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IVADAS

Disertacijos objektas yra literatiirinis sgmojis XVII a. angly
raSytojy dramose, poezijoje ir prozoje. Siekiant atskleisti literattirinio
samojo jvairove analizei pasirinkti iSkiliausi Sio meto kiiriniai, kurie
apima penkias skirtingy zZanry dramas, dvideSimt septynis eiléras¢ius
ir du prozos kirinius. Tekstai yra tiriami kaip uzkoduoti meniniai
pranesimai, jy kiiréjy idéjy laidininkai, naujy prasmiy generatoriai ir
kulttiros atminties kondensatai.

Sio darbo tikslas — atskleisti literatirinj samojj kaip meninés
komunikacijos priemone¢ pasirinktose XVII a. angly dramose,
poezijoje ir prozoje.

Siam tikslui pasiekti keliami tokie tyrimo uZdaviniai:

» apzvelgti ankstesnius literatlirinio samojo tyrimus ir isskirti

literatliriniam sagmojui biidingus bruozus;

» jvertinti literatlirinio sgmojo koncepto raidg i§ istorinés
perspektyvos ir nustatyti jo vieta tarp kity jam giminingy
apibréz¢iy;

» pristatyti literat@irinio samojo taksonomija, jo raiskos budus,
priemones ir funkcijas;

» aptarti esmines Jurijaus Lotmano kultiiros semiotikos teorines
prielaidas, kurios yra empirinio tyrimo teorinis pamatas;

> istirti literattrinio sagmojo atvejus pasirinktose XVII a. angly
dramos, poezijos ir prozos Kiriniuose taikant kultliros
semiotikos teorines nuostatas bei sgmojo raisSkos bidy,
priemoniy ir funkcijy kategorijas.

Darbo naujumas ir aktualumas. Literatirinis samojis
pasirinktas kaip naujoviskas ir aktualus tyrimo objektas, kuris yra
gana retai minimas literattiros kritikos darbuose. Sagmojis dazniausiai
laikomas humoro dalimi, todél yra itin mazai iSsamiy tyrimy,
kuriuose biity imamasi analizuoti literatirinj sgmojj kaip atskirg
moksliniy tyrimy objekta. Samojo koncepcija gerokai pakito nuo jos
iStaky iki $iy dieny. Todél Siuolaikinis samojo suvokimas zenkliai
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skiriasi nuo to, kuris vyravo XVII amziuje. Savo Slovés virSingje
literatiirinis samojis buvo suvokiamas kaip astraus proto pozymis.
Tai jkvépé ir skatino iS8maniai vartoti kalbg, nes buvo tikima, jog
samojinga kalba Zzymi iSskirtinius intelektualinius rasytojo
gebéjimus. Taciau véliau samojo reik§mé gerokai sumenko ir §iuo
metu jis yra tapatinamas su juokingomis remarkomis arba
intriguojanciais trumpais posakiais, kurie daznai yra pajuokiamojo
pobudzio. Taéiau deréty pabrézti, kad traktuoti ir analizuoti XVII a.
literat@irinj samojj i§ niidienos perspektyvos biity klaidinga, nes tai
gali nuvesti prie klaidingos interpretacijos. Be to, gajus pozitris j
literat@irinj samojj kaip humoro rtsj suvarzo bendrg literatiirinio
karinio suvokimg ir apriboja jj iki pavirSutinisko lygmens. Galima
teigti, kad samojingi meniniai tekstai skirtingiems skaitytojams
atveria skirtingg informacijg ir pagal skaitytojy suvokimg pasiilo
skirtingg komunikavimo kalba. Taciau svarbu pazyméti, kad
literatiirinio sagmojo reikSmé gimsta tik komunikacijos procese, todél
samojingus tekstus gali skaityti tik intelektualus skaitytojas —
pasnekovas, kuris gebéty optimaliai realizuoti sagmojo potencialg.
Nezinodamas, kad XVII a. samojis nepasiduoda lengvam skaitymui,
o, atvirk$¢iai, reikalauja iSsamaus ir gilaus jsiskaitymo, skaitytojas
gali net nepastebéti sgmojingo posakio, jei Sis jam pasirodys
nejuokingas, arba nesigilinti j jj, jei jis atrodys itin sudétingas, ir taip
neiSnaudoti literatlirinio sgmojo prasmés pagavos galimybés. Taigi,
§i disertacija yra pirmasis iSsamus darbas, atskleidziantis dar gana
menkai itirto literatirinio sagmojo kaip racionalaus komunikacinio
konstrukto raiska ir pagrindziantis, kad XVII a. kontekste samojis
nebuvo atsitiktinis literattiros reiskinys, bet gerai apgalvotas, svarbus
ir sudétingas autoriaus meninés raiSkos budas.

Biidamas kolektyvinés atminties saugykla, literatiirinis samojis
yra atsparus laiko tékmei ir gali paveikti zmogaus suvokima, nes
samojingo teksto ir jo skaitytojo sgveika suteikia komunikuojantiems
partneriams naujos informacijos. Samojingy literatliriniy teksty
interpretavimas yra intelektualiné patirtis, kuri gali atskleisti
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skaitytojams literattiros ir kultros pavelda kaip svarby informacijos
apie tam tikra laikotarp]j Saltinj. Todél Sis darbas yra aktualus ir tuo,
kad padeda skaitytojui atverti gilesnius literatiiros pasaulio
sluoksnius.

Sudétingoms idéjoms perteikti reikalinga atitinkama verbaliné
tekstiira, todél natiiraliojo pasaulio kalbg raSytojai vercia j uzkoduota,
antring literatlirinio samojo kalba, nes §i, atsisakiusi automatinio
informacijos perdavimo funkcijos, gali sutelkti viename pranesime
daugybe¢ Zzitros taSky ir pagal juos transformuoti praneSimus taip
padédama suvokti opias moralines, socialines ir religines problemas
per vaizdingg, mening kalba.

Ginamieji teiginiai:

1. Siuolaikiné samojo apibréztis neatskleidzia viso jo
potencialo. Nors samojis daznai traktuojamas kaip humoro
rusis, jis gali buti efektyviai naudojamas kaip racionalus,
taCiau labirintiSkai sudétingas konstruktas, kuris néra
juokingas ir gali perteikti intelektualius praneSimus
literatiiros kuiriniuose.

2. XVII a. samojingi literattriniai tekstai funkcionuoja kaip
kultoriniy teksty suma su neatsiejamu specifiniu meniniu
realybés modeliu, kurio interpretacija (per komunikacinj
akta, kuris jungia skaitytoja, autoriy, literattrinj kurinj ir jo
kontekstus) suteikia galimybe rekonstruoti sudétingg
kultarinj, filosofinj, religinj ir socialinj XVII a. Anglijos
pasaulévaizd;.

3. XVII a. Anglijos samojingo literatirinio diskurso
sudétingumas tiesiogiai koreliuoja su juo perteikiamos
informacijos sudétingumu. Todél tikétina, kad analizei
pasirinkti kariniai atskleis daugiau samojo raiSkos bidy,
priemoniy ir funkcijy negu yra iSskirta Siuolaikingje samojo
taksonomijoje (pgl. Donald D. Manson 1966, Debra L. Long
ir Arthur C. Graesser 2009). Be to, norédami sukurti
intelektualinj meninés minties tankj, literatlirinio samojo
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kiréjai vienu metu galéjo taikyti keleta jo raiskos biidy,
priemoniy bei funkcijy ir taikyti juos Kkartu su Kkitais
neverbaliniais iSraiSkos biidais.

Tyrimo metodas ir teoriniai tyrimo principai. Tyrimas atliktas
remiantis Jurijaus M. Lotmano (1922-1993) kultaros semiotikos
metodologinémis nuostatomis. Sio mokslininko jZvalgomis apie
kulttiros semiotikg ir meninio teksto socialines bei komunikacines
funkcijas remiamasi kaip  konceptualiu teoriniu  pagrindu,
suteikianéiu jrankius analizuoti literatiirinj sgmojj.

Analizéje taip pat taikoma Debros L. Long ir Arthuro
C. Graesserio 2009 m. i$plétota samojo taksonomija, Kuri yra bene
iSsamiausia $iy dieny mokslingje literatiiroje egzistuojanti samojo
kategorizacija. Si taksonomija, sujungta su dar trimis kertinémis
sagmojo kategorijomis, t. y. samojo raiSkos budais, priemonémis ir
funkcijomis, kurias 1776 m. apras¢ George’as Campbellas, o
1966 m. isvyst¢ Donaldas D. Mansonas, padéjo efektyviai
strukttrizuoti tyrima.

Teoriné ir praktiné darbo verté. Disertacijoje pristatomas
tyrimas ir jo rezultatai yra svarbiis tiek teoriniu, tiek praktiniu
aspektu. Kadangi tyrime iSsamiai nagrinéjama literatlirinio sgmojo
apibréztis ir taikomas metody derinys XVII a. angly literatiirinio
samojo diskurso analizei, jis gali biiti laikomas rimtu bandymu
iSplésti moksliniy tyrimy srities, susijusios su menkai iSanalizuotu
literat@irinio samojo fenomenu, ribas ir nubrézti galimas metodines
gaires, naudingas bilisimiems tiriamiesiems darbams,
analizuojantiems literattirinio sgmojo raiska.



DARBO STRUKTURA IR TURINYS

Disertacija sudaro jvadas, teorin¢ ir analitiné dalys bei tyrimo
rezultatus apibendrinancios iSvados. Darbe pateikiami iSsamis
naudotos literatliros ir S$altiniy sgraSai. Disertacijos apimtis —
256 puslapiai.

Pirmajame skyriuje ,Literatirinis samojis kaip groZinio
diskurso meninis jrankis“ siekiama apzvelgti ankstesnius literattirinio
samojo tyrimus, pazymima, kad literatiirinis samojis sulaukia labai
mazai literattrology ir literatiros kritiky démesio, nepaisant daznos
jo raisSkos grozinéje literaturoje. Pastebéta bendra tendencija laikyti
samojj humoro porasiu. Netgi tie tyréjai, kurie jtraukia samojj i
bendrgsias humoro teorijas, retai ji nagrinéja iSsamiau ir yra linke
vartoti sagmojo ir humoro apibréztis sinonimiSkai (Attardo 1994,
Critchley 2002; Ross 2005; Chiaro 2010; Dynel 2011). Tik keli
mokslininkai pripazjsta, kad tarp samojo ir humoro egzistuoja
skirtumy (Morreall 1987, 2009; Alexander 1997; Gruner 1997;
Martin 2007; Carroll 2014; Errett 2014). Deja, jie neaptaria $iy
skirtumy iSsamiau. Taip pat yra moksliniy darby, Kkuriy
pavadinimuose minimas samojo terminas leisty tikétis gilesnés Sio
reiSkinio analizés, taCiau juos skaitant paaiSkéja, kad paciuose
darbuose autoriai literatiirinio sgmojo net neanalizuoja (Bain 2007;
Cooper 2009). I$ to iSplaukia iSvada, kad tyrimuose, kuriuose
samojis laikomas humoro porGiSiu ir analizuojamas i§ tokios
perspektyvos, nesiekiama atskleisti butent literatiirinio samojo
originalumo, sudétingumo ir specifiniy jo savybiy ar iSsamiau
aprasyti jo poveikj skaitytojui.

Nors isskirtinai j literatfirinj sgmojj orientuoty tyrimy yra mazai,
esanCius galima suskirstyti ] keturias grupes. Pirmoji grupé
daugiausia démesio skiria samojo apibrézciai ir jos aiSkinimui
(Klaver 1965; Milburn 1966), ta¢iau nesigilina j pa¢ig samojo raiska
literatliroje. Antrosios grupés atstovai tyrinéja samoji pavieniy
raSytojy darbuose (Hill 1993; Martz 1954; Michelson 2000;
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Reid 2013; Smith 2006; Williamson 1961; Woods 1995), taCiau né
vienas i§ tyréjy nenagrinéja samojo skirtinguose literatiiriniuose
zanruose. Siekiant uzpildyti Sig spraga, Si disertacija yra vienas
pirmyjy bandymy tirti literatiirinio samojo raiska dramoje, poezijoje
ir prozoje. Treioji literatiros samojo tyrinétojy grupé nagrinéja
konkre¢ius istorinius laikotarpius ir kultiirines tendencijas,
nulémusias samojo raiska (Hill 1993; Summers,
Pebworth (red.) 1995; Williamson 1961), o ketvirtoji grupé nagrinéja
literatlirinio sagmojo mechanizmus ir samojo vertinima (Freeman
2009; Furlong 2011), tadiau né viename i§ minéty tyrimy samojo
analizé néra grindziama kultiiros semiotikos teorinémis prielaidomis.
Todél galima teigti, kad Sioje disertacijoje pasirinkta naujoviska
metodologiné prieiga literatiirinio samojo tyrimui atlikti.

Lietuviy literattiros kritikos kontekste i§samiy literatiirinio samojo
tyrimy neaptikta. Nepaisant to, galime didziuotis zymiu XVII a.
poetinio sgmojo atstovu Motiejumi Kazimieru Sarbievijumi (1595—
1640), kurio pirmieji poetiniai darbai ir kritiniai samojo tyrimai
siekia Lietuvos Didziosios KunigaikStystés (1236-1795) laikus.
M. K. Sarbievijaus darbai yra aptarti dviejose disertacijose
(Nedzinskaite 2008; DaukSiené 2014) ir vienoje monografioje
(Dauksiené 2011), taip pat yra analizavusiy $io poeto darby reikSme
lietuviy literattrai bei kultiirai (Narbutas 1998; UlcCinaiteé 1998;
Sarkauskiené 2005, 2006; Nedzinskait¢ 2007, 2011; Caplinskas
2011; Dauksiené 2011a, 2011b), minin¢iy M. K. Sarbievijy aptariant
lotyniskos epigraminés poezijos ypatumus (Vaskeliené¢ 2006;
Nedzinskaité 2008, 2012; DauksSiené 2012; Seredziuté 2014;
Seredziate, Sarkauskiené 2016; Birzietiene 2014, 2016), taciau né
vienas i§ $iy moksliniy darby nesigilina ir netiria biitent literatiirinio
samojo kaip pagrindinio tyrimo objekto. Vis délto deréty paminéti
prof. dr. Jadvygos Kriminienés disertacija ,,John’o Donne’o
pamokslai kaip teopoetinis konstruktas® (2001), kurioje autoré
analizuoja XVII a. angly poeto pamokslus ir aptaria metafizinés

10



metaforos, grotesko bei paradokso naudojima literatiirinio samojo
konstravimui angly homiletinéje prozoje.

Kitose mokslinése publikacijose daugiausia démesio skiriama
humorui, samojj palickant nuosalyje ir apsiribojant tik trumpais
pavieniais pastebéjimais apie Sio reiskinio raiska (Sidiskyte 2017;
Vidugiryté 2012). Nemazai mokslininky savo démesj skiria ne
sagmojui, o  juokui radijo ar televizijos  diskursuose
(Aleksandraviciité, Vaicekauskiené 2012; Vaicekauskiené 2013),
vaiky literatiroje ir tautosakoje (Skabeikyté-Kazlauskiené 2009;
Urba 2013) bei pamoksluose (Pajédiené 2014). Kaip ir uzsienio
mokslininky darbuose, daugelyje Lietuvos tyrimy literatiirinj samojj
yra jprasta laikyti humoro dalimi ir vartoti humoro bei samojo
sgvokas sinonimiskai (Servaité 2005; Bartkuviené,
Stankeviciené 2006; Balcitiniené, Anglickiené, RepSien¢ 2012;
Ratnikaité 2014; Bandoriaté 2014; Sidiékyté 2017).

Apzvelgus mokslinj indélj j literatiirinio sagmojo analiz¢ uzsienyje
ir Lietuvoje paaiSkéja, kad literatirinis sgmojis vis dar iSlieka
nepakankamai iStirta ir jvertinta sritis. Tokj sagmojo tyrimy trikuma
tiek Lietuvoje, tiek uZsienyje biity galima paaiskinti tuo, kad pati
sagmojo apibréztis nuolat kito. Samojis (angl. wit) kildinamas i$
senosios angly kalbos veiksmazodzio witan', kuris reiské ,,Zinoti“,
Taigi pirminé sgmojo termino reikSmé buvo sietina su zmogaus
protiniais gebéjimais. XVI ir XVII a. samojis buvo laikomas
sumanumu, literat@riniu iSradingumu, gebéjimu kurti nuostabias,
stebinancias ir paradoksalias kalbos figras (Abrams, Harpham 2012,
420). Renesanso laikotarpiu jis reiské intelekta arba iSmintj, taigi
protinius gebé&jimus ir netgi genialumg (Cuddon 2012, 985).
Romantizmo laikotarpiu vaizduotés kultas paveiké ir samojo
definicija. Samojis tapo neatsiejama turtingos vaizduotés dalimi.
TaCiau verta pazyméti, kad samojo terminas ne visada turéjo

Etimologijos Zodynas. Prieiga internete:
http://www.etymonline.com/index.php?term=wit&allowed_in_frame=0
11



teigiamg atspalvi. Po Johno Lyly studijos ,,Samojo anatomija“ (1578)
samojj tapo jprasta laikyti mados reikalu ir manieringumo israiska. O
XIX a. kritikai netgi smerké samojj kaip pavirSutiniskos literatiiros
zenkla skirstydami autorius j rimtojo ir nerimtojo samojo atstovus
(plg. Cuddon 2012, 985). Siuolaikiniuose tyrimuose samojis yra vis
dazniau suvokiamas ir analizuojamas kaip humoro dalis. Stai
Lietuviy kalbos Zodynas apibrézia samoji kaip ,,sugeb¢jimag
reiskinius, jvykius vaizduoti komiskai, juokingai* arba tiesiog kaip
,komiska pasakyma, juoka*?. Tagiau samojo tapatinimas su humoru
yra kiek pavirSutiniskas, nes nors sgmojo ir humoro suvokimas gali
turéti panaSius etapus, samojis ne visada sukelia juoka. Taigi
humoras sietinas su bendra emocine biisena ar nuotaika, 0 samojis
reikalauja originalumo, i8monés ir proto astrumo. Tyrimai, kuriuose
samojis analizuojamas kaip humoristinis diskursas, neatskleidzia
viso literatirinio samojo potencialo, todél, prieSingai minétiems
tyrimams, $i disertacija literatiirinj samojj traktuoja ne kaip humoro
rus], bet kaip reikSminga intelektualinés minties raiskos priemoneg.
Siame skyriuje taip pat i§samiai pristatomos samojo kategorijos,
t. y. samojo raiskos buidai, priemonés ir funkcijos (Manson 1966), ir
samojo taksonomija (Long, Graesser 2009). Kadangi minéty autoriy
iskirti literattirinio samojo raiSkos buidai ir priemonés i§ dalies per-
sidengia, nutarta Siame darbe sujungti mokslininky teorines prie-
laidas ir suformuoti bendrg literatiirinio sgmojo raiSkos bidy bei
priemoniy sarasa. Taigi, apzvelgus moksling literattira, sudarytas sa-
mojo raiSkos budy sarasas, apimantis meninj perdéjima (angl. over-
statement), meninj sumenkinimg (litote) (angl. understatement),
savinieka (angl. self-deprecation), erzinima (angl. teasing),
atsakymus | retorinius klausimus (angl. replies to rhetorical
questions), iSmanius atsakymus | rimtus teiginius (angl. clever

Lietuviy kalbos Zodynas. Prieiga internete:
http://www.lkz.1t/Visas.asp?zodis=samojis&Ins=-1&les=-
1&id=24011060000
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replies to serious statements), daugiaprasmius zodzius (angl. double
entendres) ir nusistovéjusiy posakiy transformacijas  (angl.
transformations of frozen expressions). Prie Sio saraso taip pat
prijungti disertantés i$skirti literatiirinio samojo raiSkos budai:
samojingas atsakymas (angl. repartee) ir samojinga pastaba
(angl. quip). Literatirinio samojo raiskos priemoniy sarasa sudaro
metafora, palyginimas, hiperbolé¢, Zodziy zaismas, apostrofa,
antitezeé, ironija, parodija, aliuzija, satyra, sarkazmas ir prieSiskumas.
Apzvelgus moksling literatiirg iSskirtos ir $ios literatirinio sgmojo
funkcijos: 1) samojis yra pasitelkiamas draugiS$kiems rySiams
uzmegzti, t. y. sudaryti ir palaikyti geros valios, supratimo ir bendro
pozitrio atmosfera; 2) Samojis naudojamas pulti arba gintis, i§juokti
ir paneigti prieSininko tiesa; 3) Samojis naudojamas atkreipti démesj |
svarbig pasnekovo mintj (Manson 1966, 15). Aptartos ir isskirtos
samojo kategorijos (raiSkos buidai, priemonés ir funkcijos) padéjo
kryptingai organizuoti literatirinio samojo tyrimg XVII a. angly
autoriy groziniuose kiiriniuose.

Antrasis skyrius ,Kultiiros semiotika: tekstas kaip prasme
generuojantis mechanizmas® skiriamas metodologiniam pagrindui,
kuriuo grindziama literatGrinio samojo analizé, pristatyti. Kaip jau
minéta, empiriné analizé, kuria sickiama atskleisti literatiirinio
samojo potenciala XVII a. angly dramose, poezijoje ir prozoje,
pagrijsta kultiiros semiotikos teorinémis nuostatomis, iSplétotomis
semiotiko J. M. Lotmano (1922-1993), atstovaujancio Tartu ir
Maskvos semiotikos mokyklai. Si semiotikos $aka tiria kultiirinj
konteksta kaip daugialypiy semiotiniy sistemy saveikg ir realaus
teksto funkcionavima tam tikroje kultiiroje.

J. M. Lotmano konceptualiojoje sistemoje kultiira traktuojama
kaip sudétinga metasistema, kuri gali funkcionuoti tik panirusi j tam
tikra semiotinj kontinuumag (Lotman 2005, 206). Kitaip tariant,
kulttirai reikalinga speciali semiotiné erdvé arba semiosfera, kurioje
jos subjektai galéty jgyti reik§me. Kartu kultiira yra suvokiama kaip
»teksty ir su jais susijusiy funkcijy visuma arba kaip tam tikras
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mechanizmas, generuojantis Siuos tekstus® (Lotman et al. 1975, 73).
Taigi meno kirinys pats savaime yra Zenklas, veikiantis kultiiros
zenkly sistemoje. Tokiu biidu ir literattrinio teksto sgvoka yra
iSpleCiama ir jtraukia kultiros sgvoka. Kultiira yra vertinama kaip
unikalus tekstas, apimantis neverbalines sistemas, o atskiras tekstas
suvokiamas kaip kultiirinio teksto dalis. Kultarinis tekstas pasirodo
es3s ,,pats abstrakciausias tikrovés modelis konkrecios kulttiros
poziuriu“, todél jj galima apibiidinti kaip tos kultoros
»pasaulévaizdj* (Lotman 2004, 81).
Kulttrinis tekstas yra suvokiamas kaip komunikacijos priemoné.
J. M. Lotmanas teigia, kad meninés komunikacijos aktas jtraukia
informacijos siuntéja (adresanta) ir gavéja (adresatg). Jei meno
kirinys man ka nors komunikuoja, teigia J. M. Lotmanas, jei jis
padeda siuntéjui ir gavéjui bendrauti, tuomet kiirinyje galima iSskirti:
1) pranesimg — ta, kuris man perduodamas; 2) kalbg — abstrak¢ig
sistemg, bendra siuntéjui ir gavéjui, kuri leidzia jiems komunikuoti
(Lotman 1977, 15). Tam, kad bet koks praneSimas biity laikomas
tekstu, jis turi buti bent du kartus uzkoduotas, t. y. pasakymas
natiiraligja kalba yra uzkoduojamas kokia nors antrine kalba.
Mokslininkas taip pat persp¢ja, kad, ,norédamas gauti meno
perduodamg informacija, turi mokéti jos kalbg™ (Lotman 1977, 14).
Svarbu ir tai, kad teksto socialiné-komunikaciné funkcija taip pat
tampa sudétingesné ir gali buti apibiidinama Siais penkiais procesais:
1) Adresanto ir adresato bendravimas. Pagrindiné teksto funkcija
yra perteikti praneSima, nukreiptag nuo informacijos siuntéjo i
informacijos gavéja (Lotman 2004, 138). Siuo atveju tekstas
tampa autoriaus minties laidininku potencialiam skaitytojui.
2) Auditorijos ir kultirinés tradicijos bendravimas. Tekstas
atlieka kolektyvinés kulttirinés atminties funkcija (ibid.).
3) Skaitytojo bendravimas su paciu savimi. Siame bendravimo su
savimi komunikaciniame akte tekstas veikia kaip tarpininkas,
transformuojantis skaitytojo tapatybe, galintis pakeisti jos
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»struktiirines orientacijas ir jos rySio su metakultiirinémis
konstrukcijomis laipsnj* (ibid.).

4) Skaitytojo bendravimas su tekstu. StruktiiriSkai efektyviai
parengtas tekstas, kuriame uzkoduotos ypatingos intelektinés
savybés, tampa ne tik komunikacijos akto tarpininku, bet ir
labai lygiaveréiu jo dalyviu. Toks tekstas tiek autoriui
(adresantui), tiek Kklausytojui (adresatui) gali atsiskleisti kaip
autonomiskas intelektinis kiirinys, dialoge veikiantis kaip
nepriklausomas pasnekovas (ibid.).

5) Teksto ir kulturinio konteksto bendravimas. Komunikacijos
akte tekstas veikia ne tik kaip praneSimas, bet kaip
autonomiSkas ir visateisis dalyvis, bendravimo akto subjektas,
t. y. informacijos $altinis ir Kartu jos gavéjas. Tekstas aktyviai
dalyvauja ir kuria santykj su kultiiriniu kontekstu. Toks rySys
gali buti grindziamas metaforiniu ir metoniminiu rySiu. Kai
teksta galima laikyti viso jam ekvivalentisko konteksto
pakaitalu, santykis tarp teksto ir kultdrinio konteksto yra
metaforiskas, o kai tekstas suvokiamas kaip reprezentuojantis
kulturinj konteksta kaip dalis tam tikros visumos, tuomet
santykis tarp teksto ir kultarinio konteksto yra metoniminio
pobiidzio (ibid., 138-139).

Atsizvelgus | tai, kas buvo iSdéstyta, galima daryti iSvada, kad
meninis tekstas gali biti suvokiamas ne vien kaip adresanto
prane§imo adresatui realizacija, bet kaip sudétingas konstruktas-
jrenginys, turintis jvairius kodus, galintis transformuoti gaunamus
prane$imus ir tuo pac¢iu metu kurti naujus. Kitaip tariant, jis pats
tampa informacijos generatoriumi ir netgi turi mastanc¢ios asmenybés
pozymiy.

XVII a. meniniai samojo tekstai taip pat gali veikti kaip
informacijos S$altiniai ir jos gavéjai. Kaip informatoriai, jie geba
perduoti praneSimus nuo adresanto (autoriaus) jo adresatui
(skaitytojui), kuris gali buti XVII arba XXI amziuje. Kitaip tariant,
samojo prisodrinti meniniai tekstai gali savarankiskai persikoduoti
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naujame interpretaciniame lauke. Taciau ne maziau svarbu yra ir tai,
kad tokie groziniai kariniai veikia Kkaip zenklinanios sistemos,
glaudziai susijusios su jvairiomis kitomis sistemomis, ypa¢ tomis,
kuriose jie buvo sukurti. Kitaip tariant, net ir skaitomi $iuolaikinio
skaitytojo, jie gali signalizuoti kity zenkly buvimg ir atspindéti dalj
XVII a. kulttrinio konteksto, todél analizuojant literatirinio sgmojo
tekstuose uzkoduotas prasmes galima rekonstruoti XVII a. Anglijos
semiotinés erdvés visumg. Taciau, norédamas tai padaryti,
skaitytojas turi turéti specialiy jgidziy. Biidamas originalus,
sudétingas ir iSmoningas konstruktas, literatiirinis sagmojis reikalauja
intelektualiy pasnekovy, kurie turéty lakia vaizduotg, ypatinga
akylumg ir proto vikruma netikétam asociacijy kontrastui perprasti.

Treciasis skyrius ,,.Samojo apraiskos XVII a. angly literatiiros
kariniuose* yra skiriamas konkre¢iy samojo raiSkos atvejy analizei.
Kadangi tyrimas apima samojo analiz¢ skirtingy formy (dramos,
poezijos ir prozos) literatiiros kiriniuose, 0 tyrime naudojama
sagmojo taksonomija, kuri apima skirtingas kategorijas (samojo
raiSkos biidus, priemones ir funkcijas), $is skyrius skaidomas j tris
poskyrius, tokiu biidu siekiama i$samiau iStirti literatfirinio sagmojo
raiSka, mechanizmus ir paskirt].

Pirmasis tre¢iojo skyriaus poskyris ,,Samojo diskursas XVII a.
dramoje* skirtas samojo raiskos biidy analizei dramos kiariniuose.
Siame poskyryje analizuojamos $ios dramos: Johno Websterio
(1580-1634) tragedija The Duchess of Malfi (sukurta 1612-1613 m.,
publikuota 1623 m.), Francis Beaumonto (1584-1616) parodija The
Knight of the Burning Pestle (sukurta 1607 m., publikuota 1613 m.),
Johno Fletcherio (1579-1625) komedija Wit Without Money (sukurta
1614 m., publikuota 1639 m.), George’o Villierso (1628-1687)
satyriné drama The Rehearsal (1671 m.) ir Williamo Wycherley
(1641-1716) komedija The Country Wife (1675 m.).

Antrasis trefiojo skyriaus poskyris ,Literatirinio sgmojo
raiSkos priemonés pasirinktoje poezijoje tiria samojo raiska
pasirinktuose eiléras¢iuose. Tyrimui atlikti pasirinkti $ie eilérasciai:
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Johno Donne’o (1572-1631) Holy Sonnet XVIII (1620), A Hymn to
God the Father (1633), The Flea (1633) ir Elegy XIX: To His
Mistress Going to Bed (1654); George’o Herberto (1593-1633)
Love Il (1633); Johno Sucklingo (1609-1641) The Wits (1637);
Richardo Crashaw (1613-1649) But Men Loved Darkness Rather
than Light (1646), In the Holy Nativity of Our Lord God (1646), On
Our Crucified Lord, Naked and Bloody (1646) ir The Weeper (1646);
Henry Vaughano (1621-1695) The Dwelling-Place (1655), The
Waterfall (1655) ir The Retreat (1655); Beno Jonsono (1572-1637)
On My First Son (1616); Richardo Herricko (1591-1674) To the
Virgins, to Make Much of Time (1648), Her Legs (1648), Long and
Lazy (1648) ir To a Maid (1648); Abrahamo Cowley (1618-1667)
My Dyet (1647), Against Fruition (1656) ir Enjoyment (1656);
Andrew Marvello (1621-1678) The Gallery (1650), Eyes and Tears
(1681) ir To His Coy Mistress (1681); Johno Wilmonto (1647-1680)
A Satyr against Reason and Mankind (1674); Johno Drydeno (1631—
1700) Mac Flecknoe: A Satire upon the True-blue Protestant Poet
T.S. (1682).

Trecdiasis treciojo skyriaus poskyris ,,Besikei¢ianéios sgmojo
projekcijos pasirinktuose XVII a. prozos kiiriniuose* orientuojasi i
samojo sampratos kisma prozos darbuose. Sioje dalyje nagrinejami ir
skirtingi samojo kontekstai, ir samojingo literatiros diskurso
funkcijos dviejuose prozos kiriniuose: Johno Lyly (1554-1606)
Euphues: The Anatomy of Wit (1578) ir Johno Donne’o Devotions
Upon Emergent Occasions (1624).
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ISVADOS

IS iSskirtinio intelekto ir jautrumo kylantis literatiirinis sgmojis per
elegantiskg esteting ir kultiringg iSkalba jkanija XVII a. angly
raSytojy literatiring ir kulttrine tikrove. Samojingo diskurso esmé
yra tokia, kad jo autoriai investavo savo kiirybing energija norédami
uzmegzti, kurti ir plétoti mening komunikacijg su skaitytojais, kurie
tapo tiek literatirinio sgmojo gavéjais, tiek jo karéjais. Todél
literat@irinis sgmojis turéty biti traktuojamas ne kaip dekoratyvinis
elementas, o kaip samoningy meniniy pranesimy jkiinijimas Anglijos
XVII a. literaturos kiiriniy sistemoje.

Sis tyrimas atskleidzia, kad literatiirinis samojis tirtuose XVII a.
angly dramos, poezijos ir prozos kiiriniuose yra pasitelkiamas kaip
gerai apgalvota, intelektuali meniné priemoné, kuri dazniausiai yra
rimta ir racionali, 0 ne juokinga (ypac analizuotoje religinéje
poezijoje ir prozoje). Pastebéta, kad daZzniausiai sgmojis generuoja
intelektualiai prisodrintus ir tik retkarciais humoru, kuris gali biti
aStrus ir paSaipus (ypa¢ tyrinétoje rojalistingje (angl. cavalier)
poezijoje ir pasirinktose dramose), persmelktus pranesimus.

Imantriis sgmojo modeliai aptinkami jvairiuose XVII a. angly
dramos (komedijos, tragedijos, parodijos ir satyros) ir prozos
(didaktinés bei metafizinés) zanruose, taip pat pasaulietingje ir
religingje poezijoje. Vis délto, nors literatiirinis sgmojis néra susijes
su jokia konkrecia literatiros rusimi ir gali buiti vienodai naudojamas
dramose, eilése bei prozoje, jis skirtinguose zanruose pasitelkiamas
skirtingais tikslais, lemianc¢iais savita samojo konstrukcijg ir jo
savybes. Dramoje literatlirinis samojis remiasi interaktyvia sistema,
kurioje dalyvauja keli personazai. Jie gali paneigti ar griauti vienas
kito argumentus, remtis jais formuodami ir grisdami savo
argumentus, girti ir flirtuoti arba pulti ir netgi zeminti priesininka
7odinéje dvikovoje. Siuo atzvilgiu Johno Lyly prozos kirinys
Euphues: The Anatomy of Wit pasizymi dramoms budingais
bruozais, nes remiasi panasia sgmojo raiskos ekspozicija.
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Nepaisant to, raSytojas taip pat ipina ir poetiniy sgmojo modeliy,
nes jo rafinuota estetiné raiska skirta jo iSsimokslinimui ir
iSskirtiniams raSymo jgtidziams atskleisti. Tuo tarpu Johno Donne’o
religinés prozos kirinys Devotions On Emergent Occasions yra
kontempliatyvesnis ir artimesnis poezijai, tai nattralu, nes jis pats
yra ir poetas. Todél jo originalus metafizinis sagmojis yra savotiskas
struktiruoty  dvasiniy ir intelektualiniy pratimy rinkinys,
kurio tikslas — skatinti skaitytoja giliau suprasti religines tiesas ir per
jas priartéti prie Dievo.

Nors pasirinktus analizei tekstus baty galima grupuoti |
seduktyviuosius ir religinius, abiejuose pastebéta erotiniy elementy,
taCiau jie ten naudojami dél skirtingy prieZaséiy. Religiniuose
tekstuose jie atskleidzia stiprig religine aistrg ir dvasinj intymuma
tarp raSytojo (adresanto) ir Dievo (Johno Donne’o Holy Sonnet
XVIII, Richardo Crashaw The Weeper, On Our Crucified Lord,
Naked and Bloody, Henry Vaughano The Dwelling-Place, Andrew
Marvello Eyes and Tears); seduktyviuose tekstuose jie isreiskia
romantiska aistrg ir seksualinj intymumg tarp dviejy jsimyléjéliy
(Williamo Woycherley The Country Wife, Johno Websterio The
Duchess of Malfi, Abrahamo Cowley Enjoyment, Andrew Marvello
To His Coy Mistress, Johno Donne’o The Flea, Johno Lyly Euphues:
The Anatomy of Wit). Taigi galima teigti, kad literatiirinis samojis,
tyrinétas pasirinktuose XVII a. angly groziniuose kiriniuose,
pasizymi tiek platumu, tiek jvairiapusiSkumu, nes yra itin
intelektualaus pobtdzio, bet drauge ir Smaiks¢iai humoristiskas, be
to, apima giliai jau¢iama erotiSkuma ir pamaldziausig dvasinguma.

XVII a. Anglijoje samojis buvo laikomas iSskirtinés erudicijos,
iSminties, atvirumo, nuovokumo, sumanumo, iSradingumo, zodinio
virtuoziskumo ir sugebéjimo zodiskai perteikti mjslingus zmogaus
egzistencijos aspektus zenklu. Samojis galé¢jo uztikrinti rasytojy
literatlirinj, socialinj, intelektualinj ir net religinj pripazinima.
Samojo diskursas tapo itin populiarus, netgi madingas, prasiskverbé i
jvairias gyvenimo sritis ir galiausiai tapo savitu gyvenimo budu.
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Kurdami literattirinj samojj, autoriai sémési jkvépimo i$ tokiy sric¢iy
kaip medicina (Johno Websterio The Duchess of Malfi, Williamo
Wycherley The Country Wife, Francis Beaumonto The Knight of the
Burning Pestle, Johno Donne’o Devotions Upon Emergent
Occasions, Henry Vaughano The Waterfall, Richardo Crashaw The
Weeper), geografija (Abrahamo Cowley Enjoyment, Johno Donne’o
Elegy XIX: To His Mistress Going to Bed, Holy Sonnet XVIII, Henry
Vaughano Dwelling-Place, Richardo Crashaw The Weeper),
alchemija (Andrew Marvello Eyes and Tears, Richardo Crashaw The
Weeper, Upon the Body of Our Blessed Lord, Naked and Bloody),
astronomija (Johno Donne’o Hymn to God the Father, Richardo
Crashaw The Weeper), geometrija (Henry Vaughano Waterfall), teisé
ir politika (Johno Websterio The Duchess of Malfi), dailé (Andrew
Marvello The Gallery), liaudies i$mintis ir patarlés (Johno Websterio
The Duchess of Malfi, Johno Fletcherio Wit Without Money, Johno
Lyly Euphues: The Anatomy of Wit) tokiu badu reprezentuodami
savo laiky realybe bei atverdami naujus meninés minties horizontus.

Sudétingy samojingy groziniy teksty interpretacija grindziama
glaudziu dialogu, o tiksliau — polilogu kaip meninés komunikacijos
aktu, jtraukianciu kelis pasnekovus (skaitytoja, autoriy, literatiirinj
tekstg ir jo kontekstus) ir priklausomu nuo jy vienodai aktyvaus
jsitraukimo | komunikacijos akta. Komunikacinio akto dalyviy
sinergija leidzia dekoduoti ir interpretuoti XVII a. praneSimus,
kuriuos skaitytojams i§ praeities perdavé jy karéjai. XVII a. Anglijos
ir $iy dieny kulttriné tikrové yra glaudziai persipynusios meninés
komunikacijos akte, kuris leidzia skaitytojui apmastyti dabarting
situacija i§ praeities perspektyvos ir praeitj suvokti per Siy laiky
prizme. Tokiu budu skaitytojas iSplecia samojo pranesima, O §is,
savo ruoZtu, stimuliuoja intelektualing pazangg ir kirybinj
potenciala, konfigliruodamas skaitytojo mentaliteta ir vaizduotg
protiniy imtyniy su sgmojo tekstais metu.

Dramoje literatlirinis sagmojis daZniausiai pasireiSkia per
samojingus atsakymus ir samojingas pastabas. Taip pat nustatyti ir

20



meninio padidinimo ar sumenkinimo, saviniekos, erzinimo,
atsakymy j retorinius klausimus, i$maniy atsakymy j rimtus teiginius,
daugiaprasmiy zodziy ir nusistovéjusiy posakiy transformacijy
atvejai. Aptikti ir du papildomi samojo raiskos buidai: savigyra per
meninj padidinimg (Francis Beaumonto The Knight of the Burning
Pestle, Johno Fletcherio Wit Without Money) ir gundymas per
samojingus atsakymus (Williamo Woycherley The Country Wife,
Johno Websterio The Duchess of Malfi). Jais buty galima papildyti
Debros L. Long ir Arthuro C. Graesserio (2009) samojo taksonomija
bei Donaldo D. Mansono (1966) literatiirinio samojo kategorijas.
Analizuotuose eilése literatlirinis samojis perteikiamas ne tik
aptarty mokslininky i$skirtomis samojo raiskos priemonémis, bet ir
paradoksu (Andrew Marvello Eyes and Tears, Richardo Crashaw On
the Wounds of Our Crucified Lord) bei grotesku (Richardo Crashaw
The Weeper, Johno Donne’o The Flea). Pastebéta, kad dazna sgmojo
perteikimo priemoné yra iSpléstiné metafora (angl. conceit), itin
biidinga metafiziniams eiléraséiams ir religinei prozai. Si raiskos
priemoné pasitelkia sudétingg iSplésting metaforg arba iSradingai
sugalvotg palyginima, pagrjsta netikétu prieSybiy suliejimu,
dinamiskumu ir sudétingais prasmeés virsmais bei iSmoningu
zongliravimu kalba. Konstruodami samojj poetai remiasi jvairiy ir
daznai labai nutolusiy mokslo Saky idéjomis ir naudoja jas
jtikinamiems argumentams formuoti (Richardo Crashaw On the
Wounds of Our Crucified Lord, The Weeper, Johno Donne’o Holy
Sonnet XVIII, The Flea, Elegy XIX: To His Mistress Going to Bed).
Vis délto toks sudétingas manevravimas kalba reikalauja labai
iSvystyto skonio, iSskirtinio skaitytojo jautrumo ir budrumo, kad jis
galéty greitai perprasti menines asociacijas ir nepasiklysti poety
minties labirintuose. Todél galima teigti, kad toks literatiirinis
samojis sutrikdo tiesmukiska interpretacijg ir panaikina skaitytojo
iSankstines nuostatas, kviesdamas jj dar kartg jsiskaityti, patirti ir tik
tada dekoduoti eilérastj. Taip pat pastebéta, kad samojingo diskurso
struktiiros sudétingumas yra glaudZziai susij¢s su minties sodrumu.
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Taigi literatlirinio sgmojo aktualizavimo analizuotuose eiléras¢iuose
mechanizmas apima jvairias raiSkos priemones arba jy derinius,
kurie ypa¢ biidingi nesavarankiskoms sagmojo raiskos priemonéms
(pvz., ironijai (Andrew Marvello To His Coy Mistress) ir parodijai
(Johno Donne’o The Flee)). Be to, literatiirinis samojis gali buti
iSreiSkiamas ne tik Zodiskai, bet ir grafiskai konfigliruojant eilérascio
eilutes (Henry Vaughano The Waterfall). Tokiu atveju
komunikacinis procesas tampa dar sudétingesnis, nes skaitytojas turi
atpazinti vaizdinj eiléraS¢io modelj, jo saveika su zodiniais
elementais ir tik tada iSSifruoti bendrg literatlirinio samojo
pranesimg. Tokie grafiniai siluetai leidzia poetams eksperimentuoti
su kompaktiskesne menine iSraiska nei vien tik Zodiniu kanalu; jie
taip pat padeda skaitytojui suvokti abstrakty konceptg per konkrecig
forma. Skaitytojui suteikiama galimybé patirti dviguba estetinj
malonuma (akiai ir protui) atkuriant grafinius kontdrus ir dedant
intelektualines pastangas suvokti perduodamg pranesima.

ISanalizavus atrinktus prozos kiirinius iSryskéja literatiirinio
sagmojo suvokimo ir realizavimo kismas, atsispindintis samojo
funkcijose. Kiarinyje Euphues: The Anatomy of Wit J. Lyly naudoja
samojj, siekdamas pavaizduoti draugiSkus rySius tarp savo
personazy, arba, atvirksciai, kai vienas veikéjas puola kita arba
ginasi. J. Donne’as savo karinyje Devotions On Emergent Occasions
samojj naudoja siekdamas perprasti ligos esme, atverti pasléptas
zmogaus  egzistencijos  struktiiras, atskleisti  nepaprastumag
paprastume, pabrézti religinius jsitikinimus ir padaryti metafizing
mintj gyvybingesne bei intensyvesng.

Nagrinétame J. Lyly prozos kirinyje literatiirinis samojis gali
vienu metu atlikti keletg funkcijy, tokiy kaip draugisky rySiy
uzmezgimas ir svarbios minties akcentavimas ar vieno veikéjo
i§juokimas, bandant uzmegzti bendryste su kitu. Sio autoriaus
prozoje nustatyta viena papildoma literatiirinio sgmojo funkcija, t. y.
viliojimas per flirta, kuris ankstesniy tyréjy neminétas ir todél
anksCiau j samojo taksonomija nejtrauktas. J. Lyly samojis iSsiskiria
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sagmoningu dirbtinumu ir tycine klasikinés retorikos modeliy
imitacija. Naudodamas §j unikaly stiliy, rasytojas suktiré patarlémis
grista paradigma, kuri netrukus tapo literatlirine norma Anglijoje. Ja
biuty galima apibudinti kaip individualizuotg iSmokto samojo
kompiliacijg, kuri yra specialiai sukonstruota taip, kad patikty
rafinuotiems kilmingiesiems. Taigi jo literatlrinis samojis yra
urbanistinis  konstruktas, = pasizymintis  pernelyg  dideliu
manieringumu ir dirbtinumu. Karinio Euphues: The Anatomy of Wit
autorius savo manieristinj sagmojj grindzia i§ anksto numatytu jvairiy
literatiiros ~ priemoniy  gausumu,  pseudoargumentais ir
transformuotomis patarlémis. Jis taip pat naudoja samojj kaip
metakalba, kad apmastyty paties literatiirinio sgmojo esme ir pateikty
kritiniy min¢iy apie literatiirinio sgmojo vartojimg. Taigi, jo samojis
yra autorefleksiskas.

Johno Donne’o samojis karinyje Devotions Upon Emergent
Occasions galéty biti laikomas indukcine priemone, kuria siekiama
suprasti fizinés bei dvasinés buklés tarpusavio priklausomybe ir
kreiptis ] savo skaitytojus, norint juos pamokyti. Rasytojas savo
metafizinj samojj grindzia protinio jvaizdzio formavimu, labirintiska
argumentacine teksttira ir intensyvia aistringy jausmy artikuliacija. Jo
patirtis atkuriama per mintis, 0 mintys perteikiamos jausmais. Taigi
Johno Donne’o metafizinis samojis atspindi i$skirtinio jautrumo
susiliejimg, kai autorius atsiriboja nuo bet kokiy literattirinei kiirybai
keliamy suvarzymy ir atskleidzia individualius pojtacius sujungdamas
juos savo karybiniu intelektu ir vaizduote.

Sudétingos sgsajos tarp Sergan¢io zmogaus kritinés buklés ir
amzinosios, prisikélusiojo kiino busenos apibiidinimas reikalauja
samojingo diskurso. Taigi rasytojas atskleidzia sudétingg Zmonijos ir
dieviskumo santykj, sujungdamas tai, kas prieSinasi susivienijimui, ir
rasdamas dieviskus Zenklus netikéciausiose ir daznai stulbinanciose
zmogaus gyvenimo sferose, ta¢iau visada pateikdamas jas jtikinamai.
Aiskindamas savo ligos patirtj perkeltine prasme, autorius per samoji
atskeidzia zmogaus gyvenimo ir mirties nezinig paversdamas ja
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dziaugsminga prisikélimo zinia. Todél jo literatlrinj samoji galima
apibudinti kaip sudétingg manevravimg kalba, kuri yra metafizinio
pobtidzio. Per samoji kiino patirtis yra perkeliama ir jgyja nauja vertg
bei reik§me.

XVII a. angly literattrinis samojis neturéty buti laikomas tik
praeities relikvija, negalin¢ia bendrauti su Siuolaikiniais skaitytojais.
Samojis apima ir skaitytojams kaip komunikacijos akto dalyviams
gali paaiskinti vis dar aktualius religinius, politinius, moralinius ir
socialinius klausimus. Todél disertacijos autoré tikisi, kad Siuo darbu
prisidés prie esamy literatiirinio samojy tyrimy ir pateiks nauja
potencialy metodologinj pamatg busimiems Kritiniams literatiiros
tyrimams §ia tema. Disertacija siekiama plésti literatlirinio samojo
suvokima, pateikiant naujg pozitirj | jj, kuris galéty sudominti
Siuolaikinius skaitytojus ir paskatinti lavinti estetinj skonj naujais
skaitymais ar jdomiais meniniais pokalbiais su XVII a. rasytojais, jy
samojingais tekstais ir uzkoduotais kontekstais.
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SUMMARY OF DOCTORAL DISSERTATION

The dissertation focuses on literary wit in the heyday of its glory, i.e.
on the seventeenth-century creative oeuvre of the English
playwrights, poets and prose writers. The object of this thesis is
literary wit in selected pieces by the most prominent authors
representing seventeenth—century English drama, poetry and prose.
The analysis of literary wit encompasses different categories of
literary composition (drama, verse and prose) in order to reveal the
diversity of the expressive patterns of wit. For reasons of space
constraints, the true value of the witty eloquence of the given period
is recovered from recognised texts that have been acclaimed in
various anthologies as the key texts of the seventeenth-century
English literary canon. The list contains the following selected
dramas: tragedy The Duchess of Malfi (c. 1612-1613 published in
1623) by John Webster (1580-1634), parody The Knight of the
Burning Pestle (c. 1607 published in 1613) by Francis Beaumont
(1584-1616), comedy Wit Without Money (c. 1614 published in
1639) by John Fletcher (1579-1625), satirical play The Rehearsal
(1671) by the Second Duke of Buckingham George Villiers (1628—
1687) and comedy The Country Wife (1675) by William Wycherley
(1641-1716); the following selected poems: Holy Sonnet XVIII
(1620), A Hymn to God the Father (1633), The Flea (1633), and
Elegy XIX: To His Mistress Going to Bed (1654) by John Donne
(1572-1631); Love 111 (1633) by George Herbert (1593-1633); The
Wits (1637) by John Suckling (1609-1641); But Men Loved
Darkness Rather than Light (1646), In the Holy Nativity of Our Lord
God (1646), On Our Crucified Lord, Naked and Bloody (1646), and
The Weeper (1646) by Richard Crashaw (1613-1649); The Dwelling-
Place (1655), The Waterfall (1655), and The Retreat (1655) by
Henry Vaughan (1621-1695); On My First Son (1616) by Ben
Jonson (1572-1637); To the Virgins, to Make Much of Time (1648),
Her Legs (1648), Long and Lazy (1648), and To a Maid (1648) by
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Richard Herrick (1591-1674); My Dyet (1647), Against Fruition
(1656), and Enjoyment (1656) by Abraham Cowley (1618-1667);
The Gallery (1650), Eyes and Tears (1681), and To His Coy Mistress
(1681) by Andrew Marvell (1621-1678), A Satyr against Reason and
Mankind (1674) by the Earl of Rochester John Wilmont (1647—
1680); Mac Flecknoe: A Satire upon the True-blue Protestant Poet
T.S. (1682) by John Dryden (1631-1700); and these pieces of prose:
Euphues: The Anatomy of Wit (1578) by John Lyly (1554-1606) and
Devotions Upon Emergent Occasions (1624) by John Donne.

The thesis aims to reveal literary wit as a means of artistic
communication in the selected seventeenth-century English drama,
poetry and prose.

For the aim of the thesis to be achieved, the following objectives
have been set out:

» To overview the research carried out pertaining to wit and
distinguish the qualities which characterise literary wit in
particular;

» To explore the development of the conception of literary wit
from the historical perspective and situate it in the context of
other related terms;

» To discuss the taxonomy of literary wit, its modes, devices
and functions;

» To describe the principal ideas of Lotman’s cultural
semiotics as a methodological framework for the empirical
research;

» To examine the instances of literary wit in the selected
pieces of seventeenth-century English drama, poetry and
prose in the light of cultural semiotics and by applying the
theory on the modes, devices and functions of wit.

The relevance and novelty of the research. Literary wit has

been selected as a relevant and novel object of research as it has
rarely been the object of literary criticism. Since wit is frequently
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identified as a subset of humour and studied from this perspective,
there are very few extensive works exploring literary wit as a
separate object of scientific inquiry. As the conception of wit has
undergone great changes from its origin to this day, the
contemporary conception of wit has inevitably become very distant
from that prevalent in the seventeenth century. It should be noted that
approaching the literary wit of seventeenth-century English literature
from the above-mentioned contemporary perspective might be
misleading and lead to its misinterpretation. Moreover, such a
narrow consideration of wit as a mere subset of humour would limit
the overall understanding of a literary work and restrict it to a
superficial level. Without the pre-existing knowledge that
seventeenth-century wit does not offer a light experience of reading
but, on the contrary, requires an extensive and very cautious probing,
the reader may easily oversee the occurrence of a witty expression if
it is not merely funny, or disregard it as it might be too confusing to
grasp, and thus miss the chance of truly enjoying it. This might
dangerously lead to loss of interest in literary texts saturated with
serious wit.

Thus, this thesis is among the few aiming at the exploration of wit
as a rational structural element of a literary work. Moreover, as a
medium of collective knowledge, literary wit withstands the flow of
time and is able to affect the ever-changing human comprehension.
Therefore, the act of interpreting witty literary texts is a challenging
intellectual experience exposing the readers to literary practices and
cultural heritage as rich sources of information about a particular
period. Moreover, complex ideas require a proper verbal texture to
express them; thus, literary wit helps to comprehend and illuminate
burning moral, social and religious issues by conveying them in
figurative language.

By examining the notion of wit and through applying a
combination of methods for the analysis of the witty discourse of the
seventeenth-century English literature described above, the given
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research is a serious attempt at extending the boundaries of the field
of scientific inquiry with regard to the scarcely-analysed
phenomenon of literary wit and setting a methodological framework
for the prospective investigation of this subject matter.

The thesis offers the following claims:

1. Contemporary definitions of wit do not reveal the entire
range of vigour that it is able to achieve. Though generally
treated as a subset of humorous entertainment, it may be
effectively employed as a rational, yet labyrinthically
intricate construal, serious in its nature to produce
intellectually charged messages in literary works.

2. Seventeenth-century witty literary texts function as larger
cultural texts with a specific inherent artistic model of
reality, the interpretation of which (through the act of artistic
communication involving the reader/interpreter, the author,
the literary text and its contexts) enables the complex
cultural, philosophical, religious and social world-views of
the seventeenth-century England to be reconstructed.

3. The complexity of the structure of seventeenth-century
English witty literary discourse correlates with the
complexity of the information transmitted through it.
Therefore, the selected seventeenth-century English writers
invoked more devices/modes/functions of wit in their works
than are listed in the contemporary taxonomy of wit
(distinguished by Donald D. Manson (1966) and Debra L.
Long and Arthur C. Graesser in (2009)). In order to generate
the intellectual density of artistic thought, several
devices/modes/functions of literary wit can be applied
simultaneously in combination with other nonverbal means
of expression.

The research methodology. The research is conducted by
applying the methodological framework of the semiotics of culture
developed by Yuri Mikhailovich Lotman (1922-1993). His insights
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into the semiotics of culture as well as the socio-communicative
functions of an artistic text served as the conceptual basis for
understanding and analysing literary wit.

The taxonomy of wit distinguished by Debra L. Long and Arthur
C. Graesser in their paper Wit and Humour in Discourse Processing
(2009) has also been beneficial as it is, perhaps, the only extensive
categorisation of wit that is available to this day. This taxonomy and
the three main categories embracing the modes, devices and
functions of wit based on George Campbell’s ideas presented in his
Philosophy of Rhetoric (1776) and further developed by Donald D.
Manson in the work Bernard Shaw’s Use of Wit in Selected Speeches
(1966) helped to organise the research in an efficient way.

The structure of the thesis. The thesis comprises an
introduction, three chapters, conclusions, and a list of references and
data sources. The introduction presents the relevance and novelty of
the research matter; it presents the aim, tasks, and claims of the thesis
as well as describing the object of the research, its methodology and
applied theoretical implications.

The first chapter of the dissertation Literary Wit as an Artistic
Trait of Fictional Discourse attempts to situate wit within the context
of literature by providing the main characteristics of literary wit; it
overviews the research on the subject, discusses the notion of wit
from the diachronic perspective, and distinguishes wit from other
related concepts. This chapter also presents a discussion of the
taxonomy of wit.

The second chapter of the thesis Cultural Semiotics: Text as a
Meaning-Generating Mechanism is devoted to the establishment of
the methodological framework to be implemented in the empirical
analysis of the texts representing literary wit. It explores the
semiotics of culture and its main principles that pertain to artistic
texts, the act of reading and interpretation. It also introduces the
problems that arise in reading and analysing the discourse of literary
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wit and surveys the essential steps in the process of wit
interpretation.

The third chapter entitled Manifestations of Wit in 17th Century
Literary Works attempts an examination of various instances of wit
in the selected seventeenth-century literary works. It provides an
exploration of the different contexts and mechanisms of witty literary
discourse.

Conclusions. Stemming from an exceptional intellect and unique
sensibility, literary wit epitomises the seventeenth-century English
writers’ literary as well as cultural reality by stimulating elegant
aesthetic and cultivated eloquence. The core of their witty discourse
resides in the fact that its constructors invested their creative energies
in setting up artistic communication with the readers acting both as
receivers and creators of literary wit. Therefore, the instances of
literary wit should not be treated as mere decorative elements but
rather as an embodiment of intentional artistic messages within the
English seventeenth-century system of literary works.

The study has revealed that literary wit in the selected
seventeenth-century English drama, poetry and prose is employed as
deliberate, intellectual artistic expression that is mostly serious and
rational rather than humorous in its nature (especially in the analysed
devotional poetry and prose). It tends to generate intellectually
charged messages, occasionally in combination with a touch of
humour that may be sharp and taunting (especially in the Cavalier
poetry explored and the selected dramas).

It should be noted that intricate witty patterns were identified in
various dramatic (comedy, tragedy, dramatic parody and satirical
play) and prose (didactic and metaphysical) genres as well as in
secular and devotional poetry. However, although literary wit is not
attached to any particular type of literature and can be equally
projected in drama, verse and prose, it is used there for different
purposes that determine the construction and quality of wit. In
drama, literary wit relies on an interactive system involving multiple
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characters who might refute each other’s arguments, build their
repartee on them, praise and flirt, or attack and even humiliate an
opponent in a verbal duel. In this respect Lyly’s prose work
Euphues: The Anatomy of Wit shares some features common to
drama since it invokes a similar exposition of witty expressions.
Nonetheless, the writer also intertwines poetic patterns, as his refined
aesthetic presentation is dedicated to displaying his learning and
exceptional writing skills. Whereas Donne’s devotional work
Devotions Upon Emergent Occasions is more contemplative and
closer to his pieces of poetry, which is natural as he is himself also a
poet. Therefore, his conceited Metaphysical wit presents a set of
structured spiritual and intellectual exercises designed to lead the
reader to a deeper understanding of religious truths and through them
come closer to God.

Though all the selected texts could be considered as seductive or
devotional, erotic elements are present in both groups, yet invoked
for different reasons. In the devotional texts, they reveal an intense
religious passion and spiritual intimacy between the writer/speaker
and God (Holy Sonnet XVIII by John Donne, The Weeper, On Our
Crucified Lord, Naked and Bloody by Richard Crashaw, The
Dwelling-Place by Henry Vaughan Eyes and Tears by Andrew
Marvell); whereas in the seductive texts they express a romantic
passion and sexual intimacy between two lovers (The Country Wife
by William Wycherley, The Duchess of Malfi by John Webster,
Enjoyment by Abraham Cowley, To His Coy Mistress by Andrew
Marvell, The Flea by John Donne, Euphues: The Anatomy of Wit by
John Lyly). Thus, it could be stated that the literary wit explored in
the selected seventeenth-century literary works is marked by breadth
and versatility, since it encompasses a highly intellectual nature and
delightful humour as well as deeply-felt eroticism and the most pious
spirituality.

In seventeenth-century England, wit was seen as a superior sign
of wisdom, loquacity, mellifluousness, smartness, ingenuity, verbal
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virtuosity and the ability to convey verbally the enigmatic intricacies
of human existence. It ensured literary, social, intellectual and even
religious recognition for its creators. Witty discourse grew into a
fashion penetrating all spheres of life, ultimately becoming a
particular way of life. In constructing literary wit, the authors drew
their inspiration from various spheres such as medicine (The Duchess
of Malfi by John Webster, The Country Wife by William Wycherley,
The Knight of the Burning Pestle by Francis Beaumont, Devotions
Upon Emergent Occasions by John Donne, The Waterfall by Henry
Vaughan, The Weeper by Richard Crashaw), geography (Enjoyment
by Abraham Cowley, Elegy XIX: To His Mistress Going to Bed,
Holy Sonnet XVIII by John Donne, Dwelling-Place by Henry
Vaughan, The Weeper by Richard Crashaw), alchemy (Eyes and
Tears by Andrew Marvell, The Weeper, Upon the Body of Our
Blessed Lord, Naked and Bloody by Richard Crashaw), astronomy
(Hymn to God the Father by John Donne, The Weeper by Richard
Crashaw), geometry (Waterfall by Henry VVaughan), law and politics
(The Duchess of Malfi by John Webster), art (The Gallery by
Andrew Marvell), and proverbial wisdom (The Duchess of Malfi by
John Webster, Wit Without Money by John Fletcher, Euphues: The
Anatomy of Wit by John Lyly) representing in this way their reality
through wit and thus also opening up new horizons of artistic
thought.

The interpretation of such dense witty discourse is based on a
close dialogue, or rather a polylogue as an act of artistic
communication engaging multiple interlocutors (the
reader/interpreter, the author, the literary text and its contexts) and is
dependent on their equally active involvement. The intensity of
participation in this communicative act enables the transmission of
the seventeenth-century coded messages passed to the the readers by
the writers from the past to be decoded and interpreted. The cultural
realities of seventeenth-century England and of recent times are
intricately intertwined in the act of artistic communication allowing
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the reader to reflect on the present situation from the perspective of
the past, and the past to be read anew from that of the present. This
way, the reader extends the message of a witty discourse, while the
latter, in turn, stimulates the reader’s intellectual progress and
creative potential by configuring his mentality and imagination
during the intellectual exercise of wrestling with witty texts.

In drama, literary wit most often operates through the modes of
repartee and quip. Overstatement, understatement, self-deprecation,
teasing, replies to rhetorical questions, clever replies to serious
statements, double entendres and transformations of frozen
expressions have also been identified. Two additional modes,
namely, self-praise through exaggeration (The Knight of the Burning
Pestle by Francis Beaumont; Wit Without Money by John Fletcher)
and courting through repartee (The Country Wife by William
Wycherley; The Duchess of Malfi by John Webster) have been
identified and could be added to extend the list of the modes in the
taxonomy of wit distinguished by Debra L. Long and Arthur C.
Graesser (2009), and the categorisation of literary wit developed by
Donald D. Manson (1966).

In the selected poems, literary wit is conveyed not only by the
devices distinguished by the scholars indicated above, but also by
paradox (Marvell’s Eyes and Tears, Crashaw’s On the Wounds of
Our Crucified Lord) and the grotesque (Crashaw’s The Weeper,
Donne’s The Flea). A specific device to transmit literary wit which
was identified in the metaphysical poems and devotional prose is
conceit. It was worked out through an extended metaphor or simile
as a lengthy and ingeniously contrived comparison or an unexpected
fusion of opposites based on dynamic fluctuations and intricate
transformations of meaning and an ingenious playfulness with
language. The poets invoked ideas from various and often very
remote branches of knowledge to construct conceits and used them to
put forward convincing arguments (Crashaw’s On the Wounds of
Our Crucified Lord, The Weeper, Donne’s Holy Sonnet XVIII, The
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Flea, Elegy XIX: To His Mistress Going to Bed). Yet such intricate
manoeuvring with language requires a highly developed taste,
exceptional sensitivity and agility on the part of the reader to make
rapid associations of thought and follow the mazelike passages.
Therefore it could be stated that such literary wit disrupts
straightforward interpretation and eradicates the prejudice that the
reader has brought to the interpretation, instead inviting him to re-
examine, experience and only then decode the poem.

It was also observed that the complexity of the structure of witty
discourse is closely linked to intricacy of thought. Thus, the
mechanism for actualising literary wit in the selected poems involves
a combination of various devices or devices within devices, which is
especially prevalent in devices that are not self-sufficient such as
irony (Marvell’s To His Coy Mistress) and parody (Donne’s The
Flee). Moreover, literary wit is expressed not only verbally, but also
through graphical configuration of the lines of the poem (Vaughan’s
The Waterfall). In such a case, the communicative process becomes
even more complex since the reader has to recognise the visual
pattern of the poem, its interaction with the verbal elements and only
then decode the overall witty message of the text. Such graphic
silhouettes allow the poets to experiment with more compact artistic
expression of the inexpressible through a merely verbal channel; they
also make an abstract concept to be seen as concrete. At the same
time, the reader is given a possibility to experience a double aesthetic
delight (for the eye and for the brain) gained from the developed
graphic contours and the intellectual effort in grasping the intended
message.

The shift in the understanding and usage of literary wit becomes
evident in the functions of wit distinguished by Long and Graesser
(2009) and Manson (1966) and analysed in the selected prose works.
While in Euphues: The Anatomy of Wit John Lyly employs wit to
establish a rapport between his characters, showcase an attack of one
character against the other or defence, Donne uses literary wit in
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Devotions Upon Emergent Occasions to understand the essence of
human sickness, disclose the hidden structures of man’s existence,
unveil the extraordinary in the ordinary, emphasise religious beliefs
and make his Metaphysical thought more vivid and intense.

In the piece of Lyly’s prose analysed in the dissertation, literary
wit may serve several functions simultaneously such as establishing
a rapport and casting light on an important point or ridiculing one
character while attempting to establish common ground with the
other. One additional function of literary wit, namely, seduction
through flirting, which was not mentioned in the categorisation of
Manson (1966) or the taxonomy of Long and Graesser (2009) was
identified in Lyly’s prose work. His expression of wit is distinct for
its intended artificiality and reliance on the deliberate imitation of the
Classical rhetorical patterns. Using this unique style, Lyly developed
the proverbial paradigm which soon became a common literary trend
in England. It could be described as an individualised compilation of
learned wit which is prefabricated to appeal to noble audiences.
Thus, his literary wit is an urban construct featuring excessive
mannerism and artificiality. In Euphues: The Anatomy of Wit the
author bases his Mannerist wit on a predetermined exuberance of
various literary devices, pseudo-arguments and distorted proverbs.
He also uses witty language as metalanguage to reflect on the
essence of the discourse of literary wit and deliver a critical account
of the usage of witty patterns. Hence, his wit is also self-reflective.

Contrary to Lyly, Donne’s wit in Devotions Upon Emergent
Occasions could be viewed as an inductive tool employed to
understand the interdependence of the physical and spiritual
condition and to appeal to his readers for the purpose of edification.
The writer builds his Metaphysical wit on mental image making,
labyrinthine argumentative texture and startling verbal articulation of
intense passionate feelings. His experience is recreated through
thoughts and his thoughts are recreated as feelings. Thus Donne’s
Metaphysical wit reflects a unification of exceptional sensibility. It
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breaks from any constrains imposed on literary creativity by
revealing individual sensations and merging them with the help of
his creative intellect and imagination. Difficulty in describing the
bewildering complexity of a sick man’s critical condition in relation
to the eternal condition of the resurrected body requires the
participation of witty discourse. Hence, the writer discloses the
complex relationship between humanity and divinity by uniting what
resists unification and finding divine signs in the most unexpected
and often stunning spheres of human life, yet always making them
convincing. By interpreting his experience of the disease in
figurative terms, Donne is able to comprehend the uncertainties of
human life and death and give to these uncertainties a satisfying
certainty of resurrection. Therefore his literary wit could be defined
as a sophisticated manoeuvring with language itself, which is
Metaphysical in its nature. Through it the bodily experience is
translated and acquires new value and significance.

All of the above shows that seventeenth-century English literary
wit should not be regarded as a pure relic of the past that can no
longer communicate to contemporary readers. In fact, it focuses on,
and clarifies for them, complex religious, political, moral and social
issues that are still highly relevant. Therefore, the author of this
dissertation hopes that this research will contribute to the extant
research on literary wit and provide a new potential methodological
apparatus for the prospective critical scholarship devoted to this
subject matter. The thesis aspires to enhance the understanding of
literary wit and present an approach to it which might be of interest
to contemporary readers, encouraging the development of their
aesthetic taste through fresh readings or exciting artistic
conversations with the seventeenth-century writers, their witty texts
and encoded contexts.
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