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“A CASE OF IDENTITY”:
CONTEMPORARY LITHUANIAN ESSAY

SUMMARY
Introduction

The given dissertation is centered around the genre of the essay that,
during the last three decades, has gained significant prevalence in
Lithuanian culture. The research presented here was fuelled by many
interrelated questions, all of them driven by some unspecified wonder
as to why a genre that is generally known as “peripheral” or “liminal”
has enjoyed such acclaim. Moreover, most of the literary scholarship
also exhibited a certain confusion regarding the situation, attributing
the genre’s success to a certain Zeitgeist or the universal character of
the problems the texts bring to light. And while every new essayistic
title is usually greeted with pleasure in cultural circles, a coherent
study that would encompass different essayistic texts (or essayistic
practices in other media than literature) is yet to be written.

All these observations operate under a premise that the
contemporary Lithuanian essay reflects a certain worldview that,
difficult though it may be to put to words, is already at work in the
artistic imagination.

This research has also made use of an insight by Vytautas
Kavolis that the texts written in the first person usually reflect changes
in a given state of culture. Therefore the essay is believed to carry
evident marks of various dominant cultural identities prevalent in a
given culture at a given time.

This thesis operates upon the wish to define the main qualities
of the self-perception manifest in this kind of texts. Being as they are
highly embedded in the society, they receive significant acclaim from
“professional” and “casual” readers. It is at those people that the given
research is aimed at, as its main goal is to define the main features of
the cultural identities manifest in the contemporary Lithuanian essay

5



thereby sketching a wider shift in the collective consciousness. Since,
as Hayden White claims, narrative transforms knowledge into text
which then becomes a metacode for the mankind, transferring data on
the shared reality, the object of the research constitutes of the
narrative structure of the essays, its coherence and/or gaps.

This wide aim in turn redraws the margins of the object of this
research, such as to encompass material created in various media.
Thus the material of the research consists of the texts created in the
period of 1990-2018, in Lithuania, that share the voice (both verbal
and visual) of the first-person. This pertains to the literary essay and
the photoessay, since they are the only ones bearing the generic title
either in print or in the library catalogues. (Meanwhile the essay film
remains beyond the scope of this thesis (although the examples are
numerous), as they are not identified as such, and attributing them to
the generic field presents a methodological problem, if anything else.)

Another line divides the body of written texts into the literary
essay and the so-called intellectual essay, which also remains aside for
the time being. This choice might seem paradoxical at first, as these
texts take the question of identity as their first and foremost concern, —
and yet their position on that is quite clear and no literary analysis is
required. Given their nature they are more convenient for a
philosophical examination or discourse analysis. Meanwhile the
literary essay weaves the autobiographical concern into thick narrative
strands and manifests its own cultural identity, instead of merely
talking about it. These particular manifestation and their sudden peak
constitutes a significant cultural break of the end of the 20"-start of
the 21 century.

The work on the essay as it stands today takes it that this break
cannot be grasped nor evaluated if the texts are analysed one by one,
or author by author (topic by topic etc.; | myself attempted at analysing
the texts with the help of a single method, which took up several years
of work and had virtually no results). Thus, the research
methodology is sort of eclectic. | always focus on the precise point
where the autobiographical meets the narrative, also taking notice of

6



where exactly the autobiographical takes place: whether it belongs to
the content or the structure of the text. At first, | perform careful
structuralistic-intertextual analysis, with an eye set for certain
manifestations of the autobiographical: certain thickenings or ruptures
in the narrative. They bring out various ways of how the narrative
content affects its form, manifesting in signs of actual cultural
identities.

In order to achieve the goal, the following objectives have been set.

1. Set up a toolkit for the analysis of narratives literary and
visual, told in the first-person. (Defining the methodology,
pt. 1.2.)

2. Describe a particular form of consciousness: the set of the
essayistic texts; determining the matrix of making-
meaning. (Carrying out the research, pts. 11-111.)

3. With the aid of select works in the analysis of culture,
suggest a possible shift of consciousness marked by the
outburst of the essayistic texts in the culture of Lithuania.
(Drawing the conclusions, pt. Conclusions.)

Those objectives in one way or another articulate the boundaries of the
autobiographical and help discuss the Lithuanian essay as an artistic
practice obsessed with one’s own relation towards one’s past as well
as one’s place in the bigger picture of the art field. Which can also be
rephrased as an attempt at constructing a Lithuanian cultural identity
for end of 20"-start of 21% century.

The Conclusions provide a brief sketch of a reconstructed
cultural identity. This mode of engaging with the essay—transcending
the boundaries of a single media so as to focus on the cultural
significance of the genre—constitutes the novelty of the thesis.

Thesis statements:
1. Texts of the Lithuanian essay can only be grouped and
discussed together in regards to shared aspects of their
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narrative order rather than to their subject matter, as has
been the usual practice in literary scholarship.

2. The cultural identities emerging from the essays of the
latest period are defined by these qualities: finality (death),
body, sensory experience, strive for forms of the
communal.

3. The visual essay of the given period is an integral part of
the Lithuanian essay and ought to be included in general
overviews of the genre as such.

Brief overview of the thesis

The thesis consists of three main parts. Part one (“Methodology™) is
in turn divided into two chapters, the first of which provides a short
overview of the definitions of the essay in the English-speaking
countries, focusing in particular on the “father theory”. It has shaped
the understanding of the essay for several centuries, tracing the history
to two “founding fathers”, Michel de Montaigne and Francis Bacon.
Under this theory nearly every essayist would be subjected to a long
process of tracing similarities and influences in order to place him or
her in one of the two “camps”. Only in the middle of the 20" century,
together with post-modern destabilizing the subject, this theory has
lost its footing in favour of new theories of the emancipatory power of
the genre.

The “father theory” has also been a distant influence on a
number of the Lithuanian definitions of the genre. Many of the
schemes do rely on a general presumption that the essayists can be
divided into schools or traditions, usually according to the subject
matter of their texts. Those schemes are usually illustrative at the very
best, and apart from that provide no real way to better understand how
the genre works.

The second chapter of the first part addresses the problem from
another angle. Here I describe three concepts that, combined together,
help to ascertain how the essay genre works in a given culture
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(Lithuanian) and in a given text. For that, I have chosen an approach
combining cultural studies (the concept of “identity”), sociology of
literature (the concept of “consciousness’), and a mixture of literature
and history-based perspective on how the structure of a text conveys
individual and collective experience (the concept of “narrative”).
These concepts help analyse texts themselves (their narrative
“texture”), then, distinguish a more general cultural processes at work
(the cultural identity manifesting in them), and then place them in a
wider, cultural context (the history of consciousness).

Parts two and three respectively address the Lithuanian essay in
literature and photography. Part two consists of three chapters, which
represent a large body of Lithuanian literary essays. Here, | analysed
their narrative structure, and according to its qualities the essays fell
into three general trends.

The first, and one of the best known, part of the essays tend to
exhibit a narrative that is warped by fragments of other texts
(“intertextual”). Intertextuality at the first glance provides a structural
framework for one’s various experiences, yet after a careful reading it
is impossible not to see another shared feature of these essays: they all
revolve around a general anxiety relating the finality of life (essayists
Stankevicius). In this light the phenomenon of intertextuality acquires
new layer of meaning: that of another world where the category of
time is not so final. When viewed from the perspectives of Julia
Kristeva and Roland Barthes, intertextuality itself becomes a
metaphor of an endless conversation that extends immortality to all
those present in it.

Meanwhile the second chapter of the second part presents texts
that do not have an easy escape to a textual reality. Here, the narrative
is usually disrupted by memories of other fragments of a very personal
nature (essayists Regimantas Tamosaitis, Alfonsas Andriuskevicius,
Sara Poisson, Donatas PetroSius, Paulina Pukyté, Sigitas Parulskis,
Elvina Bauzaité). Those fragments stop the general flow of the story
and, being all related in one way or another to bodily or sensory
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experiences, bring this sensual reality to the forefront. Compared to
the intertextual fragments, these actually have the opposite effect: they
generate even more anxiety and at last make the narrator close in on
himself or herself in a circle of endless body-generated disquiet. The
relationship towards one’s body, it seems, is a frail one, and much in
need of further research across various cultural platforms.

The final chapter of the second part deals with the narratives
that are seemingly smooth and run uninterrupted (essayists Rolandas
Rastauskas, Renata gerelyté, Ramiinas Cigelis, Julius Sasnauskas,
Jurga Ivanauskaité, Zita Cepaité, Dalia Staponkuté, Donaldas
Kajokas). At first glance they are free from internal conflict. Yet they
all have a certain blockage which prevents the conflict and the
personal experience from piling up: a genre masquerading as essay (a
sermon, a prayer, a session of psychotherapy etc.), which effectively
strengthens the narrative and closes all possible ruptures so that
nothing gets out. Besides closing the gaps, the monolithic essays
almost without exception have another shared feature: they rely on
external metanarratives (be it academic knowledge or religious
practices), so that any possible conflict in identity are resolved when
identifying with the metanarrative.

Part three of the thesis discusses a genre that is scarce and
barely recognized in Lithuanian culture,—the photo-essay. During the
research | managed to find no more than 10 examples and they all are
introduced.

The photo-essay is a genre manifests of which some trace to as
early times as the invention of photography. The leading theoretician
however is William J. T. Mitchell, who locates the genre in the 20th
century and defines it as texts consisting of mixed media where
photography and verbal language engage in a power struggle, as to
which one is more fit to represent the reality (W. J. T. Mitchell,
“Picture Theory”). Photo-essays usually consist of sets of photographs
(they do not need to be a series) and a verbal narrative; they are used
in the media as a more liberal form of photo reporting or as a teaching
device. In Lithuania manifestations of the genre are rare but
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nevertheless significant; the photo-essay, it seems, also takes part in
the quest for experiments that the literary essay engages in. Moreover,
the verbal narratives of Lithuanian photo-essays are usually authored
by already famous essayists or writers of fiction. Therefore it can be
regarded as an integral, albeit different in form, part or the genre.

The main issue that the Lithuanian photo-essay is concerned
with is the political, or the interpersonal, level of self-understanding.
Those texts mainly represent different examples of a visualised
political ~ identity (the main  photo-essayists:  Vaidotas
Daunys&Vytautas Baléytis, Rolandas Rastauskas&Remigijus
Treigys, Rolandas Rastauskas&Adas  Sendrauskas, Zinas
Kazénas&Vincas Sruoginis). The first one demonstrates a total
denunciation of self, bowing to the concepts perceived to be of higher
nature, State and History. The cultural subject here functions as a
chosen observer with a mission to spread the word to the people. The
second represents a u-turn to individuality, to the point of only
noticing out significant details that may have a personal meaning to
the observer, with total disregard to any possibility of a wider context.
This cultural stance actually represents an identity of a European
citizen-cosmopolite who is capable of grasping bits and pieces of other
narratives and appropriating them as one’s own forms of
consciousness. Finally, the third model represents an attempt at
fashioning a national myth that would become an equal match to other
national myths (as they are perceived). Contrary to the second model,
it is way of speaking oriented solely towards some sort of universal
meanings and symbols; it is an overt form of political rhetoric (yet also
the most superficial one).

Conclusions

In carrying out this research, its textual material (forms of narrative)
has turned out to be “material” in a twofold way. First, this medium
inhibits the cultural processes that manifest themselves in certain
modes of speech offering themselves for a literary analysis. Second,

11



these processes take up forms that imply a very material nature:
withering, thickening, porousness, continuity. As Hayden White
suggests, the narrative is an essential condition for general human
experience, thus any changes in its structure are extremely significant.
Into the human experience, they bring ruptures of existential nature.

Taking integrity as the grounding feature, the narrative in the
Lithuanian essay works with it in three modes. In the first mode, it
weaves together fragments of “own” and “alien” nature, where “alien”
stories or their fragments (pieces of intertextual nature) affect the main
narrative in certain way. They may complement or extend it, or, give
it a second layer of meaning (a case in point is the intertextual irony
that Umberto Eco described). In the second mode, the narrative
presents itself in the form of a porous, ruptured structure, the gaps and
holes of which may sometimes be filled with material of very personal
nature. More often than not, they have few or no connections with the
surrounding narrative. In the third mode, the narrative presents itself a
monolithic structure with absolute continuity as its defining feature.
These narrative forms have more general variants of cultural identities
emerging through them.

The texts written in the first mode (“the intertextual”’) often have
“limit of life”, “death”, and “anxiety of finiteness”, as the grounding
concept. Here, intertextuality becomes the means of overcoming
anxiety: it allows one to rid oneself of a universal perspective, and
experience one’s Voice as one of the many. Moreover it brings closer
that which is impossible to see in “real” life, that is the limits of one’s
own existence. To paraphrase Clifford Geertz, it is as if one is living a
single life, yet experiencing thousand. Intertextuality here is perceived
in the sense of Julia Kristeva and Roland Barthes, as the abundance of
voices and a synchronous “conversation” where no-one needs any
explanations as to where each single voice comes from and what it
wishes to convey. In this sense, intertextuality becomes a bridge
towards an understanding that does not rely on a common denominator
to perceive different voices; this understanding has multiplicity as its
ground, an experience that does not have reduction as its prerequisite.
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Meanwhile in the texts of the second type (“the personal”), the
elements of different nature cannot coexist just as harmoniously.
Those texts have body and corporeality as a shared theme, which very
often is inseparable from a certain uncanny quality. The body here
functions as an obstacle, a barrier to relationships with others; the body
does not obey one’s will and, it would seem, has its own working
agenda. Sometimes it consists of no working at all, so that the person
becomes trapped in the body-prison. Distancing oneself from one’s
own body results in a play of identification and dissociation: the body
is simultaneously familiar and strange, at once transparent and
completely incomprehensible, even horrific. In the texts analysed, it
does not come to any horrific images or aberrations. However, the very
play of dissociation and identification is what the self-irony, a very
common trope used for own-body-related subjects, consists of. Which
in turn makes quite a ghoulish image of the self as embodied being.

In fact almost any presence of a body or body-related imagery
prevents the integrity of the text and causes even further disorder. At
present, no coherent explanation for that offers itself, except for the
possibility to take a step back and regard the phenomenon in a wider
cultural context. What is easy to see at a glance is the peculiar tightness
and tension these textual fragments seem to inhibit. In that, and in their
relative isolation from the surrounding narrative, they invite
comparison with the traumatic narratives and their distinctive
connection to sensory experience (when relating traumatic events
people often remember such details as smell, colour, or sound,
anything that leaves imprint on the senses). The essay in particular
invites comparison with the body of research in the psychology of
cultural traumas, in particular the works carried out in Lithuania by
Danuté Gailiené and Grazina Gudaité. In this context, alienating
oneself from one’s own body correlates with alienating oneself from
a larger body-that of one’s community.

Finally, here stories of the third type (“the integral”) come to
finish the picture up. Most of the texts that adhere to the rules of
another genre (such as essays written as sermons, essays written as
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prayer) are devoid both of any personal matter and of body, in fact:
they campaign for renouncing death, body, corporeality (losing
oneself in: prayer, sermon, oriental practices of self-denial). At the
same time they establish a universal point of view, represented by
some higher institute of knowledge or a transcendental entity.
Identifying with such a higher power establishes an identity of clear-
cut trajectories: moving along established guidelines and adhering to
unquestionable principles.

Apparently the very same dynamics is characteristic of the
Lithuanian photo-essay. Juxtaposing the photo-essayistic texts, one is
aware of a certain tension between a demonstrative self-denial, in
order to embed oneself in a larger, continuous narrative (in search of
the lost body of one’s community, perhaps?), and shutting oneself off,
inside a circle made up of private memories that do not necessarily
interconnect. A perfect means for this type of activity was coined in
the late Soviet-period among the photographers. Photography scholar
Agné NaruSyté has termed it “aesthetics of boredom”. Its disciples
would focus on the tiniest detail that had the capacity to tune out the
grey, torturous daily life that was too much to endure in the late Soviet-
era.

In the end, the Lithuanian essay seems to move in circles but
still to come back to the roots. Experiencing oneself as a finite entity,
one also experiences the finitude of the others, and in that one finds
one’s own community. Experiencing oneself as an embodied entity
seems to disrupt any sense of community among people but also to
would the sense of being at peace with oneself. Some sort of
community can be found only when addressing a higher power (e. g.
eternal principles); however, even this is hardly a communion between
equals. It excludes anyone else and, speaking in Martin Buber’s terms,
represents a dialogue 1-It, which is not really a dialogue, as it does not
entail opening up, asking for response and giving one.

The search for community can be further inscribed into various
paradigms of thought. Into studies of cultural traumas, as a symptom
or a consequence. Into psychology or philosophy of dialogue—as a
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wish for an equal, authentic relationship. Into socio-cultural research—
as a commentary on the Post-Soviet space of culture. However, in the
context of this thesis, it is important to continue reflecting on how
these findings relate to other cultural practices (other genres,
activities). Also, to what extent the contemporary Lithuanian essay is
really an important document for future historians of consciousness.
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~TAPATYBES NUSTATYMAS*:
SIUOLAIKINE LIETUVIU ESEISTIKA
KAIP SAMONINGUMO TRAJEKTORIJA

SANTRAUKA

Sios disertacijos démesio centre — es¢ Zanras, uzimantis svarbia vieta
Sivolaikinéje Lietuvos literatiiroje. Pagrindinis, o sykiu ir
,buitiSkiausias* klausimas, motyvuojantis tyrima, susijes su bendru
pastebéjimu, kokiag didele Siuvo metu raSomos ir publikuojamos
lietuviy literatiiros dalj sudaro eseistika. Visos to neatsakyto ir turbat
neatsakomo klausimo variacijos visada prasideda ,kodél*. Tekstai,
kurie paprastai nebiina populiariis, lietuviy literatiiroje gan ilgai buvo
»~ant bangos“ (kodél?). Jie skaitomi ir profesionaliyjy, ir
neprofesionaliyjy skaitytojy, o tai liudija, kad kazkokiu badu sugeba
atsiliepti skirtingus skaitymo liikescius (kodél?). Lietuviy literatiiros
istorijose bet kokios pastabos atrodo adekvaciausios tada, kai kalbama
ne apie visg zanrg, bet apie keletg atsirinkty autoriy, tad apibendrinti
zanrg sunku (kodél?). Beveik nekalbama apie kitokias esé praktikas
(kitose medijose, kitomis kalbomis), nors jy esama (kod¢l?). Sie ir
panasis ,,kodél” sueina draugén ] prielaida, jog Siuolaikiné eseistika
atliepia tam tikra pasauléjauta, kuri galbiit dar sunkiai artikuliuojama,
taCiau jau egzistuoja meningje vaizduotéje.

Sekant Vytauto Kavolio jzvalga, kad pirmojo asmens tekstai —
0 tokia ir yra eseistika — iskalbingai liudija kulttiros bukle, kultiiring
savivoka, Cia eseistika tyrinéjama kaip saviti kultiirinés tapatybés
zenklai ar paliudijimai. Disertacijos tyrima motyvuoja noras suprasti,
kokj saves suvokimg perteikia tekstai apie save — ypac tokie, kurie
placiai rezonuoja kultiroje, taigi yra artimi daugeliui jos vartotojy.
Todél jo tikslas: istyrus esé zanro tekstus ir juose veikiancias
kultirinés  tapatybés formas, apibudinti tekstuose liudijamqg
Kolektyvinio sgmoningumo poslinkj. Kadangi, anot Haydeno White’o
zinojima iSversti | pasakyma pasakojimas — bendras metakodas
zmonijai, ,kurio pagrindu gali buti perduodama transkultiiriné
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informacija apie bendrai iSgyvenamos tikrovés prigimtj*, tai ir tyrimo
objektu tampa biitent eseistinio pasakojimo struktiira — jo vientisumas
ir (arba) pertrukiai — ir tai, kokj turinj ji komunikuoja.

Kadangi tikslas numano tarpdiscipliniSkumag, tyrimo
metodologija kiek eklektiska, ta¢iau jai esminé — sociokritiné
nuostata. Atspirties taSku, aptariant tekstus, tampa savita
autobiografiSkumo ir pasakojimo jungtis ir klausimas, kur konkreciai
pasakojime atsiranda autobiografiSkumas, t. y. kalbéjimas apie save —
ar tai tik turinio, ar ir struktiiros ypatumas. Todél, pirmiausia atliekant
strukturalisting ir interteksting esé analize, démesj stengiamasi kreipti
ne tiek j bendrasias teksty struktiiras, bet j tai, kas suprantama kaip
saviti autobiografisSkumo raiSkos elementai — pasakojimo sutankéjimai
ar pertrukiai. Bandymas uZzCiuopti bendresnius saves suvokimo
modelius — tai Zingsnis nuo teksto prie konteksto, $iuo atveju — prie
kavoliSkai suprantamos literatiiros ir kultiiros sociologijos, | kurig
jeina ir kulttirinés psichologijos prielaidos.

Dél placiai nusibrézto tikslo, tyrimo medziaga iSsiplecia ir
perzengia vieno meno ribas — tai konkretaus laikotarpio (1990-2018)
Lietuvoje sukurta groziné eseistika, tekstai, kuriuose pasakojama
pirmuoju asmeniu (tiek literatirines, tiek vizualiosios esé). Siekiant
iSlaikyti tyrimg sveiko proto ir apimties ribose, daroma islyga: tiriama
tik literatiriné eseistika ir fotoeseistika — Kitaip tariant, tekstai, kurie
yra jvardyti (leidinyje, katalogavimo sistemose ar, iSimtiniais atvejais,
kritikoje) kaip esé. (Kino eseistikos tekstai, nors jy Lietuvoje yra gan
nemazai, néra identifikuojami batent kaip kino es¢ — jie vadinami
subjektyvigja dokumentika, menine dokumentika, videomenu ar dar
kitaip; jy priskyrimo (ar nepriskyrimo) eseistikai klausimas yra ne
vien nominalus dalykas, bet ir metodologiné problema, perzengianti
Sio tyrimo ribas.) Be to, renkamasi tyrinéti grozing eseistika ir
atsiribojama nuo vadinamosios intelektualinés (Leonido Donskio,
Tomo Venclovos, Vytauto Radzvilo, Andriaus Uzkalnio, kai kuriy
Gintaro Beresneviciaus teksty ir kt.), iSimtj kartais padarant Mindaugo
Kvietkausko esé rinkiniui kaip tarpiniam variantui. Toks pasirinkimas
gali atrodyti paradoksalus: blitent minétyjy autoriy tekstuose tapatybés
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problema svarstoma tiesiogiai ir atvirai. Taciau §ie tekstai yra gana
aiSkiis ir be literatiirinio tyrimo — jie tinkamesni biti filosofinés ar
diskurso analizés objektu, o S§tai grozinés eseistikos tekstai,
autobiografiSkumg jpinantys j pasakojima, ne svarsto apie tapatybe ar
savo vietg kultiiroje, o ja liudija. Kalbant apie literatiiros procesa, jo
kisma, butent Siy teksty iSpopuliaréjimas yra svarbus XX a. pabaigos—
XXl a. 1 deSimtmecio kultiirinis laZis.

Tikslui pasiekti i$sikeliami Sie darbo uZdaviniai:
1. Nusibrézti tokias metodologines gaires pirmojo asmens
literatliriniy ir vizualiyjy pasakojimy tyrimui, kurios leisty
perzengti jprastos tekstocentrinés analizés ribas (apibrézti
metodologija).
2. ApraSyti konkre¢ig samoningumo struktiira — eseistikos
teksty korpusa; iSskirti ir interpretuoti pagrindines jo reikSmiy
asis (atlikti tyrima).
3. Remiantis atsirinktais lietuviy ir pasaulio kulttiros tyrimais,
pateikti sitilymg, kokj samoningumo poslinkj galéty liudyti
eseistiniy teksty suklestéjimas Siuolaikingje Lietuvos kultiiroje
(suformuluoti apibendrinimus).

Visa tai atliepia autobiografiSkumo ir jo riby klausima, riipintj ir
literatliriniams tekstams, ir galiausiai leidzia visg lietuviy eseistikg —
tiek literatiiring, tiek vizualigja — aptarti kaip menines praktikas,
skirtingais buidais kalbanéias apie tuos pacius dalykus — santykj su
asmenine ir istorine praeitimi, savo vieta meniniame bei
visuomeniniame lauke. Arba dar kitaip — apie bandymga rasti, arba
susikonstruoti, XX—XXI a. sandiiros lietuviy kultdirine tapatybe. Sios
tapatybés eskizas, iSryskéjes i§ atlikto tyrimo, pateikiamas disertacijos
iSvadose. Toks eseistikos tyrimas — atlickamas perzengiant vieno
meno ribas ir iSryskinant kultiiring zanro reikSme — yra pagrindinis
darbo naujumo aspektas.
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Sie darbo aspektai nulemia tris jo ginamuosius teiginius:
1. Lietuviy eseistikoje tekstus suartina ne tematika, o
pasakojimo sandaros bendrumai (konkretus turinys sukimba su
konkreciu pasakojimo ypatumu ir yra per ji atpazjstamas).
2. Nepriklausomybés mety liectuviy eseistikoje pasirodancioms
kulttrinéms tapatybéms biidingi tokie démenys kaip zmogaus
baigtinumas (mirtis), kiinas ir kiiniSkumas, jusliné patirtis, taip
pat — nuolatinis bendrumo siekis.
3. Aptariamo laikotarpio Lietuvos vizualioji eseistika yra
integrali escistikos dalis, kurig batina aptarti tiriant
lietuviskosios esé zanra.

ISvados

Sioje disertacijoje pirma karta Lietuvos kultiiros tyrimuose apimta
labai didelé populiaraus Siuolaikinés lietuviy literatiros Zzanro —
eseistikos — dalis bei savita jos atmaina kitoje medijoje — nedidelis, bet
jdomus lietuviskosios fotoeseistikos laukas. Siekiant ne tik
pakomentuoti teksty struktirg ar bendrgsias vietas, bet ir atrasti per
autobiografinio pobiidzio Zanrg pasirodancius kultiirinés savivokos
démenis, teoriniu atspirties tasku pasirinktos kelios prielaidos i$
Vytauto Kavolio sociologijos. Pagrindiné jy ta, kad autobiografiniy
teksty pagauséjimas kultiiroje liudija kolektyvinio sgmoningumo
poky¢ius. Jy ir buvo bandoma ieskoti tyrinéjant tekstus, ir galiausiai
keletas jy, manoma, rasta.

Siuolaikiné literatiiriné lietuviy eseistika (1990—-iki dabar, 2018)
apima minimum pusantro Simto rinkiniy. Su tokio dydzio korpusu
pirmiausia buvo bandoma, kiek jmanoma, susipazinti, o tada —
atsirinkti reik8mingus tekstus ir reikSmingas vietas. Skaitant Sias
knygas pasimaté, kad lietuviy eseistikg beveik be iSimties grindzia
pasakojimas, o ne samprotavimas, kaip buity labiau klasikinéje esé.
Tad eseistinio pasakojimo struktiira — jo vientisumas ir (arba)
pertriikiai — ir tai, kokj turinj ji komunikuoja, tapo disertacijos tyrimo
objektu. Tai pakoregavo tyrimo medZiaga: tolesnei analizei atsirinkti
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daugiausia tie tekstai, kuriy pasakojimo struktiira atrodé svarbi ar
iSkalbinga, bet ne tie, kurie biity graziausi estetine, artimiausi idéjy ar
Svarbiausi poveikio prasme. Dauguma atsirinkty teksty net nelabai kg
turi bendra tarpusavyje — tik sudaro, kavoliskai tariant, atsitiktinai arba
ne sumirgéjusia konsteliacija. Sia prasme tyrimas toli grazu néra
baigtinis — eseistinio pasakojimo struktiiros aprasymg galima toliau
plésti ir tikslinti kitais pavyzdziais.

Zvelgiant vientisumo aspektu, literatiirinés lietuviy eseistikos
pasakojimas veikia trimis pavidalais: 1) kaip ,,savos® ir ,,svetimos*
medziagos audinys, kur kiti pasakojimai ar jy fragmentai jsiterpia j
pasakojimg ir su juo kontaktuoja — papildo, pratgsia, suteikia antrajj
sluoksnj (pavyzdziui, intertekstinés ironijos), 2) kaip akyta struktiira-
audinys, kurio i§skydimus uzpildo labai asmeniski dalykai, nuosekliai
taip ir nesusijungiantys su bendru viso teksto pasakojimu, 3) kaip
nepadalyta, monolitiné ir vientisa struktira. Sie trys pasakojimo
pavidalai perduoda turinius, kurie leidzia kalbéti apie bendresnius per
juos iSrySkéjancius kultiiriniy tapatybiy variantus.

Tekstuose, kuriy pasakojimo rySkiausias bruozas — jvairaus
pobudzio intertekstualumas, bendrgja struktiiruojancia idéja daznai
tampa gyvenimo riba, mirtis, nerimas dél baigtinumo ir jo jveikimas.
Intertekstualumas — priemoné §j nerima jveikti: jis leidzia atsisakyti
universalios perspektyvos, suvokti savo balsg kaip ribotg, vieng i$
daugelio balsy ir tampa savotisku vaistu nuo nezinomybés, nes leidzia
pamatyti tai, kas ,,tikrame* gyvenime dazniausiai nejmanoma, — Savo
egzistencijos ribas. Perfrazuojant Clifforda Geertza — nors gyveni tik
vieng gyvenima, bet gali patirti ir tikstancius. Intertekstualumas, ¢ia
suvoktinas Julios Kristevos ir Roland’o Barthes’o prasme — kaip
daugybés balsy gausmas ir bendra ,,pokalbis®, kuriame néra biitina
aiSkintis kiekvieno balso kilmés ir reik8més, leidZia pasiekti
supratimg, kuriam nereikia bendro vardiklio, kuris grjstas
daugybiskumu kaip j atskirus elementus neredukuojama patirtimi.

Priesingai, tekstuose, kuriuose pasakojimg pertraukia asmeniski
dalykai, paskirybés pasirodo kaip sunkiai subendrinamos, sunkiai
pakliistanc¢ios bendrajai struktirai. Tiems tekstams daugiau maziau

20



bendra kiino ir ktiniSkumo tema, kurig labai daznai nuspalvina
buitiSkai suvokiamas nejaukumas ir froidiskai suvokiama nejauka.
Pirma, kiinas iSkyla kaip nejaukus ir kliudantis, tampan kliuviniu
megzti santykj su kitais zmonémis; jis nepakliista valiai, veikia pagal
kartais visai neaiSkius désnius (arba neveikia), tarsi biity visai
nepazini, pusiau savarankiska esatis. Antra, toks atsitolinimas nuo
nuosavo kiino sukuria asociacijos ir disociacijos zaisma: jis gali biti
regimas kaip tuo pat metu ir savas, ir svetimas, ir pazjstamas bei
aiSkus, ir visai nesuvokiamas, Siurpinantis. Eseistikoje tai nejgyja
radikaliai Siurpinancios iSraiSkos, taCiau bitent toks nuolatinis
atsitapatinimo ir susitapatinimo judesys grindzia autoironijg, kuri
praktiskai visuomet pasitelkiama kalbant apie save kaip apie kiiniSka
biitybe.

Apskritai démesys kiinui neleidzia kurti vientiso teksto ir
iSfragmentuoja mintj, jsiterpia | ja tarpusavyje nesujungiamais
gabalais. To paaiskinti néra kaip — galima nebent kuriuo nors biidu
interpretuoti  platesniame kultiriniame kontekste. Pats tokiy
jsiterpianc¢iy fragmenty uzdarumas, jy salyginis atskirumas nuo
pasakojimo, j kurj jsiterpia, atliepia teorinéje dalyje minétg trauminiy
pasakojimy specifika ir skatina greztis ] kultiriniy traumy
psichologija, konkreciai — j Lietuvoje ja tyrinéjan¢iy Danutés
Gailienés ir Grazinos Gudaités darbus. Siame kontekste
susvetiméjimo su savo kiinu zenklus galima skaityti ir kaip Zenklus,
liudijanc¢ius susvetiméjimg su bendruomeniskumu.

Galiausiai, zvelgiant i§ Sios perspektyvos, Cia pat prisislieja ir
pasakojimai, pasizymintys vientisumu. Daugumg teksty, kuriuos nuo
asmeniSkumo nutolina pasitelktas kitas zanras — uzdaros struktiiros
garantas, jungia bendras siekis atsizadéti mirties ir ktiniSkumo (malda,
pamokslas, rytietiSkos saves atsizadéjimo praktikos). Sykiu juose
steigiama universalaus zvilgsnio instancija — specialaus zinojimo arba
transcendentiné. Identifikuojantis su Sia perspektyva ar j ja kreipiantis
prisiimama tapatybé, kuriai priklauso aiski trajektorija: judama pagal
tam tikras gaires, sickiama i$pildyti amzingsias tiesas ar tiesiog jas
islaikyti tvarias.
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Atrodo, kad tokie pat judesiai atsiskleidzia ir lietuviskoje
fotoeseistikoje, nors ir kitomis priemonémis. Tarpusavyje gretinant
fotoeseistikos tekstus, kurie Siaip jau sukurti gan skirtingu metu ir
skirtinguose kontekstuose, nuolatos justi jtampa tarp demonstratyvaus
saves atsizadéjimo, siekiant prisiimti didesnj, vientisg naratyva (taigi —
ieskant bendrumo), ir uzsidarymo savyje, beveik nekuriant jokiy
pasakojimy, tik sukantis tarp nuosavy aliuzijy ir prisiminimy,
nepabaigiamai nurodanciy vienas j kita. Priemone tai daryti tampa dar
sovietmecCiu iSryskéjusi tendencija — nuobodulio estetika, kurios
vaizdiniy repertuare pirmajame plane visada atsidurdavo smulkios
detalés, mikrovaizdai, turintys priversti iSgyventi pilkg ir monotoniska
kasdienybe arba leidziantys jzvelgti autentiSkesnj santykj su ja, tam
tikra pertriikj, kitos tikrovés buvimg visai ¢ia pat — lyg ji buty ,,ranka
pasiekiama“.

Tad galiausiai lietuviy eseistika pasirodo kaip Zanras, kuriame
judama prie skirtingy dalyky, bet ieSkoma, atrodo, vis to paties.
Patiriant savo baigtinuma, sykiu patiriamas ir kity baigtinumas, ir taip
atrandama bendrysté. Patiriant save kaip kiing, toji bendrysté
suzeidziama — ne tik bendrysté su Kitais ar su bendruomene kaip
kolektyviniu kiinu, bet ir su savimi. Tam tikra bendrystés forma
atrandama nebent su auksStesniais uz save dalykais (amZinomis
tiesomis), bet ir tuomet tai ne kolektyving, o labiau dviejy bendrysté,
daugiau niekam neprieinama ir, kalbant buberiskais terminais, lickanti
As-Tai ribose — nelygiaver¢iame dialoge, kur néra atsiveriama ar
sulaukiama atsako.

Sias paieskas toliau galima jrasyti j skirtingas paradigmas: tiek
1 kultlriniy traumy tyrimus — kaip simptomg ar pasekme, tiek i
psichologija ar dialogo filosofija — kaip lygiavercio, autentiSko
santykio, atsivérimo siekj, tiek j sociokultiirinius apmagstymus — kaip
pastabas apie posovieting kultiiring erdve. Taciau §$io tyrimo kontekste
svarbiausia biity toliau mastyti apie tai, kiek §ias iSvadas atliepia kity
kulttriniy praktiky (Zanry, veikly, nutyléjimy) tendencijos ir kiek i$
tikryjy pasitvirtina mintis, kad Siuolaikiné lietuviy eseistika yra
svarbus dokumentas raSant naujus sgmoningumo istorijos tomelius.
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