the 19
century female prose women characters. Meanwhile, Parulskis is often regarded as a
deconstructor or even depreciator of tradition. However, the notion of tradition in these
cases is never specified. Cultural memory, which provides practical visual and
conceptual corpus of reminiscences that are passed down from generation to generation,
can be treated as a synonym to tradition. Nonetheless, it is not integral but heterogenic
and shifting. Cultural memory is composed of codes, models, topes, canonical literary
biographies and so on. These structures act as prisms that ‘break’ the so-called relevant
experience, autobiographical and other material. In other words, cultural memory
structures are used to interpret and textualize various experiences.

The main research that focuses on self-image of Lithuanian poets in late 20™
century is Loreta Jakonyté’s study on self-consciousnes of Lithuanian writers (7he
Sociality of a Writer. Self-consciousness of Lithuanian Writers in the 10™ Decade of the
TBventieth Century, 2005), which became the foundation for my paper. In her study,
Jakonyté distinguishes self-image of a poet-as-an-outsider, poet-as-an-emigrant and
states that it became extremely popular in 20" century Lithuanian literary field. This self-
image is interpreted as a typical case that correlates with sociocultural change. However,
the sociological study does not involve research on evolution of this type of self-image,
its relation to literary type, genre, sort. It also does not pose a question about how this

self-image correlates with an individual model of the world or poetic devices.



Vytautas Kavolis’s study ‘Men and women in Lithuanian literature’ (Vyrai ir
moterys lietuviy literatiiroje, 1992) and Taisija Laukkonén’s study ‘Nationless bards:
strategies of Lithuania’s Russian writers during the (post)soviet period’ (Dainiai be
tautos: Lietuvos rusy rasytojy strategijos (po)sovietmeciu, 2013) also play a huge role in
this paper. This analysis, as well as said studies, treats literary biography as a
phenomenon of a culture field that correlates with more common sociocultural factors,
prejudices, stereotypes, €.g., concepts of masculinity and femininity.

Acting/devices concept is hugely important in the analysis of literary
biographies. This concept (Russian: mpuem) has come from Russian formalists as well as
Lotman’s cultural semiotics. It is usually translated into Lithuanian as ‘devices’ although
Biruté Merzvinskyté suggest ‘acting’ in her translations. This paper does not treat acting
and devices interchangeably. (Poetic) devices are referring to textual strategies while
acting is attributed to strategies of performance in the literary field. Nonetheless, acting

as well as devices are relatively rigid practices that come from cultural memory.

Novelty and relevance

This paper provides a fresh and relevant glance into a scope of problems,
including the peculiarities of literary biography, that have been never thoroughly
researched before. The concept of literary biography as a structure of cultural memory
was defined in Lotman’s article ‘Literary biography in the context of cultural history (on
typological relations between the text and the author’s personality)’ (Literatiiring
biografija kultiiros istorijos kontekste (Apie tipologinj teksto ir autoriaus asmenybés
santykj)) although Lotman does not develop this notion any further. For example, he
does not go into discussion about why certain types or models are chosen or how they
are transformed by personalizing, adapting them to individual biographies. Neither
Lithuanian literary scholars who discuss poets’ self-image in their works, nor Lotman
himself in his works on cultural semiotic have posed a question about different
expressions of the same literary biography type.

The concept of literary biography provides a possibility to define a
problematic difference between a poet as a private individual and a poet as a public actor
in literary field. This is very useful in monographies and similar studies. This division
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helps to clearly identify the object for the analysis; it separates psychological
peculiarities of the author (or psychology of creative work) from his/hers public image
(or sociology of culture creators). Thus the concept of literary biography excludes
psychologisation, or analysis of the supposed latent (subconscious) forces in
poet’s/poetess’s mind, which is used for explaining their creative uniqueness and genesis.
The point of view differs from traditional biographical criticism because it does not aim
at clarifying authors intentions and his psychological portrait which is achieved by
analysing his/hers texts and biographical facts. It is the public image of the author which
is analysed.

The premise of the paper is that the cases of authentic, ingenious adaption of
literary biography, i.e., when the model is not imitated but rather personified, there
appears to be interaction between psychophysical individuality of a specific subject (this
embodies one’s temperament, looks, natural body movement etc.), habitus (in
Bourdieu’s sense, i.e., habitus as a unit of unreflective sociocultural prejudices, formed
by a context) and a model, taken from cultural memory.

There has also been a little research about a tendency towards confessional
poetry genre, evident in the late 20" century Lithuanian literature, and self-image
peculiarities that were influenced by this tendency. Critics take note of Miliauskaité’s
and Parulskis’s poetry as being close to the confessional genre and yet this aspect is not
discussed any further; it ends with speculations about ‘autbiographicality’, ‘authentic
experience’ etc. Regardless of confessional poetry becoming more and more common
concept among the critics in the last decades, Lithuanian literary studies during said
period use the concept very rarely and vaguely. Today the situation is almost the same:
despite the concept of conffesional poetry and literature is widely used it has not been
thoroughly defined or theoretically and historically characterized.

In this paper the concept of confessional poetry is adjusted to the local
context, namely, peculiarities of specific texts and their authors of Lithuanian literature
in late 20™ century. My assumption is that this concept differs from the one presented in
the works of Lithuanian literary scholars from 70°s and 80’s as well as the American one,
although it has some similarities with both. Moreover, this paper will present a
substantial connection between confessional poetry and literary biography of a poet-as-
an-outsider based on specific examples.
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Current study breaks a new ground as it highlights the importance of cultural
memory structures, which have not received enough attention before, that influence
poet’s self-image as well as poetry reception. Until now the very concept of cultural
memory with its various expressions have not been thoroughly discussed in Lithuanian
literary studies. This matter is examined in the theoretical part of this paper where the
concept of cultural memory, difference between culture and cultural memory are defined
together with identifying and describing units of cultural memory that can be useful in
analysing poetic texts. An exhaustive concept of literary biography as a compound of
cultural memory is provided.

Lithuanian literary scholars’ works in general and especially those dedicated
to Lithuanian poetry of late 20" century have a tendency to treat the relation with
cultural memory either as a positive thing, i.e., continuity, or as a negative thing, i.e., as a
rupture. Meanwhile I suggest that the relation with cultural memory cannot be neither
positive nor negative: any relation, in other words, any act of reminiscing, catalyses
transformations and semantic shifts in cultural memory and its units.

I also discuss how much, in what way and if at all literary biography has
influence on text reception. For example, nominalisation of poetry, its fragmentariness,
dissolution of ‘I’ figure, even intertextuality are commonly referred to as deconstruction
of traditional lyrical forms. However, from the formal point of view, these features are
more typical in Miliauskaité’s poetry that Parulskis’s, although it would seem to be vice
versa. Nevertheless, these aspects of Miliauskaité’s poetry are not analysed and even
when they are they are not deemed as ‘deconstruction’. I discuss this phenomenon and
its possible reasons in the analytical Miliauskaité’s part. I believe that this is partly
related to the peculiarities of Miliauskaité’s and Parulkis’s literary biographies, their
acting in the literary field and not to poetic devices that they use. This means that the
self-attributed meekness, traditionality, lack of ambition of the poetess are transferred to

her poetry by the critics.
Structure and contents of the dissertation
The structure is composed of four main parts: Introduction, Theoretical part,

Historic excursus and Analytical part. In the introduction I present the object, the
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problem and its research so far, outlook on the current analysis, methodological points,
aims and goals of the study. This part also includes arguments on the novelty of this
paper it relevance and prominence as well as theses and results of the analysis, which
consist of published academic articles and conference speeches.

Theoretical part starts with discussion of common concept of cultural
memory, which is followed by identification and description of ‘compounds’ of
prominent literary biographies, in other words, units of cultural memory — repertoire,
genre, theme, symbol/sign, intertextual quote, paraphrase, intersemiotic allusion. It is
critical to distinguish these cultural units because when identifying type, model and
transformations of literary biography (in author’s self-image, texts of reception or
poetry) one must know how to recognise these elements and the type of their relation.
After establishing the concept of common literary biography and its significance to
confessional poetry, the part titled ‘Historic excursus’ deals with the poet-as-an-outsider
type of biography that is so close to the romantic one. This type is based on exaltation of
failure and/or suffering. In the epoch of Romanticism it was largely accepted that the
main criterion of valuable artist and his/her art is his/hers originality and ingenuity,
which were thought to come from the exceptional artist’s nature. This attitude has put the
artist and his/hers life in the limelight thus creating a concept of artist as being a social
outsider and an unacknowledged genius, which is relevant to these days.

In the historic excursus I speculate that relevance of a specific literary type
depends on the level of autonomy of the field. For example, Bourdieu states that literary
field with partial autonomy is inclined to popularize the attitude of ‘concerned about
being disconcerned’. Strictly speaking, this field sees the biography of ‘the
disconcerned’, the loser, who is unable to adapt to the ordinary world as the most
attractive one. Meanwhile literary field without autonomy has no specific notion of
success or failure. For example, cultural sociologist Boris Dubin in his analysis of
literary field with low degree of autonomy notes that its concept of success corresponds
with that of normative social order. The same assumption is suggested by sociologist
Armold Hauser, who declares that literary field with high level of autonomy sets the artist
free from traditional social restrains and encourages ‘the cult of genius’, which is
inseparable from otherness, riot etc., while in a field that is subdued by a field of power
this kind of rebellion is impossible.
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These hypotheses lead to the premise that in the last decades of the 20™
century literary biography of poet-as-an-outsider, which was extremely prominent at that
time, correlates with growing autonomy of literary field (as opposed to the period of
soviet occupation). Romantic nature of this type is obvious from topes of suffering,
alienation, ‘sorrowful attitude’ (a term by Kubilius), voluntary or forced ‘spiritual
emigration’, writing in blood etc. Older poets as well as the young ones base their self-
image on these topes. For example, in his interview in 1990, Marcelijus Martinaitis
claims that after the Independence he started feeling useless, that the last decade of the
20™ century was the time when prophets (synonymous with poets) were no longer
required. In their interviews, Vytautas P. Blozé and Miliauskaité, who live in Vilnius,
which is considered to be the cultural centre, are constantly talking about spiritual and
forced physical emigration and identify themselves as poets-outsiders. Literary sergeants
together with a group ‘Outsiders’ who show desire to disrupt the relation with lyrical
tradition both call themselves outsiders.

The main difference separating the older generation (Martinaitis, Bloze)
from the field debutants (the sergeants, ‘outsiders’) is that the older ones emphasize the
fact that they were forced out of the centre to the periphery of culture, while the young
ones stress their voluntary stand-off, disassociation from relevant social problems. For
example, in almost every interview during the last decades of the 20™ century Blozé
states the fact that in 1972 his poetry book Preliudai was stopped from publishing while
he himself was banished from the public literary life because his father was an exile. In
cases when poet’s biography has no exile, censorship or repressive experiences (which
mostly happens with the poets of the youngest generation) being an outsider is declared
as a fundamental ‘spiritual state’ of a creative person. For example, Aidas Marc¢énas, who
had his debut in 1988, in his manifesto-type article ‘Sergeants of Lithuanian poetry’
(,,Lietuviy poezijos serzantai®, Metmenys, 1992), which defines the position of his
generation, claims that ‘being a poet is similar to being in exile. In one’s own home.’. To
his generation Mar¢énas attributes such qualities as nonconformism, disconcernedness
and failure.

Poet-as-an-outsider type of literary biography also plagues studies and
monographies, dedicated to canonical authors, by such prominent literary scholars of late
20" century as Kubilius, Valdemaras Kukulas. These studies present biographies of
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canonical poets/poetesses, which in the cultural context stand as ideal images of poet or
poetess. For example, in his works, which were written in the last decade of the 20"
century (Jonas Aistis, 1999; Saloméjos Neries lyrika, 1989 and other), Kubilius puts
almost all of the canonical Lithuanian poets into the ‘sorrowful attitude’ paradigm:
symbolists who believed that ‘poetry is born out of suffering’, neoromantics (e.g. Aistis’s
‘soft melancholy and peaceful tragedy’) together with Antanas Baranauskas, Antanas
Vienazindys. If author’s biography provides little tragic facts a certain tragic mood,
unrelated to the facts, is attributed to the author or some tragic detail of his/her life and
especially creative work is highlighted.

What is more, during said period there is a rise of confessional genre — it is
related with the boom of autobiographical texts (memoirs and diaries of exiles, political
prisoners and other) as well as essayistics. Different genres are culturally connected with
different types of literary biography. Topes of alienation, being an outsider, spiritual and
other resistance, emigration and negative exclusiveness as well as corresponding literary
biography of poet-as-an-outsider are exceptionally important in the works of authors
who have inclination towards confessional poetry. Literary biography of poet-as-an-
outsider is directly connected with themes of psychological trauma, alienation,
antagonism towards normative order and such, which are typical for confessional poetry.
Analytical part of the paper is divided into two sections. The first one is dedicated to the
reconstruction and analysis of Parulskis’s literary biography, the second one,
accordingly, to Miliauskaité’s. The process of evolution of these specific literary
biographies, peculiarities of the type of literary biography and models, that justify the
type, are discussed. While analysing texts of various genres (interviews, essays,
memoirs, reviews, fiction etc.) I specify units of cultural memory that are relevant to
literary biography as well as the types of their relations. Literary biographies of the poets
are presented not according to chronology (Miliauskaité belongs to the older generation)
but rather to peculiarities of their relations with cultural memory structures: Parulskis’s
literary biography and variety of cultural memory structures come first as they will
provide a background for displaying apparent simplicity, minus-acting/devices etc. of
Miliauskaite.

Corpus for reconstructing Parulksis’s literary biography is extremely
abundant: it encompasses poetry, reviews, essays, interviews and other texts. This is the
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result of poet’s intensive activeness. Parulskis’s literary biography is not coherent: his
self-image is based on the tope of poet-as-an-emigrant while in his reception and
especially in the memoirs of his contemporaries he is often called literary sergeant.

Poet-as-an-emigrant and literary sergeant are images from the cultural
memory self-image repertoire. These images are governed by different codes.
Distinguishing features of poet-as-an-emigrant are these: writing is seen as a result of
suffering, which is brought up by poet’s antagonism and alienation from the socium,
inability or reluctance to obey the normative order. This concept is surround by such
topes of romantic paradigm as writing in blood, rebellious soul of a poet, despair,
antagonism towards regular norms. Parulskis also adapts the theme of birthplace (a town
or village where one is born) destruction, which comes from Lithuanian culture and is
very frequent in his poetry and prose. The poet is suffering because he lost the sense of
belonging and his birthplace, the village, is loosing the sacral dimension it used to have.
This model is also actualized by making allusions to a quite recent sociocultural context
of censorship, exile and alike, although Parulskis himself was neither a victim of
censorship nor other forms of repression. Poets of resistance and exile, such as Osip
Mandelstam, Joseph Brodsky, Tomas Venclova, Blozé, became Parulskis’s role models.
He is more inclined to imitate their acting rather than their poetry and repertoire of poetic
devices.

The epicenter of literary sergeant image consists of topes of generational
hierarchy and battles in the literary field. Parulskis is associated with the image of
‘sergeant’ although the poet himself does not adopt it and even resists when it is
projected onto him and this happens for several reasons. First of all, this image
corresponds with facts from Parulskis’s biography — his experience in the soviet army are
constantly highlighted throughout his works and interviews. Another important aspect is
his discussion with criticism and questioning the value of such canonical authors as
Justinas Marcinkevi¢ius and Bronius Radzevi¢ius. However, the most important point is
his determined attempt to establish his hierarchy and govern literary life as well as
reception of his texts.

Although images of ‘rebel’ and deconstructor of tradition are important
elements of Parulskis’s literary biography, in his texts and literary criticism the relation
with the bigger part of the literary canon is extremely positive. Quotations and names
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that serve as mere signs of poets like Bloze, Aistis, MandelStamas, Venclova are used for
justification of personal opinions and aesthetic decisions. This results in the paradox of
rebellion and immersion into cultural memory, outsiderness and posture of intensive
action, while his acting and poetic devices refer to different and even contradicting
contexts.

In his criticism, essays and poetry Parulskis reflects on importance of
literary biography, even analyses ‘the paradigm of the poet-as-en-emigrant’. He refers to
exile poets and victims of the system, first of all Mandelstam, Brodsky, Venclova, Bloz¢,
as model figures. However, after analysis of his poems and elements of cultural memory
that they contain, it becomes clear that his main themes and topes as well as poetic
devices are taken from Lithuanian context, namely, the second half of the 20" century
poetry and prose. First of all, here we are talking about the situation of leaving the
village, structures of exile/labor camp literature, synthesis of Christian and agriculture
images. Parulskis’s poems actualize the so-called polyphonic structure, which is typical
for Blozé’s and Sigitas Geda’s poetry, strategies of double and multiple coding. On the
other hand, strategies that imply poliphony and multiperspective are used by the voice of
a suffering poet. The impossibility of individual voice, which is the result of attachment
to various structures of cultural memory, becomes the source (and theme) of poet’s
suffering. This is the main theme in Parulskis’s poetry.

Unmasked pretensions of authentic experience becomes pathetic lament
about impossible subjectivity and individuality in poetry, resulting in suffering that is
keenly exhibited. This voice of suffering poet coincides with Parulskis’s self-image (and
yet not with ‘the rebellious voice of literary sergeant’, which is used by critics). Thus the
subject of fictional text tries to speak in the same voice as the author although the latter’s
acting (during debates, his aim to control reception and establish poetic hierarchies, his
sociality) indicates exceptional activeness and interest rather than suffering and
alienation.

Redundancy strategy is a common thing in poetry: facts from personal
biography are compared to those of canonical authors’ thus highlighting their
resemblance or even sameness in an attempt to barge one into said paradigm or family of
poets-as-emigrants. Canonical authors’ biographies are referred to by building one’s
literary biography according to their model, by imitating their poetic acting or sometimes
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even devices, by using figures that are treated as signs/symbols, e.g., by mentioning or
indirectly referring to Mandelstam or Bloz¢é in one’s poetry. The poems are also full of
figures that aspire to gain status of a sign. First of all, this happens with Mar¢énas: his
name is used in dedications as well as employed for various rhyming purposes, he
becomes the addressee of literary dialogues and interviews. However, foreign voices in
Parulskis’s poetry are used to highlight the so-called own voice. It is noteworthy that the
so-called ‘authentic’ position is possible only through relation with cultural and
especially literary memory and canon.

Material for reconstruction of Miliauskaité’s literary biography is different
from that of Parulskis’s. There is a lack of texts where the author is consciously building
hers self-image, moreover, she did not write any criticism or essays, has rarely given
interviews to cultural press, has never paricipated in debates and rarely agreed to publish
her texts. At the first glance it seems that Miliauskaité keeps herself to the offside in the
literary field — and this is one of the most important topes in her literary biography.
According to Blozeé, Miliauskaté has rarely given interviews and published her texts only
in those publications that she considered to be ‘prestigious’ in fear of her poetry
becoming ‘a cheap passing tune’. In this case, the decision to keep to offside can also be
treated as a strategy.

Miliauskaite’s self-image and her reception usually correspond. Therefore
her literary biography is coherent contrary to that of Parulskis’s. The epicenter of her
literary biography is the tope of ‘hungry and poor girl from a shelter’, a motive of
homelessness as well as ‘female attitude’, which commonly encapsulates themes of girl
coming of age, sacrifice, humility, mundane duties and desire of motherhood. Besides
the element of being an orphan, Miliauskaité’s literary biography also contains that of
marriage-as-a-sacrifice and the theme of a woman sacrificing herself for her lover. This
theme is very prominent in her first collection of poems Ursulés S. portretas (Portrait of
Ursule S.,1985). Narrative of sacrifice for a lover becomes a very important component
in stories about her literary biography and life told by her contemporaries. Part of the
reception sees her humility and humbleness as distinctive facets of Miliauskaité’s literary
biography that are associated with chrestomathic notion of femininity. For example,
during her interviews with male poets Miliauskaité confesses that she is a student — a

student of her husband poet BloZ¢ etc.
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I call this type of acting minus-acting: in contrast to Parulskis, who is trying
to establish his prominence, Miliauskaité denies her prominence; Parulskis is an active
participant in literary life and literary battles, while Miliauskaité is passive in this field.
Although this minus-acting is quite rare in Lithuanian poetry field it is typical and even
promoted in the context of female poets. For example, in Lithuanian literary field during
the end of the 20th century there is an obvious trend to prefer male poets to female when
it comes to asking opinion on literary tendencies, canonical authors and alike.

In this sense Miliauskaité’s interview and her literary biography might be
seen as a standard of female-poet’s self-image that actualizes a great deal of the most
important topes of female-poet’s literary biography. Literary biography that is based on
minus-acting determines that the poetess and her works are regarded as female literature
and this has an impact on the reception: female portraits and the so-called ‘female’
themes become the main aspects of her poetry.

Most importantly, images of homelessness and being an orphan has no basis
in reality. However, this fact has no impact neither on her self-image nor reception. The
poetess herself sees her outsiderness as a result of choosing specific themes (social
outsiders, the little man) and unconventional genre (the so-called ‘non-male poetry’). In
general this ‘non-male poetry’ is actualized by exploiting genre models that are more
typical in prose rather than poetry such as ‘sketches’ or ‘images’.

A protagonist from Jane Eyre by Charlotte Bronte, a fictional character,
becomes a model for her literary biography. In Miliauskaité’s poetry J. Eyre’s name
serves as a sign. Themes of victim, orphanage girl, the so-called love story stems from
the character. The narrative of Jane Eyre is interlaced with soviet context and certain
facts from Miliauskaité and Blozé’s biography. First of all there is the narrative of a
genius husband who is repressed by censorship, whose works are safeguarded by a loved
woman. There are no direct indications of Miliauskaité’s relationship with Bloze, which
have become a part of her literary biography. They are conveyed indirectly, by
employing elements of cultural memory. These references are encrypted and can be
decoded only by those who know the authors and their biographies.

The case of Miliauskait¢ reveals the manner in which certain
‘unconventional’ biographical elements are removed. For example, analysis of
biographical context shows that especially during her years in school and university as
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well as later on, say, during the so-called ‘emigration’ from Vilnius to Druskininkai,
Miliauskaité has participated in literary life, had knowledge of it, aspired to be in the
literary field and considered herself as a poet. However, while building her self-image
she chose not to disclose her ambitions and even to diminish them.

There is an assumption, which is partly based on poetess’s self-image, that
Miliauskaité’s texts are of biographical nature, that they reflect the so-called simple
experiences of a simple woman. This is the reason why despite various cultural signs,
intertextual references, allusions and symbols her poetry is deemed to be read through
the so-called autobiographical-realistic lens. Despite the fact that critics notice
Miliauskaité’s poetry as being similar to short stories, pictures, photos, thus admitting a
certain hybridization of genres and modifications of structures in lyrical poem, these
aspects receive no further analysis. There is no study of polyphony and multiperspectives
in her poems as there is no analysis of the gothic code. Only a couple of intertextual
references, e.g., her allusions to Lithuanian and Polish texts of the 19th century, as well
as connections with Proust’s prose are mentioned. However, there is no discussion about
the gothic code or references to Franz Kafka. I see this peculiarity of reception as a result
of poetess’s self-image which was centred around anti-intelectuality and tradition and
thus prevented her poetry from being seen as innovative.

There is no mentioning of gothic imagery in Miliauskaités literary biography
although gothic topes are abundant in her early and late poetry. Most common elements
and images of gothic narrative are as follows: the action is taking place at some
abandoned place which in a way absorbs the subject (an abandoned house, old town or
abandoned place in a city or in the outskirts); there is a ‘ghost’ in this place — the source
of secrets that torture the protagonist emotionally and physically; those secrets are
related with protagonist’s past (crimes, traumas, resentfulness); gothic characters are
troubled by the so-called second latent identity and gothic world typically blurs the line
between that which is ‘normal” and that which is ‘abnoramal’ or ‘weird’. Miliauskaite’s
poetry encompasses all these topes. Staying at or visiting an abandoned, dilapidated,
disintegrating place (an abandoned garden, house or city scene) is commonplace
situation in her poetry. The tope of secret that cannot be disclosed, which is actualised

through an image of a room with forbidden entry, is also very frequent.
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Gothicness is also connected with Jane Eyre: she is an orphan with gothic
imagination who searches for her identity. Miliauskaité’s poetry actualizes analogical
drama of identity and latent nature through topes of an abandoned house, a haunted
secret, a room with forbidden entry and situations of contact with supernatural beings,
doppelgingers (e.g. her poem ‘guest’ (‘svecias’)).

Miliauskaité’s poems are also innovative in their lack of period at the end of
the of a stanza thus leaving them open while the syntagmic relations between the lines in
the stanzas and the stanzas themselves create an effect of multiple meaning.
Miliauskaité’s poetry also has the facet of polyphony: the first person is transformed into
the second and the latter into third with a varying boundary between them. This blurs
the differences between the object and state, a metaphor and an allusion to real objects,
an autobiographical reference and cultural memory poetism. The code of realistic prose
as a picture made of words, which is actualised in her first collection by the title (Ursulés
S. portretas), together with lyrical code provide a perspective from which all the words
in the poem as well as all their combinations can be perceived as references to ‘real’
objects and states and simultaneously something else than the metaphors that describe
them.

The so-called autobiographical mode/code, which acts as a renouncement of
cultural memory elements, is employed only in the last poetry collections. However,
even there the structure of the text actualizes literary context — the genre of literary

sketches.

Conclusions and prospects of further investigation

This analysis has shown that Miliauskaité and Parulskis represent the same
type of literary biography, the poet-as-an-outsider type, although their acting and poetic
devices reveal significant differences. This occurs because the poets’ biographies are
based on different models, they identify with different literary traditions and their output
is influenced by different genres. Their literary biographies do not correspond with their
actual biographies because literary biography focuses only on particular facts of authors
life. Biographical facts that contradict literary biography are either omitted, disproved or
slanted. It is important to note that literary biography is also shaped by the poet as well
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as other participants in the literary field — critics, literary scholars and others. Creative
output is also a significant part of literary biography: certain aspects of poetry are
frequently incorporated in it.

Literary biography is not homogeneous: for example, there is often a
contrast between self-image and reception or between self-image and distinctive poetic
devices. Meanwhile in the so-called biographical criticism usually there is superposition
of these plans when one is based on another and alike.

Literary biography that is based on specific models is fitted for poets’
biographies. Personal biographies are corrected with a certain model in mind, although
the models themselves are also being interpreted. In cases of authentic adaptation of
literary biography (which i1s achieved by the author himself/herself or by others) the
model is not imitated but rather personified while the author himself reincarnates in a
way. Creative cases of model adoption — such as Parulskis’s and Miliauskaité’s — result
in new literary biographies as not only the individual biography but the whole model is
transformed. New literary biographies can later become (and in these cases they do)
model structure for younger poets.

This study of two literary biographies that belong to the same type but are
based on different models can be developed in several ways. Elements of cultural
memory that are relevant in analysing poetic structures as well as the concept of literary
biography as a compound of cultural memory, which were presented in theoretical part,
can be employed for reconstruction of other poets’ and poetesses’ literary biographies
and analysing separate poetic texts. Though the most relevant topic would be the
typology of literary biographies. Defining universal typology is the most important task
of Lotman’s cultural semiotics. And although this project seems to be utopian, the mere
two types that were distinguished and discussed can be useful for understanding
peculiarities of Lithuanian literary field in the late 20th century. The second type is
discussed in Jakonyte’s study. It is the literary biography of poet-as-a-national-leader
which was prevalent in Lithuanian literary field during the second half of the 20th
century. Reconstruction of illustrative examples of this literary biography type together
with distinction of typical acting and devices as well as models on which they are based
would lead to a more profound understanding of processes in Lithuanian literary field, its
tensions and hierarchies.
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Ivadas

Darbo tyrimo objektas — literatiiriné biografija kaip kultiros atminties
struktiira XX a. pabaigos lietuviy poezijoje, artimoje iSpazintiniam Zanrui. Literatiirinés
biografijos formos ir funkcijos, jos konstravimo(si) specifika aptariama analizuojant du
konkrecius atvejus — Nijolés Miliauskaités ir Sigito Parulskio. Abu atvejai priklauso XX
a. pabaigos lietuviy literatiiros lauke ypatingai populiariam poeto-svetimo literattirinés
biografijos tipui. Siam tipui biidingi kan¢ios, nepritapimo, ,,sielvartingos pasauléjautos*
(Vytauto Kubiliaus terminas), sgmoningai pasirenkamos ar priverstinés ,,dvasinés
emigracijos* topai.

XX a. pabaigos lietuviy poezijos atvejai ir poezijos laukas apskritai
pasirenkami dél kritikos nuolat minimo nevienareikSmio santykio su vadinamgja
Htradicija®. Pavyzdziui, Miliauskaités atveju pabréziama tradicijy tgsa, o Parulskio —
nutraukimas, luzis. Dazniausiai kalbant apie XX a. pabaigos poezija ,tradicijai‘
priskiriamos tam tikros lyrinio eiléra$¢io ar pasaulévaizdzio ir poetinio savivaizdzio
formos. Taip pat svarbu, kad minimu periodu apskritai ir aptariamy poety atvejais
konkreCiai pastebima orientacija ] iSpazinting poezija, ypatingg reikSme teikianCiai
autoriaus figirai, jo ar jos biografijai, biografijos ir eilérasciy sgveikai.

Literaturiné biografija bendriausia prasme apima vieSg poeto ar poetés
vaizdinj. Pagrindinius §io vaizdinio démenis sudaro savivaizdis, recepcija ir meniné
kiryba. Literatiiriné biografija ypa¢ svarbi poetams, paprastai jy literatiirinés biografijos
rySkesnés, labiau iSplétotos — taip yra ir Miliauskaités, ir Parulskio atveju. Tai lemia
zanro specifika — eilérascio kalbanciojo, tradiciskai vadinamo lyriniu subjektu (lyriniu
,a8%), ypatybes priskiriamos poetui ar poetei, o raSytojy biografijos faktai ,,atpazjstami*
tekstuose, ypaC paraSytuose pirmu asmeniu. Dél to poeté ar poetas jgyja savotiSka
»asmenin] mitg*“ — Miliauskaité regima kaip nasSlaité, pasiaukojanti moteris, Parulskis —
InirSes jaunuolis, barbaras.

Kiekviena literaturiné biografija grindziama 1S kultiiros atminties
perimamais modeliais, kodais ir kitais elementais, kuriuos poetai ir poetés savaip
adaptuoja, prisitaiko sau. Todél literattiriné biografija kaip reiskinys yra sudétiné kultiiros
atminties struktira, o konkreti literatiriné biografija — santykio su kultiiros atmintimi,
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literatiiros lauku ir literatiiriniu gyvenimu apskritai iSraiSka. Literatirinés biografijos
sudaro tam tikras paradigmas arba tipus. Siems tipams pagrinda, stabiluma teikia
modeliy funkcijg atliekanCios Zymiy zmoniy — daZniausiai kanoniniy poety, kultiiros
veikéjy biografijos, taip pat literatiiros ir kiti tekstai. Kita vertus, laikausi prielaidos, kad
literattiros subjektai néra determinuoti kultiiros atminties struktiiry — kaskart S$ias
struktiiras aktualizuodami jie jas ir transformuoja.

Pagrindinis darbo tikslas — rekonstruoti Parulskio ir Miliauskaités
literatiirines biografijas. Siy poety biografijos pasirenkamos kaip reprezentatyviis poeto-
svetimo literatiirinés biografijos tipo pavyzdziai. Abu atvejai susij¢ ir su literatiiros lauko
poky¢iais (literattros lauko autonomijos didéjimas), ir su specifinio zanro — iSpazintinés
poezijos — reikalavimus. Tiriama, kokias konkrec€ias iSraiSkas Miliauskaités ir Parulskio
biografijos jgyja, koks i§ kulttros atminties perimamas modelis joms teikia pagrinda,
kaip jis uzpildomas autobiografine medziaga, kokias formas aktualizuoja (ir ar apskritai
aktualizuoja) poetiniuose tekstuose. Darbe taip pat svarstoma, koks santykis tarp poety
veikseny literatiiros lauke ir jy vartojamy poetiniy priemoniy (poetinés technikos)
meniniuose tekstuose.

Poety biografijos rekonstruojamos 1§ meniniy teksty (eilérasciai, literatiirinés
esé etc.), taip pat jvairaus zanro negroziniy teksty, kuriuose formuojamas savivaizdis
(interviu, vieSi pasisakymai, literatiiros kritika, memuarai etc.) ir recepcijos (recenzijos,
atsiminimai ir kt.). Kiekvienas literatirinés biografijos rekonstravimo bandymas tuo pat
metu yra ir konstravimas, nes poeto ar poetés jvaizdis tikslinamas, tam tikri jo aspektai,
taip pat ir kultiros atminties struktiiros, iSrySkinamos kaip svarbios, o kitos — palieckamos
periferijoje. Be to, recepcijos teksty korpusas, ypa¢ kanoniniy autoriy atveju, nuolat
pildomas, todél literatiiriné biografija niekada néra baigtiné. Taciau nepaisant variacijy
bei interpretacijy, ji i$laiko tam tikrus pastoviuosius démenis. Siems pastoviems
démenims priklauso minéti modeliai, poetams tampantys savotiskais ,,vadovéliais®, koks
poetas turi biti, kaip elgtis, raSyti etc. Tod¢l, nors ir su tam tikromis i§lygomis, darbe
vartoju rekonstrukcijos, o ne konstrukcijos sgvoka — nepaisant variacijy, literatiiring
biografija kaskart ne sukuriama, o atkuriama siekiant tikslumo.

Darbas jsilieja ; bendresnio pobiidzio teksto ir konteksto sgveiky tyrimy
srove, nes rySkina koreliacijg tarp poetiniy pasaulévaizdziy, veikimo literatiiros lauke
strategijy ir poety saviidentifikacijy. Literatiiros tekstas ir literatliriné biografija tiriami
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kaip autoriaus saviidentifikacijos dokumentas, o §i savividentifikacija neatsiejama nuo
santykio su tuo, kas tradiciSka, jprasta. Perspektyva, pagrindinj démesj telkianti }
literatiring biografija, itin palanki tais atvejais, kai teksto zanras apeliuoja |
autobiografiSkumg — pavyzdZziui, es€, autobiografijos, iSpazintinés poezijos atvejais. Ji
leidzia iSvengti autoriaus determinavimo arba tik literatiriniam (intertekstualumo

teorija), arba sociokulttiriniam kontekstui (Bourdieu literattiros lauko teorija).

Darbo tikslai ir uzdaviniai

Darbo tikslai yra du. Pirmasis — suformuluoti literatiirinés biografijos kaip
kultiiros atminties struktiiros ir jos funkcijy samprata. Antrasis — iStirti Parulskio ir
Miliauskaités literatiiriniy biografijy specifika, jy formavimosi ypatumus.

Tyrimo objektas ir jj gaubiancCios problemos lemia pagrindinius keturis

darbo uzdavinius:

1. Istirti, kokj literatiirinés biografijos tipa bei model] aktualizuoja

Miliauskaité ir Parulskis.

2. Istirti, kaip Miliauskaités ir Parulskio atvejais literatirinés biografijos
tipas ir modelis aktualizuojami praktiskai, t. y. steigiant savireprezentacijas, veikiant
literattiros lauke (veikseny pobiidis), o taip pat poetiniuose tekstuose (priemoniy

pobidis).

3. Istirti, kokie kultiiros atminties elementai ir kokio pobiidzio santykiai su
Siais elementais aktualizuojami Miliauskaités ir Parulskio poezijoje, aptarti, kokius

prasminius efektus Sie santykiai kuria.

4. Aptarti Miliauskaités ir Parulskio literatiriniy biografijy ir poezijos

struktiiry, jose identifikuojamy kultiiros atminties elementy koreliacija.

Metodologija

Kultiros atmintis pastaruosius du deSimtmecius humanistikoje — viena

aktualiausiy temy ir problemy. Kultiiros atminties sampratos iStakos — rusy formalisty,
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ceky struktiiralisty ir Jurijaus Lotmano kultiiros semiotikos darbai, taip pat Michailo
Bachtino zanro atminties samprata. Darbe atraminiu tasku tampa Lotmano kultiiros
atminties ir literatlirinés biografijos sampratos, koreguojamos atsiZzvelgiant j tyrimo
objekta. Kita svarbi metodologiné atrama — Pierre‘o Bourdieu literatiiros lauko teorija.

Kultiros atminties samprata darbe svarbi kaip alternatyva pernelyg
abstrakciai, niveliuojanciai ,,tradicijai®. Pavyzdziui, Miliauskaités jvaizdis apibiidinamas
kaip tradicinis, nes artimas XIX a. motery prozos personazéms. O Parulskis neretai
vadinamas tradicijos dekonstruktoriumi ar net niekintoju. Taciau pati tradicijos samprata
tokiais atvejais niekuomet nedetalizuojama. Kultiiros atmintis, praktiSkai teikianti
atsimenamy, i§ kartos ] karta perduodamy vaizdiniy ir sampraty korpusg, gali buti
traktuojama kaip tradicijos sinonimas. Vis délto ji yra ne vientisa, stabili, o heterogeniska
ir kintanti. Kultiiros atmintj sudaro kodai, modeliai, topai, kanoninés literatiirinés
biografijos ir kt. Sios struktiiros veikia kaip prizmés, per kurias ,,JauZiama“ vadinama
aktualioji patirtis, autobiografiné ar kitokia medziaga. Kitaip tariant, kultiros atminties
struktiiros pasitelkiamos interpretuojant ir jtekstinant jvairias patirtis.

Pagrindinis XX a. pabaigos lietuviy poety savivaizdziams skirtas tyrimas,
tapes mano darbo atraminiu tekstu — Loretos Jakonytes studija Rasytojo socialumas:
lietuviy rasytojy savivoka XX amziaus 10-ajame desimtmetyje (2005). Jakonytés
studijoje iSskiriamas poeto-svetimo, emigranto savivaizdis, teigiama, kad jis tapo itin
populiarus XX a. pabaigos lietuviy literatiiros lauke. Sis savivaizdis interpretuojamas
kaip tipiskas ir koreliuojantis su sociokultiiriniais pokyciais. Vis délto sociologingje
studijoje netiriama tokio savivaizdzio formavimosi atvejy specifika, savivaizdzio
saveikos su literatiros rasimi, zanru, tipu. Taip pat nekeliamas klausimas, kaip
savivaizdis koreliuoja su individualiu poetiniu pasaulio modeliu, poetinémis
priemonémis.

Tyrimui taip pat labai svarbios Vytauto Kavolio studija Vyrai ir moterys
lietuviy literatiiroje (1992) ir poety s¢kmés bei nes¢kmes strategijoms skirta Taisijos
Laukkonén studija Dainiai be tautos: Lietuvos rusy rasytojy strategijos (po)sovietmeciu
(2013). Kaip ir Siose studijose, darbe literatiiriné biografija suvokiama kaip kulttros
lauko reiskinys, koreliuojantis su bendresnio pobtidzio sociokultiiriniais veiksniais,

nuostatomis, stereotipais. Pavyzdziui, vyriSkumo ir moteriSkumo sampratomis.
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Analizuojant literaturines biografijas svarbi veiksenos/priemonés samprata.
Pati samprata (rus. mpuem) perimta i§ rusy formalisty, taip pat Lotmano kultiiros
semiotikos. | lietuviy kalbg dazniau ver¢iama kaip priemone, taciau, pavyzdziui Birutés
Merzvinskytés vertimuose sitiloma veiksena. Siame darbe veiksenos ir priemonés néra
sinonimai. Priemonémis (poetinémis) vadinamos tekstinés strategijos, o tais atvejais, kai
kalbama apie veikimo literatiiros lauke strategijas, buidus, vartojama veiksenos samprata.
Vis délto tiek veiksenos, tiek priemonés yra sglyginai fiksuotos, i§ kultiiros atminties

perimamos praktikos.

Naujumas ir aktualumas

Darbo naujumas ir aktualumas visy pirma glidi tame, kad anks¢iau darbe
keliamos problemos ir temos, visy pirma literatirinés biografijos ypatumai, iSsamiau
tyrinétos nebuvo. Literatiirinés biografijos kaip kultiiros atminties struktiiros samprata
konceptualizuota Lotmano straipsnyje ,Literatiiriné biografija kultiros  istorijos
kontekste (Apie tipologinj teksto ir autoriaus asmenybés santykj)®, taciau Lotmanas $ios
sampratos veliau neplétoja. Pavyzdziui, nesvarsto, kodél pasirenkami vieni ar kiti tipai ir
modeliai, kaip Sie modeliai transformuojami juos individualizuojant, prisitaikant prie
konkre€iy autoriy biografijy. Nei lietuviy literatiirology darbuose, skirtuose poety
savivaizdziui, nei Lotmano kulttiros semiotikos darbuose nekeltas klausimas, kaip tas
pats literatiirinés biografijos tipas praktiSkai gali jgyti skirtingas iSraiskas.

Literatiirinés biografijos samprata leidzia brézti ypa¢ monografijose ir
panasaus pobiidzio studijose problemiSka skirt] tarp poeto-privataus asmens ir poeto-
vieSo literatiiros lauko dalyvio. Tokia perskyra suteikia galimybe aiSkiai apsibrézti
tirlamag objekta: ar analizuojamos psichologinés autoriaus ypatybés, kitaip tariant, ar
svarstoma kiirybos psichologija, ar jo/jos viesas jvaizdis, kitaip tariant — démesio objektu
tampa kulturos kiiréjy sociologija. Taigi literatiirinés biografijos samprata leidZia
atsiriboti nuo psichologizavimo, slaptos (pasgmoninés) poety ar poeciy savasties
analizés, pasitelkiamos aiSkinant kiirybos ypatumus bei geneze. Nuo tradicinés
biografines kritikos tokia perspektyva skiriasi tuo, kad tyrimo tikslas néra autoriaus
vidiniy intencijy, jo psichologinio portreto rekonstrukcija remiantis meniniais tekstais ir
biografijos faktais. Rekonstruojamas ir analizuojamas vieSas autoriaus vaizdinys.
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Darbe keliama prielaida, kad autentiSkais, kiirybingais literatiirinés
biografijos prisitaikymo atvejais, t. y. kai modelis ne imituojamas, o jkiinijamas, vyksta
sgveika tarp konkretaus subjekto psichofizinés individualybés (pastarajai priklauso tokie
dalykai kaip temperamentas, iSvaizda, jgimta plastika ir pan.), habitus (Bourdieu prasme
habitus — konteksto suformuota nereflektuojama sociokultiiriniy nuostaty visuma) ir i$
kultiiros atminties perimto modelio.

Menkai nagrinéta ir XX a. pabaigos lietuviy poezijoje rySkéjanti orientacija j
iSpazintinés poezijos zanrg ir §ios orientacijos salygojami poeto ar poetés savivaizdzio
ypatumai. Kritika pastebi Miliauskaités ir Parulskio poezijos artimumg iSpaZzintinei
literattirai, bet iSsamiau Sis aspektas netirtas — dazniausiai apsiribojama spekuliacijomis
apie ,,autobiografiSkuma®, ,,autentiSka patirtj* ir pan. Nors ypac pastaryjy deSimtmeciy
kritikoje iSpaZintinés poezijos samprata vis populiaresné, aptariamo periodo lietuviy
literattirologijoje ji vartojama retai ir neapibréztai. Ir Siandien situacija panaSi: nors
iSpazintinés poezijos ar iSpazintinés literatliros samprata vartojama daznai, ji néra
iSsamiau aiSkinta, teoriSkai ir istoriSkai pagrista.

Darbe iSpazintinés poezijos samprata formuluojama atsizvelgiant i lokaly
konteksta, t. y. 1 XX a. pabaigos lietuviy literatiiros lauke funkcionuojanciy konkreciy
teksty ir autoriy laikyseny ypatumus. Laikausi prielaidos, kad §i samprata néra tapati nei
8-9 des. lietuviy literatiirology darbuose pateiktai, nei amerikietiSkai, nors turi ir vienos,
ir kitos bruozy. Be to, darbe pasitelkiant konkre€ius pavyzdzius pagrindZziamas
iSpazintinés poezijos ir poeto-svetimo literatiirinés biografijos rysSys

Darbo naujumg ir aktualumg lemia tai, kad iki Siol iSsamesnio démesio
nesulaukusios kulttiros atminties struktiiros iSkeliamos ] pirmg plang kaip svarbios ir
poeto savivaizdziui, ir poezijos recepcijai. Iki Siol lietuviy literatirology darbuose tick
pati kultiiros atminties samprata, tiek konkrec€ios jos iSraiSkos nebuvo i§samiau aptartos.
Darbe tam skiriama teoriné dalis, kurioje apibréziama kultiiros atminties samprata,
kultiiros ir kultirinés atminties skirtis, i1§skiriami ir apraSomi poetinius tekstus tiriant
funkcionaliis kultiros atminties vienetai. Taip pat pateikiama iSsami literatiirinés
biografijos kaip sudétinés kultiiros atminties struktiiros samprata.

Apskritai lietuviy literatirology darbuose, ypac skirtuose XX a. pabaigos
lietuviy poezijoje, vyrauja tendencija santyki su kultiiros atmintimi vertinti arba
teigiamai, arba negatyviai — kaip tasg arba 1azj. Tuo tarpu a$ darbe laikausi prielaidos,
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kad néra teigiamo ar negatyvaus santykio su kultiiros atmintimi: bet koks santykis, kitaip
— atsiminimo veiksmas, lemia kultliros atminties ir jos vienety transformacijas,
prasminius poslinkius.

Darbe taip pat svarstau, kiek/kaip/ar literattiriné biografija lemia kiirybos
recepcija. Pavyzdziui, tradiciniy lyrikos formy dekonstrukcija dazniausiai vadinamas
poezijos daiktavardéjimas, fragmentiSkumas, a§ figiros iSsiskaidymas, net
intertekstualumas. Taciau formaliai Sie aspektai biidingesni ne Parulskio, kaip gali
pasirodyti i§ pirmo Zvilgsnio, o biitent Miliauskaités poezijai. Vis dé¢lto Sie Miliauskaités
poezijos aspektai iSsamiau netiriami, o tais atvejais, kai tiriami, nelaikomi
,dekonstrukcija® — §j reiSkinj ir galimas jo priezastis aptariu analitinéje Miliauskaitei
skirtoje dalyje. Manau, kad 1§ dalies tai susij¢ su Miliauskaités ir Parulskio literatiirinés
biografijos ypatumais, poety veiksenomis literatiros lauke, o ne jy vartojamomis
meninémis priemonémis. Tai reiSkia, kad poetés sau prisiskiriamg nuolankuma,

tradiciSkuma, ambicijy neturéjimg kritika priskiria ir jos eiléras¢iams.

Disertacijos struktiira ir turinys

Darbo struktiirg sudaro keturios pagrindinés dalys: Jvadas, Teorin¢ dalis,
Istorinis ekskursas ir Analitiné dalis. Ivade pristatomas tyrimo objektas, problema ir jos
idtirtumas, tyrimo perspektyva, metodologinés gairés, darbo tikslai ir uzdaviniais. Sioje
dalyje taip pat aptariamas darbo naujumas, aktualumas ir reikSmé, pateikiami ginamieji
teiginiai ir pristatomi tyrimo rezultatai — moksliniuose leidiniuose publikuoti straipsniai
bei konferencijose skaityti praneSimai.

Teoringje dalyje pirmiausia aptariama bendroji kultiiros atminties samprata,
i$skiriamos ir aptariamos svarbios literatlirinés biografijos ,,sudedamosios dalys*, kitaip,
kultiiros atminties vienetai — repertuaras, zanras, tema, simbolis/zenklas, intertekstiné
citata, parafraze, intersemiotin¢ aliuzija. Kultliros vienety iSskyrimas ir aptarimas
butinas, nes norint identifikuoti literatlirinés biografijos tipg ir model] bei jy
transformacijas (autoriaus savivaizdyje, recepcijos ir poetiniuose tekstuose), reikia

atpazinti kultiiros atminties elementus bei iStirti santykio su jais pobtdj.
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Aptarus bendraja literaturinés biografijos samprata ir literatirinés
biografijos svarbg iSpazintinei poezijai, skyriuje, pavadintame ,lIstorinis ekskursas®,
iSskiriamas ir aptariamas romantiniam artimas poeto-svetimojo literatiirinés biografijos
tipas. Sis tipas grindziamas nesékmés ir/arba kan¢ios egzaltavimu. Romantizmo epocha
ypatingg démesj skyré kuréjui, jo gyvenimui, nes pagrindiniu kiirybos ir kiir¢jo vertés
matu buvo laikomas originalumas, iSskirtinumas, aiSkinami kaip ypatingos prigimties
dalykai. IS esmés toks pozitris ir léme¢ bei suformavo iki Siandien aktualig kuréjo —
nesuprasto, visuomenés smerkiamo genijaus samprata.

Istoriniame ekskurse svarstau, kad tai, koks literatiirinés biografijos tipas
tampa aktualus, priklauso nuo lauko autonomijos laipsnio. Pavyzdziui, Bourdieu teigia,
kad daling autonomijg turiniame literatiiros lauke iSplinta ,suinteresuoto biiti
nesuinteresuotu laikysena. Kitaip tariant, literatiiros lauke patrauklia tampa nevykélio,
pric kasdienés tvarkos nepritampancio, ,nesuinteresuoto biografija. Tuo tarpu
autonomijos neturintis literatiiros laukas neturi ir savo specifinés sé¢kmés/nes€ékmés
sampratos. Pavyzdziui, analizuodamas menka autonomijg turinCius literattros laukus
kulttiros sociologas Borisas Dubinas pastebi, kad sékmés samprata juose sutampa su ta,
kurig teigia normatyviné socialiné tvarka. AnalogiSka prielaidg sitilo sociologas Arnoldas
Hauseris, teigiantis, kad autonomisko literatiiros lauko buvimas iSlaisvina menininkg i$
tradiciniy socialiniy suvarZymy ir skatina ,,genijaus kulta, kuris neatsiejamas nuo
kitoniSkumo, maiSto ir pan. tuo tarpu galios laukui pajungtame literattiros lauke toks
maisStas nejmanomas.

Sios hipotezés leidzia kelti prielaida, kad XX a. paskutiniaisiais
deSimtmeciais itin aktuali poeto-svetimo literatiriné biografija koreliuoja su literatiiros
lauko autonomijos didéjimu (lyginant su soviety okupacijos periodu). Sio tipo
literatlirinés biografijos romanting prigimt; sufleruoja biidingi kancios, nepritapimo,
,sielvartingos pasauléjautos* (Vytauto Kubiliaus terminas), sgmoningai pasirenkamos ar
priverstinés ,,dvasinés emigracijos®, ra§ymo krauju ir pan. topai. Siais topais grindziamas
savivaizdis biidingas ir vyresniems, ir jauniesiems poetams, debiutantams. Skirtumas
tarp vyresniosios kartos ir lauko debiutanty (serzanty, ,,.Svetimy®) slypi tame, kad
vyresnieji pabrézia, jog 18 kultiiros centro ] periferijg buvo iSstumti, o jaunieji akcentuoja
savanoriSka nusiSalinima, atsiribojimg. Poeto-svetimojo biografijos tipas vyrauja ir tokiy
XX a. pabaigoje centrinémis literatirologijos figiromis laikyty tyréjy kaip Vytautas
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Kubilius, Valdemaras Kukulas kanoniniams autoriams skirtose studijose, monografijose.
Sios studijos ir jose pristatomy kanoniniy poety ir poediy biografijos kultiiroje atlicka
idealiojo poeto/poeteés vaizdinio funkcijg.

Be to, aptariamu periodu iSpopuliaréja iSpazintiné kiiryba — tai sietina ir su
autobiografiniy teksty (tremtiniy, politiniy kaliniy dienorasciy, atsiminimy ir kt.) bei
eseistikos bumu. Poeto-svetimo literatiiriné biografija tiesiogiai susijusi su iSpazintinei
poezijai budingomis psichologiniy traumy, susvetim¢jimo, susiprieSinimo su
normatyvine tvarka ir pan. temomis.

Analitin¢ darbo dalis skaidoma j du poskyrius. Pirmasis skiriamas Parulskio,
o antrasis — Miliauskaités literatiiriniy biografijy rekonstrukcijai ir analizei. Aptariamas
abiejy poety literatiirinés biografijos formavimosi procesas, literatlirinés biografijos tipo
specifika, §j tipg grindziantys modeliai. Analizuojant jvairaus zanro tekstus (interviu,
eseistikg, atsiminimus, recenzijas, grozin¢ kiirybg etc.) iSskiriami biografijai aktualts
kultiiros atminties vienetai ir santykio su jais btidai. Poety literattirinés biografijos darbe
aptariamos ne chronologine (Miliauskaité priklauso vyresnei kartai) tvarka, o pagal
santykio su kultliros atminties struktiiromis specifika: Parulskio literattrin¢ biografija ir
kultiiros atminties struktiiry jvairové aptariama pirmiau tam, kad leisty iSsamiau
pristatyti Miliauskaités tariamg paprastuma, minus-veiksenas/priemones ir pan.

MedZiaga, 1§ kurios rekonstruojama Parulskio literatiiriné biografija, itin
gausi — poezija, recenzijos, eseistika, interviu ir kt. tekstai. Tai lemia ypatingas poeto
veiklumas. Literatiriné Parulskio biografija néra vientisa: savivaizdis paremtas poeto-
emigranto topu, o recepcijoje ir ypa¢ amzininky prisiminimuose poetas ir kritikas
vadinamas literatiiros serzantu.

Poetas-emigrantas ir literatiiros serzantas — kultiros atminties teikiamy
savivaizdziy repertuarui priklausantys vaizdiniai. Sie vaizdiniai pakliista skirtingiems
kodams. Skiriamieji poeto-emigranto ypatumai — kiirybos kildinimas i§ kanc¢ios, kurig
lemia kiir¢jo susiprieSinimas ir atsiribojimas nuo sociumo, negeb€jimas ar nenoréjimas
paklusti normatyvinei tvarkai. Sig sampratg lydi tokie Parulskio savivaizdZiui svarbis
romantinei paradigmai artimi topai kaip raSymas krauju, maiStinga kiiréjo prigimtis,
neviltis. Taip pat i§ lietuviy kultiiros perimama naikinamos prigimtinés erdvés — gimtojo

kaimo/miestelio — tema. Modelinémis figiromis tampa poetai iSeiviai, rezistentai —
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Osipas MandelStamas, Josifas Brodskis, Tomas Venclova, Vytautas P. Blozé. Labiau
imituojamos jy veiksenos, o ne poetiniy priemoniy repertuaras.

Literatiiros serzanto vaizdinio epicentrg sudaro literatiiros lauko kovy, karty
hierarchijy topai. Tai, kad Parulskiui prigyja ,,serZanto* vaizdinys, nors pats poetas jam
prieSinasi, lemia kelios priezastys. Visy pirma, §is vaizdinys koreliuoja su Parulskio
biografijos faktais — kuryboje ir interviu vieSinama tarnavimo sovietinéje armijoje
patirtimi. Kitas svarbus aspektas — diskusijos su kritika, kanoniniy autoriy vertés
kvestionavimas. Taciau svarbiausia— itin aktyvus siekis steigti savo hierarchijas, valdyti
literatiirinj gyvenimg ir savo kiirybos recepcija.

Nors svarby Parulskio literatiirinés biografijos elementa sudaro
,maistininko*, tradicijos dekonstruktoriaus vaizdiniai, kiiryboje ir net paties raSomoje
kritikoje santykis su didZigja literatiiros kanono dalimi itin pozityvus. Tokiy autoriy kaip
Blozé, Jonas Aistis, MandelStamas, Venclova citatos ar tiesiog zenkly funkcija
atliekantys vardai pasitelkiami pagrindziant asmenines nuomones, estetinius sprendimus.
Tai lemia paradoksalig maiSto ir pasinérimo ] kultliros atmintj, svetimumo ir ypatingo
veiklumo laikysena; veiksenos ir poetinés priemonés nurodo j skirtingus kontekstus, net
vienos kitoms prieStarauja.

Analizuojant poezijos tekstus ir juose esancius kultiiros atminties elementus
paaiskeja, kad pagrindinés temos ir topai, taip pat poetinés priemonés perimamos i$
lietuviskojo konteksto — XX a. antros pusés poezijos ir prozos. DaugiabalsiSkuma ar
multiperspektyvumg implikuojan¢ios strategijos eiléras¢iuose pajungtos kenciancio
poeto balsui. Kiir¢jo kanc¢ios Saltiniu (ir tema) tampa individualaus balso negalimybé dél
priklausomybés nuo jvairiy kultiros atminties struktiiry. Tai — centrin¢ Parulskio
poezijos tema. KencianCio poeto balsas eilérastyje sutampa su Parulskio savivaizdziu
(taciau ne su recepcijos minimu ,literatiros serzanto maistingu balsu®). Taigi meninio
teksto kalbantysis kalba tuo pat balsu, kuriuo siekia kalbéti ir pats autorius, taciau
veiksenos lauke signalizuoja ypatingg aktyvuma, suinteresuotuma.

Poezijoje dazna dubliavimo strategija: asmeninés biografijos faktai
prilyginami kanoniniy autoriy literatiirinéms biografijoms, taip pabréziamas jy
panasumas ar net tapatumas, siekiama jsirasyti ] minéta poety-emigranty paradigma arba
Seimg. | kanoniniy poety literatiirines biografijas nurodoma savo literatiiring biografija
modeliuojant pirmyjy pagrindu, imituojant jy poetines veiksenas, re¢iau — priemones,
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naudojant Zenklo/simbolio statusg jgijusias figiiras, pavyzdziui, eiléras¢iuose minint arba
netiesiogiai nurodant MandelStamg, Bloze. Taip pat daznai nurodoma | figiiras, kurioms
norima suteikti Zenklo statusg (Aido Mar¢éno atvejis). Vis délto svetimi balsai Parulskio
eiléraSCiuose pasitelkiami tam, kad buty iSrySkintas vadinamasis savasis balsas.
Reprezentatyvu, kad vadinamoji ,autentiSka“ pozicija jmanoma tik per santykj su
kultiiros ir ypa¢ literatiiros atmintimi bei kanonu.

MedZiaga, 1§ kurios rekonstruojama Miliauskaités literattiriné biografija,
kitokio pobuidzio nei Parulskio — mazai teksty, kuriuose tikslingai formuluojamas
savivaizdis, poeté nickada nedalyvavo diskusijose, retai publikavosi. IS pazitiros atrodo,
kad Miliauskaité literatiiros lauke laikosi nuoSalés — tai vienas svarbiyjy jos literatiirinés
biografijos topy. Pasirinkimg laikytis nuoSaléje galima traktuoti kaip strategija.

Miliauskaités savivaizdis ir recepcija daZniausiai sutampa. Literatlirinés
biografijos epicentras — 1§ kultliros atminties perimtas ,alkanos ir apdriskusios
prieglaudos mergaités® topas, benamystés motyvas, taip pat ,moters pasauléjauta®
kuriai dazniausiai priskiriamos mergaités brendimo, pasiaukojimo, kuklumo, buities,
trokStamos motinystés temos, pasiaukojimg simbolizuojanti santuoka, apskritai moters
aukojimosi vardan mylimojo tema. Si tema itin ry$ki pirmajame rinkinyje Ursulés S.
portretas (1985). Pasiaukojimo vardan mylimo vyro pasakojimas tampa ir labai svarbiu
démeniu amZininkams kalbant apie poetés likimg. Dalis recepcijos kaip specifin
Miliauskaités literattrinés biografijos aspekta iSskiria nusizeminimg ar kukluma, sieting
ir su chrestomatine moteriSkumo samprata.

Tokig veikseng vadinu minus-veiksena — skirtingai nei Parulskis, siekiantis
jtvirtinti savo reikSmingumg, Miliauskaité savo reik§mingumg neigia. Nors minus-
veiksena lietuviy poezijos lauke néra dazna, motery poeciy kontekste ji tipiska ir
skatinama. Pavyzdziui, XX a. pabaigos lietuviy literatiiros lauke itin rySki tendencija
pirmenybe¢ teikti poetams vyrams tais atvejais, kai siekiama suzinoti nuomong¢ apie
literatiiros tendencijas, kanoninius autorius ir pan. Sia prasme Miliauskaités interviu ir
pati literattiriné biografija gali biiti laikomi moters-poetés savivaizdzio etalonu. Minus-
veiksena lemia, kad poeté ir jos kiiryba priskiriama motery literatiirai, o tai salygoja ir
kiurybos recepcija — dazniausiai aptariant eilérasc¢ius minimi motery paveikslai,

vadinamosios ,,moterisSkos‘ temos ir pan.

32



Svarbu tai, kad naSlaitystés, benamystés vaizdiniai biografiskai yra ne visai
pagristi. Taciau Sis faktas nei recepcijai, nei poetés savivaizdziui néra svarbus. Pati poeté
savo svetimumg aiSkina kaip specifiniy temy (visuomenés atstumtieji, mazasis Zmogus)
ir nekonvencinio Zanro (vadinamoji ,,nevyriSkoji poezija®) pasirinkimg. PraktiSkai $i
,hevyriskoji poezija® aktualizuojama pasitelkiant prozai, o ne poezijai bidingus
zanrinius modelius, tokius kaip ,,vaizdeliai®, ,,paveiksléliai‘.

Literatiirinés biografijos modeliu tampa fikcinis personazas — Sarlotés
Bronté¢ romano DZeiné Eir protagonisté. Eir vardas Miliauskaités poezijoje atlieka zenklo
funkcija, personazés pavyzdziu modeliuojama ir prieglaudos mergaités, ir vadinamoji
meilés linija, ir aukos tema. Eir aukos naratyvas persipina su sovietinio konteksto
realijomis ir su tam tikrais Miliauskaités ir Blozés biografiniais faktais. Visy pirma —
cenzlros represuoto vyro genijaus kirybos saugojimo, kurj atlicka mylima motersis,
pasakojimu. Literatiirinés biografijos dalimi tape santykiai su Bloze Miliauskaités
eiléraSCiuose néra minimi tiesiogiai. Jie perteikiami pasitelkiant kultiiros atminties
elementus. Tai uzSifruotos nuorodos, kurias identifikuoti gali tik raSytojus paZzjstantys, jy
biografijas Zinantys.

Miliauskaités atvejis atskleidZia, kaip 1§ biografijos eliminuojami tam tikri
,hekonvenciniai® elementai. Pavyzdziui, biografinio konteksto analizé rodo, kad ypac
mokyklos ir studijy metais, o ir véliau, tarkime, vadinamosios ,,emigracijos* 1§ Vilniaus |
Druskininkus periodu, Miliauskaité dalyvavo literatiiriniame gyvenime, ji iSmane, sieké
buti literatiiros lauke ir save suvoké kaip poete. Taciau formuojant savivaizdj
pasirenkama savo kompetencijy ir ambicijy nevieSinti, net gi jas pabréztinai menkinti.

Vyrauja prielaida, kurig i§ dalies palaiko ir poetés savivaizdis, kad
Miliauskaités kiiryba autobiografiné, raSoma apie vadinamas paprastas paprastos moters
patirtis. D¢l Sios priezasties, nors eiléras¢iuose ir fiksuojami kultiiros Zenklai,
intertekstinés nuorodos, aliuzijos, simboliai, eiléras¢iams taikomas vadinamasis
autobiografinis-realistinis skaitymo rezimas. Neanalizuojamas poezijos
daugiabalsiSkumas bei multiperspektyvumas, nei gotiSkasis kodas, aptariamos tik kai
kurios intertekstinés nurodos | XIX a. lietuviy ir lenky kulttiros tekstus, taip pat sgsajos
su M. Prousto proza. Taciau, pavyzdziui, visai neaptariamos nuorodos ] Franzo Kafkos

kiiryba. Sia recepcijos ypatybe sieju su antiintelektualuma akcentuojanciu ir vadinamajj
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tradiciSkumg pabrézianCiu poetés savivaizdziu, tampanciu trukdziu identifikuojant
poezijos inovatyvuma.

Miliauskaités kuryboje — tiek ankstyvojoje, tiek vélyvojoje — itin gausu
gotikinés literatliros topy. DaZniausiai i8skiriami Sie gotikinio pasakojimo elementai ir
jvaizdziai: veiksmas vyksta apleistoje erdvéje, kurioje gliidi ,,vaiduoklis® — paslapciy,
kamuojanéiy protagonistg ar protagoniste emociSkai ir fiziSkai, Saltinis; paslaptys
siejamos su praeitimi — nusikaltimai, traumos, nuoskaudos; gotikiniai personazai
kamuojami vadinamosios antrosios, nusléptos tapatybés, o gotikiniam pasauliui buidinga
to, kas ,,normalu® ir to, kas ,,nenormalu®, riby iSnykimas

Miliauskaités eiléra$¢iy inovatyvis ir tuo, kad dél tasko nebuvimo strofos
tampa atviromis, o sintagminiai rySiai tarp strofas sudaranciy eiluciy ir tarp paciy strofy
kuria  daugiaprasmiSkumo  efekta. Miliauskaités  eilérasCiams  budingas
daugiabalsiSkumas arba polifonija. D¢l to tampa sunkiai ap¢iuopiami skirtumai tarp
objekto ir biisenos, metaforos ir aliuzijos j realius objektus, tarp autobiografinés
nuorodos ir kultiiros atminciai priklausan¢io poetizmo. Realistinés prozos kaip paveikslo
i§ zodziy kodas ir lyrinis kodas lemia, kad visi eilérast] sudarantys Zodziai ar zodZziy
junginiai gali buti suvokiami kaip nurodantys ,realius* objektus ar biisenas, ir tuo pat
metu kaip kazka kitg nei jie patys apibtidinancios metaforos.

Prie vadinamojo autobiografinio rezimo/kodo, praktiskai reiSkiancio
kultiros atminties elementy atsisakyma, pereinama tik paskutiniuose poezijos
rinkiniuose. Vis délto net ir juose pati teksto struktiira aktualizuoja literatiirin} konteksta

— literatiiriniy vaizdeliy zanrg.

ISvados ir tolesnés tyrimo perspektyvos

Atlikus tyrimg paaiSkéjo, kad Miliauskaite¢ ir Parulskis atstovauja tam
paciam poeto-svetimo literattrinés biografijos tipui, taciau jy veiksenos ir eiléras¢iuose
naudojamos meninés priemones 1§ esmés skiriasi. Taip yra, nes poety biografijos
grindziamos skirtingais modeliais, jiems aktualios skirtingos literatiirinés tradicijos, jy
kiiryba jtakoja skirtingi Zanrai. Nei vieno literatiirin¢ biografija nesutampa su autoriaus
biografija, nes literatiirinei biografijai svarbis tik tam tikri autoriaus biografiniai faktai.
Literattrine1 biografijai prieStaraujantys biografiniai faktai neminimi arba net neigiami,
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tendencingai interpretuojami. Svarbu tai, kad literatiiring biografija formuoja ir pats
poetas, ir kiti literatiiros lauko dalyviai — kritikai, literatiirologai ir kt. Taip pat
literatlirine1 biografijai svarbi meniné kiiryba — neretai tam tikri poezijos aspektai
priskiriami autoriaus literatiirinei biografijai.

Literatiiriné biografija néra vienalyt¢ — neretai egzistuoja skirtis tarp,
pavyzdziui, savivaizdzio ir recepcijos, arba tarp savivaizdzio ir meninés kiirybos
ypatumy. Tuo tarpu vadinamojoje biografin¢je kritikoje S$ios plotmés neretai
niveliuojamos, viena grindziama kita ir pan.

Konkreciais modeliais grindziama literatiiriné biografija pritaikoma prie
poety biografijy. Orientuojantis ] imponuojan¢ius modelius, asmeninés biografijos
koreguojamos, taciau koreguojami, interpretuojami ir patys modeliai. AutentiSkais
literattirinés biografijos pri(si)taikymo atvejais modelis ne imituojamas, o jkiinijamas, o
pats autorius savotiSkai persikiinija. Kiirybingi modeliy pritaikymai — o tokie yra
Parulskio ir Miliauskaités atvejai — lemia naujy literatiriniy biografijy susiformavima,
nes transformuojama ne tik individuali biografija, bet ir pats modelis. Naujos
literatiirinés biografijos veliau gali tapti (abiejy poety atvejais — ir tampa) modeline
struktiira jaunesniems kiir¢jams.

Atliktas dviejy tam paciam tipui priklausanciy, bet skirtingais modeliais
grindZiamy literatiiriniy biografijy tyrimas gali buti plétojamas keliomis kryptimis.
Teoringje dalyje apibreZti poezijos struktiiroms tirti aktualiis kultiiros atminties elementai
ir literaturinés biografijos kaip sudétinés kulttiros atminties strukttiros samprata gali biiti
taitkoma tiek kity poety ir poeCiy literatirinems biografijoms rekonstruoti, tiek
analizuojant paskirus poezijos tekstus. Vis tik aktualiausia kryptis — literatiiriniy
biografijy tipologija. Universaliy tipologijy iSskyrimas — viena svarbiausiy Lotmano
kulttiros semiotikos uzduoc¢iy. Ir nors Sio projekto jgyvendinimas — utopija, bent dviejy
tipy iSskyrimas ir aptarimas galéty biiti naudingas norint suvokti XX a. pabaigos
Lietuviy literatiiros lauko specifika. Antrasis tipas, aptartas ir Jakonytés studijoje — XX
a. antrojoje pus¢je vyravusi poeto-tautos vedlio literatiriné biografija. Reprezentatyviy
Sio tipo atstovy literatiiriniy biografijy rekonstrukcija, jas grindzianc¢iy modeliy, biidingy
veikseny ir priemoniy iSskyrimas leisty geriau suprasti lietuviy literatiiros lauko

procesus, pagrindines jtampas, hierarchijas.
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